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EUGENE LANCERAY'S EQUESTRIAN STATUES: THE
ROYAL FALCONER OF THE 16TH CENTURY AND
KYRGYZ WITH A GOLDEN EAGLE

Summary: The article systematises scattered data
on the reduplication of two chamber sculptures, The
Royal Falconer of the 16th Century (1872) and Kyrgyz
with a Golden Eagle (1876), by Eugene Lanceray in
larger size. The earliest information about Lanceray’s
work in the workshops to reduplicate chamber com-
positions of equestrian hunters in larger size can be
found in the memoirs of his contemporaries, N. Sha-
tilov (1916) and A. Benois (1944-1957). Information not
previously mentioned in art criticism literature is giv-
en about the display of Lanceray’s equestrian statues,
cast in bronze at the F. Chopin factory, at three exhi-
bitions: the World Exhibition in Paris, where they were
bought by “a noble Parisian” (1878), the All-Russian
Art and Industrial Exhibition in Moscow (1882), Exhi-
bition of Birds of Prey, Dogs and Hunting Accessories
in St. Petersburg (1885).

In the Nedelya newspaper in 1981, writer I. Kamen-
kovich reported about two sculptures of horse hunters
with falcons, cast in bronze in full size and signed on
the base: "Jlenun Nlancepe 1876" (“Sculpted by Lancer-
ay 1876"), located in the Baku Absheron sanatorium.
Kamenkovich found out that the sculptures came from
Leningrad — they were bought from the funds of the
former royal palaces. In 2006, English researcher Geof-
frey Walden Sudbury described Lanceray’'s equestrian
statues (in bronze) located in the French city of Menton,

The work of Eugene Lanceray (1848-1886), one
of the greatest sculptors of the 19th century, who
worked with sculpture of small forms, was consid-
ered by researchers in various aspects. However,
Lanceray’s work on the reduplication of two fa-
mous chamber sculptures, The Royal Falconer of
the 16th Century (bronze, 1872. 49x39x18.5. The
State Russian Museum) and Kyrgyz with a Golden
Eagle (bronze, 1876. 55x45x24. The State Russian

indicating the sizes and signatures: on the base of the
sculptures — "Nlenunsb E. laHcepe” (“Sculpted by Lancer-
ay"), on pedestals — “Lanceray, fauconnier d'lvan Gros-
ney Don de Moncieu Maurice Malpart 1903" (“Lanceray,
Falconer of Ivan the Terrible, gift of Monsieur Maurice
Malpart, 1903") on one, and "Don de Mme Maurice Mal-
part neé Mercier 1903" (“Gift of Madame Maurice Mal-
part, born Mercier, 1903") on another.

Historical information suggested that it was Maurice
Malpart who was the noble Parisian who had bought the
sculptures in 1878 at an exhibition in Paris; then in 1903,
the sculptures were donated to Menton.

According to the information received by the Azer-
baijan National Museum of Art in Baku, there are two
equestrian statues (in bronze) that came to the muse-
um in 2000 — Falconry and Falconry (Kyrgyz) with the
author’s signature and date on both: “abnunnb naHcepe
1876".

Archival materials of art historian N. Sobko allow us
to clarify the century (16th) in the name of the sculpture
of the royal falconer.

The equestrian figures of falconers with birds of prey
on their arms, made close to life size, are considered as
a garden and park version of a monumental and deco-
rative sculpture.

Keywords: Lanceray, sculpture, chamber sculpture, his-
toricism, exhibitions

Museum)’, in larger size, close to natural, did not
attract the attention of Russian art historians for a
long time. The topic chosen for this article is still
little developed.

The earliest information about Lanceray’s work
on the reduplication of these chamber composi-

I Shaposhnikova, L.P. (ed.). 1988. The State Russian Museum.
Sculpture. The XVIll century and the beginning of the XX
century: Catalogue, pp. 92-93. Iskusstvo, Leningrad, USSR.
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Ill. 1. General view of the main gallery of group VI. Fragment:
F. Chopin’s showcase with sculptures of falconers by E. Lanceray
at the All-Russia Art and Industrial Exhibition of 1882 in Moscow.
lllustrated description of the All-Russia Artistic and Industrial
Exhibition in Moscow in 1882. Supplement to the World
Ilustration journal. St. Petersburg, 1882. No. 21. P. 165.

tions in an enlarged size has been preserved in the
memoirs of his contemporaries. In 1916, the Voice
of the Past journal published the memoirs of artist
Nikolai Shatilov (1852-1921), secretary of the Mos-
cow Society of Art Lovers, who noted that “Lancer-
ay almost did not work on large items...”2. At the
same time, the author describes a rare exception
in this regard: ... | remember only two fairly large
figures, approximately a third of their natural size:
these were two falconers, which he had made by
order of the Greek Queen Olga?3. Of these, one de-

2. Shatilov, N.I. 1916. “From the recent past”, The Voice of the
Past, no. 11, p. 122. Saint Petersburg, Russian Empire.

3. Olga Konstantinovna Romanova (1851-1926) was Grand
Duchess; the eldest daughter of Admiral General and Grand
Duke Konstantin Nikolayevich; a niece of Alexander II; a
granddaughter of Emperor Nicholas I; a grandmother of
the Duchess of Kent and Philip of Edinburgh (a husband of
Elizabeth II). In 1867, she married George |, King of Greece.
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picted a falconer of the time of the Moscow tsars,
and the other a Kyrgyz hunting with a golden ea-
gle."* According to O.Kalugina, "... representatives
of the dynasty often ordered sculpture, collected
it willingly; many representatives of the Romanov
family understood it very well and highly appreci-
ated the sculptural talent as such.”> Shatilov, in all
likelihood, describes one of the stages of the sculp-
tor's work — the execution of sketches of figures in
one-third of the natural size.

The sculptor’s work on the sculptures is also men-
tioned in the memoirs of 1944-1957 by Alexander
Benois (1870-1960): “I remember how... in early
childhood, with my father | visited such workshop
(workshop of the Academy of Arts — T.D.), which
was lent to E. Lanceray, who was sculpting eques-
trian statues of falconers in it, which, cast in bronze,
afterwards adorned some garden in Menton (it was
someone’s gift to the city).”®

We have tried to trace when the first lifetime ref-
erences to Lanceray’s sculptures of falconers, redu-
plicated in larger size, appeared.

From the publication of a correspondent for
the World lllustration magazine about the World
Exhibition in Paris in 1878, it follows that the own-
er of the bronze foundry company, Felix Chopin,
exhibited “two large equestrian figures depict-
ing a Kyrgyz and a Cossack holding hunting fal-
cons on their hands”’ among other sculptures
by Lanceray.

Later, this information was confirmed by a corre-
spondent for the Niva magazine in 1882. The pub-
lication contains important information — these
sculptures from the exhibition were bought di-
rectly in Paris. The article was devoted to Lancer-
ay's works exhibited by Chopin at the All-Russian
Art and Industrial Exhibition of 1882 in Moscow:
“As for cabinet bronze, among all the works of
this kind, there is a collection consisting of more
than seventy groups depicting scenes from Rus-
sian life. These are the works of young Russian art-
ist Lanceray, who gained fame not only in Russia
but throughout Europe and America. Two eques-

4.  Shatilov, N.I.bid.

5. Kalugina, O.V. 2018. "August customers of easel plastic
in Russia of the 2" half of the XIX century and the
beginning of the XX century”, Artikult [Art & Cult], no. 29 (1),
pp. 60-66.

6. Benois, N.A. 1990. My memories, vol. 3, p. 616, footnote N2 7.
Nauka, Moscow, USSR.

7. S. "Letters about the Paris exhibition (From our special
correspondent) V", World lllustrated, no. 490, p. 367. Saint
Petersburg, Russian Empire, 1878.

Ill. 2. "Saint Petersburg. Exhibition of Birds of Prey, Dogs, and Hunting Accessories in the Arena of the Admiralty (Ill. by G. Broling)".

World Illustrated. St. Petersburg, 1885. No. 847. P. 292

trian statues representing the falconer of Ivan the
Terrible and a hunter with a golden eagle are also
works by this artist. Similar works of his were at
the exhibition of 1878 in Paris, where they made
a great success and were bought by a noble Paris-
ian " (italics are mine —T.D.)8.

The grand scale All-Russian Art and Industrial Ex-
hibition of 1882 in Moscow was located in several
pavilions and thematically divided into departments®.
Lanceray's works were in two different departments
at various sites. The sculptor exhibited several cham-
ber works in the art department (Group ), the cata-
logue of which was published by N. Sobko . Bronzer
F.Chopin independently exhibited Lanceray’s works
in another department — metal products (Group VI),
as the products of his bronze foundry: many cham-
ber sculptures and two large equestrian figures of
falconers. Therefore, the information about the All-
Russian Exhibition of 1882 in Moscow is different —

8.  The «Skobelev» group, Chopin’s works, no. 41, p. 979. Niva,
Saint Petersburg, Russian Empire, 1882.

9. Report on the All-Russia Industrial and Art Exhibition of 1882
in Moscow in 6 vol.; vol. VI, pp. 20-21.

10. Sobko, N.P. 1882. 25 years of Russian art: lllustrated catalogue
of the art department of the All-Russia exhibition 1882 in
Moscow (issue T). Saint Petersburg, Russian Empire.

depending on which department of the exhibition
it is dedicated to.

Il 3. "Saint Petersburg. Exhibition of Birds of Prey, Dogs, and
Hunting Accessories in the Arena of the Admiralty

(Ill. by G. Broling)". Fragment. World lllustrated. St. Petersburg,
1885. No. 847. P. 292
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Ill. 4. "Saint Petersburg. Exhibition of Birds of Prey, Dogs, and
Hunting Accessories in the Arena of the Admiralty

(Ill. by G. Broling)". Fragment. World Illustrated. St. Petersburg,
1885. No. 847. P 292

In the “Report on the All-Russian Art and In-
dustrial Exhibition of 1882 in Moscow", published
in 1883 and edited by V. Bezobrazov, it was also
informed: "Perhaps the most prominent part of
the exhibition of Mr. Chopin is occupied by the
works of Mr. Lanceray. The artist is still young;
however, he has already managed to produce
more than a hundred excellent models depicting
equestrian groups and groups on foot as well as
single figures of the most picturesque, most vi-
tal character; a sense of truth in connection with
the artistic impression of the whole, an unusu-
al typicality in connection with the subtlety of
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work without dryness, and finally, the variety of
subjects distinguish Mr. Lanceray from a number
of those sculptors who tried themselves in this
field. More than 60 of his works are exhibited
here; two large-sized equestrian images, The Fal-
coner of the Time of Ivan the Terrible and Berkut-
nik, are among them, proving that Mr. Lanceray is
also well acquainted with the techniques of mon-
umental sculpture, as well as small-scale ones. To
Mr. Chopin’s credit, it must be said that he was
the first to truly appreciate Mr. Lanceray’s tal-
ent, the first to volunteer to cast his works, and,
thereby, prompted him to continue his work”
(italics are mine — T.D.)".

From the guide to this exhibition of the
Rodzevich Moscow Telegraph Printing House, it
is known that Lanceray’s sculptures of equestrian
hunters were located on the sides of the showcase
with Chopin’s bronze products: “Toward the mid-
dle, there is an also luxurious, wonderful in size,
exhibition of the bronze products of famous Cho-
pin, filled with a wide variety of objects. In front of
it, there is a huge chandelier. On the sides of the
exhibition, there are two equestrian statues.” 2 In
another publication, “lllustrated Description of the
All-Russian Art and Industrial Exhibition in Mos-
cow in 1882", they are depicted in one of the il-
lustrations. In this case, the “General View of the
Main Gallery of Group VI"' was presented (Fig. 1).
Note that the image of a Kyrgyz with a golden ea-
gle is mirrored: the bird turned out to be on the
left hand instead of the right one, and the horse
is walking from the right foot.

From the material presented, it is clear that af-
ter the sculptures had been sold in 1878, they were
cast anew by 1882.

Further, the materials of the World lllustration
magazine indicate that these two equestrian stat-
ues were shown by the bronze maker at other ex-
hibitions: in the article "The Exhibition of Birds of
Prey, Dogs and Hunting Accessories, in St. Peters-
burg”, which took place in the gymnasium of the

11. Bezobrazov, V.P. (ed.). 1884. Report on the All-Russia Industrial
and Art Exhibition of 1882 in Moscow in 6 vol.; vol. Ill, p. 40.
Saint Petersburg, Russian Empire.

12. Guide to the All-Russia Industrial and Art Exhibition of 1882
in Moscow, p. 19. The printing house of the newspaper
«Moskovskij telegraf» (of I.1. Rodzevich), Moscow, Russian
Empire, 1882.

13. lllustrated description of the All-Russia Industrial and Art
Exhibition of 1882 in Moscow. A supplement to the journal
«World lllustrated», no. 21, p. 165. Saint Petersburg, Russian
Empire, 1882.

Admiralty, in the 847th issue of the World Illus-
tration of 1885, we read the following: “A variety
of hunting accessories and elegant decorative or-
naments gave the hall a beautiful and attractive
appearance. The magnificent hunting groups and
statues of Mr. Chopin especially attracted atten-
tion.” ™ The article was accompanied by an illus-
tration of a general view of the exhibition™ (lll. 2,
23, 2b). In the foreground, there are two large fig-
ures of mounted hunters in sizes close to life size
as can be seen in the image. The publication says
that according to the results of the exhibition, Cho-
pin was awarded a large silver medal.

Although the sculptor’'s name was not men-
tioned, the equestrian figures of hunters with birds
of prey on their hands presented in the illustra-
tion are Lanceray's compositions, and this is ob-
vious. It is also clear that the compositions were
reworked by the sculptor in a larger size: it is seen
that the position of the horse’s legs in Tsar’s Fal-
coner of the 16th Century differs from the original
chamber version of 18726 the horse is standing
on four legs, while in the chamber version, the left
leg of the animal is raised, bent in the knee (Fig.
3). The statue Kyrgyz with a Golden Eagle has a no-
ticeable difference in the rider's headdress from
the original version": a fur-trimmed winter hat of
a conical shape with a high crown of four wedg-
es — malakhai (with a long neck-flap that goes
down to the back and with lowered elongated
ear flaps) is replaced by a kalpak — another an-
cient Kyrgyz men'’s headdress made of white felt,
also with a high crown but without fur, with the
brim turned up (Fig. 4). We have not seen refer-
ences to this publication anywhere in the art lit-
erature about Lanceray.

The presented materials testify to the participa-
tion of Lanceray’s two compositions, cast in bronze
close to natural size at the Chopin factory, in the
expositions of three exhibitions: the World Exhibi-

14. "Exhibition of birds of prey, dogs, and hunting accessories
in Saint Petersburg”, World Illustrated, no. 847, p. 294. Saint
Petersburg, Russian Empire, 1885.

15.  "Exhibition of birds of prey, dogs, and hunting accessories
in Saint Petersburg in the Main Admiralty's Manege” (ill.
by G.Broling), World Illustrated, no. 847, p. 294, 292, il.
Saint Petersburg, Russian Empire, 1885.

16. Ilustrated catalogue of the bronze factory of N.Shtange,
the supplier of the Highest Court, p. 4, cover. Lanceray's
composition «The Royal Falconer of the XVI century».
Saint Petersburg — Moscow, Russian Empire, 1893.

17. «Kyrgyz hunter with a golden eagle from Lanceray’s
statuette», Bee, no. 17, p. 257. Saint Petersburg, Russian
Empire, 1877.

Ill. 5. "Royal Falconer of the 16% century by E. Lanceray.”
lllustrated catalogue of the bronze factory of N. Shtange,
the supplier of the Highest Court.

St. Petersburg — Moscow, 1893. Cover, P 4.

tion in Paris in 1878, where they were bought by
“a noble Parisian”, the All-Russian Art and Indus-
trial Exhibition 1882 in Moscow, and the Exhibition
of Birds of Prey, Dogs and Hunting Accessories
in St. Petersburg in 1885 in the Admiralty build-
ing. This information significantly expands the idea
of the creative possibilities of the early departed
master and can replenish future publications de-
voted to Russian sculpture of the second half of
the 19th century.

The fate of Lanceray’s two works in Russian art
history is interesting. |. Kamenkovich, who was not
a professional art historian but a writer, was the
first who drew attention to the master’s sculptures
in large size at the end of the 20th century. Let us
dwell on the interesting details associated with this
find. In 1981, the Nedelya newspaper published his
article with a story about how he had first seen two
sculptures of horse hunters with falcons in the lob-
by of the Baku Absheron sanatorium. Kamenkovich
writes: “Carefully examining the bronze ‘bedding’ of
the horses, one can make out the inscription cast
at the factory: ‘Jlennn NaHcepe, 1876"." '® The writer
found out that the sculptures arrived in Baku from
Leningrad in 1926 — they were purchased for the

18. Kamenkovich, LI. 1981, March 2-8. “Hunters with falcons.
Lanceray's works in Baku", Week, no. 10, p. 24.
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Il 6. "Kyrgyz Hunter with a Golden Eagle, from the Statuette by Lanceray”. “Bee”. St. Petersburg, 1877. No. 17. P 257

sanatorium of Baku oil workers from the funds of
the former royal palaces.

Interested in these works, the writer turned to
the Small and Large Soviet Encyclopedias; he was
struck by the repetition: “the author of small genre
sculpture” (Small Soviet Encyclopedia) ™ and “made

19.  Vvedenskij, B.A. (ed.). 1959. “Lanceray Eugene Aleksandrovich”,
The Small Soviet Encyclopedia in 30 vol., 3™ ed., vol. 5, p. 354.
Bolshaya sovetskaya entsiklopediya, Moscow, USSR
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small genre figurines and groups (mainly images of
animals)” (Large Soviet Encyclopedia)®. “...However,”
notes Kamenkovich, “E. Lanceray's sculptural com-
positions in Baku are cast in full size" (my italics —
T.D.)?". And he asks the question: “Could art critics

20. Prokhorov, A.M. (ed.). 1973. “Lanceray Eugene Aleksandrovich”,
The Great Soviet Encyclopedia in 30 vol., 3" ed., vol. 14, p. 148.
Sovetskaya entsiklopediya, Moscow, USSR.

21.  Kamenkovich, I.1. Op. cit
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have 'not noticed an elephant’ among the works of
a remarkable master?” 22 Special editions and arti-
cles addressed by the writer: “The General Histo-
ry of Arts”23, “Russian Art. Essays on the Life and
Work of Artists of the Second Half of the 19th Cen-
tury” 24, as well as the book Russian Artistic Metal?>,
did not add anything new. Thus, Kamenkovich went
to Moscow to meet with the sculptor’s descendant,
his grandson, artist Eugene Lanceray. It is significant
that, "having carefully examined the photographs
of sculptures from Baku, Eugene Lanceray firmly
stated that he did not know anything about these
works of his grandfather” (italics are mine—T.D.)%.
However, in “a huge old album with photographs
of Lanceray’s works, there was a French postcard,
on which,” as Kamenkovich writes, “a photograph
of an equestrian sculptural composition was clear-
ly visible, almost repeating the Baku Kyrgyz with a
Falcon... The sculptural composition is also life-size.
It was installed in the park of the city of Menton.”?’

Kamenkovich made a logical conclusion: Lancer-
ay was not only a master of small sculpture but also
the creator of at least three large equestrian sculp-
tures that were overlooked by the sculptor’s biog-
raphers and art historians.

However, even after the publication of Kamen-
kovich, the topic of Lanceray’'s work in large form
remained undeveloped for many years, and, for ex-
ample, in one of the catalogue publications of the
mid-1990s, it is said about Lanceray that “in his work,
the master never went beyond small sculpture” 2.

22. Ibid.

23. Shmidt, .M. 1964. "E. A. Lanceray”, General history of art in
Yu. D. Kolpinskij and N.V. Yavorskaya (ed.) in 6 vol., Art of the
XIX century, vol. 5, pp. 232-233. Iskusstvo, Moscow, USSR.

24. Shmidt, .M. 1971. "E. A. Lanceray”, Russian art. Essays on the
life and work of artists. The second half of the nineteenth
century in A.l.Leonov (ed.) in 2 vol,, vol. 2, pp. 539-550.
Iskusstvo, Moscow, USSR.

25. Razina, T.M,, Suslov, I.M., Khokhlova, E.N. and Gorelikov,
N.S. 1958. Russian art metal. Vsesoyuznoe kooperativnoe
izdatelstvo, Moscow, USSR.

26. Kamenkovich, I.1.Op. cit

27. Ibid.

28. Klimenskaya, O.G. 1994. ["Russian sculpture of the XVIII century
and the beginning of the XIX century”, The Perm State Art
Gallery. Russian painting, sculpture of the XVIII century and the
beginning of the XIX century: Catalogue, p. 112. Perm, Russia.

Only in the catalogue of the sculpture collection of
the State Tretyakov Gallery of 2000, the information
published by Kamenkovich was reflected .

Later, English researcher Geoffrey Walden Sud-
bury wrote about Lanceray’s equestrian statues The
Royal Falconer of the 16th Century and Kyrgyz with a
Golden Eagle in his book in 2006, emphasising that
the sculptures located in Menton 3° were available
for study: they were made from bronze. Sudbury
indicates their dimensions — The Royal Falconer
of the 16th Century — 190.5 x 160 x 73.5 cm; Kyr-
gyz with a Golden Eagle — 183 x 160 x 96.5, and
the signature of the sculptor: “Jlenuas E. laHcepe”
("Sculpted by E. Lanceray”)3'. They are installed on
pedestals in the largest square of the city in the
Biovés garden, opposite the casino. On the ped-
estals of the compositions, inscriptions are visi-
ble: on one "E. Lanceray, fauconnier d'lvan Grosney
et Don de Moncieu Maurice Malpart” (“E. Lancer-
ay, the Falconer of lvan the Terrible, and the Gift
of Monsieur Maurice Malparte”), and on the oth-
er — "Don de Mme Maurice Malpart neé Merci-
er" ("The Gift of Madame Maurice Malparte, born
Mercier”). “The date 1903 is under each of the in-
scriptions” 32, Sudbury does not report on the his-
tory of the origin of the inscriptions.

We also do not have exact information regard-
ing the appearance of works in Menton. However,
on the basis of the publication of 1882 mentioned
above with information about the statues bought
in 1878 by “a noble Parisian”, we consider it not un-
reasonable to assume that the sculptures located
in Menton were bought by Maurice Malparte and,
apparently, presented as a gift to the city of Men-
ton in 1903.

29. Bruk, Ya.V and lovleva, L.I. (ed.). The State Tretyakov Gallery,
The catalogue of the collection: Sculpture of the XVIIl and
XIX centuries. (The "Sculpture of the XVIIl and XIX centuries”
series), vol. 1, no. 210, p. 187. Krasnaya ploshchad, Moscow,
Russia. There is a mistake in the catalogue: it is stated that
the statue «Kyrgyz with a Golden Eagle» in Menton (France)
is made of cast iron.

3. Sudbury, G.W. and Douglas, D.R. 2006. Evgueni Alexandrovich
Lanceray le sculpteure russe du cheval, pp. 124, 72-74, il.
FAVRE, Paris, France.

31. Ibid. p. 132-133.

32. Ibid. p. 124.
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The English author also notes that the large-
scale sculptures of the falconer and the golden ea-
gle were not an exact copy of Lanceray's original
compositions, performed in the chamber version
(1872 and 1876, respectively): there are visible dif-
ferences both in position, and in appearance, and
in equipment and riders and horses and birds *.

According to the information we received from
the Azerbaijan National Museum of Art in Baku, there
are two sculptures by Lanceray, received in 2000:
Falconry (bronze, 210x135x80. Inv. 7H-328) and Fal-
conry (Kyrgyz) (bronze, 135x146x68, Inv. 8H-329). On
the base of both, there is a signature and a date:
“nbnunab naHcepe 187634 Apparently, these are the
works that Kamenkovich wrote about in 1981.

Concerning the statues intended for the Greek
queen of Russian origin, Olga Konstantinovna, on
which, according to Shatilov, the sculptor worked,
the following is known: the composition Royal Fal-
coner of the 16th Century has survived to this day,
installed in front of the facade of the Royal Palace
in Tatoi — the summer royal residence, near Ath-
ens, as can be seen in modern photographs of the
2010s3. In his 2006 book, Geoffrey Sudbury erro-
neously states that both sculptures are lost 3. We
do not have information about the location of the
composition Kyrgyz with a Golden Eagle and wheth-
er it was installed. Most likely, it was supposed to
be installed in Greece, which clearly follows from
Shatilov's memaoirs.

Equestrian figures of hunters with birds of prey
on their hands, made close to life size, are now per-
ceived as a monument to times past, when people
were closer to nature, and falconry was a common
phenomenon. Not initially tied to a specific architec-
tural and spatial environment, they can be consid-

33, Ibid. p. 132-133.

34. The author is grateful to Khadidzha Asadova, a Deputy
Director of the Azerbaijan National Museum of Art, for
providing information about E.A Lanceray's sculptures of
horses from the museum collection.

35 m I

=

(Accessed 11 February 2023).
36. Sudbury, G.W. and Douglas, D.R. Op. cit. p. 124.
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ered as a garden and park version of monumental
and decorative sculpture.

In conclusion, let us briefly dwell on the discrepan-
cies in the title of the composition The Royal Falconer
of the 16th Century in different editions: cokoseHUK or
cokoneHu4uli (which is not the same thing), the 16th
or 17th century. We discussed this issue in detail in
a separate article®. In the catalogues of two lifetime
exhibitions: the art department of the All-Russian Ar-
tistic and Industrial Exhibition in Moscow in 18823#
and a solo exhibition in 1886, jointly with A. Ober, in
St. Petersburg ¥, the composition is called The Roy-
al Falconer of the 16th Century. The catalogues of
these exhibitions were prepared and published by
N.Sobko. However, in the documents of the Acad-
emy of Arts from 1872, the 17th century*° is listed.
L. Dementieva, the compiler of the Album of Lancer-
ay’s Sculptural Models*' did not disregard the ques-
tion. She expresses the opinion that the character of
the composition may belong to the era of Tsar Alex-
ei Mikhailovich, a great lover of falconry, that is, it is
the 17th century.

Studying Sobko’s archive, we found that in the
manuscript materials and lists of Lanceray's works
for 1872, in the name of the royal falconer, written
in Roman numerals in the 17th century, the last stick
is crossed out, thus corrected to the 16th century*
(Fig. 5). There is no doubt that art historian Sobko
made a change to the entry, correcting the error de-
liberately. Most likely, it is the answer to the question
of what was the century of a character which Lanceray
portrayed in the chamber version of the composition,
which was then cast in several copies in large size.
The signature on the pedestal of the statue erected
in Menton (in translation) also indicates this century:
“E. Lanceray, Falconer of Ivan the Terrible".

37. Doronina, T.V. 2007. Sokolnik or sokolnichij?, no. 1, pp. 48-51.
Russkoe iskusstvo, Moscow, Russia.

38. Sobko, N.P. 1882. 25 years of Russian art: lllustrated catalog of
the art department of the All-Russia exhibition 1882 in Moscow
(issue 1), p. 53, 139; il. Saint Petersburg, Russian Empire.

39. Sobko, N.P. 1886. /llustrated catalog of the sculpture exhibition
of E.A. Lanceray and A. L. Ober, p. 11, 19; il. Saint Petersburg,
Russian Empire.

40. Guide to the art exhibition 1872 in Imperial Academy of
Arts, no. 5, p. 4. Saint Petersburg, Russian Empire; Central
State Historical Archive of Leningrad. Fund 789, file 156. L. 8.
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KOHHbIE CTATYW E. A. TAHCEPE
«UAPCKWI COKOJIBHUYMIA XVI BEKA»
N «KNPTN3 C BEPKYTOM»

AHHOMaAyus: B ctaTbe cncTteMaTnsanpoBaHbl pa3pos-
HeHHble CBe/jleHNa O NepeBoje ABYX KaMePHbIX CKyAbNTyp
E. A. laHcepe «Llapckunin cokonbHuumin XVI Beka» (1872)
1 «Kuprus ¢ 6epkytom» (1876) B kpynHbIii pasmep. Camble
paHHWe cBeseHnsa o pabotax E. A. JlaHcepe HenocpeACTBeH-
HO B MacTepckux Mo nepeBojy KamepHbIX KOMMNO3MLUi
KOHHbIX OXOTHUKOB B BOLLLOV pa3mep cofepKaTcs B BOC-
NOMWHaHNAX ero coBpemeHHukos H. /. LLaTtnnosa (1916)
n A.H. benya (1944-1957). MpuBoAATCA He yoM1HaBLLMe-
€A paHee B UCKYCCTBOBEAYECKON nTepaType cBefeHns 06
3KCMOHMPOBAHMMN KOHHbIX CTaTyi JlaHcepe, OTANTbIX B BPOH-
3e Ha ¢pabpuke O.LlloneHa, Ha TPEéx BbicTaBKax: Bcemup-
HoW BbicTaBKe B Napue, rae 6b1an BbIKYMIEHbI «3HATHBIM
napuxaHvHomM» (1878), Bcepoccuinckom xyf0KecTBeHHO-
npombIWAeHHOW BbicTaBke B Mockse (1882), BbicTaBke
JIOBUUX NTUL, cobak 1 NpuHagaexHocTelt oxoTbl B CaHKT-
MeTepbypre (1885).

B 1981 roay nucatenb W. V. KameHkoBuY coobuuymn B ra-
3eTe «Hegena» o HaxoAAWMXCA B BaKMHCKOM caHaTopum
«AnLIepoH» ABYX CKy/IbNTypax KOHHbIX OXOTHUKOB C COKOa-
MU, OT/IUTbIX B BPOH3E B HaTypasibHYHO BEANUMHY W NOAMUCHIO
Ha 3emne: «Jlenun JlaHcepe 1876». KameHKOBUY BbISCHWI:
CKYNbNTYpPbI NPUObLIN 13 JIeHWHIPaAa, 6blan BbiKYMAEHb! 13
boHA0B HbIBLUMX Lapckux ABopLos. B 2006 rogy aHravi-
ckmin ccnegosatens xeddpun Capbepwn (Geoffrey Walden
Sudbury) onucan HaxoaaLmecs Bo ppaHLy3CKOM ropoje
MeHTOHa KOHHble cTatyu JlaHcepe (6poH3a) ¢ ykasaHnem

Teopuecteo EBreHna AnekcaHaposuya JlaHce-
pe (1848-1886), o4HOr0O M3 KPYNHENLWNX CKyb-
nTopoB XIX Beka, paboTaBLlMX B NaacTuke mMa-
Nbix GOpM, paccMaTpmMBanoCb NCCaefoBaTeNAMMY
B pa3Hbix acnekTtax. OgHako paboTta JlaHcepe no
nepeBoAy B KPYMHbIA pa3mep, 6AM3KMIA K HaTy-
pasbHOMY, ABYX M3BECTHbIX KAaMEpPHbIX CKYAbATYpP
«Llapckunii cokonbHuumnn XVI Beka» (6poH3a, 1872.
49 x 39 x 18,5. TPM) 1 «Knprus c 6epkytom» (6poH-

pa3MepoB ¥ Nognucein: Ha 3emae ckyabnNTyp — «Jlenunb
E. NaHcepe», Ha nbeaectanax — «E. Lanceray, fauconnier d'lvan
Grosney Don de Moncieu Maurice Malpart 1903» («E. flaH-
cepe, cokonbHUYMI MiBaHa Mpo3Horo gap mecbe Mopu-
ca Manbnapta 1903») Ha ogHoM 1 «<Don de Mme Maurice
Malpart neé Mercier 1903» («Jap magam Mopuc Mansnapt
ypoxgeHHas Mepcbep 1903») Ha gpyrom.

VcTopuueckue cBefeHns NO3BOANAN NPEANONOXNTD:
MMeHHO Mopwuc ManbnapT — TOT 3HaTHbIV NapUXKaHWH,
KOTOPbIV Kynua ckynbntypbl B 1878 rogy Ha BbicTaBKe
B Mapwuxe, a 3atem B 1903 ckynbnATypbl 6blAK Nepesa-
Hbl B fap MeHTOHe.

Mo cBeaeHWAM, NoNyYeHHbIM 13 AzepbaigkaHckoro
HaLMOHaNbHOro My3esa UckyccTe B baky, Tam HaxogaTca
JBe KOHHble cTaTyn (BpoH3a), NoCcTynuBLUMe B My3elt Ye-
pe3 ®3K B 2000 rogy, — «CokonnHas oxoTta» n «Cokonm-
Has oxoTa» (KMpPrus) c aBTOPCKOM NOAMMCHIO U AaTol Ha
obeunx: «n1bnuib naHcepe 1876».

ApxunBHble MaTepuanbl nctopmka nckyccts H. M. Cob-
KO MO3BO/AIOT YTOUHWUTL Bek (XVI) B Ha3BaHWUM CKy/bMTY-
Pbl LLAPCKOrO COKObHUYErO.

BbinosHeHHble 6113KO K HaTypasbHON BeNUMHE KOH-
Hble PUrypbl COKOANHBIX OXOTHWUKOB C JIOBYMMU MTULLA-
MW Ha pykax paccMaTpuBatoTCs Kak ca0BO-MapKOBbIi
BapuaHT MOHYMeHTaNbHO-,eKOPaTUBHOW CKYNbMNTYpbI.

Knrouessie cnoga: /laHcepe, ckynenmypa, kKamepHas
naacmuka, ucmopusm, 8sICMaskKu.

3a, 1876. 55 x 45 x 24. TPM) " sonroe Bpems He npu-
BJleKasa BHUMaHWA OTEUYECTBEHHbIX MCKYCCTBOBEAOB.
Tema, n3bpaHHas 418 HACTOALLEN CTaTby, 4O CUX NOP
ocTaéTcs Mano paspaboTaHHOW.

Camble paHHUWe cBefeHua o paboTe JlaHcepe no
NepeBOAY 3TVX KaMepHbIX KOMMO3MLWI B YBEINYEH-

1. TocypapctBeHHbIn Pycckmin myseit. CkyabnTypa. XVIII—Haua-
no XX seka: Katanor / OtB. pea. J1.1. WanowHwukosa. /1, 1988.
C. 92-93.
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HbIA pa3mMep COXpPaHWAN BOCMOMUHAHNSA COBPEMEH-
HukoB. B 1916 roay B XypHane «[0n10C MUHYBLLIEro»
6b1n1 onyHAMKOBaHbI BOCMOMUHAHMA XyA0XHWKa
Hukonasa Nocndosunua Watunosa (1852-1921), ce-
KpeTaps MockoBcKoro obuiecTsa atobutenen xy-
[OXKECTB, KOTOPbIV OTMeYas, UTO «KPYMHbIX BeLLeln
NaHcepe nouTn He paboTan...» 2. B 1o e Bpems aB-
TOp OMUCbIBaeT peaKoe B 3TOM OTHOLLEHWU UCKAHO-
YeHWe: «...A MOMHHO TOJIbKO ABE AOBOJIbHO KPYMHble
burypsbl, NpMbAM3NTENBHO B TPETb HaTypasibHOMN Be-
JNYMHBI: 3TO BbIIN iBa COKONIMHBIX OXOTHMKA, KOTO-
PbIX OH Aenan no 3akasy rpeveckor koponesbl Onbru
KoHcTaHTMHOBHbI . V13 HUX O4MH U306paxkan CoKob-
HMYEro BPEMEHN MOCKOBCKUX Liapel, a Apyrom Kup-
rm3a, oxoTauierocsa ¢ bepkytom»*. Mo 3akatoueHuto
O.B.KanyruHoi, «...CKyAbATypy NpeacTaBuTe M AnHa-
CTUW 3aKa3blBasnN YacCTO, KONIEKLIMOHNPOBAN OXOT-
HO, MHOTVe NpeacTaBUTENU CeMbM POMaHOBbLIX O4eHb
Hemnioxo B Hel pa3bupanncb 1 BbICOKO OLEHNBAAN
CKyNbNTYpPHOE JapoBaHWe Kak TakoBoe»>. LLlatnnos,
Mo BCeW BEPOATHOCTW, ONNCbIBAET OAMH U3 3Tanos
paboThbl CKy/IbNTOPa — BbINOJIHEHME 3CKU30B GUryp
B OJHY TPeTb HaTypasbHON BEINUYNHDI.

PaboTa ckynbnTOpa Haj Npov3BeAeHUAMM Yno-
MAHyTa 1 B BOCNoMuHaHuax 1944-1957 rogos Anek-
caHgpa Hukonaesnuem beHya (1870-1960): «A
MOMHIO, KaK... B paHHeM AeTCTBe A nobbiBan ¢ na-
MoOW B TakoM e mMacTepckon (Mactepckas Akaze-
Mum xyaoxects.— T.[.), koTopas 6blna o40/>KeHa
E. A. NaHcepe, nenuBLUeMY B HeN KOHHbIe cTaTyn “Co-
KONbHWUYMX", KOTOPbIE, BbIAUTBIE U3 BPOH3bI, yKpacK-
/X 3aTeM Kakon-To caj B MeHToHe (3TO Bbi Uen-1o
fap ropoay)» .

Mbl nocTapanncb NPOCNeANTb, KOraa NosBUANCH
nepBble MPUMXKN3HEHHbIE YNIOMWUHAHWA O CKYNbNTY-
pax COKONMHbIX OXOTHUKOB JlaHcepe, NnepeBeAéH-
HbIX B KPYMHbIA pa3mep.

M3 nybamvkaunm KoppecnoHgeHTa XypHana
«BcemunpHas nantoctpayms» o BceMnpHo BbicTas-

2. WamunosH. N.N3 HepaBHero npownoro // Fonoc MuHyB-
wero. CM6., 1916. N2 11. C. 122.

3. Onbra KoHctaHTMHOBHaA PomaHoBa (1851-1926) — Benu-
Kas KHAXHa, cTapluas AoYb reHepan-agmupana, BeJMKOro
kHA37 KoHcTaHTUHa HukonaeBuya, naeMaHHULA AnekcaH-
apa |, BHyuyka nmnepatopa Hukonas |, 6abka repuyornHm
KeHTckorn n ®uannna 3amHbyprckoro (cynpyra Envsase-
Tl I1). B 1867 rogy couyetanacb 6pakom ¢ rpeyeckmm Kopo-
nem leoprom |.

4. lamunos H. M. 13 HepaBHero npowwaoro... Tam xe.

5. KanyeuHa O. B. ABrycteiiLume 3aKka3umku CTaHKOBOW NaacTu-
kn B Poccum BTOpOl nonoBuHbl XIX — Hauana XX Beka /
O.B. KanyrunHa // AptukyabT. 2018. N2 29 (1). C. 60-66.

6. beHya H.A.Mowu BocnomuHanua. M., 1990. KHura TpeTbs.
C.616.CH. N2 7.
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ke B [Napwxe 1878 roga cnegyert, uto BnagenbLemM
6poH3oanTerHon dpupmel Pennkcom LLioneHom cpe-
AN ApYrux ckynbnTyp JlaHcepe BbICTaBAAANCH «JBE
6obLUMe KOHHble GUrypbl, M306paxatoLLe Kuprmsa
W Ka3aka, Aep>Kallix B pyKe OXOTHUYbMX COKONOB» .

Mo3xe 3Ty MHGopMaLMo NOATBEPANA KOppe-
CMOHAEHT XypHana «Huea» B 1882 roay. B ny-
6anKaumm cogepxkaTca BaXKHble CBeAEeHNA — 3TH
CKYNbMTYPbl C BbICTABKU KYMUAWN HEMOCPEACTBEH-
Ho B Mapuxe. CTaTbs 6blNa NOCBsILLEHa NPOU3BeE-
AeHnam JlaHcepe, BbicTaBaeHHbIM LLloneHoM Ha
Bcepoccuniickon xys0XeCcTBEHHO-MPOMBbILLIAEHHON
BbicTaBke 1882 rosa B MockBe: «H4T0 Kacaetcs
6pOH3bl KABUHETHOM, TO MEXAY BCEMU MPOUN3-
BeAEHWAMN 3TOr0 POAa, BblAENAETCA KONNEKLNS,
cocToswas bonee UemM U3 CEMUAECATM TPyn, U30-
Hpa>katoLmnx CHoXeTbl U3 PYCCKON XM3HU. ITO
npoun3sBeseHNs MOJNIOAOrO PYCCKOro XyAOXHMKa
JNlaHcepe, KOTOpbIN NprUobpen N3BECTHOCTb He
ToNbKO B Poccuu, Ho v BO Bceli EBpone n Amepuke.
/Jlee KoHHble cmamyu, NPeACTaBAAIOLLNE COKOb-
Huka NoaHHa po3HO20 N 0xOMHUKa ¢ 6epkymom,
TaKk>Xe Npoun3BeseHns 3Toro apTucra. MogobHele xe
npounsBeseHns ero boiam Ha BbicTaBke 1878 roga
B Mapuxe, rae npoussenu 6oabwioll ycnex u beiau
KynsaeHsl 00HUM 3HGMHbIM NAPUXAHUHOM» (Kyp-
cvB Mon.— T. [1.) 8.

paHano3Has no macwTtaby Bcepoccuii-
CKas XyA0>XXeCTBEHHO-NPOMBbILL/IEHHAA BbICTaBKa
1882 rosa B MockBe 6blsia pa3MellleHa B HECKOJIb-
KWUX MaBWAbOHax, TeMaTuuecku pa3buTa Ha oTae-
nbl°. NMpownzBeseHus JSlaHcepe pacnonaraanch B ABYX
pa3HbIX OTAENaX Ha pasHbIx naowaakax. Cam ckyb-
NTOP BbICTaBUJ HECKO/IbKO KaMepHbIX paboT B oTAe-
ne xygo>xxectseHHOM (| rpynna), katanor KOTOpPoOro
611 n3gaH H. M. Cobko ', a 6poH3oBwmk O. LLo-
MeH He3aBUCMMO BbICTaBMA NpousBeseHus JlaH-
cepe B ApPYyrom oTaene — U3Aenns U3 MeTannoB
(VI rpynna) kak npoaykuuto csoero bpoHsonmtein-
HOro NPeAnpPUATUSA: MHOXECTBO KaMepHbIX CKY/b-

7. C.lMwncbma o Mapwukckoi BbicTaBke (OT Hallero cneumanb-
Horo koppecnoHgeHTa) V// BcemupHas nantoctpauus. Cre.,
1878. N2 490. C. 367.

8. [b. a] Tpynna «Ckobenes», pabotel LLonena // Huea. CI6.,
1882. N2 41. C. 979.

9.  BebicTaBka «...6blna pasjgeneHa Ha BOCEMHaLATb raBHbIX OT-
JEeN0B WA TPyNM, NnoApasgeneHHbix Ha 121 knace» // Otuet
0 Bcepoccuitckoit XyA0KeCTBEHHO-NPOMBbILLIEHHO BbiCTaB-
ke 1882 ropa B Mockse / Moga peg. B.TN. bezobpazosa aen-
cTBUTeNbHOrO YneHa Mimnep. Akagemun Hayk. B 6 1. CI16.,
1884. T. VI. C. 20-21.

10. Cobko H. 1. 25 net pycckoro nckyccTsa. nntocTprupoBaHHbIi
KaTanor Xy/0XeCTBeHHOro oTAena Bcepoccuiickoi BbicTaB-
kv B Mockse, 1882 r. CI16., 1882

nTyp v ABe 60ablIMe KOHHblE GUIYPbl COKONMHbIX
OXOTHMKOB. MoToMy MHPopMaLums o Bcepoccumin-
ckoli BbicTaBke 1882 roga B MockBe oTimnyaeTcs —
B 3aBMCMMOCTUN OT TOr0, KakOMy OTAeNy BbICTaBKU
OHa NocBALLeHa.

B Boiwegwem B 1883 rogy «Otuete o Bce-
POCCUIACKON Xy[OXECTBEHHO-MPOMBbILLNEHHOM
BbicTaBke 1882 roga B MockBe» noa peaakumn-
en B.T. besobpa3zoBa Takxe coobwanock: «<EaBa
NI He caMyto BUAHYHO YacTb BbicTaBku r. LLloneHa
3aHUMaloT npounsBeseHuns 1. JlaHcepe, XyAOXHN-
Ka eLweé MOooA0ro, a Mexay TeM yCneBLUEero yxe
npowussecty 60see cTa NPEBOCXOAHbBIX MOAeNelN,
n306paxkaroLmx KOHHblE 1 MeLre rpynmnbl v ogum-
HOYHble PUTrypbl CAMOTO XMBOMWUCHOTO, CaMOro
KM3HEHHOTO XapakTepa; YyBCTBO NpaBAbl B CBA3N
C XyAOXECTBEHHbIM BMeYyaT/eHneM Lesoro, Heo-
6bIKHOBEHHas TUMNYHOCTb B CBA3M C TOHKOCTbIO
paboTbl 6€3 cyxoCTu, N HakKoHel, pa3Hoobpa-
31e CHOXXEeTOB faneko BblaensatoT r. JlaHcepe u3
pAja Tex CKy/bNTOPOB, KOTOpble NpoboBanu cebs
B 3TOM poge. /3 paboT ero BbicTaBieHoO 3sech 60-
nee 60 Belleln; B UMCIe UX HaxoAATCA 08d KOHHbIe
uszobpaxeHus 6oabwo2o pazmepa "CoKkONbHUUNN
BpeMeHu VBaHa po3Horo” n “bepkyTHuUK",— go-
Ka3blBatoLLMe, YTo T. JlaHCcepe makxe Xopowo 3Ha-
KOMbI NpUEMbI MOHYMEHMAabHOU CKy/bnmypel, Kak
n menkoh. K uectn r. LLloneHa Haao ckas3aTb, UTO
OH NEPBbIA OLEHWA HACTOALLMM 06pa3oM TanaHT
r. JlaHcepe, nepBbIi BbI3Ba/CA OTANBATb €ro Npo-
N3BeAEHMUS U TEM BbI3Bas €ro K NPOAO/IKEHWUIO Ae-
ATeNbHOCTU» (Kypcue Mon.— T.[.) ™.

M3 nyTeBoAUTENA NO 3TOW BbICTaBKe TUMNorpadum
«MockoBckuin Tenerpadp» U. . Pogsesnua n3secr-
HO, UTO CKY/NbATYPbl KOHHbIX OXOTHUKOB JlaHcepe
ObIIN PacnoNOXeHbl MO 6OKaM BUTPUHBI C HPOH-
301 LoneHa: «banxe K cepeamnHe, TOXe POCKOLLHas,
3amMeuvaTesbHaa No pa3Mepam, BbicTaBka HPOH-
30BbIX Xe nsgennn nisectHoro LlloneHa, Hanon-
HeHHas caMbiMK pa3HOObpa3HbIMU NpegMeTamu.
Mepea Heto CTOUT rPOMaAHbIN KaHaensbp. Mo 6o-
KaM BbICTaBKWM — JiBe KOHHble CcTaTyun» 2. B gpyrom
nsgaHnun — «nnroctpmpoBaHHoe onucaHue Bee-
POCCUIACKOM XYAOXKECTBEHHO-MPOMBILLJIEHHON BbI-
ctaBkn B MockBe 1882 roga» oHW 3anedaTtineHbl Ha
OZHOW U3 MAACTpauui. B aTom ciyuae npeacraBneH

11.  OtueT 0 Bcepoccninckon xy[0>KecTBEHHO-MPOMBILLIEHHOW
BbicTaBke 1882 roga B Mockse / Mog pea. B. . beobpaso-
Ba. B 6 1. CM6., 1883. Yka3 cou. T. llIl. C. 40.

12. TNyTteBoguTenb no BcepoccuMinckon MNPOMBIWAEHHO-
Xy[0XKeCTBeHHON BbicTaBke 1882 roga. M.: Tunorpadus rase-
Tbl «MockoBckuii Tenerpad» (M. . Pogzesnya), 1882. C. 19.

6b1n «O6WMI BUA rnaBHol ranepen VI rpynnbi»
(Un. 1). 3ameTnm, uTO M306pPaxeHMe Knprmsa c bep-
KyTOM — 3epKa/JibHO NepeBEpPHYTO: NT1LA OKa3a-
Nlacb BMeCTO MpaBoOW, Ha IeBOI pyKe, a Nollasb UAET
C NPaBoOW HOrW.

3 n3noxeHHOro matepmana NoOHATHO, YTO MNoO-
cne Toro, kak B 1878 rogy ckynabnTypbl 66111 NPO-
JaHbl, K 1882 rogy oHW HbIAN OTANTLI 3aHOBO.

[anee matepunansl XypHana «BcemmpHas naato-
CTpaLums» rOBOPSAT O TOM, YTO 3TN ABE KOHHblE CTaTyu
AEMOHCTPUPOBANNCh OPOH30BLLMKOM WU Ha APYrunx
BbicTaBkax: B 1885 rogy B 847-m HoMepe «Bcemup-
HOWM MANtOCTPaLMmM» B CTaTbe O «BbicTaBKe NOBUMX
nTuy, cobak n NnpuHagaexHocten oxotsbl, B C.-MNe-
Tepbypre», NPOXoAMBLLEN B TMMHAaCcTUYECKOM 3ane
AzZMupanTeiicTBa, Untaem cnegytolee: «MHOXeCTBO
pa3HO06pa3HbIX NMPUHAANEXHOCTEN OXOTbI U U3SLL-
HbIX A€KOPaTUBHbIX YKPaLLEHUI NPUaann 3ane Kpacu-
BbIi1 U NpuBAeKaTenbHbIl Ba. OcobeHHO obpaluanu
Ha ce6s BHVMaHWe BENNKOeMNHble OXOTHWUYbW rpyn-
nbl u ctatym r. LLloneHa» . CraTtba conpoBoXxaa-
nacb nanrocTpauuen ¢ obwmmM BUAOM BbICTaBKM ™.
(Un. 2, 2a, 26) Ha nepegHem nnaHe — aBe bonblume
buUrypbl KOHHbIX OXOTHUKOB, Kak BUAHO Ha n3obpa-
KEHWW, B pazMepax BAn3KuMX, K HaTypaibHOWN Ben-
umHe. B nybaunkaumm ckasaHo, 4TO No pesysibTaTam
BbicTaBku LLloneHy 6bi1a npucyxxaeHa 6onblias ce-
pebpsHas meaansb.

XOTa MMA CKy/NbATOPa W He Ha3blBaAoCh, Npes-
CTaB/IEHHbIE HA MANKOCTPALIMN KOHHbIE GUTypbl OXOT-
HMKOB C TOBUMMM NTULLAMU Ha PyKaX — KOMMO3ULLMM
JlaHcepe, n 310 o4eBMAHO. OUEBMAHO TakXe, YTO
Ana 6onblioro paMepa KOMNO3NUUKN BblIN CKyb-
NTOPOM rnepepaboTaHbl: BUAHO, UTO MNOSIOXKEHME HOT
nowagn «Lapckoro cokonbHuuero XVI seka» otam-
YyaeTca OT NepBOHaYasbHOrO0 KaMEpPHOro BapuaH-
Ta 1872 roga’'®: nowagb CTOUT Ha YeTbipex Horax,
B TO BpPeMSA Kak B KaMepHOM BapuaHTe neBas Hora
>KMBOTHOTO MOJAHATA COrHYyTOM B KoneHe (Mn. 3).

13. WnnoctpupoBaHHoe onucaHue Bcepoccuiickon
XYAOXECTBEHHO-MPOMBbILLIEHHON BbICTaBkM B Mockee
1882 r. MNpunoxeHne Kk XXypHany «BcemmpHas nantoctpa-
umsa». CM6., 1882. N2 21. C. 165.

14. [b. a.] BbicTaBka floBUMX NTWL, cOBaK U NPUHAANEXHOCTEN
oxoTbl, B C.-MNetepbypre // BcemupHas nantoctpauus. Cre.,
1885. N2 847. C. 294.

15. C.-Metepbypr.— BricTaBke noBYUMX NTWL, cOBaK U NpUHaA-
NeXHOCTe OXOTbl, B MaHexe Aamupanteincrea. (Pucos.
I'.bponuHr) // BcemupHas nantoctpauumsa. CM6., 1885. N2 847.
C. 292: wn.

16.  WnntocTprpoBaHHbI KaTanor 6poH30Bol pabpukm nocras-
wmka Beicouvanwero geopa H. LtaHre. Cr6.; M., 1893. O6-
noxka, C. 4 —komnosmums E. A. Nlaxcepe «Llapcknit cokonb-
Huunii XVI Beka».
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Y cratymn «Knprus ¢ 6epkyTomM» 3amMeTHO oTnume
B rOJIOBHOM ybope BCasHMKa OT NepBOHa4YaNbHO-
ro BapmaHTta'’: OTOpOYEHHas MEXOM 3UMHSA LIanka
KOHWYeCcKol GOpPMbI C BbICOKON TyNben 13 YeTbipex
KAMHbEB — Manaxal (C AAMHHBIM, CMYCKatoLWMMCs Ha
CMWHY Ha3aTblIbHUKOM W C ONYLWEHHBIMU YANNHEH-
HBIMW HayLUIHWKaMK), 3aMeHeHa Ha Kaanak — Apy-
OV CTapPUHHBIA MY>XCKOW rONI0BHOM Yy6Op KMPrn3os
13 6e10ro BOMNOKa TOXE C BbICOKOW Ty/ben, HO 6e3
Mexa, C NoaaMK, NogHATbIMU kBepxy (Vn. 4). Ccbi-
NOK Ha AlaHHYHo Ny6MKaLmIo B UCKYCCTBOBEAYECKON
nutepatype o JlaHcepe Mbl HUTAE He BCTpeyanu.

MpeacTaBaeHHble MaTepuabl CBUAETENLCTBY-
0T 06 yyacTum AByX KOMMo3uLmi JlaHcepe, oTaum-
TbiX B 6poH3e Ha Ppabpuke ®. LLloneHa B pasmepax,
61M3KUX K HAaTypaNbHOM BeANYMHE, B SKCMO3NLM-
AX TPEX BbICTaBOK: BcemumpHoW BbicTaBkM B Mapu-
xxe 1878 roaa, rae 6b11n BbIKyNAEHbl «3HATHBIM
napw>XXaHWHOM», BCepoccmiickon Xya0XKeCTBEHHO-
npombliwieHHon BbicTaBky 1882 roga B Mockse,
BbicTaBKM NOBUMX NTUL, COBaK N NPUHAZNEXHOCTEN
oxoTbl B CaHkT-MNeTepbypre B 1885 rogy B 34aHMM
AAMUpanTencTBa. TM CBEAEHMSA 3HAUNTENBHO pac-
WNPAIOT NPeACTaBAeHNE O TBOPUECKNX BO3MOXHO-
CTAX PaHO yLlejLlero Mactepa U MOryT NOMoaHUTb
byayLiMe n3faHuns, NOCBALWEHHbIE PYCCKON CKYNb-
nType BTOpOM nonosumHbl XIX Beka.

VHTepecHa cyabba 3Tux aAByx paboT JlaHcepe
B OTE@YECTBEHHOM MCKyCCTBOBegeHMM. [TepBbIM, KTO
B KOHLe XX Beka 0b6paTua BHUMaHWE Ha CKYAbMTy-
pbl MacTepa B KpPYnHOM pa3mepe, 6b1n U. V. KameH-
KOBWY, OTMETUM, HE MPOdECCUOHANBHbBIN UCTOPUK
NCKyCCTBa, a nucaTenb. OCTaHOBUMCA Ha MHTepec-
HbIX NOAPOBHOCTAX, CBA3AHHbIX C 3TON HAXOAKOM.
B 1981 rogy B razete «Heaensa» Bbilwna ero craTba
C paccka3oM O TOM, Kak B BecTubtone bakmHckoro
caHaTopua «AnLepoH» OH BrnepBble YBUAeN ABe
CKYNbMTYPbl KOHHbIX OXOTHMKOB C cokonamu. KameH-
KOBWY nuLueT: «BHMMaTenbHO ocmaTpumBas 6poH3o-
BbIM "MOACTNA" KOHEW, MOXHO pa3obpaTtb OTAUTYHO
Ha 3aBoge Hagnuck: “Jlenun Nlancepe, 1876"» '8, Mn-
caTesib BbIACHW, UTO CKYyAbNTYpbl B baky npnbbian
13 JleHnHrpaga B 1926 rogy — vx 3akynuau ans ca-
HaTopWs BakMHCKNX HEPTAHWMKOB N3 GOHAOB ObIB-
LWNX LApPCKMX ABOPLLOB.

3anHTepecoBaBlIKChL 3TUMU paboTaMu, nNuca-
Tenb obpatmaca kK Manoin n bonblwonk coBeTCKMM

17.  «Kunprus-oxoTHUK ¢ 6epkyTom, co ctaTyaTku JlaHcepe» //
Muena. CM6., 1877. N2 17. C. 257.

18. KameHkosuy Y. . OxoTHWMKM ¢ cokonamu. PaboTbl JlaHcepe
B baky // Hepens. 1981. 2-8 maprta, N2 10. C. 24.
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3HUMKNOMEeANAM, eMy BPOCUNOCH B r1a3a NOBTO-
peHune: «aBTOp HeHONbLINX XKaHPOBbIX CKYAbNTYP»
(MC3) ™ n «BbINOAHAN HEGO/IbLLME XXAaHPOBbIE CTa-
TY3TKM U rpynnbl (MPenMyLLECTBEHHO N306paxXeHwus
XUBOTHbIX)» (BC3) 20, «...Ho,— 3ameuaeTt KameH-
KOBUY,— CKYyAbMNTYpPHble KoMno3nuun E. A. flaHce-
pe B baky omsiumer 8 HamypanbHy0 8eUHUHY»
(kypcuB mon.— T.[1.)%". N 3agaéTtca BONpPOCOM:
«He Moram xe nckyccrBosefbl “He 3amMeTUTb
CNOHA" cpeau Npon3BeAeHUN 3aMeyaTelbHOro
MacTepa?»??. CneynanbHble U3JaHNSA U CTaTbM,
K KOTOpbIM 0bpaTtuics nucatens: «Bceobutas ncro-
puna nckyccTe» 3, «Pycckoe mnckycctso. Ouepku
0 XXM3HW 1 TBOPUYECTBE XYAOXHWNKOB BTOPON NO-
noBuHbl XIX Beka» 24, a Takxe KHUra «Pycckuii xy-
DLOXECTBEHHbIA MeTann» 2> — HUYero HOBOTro He
BHecawn. Torga KameHkoBuy oTnpasuaca B Mo-
CKBY Ha BCTpeuYy C MOTOMKOM CKy/abMNTOpa, ero
BHYKOM — XyA0XHWKOM EBreHnem EBreHbeBu-
yem JlaHcepe. 3HaMeHaTeNbHO, YTO, «BHMMaTeNb-
HO paccmoTpeB poTorpadum ckyabntyp u3 baky,
EsreHunii EBreHbeBunyY TBEPAO 3aABWA, UTO eMy 06
3TUX paboTtax feaa HUYe20 He u3gecmHo» (Kyp-
cvB Mon.— T./.)%. Ho B «rpOMazHOM CTapUHHOM
anbbome ¢ doTorpapuamm npounsseseHnin SlaHce-
pe oka3anacb GpaHLy3Cckas NoYTOBas KapTOUKa,
Ha KOTOpoW,— Kak nuweT KameHKOBWY, — Oblna
AICHO BMAHa doTorpadmsa KOHHOM CKYAbMTYPHOM
KOMMO3MLMUKN, NOYTK NoBTOpPsAtoLLEN BaKMHCKOTO
KMprvsa c cokosom... CKkynbnTypHas KomMnosunumsa
TOXEe B HaTypaNbHYH BENNUNHY. YCTaHOBAEHA OHa
B Napke ropoga MeHToHa» %',

KameHKoBWY caenan 3akOHOMEPHbIV BbIBOA:
EBrennin AnekcanapoBuy JlaHcepe 6bi1 He TONBKO
MacTepoM Masioli MAacTUKK, HO U co3gaTesieM Nno
KpariHeln Mepe TPEx BOoNbLUNX KOHHbIX CKYyAbNTYP,

19. JNaHcepe EBreHnit AnekcaHapoBuy // Manas coBeTckas 3H-
uvknonegus / Tn. pea. b. A. BeegeHckuii. B 10 1. 3-e nzg. M.
Bbonblas cosetckas sHumknoneams. 1959. T. 5. C. 354,

20. JlaHcepe EBreHuit AnekcaHaposwud // bonbluas coBeTckas
sHuuknoneans / In. pea. A.M.Tpoxopos. B 30 1. 3-e n3a.
M.: Coetckas sHuuknonegms, 1973. T. 14. C. 148.

21.  Kamerkosu4 M. V. OXOTHMKM C COKONAMM... YKas. cou.

22. Tam xe.

23.  Lmudm U. M. E. A. NaHcepe // BceobLuas ncropms nckyccrs /
Mog 06w, pea. FO. 4. Koanuxckoro v H. B. iBopckoit. Nckyc-
ctBo XIX Beka. B 6 7. M.: VickycctBo, 1964. T. V. C. 232-233.

24. UImudomU. M. E. A. NaHcepe // Pycckoe nckycctso. Ouepkm
0 >KW3HW 1 TBOPUECTBE XyA0XXHMKOB. Bropas nonosuHa ge-
BATHagLUaToro Beka / [Mog pea. A. V. Jleonosa. B 2 1. M.: Uc-
kyccteo, 1971. T. Il. C. 539-550.

25. Pasura T.M., Cycnos Y. M., Xoxnosa E. H., lopenukoe H. C. Pyc-
CKMI XYA0XECTBEHHbIN MeTann. M.: BcecotosHoe koonepa-
TUBHOE n3aatenncTso, 1958.

26. Kamerkosu4 M. NN. OXOTHMKM C COKONAMM... YKas. cou.

27. Tam xe.

BbIMaBLUNX U3 NOAS 3peHns buorpados ckynbnTo-
pa 1 cneumanmcToB-nNCKyCcCTBOBEOB.

OgHako v nocne nybavkauum KameHkoBrya Tema
paboTbl JlaHcepe B KpynHoW dopme eLLé gonrve
rofbl ocTaBajacb Hepa3paboTaHHOW, W, Hanpumep,
B O4HOM W3 U3JaHNN-KaTanoros cepesmnHbl 1990-x
rofoB. o JlaHcepe cka3aHo, YTO «B CBOEM TBOPYECTBE
MacTep HMKOrAa He BbIXOAMA 3a Npesesibl MesKown
naacTnku» . Tonbko B KaTasore cobpaHmsa CKyb-
ntyp I'TT 2000 roga nHpopmavms, onybankoBaHHas
KameHkoBMYEeM, Hallna oTpaxeHue %,

Mo3xe 0 KOHHbIX cTaTysax JlaHcepe «Llapckunii
cokonbHMumnii XVI Beka» n «Knprus c 6epkytom»
nucan B cBoei kHure B 2006 rogy aHIAMRCKUIA NC-
cneposatenb xeddpu Capbepm (Geoffrey Walden
Sudbury), noguépkusas, 4To ANA U3yUeHUa emy
6b1M AOCTYMHBI CKY/NBMTYPbI, HaxoaALmeca B MeH-
TOHe 3% OHM BbINONHEHBI 13 HpoH3bl. Canbepu yka-
3bIBaeT Ux pas3mepbl — «Llapcknini cokonbHUUNI
XVI Beka» — 190,5 x 160 x 73, 5 cm.; «Knprus c bep-
kyTom» — 183 x 160 x 96,5, n mognNunce ckyabATO-
pa: «Jlenunb E. flaHcepe»3'. YcTaHOBAEHBI OHW Ha
NMocTamMeHTax Ha camoi 60/bLLIOW NAOLWaAMN FTOpo-
na B cagy brnose (Biovés), HanpoTuB ka3uHo. Ha
nbejectanax KOMMO3nLMIA BUAHbI HAANUCU: Ha OA-
How «E. Lanceray, fauconnier d’lvan Grosney et Don
de Moncieu Maurice Malpart» («E. laHcepe, co-
KonbHW4YMiA NBaHa po3Horo» n «Jap mecbe Mo-
puca ManbnapTa»), a Ha gpyroi — «Don de Mme
Maurice Malpart neé Mercier» («Jap mMagam Mo-
pvc ManbnapT, ypoxaéHHon Mepcbep»). «[Nog Ka-
XA0W N3 Hagnucen HaxoauTca aata— 1903 rog» *2.
O6 nctopun Bo3HMKHOBEHMWA Haanwncen Caabepn
He coobulaer.

Mbl Tak>Ke He pacnonaraemM TOUYHbIMU CBeje-
HUAMW OTHOCUTENIbHO MOABAEHUS NPOU3BEAEHNN
B MeHTOHe. Ho Ha OCHOBaHWN YNOMWHaBLLENCS
Bbiwe nybankaunm 1882 roga c nHopmaymen
O BbIKYMNJeHHbIX B 1878 rogy ctaTyax «3HaTHbIM
napu>XaHWHOM» CUMTaeM He He30CHOBaTe/IbHbIM
NpPeAnosoXuTb, YUTO CKYNbMTYpPbl, HaxoAsLwmecs

28.  Knumerckas O. I Pycckas ckynbntypa XVIIl—Havana XX Beka //
[Mepmckas rocygapcrtBeHHas XyAoXKecTBeHHas ranepes. Pyc-
cKas xusonuce, ckynbntypa XVIII— Havana XX seka: Kata-
nor. Mepwmsb, 1994. C. 112.

29. TocypapctBeHHas TpeTbsikoBckas ranepes: Katanor cobpa-
HuA... Ykas. cou. T. I. C. 187. N2 210. B kaTanore owmnbou-
HO yKasaHo, 4To cTaTys «Kuprus ¢ 6epkytom» B MeHTOHE
(®paHums) BbINONHEHA B YyTyHe.

30. Sudbury G. W, Douglas D. R.Evgueni Alexandrovich Lanceray
le sculpteure russe du cheval. Paris, FAVRE, 2006. C. 124,
72-74 —wn.

31. Tamxe. C. 132, 133.

32. Tam xe. C. 124.

B MeHTOHe, bblan KynieHbl UMeHHO Mopucom
Manbnaptom 1, Buanmo, 8 1903 rogy npenogHe-
CeHbl B fap ropogy MeHToHe.

AHINMIACKUI aBTOpP Takxke obpalliaeT BHUMa-
HWe, UTO CKY/NbNTYPbl COKONbHUYEro N HepKyTHM-
Ka B KPYMHOM pa3smepe He Oblan TOUHOWM Konuvewn
nepBOHaYaNbHbIX KOMMAO3ULMIA JlaHCcepe, crno-
HEeHHbIX B KaMepHoM BapuaHTe (1872 n 1876 rogos
COOTBETCTBEHHO): €CTb BUAMMbIE OTAUYMA U B NONO-
SKEHWUW, N BO BHELIHOCTW, N B CHapsSXXEHWUU U BCaA-
HWKOB, 1 folwaaen, u Ntmy, .

Mo nonyyeHHbIM HamMK cBefeHnaM 13 Asep-
6anaxaHckoro HaunmoHaabHOrO My3est UCKYCCTB
B ropoge baky, Tam HaxoaaTca ABe CKyNbnTypbl
JNlaHcepe, noctynuswme yepes 3K B 2000 roay:
«CokonnHas oxota» (6poHsa, 210 x 135 x 80.
NHB. 7H-328) n «CokonmHasa oxoTa» (KMprus)
(bpoHza, 135 x 146 x 68. NHB. 8H-329). Ha 3em-
Ne obenx ecTb NOANUCH U AaTa: «1bAUAb NaHCce-
pe 1876» 3% Bugumo, 310 Te paboTbl, O KOTOPbIX
nucan Kamernkosuy B 1981 roay.

OTHOCUTENbHO CTaTyl, NpeAHa3HaYeHHbIX A5
rpeyYeckomn KoposieBbl PYCCKOro NMPONCXOXAEHUS
Onbrn KOHCTaHTUHOBHBI, Haj, KOTOPbIMU, MO CBe-
Aenuam LLatnnosa, paboTtan ckyabnTop, U3BECTHO
cnegytouee: komnosnumsa «Llapckmii cokobHUYMIA
XVI Beka» coxpaHunacb A0 CUX Nop, ycTaHOBJIEHA
nepes dacagom Koponesckoro agsopLa B TaToh —
NeTHeW KOPOJeBCKON peanaeHLmm, 613 AGuH, 4to
BMAHO Ha coBpemMeHHbIX poTorpaduax 2010-x ro-
noB®. B cBoelt kHure 2006 roga xedpdpu Cagbepu
OWMHBOYHO NULLET, YTO yTpaUveHbl 0be CKyNbNTy-
pbi3¢. CBeAEHNAMM O MECTOHAXOXAEHUN KOMMO3M-
unn «Knprms c 6epkyTomM» 1 AaHHbIMK O TOM, bblia
/N OHa yCTaHOBJIEHa M3HaYa/lbHO, Mbl He pacnosa-
raem. Ckopee BCero, oHa BCE Xe npegnosaranach
K ycTaHOBKe B 'peLun, 4YTo ACHO ciedyeT U3 BOC-
nomwuHanwuii Latunosa.

33. Tamxe. C. 132-133.

34. AsTOp BblpaxaeT 61aro4apHOCTb 3aMeCTUTENO AUMpeKTopa
AsepbaligxaHckoro HalmoHanbHOro My3es MCKYccTB Xa-
angyke AcaZloBoW 3a NpeAocTaBieHHble CBeAEeHNS O KOH-
HbIx cTaTysx E. A. JlaHcepe u3 cobpaHusa myses.

35. DNeKTPOHHbIV pecypc:

15

(mata obpaleHms: 11.02.2023).
36. Geoffrey W.Sudbury, Douglas D. R. Evgueni Alexandrovich
Lanceray... Ykas. cou. C. 124.
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KoHHbIe GuUrypbl OXOTHUKOB C IOBUMMM MTULLAMMN Ha
pyKax, BbINOJIHeHHbIe 61M3KO K HaTypasbHOWN BEANYN-
He, B HacTosLLiee Bpemsa BOCMPMHMUMAKOTCA KaK namaT-
HMK BPEMEHaM NPOLL/IbIM, KOTa YenoBek bbin 6amxe
K NPUPOAE, a COKOAMHas OxoTa bblna fABAeHVEM pac-
NPOCTPaHEHHbIM. He nmetoLLme n3HavanbHO NPUBA3KN
K onpesenéHHON apXUTeKTYpPHO-NPOCTPaHCTBEHHOMN
cpeje, OHM MOTyT paccMaTpmBaTbCs Kak cafjoBoO-
MapKOBbIA BapvaHT MOHYMEHTaNbHO-AeKOPaTUBHOW
CKyNbATYPbI.

B 3akntoueHme kpaTKO OCTaHOBMMCA Ha PacxoX-
AEeHUNAX B Ha3BaHUM KoMNo3unumm «Llapckuin cokonb-
Huunii XVI Beka» B pasHbIX U34aHNsX: COKOJIbHUK UK
COKOJIbHNUMM (4TO He 0A4HO 1 To Xe), Bek XVI nan
XVII. MoapobHO Mbl paccmMaTpmBaan 3TOT BONPOC
B OTAeNbHOW cTaTbe¥. B kaTanorax AByX MPUKU3HEH-
HbIX BbICTaBOK: XyAO>XeCTBeHHOro otaena Bcepoc-
CUCKOW XYAO0XECTBEHHO-NMPOMbILLIAEHHON BbICTaBKM
B 1882 rogy B MockBe 3 1 nepcoHanbHOW BbICTaBKM
B 1886 roay, coBmectHol ¢ A.J1. O6epowm, B CaHKT-
Metepbypre3? — komno3unumsa HassaHa «Lapckuin co-
KonbHMuMiA XVI Beka». Katanoru 3Tvx BbICTaBOK 6blin
noarotosseHbl 1 nsganbl H. M. Cobko. OaHako B A0-
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K 3noxe Laps Anekces Muxainnosmnya, 60bLWOro Ato-
BUTEeNa COKOAMHOM OXOTbl, TO ecTb 3TO Bek XVII.

N3yuas apxue Cobko, Mbl 0B6Hapy>Xuan, 4to
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