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THE LATEST PRACTICES IN MOTION GRAPHICS
DISPLAY: THE DEMO DESIGN IN MOTION FESTIVAL

Summary: The formation of digital trends in both art
and design is due to the development and ubiquity of
computer technology. In graphic design, new technol-
ogies influence not only design methods but also the
emergence of new synthetic genres such as motion de-
sign in many ways.

This article highlights the use of motion graphics in
various visual areas on the example of the well-known de-
sign project of the Dumbar/DEPT® studio — the DEMO
Design in Motion Festival.

Today, in graphic design, there is an ever-increasing need
to use motion graphics tools: from individual animated pro-
ject elements to flexible, dynamic identica. It is due to the
widespread transition of most information carriers to the
digital environment. An animated image is more informa-
tionally saturated and is able to more actively attract the
viewer through movement, which is especially important in
the context of modern informational redundancy of the sur-
rounding space. The big advantage of an animated image is
its easy updating. Thus, the image can be easily broadcast
on different screens or planes, thereby easier to fit into the

With the inclusion of multimedia technologies
in the design process, new opportunities open
up: the means of searching for a project idea
change, other communicative perspectives are
being built.

The digital environment forms clip thinking,
which contributes to the viewer's perception
of predominantly short-length graphic forms.
Nowadays, motion graphics are replacing almost
all printed information; not one public event,
including international forums and festivals, can
do without animated images: dynamic identica;
banner advertising in the city and public interiors;
different types of publications in social networks
and on streaming sites. Characteristic processes are
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modern urban space, and also, it does not require printing
costs. The number of possible colours in a screen image is
in the millions, and the ease of producing it with a camera
or a phone is incomparable to printing processes.

Particular attention is paid to the role of motion graph-
ics in the modern digital space. Computer technologies
give a designer not only a tool for designing but also cre-
ate a new digital environment for their work. However,
researchers still face the problem of a single form and
technological basis for storing digital images.

International festivals act as platforms for discussing
modern trends in design, as well as selecting and exhibit-
ing the most innovative projects. Due to the transition of
many design processes to the digital environment, today
it is becoming more and more important to have a plat-
form for placing screen works. In 2019, the DEMO Design
in Motion festival became such a platform. Founded by
Rotterdam-based studio Dumbar/DEPT®, the festival is by
far the largest motion graphics exhibit platform.

Keywords: Motion graphics; Motion design; Dumbar
studio; Demo festival.

also taking place in the poster genre: along with
the traditional printed form, a new one appears —
digital, which penetrates all media. In the system of
modern visual communications, a digital poster is
becoming the most relevant and in-demand type
of transmission of the widest semantic range:
from consumer advertising to large-scale socially
significant messages.

Issues related to the development of graphic
design and motion graphics are widely discussed
at international summits and festivals dedicated to
graphic design and animation, such as Typomania
International Festival (Russia, 2012-2021), Mouvo
conference (Czech Republic, 2016-2022), MODE:
Motion Design Education Summit (New Zealand,

Il 1. DEMO 2022, media wall at the main station in Amsterdam, photographer Aad Hoogendoorn.

2013-2021), Blanc! Festiva (Spain, 2008-2022), Motion
Plus Design (France, 2012-2022), Motion Motion
(France, 2018-2022), Playgrounds (Netherlands,
2006-2022). At the same time, today a full-fledged
discussion platform for scientific discussion of
innovative projects has not yet been created.

However, the DEMO Design in Motion festival
(Netherlands 2019-2022) is interesting for studying
the most relevant samples of the short form of
motion graphics.

1. https://demofestival.com/
[Electronic resource, accessed on 01.02.2023]

Ill. 2. DEMO 2022, one of the special screens, photographer Aad Hoogendoorn.
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The DEMO Design in Motion festival is a festival
dedicated to the best works, the best studios,
designers, young talents and art academies from
all over the world.

The festival was entirely designed and organised
by the Dutch Dumbar studio?. On the festival website,
Dumbar designers write: “On a dark stormy night,
after endlessly scrolling through social media feeds,
we dreamt of all the beautiful motion design we had
seen. And we kept dreaming: what if we could show
all this great work on hundreds of giant screens?
Not just for our fellow designers, but for everyone!
That dream came true.” Owing to the passion of
Dumbar’s designers, DEMO is now the world’s largest
exhibition space for the latest motion graphics.

The first festival took place on November 7th,
2019, at the main train station of Amsterdam
(Netherlands). The works were exhibited 24 hours
on 80 digital screens located throughout the station.
Videos with a timing of 10, 20, and 30 seconds, of
vertical FULL HD format (1080x1920 px) and on any
topic were accepted for participation.

The Dumbar Studio announced an open call for
participants from all over the world. As a result, 2,738
applications were submitted. The team proceeded to
analyse each entry based on its concept, technical
innovations, and whether the design is consistent
with current media settings. The final selection
included 400 videos from 253 designers from 37
countries. Based on the selected designs, eleven

2. https://studiodumbar.com/
[Electronic resource, accessed on 20.02.2023]

Ill. 2. DEMO 2022, a screen at t.he airport,
photographer Aad Hoogendoorn.

themes were created, such as "Picture this”, "Total
Motion”, "Slow motion”, "Stranger things”, "Type
Only”, "Shapeshifters”, “Algorithmic Adventures”,
"Better than real”, "Happy Hour", which were shown
throughout the day at all sites, in corridors and in
the central hall. Each theme, defined by the festival's
curators, reflected current trends in the motion
design community. Themes alternated with “captures”
during which the work of one designer was displayed
simultaneously on all 80 screens.

On October 6th, 2022, the festival was held
again. The works of designers and media artists
were exhibited on more than 5,000 screens
throughout the Netherlands. Screens used by the
festival could be found at railway stations; in the
underground; in shopping centres; at Schiphol,
Eindhoven and Rotterdam-The Hague airports; along
major highways and on city streets. (Fig.1,2,3) The
exposition presented 815 works by designers from

Il 3. Dynamic DEMO 2022 logo on the festival website.
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IlL 4. Video "Spot Real Fake News" from the Thonic studio.

54 countries, in FULL HD format with a running time
of 10 seconds. It should be noted separately that
the works did not provide for the presence of an
audio track, which is directly related to the process
of exposing the videos that passed the selection.
In addition to the exhibition, the festival program
included lectures by famous designers and, for the
first time in 2022, forty-five-minute tours of the
most interesting exhibition points in Amsterdam,
Rotterdam and Utrecht.

The online version of this festival can still be
visited virtually on the Roblox gaming platform3.

The DEMO festival is impossible to perceive
without its moving identica. The festival identica*
is made using a variable font, the shape of which
changes in accordance with the developed algorithm.
The font works as an interactive moving system.
Each word, including the DEMO festival logo, always
remains readable, despite being in a moving state;
on a specially designed festival website, anyone can
use the cursor to set the logo in motion and distort
it in any direction (Fig. .4). In combination with a
bright colour palette — orange and bright green —
the identica is remembered at first sight.

Let us consider some of the works of the festival
participants in 2019.

3. https://www.roblox.com/games/10692093600/DEMOVERSE
[Electronic resource, accessed on 20.02.2023]
4.  https://studiodumbar.com/work/demo
[Electronic resource, accessed on 01.02.2023]
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Video “Spot Real Fake News” (Fig. 5) from
Thonic studio (Netherlands). The work wittilly plays
on the duality of the meaning of the word spot
(in English, the word means a noun a spot and a
verb to determine at the same time). On the screen,
moving coloured spots change the word real to
fake. Simple, compelling typography composition
and vibrant colours work well with the lively, chaotic
blot animation.

“Promenade” (Fig.6), designed by Samuel Bloch.
The author invites the viewer to take a promenade
deep into the surreal space of his work. On the
screen, using the 3D graphics technique, a virtual
space is created, filled with strange abstract plants
and three-dimensional typography, a virtual camera,
and with it the viewer moves inside this space. The
actual style of a “bad” or technical rendering gives
the picture an even greater sense of artificiality of
what is happening.

“Napoli” (Fig.7), designed by Aljoscha Hohborn.
The simple, linear graphics in the work are
compensated by the animation plot; the individual
objects that make up the “still life” around the
typographic composition are filled with movement.
Each element of the still life has a short animation
with its own simple plot. Together they create a
complex structure of movement on the screen.

"Poetry of the Eye: I(a)” (Fig. 8), designed by
Fionn Breen. A typographic charade, played out
by the designer, is complemented by a simple
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movement that, contrary to expectation, makes
the composition on the screen interesting, in every
frame of the video. From the initial set of letters of
the name, “Poetry of the Eye: I(a)", different words
are assembled in each frame of the video through
vertical movement.

«Scroll» (Fig.9), designed by Gabriel Karasek. The
designer’s experimental work shows how different
scrolls work. Collected on one screen, they, being in
a chaotic movement relative to each other, create
an interesting tempo-rhythmic game.

“Time" (Fig.10), designed by Jonas Zieher. On the
screen, the designer has several gears of different
colours, with different captions (second, minute,
hour, day, and so on). Each of the gears has a
different colour, size, and moves at a different speed
depending on the caption (a second is the fastest,
a year is the slowest). Thus, the designer, quite
literally, conveys the metaphor of the transience
of time.

“Plastic Should Only Exist as a Render” (Fig.11)
by designer Connor Campbell. The name of this
video speaks for itself: the designer encourages
the viewer to pay attention to the environmental
problem of plastic pollution in the world’s oceans
through a beautiful rendering. Transparent (plastic)
three-dimensional ribbons with typography
develop on the screen. The smooth movement of
these ribbons resembles the movement of plastic
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Ill. 5. Video "Promenade" designed by Samuel Bloch.

in water, and the typography calls for attention to
the environmental catastrophe of the 21st century.

"Whose.Agency 04" (Fig.12), designed by Anja
Kaiser. The video is part of the agency's advertising
campaign to attract new employees. The complex
typographic composition on the screen is always
in motion. In this example, a large number of fonts
of different sizes and animations inside the screen
do not interfere with reading the main information
(hiring new employees) since one text block always
remains motionless.

"Buster Keaton 1" (Fig.13), designed by Loic
Altaber. The work is part of the designer’s graduation
project and is dedicated to the famous actor
and stuntman, Buster Keaton. The movement of
geometric shapes on the screen is complemented
by fragments of Keaton’s films inserted into them,
where he performs his acrobatic stunts. Thus, the
double, almost synchronised movement of the actor
and geometry, combined with the almost static
typography on the screen, creates an interesting
dynamic without compromising the viewer's
perception of the text.

Considering the works selected by the festival,
it can be noted that they meet all the criteria for a
digital poster. Thus, the DEMO Design in Motion
festival is not only the world's largest exhibition
space for the latest motion graphics but also the
first digital poster festival.

Il 6. Video "Napoli" designed by Aljoscha Hohborn.
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HOBEWLLWE MPAKTUKWN B SKCMTOHMPOBAHWW
MOYLLUH-TPAOUKW:
DEMO DESIGN IN MOTION FESTIVAL

AHHomayus: ®opmmpoBaHme LdpoBbIX HanpaBaeHW
Kak B MCKYCCTBe, TaK U B An3aliHe 06yCNOBAEHO Pa3BUTH-
eM 1 MOBCEMEeCTHbIM PacnpoCcTpaHeHNeM KOMMbHOTEPHbIX
TexHonorni. B rpapuueckom amnsariHe HOBble TEXHOJO-
TMW BAVAIOT HE TONbKO Ha METOAbI MPOEKTUPOBaHMS, HO
1 BO MHOTOM Ha MOfBJEHWNE HOBbIX CUHTETUYECKMX dKaH-
POB, Takux Kak MOYLUH-AW3aiiH.

B paHHoOl cTaTbe OcBellaeTcs NPUMEHEHNE MOYLLH-
rpadukmn B pasHbIX BU3yaabHbIX 06aacTax Ha npumMepe
W3BECTHOrO AM3aiiH-npoekTa cTyanumn Dumbar/DEPT® de-
cTvBans MoywwH-rpaduku DEMO design in motion festival.

CerogHs B rpadmyeckoM An3aiHe cyliecTByeT BCE
BO3pacTatoLas NoTpebHOCTb B MCMO/Ib30BaHNM CPeACTB
MOYLUH-rpaduKu: OT OTAENbHbIX aHUMUPOBAHHbIX d1eMeH-
TOB NpoekTa — 0 FTMHKON, AMHAMUYECKOW anfeHTUKUN. ITO
06yCNOBAEHO MOBCEMECTHBIM NepexosoM 6O/bLIMHCTBA
MHPOPMaLIMOHHBIX HOCUTenel B LMdpoByHo cpesy. AHUMU-
poBaHHOe n3obpaxkeHne MHPopPMaLMOHHO Bonee Hackl-
LLLeHHO 1 CNOCOBHO aKkTBHee NpuBAeKaTb 3puTens 3a CHET
ABUKEHUA, YUTO 0COBEHHO aKTyaNbHO B KOHTEKCTe coBpe-
MeHHOW HGOPMALMOHHOM N3BBITOYHOCTM OKpPY>KatoLLero
npocTpaHcTBa. boabLnMm npenmMyL,ecTBOM aHUMUPOBaH-
HOro 1306paxeHns ABASETCA ero Nérkas 06HOBAAEMOCTb.
Tak, nsobpaxeHune MOXeT C NErKOCTbI0 TPAHCIMPOBaTLCA
Ha pa3HbIX 3KpaHax Win NA0CKOCTAX, TeM CaMbIM NpoLLe
BMUCbIBasACb B COBPEMEHHOE rOpoJCKOe NPOCTPaHCTBO,

C BKNFOUEHNEM TEXHONOTUI MyAbTUMEAMA B NPO-
Liecc An3aiH-NpoeKTMPOBaHNA OTKPbLIBAFOTCA HOBbIE
BO3MOXHOCTU: MEHSFOTCA CPeACTBa NoMcKa NpoeKT-
HOWM nAen, BbICTPaMBaOTCA UHblE KOMMYHUWKaTUB-
Hble NepPCneKTMBSI.

Undposas cpega bopmMmpyeT KAMMNOBOE MbliLU-
NleHne, UTo CNocobCTBYeT BOCMPUATUIO 3pUTe-
NleM NpenMyLLecTBEHHO KOPOTKOMETpPaXKHbIX
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a Takxe He TpebyeT 3aTpaT Ha nevaTb Tvpaxa. Koanue-
CTBO BO3MOXHbIX LIBETOB B 3KPaHHOM M306paXxKeHnn nc-
yncafeTca MUANMOHaMK, a NErkoCTb ero NPoOn3BOACTBa
npv NOMOLLM KaMepbl Uan TenedpoHa He cpaBHMMA C Me-
YaTHbIMM NpoLeccamu.

Ocoboe BHUMaHMWeE yaeNeHO POaU MOYLLH-Tpadpuku
B COBPEMEHHOM AufKnTan- npoctpaHcree. Komnbtotep-
Hble TEXHONOTNW AatOT AM3aHepYy He TObKO MHCTPYMEHT
ANA NPOEKTUPOBaHWA, HO 1 CO3Jat0T HOBYIO LIMGPOBYHO
cpesy Ana ero pabot. OgHako nepes nccregoBatensaMm
BCE ewwé ctont npobaema egnmHon GopMbl 1 TEXHONOTU-
yeckow 6a3bl xpaHeHWs LMPPOBbIX M300paXKeHN.

MexayHapoaHble ¢pecTBann BbICTyNaroT Kak MnJjio-
Wwaaku Ang obCyxaeHNa COBPeMEHHbIX TPEHA0B B An3ali-
He, a TaKXXe 3aHMMatoTCA OTBOPOM M SKCMOHMPOBaHUEM
Hanbonee MHHOBALIMOHHbIX MPOEKTOB. 3a CHET Nnepexo-
Ja MHOTMX An3aliH-NpoLeccoB B LMPPOBYIO cpeay ce-
rofHA CTaHOBWTCA BCE akTyasbHeln Haanune naatGopmel
ANA pa3meLLeHmns 3KpaHHbIX NpomnssegeHnid. B 2019 roay
TakoW nnatpopmont ctaHoBmTCcs DEMO design in motion
festival. ®ecTBanb, ocHOBaHHbIN PoTTepgamckom cTy-
anen Dumbar/DEPT®, Ha cerogHsAWHWA AeHb ABASETCA
KpynHenwen nnatGopMown ANs 3KCNOHUPOBAHNA MOYLLH-
rpadukm.

Knrouesele cnosa: MoywH-2paguka; MoyuwH-0u3aliH;
cmydus Dumbar; Demo festival.

rpadunuecknx popm. CerogHa Moy H-rpadmka
BbITECHAET MPaKTUUYECKMN BCIO NeyvaTHy nHdop-
MaL1to, HU OAHO NyH6AMUYHOE MeponpuATHE, BKLO-
yaa MexayHapogHble dopymbl U pecTnBanm, He
06xoaunTcA 6€3 aHMMUPOBaHHbIX N306paXKeHUN:
AWHaMunueckas alngeHTvka; baHHepHas pekna-
Ma B ropoje 1 o6l eCcTBEHHbIX UHTepbepax; pas-
Hble TUMbl NYBAMKALWUA B COLMaNbHbIX CETAX M Ha

WUnn. 7. Budeo «Poetry of the Eye: | (a)» («[Mo33us nasa: | (a)»), dusaliHep Fionn Breen

WUnn. 8. Budeo «Scroll» («Ckpoan», nepemomka), dusatiHep Gabriel Karasek
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CTPMMUHIOBbIX NaoLWaakax. XapakTepHble Npo-
LeccCbl MPOUCXOAAT WU B XaHpe njakata: Hapsaay
C TPagMUMOHHON NeYyaTHON GOpPMON nosaBAAET-
cA HoBas — undpoBas, KoTopas NPOHUKaeT BO
BCe CpeACTBa MacCoBOW MHpopmaumun. B cucre-
Me COBPEMEHHbIX BU3YyaNibHbIX KOMMYHUKaLIWI
uMPpoBOM NaakaT CTaHOBUTCA Hanbonee akTy-
aNbHbIM M BOCTPebOBaHHbIM TUMOM Nepesayn
CaMOoro WKPOKOro CMbICIOBOrO AgnanasoHa: oT
noOTPebUTENbCKON pekaamMbl — A0 MacCLITabHbIX
CcoLManbHO 3HAUYMMbIX COOBLLEHWNIA.

Bonpochl, cBsi3aHHblE C pa3BuTueM rpadmyeckoro
Amn3ariHa U MOYLWH-rpadurKm, LUIMPOKO 0b6CyXaatoTCA
B paMKax MeXZAyHapOoZaHbIX CaMMUTOB 1 GecTvBanen,
MOCBALLEHHbIX rpadnyeckoMy An3anHy 1N aHuMa-
uuu, Takmx Kak: «Typomania International Festival»
(Poccusa, 2012-2021), «Mouvo conference» (Ye-
xus, 2016-2022), «cMODE: Motion Design Education
Summit» (HoBas 3enaHaus, 2013-2021), «Blanc!
Festiva» (McnaHua, 2008-2022), «Motion Plus
Design» (®paHuyus, 2012-2022), «Motion» (OpaH-
uma, 2018-2022), «Playgrounds» (HuaepnaHasbl,
2006-2022). B 10 »e BpeMsA cerofHs NOAHOLEH-
Hasf AWCKYCCMOHHasA naolaaka ANs HayyHoro ob6-
CY>XAEHNA MHHOBALMOHHbIX MPOEKTOB A0 CMX NOP
He co3gaHa.

OpAHaKo NMHTEPEeCHbIM AA U3yyeHnsa Hanbonee
aKTyanbHbIX 06pa3L0B KOPOTKON GOPMbl MOYLLH-
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Wnn. 9. Budeo «Time» («Bpems»), dusatiHep Jonas Zieher

rpadukm asnsetca dectmsanb DEMO design in
motion festival' (Hugepnangbl 2019-2022).

DEMO design in motion festival — ¢pectuans,
MOCBALWEHHbIA Ny4YLlWIMM paboTam, NyULInX CTyauK,
AM3aliHepOoB, MOJIOAbIX TaflaHTOB W akajeMWnii uc-
KyCCTB CO BCEro mumpa.

®ecTnBanb 6blN NONHOCTBIO CNPOEKTUPOBAH
W OpraHu3oBaH roanaHAckown cryamnen Dumbar?. Ha
cavite pectmBans AusaiHepsl ctyamm Dumbar nun-
LyT: «TEMHOW HEHACTHOM HOMYbHO, NocNe HeckoHeu-
HOIO MPONINCTBIBAHWUSA HALLMX JIEHT B COLMANbHbIX
ceTsAX, HaM NPUCHWUACA BECb KPACUBbIN MOYLUH-
AV3aliH, KOTOPbIN Mbl BUAeAN. N Mbl NpOA0IXKN-
NN MeuTaTb: @ YTo, eC/n Bbl Mbl MOF/IM NMOKa3aTb
BCe 3TW 3aMeyaTesibHble paboTbl Ha COTHAX M-
FaHTCKMX 3KpaHoB? He TOIbKO ANSA HalIWX KOANer-
Aun3aliHepoB, HO 1 Ans Bcex! OTa MeyTa cObliach».
Bnarogaps yBneuéHHOCTM AM3aliHEPOB CTYAUM
Dumbar, DEMO cerogHs fiBAseTca KpynHEULWmm
B MUpPeE BbICTABOYHbIM MNPOCTPAHCTBOM A5 aKTy-
aNbHOM MOYLWWH-rpaduKm.

Mepebii pecTmBanb npowen 7 Hoabps 2019 roga
Ha rnaBHoM Bok3asne Amctepgama (HuaepnaHgbl),
paboTbl 24 yaca 3kcnoHupoBaance Ha 80 undpo-

1. https://demofestival.com/
[3nekTpoHHbIN pecypc] (aaTa obpaieHns 01.02.2023).
2. https://studiodumbar.com/
[3nekTpoHHbIV pecypc] (aaTa obpalyeHns 20.02.2023).

Unn. 10. Budeo «Plastic Should Only Exist as a Render» («[1racmuk 0o/xeH Cyujecmeoeams moJibko Ha peHoepe»),

dusatiHep Connor Campbell

BbIX 3KpaHax, pacrofoXeHHbIX MO BCeN TeppuTopun
Bok3a/a. K yuactmio npuHMManncb Poankm Xpo-
HomeTpaxem 10, 20 n 30 cekyHa, BEPTUKANBHOTO
FULL HD-dopmarta (1080 x 1920 px), cBob6oaHOM
TeMaTuKu.

Studio Dumbar o6baBuna 06 oTkpbITOM Habo-
pe y4aCTHUKOB CO BCero mupa. B pesyabtate 66110
nogaHo 2 738 3asBok. KomaHga npuctynuia K aHa-
NIN3y KaXKAOoW 3amnmcy Ha OCHOBE €€ KOHLLenLmm, Tex-
HUYECKNX NHHOBALMIA 1 TOTO, HE MPOTUBOPEYUNT AU
AM3aliH TekyLMM napamMeTpam Meaua. B okoHuatens-
HbI oTH60op BowwM 400 ponvkoB 253 an3aliHepoB 13
37 ctpaH. Ha ocHoBe BbIGpaHHbIX AM3aiHOB Hblan
CO3aHbl OAMHHAALATL TeM, Takux kKak «CyacTAuBbIN
yac», «Jlyuwe, yem peanbHoe», «OueHb CTpaHHble
aena» n «Tonbko Tvnorpadwuka» («Picture this», «Total
Motion», «Slow motion», «Stranger things», «Type
Only», «Shapeshifters», «Algorithmic Adventures»,
«Better than real», «<Happy Hour»), koTopble feMoH-
CTPUPOBANCh B TEYEHUE AHA Ha BCEX MAOLLaKaX,
B KOpPUAOpPax 1 B LeHTpanbHOM 3ane. Kaxaas Tema,
onpegenérHHas kypatopamm dectmans, oTpaxana
TekyLume TEHAEHLMUN B cOOBLLECTBE MOYLUH-AM3aiiHa.
TeMbl YepeaoBannCh C «3axBaTaMmm», BO BpeMs KO-
TOpbIX paboTa ogHOro aAnsariHepa otobpakanacb
OfHOBpeMeHHO Ha Bcex 80 3kpaHax.

6 okTabpsa 2022 roga decTmBanb NPoOLLEN NOBTOP-
HO, paboTbl AN3aNHEPOB U Meana-XyAOXHNKOB 3KC-

NoHnpoBanunck yxxe 6onble yem Ha 5000 skpaHOB
rno Bcel Tepputopun HuaepnaHaoB. 3aLeiCTBOBaH-
Hble PpecTmBaneM 3KkpaHbl MOXHO 6bl10 06HaPYXUTb
Ha BOK3asax, B MeTPO, B TOProBbIX LieHTpax, B a3po-
noptax Cxmnxon, riHAX0BeH U Pottepaam-laara,
BAO/Ib OCHOBHbIX aBTOMarucTpanen u Ha yamuax
ropogos (puc. 1, 2, 3). Skcno3nunsa npeacraBasna
815 pabot anzanHepos u3 54 ctpaH, B popmare
FULL HD, xpoHomeTpaxem 10 cekyHa. CTouT oT-
AEeNbHO OTMETUTb, YTO B paboTax He npegycmaTpum-
Ba/0Cb Ha/nume ayanoa0poXKN, YTO HaMpsaMyto
CBA3aHO C MPOLLECCOM 3KCMOHNPOBAHNA PONKOB,
npoweawmx ot6op. NMoMrMOo BbICTaBKM B NpoOrpam-
My decTBans BXOAUAM NEKLIMN N3BECTHBIX AN3aiHe-
pos v, Briepsble B 2022 rogy, COPOKaNATUMUHYTHbIE
Typbl MO CaMblM UHTEPECHBIM TOUYKaM 3KCMO3MLUK
B AMcTepaame, PoTtepgame n YtpexTe.

OHNaiiH-BepPCUo 3TOro $pecTnBans BCE eLLé MOX-
HO BUPTyasbHO MNOCETUTb Ha UFPOBOM NaaTthopme
Roblox3.

®ectnBans DEMO HeBO3MOXHO BOCMPUHUMATL
6e3 ero NoABMXHOW anfeHTUKN. AgeHTuka* de-
CTVBaJiA MOCTPOEHa Ha BapuaTMBHOM WpudTe,
dbopma KOTOPOro N3MeHAeTCca B COOTBETCTBUMN

3. https://www.roblox.com/games/10692093600/DEMOVERSE
DNeKTPOHHbIV pecypc] (aata obpalyeHuns 20.02.2023).

4.  https://studiodumbar.com/work/demo

[3nekTpoHHbIf pecypc] (aaTa obpatyeHns 01.02.2023).
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¢ pa3spaboTtaHHbIM anroputmoM. Lpudt pabotaet
Kak MHTepaKTMBHasa NoABMXHas cncrema. Kaxaoe
CNoBO, B TOM yucae norotun ¢ectmeana DEMO,
BCerja OocTaeTca UMTaeMblM HECMOTPA Ha TO, UTO

HaxoAuWTCs B MOABUXHOM COCTOSIHUW, Ha Creym-
aNbHO CMPOeKTUPOBaHHOM Beb-caliTe pecTmBans,
Nr060I Xenarwmii MoOXeT C MOMOLLbI KYpPCo-
pa NpuMBECTU NOTOTUM B ABUXKEHWE U U3MEHSATb
ero B 1t060M HanpasaeHun (puc. 4). B couetaHum
C APKOW LLBETOBOM NAJNTPOA — OPaAHXXEBON U Ap-
KO-3e1EHOM — alleHTNKa 3arnoMmnHaeTCsa C nep-
BOro B3rasja.

PaccmoTpum HekoTopble paboTbl y4acTHUKOB
¢dectmBana 2019 roga.

Ponnk «Spot Real Fake News» (puc. 5) («Onpe-
Aenn no-Hactoawemy danblinBbie HOBOCTU») OT
ctyaun Thonic (HuaepnaHgbl). B pabote octpoym-
HO ObbIrpbIBaETCA 4BONCTBEHHOCTb 3HAYEHUS CO-
Ba «Spot» (C aHFNNCKOro 0f4HOBPEMEHHO — CYLLL.
NATHO W rnaron onpeaennts). Ha skpaHe ABUXY-
LMecs LBeTHble NATHa MeHAT cioBo «Real» (aHra.
peanbHbIi) Ha «Fake» (aHra. danblumsbin). MpocTas,
ybeanTenbHas KoMno3nuus B Tunorpaduke v ap-
KuWe uBeTa BbIrOAHO PaboTatoT C XXMBOW, XaOTUYHOMN
aHMMaLMeN NATeH.

«Promenade» (puc. 6) («lMpomeHas»), An3an-
Hep Samuel Bloch. ABTop npurnawaet 3putens
COBEPLIMNTL NMPOMEHaA Braybb coppeanncrnye-
CKOro MpOCTpaHCTBa CBOeW paboTbl. Ha akpaHe,
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Unn. 11. Budeo «Whose. Agency 04», dusaliHep Anja Kaiser

€ nomoLbro TexHukn 3D-rpaduvkn, cospaértca Bup-
TyanbHOE NPOCTPAHCTBO, HAaMOJAHEHHOE CTpaH-
HbIMW abCTPaKTHbIMUN PACTEHUAMU N OB BEMHOM
TMnorpadunkon, BUpTyasbHas KamMmepa, a BMecTe
C Hel 1 CMOTPALLMIA ABUraeTCa BHYTPU 3TOrO Npo-
CcTpaHcTBa. AKTyasibHas CTUAMUCTMKA «MJOXOrO»
AN TEXHUYECKOTO peHaepa NpUAaeT KapTuUHKe
eweé 6onbliee oLwyLLeHNe NCKYCCTBEHHOCTU NPO-
NCXOASLLErO.

«Napoli» (puc. 7) («<Heanonb»), anzanHep Aljoscha
Hohborn. MpocTas, avHenHas rpaduvka B pabote
KOMMEHCUPYETCS CHOXETOM aHUMaLnK, oTAeNb-
Hble 06beKTbI, COCTaBAAOLLME «HAaTFHOPMOPT» BO-
Kpyr TMnorpaduyeckon KOMNO3nLUN, HaNOAHEHbI
ABUXKeHMEM. Ans KaXAoro afnemMeHTa HaTkopMop-
Ta NpesycMOTpeHa KOpPOTKas aHMMaLma cO CBOMM
NPOCTbIM CIOXKETOM, BMECTE OHW CO34at0T CJOXKHYHO
CTPYKTYPY ABUXEHUS Ha 3KpaHe.

«Poetry of the Eye: | (a)» (puc. 8) («Mo33us Na-
3a: | (a)»), anzanHep Fionn Breen. Tunorpaduyeckas
lwapaja, pasbirpbiBaeMas An3aliHepoM, LOMNOHAET-
€A MPOCTbIM JBUMXEHNEM, KOTOPOE BOMPEKN 0XMAa-
HUAM ZenaeT KOMMO3ULMIO Ha 3KpaHe MHTepeCcHON
B KaXlOM KaZpe poauka. V13 nepBoHayanbHOro Ha-
6opa bykB Ha3zBaHus Poetry of the Eye: | (a) nocpes-
CTBOM BEPTMKaNbHOIO ABMXEHMA B KaXAOM Kaape
poJsivka cobupatoTcsa pasHble C0Ba.

«Scroll» (puc. 9) («Ckponn», nepemMoTka), An3am-
Hep Gabriel Karasek. SxcnepumeHTanbHas pabota

BUSTER WEATON BUSTER weaton || susteR KEATON

SEVEN CHANCES CHANCES | SEVEN CHANCES

WITH T. ROY BARNES SNITZ EDWARDS RUTH DWYER

BUSTER KEATON § BUSTER KEATON BUSTER KEATON

BEVEN CHANCES

SEVEN CHANCES SEVEN CHANCES

BUTH DWYER

Wnn. 12. Budeo «Buster Keaton 1» («bacmep KumoH»), du3atiHep Loic Altaber

AMn3aiiHepa nokasblBaeT NPUHUUN paboTbl pa3HbixX
ckponnos. CobpaHHble Ha OJHOM 3KpaHe, OHW, Ha-
XOASCh B XaOTUYHOM ABUXXEHWUW APYT OTHOCUTENBHO
Apyra, co3AatoT MHTEPECHYH TEMMOPUTMUYECKYHO
urpy.

«Time» (puc. 10) («Bpems»), ansaiiHep Jonas
Zieher. Ha akpaHe anzaliHep pacrnonaraeTt HeCKOJb-
KO LeCTEePEHOK Pa3HbIX LBETOB, C Ppa3HbIMUW MOA-
nucamun (CekyHaa, MUHYTa, Yac, eHb U Tak ganee).
Kaxxaas U3 LecTepéH MMeeT pasHbIi LiBET, pa3mep
M ABWraeTca C pa3HOW CKOPOCTbHO B 3aBMCMMOCTU
OT NOANMUCK (CekyHAa camas bbicTpasi, ro — camas
MeasieHHas). Taknum obpasom AusaniHep, 4OCTaTou-
HO BykBanbHO, Nepesaét metadopy HbICTPOTEUHO-
CTW BPEMEHMN.

«Plastic Should Only Exist as a Render»
(pnc. 11) («MnacTMk fOMKEH CyLLEeCTBOBATb TONbKO
Ha peHaepe»), an3zanHep Connor Campbell. Ha3ga-
HWe 3TOro poJvKa roBOpPUT caMo 3a cebs, An3aiHep
npw3biBaeT 3puTens obpaTuTb BHUMaHME Ha 3KOO-
rMyYeckyo Npobemy 3arpssHeHUss MMPOBOrO oKea-
Ha NiacTMKOM Yepes KpacuBbln peHaep. Ha akpaHe
pa3BeBaroTCA Npo3payHble (NAacTUKOBbLIE) TPEXMep-
Hble NIeHTbl ¢ TUNorpadukoi. MNiaBHoe ABUXKEHME
3TWX JIEHT HaNOMMWHaET ABMXEHWe NNacTuka B BOAE,
a Tnorpaduvka npu3biBaeT 06paTUTh BHUMaHMWE Ha
akonormnyeckyto katactpody XXl Beka.

«Whose. Agency 04» (puc. 12), am3aiiHep Anja
Kaiser. Ponunk siBAsieTcs YacTbo pekJaMHOM Kamna-

HWW areHTCTBa MO NPUBJAEYEHNIO HOBbIX COTPYAHM-
koB. CnoxHasa Tnnorpadmyeckas KOMNo3muma Ha
3KpaHe BCerga HaxoauTcsa B ABUXEHWU. B gaHHOM
npumMepe 60/bLLIOe KOMYECTBO pa3HOKereabHO-
ro wpudTa U aHMMaLMM BHYTPW 3KpaHa He Melua-
€T CYMTbIBaHMIO OCHOBHOWN MHpOopMaLmu (0 Halime
HOBbIX COTPYAHWKOB), Tak Kak OAUH TEKCTOBbIV 610K
BCErfa OCTaéTcs HemoABUXKHbIM.

«Buster Keaton 1» (puc. 13) («<bacTtep KutoH»),
Av3anHep Loic Altaber. PaboTa siBaseTcs yacTbto
AVMNJIOMHOrO NpoekTa Au3aiHepa v NocCBAWeHa
3HaMeHUTOMY aKTépy un kackagepy bactepy Ku-
TOHy. [lBM>KeHne reomeTpmyeckmx Gopm Ha akpa-
He JOMNOHAIOT BCTaB/e€HHble B HUX GparMeHThbl
¢unbmoB KnToHa, rae oH coBepluaeT CBOM akpo-
baTnueckme TprokU. Takum 0bpasom ABOMHOE,
NpakTUYeCckn CUHXPOHU3NPOBAHHOE ABUXEHME
aKkTépa 1 reoMeTpumM B COBOKYMHOCTM C NpaKTuye-
CKW CTaTMYHOM TUNOrpaduKor Ha 3KpaHe co34aéT
WMHTEPECHYI0 AMHAMUKY, He 3aTPyAHAS BOCNPUSA-
TUSA 3pUTENEM TeKcTa.

PaccmatpuBas paboTbl, oTo6paHHble dhecTmBanem,
MOXHO OTMETUTb, YTO OHM OTBEYatoT BCEM KpUTe-
puamM Lmdposoro niakata. Takum obpasom, DEMO
design in motion festival aBaseTcs He TosbKO Kpyn-
HEeMLNM B MUpPE BbICTaBOYHbIM NMPOCTPAHCTBOM AN
aKTyasbHOM MOYLLH-rpaduKu, HO 1 NepBbiM GecTn-
BaseM umndbposoro niakara.
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«Reflecting on a bold year for motion design with DEMO  festival-round-up-graphic-design-animation-161222 (gata
festival» Lucy Bourton on It's Nice That [91ekTpoHHbIZ pe-  obpalueHunsa 25.02.2023).
cypc].— URL: https://www.itsnicethat.com/features/demo-
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