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Summary: Chinese sculpture has a long history and is
a world-renowned art treasure and cultural heritage. With
the changes in the global political structure and China’s
internal social system in the past two hundred years, they
have directly affected the development direction of Chi-
nese sculpture. The traditional Chinese sculpture system
has gradually weakened. In line with the trend of ‘learn-
ing from the West' at the end of the Qing Dynasty, stu-
dents, policymakers, and practitioners of sculpture-related
industries began to reach a tacit agreement, with many
factors contributing to a new choice for Chinese sculp-
ture, which had long been closed to the outside world and
self-development. During the Republic of China period,
the popularization of Western theories of sculpture and
the cultivation of Westernized talents made Chinese sculp-
ture present the budding trend of realism in this period.
These include the enlightenment of European sculpture,

So far, there are few materials for in-depth re-
search and analysis of modern realistic sculptures
in the academic circle. The reasons for its exter-
nal environment can be attributed to three points.
1. This period was in a period of social turmoil,
warlord melee, political change, and human de-
struction, which made the number of surviv-
ing sculptures available for research very small.
2. In the study of the history of Chinese sculpture,
the sculptures of the late Qing Dynasty are not val-
ued by historians because, compared with tradition-
al and modern art, the sculptures of the late Qing
Dynasty are still in the learning stage of Western
sculpture, and their artistic attainments are often
difficult to obtain. High recognition, which makes
it easy for researchers to ignore its research value.
3. The status of traditional Chinese sculptors is de-
ficient. The status of the sculptor is only that of a

the establishment of art schools and the self-cultivation
of talents, and the staged upsurge of studying abroad.

This article explores the origin and development of
realism art in China by describing the history of modern
Chinese sculpture art in the context of a specific histor-
ical period from the end of the 19th century to the be-
ginning of the 20th century. Of course, Chinese realism
has its special presentation and historical significance.
There is no necessary connection between the birth of
realism consciousness and the germination of Chinese
realist sculpture. The realist sculpture from the late Qing
Dynasty to the Republic of China was the natural choice
of artists who learned from the West and met the needs
of society. Therefore, this article will not cover a broad-
er discussion of the origins of realism.

Keywords: China; Late Qing Dynasty to the Republic
of China; Sculpture; Education; Enlightenment; Realism

craftsman, so the theoretical development of sculp-
ture art is almost missing. The content of the few re-
search articles in this period was mostly attached to
other art categories. It is not easy to obtain a pre-
cise historical positioning.

However, after extensive research and sorting of
historical materials by the author, it is found that
this topic has significant research value. Sculpture
in modern China (late Qing Dynasty to the Repub-
lic of China) was an essential historical node in the
history of Chinese sculpture. The unique model of
late Qing sculpture directly determined the devel-
opment of sculpture in the Republic of China peri-
od and indirectly guided the development path of
contemporary Chinese sculpture. This is an ines-
capable history of Chinese realist sculpture. It al-
lowed Chinese sculptors to quickly go through the
initial stage of digesting and absorbing Western
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sculpture, laying a realistic foundation for the sub-
sequent development of Chinese sculpture. More-
over, this period has already shown a new ideology:
thought liberation and breakthrough confinement.
The new cultural values have greatly influenced all
walks of life, so it is necessary to correct the value
judgment of historians on the sculpture in the late
Qing and Republic of China period.

Through the present work, the author aspires to
forge cogent connections between the nascent re-
alist sculptural practices of the modern era and the
currently dominant realist position in contemporary
Chinese sculpture. By determining the proper histor-
ical contextualization of realism in modern Chinese
sculpture and highlighting its realist attributes, ar-
tistic qualities, and historiographic significance, the
author endeavors to illustrate the profound impor-
tance of this long-overlooked period.

What is Modern Chinese Sculpture

Modern Chinese sculpture refers to the period
from the end of the 19th century to 1949, when
China transformed from a feudal to a capitalist state
system. This period was highly turbulent in the his-
tory of Chinese social development, and Chinese
society underwent significant changes from pol-
itics, economy to ideology and culture. With the
substantial differences in politics, economy, cul-
ture, and education, art has wholly transformed
from tradition to modernity. The germination of
Westernized sculpture education in the late Qing
Dynasty and the tide of studying abroad has also
cultivated many people who have transcended con-
ventions for the Republic of China and socialist
China, A new type of sculpture talent that breaks
through the confinement and integrates Chinese
and Western styles.

Chinese sculpture had no status in the Chinese art
system until the beginning of the 20th century, and
its social value in China gradually increased with the
spread of Westernized art education. Because since
ancient times, China’s systematic teaching has nev-
er really played a role in the art category of sculp-
ture. There were no sculpture courses until 1920.
The inheritance of traditional sculpture has always
been the original master-apprentice model, and the
sculptor’s identity is a craftsman and craftsman. The
sculpture has never been a popular art form. Un-
til 1937, Shanghai Art College, one of China’s most
organized art schools, had no full-time sculpture
professors, and only 0.6% of students enrolled in
sculpture courses. Therefore, in the true sense, Chi-
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Il 1. Portrait of Tan Yankai by Jiang Xiaojian, circa 1920.
Cast Bronze.

nese sculptors appeared in the middle of the Re-
public of China, that is, after 1920.

To fully understand the realist sculptures and
sculptors of this period, it is inevitable to trace the
source, and the Westernization Movement in the
late Qing Dynasty is an essential prerequisite for the
emergence of Chinese realist sculpture. Therefore,
this article begins with the Westernization Movement.

(1) Westernization Movement

The Westernization Movement, also known as
the Self-Strengthening Movement, was an indus-
trial movement mainly promoted by Westerniza-
tion officials in the late Qing Dynasty to learn from
the West. The movement lasted for more than 30
years and occurred under the background of feu-
dal imperial power. The Self-Strengthening Move-
ment was the first nationwide industrial movement
in modern China. It introduced a large amount of
Western technology and various books and docu-
ments, trained a group of overseas students, and
opened the door to Western learning. Although the
movement failed in the end, it was significant in
modernizing Chinese thought, science, and even
art at that time.

Ill. 2. The photo is for the children who studied in the United States in the late Qing Dynasty. Date: 1872 to 1875.
Their average age at the time was only 12 years old, and many of them went on to become leading figures affecting all aspects of

Chinese society.

Before this, the sculptures of the Qing Dynasty,
such as Buddha statues, totems, and architectural
decoration sculptures, were all known for their exqui-
site craftsmanship. The form of traditional sculpture
began to change from the Westernization Move-
ment of the late Qing Dynasty, which was “strive
for strength and wealth, centered on science and
technology,” but the "Westernization Movement”
still had pronounced characteristics of a feudal so-
ciety. The sculptures at this time were only the en-
lightenment of European religious sculptures. The
main sculpture activity is to serve the religious activ-
ities of European missionaries in China and produce
corresponding handicrafts. Changes in tradition-
al perceptions and education systems have yet to
take place. For example, in 1867, the painting and
sculpture studio of St.Ignatius Church in Xujiahui
was merged into the Tushanwan Arts and Crafts In-
stitute. It became the painting and sculpture work-
shop attached to the Tushanwan Orphanage. This
workshop is mainly engaged in painting and sculp-
ture. The workshop's production is primarily on the
copy, responding to the needs of various churches in

Shanghai and producing commercial works with reli-
gious themes such as icons. Not to mention creative
artistic activity. There were also Chinese monks such
as Lu Bodu (1836-1880) who taught here, teaching
Western painting techniques and printing picture
books for reference and learning by factory workers.

(2) The rise of Western-style school education

The artistic transformation of sculpture in Chi-
na is not only a transformation of visual aesthetics
but also a transformation of concepts. The purpose
of modern Chinese artists is to introduce West-
ern theories to change concepts, awaken Chinese
people’s scientific consciousness, and strength-
en national power. Western theories in this peri-
od have always had a particular cultural appeal
to the Chinese, which we can consider an excep-
tional cultural phenomenon in China’s colonial
environment. Under the influence of this environ-
ment, starting from 1898, there was an upsurge
in bidding for craft schools in various regions of
China. Entering the stage of seeking self-devel-
opment and practice relying on the Western craft
sculpture system.
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During this period, various craft schools and craft
workshops emerged in an endless stream in China’.
Realistic craft sculpture began to enter a full range
of social attempts. Furthermore, artist Li Shutong
offered the first human body sketching class in two
regular schools in Zhejiang (for the conservative
concept of Chinese society at that time, the human
body sketching class was unimaginable). However,
it is still too early to discuss the germination of re-
alistic sculpture at this stage. The emergence of the
natural germ should be that after 1902, Chinese in-
tellectuals' acceptance of Western civilization has
been greatly improved. These craft schools have also
transformed from the initial application of technical
knowledge to a comprehensive understanding and
acceptance of technical and artistic theory and aes-
thetics. Disciplines such as sculpture, architecture,
and painting were all significantly influenced. As a
result, westernized sculpture art shifted from pop-
ularizing science and technology in the early stage
to the level of popularizing aesthetic education. It
began to pay attention to cultivating the people’s
overall quality.

Although the rise of Western-style art schools
could only be regarded as a small-scale event in Chi-
na, it paved the way for Chinese sculptors to com-
municate with the world through art. Also, it allowed
the Western aesthetic system to impact the Chinese
civilian class, resulting in the public’s visual A shift
in sensibility and aesthetic taste has potential im-
plications. It can be said that the seeds of realistic
sculpture were planted here.

(3) Study abroad:

Since the establishment of Western-style art and
handcraft schools in 1906, Chinese sculptors have
begun to be dissatisfied with passively accepting
sporadic Western-style sculpture education and
have transformed from learning skills to exploring
and practicing the scientific and evolutionary ba-
sis of art theory. During the Republic of China peri-

1. Inthefirst third of the twentieth century, the following insti-
tutions were opened and carried out pedagogical activities:
Nanjing Higher Pedagogical College, named after Liangjiang
(director Li Ruiging). Nanjing, from 1906-1908; Guangdong
Normal School. Section of Graphic Arts and Crafts, Guangzhou,
from 1911 —?; Zhejiang Two-Level Normal College. Spe-
cialized Graphic Arts and Crafts Courses for Senior Teach-
ers (Director Jing Heni). Hangzhou, from 1912-1913 —2;
Beijing Normal School, Department of Graphic Arts and
Crafts. Beijing, from 1918 -?; Chengdu Higher Pedagogical
College. School of Graphic Arts and Crafts. Chengdu, from
1920—7; Quanzhou Public School for the Training of Special-
ist Art Teachers Xiting (Directors Chen Jiaji, Cai Qian, Zheng
Zhen) Jinjiang, 1924-1927.
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Il 3. In 1935, the sculptor Hua Tianyou took a group photo
with his Chinese classmates in Paris.

Front row from left: Zeng Zhushao, Liao Xinxue;

second row from left: Huang Xianwen, Lu Sibai, Tang Yihe;

third row from left: Hua Tianyou, Chang Shuhong, Chen Shiwen;
back row: Wang Linyi.

od, Chinese sculptors began to awaken themselves,
and the cultural elite began to touch the tradition,
trying to deconstruct the ceremony with the power
of revolution. This kind of attempt is confrontation-
al. Through constant conflict and confrontation, it
not only deepens the understanding of the Western
sculpture system but also strengthens the connec-
tion with traditional logic. Of course, it is far from
enough to meet the needs of sculptors only through
the dissemination of books and the teaching mode
of self-propagation. Therefore, it is reasonable to
believe that due to the government guidance and
financial support in modern China, coupled with
the attraction of the Western art teaching system
and other opportunities, studying abroad has be-
come a necessary way to further understand West-
ern sculpture art.

We can look at the following set of data: In 1896,
the Qing government began to send overseas stu-
dents to study abroad. The preferred destination
was Japan. 274 students studied in Japan in 1896,
1,300 in 1903, 8,000 in 1905, and 12,000 in 1906.

The trend of studying abroad is choosing Japan first,
then turning to France and European and Ameri-
can countries. However, the number of internation-
al students studying sculpture during this period
was minimal. It can only be said that it has influ-
enced and driven the enlightenment of domes-
tic sculpture in the field of great art. Although not
directly related, it paved the way for the modern
transformation of sculpture. By 1918, there were 16
Chinese art students studying in Europe and Amer-
ica, and the Paris Academy of Fine Arts (Ecole des
Beaux-Arts) had three international students from
1911 to 1914. From 1919 to 1920, there were 26
Chinese art students studying in Europe, can be
regarded as the first crest of studying abroad in
Europe. This wave of studying abroad continued
until 1937. The well-known sculptors who returned
to China during this period included Jiang Xiaoyu,
Li Jinfa, Wang Jingyuan, Pan Yuliang, Zhang Chenbo,
Wan Laiming, Liu Kaiqu, Teng Baiye, Zhang Chon-
gren, Yue Lun, Liang Zhuting, Chen Xijun, Wang
Ziyun, Zheng Ke, Lang Luxun, Zhou Gui, Wang Linyi,
Xiao Chuanjiu, Jin Xuecheng, Cheng Manshu, Zeng
Zhushao, Hua Tianyou, Zhou Qingding, Liu Yafan,
Fu Tianchou, Wang Chaowen, Zhong Jingzhi, Wang
Shizhi, Wang Bingzhao, Liao Xinxue, etc. Due to the
tense political situation in China, the outbreak of
the Japanese war of aggression against China, and
other external factors, these sculptors also received
the realistic training methods of Western colleges.
Their sense of social responsibility and feelings of
real life led the sculptors to draw materials from

reality, revealing the social truth directly. It can be
seen from the works that most sculptors have little
interest in artistic genres with innovative charac-
teristics. Especially after the outbreak of the Anti-
Japanese War, realistic creative methods became
an urgent demand of society and a natural choice
for artists. This established the tone of Chinese re-
alistic sculpture as the mainstream.

This tone can be seen from the first national art
exhibition in 1928 to the second national art exhi-
bition in 1936. The ability to sketch from the life of
Chinese sculptors has been greatly strengthened
through the systematic Western-style teaching meth-
od based on realism. In particular, improving the the-
matic creation ability of authenticity is particularly
prominent in the exhibits at the Second National
Art Exhibition. Compared with artists in other indus-
tries, these sculptors are more European and think
more about making their works perfect in terms of
the reality of plastic arts. Pursue the reality of ex-
istence in the form of an ivory tower.

Conclusion

The germination of realistic sculpture in mod-
ern China is closely connected with the fundamental
aesthetic education system in the West, which fo-
cuses on sketching. Coupled with the drastic system
changes in China at the beginning of the 20th cen-
tury, the tension caused by foreign wars, the great
emancipation of the mind caused by the spread of
knowledge, and the social responsibility of artists,
realism has an irreplaceable value and significance
in China. It happens quickly and stays firmly.
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PEAJIMCTUYHECKAA CKYJIBINTYPA KUTAA.
NONCK 1 CTAHOBJIEHVE XYOOXXECTBEHHOIO METOAA

AHHomayus: Kutackas ckyabnTypa HacuuTbiBaeT
MHOTOBEKOBYHO UCTOPUIO U UMEET BCEMUPHO N3BECTHYHO
XyH,OXKECTBEHHYHO LIEHHOCTb, ABASIETCSA MPU3HAHHBIM Kyb-
TYPHbIM Hacneanem. I3aMeHeHns B MMPOBOM NOANTUYE-
CKOM faHAWwadTe 3a nocnejHune ABa CTONETUS, a Takke
M3MEHEHUSA BO BHYTPEHHeN counanbHol cucteme Kutas
HenocpesCTBEHHO 3aTPOHY.AW HanpaB/eHWe Pa3BUTUS Ku-
TacKoOW CKyNbNTYpbl. TPaAULLMOHHAs CUCTEMA KUTANCKOM
CKy/IbATYpPbI NOCTEMNEHHO OcnabeBaeT. B cooTBeTCTBUM
C TEHAEHUMEN «yunTbcs y 3anaga» B KOHLLe NpaB/ieHuns
AnHacTm LIMH CTyaeHTbI, TEOPETUKM U MPaKTUKK, CBSA3aH-
Hble CO CKY/IbNTYPOW, Hauaau NPUXOANTb K HernacHoMy
COr/IalleHNIO O HOBOM BblGOpeE ANA Pa3BUTUS KUTaCKOM
CKyNbNTYpbl, KOTOpas JoAroe BpeMs bbina 3akpbiTa AN
BHellHero mupa. K pecnybavkaHckomy nepuogy pac-
npocTpaHeHWe 3anagHblX TEOPUI CKYNbATYPbI N Ky/b-
TUBMPOBAHWE TaNaHTOB 3amnajHbIX MacTepPOB MO3BOANAN
KUTaMCKOM CKyNbMNType NPUHATL 3apoxaatoLuytocs op-
My peanunsmMa. 3To BKAKOYaNo B cebs n3yyeHve eBponei-

Ha cerogHsALWHUIA feHb CyLecTByeT He Tak MHOTrO
NHGOPMaL KN O peanncTMyeckor ckyabntype B Kn-
Tae, koTopas 6bina 661 ry6OKO M3yyeHa 1 NpoaHa-
NM3npoBaHa B akageMunyecknx Kpyrax. MpuunHsl
TaKoro NMoNOXeHNA MOXHO 06BbACHUTL TPEMSA MO-
MeHTamu.

1. PaccmaTpuBaeMblil nepuog 6611 neprogom
CoLMasbHbIX BOSHEHWI, Xaoca U MOANTUYECKUX Me-
PeMEeH, YTO, HapAay C YeslOBeYeCKUMU XepTBamu,
NPWBENO K TOMY, YTO OYeHb HebobLLIOe Koanye-
CTBO CKY/IbMATYP COXPaHWAOCh AN U3YyUeHUs.

2. Mpv n3yyeHnn KNTanCcKom CKyNbNTypbl B Le-
JIOM CKYNbMType KOHUa agnHactum LinH ncropwmkn
He yAenaoT 6ONbLIOro BHUMaHMA, NOTOMY YTO Mo
CPaBHEHWIO C TPAAWNLIMOHHbBIM 1 COBPEMEHHbIM UC-
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CKOW CKYNbNTYpbl, CO3ZaHNE XYL0XKECTBEHHbIX akageMunin
1 CaMOBOCMNMTaHMe TaNaHTOB, a TakxKke HapacTaroLuii 6ym
0byueHus 3a pybexxom.

B 3TOM 3cce uccneayoTcs NCTOKM U pa3BuUTUE pe-
aancTnyeckoro nckyccrsa B Knutae nytém onucaHunsa
nyTW COBPEMEHHOM KUTANCKOMN CKYbMTYpPbl B KOHTEK-
CTe KOHKPETHOTo UCTOPMUYECKOro nepnoga ¢ KoHua
XIX po Hauana XX Beka. Kutanckumin peanmsm, KoHeu-
HO e, UMeeT CBO& ocoboe NposBieHNE N ncTopuye-
CKOe 3HaueHue. PoxzeHve peanncTnyeckoro Co3HaHms
He 0653aTeNbHO CBA3aHO C MpopacTaHneM peanncTu-
yeckom ckynbnTypbl B Knutae; peanmcrnyeckas ckysb-
nTypa B Kutae ¢ koHua LlnH go pecnybankaHckoro
nepunoga 6blna ecTeCTBEHHLIM BbIGOPOM XYAOXHM-
KOB, KOTOpPbIE YYMAUCb Yy 3anaja, B OTBET Ha CoLU-
anbHble NOTpebHOCTW.

Knroyessie cnosa: Kumad, no30Hul yuHckuli — pecny-
6aukaHckul Kumad, ckynenmypa, obpaszosaHue, npocse-
ujeHue, peaausm.

KyCCTBOM CKY/bMATypa KOHUa AnHactum LiMH Haxo-
Annach Ha CTaguv U3yyeHns 3anagHom CKyabNTypsl,
N eé XyA40>XXeCTBEHHbIM JOCTUXEHWAM ObINO TPYS-
HO MOJlYyUNTb BbICOKUI YPOBEHb NMPU3HAHMKSA, UTO
3acTaBAseT uccnegoBaTtenein npeHebperatb €€ nc-
CcNeAoBaTeNIbCKOW LIeHHOCTbHO.

3. CraTyc TpajgnLMOHHbIX KNTalNCKUX CKYbNTO-
poB 6bln 0YeHb HM3KUM. CTaTycC ckyabnTopa 6bia
CTaTycoOM MPOCTOro PeMeC/IeHHVKa, U B pe3ybTa-
Te WCKYCCTBO CKY/AbMATYPbl MOYTU HE y4acTBOBaiO
B pa3BMTMM Teopun. HeMHOrouncieHHble ccneso-
BaTe/NbCKUE CTaTbM 3TOFO NEPUOAA TakKe B OCHOB-
HOM 3aBUWCAT OT APYrMX XyA0XECTBEHHbIX ANCLMMINH
B M/1aHe coAep>kaHus. TPYAHO BbISIBUTb YETKYHO UCTO-
PUYECKYHO MO3ULMIO.

OgHakKo, U3y4rB 1 OTCOPTMPOBAB PAJ NCTOPU-
YeCKMX UCTOYHMKOB, aBTOP MPULLIEN K BbIBOAY, YTO
faHHas TeMa MMeeT BaXKHOe MCCIef0BaTeNbCKOe
3HayeHune. CoBpeMeHHaa ckyabnTypa (nepuog ot
nosgHen LInH fo pecnybavkaHckoro nepuoga) sBe-
NAETCA BaXKHON BEXOW B UCTOPUU KMTANCKOW CKYJb-
nTypbl. MOXHO cKa3aTb, YTO YHUKaNbHbIA 06pa3el,
NO3AHELMHCKON CKYbNTYPbl HENOCPEACTBEHHO
onpezenni pa3BuTue CKyabNTypsl B pecrnybvkaH-
CKUI Nepunoga, a Tak>ke KOCBEHHO onpejenus nyTb
pPa3BUTUS COBPEMEHHOW M HOBEMLUEN KUTaCKOM
CKYAbNTYPbl. 3TO TOT MNEpPUOS UCTOPUM, KOTOPbI
KuTarickas peanmcrmyeckas ckyabntypa He MoXeT
060MTN cTOpoHON. OH NO3BOANA KUTAUCKUM CKYJb-
nTopam ObICTPO MNPONTN Yepe3 HayasbHble 3Tanbl
YyCBOEHMA OMnbITa 3anajHon CKyAbNTypbl U 3a/0-
KW OCHOBY peanv3Ma Aia NocaesyoLero pas-
BUTMA KUTaWCKOW CKynbNTypbl. bonee Toro, ator
nepuoa Npuobpén HOBYHO NAEONOTUIO: 3TO Bbi
nepvog 3MaHcMnaumm 1 NpopbiBa U3 3aTOYEHUS.
HoBble KyNbTypHble LLEHHOCTU 0Ka3aaun LMPOKOoe
B/ANAHME Ha BCe clon obLecTBa, U MO3TOMY MNO-
TpeboBann nepecMoTpeTb UCTOpUorpaduyeckme
CYXAEHUA O LEHHOCTU CKYAbMNTYPbI B MO34HUWA LUH-
CKUI 1 pecnybanKaHCKWIA Nepuogbl.

B paHHOW paboTe aBTOp HajeeTCs YCTaHOBUTb
3bdeKTUBHYIO CBA3b MEXAY 3apoXjatoLLelnics pe-
aNMCTUYECKOM CKYbNTYPOW COBPEMEHHON 3M0-
XV N peann3MomM, JOMUHNPYHOLWMM B KUTANCKOM
CKYJIbNTYPE CErofHs, HaiTn eé NpaBuIbHOE XPO-
HoNOrMyeckoe MNO3MLMOHNPOBAHWNE, BblAENNTb
€é peanncTnyeckmne xapakTepucTmkm, xygoxe-
CTBEHHbIE OCOBEHHOCTU 1 UCTOpUOrpadUUecKyto
LEeHHOCTb.

Yro Takoe coBpemMeHHas KuTaiickasa cKybnTypa

CoBpeMeHHas KuTalckas CKyabnTypa OTHOCUT-
cs K onpegenéHHoMy nepuody TpaHchopmaLmm
Kutas ot peosanbHOM CMCTEMbI K Kanutaanctmye-
CKOW rocyaapCcTBeHHON cucteme ¢ koHua XIX Beka
f80 1949 roga. 370 OblN Ype3BbIYAHO BYPHbIN
nepvoj B NCTOPUM OBLLECTBEHHOTO Pa3BUTUSA
KunTas, n kutanckoe obLecTBo npetepneno 60b-
LWne U3MEHEHMA, OT MONUTUYECKUX U IKOHOMMUYE-
CKWX A0 MAEONOTNYECKUX U KYNbTYPHbIX. Hapaay
C 60AbWMMUN NOANTNYECKUMMU, IKOHOMUYECKUN -
MU, KYAbTYPHbIMU U 0Bpa3oBaTesibHbIMU U3Me-
HEHMAMMU, NCKYCCTBO TakXXe MPeTepneno noHyro
TpaHchopmaLnto OT TPaZULMOHHOTO K COBpe-
MeHHOMY. 3apoXxJAeHune 3anagHoro obpasosa-
HMS B 061aCTW CKYAbNTYpbl U BOAHa o0byueHus
3a pybexom B KOHLe npaBaeHuns guHactuu Linx

TakXe NopoAuan 60/bLIOe KOJINYECTBO HOBbIX
CKYNbMTOPOB, KOTOpPbIE BbILWAW 3a paMKu Tpa-
AVUMA, Npeofoneny 3aMKHYTOCTb U COeANHUAN
BocTok 1 3anag Ans nocnepytoulero passuTus
NCKyCCTBa CKyAbnTypbl Kntarickon Pecny6amnkn
n coymanmctmyeckoro Knras.

Ha camom gene, KuTainckon ckynbnType He 6bi10
MecTa B CMCTEeMe KMTaMCKOro UCKyccTBa 0 Ha-
yana XX Beka, eé coumanbHaa LeHHOCTb B Kutae
MOCTeNeHHO NoBbILLanacb BMecCTe € pacnpocTpa-
HEHMeM BeCTEPHU3NPOBAHHOTO XY 0XECTBEHHOTO
0bpazoBaHUsA. ITO OOBACHAETCA TEM, YTO CUCTe-
MaTuyeckoe npenogasaHune B Kutae ¢ gpeBHmUx
BPeMEH HMKorga He cnocobCTBOBANO Pa3BUTUIO
CKY/NbNTYPbI KaK XyL0XECTBEHHOW ANCLUMNANHDI.
[o 1920 rosa He ObIJI0 U KYPCOB MO CKYAbMATYpE.
3HaHWA O TPaAULMOHHOW CKY/bNTYpPe NnepejaBa-
JINCb B NPUMUTUBHOM peEXMME «MacTep — YUEHMK>,
C CaMOBBITHOCTbIO CKYNbMTOPa Kak peMecNeHHMKa
n kyctaps. CKynbnTypa HUKoraa He 6bina nony-
NAPHbIM BUAOM mnckycctea. [lo 1937 roga B ogHOW
N3 CaMbIX N3BECTHbIX XY0XeCTBEHHbIX WKoA Ku-
Tas, LlaHxalicKOM Xy0XXeCTBEHHOM UMHCTUTYTE,
He OblNo WTaTHbIX NpenoAaBaTenein ckyabnTypsbl,
n Tonbko 0,6% CcTyseHTOB MoceLlany 3aHATUA Mo
ckynbnType. B pesynbrate Kutamckme cKynbnTo-
pbl B NOAANHHOM CMbIC/€ 3TOrO C/I0Ba NOABUNCH
B Pecnybavke nocne 1920 roaa.

Y1ob6bl NONYUMTb NONHOE NpesCTaBaeHne o pe-
aMCTUYECKOWN CKYNbNTYpe U CKy/bATOpax Toro ne-
puoaa, HeN3BEXHO HY>XXHO NPOCaeAnUTb UCTOKM,
a [lBy>keHre MHOCTPaHHbIX Aesl B KOHLe npase-
HWS guHacTUM LIMH, Ha MOR B3rnsg, ABASETCA BaXKHOM
NPeANOChIIKON AN NOSIBAEHUS KATANCKOW peannctu-
4eckoW ckyabNTypbl. [103TOMY AaHHOe 3cce HaunHa-
eTca ¢ [BMXKEHNA MHOCTPaHHBIX A& Kak C OTNPaBHON
TOUKU ANS 0BCYyXAeHUs.

ABVKeHne NHOCTPaHHbIX Aen

[BUXEHNe MHOCTPaHHbIX AeN, TakKe N3BecT-
Hoe KaK [1BMXeHne camoykpenaeHus, 6bi10 npo-
MbILNEHHBIM ABUXEHNEM MO M3yyeHuto 3anaga,
KOTOpOe B OCHOBHOM OCYLLECTBASNOCh YNHOB-
HUKamu GpakLMM MHOCTPaHHbIX A€/l B KOHLE Au-
HacTun LLmH n npogonxanocek 6onee 30 net. 370
6b1710 NepBoe obLeHaLoOHalbHOEe NPOMBbILWIEH-
Hoe ABUXeHWe B coBpeMeHHOM KuTae, koTopoe
BBeNO 60/blIOE KONNYECTBO 3anafHblX TEXHO-
NOTUM N AnTepaTypbl, NOATOTOBUAO PAS AeTeW
K 06yuyeHuMto 3a pyHexXoM 1 OTKPbLINO ABEPU ANs
3anagHoro obyyeHus. HecMoTps Ha KOHEUHbI
nposan, ABUXeHNE NMENO OTPOMHOE 3HaueHune

45



ANA MOAEepPHU3aLUN KNTAaUCKOW MbICAU, HAYKK
W Aaxke NCKyCCTBa.

[lo 3TOro UMHCKas cKyabnTypa, Takas Kak bya-
AWIACKME CTaTyW, TOTEMbI U apXUTEKTYpPHbIE AeKO-
paTVBHblE CKYNbMTYPbl, OTAMYANACh N3bICKAHHbIM
MacTepcTBOM. TpaguumMoHHas dopma CKyAbnTy-
pbl Hauajna MeHATbCA B KOHLLE MpaB/ieHns AnHa-
cTvn UnH ¢ nosiBieHnEeM ABMXKEHUSA 3@ BHELLHWE
CBA3U, KOTOPOE BbIIO COCPEfOTOUYEHO Ha Hayke
N TeXHUKE N CTPEMUIOCH K YKpenaeHuto n 060o-
raweHuto ctparbl. CkynbnTypa B 3TO Bpems 6bina
noZBep>KeHa NLWb NPOCBELLEHWIO B MJaHe €BPO-
NencKon pennrmosHom ckynbnTypbl. OCHOBHbIM
BWAOM CKY/JIbNTYPHON AeATENbHOCTU ObINO NPOU3-
BOACTBO apTedakToB A/ 0OCAYXMBAHUSA PENNTN-
03HOl AeATeNbHOCTU EBPOMNENCKUX MUCCUOHEPOB
B Kutae. VI3ameHeHuVa B TpaanLMOHHbIX NpeacTasae-
HUAX U cMcTemMax 06pa3oBaHms eLwé He NPOW3OLLJIN.
Hanpumep: B 1867 roay 6biBwas macTepckas
XMBOMUCU U CKYAbNTYpPbl Npu LepkBn CBATOrO
WrHatma Cronusaxysi 6bina BKAOYEHa B COCTaB
TywaHbBaHbCKOrO XyAOXECTBEHHO-PEMECNEHHOTO
WNHCTUTYTa, KOTOPbIM CTa MacTEPCKOM XMBOMUCH
M CKyAbNTYpbl Npu TyllaHbBaHbCKOM CUPOTCKOM
NpUOTe, OCHOBHbLIM BMAOM AeATeNbHOCTU KOTO-
poro 6blaa XMBOMUCb U cKyAbNTypa. OCHOBHbIM
HanpaB/JeHWEM MPOMBILLIEHHOTO U KOMMepye-
CKOro npov3BoAcTBa OblIO KONMpPOBaHUe, YA40B-
NeTBOpEeHMe NoTPebHOCTEN Pa3NYHbIX LLepKBEN
LLlaHxas 1 Npon3BOACTBO paboT KOMMEpPUECKOro
XapakTepa C peJUrmo3Hon TeMaTuKom, Takmx Kak
NKOHbI. TBOPYECKON XyA0XKECTBEHHOW AeATENbHO-
CTU He bbINI0. 34eCb TaKXKe XU KATAUCKNIA MOHaxX
JNly boay (1836-1880), koTopbIn 06yyan 3anagHbiM
TeXHMKaM XUBOMUCK 1 BbINyCKan KHWUIW € n3obpa-
XEHUAMU AN U3YyUeHUs pabourmu.

Bo3HMKHOBeHMe WKO/IbHOTO o6pa3oBaHus
3anaaHoro o6pasua

XypoxkecTBeHHas TpaHCGOpMauus CKyAbNTypPbI
B Kvtae 6bln1a He npocTo TpaHcpopmaLmen Busyanb-
HOW 3CTETUKM, HO W TpaHChOPMaLMeEN KOHLLEMLMWIA.
Llenbto COBpEMEHHBIX KUTANCKMX XYAOXHUKOB Oblo
BHeJpeHUe 3anafHbIX JOKTPUH AAs TOTO, UTo6bl A0-
BUTbCA N3MEHEHMSA KOHLLENUMKN, MPOBYANTL Hayu-
HOE CO3HaHWe KUTaWLEB U YKPENUTb HaLMOHaNbHYHO
MOLLb. 3anajHble 4OKTPUHbI 3TOrO Nepuoja Bceraa
obnaganv ocoboi KyNbTYPHON MpUBAEKATENbHO-
CTbO A5 KNTAWLLEB, M Mbl MOXEM CUMTaTb 3TO Upes-
BblUalHO crneunduyeckM KybTyPHbIM iBJEHUEM
B KOJIOHMabHOM OKpYXeHun Knutas Toro BpeMeHMW.
Mog BavsHMEM 3TON cpegbl, HaunHas ¢ 1898 roaa,
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B Pa3NnUHbIX permoHax Kutas Hauyanacb BChblLLKa
3afBOK Ha CO3JaHue pemecaeHHbIX yunamu,. CTpa-
Ha BCcTynuaa B $a3y novcka cO6CTBEHHOro pa3Bu-
TUS M NPaKTUKK, ONMpPascb Ha 3anajHyr cucTemy
peMeC/IeHHOM CKYNbNTYpbl.

B aToT nepuog B Knutae akTMBHO pa3BuBaanChb
pasfnuHble peMec/ieHHble WKOAbl U PeMeCNeH-
Hble MacTepckue. Peannctuyeckas peMecineHHas
CKYAbNTYpa Hayana BXOAUTb B MOJHbIA CNEKTP CO-
LuasbHbIX 3KCNePUMeHTOB. XyaoXXHUK Jln LLyTyH
TakxXe BBEN MepBble YPOKN PUCOBaHMA YenoBe-
4YeCcKOoro Tesa Ha JBYX YPOBHAX Nejarormyecknx
yunanuy, B YUxauzsHe (4T0 H6bI10 HEMBICAUMO ANs
KOHCEPBATUBHbIX MPEeACTaBIEHNI KNTAaNCKOro ob-
LecTBa TOro BpeMeHu). Ho roBopuTtb 0 3apoxje-
HUW peanncTUUYecKol CKybNTypbl Ha 3TOM 3Tane
elé canMwKom paHo. Hactosuwee 3apoxaeHune
npounsowno nocne 1902 roga, korga npuHaTHe
3anaZHomn LUMBMAM3ALNN KUTANCKOM MHTENNUTEH-
LMen 3HauMTeNbHO BO3POC/IO U 3TN PEMEC/IEHHbIE
WKONbl MPEBPATUANCD N3 MAaCTEPCKMX HaYyalbHO-
ro NPUMEHEHNN TEXHUUYECKUX 3HAHWUI B yUYebHble
3aBe/leHNs CO BCECTOPOHHUM U3yUeHneM, No-
HUMaHMEM N YCBOEHNEM TEXHUYECKOW U XyAO0-
>XXEeCTBEHHOWN TEeOPUN M 3CTETUKN. ITO OKaszano
3HauuTeNbHOE BANAHNE Ha Takne ANCLUUMANHBI,
Kak CKynAbMNTypa, apxmMTekTypa v XMBOMUCH. Ta-
KMM 06pa3oM, MCKYCCTBO CKYAbMATYpPbl NepeLio
C NPexHero ypoBHA NONynapm3aLmm HayuHblx
HaBblKOB Ha YPOBEHb MONyAspu3aLmmn 3cTeTun-
yeckoro obpasoBaHuA.

XOTs NosBAEHNE XYAO0XECTBEHHOW akajeMun 3a-
nagHoro obpasya’ 6b110 NWB HE3HAUNTENbHbLIM
cobbiTnem B Kntae Toro BpeMeHu, OHO OTKPbIIO
KWUTAMCKMM CKY/AbATOPaM MyTb K B3aMMOZAENCTBUIO
C VICKYCCTBOM B MMPOBOM MacluTtabe v no3Boaun-
J10 3anajHON 3CTETUYECKOWN CMCTEME OKa3aTb BAMUS-
HMe Ha KUTaUCKWI Naebericknin Knacc, Yto npuBeso

1. B nepBoli Tpetn XX BeKa 6blM OTKPbITbI U OCYLLECTBASAN Ne-
[Arorvyeckyto AeaTeNbHOCTb CesytoLine yupexaeHns: HaH-
KWMHCKWI BbICLUWIA NeAarornyeckmii Koaneax nMeHn JIaHuzs-
Ha (anpekTop JIn XynumH), r. HankuH, 1906-1908; N'yaHayH-
CKas BbICLLas negarornyeckas wkona, Cekuus rpadpuyeckoro
nckycctBa n pemécen, r. lyaHuxoy, 1911-?; YUxauzsaHckuin
JBYXYPOBHEBbIV Megarornuyeckuii konneax, Cneunanm-
3UPOBaHHBIA KypC Mo rpadryeckomy 1cKyccTBy U peméc-
nam Ans cTaplnx npenogasatenen (aupektop Li3uH XaHw),
r. XaHuwkoy, 1912, 1913-?; MNeknHckas BbiClIan neAaroru-
Yeckas wkona, OtaeneHve rpaduyecknx NCKyccTs U peme-
cen, r. NekunH, 1918-?; YsHAyCcKWI BbICLLINIA Nejarornyeckmin
konnepx, LLikona rpadpuuecknx nckyccts n pemécen, YsHay,
1920-7?; LiroaHbuxKoyckas rocyAapcTBeHHas LUKoia NOAro-
TOBKM yumnTeIeli-CNeLmanmcToB no nckycctay Xiting (anpek-
Topa YaHb U3auswm, Uan LaHb, YKaH YxaHb), LianHbL3sAH,
1924-1927.

K 3HaYMTENbHOMY CABWTY B BM3yasbHOM BOCMpPUSA-
TN N 3CTETUYECKMX NPeAnoYTEHNAX Macc. MOXHO
cKasaTb, UTO 34eCb HblNN MOCaXeHbl CEMeHa pea-
JINCTUYECKOM CKYNBNTYPHbI.

O6yueHue 3a pybexxom

C momeHTa noseaeHna B 1906 rogy xygoxecT-
BEHHO-pPEeMeC/eHHOW LWKONbl 3anagHoro obpas-
La KUTanckme CKy/JbNTOPbl Havyanau BbIXOANTb 3a
paMKu NaccMBHOro obyueHns cnopasnyeckon
CKYNbMNTYpe B 3anajHOM CTUIe U NepexoanTb OT
N3YyUYeHUA TEXHUKN K HAYHYHOMY U 3BOJIFOLMOH-
HOMY MCCNeLOBaHUIO N NPaKTUKe TEOPETUYECKNX
0oCHOB nckyccTBa. K pecnybankaHckomy nepuogy
KUTalrickme CKybnTopbl Hayaau yaensatb 60sblloe
BHUMaHwWe Tpaguummn. KoHeyHo, pacnpoctpaHeHme
KHUT 1 camoobpa3oBaHue camu no cebe faneko
He BCcerga oTBeYann NoTpebHOCTAM CKyAbNTOPOB.
Mo3TtoMy pasyMHO NpeanoNoXnTb, YTO rocysap-
CTBEHHas opueHTauma 1 GuHaHCoBas nogaepxka
coBpeMeHHoro Kvutas B couyetaHuu c npusaeka-
TENIbHOCTbIO 3anajHoOM CMCTeMbl NpenojaBaHunsa
MCKyccTBa U APYTMMM BO3MOXHOCTAMU CAenanm
0byuyeHue 3a pybexxoMm HeobxoaMMbIM CMOCOOBOM
yraybneHna NnoHMMaHWA 3anagHoln CKYAbNTypbl.

MbI MOXeM NOCMOTpPETb Ha creaytoLne Lndpsi:
B 1896 roay npasutenbctso LinH Hauano otnpas-
NATb CTYEHTOB YUYMUTbCA 3@ rpaHuLy, U NepBbIM
MEeCTOM Ha3HauyeHua Hblna AnoHuna. 274 cTyseHTa
octannce B inoHum B 1896 roay, 1300 B 1903 roay,
8000 B 1905 rogy n 12000 B 1906 rogy. TeHaeH-
LA 3akatoyanacb B TOM, 4To AnoHua 6bina nep-
BbIM BbIbOpOM Ans 0byueHus 3a pybexom, a 3ateM
nepexogunn Kk ®paHummn n gpyrum ctpaHam Ee-
ponbl 1 Amepunkn. OfHaKo KONMYECTBO CTYAeH-
TOB, 0byyatoLmxcsa 3a pybexxomM Nno HanpasBAeHUHO
CKYNbNTYPbl B 3TOT Nepuog, 6b110 KpaiHe Mano.
MO>HO Wb CKa3aTb, YTO 3TO OKa3ajo onpege-
NEHHOEe BANSHWE N MPUBENO K N3YUYEHUIO CKYJlb-
NTypbl B CTpaHe kKak obnactm uckycctea. XoTa
3TO N He 6bINI0 CBA3aHO HaMpPAMYHO, HO NOCAY-
XXM0 BaXXHOW OCHOBOW ANs MOCAeAyoLLen Mo-
aepHusaumn ckynbntypsbl. K 1918 rogy B EBpone
n AMepurke o0by4vanocb 16 KUTaCKMX CTYAEHTOB-
NCKYCCTBOBEAOB, B Napu>XCKoW LLikone n3sLwHbIx
nekyccte ¢ 1911 no 1914 rog 66110 TpU CTYAEH-
Ta; ac 1919 no 1920 rog B EBpone obyyanock 26
KWTaNCKNX CTYe@HTOB-MCKYCCTBOBEAOB, UTO CUM-
TaeTca nepBou BosHON obyyeHunsa B EBpone. JTa
BOJIHA CTYAEHTOB npogosaxanacek Ao 1937 roga.
Cpeav Hanbosiee N3BECTHbIX CKYNbNTOPOB, Bep-
HyBlwwMxcs B Kutan B atoT nepunog, — LizsaH Csao-

uH, Nin U3nHda, BaH LisnHbroaHb, MaHb KOnnsH,
YxkaH YsaHbb0, BaHb EMuH, /lto Kanuton, TaH bans,
Y>xaHn YyHrpeH, HO3 JlyHb, J1aH XyTuH, YsHb Cnu-
3toHb, L3kl Li3bl FOHB, Y>3H K3, JlaH JlycyHb, Yxoy
l'yi, BaH JInHbu, Cao YyaHbusto, L3nHb Cro3LwaH,
YsHn MaHbuwy, L33+ Yxywao, Can TaHbero, Yxoy
UnHamh, Mo AdaHb, Py TaHbUIO, AMHACTMA BaHb,
UxyH L3mHuxw, Ban Wnuxn, Ban buHwao, Jlso
CWHbBCIO3 M gpyrue. 3TU CKYyNbNTOPbl 6blIV MOTH-
BMPOBaHbI TaKUMU dakTopamm, Kak HanpsxKeHHas
noantuyeckas cutyaums B Knutae, Hayano sMoHCKom
BOMHbI NpoTue Knutas n peannctnuyHble MeToAbl
obyueHus B 3anajHbIx akagemusx. YyBcTBo couun-
albHOWN OTBETCTBEHHOCTU N OTPaXKeHWe AeNCTBU-
TENIbHOCTN KaK OCHOBbI PeafnNCTUUYeCcKOro MeToa
NpVBEAN CKYAbNTOPOB K TOMY, UTO OHU peLunan
yepnaTb BAOXHOBEHME HEMOCPEACTBEHHO U3 pe-
aNbHOCTW M packpbiBaTh NpaBay o6 obuwectse. Mo
paboTam BUAHO, UTO BO/BLUNHCTBO CKY/bNTOPOB
Maso WHTEPEeCOBaNNCh XYOXECTBEHHbIMMW XaH-
pamMu ¢ HOBaTOPCKMMM xapakTtepuctnkamm. Oco-
6eHHO Mocae Havyana NoAHOMAacCLITabHON BOMHBI
¢ ANOHWEN peanncTUUECKN MOAXOA CTan HacTo-
ATENbHOW NOTPEeBHOCTLIO 0OLWecTBa N eCTECTBEH-
HbIM BbIGOPOM A5 XYAOXHMKOB. Taknm obpasom,
6blN YCTAaHOB/IEH TOH KUTAWCKON peaincTmyeckon
CKYNbNTYPbl KaKk MEMHCTPMMa.

DTOT TOH npocnexuBaeTcs ¢ [epBoi Hauuo-
HaJIbHOW XyAOXeCTBEHHOW BbicTaBku 1928 roga 4o
BTopoW HaLMOHaNbHOW Xy0XXeCTBEHHOW BbICTaBKU
1936 roga. CNocobHOCTb KUTANCKUX CKYIbNTOPOB
CO3/.aBaTb 3CKM3bl Obl/1a 3HAUMTENILHO MOBbILLEHA
6narofaps cmcreMaTmyeckoMy Mmetoay obyueHus
3anagHoro obpasua, OCHOBaHHOMY Ha peanuvsme.
Bozpoclas cnocobHoCTb co3saBaTbh peaancTny-
Hble CHOXeTbl Obljla 0COOEHHO 3aMeTHa B 3KCMOo-
HaTax BTopol HauMoHaNbHOW XyA0XECTBEHHOMN
BbICTaBKW. DTN CKyAbNTOPbI 6bln Honee eBpo-
NeNCKMMU, YeM Apyrue XyAoXHUKK ux obnactu,
n 6onblue AyMann O TOM, Kak UX paboTbl MOryT
6bITb YCOBEPLUEHCTBOBaHbI C TOUKWN 3peHUs pea-
JIN3Ma NAacTUYeCKNX UCKYCCTB, CTPEMUANCH «BbITb
061a4€HHbIM B C/IOHOBYHO KOCTb» U 0OpecTun 3k-
3MCTEeHLUNANbHYH peanbHOCTb.

MoaBOAS UTOMM, MOXHO OTMETUTb, UTO NPO-
pacTaHuWe peanncTUUYecKor CKyAbNTypbl B COBpE-
MeHHOM KuTae 6b1J10 TECHO CBA3aHO C 3anagHom
cncteMon 6a30BOro 3cTeTMyeckoro obpasosa-
HUS, OCHOBaHHOIO Ha PUCOBaAHWUM XU3HWU. ITO,
a TakXXe pe3kume MHCTUTYLNOHaNbHble N3MEHe-
HunAa B Kutae B Hauane XX Beka, HanpaXeéHHoCTb,
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Bbl3BaHHas MHOCTPaHHbIMW BOMHaMW, BeanKas
3MaHcMnaumsa naen, BblaBaHHas pacnpoctpaHe-
HWEeM 3HaHWW, N coLuMnanbHas OTBETCTBEHHOCTb
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XYAO>XKHWUKOB Npugann peaansMy HesaMeHUMYH
LEeHHOCTb U 3HayeHne B Kntae. 31o npousowno
BbICTPO M NPOYHO 3aKPEMUAOCH.
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