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STAVROPOL MEMORIAL BY VUTKE IN THE CONTEXT
OF THE HISTORICAL MEMORY CONCEPT

Summary: The 20th century showed the inconsistency
of ideas about the predictability of historical processes, as
a result of which the idea of the essence of humanitari-
an knowledge was subjected to rethinking. Consequently,
some researchers come to the idea that the aim of histor-
ical science is to preserve historical memory. However, it
is not the memory of past events; we are talking about a
new type of memory. In this interpretation, memory has
its own value as an object, and not just as a way of stor-

At the beginning of the 20th century, Russia
was experiencing a radical transformation in all ar-
eas of the socio-economic and socio-political sys-
tems. The October Revolution gave this process an
incredible impetus: during the severe crisis of the
Civil War, on the one hand, all social institutions
were destroyed very quickly, on the other hand,
a new type of society started to emerge. In diffi-
cult economic conditions and during the uncer-
tainty about the outcome of the Civil War and the
prospects for Bolshevik power, in general, one of
the first steps of the new government headed by
V.Lenin was a plan for monumental propaganda,
which was a total destruction of the monumen-
tal heritage and symbols of the past: renaming
streets, removing signs of the tsarist regime from
squares and erecting new monuments and sym-
bols associated with the Russian and world revo-
lutionary movement in their place. The obelisk in
honour of the 300th anniversary of the Romano-
vs, erected in the Alexandrovsky Garden by archi-
tect S. Vlasiev and then redesigned into an obelisk
in honour of revolutionary thinkers by architect
N. Vsevolozhsky in 1918, is one of the famous and
illustrative examples.

ing a large amount of knowledge about the past. The new
methodology, which developed during the 20th centu-
ry, allows us to look at many monuments of monumen-
tal art from a different point of view, as well as explain
the fate of the Stavropol memorial, erected by O.Vutke
in 1922-1923 and demolished in 1936.
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The Bolsheviks turned out to be very consistent
in implementing this policy, paying great attention
to the process both in the centre and in the most
remote cities of the country. A natural question aris-
es: why, against the background of numerous and
priority tasks facing the party leadership at all lev-
els, was such close attention paid to this area? Why
were military-political issues, development of war
communism economy and construction of monu-
ments among comparable tasks?

One of the possible answers to this question
is based on the study of such a phenomenon as
“historical memory”. This concept, formulated by
M. Halbwachs™ in 1950, is still controversial and is
the subject of interdisciplinary research, arousing
the interest of not only historians, anthropologists
but also psychologists, sociologists, cultural experts
and even literary scholars. In Western European phi-
losophy of history and historiography, primarily in
French and German ones, influential schools of re-
search into historical memory were formed at the
end of the 20th — beginning of the 21st centuries.

1. Halbwachs M., “Collective and Historical Memory.” Access
mode: https://culturolog.ru/content/view/3438/5 (access
date: 08.05.2023)
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Despite the noticeable conceptual and terminolog-
ical differences in the content of “historical mem-
ory” concept, the authors of these concepts have
been insisting that the main subject of history is
not an event but the memory of it, more precisely,
the image that was imprinted on the participants
and contemporaries who lived through it. When the
memory of witnesses of a historical event who have
a connection with the “living past”, the so-called
collective memory, which preserves only what “still
lives or is capable of living in consciousness”?, los-
es relevance and dissipates, historical memory be-
gins to form. According to researchers, the process
of construction/reconstruction of historical memo-
ry comes down to the fact that the memory of the
past is recorded and then transmitted to immediate
descendants and subsequent generations.

This problem of representing ideas about “his-
torical truth” became the central theme of the works
of philosopher and sociologist Pierre Nora. Not lim-
iting himself to the development of the ideas of
French sociologist M. Halbwachs, Nora, when de-
veloping his own concept, synthetically combined
the developments of philosophers and historians of
the second half of the 20th century (analysis of his
works reveals the influence of the Annales school,
structuralism of M. Foucault, etc.). Nora created an
original concept of memory, formulating a new re-
search program. In his works, the second half of the
20th century receives a name that speaks for itself —
the "memorial era” or "worldwide triumph of mem-
ory”3; Nora went down in the history of science as
the founder of the theory of “places of memory”. He
is close to Halbwachs in his approach to interpret-
ing the problem of collective memory and identity,
as well as his understanding of the phenomenon of
memory as a reconstruction of a model of the past.
According to Nora, postmodern society replaces
"authentic memories” with their “careful reconstruc-
tion"#. The so-called “places of memory” — memo-
rial sites, museums, archives, etc., are the basic way
to preserve historical memory.

Also, Nora distinguishes between “places of
memory” and “memorials”, which are created by
official communities and the state. Places of memo-
ry are symbols significant for the nation and events

2. Ibid

3. Nora P. "Worldwide Celebration of Memory" // Emergency
Reserve. 2005. No. 2-3 (40-41).— P. 202

4.  Nora P. "Between Memory and History. Problems of Places
of Memory” // France — Memory. St. Petersburg: St. Peters-
burg University Publishing House, 1999.— P. 29
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of national history associated with them, which
contribute to the self-identification of society and
can form the basis of its unification. Memorials
are places of official memory, a representation of
official history, which Nora calls “places of una-
nimity in the absence of unity”°. He emphasises
that in postmodern society, collective memory is
formed by the state, its elite, operating on a cer-
tain historical and generational experience. They
not only purposefully organise “places of memo-
ry” but pragmatically benefit by forming models
of the past that are recorded in the collective con-
sciousness. Collective memory, being subjective in
nature, can be subject to “processing”, with the re-
sult that as soon as a historical event imprinted in
the memory of social groups turns into a nation-
al holiday, it becomes a place of official memory.
Thus, “places of memory” become one of the ways
of identity formation.

There is no doubt that in the 20th century, dur-
ing a period when society went through a number
of serious sociocultural changes, the process of pre-
serving the memory of a historical event took on
a different character — it was not so much about
preservation as about the semantic filling of histor-
ical memory in relation to some particular event.

The above studies and concepts allow us to take
a different look at a number of architectural monu-
ments of the 20th century, including the history of
the memorial erected on Alexandrovskaya Square
in the centre of Stavropol in 1922-1923; it fell into
disrepair by the mid-1930s and was demolished in
1936. The reasons for this attitude towards the me-
morial, which served as the resting place of more
than 100 Red Army soldiers who died in the first
years of the establishment of Soviet power (later,
the crypt became a mausoleum for the secretary of
the Stavropol provincial committee, I. Dunaev), are
difficult to reliably establish. It can be assumed that
there were some urban planning projects, with the
implementation of which the memorial could have
interfered; the cause of destruction and desolation
could have been short-lived materials — for exam-
ple, the foundation was built from quarry stone,
bent rails served as ceilings for the vault, and the
decor was cast from plaster. At the same time, it is
difficult to imagine that the party authorities of the
region would allow the complete destruction of an
ideologically significant object only for the above

5. lbid, p.29

Il 1. Mass grave. The author of the memorial is O.A. Wutke. photo 1920s, Stavropol, Alexandrovskaya Square

reasons in a region where the establishment of So-
viet power took place with great difficulty.

One of the most difficult periods in the Stav-
ropol Territory occurred between 1918 and 1920:
the heterogeneous social and ethnic composition of
the population of the province provoked different
sentiments and armed clashes, which complicated
the formation of a unified government. As a result,
the establishment of Soviet power was accompa-
nied by Bolshevik terror against both the residents
of the region and Cossack settlements®. The Terek
armed uprising of the Cossacks was the response
to Bolshevik policies, and Stavropol went from the
Red Army to anti-Bolshevik military formations sev-
eral times over the course of two years. In July 1918,
in his note addressed to Stalin, Military Commissar
of the Stavropol province Morozov reported: “Mass
fluctuations are the face of the political structure of
the entire province... It is difficult to instill the ide-
as of the struggle for poverty"”.

A year after the end of the Civil War in the South
of Russia, there were still a large number of reports
of cases of banditry, sabotage, and victims on both

6.  Sukhanova N.!. “Stavropol Region During the Civil War (1918—
1929)" [Electronic resource] URL: https://cyberleninka.ru/
article/n/stavropolie-v-gody-grazhdanskoy-voyny-1918-
1920-gg (access date: 02.05.2022)

7.  State Archive of the Stavropol Territory, fund 678, list 2,
file. 43, p. 72.

sides in Stavropol periodicals® for 1921-1922. In a
situation of political instability, a new government
has a natural need to form a new type of conscious-
ness among the population. For this purpose, the
Stavropol Provincial Executive Committee decided
to erect a memorial complex in the centre of Stav-
ropol at the end of 1921 by analogy with the plan
for monumental propaganda. Preference was giv-
en to the project of Moscow architect Oleg Vut-
ke — one of the masters of the Soviet architectural
avant-garde, author of the programmatic work of
constructivism — the Smolensk Communal House,
professor, dean of the Moscow Architectural Insti-
tute. The authorship of the memorial was previous-
ly traditionally attributed to another architect, and
the creation of the bas-reliefs to architect Lavroy;
however, a detailed analysis of the identified sourc-
es, as well as a careful study of the architect’s crea-
tive method, made it possible to correctly attribute
the author of the monument?.

8.  "Onthe Construction of the Monument” // Power of the So-
viets.— 1922.— No. 787.—P. 3, “On the Construction of the
Monument” // Power of the Soviets.— 1923.— No. 825, Jan-
uary 10.—P. 2, "On the Construction of the Monument at
the Mass Grave"” // Power of the Soviets.— 1923.— No. 855.

9.  ShchekochikhinaE. V. “The Problem of Authorship of the Me-
morial Monument-mound in Stavropol” // Problems of At-
tribution of Works of Art. Collection of materials of the All-
Russian Scientific Conference.— St. Petersburg: NIM RAH,
2022 —P. 332.
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Vutke used motifs from various cultural memo-
rial traditions — the burial was a spherical earth-
en mound with an internal gallery, the entrance to
which was decorated with a kind of portico. The
entrance opening was flanked by powerful cubic
blocks. On these blocks, a monumental wide attic
with carved inscriptions was installed. The mound
was crowned with an oculus, or skylight, to which
two narrow staircases led on either side to the top
of the mound (lll. 1).

It is difficult to talk about the internal structure of
this space due to the absence of drawings or plans
in Vutke’'s personal archive. However, it is known
that the vault of the internal space was a ceiling of
three rails supported by five half-pilasters and side
abutments. According to the recollections of eye-
witnesses cited by local historian G. Belikov, we can
conclude that there was a human-sized sculpture
depicting “either a Red Army soldier or a worker”
inside the gallery under the oculus. Thus, a light
beam could fall on it from above and create a pow-
erful visual effect.

On May 1, 1923, the opening of a kind of pan-
theon of those who died “in the great battle of la-
bour and capital” " took place. The opening was
accompanied by a mass meeting. The archival pho-

10. “Opening of the Monument at the Mass Grave” // Power of
the Soviets.— 1923.— No. 913, May 1.—P. 2.
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Ill. 2. Photo from the collections of SGMZ of. 30131, photo 1920s

to shows a crowd of people, the solemnity of the
decoration of the memorial; the number of banners
is amazing (Ill. 2).

Analysis of this architectural object in its histor-
ical context allows us to say that the construction
of the memorial was directly related to an attempt
to form a new historical memory in the sense as
Jan Assmann understands it, namely, an attempt
to form the so-called cultural memory, which is the
basis for identifying a group as a cohesive society,
cultural memory — institutionalised, approved by
the state, mythologizing the past of society, ad-
dressed primarily not so much to living witnesses
of what is happening but always to descendants. It
is this work “with material” that the Stavropol mon-
ument demonstrates to us, being living evidence of
an attempt to form new attitudes through the or-
ganisation of a “place of memory” — a kind of mne-
motope, a place of memory and burial of the bodies
of "martyrs” for the new world, a place where oaths
of allegiance to the common cause of the revolu-
tion were taken.

It is known that on the attic, above the entrance
to the “crypt”, poetic lines were engraved, which di-
rectly testify to the purpose of erecting this memori-
al —the formation of that very new cultural memory:

“The names of nations will be forgotten, useless
tablets will crumble,

But the banners that you held at the hour of
death will retain their shine.

In millennia, the memory of the steadfastness of
past generations will not die,

Of those who overcame black oppression and
brought the world to golden centuries...

We did not create the monument for ourselves,
and not for those whose bones it preserves.

We just want our children to know

That the will of a collective is granite.”

When working on a monument, in addition to
the visibly embodied image of memory, the multi-
layered nature of which we spoke above, the archi-
tect represents the idea of collective will through
tightly welded multi-figure compositions of bas-re-
liefs. The images of workers and peasants — male
figures with naked torsos, express the limit of phys-
ical and emotional stress. Thus, plastics become
here an image of that very granite will of the col-
lective, a symbol of resistance, determination and
overcoming.

The entire figurative structure of the memori-
al works for the same idea of universal grandiose
cohesion: the power of pure geometric volumes is
visibly emphasised — the sphere-dome, monumen-
tal cubic elements, the huge rectangle of the attic
raised high above them; the faceted plasticity of the
columns, the rigid bend of the abacus enhances the
impression. The volumes do not dominate each oth-
er; however, all elements have an even monumen-
tal perception, representing an ideally completed
geometric architectural composition.

The inscription on the monument, the architectur-
al design of the memorial and the artistic composi-
tion of the bas-reliefs — everything is subordinated
to a single image, which has a complex structure
of various elements: glorification of victims, under-
standing of man as a unit of socialist society, appeal
to future generations. This image was supposed to
form the basis of a new cultural memory that would
unite society.

Nevertheless, as mentioned above, the burial
site fell into disrepair, and the memorial was com-
pletely demolished in 1936. The ashes of those who
died for the Soviets were transferred outside the city
to the territory of Holodniy Ruchey, where several
honoured residents of Stavropol ™ were executed
during the period of the Red Terror of 1918-1919.
After 1945, a memorial complex appeared on this

11.  Surguchev I. D. Bolsheviks in Stavropol.— Rostov-on-Don:
A.Popov, 1919.—P. 32;

site, dedicated to a completely different period of
national history — the Great Patriotic War.

Thus, the history of the Stavropol monument
clearly illustrates R. Koselleck’s assertion that the
factuality of a past event does not coincide with
what actually happened in its totality. An attempt
to present the events that actually took place in the
Stavropol region as an ideologically biased com-
memorative element of the newly formed cultur-
al memory failed.

The lack of clear reasons to explain the oblivion
of the Stavropol mnemotope as well as modern re-
search by specialists in the field of historical memory
formation suggest that the reasons for the desola-
tion of the memorial lay not in the area of techni-
cal problems but much deeper. In order to identify
them, let us turn to the research of P.Ricoeur, who,
having applied the methods of psychoanalysis to
the study of the mechanisms of collective memo-
ry, introduced such concepts as trauma, loss, grief,
and also defined three types of “wrong” memory:
delayed, manipulated and memory with which "vi-
olent” actions were committed. Negative collec-
tive experiences associated with the collective loss
of value concepts result in mourning ceremonies in
which the nation unites. “It is precisely the bipolar
structure of personal identity and communal iden-
tity that ultimately justifies the extension of Freud's
analysis of grief to the trauma of collective identity.
Here we can speak, resorting not only to analogy
but also directly to the concepts of psychoanaly-
sis, about collective traumatism, wounded collec-
tive memory." 2

This methodological approach, applied to the
Stavropol monument, offers an explanation of both
the reasons for the construction and the subsequent
oblivion of the Stavropol monument. The memori-
al was erected with the goal of uniting the popula-
tion based on the heroics of the Civil War. However,
it turned out to be impossible to do this since the
Civil War itself split the country: “What creates glo-
ry for some is a reproach for others,” which means
that “for one side it is a triumph, for the other itis a
curse” 3, That is why, in the 1930s, the country’s po-
litical leadership began to gradually look for factors
that could form the basis of the “construct” of his-
torical memory, which would not split but cement
society, which would manifest in various aspects of
the policy pursued by the country’s leadership in

12. Ricoeur P. Memory, History, Forgetting.— 2004. P. 116
13. Ibid, p.114
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the field of science and culture. In this context, criti-
cal rethinking of academician M. Pokrovsky's histor-
ical concept and the literary fate of poet Demyan
Bedny, who allowed himself to criticise the “Russian
past” in his play, and other examples'* are indicative.

The memorial, erected in 1922-1923, during the
period of the "ideological turn” — the formation of
“national Bolshevism”, could have turned out to be
unnecessary, moreover, an ideologically harmful ob-
ject. The transfer of the remains of the heroes of the

Civil War was accompanied by the construction of
a new memorial after 1945 representing the theme
of victory in the Great Patriotic War. Based on the
traditional values of national culture: a military feat
in the name of defending the Fatherland, the ap-
peal to perpetuate the events of the Great Patriot-
ic War really turned out to be a unifying factor that
have been forming the basis for the development
of national historical memory up to the present day.
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CTABPOMONLCKN MEMOPWAJ O.A. BYTKE
B KOHTEKCTE KOHLEMLIW MCTOPUNYECKOW
NAMATU

AHHomayusA: Bek XX nokasan HeCoCToATENbHOCTb
naen o NpeacKkasyemMocTv UCTOPUYECKUX NMPOLLeCCOB,
B pe3y/bTaTte Yero 66110 NOABEPrHYTO NEPeOCMblC/e-
HUIO NpeacTaBAeHNE O CYLLHOCTU T'yMaHWUTapHOrO 3HaHWS.
B pe3ysnbTaTe yacTb UccnesoBaTenein NPUXoOAUT K MbICU
O TOM, UTO 3ajayelt UCTOPUYECKOW HayKun SBASETCSA CO-
XpaHeHWe nctTopuyeckon namaTn. Ho namaTu He B Kade-
CTBE «BOCMOMMWHAHWA» O COBBITUAX MPOLUAOTO, peyb NAET
O HOBOM TUMe NamaTW. B 3Tol MHTepnpeTaLmm NamsTb
MMEEeT CaMOCTOATENbHYHO LLIEHHOCTb B KayecTBe o6bek-

Poccna Havana XX Beka nepexuBana KOpeHHYH
TpaHchopMaLmio BO Bcex obaacTax coumanbHO-
3KOHOMMYECKOM 1 06LEeCTBEHHO-MOJINTNYECKON
cuctembl. OkTABpPbCKas peBotoLMSA Npugana 31o-
MYy MpoLeccy HEBEPOATHYHO ANHAMUKY: B XOA€ T-
Xenenwero kpusnca MpaxxgaHcKom BOVHbI, C O4HOW
CTOPOHBI, BykBanbHO Ha rnasax paspyLlannce Bce
06LLeCTBEHHbIE MHCTUTYTbI, C APYrol CTOPOHBI, 3a-
poXAanock obLLecTBO HOBOFO TUMa. B Taxkenenwwmnx
3KOHOMMYECKMX YCNIOBUSAX, B YC/IOBUAX HEOMPEAENEH-
HOCTW UTOroB [paxksaHCKON BOVHbI U, B LLesIOM, nep-
CMEeKTNB BONbLIEBUCTCKON BAACTU, OAHUM U3 NEPBbIX
LuaroB HOBOrO NpaBuTesibcTBa BO rnaee ¢ B. V. flenu-
HbIM CTaHOBUTCS NAaH MOHYMEHTaNbHOM NponaraHapbl,
KOTOPbIV NPeACTaBAsN COBOM TOTa/IbHOE YHUUTOXE-
HMe MOHYMEHTaIbHOro HacaeAns U CUMBOJIOB NPO-
LUIOrO: NepenMEHOBaHNE YL, yaaneHue C naoLLaien
3HaKOB LLAPCKOro pexviMa v BO3BeJeHre Ha UX MecTe
HOBbIX MOHYMEHTOB W CUMBOJIMKW, CBA3aHHON C pOC-
CUACKMM Y MMPOBBIM PEBOJTFOLMOHHbBIM ABUXKEHNEM.
OZHVM 13 N3BECTHBIX M NOKa3aTeNbHbIX MPUMEPOB
ABnsetca obenvck B yectb 300-netns PomaHOBbIX,

Ta, @ He TO/IbKO KakK cnocob xpaHeHus 60/bLIoro o6bvéma
3HaHUN O npoLwioMm. Hosas MeToA0N0rnA, passuBaBLUa-
aca B TeueHne XX BeKa, NO3BOAET B3rNAHYTb Ha MHOIne
NaMATHUKN MOHYMEHTaNIbHOIo UCKyccTBa C WHOW TOUKM
3peHus, a Takxke 06bACHUTL cyabby CTaBpOnoOAbLCKOro
memopwuana, sossegéHHoro O. A. Bytke B 1922-1923 ro-
Aax v ankenamposaHHoro B 1936 rogy.

Knroyessie cnosa: ucmopudeckas namame, MOHYMeH-
maneHas nponazarda, apxumekmypa, O. A. Bymke, Cmas-
ponosibckuti MmemMopuan.

BO3BEAEHHbIV B ANeKCaHAPOBCKOM Cajly apXMTEKTO-
pom C. A. BnacbeBbiM, NepesenaHHbIli apXUTEKTOPOM
H. A.BceBonoxckum B 1918 roay B 06enmck B YecTb
PEBOIIOLMOHHBIX MbICAUTENEN.

BosbleBnkM okazannce oueHb NocaeoBaTeslb-
HbIMW B peanunsaLmm 3Tol NOANTUKN, yaenss 60b-
LIOe BHUMaHMe NpoLeccy 1 B LEHTPe, U B CaMblX
yAaNEHHbIX ropofax cTpaHbl. Bo3HvKaeT ectecTBeH-
Hbli BONPOC: NoyeMy Ha GOHe MHOTrOUYMCAEHHbIX
M NepBooOYepesHbIX 3aa4, CTOABLUNX Nepes nap-
TUNHBIM PYKOBOACTBOM BCEX YPOBHEMN, 310N cdepe
YAENAN0Chb CTONb NPUCTaAbHOE BHMMaHMe? MNouemy
B UMC/le COMOCTaBMMbIX 33,24 OKa3blBatOTCS BOEHHO-
NoANTMYECKME BOMPOCHI, MOCTPOEHNE SKOHOMUKM
BOEHHOro KOMMYHMW3Ma 1 COOPY>KEHWNE NaMATHNKOB?

OZaVH 13 BO3MOXHbIX BapMaHTOB OTBETa Ha 3TOT
BOMpOC 6a3mpyeTcs Ha M3y4YeHUN Takoro sIBJEHUS,
KakK «McTopuyeckas namaTb». ITo NoHATMe, cdop-
myanposaHHoe B 1950 rogy M. XanbbBakcom', o

1. XanbbBakc M.KonnektmBHas 1 ncrtopuyeckas namstb. Pe-
UM goctyna: https://culturolog.ru/content/view/3438/5
(aaTa obpalyeHns 08.05.2023).
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CEroAHSLLIHEro AHA ABAAETCA ANCKYCCUOHHBIM U CO-
CTaBAfAET NpeAMeT MEXANCLMMANHAPHBIX UCCNef0-
BaHWI, BbI3blBafg MHTEPEC He TONbKO MCTOPUKOB,
aHTPOMO/IOrOB, HO W NMCUXOJIOrOB, COLMONOTOB, KyJlb-
TYPOJOroB 1 faxe nntepatypoeesos. B 3anagHoes-
ponewickon dbunocodumm nctopum n nctopuorpadun,
npexze BCero BO GpaHLLy3CKOl 1 HEMELIKOM, B KOH-
e XX — Havane XX| Beka cbopmMmnpoBanmcb BaAnA-
Te/IbHble LIKO/bl MO NCCNEL0BAHUIO NCTOPUYECKON
namsaTn. HecMoTps Ha 3aMeTHble KOHLeNTyasbHble
N TEPMUHONOTMYECKME PA3INUNA B COAEPXKaHWN MO-
HATUA «<MCTOPUYECKas NamAaTb», aBTOPbl 3TUX KOH-
Lenumin HacTauBaam 1 NPOAOKAKOT HacTamBaTh Ha
TOM, YTO FNaBHbIM MPEAMETOM UCTOPUN ABAAETCA He
CObbITUE, @ NaMATb O HEM, TOYHee, TOT 0bpas, KoTo-
PbI 3aneyaTiieNncs y nepexunBLUNX ero y4yaCcTHUKOB
1 coBpeMeHHUKoB. Korga xe namsaTtb cBuAeTenen
NCTOPUYECKOTO COBBITUSA, UMEIOLLMX CBA3b C «KM-
BbIM MPOLL/IbIM», TaK Ha3blBaeMas KOJIeKTUBHas na-
MSATb, COXPaHAIOLLIAA TONbKO TO, UTO «eLLE XNBET NN
CNOCOBHO XWTb B CO3HAHUW» 2, TEPAET aKTyalbHOCTb
1 paccemBaeTcs, HaunHaeT GopMUPOBaTLCS NaMATb
ncropmyeckas. lNpouecc KOHCTPYKL MK/ PEKOHCTPYK-
LUN NCTOPUYECKOW NaMATH, MO MHEHWUIO UCCes0-
BaTesIei, CBOAUTCA K TOMY, UTO MamsTb O NMPOLLIOM
burkcnpyeTcs, a 3aTeM TpaHCANPYETCA Hernocpea-
CTBEHHbIM MOTOMKaM, NOCAEAYHOLLMM MOKOAEHUAM.

JTa npobiema penpeseHTaLmm NpeacTaBAeHNA
06 «MCTOpUUECKON NpaBae» CTasa LLeHTPasbHOM
Temon pabot dmnocoda n coymnonora M. Hopa. He
OrpaHnYMBasCb pasBuUTMEM naen GpaHLy3CKoro
coumonora M. XanbbBakca, Hopa npu pa3spabotke
COBCTBEHHOM KOHLEMLUUN CUHTETUYECKU COEANHUN
HapaboTku kak ¢pnNocodoB, Tak 1 NCTOPMKOB BTOPON
nonoBuHbl XX Beka (aHann3 ero paboT nossosseT
BbIABUTb BAMAHME «LLIkonbl AHHanoB», CTPyKTypa-
nm3ma M. ®yko n 1.4.). . Hopa co3aan opurnHanb-
HYHO KOHLenuuio namatv, cGOpMyIMpoBaB HOBYHO
nccneaoBaTenbckyto nporpammy. Bropas nonosu-
Ha XX Beka B ero paboTtax nosy4aet ropopsiiiee
Ha3BaHWe «MeMOpPUabHOM 3MOXU» NN «BCEMUP-
HOro TopxectBa NamaTu»3, a cam . Hopa Bowwén
B MCTOPUIO HayKM KaK OCHOBOMOJIOXHUK TEOPUN
«mecT namatu». C M. XanbbBakcom ero cbamxaet
NOAXOJ, K UHTepnpeTaunmn npobaembl KONNEKTUB-
HOW NaMATV U UAEHTUYHOCTK, a TaKXKe NOHUMaHue
beHomeHa NamaTh Kak BOCCO34aHNA MOAenun npo-
woro. CornacHo IM. Hopa, 0bLiectBo 3noxu NocTmo-

2. Tam xe.
3. Hopa N.BcemupHoe Top>xectBo namatv // HenpukocHoBeH-
HbIY 3anac. 2005. N2 2-3 (40-41). C. 202.
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AepHa 3aMeLlaeT «MoAJNHHbIE BOCMOMUHAaHUA» UX
«TLWATeNbHON PeKoHCTPYKUMer» 4. ba3oBbiM cnoco-
H6OM COXpaHeHUs UCTOPUUYECKON NaMATU CTaHOBSATCS
TakK Ha3blBaeMble «MecTa NamsaTv» — MemMopuanb-
Hble MecTa, My3eW, apxmBbl U T.A.

. Hopa pa3nnuaeTt Takxe «Mecta naMaTn» n «Me-
MOpWMabl», KOTOpble CO34atoTCA OPULManbHbIMU CO-
obLectBamu 1 rocysapcTsom. «Mecta naMsaTn» — 310
3HauYMMble A5 HAL UKW CUMBOJbI U CBA3AaHHbBIE C HUMM
CO6bLITUA HaLlMOHaNBbHOW UCTOPMM, KOTOPbIE CNOCO6-
CTBYIOT CaMoungeHTndMKaumm obLectsa n MoryT neyb
B OCHOBY ero ob6besnHeHna. Memopwuanbl — mMecTa
odumuUManbHOM NamMATH, NO CyTU — penpe3eHTauus
oduumanbHom nctopmm, kotopsle M. Hopa HasbiBaeT
«MEeCTaMmn eMHOAYLINA NPW OTCYTCTBUMN €4UHCTBa» .
OH noguépkmBaert, 4To B 06LLECTBE NOCTMOAEPHA
KONNEKTUBHAA NaMaTb GOPMUPYeETCa rocysapCTBOM,
€ro 3/IMTON, ONepupyoLLern onpeaenéHHbIM NCTOpPU-
YEeCKUM M NOKONIEHYECKMM OMNbITOM. OHU He TObKO
LiesleHanpaBieHHO OPraHM3yoT «MecTa NaMAaT», HO
nparMaTMYHO M3BAEKAOT NOAb3y, GopMUpysa Mo-
Aenv npowwnoro, GukcMpyromecs B KONNEKTUB-
HOM co3HaHuWn. KonnekTnBHaa namate, byayum no
npvpoae cy6bbekTUBHOM, MOXET NOoABEpraTbcs «0b-
paboTke», B pe3y/ibTaTe Yero Uctopuyeckoe cobbi-
TWe, 3aMeyaT€HHOe B NaMATU COLMaNbHbIX FPynm,
npespallaeTcs B ObLLeHaLMOHaNbHbIN NPa3gHUK,
CTaHOBACb MeCTOM oduLManbHON NamaTn. Takum
obpa3oM, «mecTa NaMATU» CTAHOBATCA OAHUM U3
cnoco6oB GOPMUPOBAHNA NAEHTUYHOCTU.

He npeactaBnfetr cOMHeHUA, UTo B XX Beke,
B Mepuog, Korga obLwecTBO NPOXOAMAO LeNbIn paj
CEPbE3HbIX COLMOKYNbTYPHbIX TOMOK, MPOLLECC CO-
XpaHeHWs NamsaT 06 NCTOPUUYECKOM COBbITUM Npu-
obpeTaeT NHOW xapakTep — peyb byaeT naTK He
CTONIbKO O COXPaHEHWMU, CKOJIbKO O CMbICIOBOM
HaMoJIHEHUN UCTOPNYECKOM NaMATV B OTHOLLIEHWUN
Kakoro-nn6o cobbiTms.

BoiwenpuBeaéHHble nccnegoBaHNA U KOHLUEmN-
LMW NO3BOASIOT MHaUe B3MNAHYTb Ha LieNblid paj
APXMTEKTYPHbIX NaMATHMKOB XX Beka, B TOM 4uC-
Jle NICTOPUI0 MeMopurana, BO3BEAEHHOIO B LEH-
Tpe CtaBponons Ha AnekcaHApOBCKOW naoLwaam
B 1922-1923 rogax, npuweglero B yrnasok K cepe-
avHe 1930-x n cHecéHHoro B 1936 rogy. MNpuymnHsl
TaKOro OTHOLLEHUS K MEMOpUany, Cay>XKUBLLIEMY Me-
CcTOM ynokoeHus 6onee 100 kpacHoapMeliLeB, No-

4.  Hopa M. Mexay namatbto n uctopueint. Npobaematmka
mecT namatv // ®panHuns — namatb. CM6: M3a-Bo CaHkT-
MeTepbyprckoro yHueepcuteta, 1999. C. 29.

5. Tamxe

rMbLINX B NepBble rofbl ycTaHOBAeHUS COBETCKOM
BNaCTK (NO3Xe CKaen CTaHOBUTCA MaB3oJeem AnA
cekpetaps CraBpononbckoro rybkoma M. lyHaesa),
JOCTOBEPHO C/IOXHO YCTaHOBUTb. MOXHO npes-
NONIOXNTb HaAN4umMe Kaknx-1mbo rpafgocTponTeb-
HbIX NMPOEKTOB, peann3aLmm KOTOPbIX MeMopuan
Mor 6bl momeLlaTb, MPUUYMHONM pa3pyLleHus 1 3a-
NyCTeHUs MOTAN CTaTb HeAONTrOBEeYHble MaTepua-
Nbl — Tak, PyHAaMeHT 6bin BO3BeAEH M3 ByTOBOrO
KaMHS$, NepeKpbITUAMN CBOAA CNAYXWUAWN COTHYTblE
penbCbl, Aekop 6bln OTAUT U3 runca. [Mpu 3Tom CoX-
HO NMpeaCcTaBUTb, YTO NapTUIHbIE BAACTW Kpas AO-
nycTuau 6bl NOAHOE pa3pyLLUeHUe NAe0N0rnYecKku
3HauMMoro obbekTa TOAbKO B CUAY BbilleyKa3aH-
HbIX MPUYMH B pervoHe, rae ycraHosneHune Coet-
CKOWM BNACTU MPOXOAMNIO0 U TaK € HONbLUNM TPYAOM.

OpvH 13 cambIx CIOXHbIX Nepnogos B CTaBpo-
nosbCcKoM Kpae npuwéncsa Ha 1918-1920 roapl: pas-
HOPOAHbIV COLMaNbHbIA U HAaLMOHaNbHbIA COCTaB
HaceneHus rybepHnn NpoBOLIMPOBaN pPa3anNydHbIe
HaCTPOEHMA N BOOPYXEHHbIE CTONKHOBEHWSA, UTO
YCNOXHANO GOPMUMPOBaHMNE eANHOTO NPaBUTENb-
ctBa. Kak pe3ynbrat — ycraHoBneHue Bnactn Cose-
TOB COMPOBOXAaN0Ch 60NbLLIEBNCTCKUM TEPPOPOM
B OTHOLLEHUN U XUTENEN paoHa, 1 Ka3a4bux Mno-
ceneHnin®. OTBEeTOM Ha HObLIEBUCTCKYHO MOANTUKY
ctano Tepckoe BOOPY>XEHHOE BOCCTaHMe Ka3a4ecTsa,
a cam CTaBpoOmno/ib B TeUeHME ABYX €T HECKONbKO
pa3 nepexoana u3 pyk B pyku ot KpacHon Apmun
K NPOTMBOHO/IbLLIEBUCTCKMM BOUHCKUM GOPMUPO-
BaHuAM. B ntone 1918 roga B cBOEM 3anmcke Ha UMs
W. CtanvHa BoeHHbI komuccap CTaBponoibCKOW
rybepHumn Mopo3oB coobuaet: «MaccoBble Koe-
6aHus — BOT QU3MOHOMMSA MOAUTUUECKOFO YKaza
uenon rybepHuu... TpyaHo nNpuBMBaTh Maen 60pb-
6bl 33 BbegHOTY» .

Yepes rog nocne okoHYaHusA MpaxaaHCcKon BO-
Hbl Ha FOre Poccuun, B CTaBpOMNOAbCKMX Nepuoam-
yeckux naaaHmax® 3a 1921-1922 roabl BCE eulé
BCTpeyaeTcs 60/bLIOe KONMYECTBO COOOLLEHNN
0 cayyasx baHaMTM3Ma, caboTaxka n BpeanTenb-
CTBa, a Takxe >XepTBax ¢ 06eunx cTopoH. B cutya-
LMW NOAUTMYECKON HECTabUNbHOCTM Y HOBOW BAACTK
BO3HMKaeT 3aKOHOMepHas HeobXxoaMMoCTb GopmMu-

6. CyxaHoBaH.W.CraBpononbe B rofbl rpaxgaHckon BOn-
Hbl (1918-1929 rr.) [DnekTpoHHbIV pecypc]. URL: https://
cyberleninka.ru/article/n/stavropolie-v-gody-grazhdanskoy-
voyny-1918-1920-gg (gata obpaieHns 02.05.2022).

7. TACK, ¢.p. 678, 0n.2, 4.43, 0. 72.

8. K noctpoiike namaTHvKa // Bnactb CosetoB. 1922. N2 787.
C. 3; K noctpowike namsatHuka // Bnacte CoseToB. 1923.
Ne 825, 10 aHB. C. 2; K coopyxeHunto namaTHMKa Ha bpat-
ckou morune // Bnactb CosetoB. 1923. N2 855.

POBaHWA y HaceNeHWs HOBOro TUMa co3HaHua. C 3Tol
Lenbto, MO aHaAormn C NAaHOM MOHYMEHTaNbHOM
nponaraHAabl, B KoHUe 1921 roga CTaBponoabCkmii
rybrcnoskoM NpUHMMaeT peLleHe O BO3BeEeHMM
MeMOpU1anbHOro KomrnJekca B LieHTpe CtaBponoss.
MpeanouTteHne oTAaéTCA NPOEKTY MOCKOBCKOTO ap-
xutekTopa Onera Anekceesnya Bytke — ogHoro u3
MacTepOB COBETCKOro apXMTeKTYpPHOro aBaHrapaa,
aBTOpa NPOrpaMMHOro NPOU3BEAEHNS KOHCTPYKTU-
Br3Ma — CMOJIEHCKOTO AoMa-KOMMYHBbI, Npodeccopa,
AekaHa MOCKOBCKOro apXmTeKTYpHOro UHCTUTYTa.
ABTOPCTBO MEMOpUana paHee TPAAULMOHHO NPUNHn-
CbIBaNIOChb APYrOMy apxXMTEKTOpPY, a co3jaHune bape-
nbedoB —apxmTekTopy JlaBpOBY, OAHAKO AeTasbHbIi
aHanun3 BblAB/JIEHHbIX MCTOYHWKOB, a Tak)Xe BHMMa-
TeNbHOe nccaefoBaHVe TBOPUECKOro MeToja ap-
XUTEKTOPa NO3BOAUAN NPaBUIbHO aTpnbyTnpoBaThb
aBTOpa MOHymMmeHTa®.

O. A. ByTke Mcrno/ib30Baa MOTUBbI Pa3INUHbIX
KYyNbTYPHbIX MEMOPUWabHbIX TPAaAULMA — 3aX0p0-
HeHWe NpeaCTaBAsno cobor chepryeckyto 3eMAAHYHO
HacbINb C BHYTPEHHEN ranepeei, BXo4 B KOTOPYHO
6611 odopMIEeH CBOeOBPa3HbIM NOPTUKOM. BxoaHoM
NPOém Bbln GAaHKMPOBaH MOLLHBIMU KyBrnuyeckumm
610kamu. C onopoi Ha 3Tn 6J10KM BO3HOCUACS MO-
HYMEHTaNbHbIV LWMPOKMI aTTMK C BbIOUTBIMU Hagnn-
camu. KypraH BeHYan OKyarC, Wiv CBETOBOE OKHO,
K KOTOpOMY Mo 06enM CTOPOHaM Ha BEPLUMHY Kyp-
raHa Benu ABe y3Kue necTHuubl (ua. 1).

CNOXHO roBOpPUTb O BHYTPEHHEM YCTPOWMCTBE 3TO-
ro NPOCTPaHCTBa B CBA3M C OTCYTCTBUEM B JIMUHOM
apxuse O.A. ByTke uepTexen nam kakux-ambo nna-
HOB, OHAaKO W3BECTHO, YTO CBOJ, BHYTPEHHErO Npo-
CTPaHCTBa NpeacTaBasan cOboW NnepekpbITUE N3 TPEX
pesibC C ONOPOW Ha NATb NOAYNUAACTP 1 BOKOBbIE
yctoun. o BOCMOMWHAHMAM OYEeBUALLEB, KOTOPbIE
npusoanT Kpaeses . A. beankos, MOXHO 3akJto-
UWTb, YTO BHYTPM ranepen, Noj OKyarCoM, CToANa
CKy/NbNTYpa B YeNOBEYECKMI POCT, n3o6paxatoLan
«TO NN KpacHoapmelila, To i pabouero». Takum
obpa3oM, CBETOBOW 1016 MOT MajaTb Ha Heé cBep-
Xy W CO3faBaTb MOLLHbIN BU3yanbHbIl 3bdeKT.

1 masa 1923 roga cocToAan0Ch OTKPbITME CBOEO-
6pa3HOro NaHTeOHa NOrMBLLNX «B BEIMKOMN CXBATKe
TpyZAa ¢ kanuTanom» . OTKpbITUE CONPOBOXAaN0Ch

9.  Cwm.LekounxuHa E. B. Mpobnema aBTOpcTBa MEMOPWAIBHO-
ro namMsATHMKa-KypraHa r. Crasponosb // Mpobnemsl aTpnby-
L npoussegeHuin nckycctsa. C6opHUK matepuanos Bee-
poccuiickor HayyHow koHdepeHuun. CM6.: HM PAX, 2022.
C. 332

10. OTKpbITWe NamMaTHUKa Ha bpaTtcko morune // Bnactb CoBe-
ToB. 1923. N2 913, 1 mas. C. 2.
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MacCcoBbIM MUTWHFOM. Ha apxvBHOM ¢OTO BUA-
HO CKOMJIEHNE HAapPOAHbIX MacC, TOPXKECTBEHHOCTb
ybpaHcTBa MeMopuasa, MopaXkaeT KOMYECTBO CTs-
roB 1 TpaHcnapaHToB (KA. 2).

AHanu3 faHHOro apxuTekTypHOro obbekTa B ero
NCTOPUYECKOM KOHTEKCTE MO3BOJIsIET HaM FOBOPUTb
0 TOM, YTO BO3BeZeHWe MeMopurana bbiio HanpsMyLo
CBA3aHO C NOMbITKON GOPMUPOBAHNA HOBOM UCTO-
PUYECKOW NamATL, B TOM CMbIC/IE, KakK €& MOHUMaeT
AIH AccMaH, @ UMEHHO — MOMbITKON GOPMUPOBAHHUS
TakK Ha3blBAaeMOW KyJIbTYPHOM NaMsaTK, KOTopas sB-
NSIeTCA OCHOBOW A8 UAEHTUDUKALMM TPYNTbl KakK
CNNIOYEHHOTO O6LLECTBA, KYNbTYPHON NaMsATH, UH-
CTUTYLMaNN3MPOBAHHOM, YTBEPXKAEHHON rocyaap-
CTBOM, MUbONOrN3MpPYIOLLLEN NpoLwioe 06LLecTBa,
obpallleHHOW B NepBYyHO 0Uepesb He CTONbKO K XKM-
BbIM CBUAETENSIM NPOUCXOAALLEFO, HO BCErga —
K noToMKam. ViMeHHO 3Ty paboTy «c maTepranom»
AeMOHCTpUpyeT HaM CTaBpOMOJbCKUA MOHYMEHT,
SBNAACH XMBbIM CBUAETENLCTBOM MOMbITKN GOpMU-
POBaHWS HOBbIX YCTAHOBOK 3a CUYET OpraHm3aLmm
«MecTa namaTu» — cBOeobpa3HOro MHEMOTOMA,
MecTa NnaMsaTh 1 norpebeHns Ten «MyyeHMKOB» 3a
HOBbIV MUP, MECTa, r4e NPUHOCUANCH KNATBbI B BEP-
HOCTU OBLLEMY Aeny peBOHOLMM.

3BeCTHO, UTO Ha aTTuKe, Haj BXOAOM B «KPUMTY»
66111 BbIOGUTLI CTUXOTBOPHbIE CTPOKM, KOTOPbIE Ha-
MPAMYHO CBUAETE/BCTBYHOT O Lie/Iv BO3BEAEHUS JaH-
HOro memopwuana — GOPMUPOBAHUIO TOM CaMOW
HOBOW KYNbTYPHOW NamATH:

«3abyayTcs Hapodos UMeHd, paccbinamcs He-
HY>KHble CKpUXanu,

Ho coxpaHsam ceoli ombeck 3HameHd, Komopeie
8bl 8 CMepmHbIli Yac depxxau.

B meicayenemusx namsame He ymMpém o cmoliko-
cmu yweduwux nokoaeHud,

Yes sos 00osiena 4épHeili 2HéM u mup dosesna
0o 30/10melx cmosemudi...

He 9ns ce6s mel namamHuk co3dainu, u He
011 mex, 4oU KOCMU OH XpaHum.

Mei1 nuwie xomum, ymo6 demu Hawu 3HaANU,

Ymo eos1s Kkonnekmuea — ecmo 2paHum».

PaboTas Hag NaMsTHUKOM, KPOMe 3pUMO BO-
naowaemoro obpasa namsaT, © MHOrOCJOMHOCTY
KOTOPOro Mbl FOBOPWJIY BbILLE, apXUTEKTOP penpe-
3eHTUPYET UAEHD KONIEKTUBHOM BOJW NMOCPEACTBOM
Kpernko crnasHHbIX MHOrOUIypHbIX KOMMo3uLuiA 6a-
penbedoB. Obpa3zbl paboumx n KPeCTbiH — My>XK-
cKkve Gurypbl, ¢ 06HaXXEHHbIMU TOPCaMU, BbIpaXkatoT
npeaen GU3nMYecKoro 1 3MOLMOHaIbHOTO Hanps-
XeHus. Takum obpa3om, cama naactvka CTaHOBUTCS
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3ecb 06pa3oM TON CaMOW rPaHUTHOM BOAW KOJI-
NleKTBa, CUMBOJIOM COMPOTUBAEHUS, PELLIMMOCTH
Y MPeosoNeHus.

Becb o6pasHbIi CTpoli MeMopuana paboTaeT Ha
Ty Xe naeto Bceobuen rpaHANO3HOM CAsHHOCTY:
3PMMO MOAUYEPKMBAETCA MOLLb YMCTBIX FEOMETPUYE-
CKMX 06BEMOB — Chepbl-Kynoia, MOHYMEHTa/IbHbIX
KyOMUEeCKNX 21eMEHTOB, BbICOKO BO3HECEHHbIN Haj,
HVMW FPOMaZHbIV MPSAMOYTONbHUK aTThKa, a FpaHé-
Has naacTuka KONOHH, XECTKUA n3rnb abaku ycmam-
BaeT BrevatneHme. O6bEMbI HE JOMUHUPYET ApYr
Hazj APYroM, HO BCE 3/1IeMEHTbI UMErT POBHOE MO-
HYMeHTaNbHOe 3ByJaHue, ABAsAsS CO6OV naeansHO
3aKOHUYEHHYH reOMETPU3NPOBAHHYIO apXUTEKTYP-
HYH KOMMO3MLMHO.

W npsamoe nocesLieHre Ha MOHYMEHTe, U apXu-
TEKTYPHOE PELLEHNE MEMOPUANA, U XyA0XKECTBEHHas
KoMno3unumns bapesbepoB — BCE NMOJUMHEHO eau-
HOMYy 06pasy, MeIoLLEMY CNOXHYIO CTPYKTYPY U3
Pa3/INYHbIX SNEMEHTOB: repomn3aL s XXepTs, MOHW-
MaHue yesoBeka Kak eAnHWLLbI COLMaaNCTMYeCcKo-
ro obuiecTBa, obpatieHmne K ByayLM NOKOAEHNAM.
3TOT 06pa3 AOKEH bbll ey B OCHOBY HOBOM KyJib-
TYPHOW NamATN, 06beanHAOLLEeN 06LLecTBO.

Tem He MeHee, Kak Bbl0 CKa3aHo BbILLE, 3aX0-
pOHEeHMe NpuxoanT B 3anycTeHue, a B 1936 roay
MemMopuan n BoBCe cHocAT. Mpax normblwmx 3a
CoBeTbl MepeHOCAT 3a ropog, Ha Tepputopumio Xo-
nogHoro Pyubs, rae B nepuog KpacHoro teppopa
1918-1919 roaoB 6b111 Ka3HEHbl HECKONbKO 3acny-
XeHHbIX xuTenew r. Ctasponona™. Mocne 1945 roga
Ha 3TOM MecTe BO3HMKaeT MEMOPUabHbIN KOM-
MJ1eKC, MOCBALLEHHBIN yXKe COBCEM APYroMy Nepuroay
oTeuecTBeHHOWN nctopmm — Benunkon OTeuecTBeH-
HOW BOWHe.

Takum obpaszom, nctopums CTaBpOMoibCKOro
MOHYMEHTa Harfa4HO UANOCTPUPYET yTBEepXKae-
Hue P.Ko3zenneka o TOM, UTO PakTUUYHOCTb COBBITUSA
MPOLLIOro He COBMAaZAET C AeUCTBUTENBHO NPON30-
WeALMM B ero ToTasbHOCTU. MNonbiTka NpeACTaBUTb
dakTnyeckn npomcxoamsLumne cobbitns Ha CtaBpono-
Jibe B KauecTBe UAE0NOIMYECKM aHraXXMPOBAHHOTO
KOMMEMOPALMOHHOTO 31eMeHTa BHOBb hopmMupye-
MO KyJbTYpHOM MamaTh NoTepnena Heyzaudy.

OTCyTCTBME BHATHBIX MPUYMH, MO3BOASAIOLLMX O6b-
ACHUTb 3abBeHMe CTaBpOMNo/IbCKOrO MHEMOTOMNa,
C OZJHOWM CTOPOHbI, @ TakXXe COBPEMEHHbIe Uccne-
[OBaHUA cneuvanmcToB B 06aactm GopMmpoBaHus
NCTOPUYECKON NaMATK, MO3BONAHOT NMPEANON0XMUTb,

11. Cypryues W. A.bonbwesnkn B CtaBponone. Poctos H//:
A.Monos., 1919. 32 c.

YTO MPUUMHbBI 3aNyCTEHUS MeMopurana nexanum He
B 06.1aCTV TeXHUYeCcKMXx Npobiem, a MHOro raybxe.
C uenbto MX BbifBAEHNSA, 0BpaTMMCA K uccnesoBa-
Husam [1. Pukepa, KOTOPbIA, NPUMEHNB METOAbI NCU-
X0aHaM3a K UCCNesoBaHNO MeXaHU3MOB paboThbl
KONNEKTUBHOW NaMATW, BBEN TakMe NOHATUSA, Kak
TpaBMa, yTpaTa, CKopbb, a Takxe onpeaennsa Tpu
BUAA <HeMnpaBWIbHOW» MNaMATU: 3ajepP>KaHHYto, Ma-
HUMYJAUPYEMYHO Y MaMsTb, C KOTOPOI COBEPLUEHDI
«HACUNbCTBEHHbIE» AeNCcTBUA. HeraTMBHbIe KOalek-
TUBHbIE NEPEXMBAHNS, CBA3AHHbIE C KONNEKTUBHOWM
yTpaToW LIeHHOCTHBIX MOHSATUN, BBLINBAOTCA B TPa-
YPHbIEe LLepEMOHMY, B KOTOPbIX 06beANHSETCs BECh
Hapoda. «/IMeHHO ABYXMOAOCHas CTPYKTYpa Anu-
HOW NAEGHTUYHOCTU U NAEHTUYHOCTU OBLHOCTHOMN
B KOHEUHOM CUéTe onpaBAblBaeT pacnpocTpaHe-
Hue ¢pelrijoBCKOro aHanmM3a ckopbu Ha TpaBma-
TU3M KONNEKTUBHOW NUAEHTUUHOCTU. 31eCb MOXHO
rOBOPUTb, Npuberas He TONbKO K aHasorMm, HO U He-
NMOCPEACTBEHHO K MOHATUAM MCUXOaHaM3a, O KOJ-
NEeKTVBHOM TpaBMaTM3Me, PaHEHOW KONNEKTUBHOM
namsaT» '

STOT METOAONOTMYECKNIA MOAXOA, MPUMEHEHHBIN
k CTaBpOMNoAbCKOMY MaMATHUKY, NpeaiaraeT obb-
SICHEHWE KaK NPUYUH BO3BEAEHWS, TaK U Nocaeny-
towero 3a6seHns CTaBpOMNObCKOrO MOHYMEHTa.
Memopwuan 6bin BO3BEAEH C LieNblo 00besHeH s
HacesieHUs Ha OCHOBe repounku paxaaHcKol BOW-
Hbl. Ho caenaTb 3TO 0Ka3anocb HEBO3MOXHbIM, Tak
Kak cama lpaxkgaHckas BOVHa packoosia CTpaHy:

«YTO Co34aéT cnaBy OAHUM, ANA JPYTUX — NOpPY-
raHuWe», a 3HauYunT, YTO «ANS OAHOM CTOPOHbI ABAA-
€TCA TOPXKECTBOM, AN APYrON — NpoKNaTnem» ',
VimeHHo noatomy B 1930-e roabl noanTnyeckoe py-
KOBOACTBO CTPaHbl HaUMHAET NOCTENEHHO UCKaTb
dakTopbl, KOTOPbIe MOrAW Bbl 1eYb B OCHOBY «KOH-
CTPYKTa» UCTOPUYECKOW NaMsATU, He packasibiBatoLLEN,
a LeMeHTUpYHoLWwen obLLeCTBO, UTO NPOSABAAETCA
B Pa3/IMYHbIX acrnekTax nojnTMKK, NPOBOAUMOWN
PYKOBOACTBOM CTpaHbl B 061aCTW HayKu U KYAbTy-
pbl. B 3TOM KOHTeKCTe NokasaTesibHbl KpUTMYECKoe
NnepeocMbICIeHNE NCTOPUYECKON KOHLENLMN aka-
aemuka M. H. MokpoBckoro, antepatypHas cyabba
noata JembsiHa begHoOro, No3BoAMBLLEro KPUTUKO-
BaTb B CBOEW MNbece «poCccMinckoe» npowioe» n ap

Memopwuan, Bo3BeAEHHbIN B 1922-1923 rozax,
B Mepunoj «1Aeonornyeckoro nosoporta» — dop-
MWPOBaHWA «HaumMoHan-60bLIeBN3Ma» — MOT OKa-
3aTbCs HEHYXXHbIM, 6oJ1ee TOro — UAENHO BPeaHbIM
obbekToM. NepeHoc ocTaHKoB repoes paxkaaH-
CKOW BOWHbI COMPOBOXAANCSH BO3BEAEHMEM MOC/e
1945 rosa HOBOro MeMopuana, penpe3eHTUpyoLLe-
ro Temy nobegbl B Beavko OteyecTBeHHOM BOVHE.
Onupasch Ha TPaAMLMOHHbIE LEHHOCTN HaLMOHaNb-
HOW KyAbTypbl: paTHbIA NOABUT BO MM 3awnTbl OT-
eyecTBa, obpallyeHme K yBEKOBEUMBAHNIO COBbITUM
Bennkon OTeuecTBeHHOM BOVHbI JeACTBUTENBHO OKa-
3a710Cb 06beAMHAOWMM GaKTOPOM, JermMM B OC-
HOBY $OPMMPOBAHMNA HALMOHANbHOW UCTOPUYECKON
NamsaT BMNAOTb 40 CErOAHALIHErO AHS.
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