Zhu Yuwen

PhD student of the Stroganov Russian State Art and Industrial University,

DOI: 10.36340/2071-6818-2023-19-4-68-78

Lecturer of the Zhejiang University of Finance and
Economics, Dongfang, China

e-mail: 460881142@qqg.com
Zhejiang, China

PHOTOGRAPHY FESTIVALS AND FAIRS:
SHOWCASING NEW IDEAS IN PHOTOGRAPHY

Summary: This article assumes that photographic fes-
tivals and fairs can play a role in articulating and promot-
ing new ideas in photography. As exhibition spaces, these
public events guide and showcase new trends, perspec-
tives and practices in the art of photography. They not
only permit exhibiting the variety of photographic art
forms, innovative ideas and the most cutting-edge prac-
tices, but also serve as a catalyst that stimulates the ongo-
ing evolution of photography in a socio-cultural setting.

Firstly, using specific examples of photo festivals and
photo fairs, the article examines how they can showcase
and guide new ideas in photography. It further explores
how they reflect and foster innovation in photographic
artistic thought by demonstrating recent trends in pho-
tography, capturing new socio-cultural tendencies, and
reinterpreting iconic works.

Furthermore, the article investigates how these pho-
tography exhibition spaces enable communication and
exchanges between artists, curators, and viewers. Fes-
tivals and fairs present both the author and the viewer
with new ways of understanding the art of photography
and offer them new experience. The role of the viewer
changes from passive to active: now, by participating in
the discussion of the artwork, reflecting on it, the viewer
becomes a catalyst for innovation.

1. Photographic festivals and fairs as a win-
dow of new ideas of the world of photography

Photographic festivals and fairs, as key events
for the presentation and propagation of new ide-
as in photography, have undoubtedly become the
way of showing the most outstanding works. They
are valuable not only because they allow to exhibit
the best artwork, but also because through ongo-
ing exhibitions and exchanges they play a guiding
role in the formation and propagation of new ide-
as. These are grand events that bring together in
one location photographers, curators, and viewers,
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Finally, photo festivals and fairs have led to a trans-
formation in the ways of viewing and creating, and
changed the roles of viewer, artist and curator. Through
innovative ways of exhibiting, such as virtual reality or
multimedia technologies, they have stimulated the de-
velopment of ways of viewing and understanding pho-
tography artworks.

Hence, in this article, we delve into photography
festivals and fairs as a sort of window through which
we can observe the emergence, evolution, and prop-
agation of new concepts, artforms, and practices of
photography. At the same time, they foster innovative
ideas and play a key role in the development of means
of visual artistic expression and photographic practice.
The objective of this study is to provide scholars, prac-
titioners, and photography enthusiasts with a deeper
understanding of photographic festivals and fairs and
to shed light on how this medium can be used to de-
velop and innovate the art of photography. Hopefully,
this article will provide a new perspective and under-
standing of photography research and practice and
contribute to the further development of the art of
photography in the 21st century.

Keywords: contemporary photography, photo festivals,
photo fairs, new ideas, forms of photography, viewer, artist

thus initiating an in-depth exploration of new ide-
as and their widespread dissemination. As Pierre
Bourdieu noted, every social domain has its own in-
ternal patterns and power relations’. This also ap-
plies to the field of photography, where festivals
and fairs are important platforms where all partic-
ipants (including artists, curators, and viewers) ac-
cess and utilize their cultural capital in a variety of
ways. Festivals and fairs create an open, inclusive,
and interactive stage where the newest concepts

1. Grenfell, M. 2018. “Pierre Bourdieu: Key Concepts”. Chong-
ging, Chongqing University Press.

and methods of expression can be freely exhibit-
ed, while also reflecting the cultural diversity of so-
ciety. By engaging in these events, we can directly
encounter and comprehend the newest concepts
in the art of photography.

First and foremost, it must be noted that pho-
tography events are often united by a central theme.
While exploring innovative concepts of photograph-
ic art through the chosen theme, and by organiz-
ing and interpreting their artwork in a certain way,
curators can effectively convey the photographers’
ideas to the public thereby transforming and influ-
encing the viewer's perception and understanding
of photography.

For instance, in 2011, the theme of the Lianzhou
International Festival? was “Spectacle Towards So-
ciety”. So called “spectacle photography”3 is a new
concept that highlights the societal role and obliga-
tion of photography. This thematic direction allowed
the Lianzhou Festival, while upholding the notion of
the significant role that photography plays in society
and social transformation, to facilitate the broader
dissemination of “spectacle photography”. It should
be said that the Lianzhou festival has already re-
peatedly expanded the boundaries of photograph-
ic art by introducing an interdisciplinary approach,
providing, for instance, an anthropological, socio-
logical, urbanistic perspective of photography. This
contributed to a closer integration of photogra-
phy into popular culture. This effort to utilize ap-
proaches from different academic disciplines gives
the Lianzhou Festival’s claim to scholarly explora-
tion of new movements in photography a greater
depth, and made the festival itself more meaning-
ful and influential. Let us give one more example
to further illustrate our point: the Moscow Inter-
national Biennale “Fashion and Style in Photogra-
phy”, which delves deeply into the latest trends in
photography. This event, unique in its form, allows
viewers, artists, and scholars from all over the world
to witness and participate in the exploration of the
latest developments in photography. While foster-

2. First held in 2005, the Lianzhou International Photo Festival
is now one of the most important photographic art events
in China, as well as one of the most influential photography
festivals in Asia.

3. spectacle photography (2¥M 185, after Guy Debord'’s book
"The Society of the Spectacle”) in Chinese language has a dual
meaning of both “landscape photography” and “spectacle
photography”. However, unlike traditional photographs of
nature, “spectacle photography” is not only an aesthetic
expression, but also an exploration and disclosure of social
phenomena, environmental issues and cultural changes.

ing new thinking, it has also greatly enriched our
current understanding and knowledge of the art of
photography.

Secondly, within the framework of photographic
festivals and fairs, different forms of artistic ex-
pression of photography are used to reveal vari-
ous pressing social issues and circumstances. The art
of photography, with its unique vision and expres-
sive methods, also explores the major challenges of
human society, concentrating on conflict zones or
contested territories, as well as urgent concerns in
modern society. For example, the photography festi-
val "Rencontres d'Arles” (Arles Photography Encoun-
ters)“ every year exhibits a variety of photographs
dealing with social issues, political conflicts, and his-
torical events. In particular, one of the themes of
the 2019 festival was “Conflict and Resolution”. Or,
another example, International Belfast Photo Fes-
tival (Northern Ireland), that explores the climate
change, migration, scientific and technological pro-
gress, issues of political control and protests. By ex-
amining how our actions today shape the future, the
festival also allows us to deepen our understand-
ing and expose the problem of social inequality in
the world. Additionally, it is also worth mentioning
the Rotterdam Photo festival, which in 2023 was
dedicated to understanding the world upheaval in
recent years and the worldwide crisis linked with
the COVID-19 pandemic. The theme of the festival,
“Freedom Redefined”, allowed to reveal the wisdom
and strength of humanity in difficult times.

Thirdly, an important theme of many photograph-
ic festivals and fairs is the so-called "new reading” —
that is, reinterpreting classic works of the past and
giving them new meanings and values from new per-
spectives, new approaches or in the context of new
theories. It is through this process that the new ide-
as in photography are generated and disseminated,
pioneering innovations are introduced, and the art
of photography itself evolves. For example, at the
2019 “Encounters in Arles”, the project "Clergue &
Weston. First Show, First Works” paid tribute to two
masters of photography. The photographs of both
artists were shown in a single exhibition space, al-
luding to the idea that the history of photography is
like a canvas that is constantly being passed on and
inherited, allowing the works of already gone mas-

4.  The Arles Encounters is an annual international photogra-
phy festival that has been held since 1969 in the French city
of Arles. The festival has now become one of the most im-
portant and influential photographic events in the world.
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Il 1. 53 International Festival of Photography in Arles (France), 2022.

ters to continue to live on. Furthermore, the 2022
festival, for the first time, explored the new “image
of a woman” in artworks through five themes fo-
cusing on exposing gender discrimination, social
injustice, and patriarchy. Another example or “new
reading” of the classics is “PHOTOFAIRS New York”,
the event that occasionally reinterprets and revisits,
for instance, social documentary or war photogra-
phy from the early 20th century.

By appreciating classic works, viewers have the
opportunity to consider the relationship between
the art of photography and social reality. Through
this "re-reading”, photo festivals and fairs not only
allow people to reacquaint themselves with classic
works of photography but also promote the intro-
duction and dissemination of new photographic
ideas and actively encourage innovation and de-
velopment of photography.

2. Interaction and exchange at photo festi-
vals and photo fairs

Photographic festivals and fairs represent an im-
portant public space where public participation and
interaction are key to innovation in contemporary
photography. In such public spaces, the function of
the viewer transforms from a passive observer to
an engaged contributor who not only participates
in the creation and exhibition of photography but
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also serves as a trigger for advancement through
contemplation and discussion of artworks. Festi-
vals and fairs not only demonstrate the depth and
complexity of photography, but also reveal its uni-
versal and versatile nature. They also promote and
popularize new ways of viewing and making photo-
graphs. Viewers are no longer mere passive observ-
ers, but can now actively participate in the creation
and presentation of photographs. The role and sta-
tus of the viewer are elevated, thereby enhancing
the viewer's agency. At the same time, new ways of
viewing in exhibitions are also having an impact on
author’s creativity. Artists started to focus more on
participation and interaction with the public, allow-
ing viewers to become part of the creative process,
which resulted in a more vibrant and versatile ar-
tistic effect. As Ariella Azoulay puts it,all of the par-
ticipants of this process should be regarded as the
“users of photography”, as within their respective
fields, they all are contributors to the photography
creation and understanding®.

For instance, the theme of the annual exhibi-
tion at the 2017 Lianzhou Festival was "Your Self-
ie Stick” which was a response to the "My Camera”
project launched by Li Xianting in 2008. The exhibi-

5. Ariella Azoulay. 2008. The Civil Contract of Photography.

Il 2. In 2019, VR projects at the Arles Festival presented the performance “Eve, dance is a space without a place”. In the VR piece,
three spectators were randomly selected to participate in an immersive dance performance with three dancers, while the rest of the
audience could recreate the scenes of the performance using a VR helmet. Photo source: official website of the VR program of the
“Arles Encounters” festival www.vrarlesfestival.com.

tion showed how the art of photography has adapt-
ed to and reflected changes in society across time
and space. Nowadays, as the conventional camera
is being replaced by the smartphone, the ways in
which the public engages in creativity are also un-
dergoing significant transformations. As part of this
festival's project “Exhibitionism: Peep Stream”, artists
Ye Funa and Beio regularly performed live on web
platforms, and viewers could interact with them in
real time through pop-up messages, sending emo-
jis, gifs, etc. Such interactive display breaks from the
traditional approach that sees the viewer as a mere
observer, and makes the viewer part of the artistic
creation, thus fostering innovation and develop-
ment in the art of photography.

Furthermore, festivals and fairs through the or-
ganization of various events promote communica-
tion and interaction between artists, curators, and
viewers. Some festivals include public lectures, work-
shops, and panels that allow participants to exchange
views and experiences, engage in in-depth discus-
sions and dialogue, which not only play a positive
role in the dissemination of new ideas but also help
to produce ideas and interpretations that contribute
to innovation in the field of photography.

The international festival in Kyoto, Kyotographie
2022, welcomed participating artists to join a range
of conferences and workshops, gallery visits, and of-
ficial festival locations as part of its program. The
open program included seminars and workshops
where attendees had the opportunity to learn from
leading photographers.

Art Basel, as an art market, is an important plat-
form that allows galleries, collectors, art buyers and
sellers find each other. During the exhibition, galler-
ies can display and sell their pieces, and collectors
and buyers can view and purchase unique works of
art. The very existence of Art Basel promotes the
development of the art market and facilitates the
trade and circulation of works of art.

Such events overcome traditional boundaries
between artists and viewers, allowing for more di-
rect and in-depth communication and interaction
between the two parties. These new modes of com-
munication and interaction have undeniably given a
new impetus to the art of photography and made it
easier to build closer connections between viewers,
artists, and curators. They foster discussion and ex-
ploration of new ideas, deepen public engagement
and interaction, and contribute to the formation and
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Ill. 3. PHOTOFAIRS, Shanghai Photography Fair in 2019. Source: PHOTOFAIRS Shanghai

development of new approaches to viewing and ex-
hibiting in photography. It is precisely this aspect
that needs to be brought into light when attempt-
ing to understand and evaluate the functions and
value of photographic festivals and fairs.

Photographic festivals and fairs help to change
the way people view and create artwork

The importance of the existence of photo fes-
tivals and photo fairs lies not only in the fact that
they provide a medium for the display of photo-
graphic work, but also in the fact that they guide
and stimulate a fundamental change in the meth-
ods of viewing and creating. In the course of this
transformation, the roles of the viewer, the artist,
and the curator of the exhibition are being reshaped
accordingly. Festivals and fairs are introducing new,
experimental ways of exhibiting, such as virtual real-
ity (VR) and multimedia technologies, thus encour-
aging the public to see and appreciate photography
in new ways. This shift has contributed to advances
in the ways in which photography is visualized and
comprehended, greatly enriching creativity both in
terms of ideas and practice. In 2016, the "Encoun-
ters in Arles” festival for the first time sought to in-
tegrate virtual reality technology into its exhibition
program, presenting films, documentaries and ar-
tistic creations based on VR. For about three years
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this experiment has been developing, eventually
establishing itself as an integral part of the festival
program. Nowadays, more and more creators are
actively involved in this process, using high-tech
means to realize their artistic ideas. The viewers,
too, are slowly adapting and embracing this new
form of artistic experience.

PHOTOFAIRS Shanghai® is another noteworthy
event, responding to the growing interest and de-
mand for video art in the Asia-Pacific region and
aiming to become an authoritative international
platform for video art. The 2023 fair also featured
ALICE, a virtual human that was used to promote
the event. This advertising strategy indicates the
profound integration of new media and technol-
ogy within the art world. The existence of ALICE
is not only a display of the technology's potential,
but also an attempt at a new form of artistic ex-
pression. The emergence of ALICE greatly expands
the possibilities of presenting and discussing new
media art at the fair, thus reflecting the important
role of such festivals and fairs in merging art and
technology, developing new artistic concepts and
creative methods.

6.  Organized annually since 2014, it is the first international art
fair in Asia dedicated to the presentation and promotion of
artistic photography.

Photographic festivals and fairs, serving as im-
portant medium for exhibition and communication,
have a pivotal ability to guide and foster new ide-
as in photography. For artists and curators, they
provide space to promote the innovation of pho-
tography practice and theory, thus stimulating the
exchange of ideas and gifting the viewers with new
visual experiences. These events play a critical role in
the development of innovative photography prac-
tices, offer interactive experiences, and change the
way we think about viewer participation.

In the future, with the development of science
and technology and the continuous advancement
of photography, the role of photographic festivals
and fairs will be more and more prominent. They
will continue to serve as an important medium to
foster innovation and development of photogra-
phy, providing viewers with more diverse opportu-
nities and artists and curators with a wider space
to share their experiences and explorations. There-
fore, we must deepen our research on photo festi-
vals and fairs in order to understand and fully utilize
their potential for the development of photography.
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OOTODECTUBAN N ®OTOAPMAPKI:
NEMOHCTPALMSA HOBBLIX UAEV B ®OTOTPAGUN

AHHomayua: OCHOBHas MbIC/b AaHHOW CTaTby CO-
CTOUT B TOM, 4YTO dpoTodecTmBanu 1 GpoToapmMapkm MOryT
UrpaTh BaXKHYH POJIb B BbIPaXXEHUU 1 NPOABMXEHUM HO-
BbIX ngel B otorpadun. 3t nybanyHble MeponpusaTus,
ABAAACH BbICTABOYHbIMW MAOLLAAKaMWN, HANPABASIOT U je-
MOHCTPUPYIOT HOBble TEHAEHLMWN, MOAXOAbl U MPaKTUKK
B nckyccree potorpadun. OHM He TONbKO NMO3BONAIOT MO-
Ka3aTb MHOroobpasve gopm poTtorpaduryeckoro nckyc-
CTBa, HOBble KOHLEMLMM 1 CaMble NepesoBble MPaKTUKK,
HO 1 ABNAKOTCA CBOEro poAa NOKOMOTUBOM, CTUMYANPY-
FOLLMM NOCTOAHHYIO 3BOAMOLMIO poTorpadum B coLmo-
Ky/IbTYPHOM KOHTEKCTe.

CHauana Ha KOHKpeTHbIX Mpumepax dpoTtodecTupanein
1 poTosspMapok pasbupaeTcs, Kak OHWM MOTYT Noka3sblBaTh
1 HanpasaATb HOBble aen B Mupe goTtorpaduu. Takxe
nccnegyetcs, Kak yepes AeMOHCTPaL IO HOBbIX TeHAEH-
unii doTorpaduu, ynasameas HOBble COLIMOKYNbTYPHbIE
BEAHWA 1 MepeoCcMbICaAA KNaccmueckme nponsseseHuns,
OHW OTpaxkaroT 1 NPOABMUratoT MHHOBaL MK B GoTOorpadu-
YeCKOMN XyAO0XEeCTBEHHOMW MbICAW.

3aTem paccmaTtpuBaeTcs, Kak 3TW nioLlajKkm 3Kc-
noHupoBaHus gotorpadpun cnocobCcTBYHOT OBLLEHNIO
1 B3aVMOZENCTBUIO MeXAY XYAOXHMKaMK, KypaTopamu
1 3putenamun. Pectusanm n GoToapmMapkun NpeAcTaBaftoT
1 aBTOPY, U 3pUTENIO HOBbIE CMOCOBbLI OCMBICNIEHNSA UCKYC-
ctBa dpoTtorpadun, AatoT UM HOBbIN OMbIT. Posb 3puTens
MEHSEeTCS C MacCMBHOM Ha akTUBHYHO: Terepb, y4acTBys
B 06Cy>XAeHMMN XyAO0XECTBEHHOIO NPOU3BeAEHMS, Pa3MblLL-
NS O HEM, OH CTaHOBWTCA KaTa/JM3aTOPOM UHHOBALMN.

1. ®otopecTnBanu n poroapmapkm Kak OKHO
HOBbIX uaeii mmpa ¢potorpapumn

®otodectnBanm n GoTospmapkm Kak KatoueBble
NAOLWaAKN ANA NpeAcTaBAeHNA N PacnpoCTpaHeHWs
HOBbIX Aen poTorpadpryeckoro NCKyccTea, Heco-
MHEHHO, CTaAn MeCcTOM NpeAcTaBAeHNA CaMblX Bbl-
Aarolimxca nponssegeHnin. OHN LieHHbI He CTOJIbKO
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HakoHeu, ¢oTodectnBanm n potoapmapku npusenu
K TpaHcpopmMaLmm cnocoboB NPOCMOTPa U TBOPUECTBA,
M3MEHMB POV 3pUTenNs, XyJoXHMKa 1 KypaTtopa. Yepes
MHHOBALIMOHHbIE CMOCOBbI IKCMOHUPOBaHWA, Hanpumep,
TEXHONOTNW BUPTYabHOW peasbHOCTU MU MyabTUMe-
AMa, OHM CTUMYANPOBaNUN pasBmTMe CNocoboB NPOCMo-
Tpa 1 OCMbIC/IEHUNA Npon3BeseHnin poTorpadpuryeckoro
NCKyCCTBa.

WTak, B aHHOM cTaTbe Mbl paccmaTpuBaeM ¢oTode-
CTUBaNAV 1 APMapKun B Ka4yecTBe CBOErO PoJja OKHa, Yepes
KOTOpOEe MOXHO YBUAETb, Kak B UCKyccTBe dpoTorpadun
NPOV3BOAATCA, PAa3BMBAOTCA U PACMPOCTPAHAOTCS HO-
Bble ugeun, GopMbl U NpakTUKK. B To e Bpems oHu crno-
COBCTBYIOT NMOAB/IEHMIO MHHOBALIMOHHBIX MAEN, UrpatoT
KNHOUEBYIO POJIb B Pa3BUTUN CPEACTB BU3YalbHOTO XyA0-
XECTBEHHOTO BbIPaXXeHWUs 1 poTorpapuyeckort MpakTUKu.

Llenb saHHOro nccnefoBaHUa — fatb BO3IMOXHOCTb
YY€HbIM, NMpakTkam n ntobutensam potorpadpun raybxe
NMOHATb CyTb poTopecTnBanein n GpoToapmapok, a Tak-
e NPOoAUTb CBET Ha TO, Kak 3T MAOLWAaAKN MOTYT BbITb
MCNO/Nb30BaHbl ANA Pa3BUTUA U MHHOBAL MU B UCKYC-
cTBe poTorpapun. XoueTcs HageAaTbCs, UYTO AaHHas cTa-
TbS AacT HOBbI B3r/1A4 U NOHMMaHWE UCCAef0BaHNA
W NpakTukn B obnactn poTtorpadmu, a Takxxke BHECET
BK/aj B AasbHelllee pa3BuTue NCKyccTBa poTorpa-
¢um B XXI Beke.

Knrouesele cnosa: cospemeHHoe ghomouckyccmso, ¢o-
moghecmusanu, homosipmapku, Hoswle udeu, popmel go-
moepadpuu, 3pumesns, XyOOXHUK.

MOTOMY, YTO Ha HMX BbICTaBASIOTCA Camble Nydllmne
paboTbl, HO ELLE 1 MOTOMY, YTO OHU UrparoT Hanpa.-
NAOLLYH0 ponb B GOPMUPOBAHUN U pacnpocTpaHe-
HWW HOBbIX MAel Baarogaps NOCTOAHHbLIM BbICTaBKaMm
1 06MeHy. ITO rpaHAMO3HbIE MEPONPUATUSA, KOTOPbIE
Nno3BoJIAOT cobpaTb B 0g4HOM MecTe dpoTorpados,
KypaTOpOB ¥ 3puUTenei, MHMLunpyrowme rnybokoe

nccnesoBaHne HoBbIX UAen B doTorpadum 1 nx Wwun-
pokoe pacnpocTtpaHeHue. Kak otmeuan Mbep bypapé,
B KaXKJ0W coLmanbHOM 061acT eCTb CBOW BHYTPEH-
HMe 3aKOHOMEPHOCTU W BAACTHbIe B3aMMOOTHOLLIe-
Hua'. 3TO OTHOCKTCA U K chepe GOTONCKYCCTBA, rae
decTrBanu 1 ApMapKun ABAAKOTCA BaXKHbIMMU MAOLLAA-
KaMW, Ha KOTOPbIX BCE YYACTHUKM (B T.Y. XYLOXHM-
KW, KypaTopbl ¥ 3puTenn) pasanyHbiMm cnocobamm
MOJly4atoT JOCTYN W UCMOAb3YHOT CBOMN KY/bTYPHbIN
kanutan. OHM CcO34at0T OTKPbITYHO, UHKIHO3UBHYHO
N NHTEePaKTMBHYH NaaTGopmy Ana AeMOHCTpaLum
HOBEMLIMX NAEN N CPeACTB BbIPA3UTENbHOCTU B UC-
kyccTBe doTorpadum, HO TakKe OTpaxkatoT U Ky/b-
TypHOe pa3Hoobpasme obuiecTBa. YuacTBys B 3TUX
MeponpuATUAX, Mbl UIMEeM BO3MOXHOCTb Hanps-
MY BCTPETUTBLCS C HOBEULLNMMU NAESAMU B UCKYC-
cTBe doTorpadum, N3yumTb N NOHATH UX.

B nepByto ouepesb CTOUT OTMETUTD, UTO GecTn-
BasM poTorpadum yacto o6beANHEHBI LIEHTPAIbHON
TeMol. PaccmaTpuBas HOBble KOHLeNLmm poTonc-
KyCCTBa Yepes LeHTpabHY TeMy, KypaTopbl MOTYT
3bdeKTUBHO AOHECTU naeun potorpados Ao nydam-
KW Yepes opraHM3aumio 1 MHTepnpeTauuio nx pa-
60T, TEM CaMbIM U3MEHAS U BAWAS Ha BOCNPUATUE
n NoHMMaHue doTorpadum 3putenem. B pesynbTa-
Te NPOVCXOAMNT JanbHenlwee GOPMUPOBaHNE HOBbIX
KoHLenuunn potorpadmnyeckoro NckyccTaa.

Tak, Hanpumep, B 2011 rogy Temoit MexayHa-
poaHoro ¢ectmBans ¢potorpadpun B JIaHUXOY 2 CTa-
no «3penuLle HaBcTpeuy obuecTBy». «doTorpadums
3pesnviia» > — 3T0 HOBaA KOHLeNuus, kotopas je-
NaeT yrnop Ha coumanbHOM POAN N OTBETCTBEHHO-
ctn poTorpaduu. brarogapa Takomy TemaTMyecKkomy
HanpaBaeHuto, JIAHUXOYCKNI decTnBab, OTCTa-
nBas NpejcTaB/eHMe O BaXXHOW PO, KOTOPYH
doTorpadusa nrpaet B obLecTBe U coLManbHON

1. TpeHdenn M.Mbep Bypabé: kntoueBble NOHATUA / Malikn
[peHdenn; nep. c aHra. Ha KWT. JIHb FOHBK3. YyHUWH: n3a-BO
YyHumHckoro yHusepcuteta, 2018. 1A 55 /R-48 12 JE/R (Michael
Grenfell), FF: Hzfl, @B XBEHE>, ERAFH
Rt

2. Bnepsble npoBeaéHHbIV B 2005 rogy MexayHapogHbiin de-
cTnBanb poTorpadum B JIAHUXKOY celiyac ABASETCH OAHUM
13 caMblX BaXKHbIX COBbITUI B 0baacTu poTorpaduryeckoro
nckyccta B Kutae, a Takxke Of4HUM 13 CaMbiX BAVATE/bHbIX
dectuBaneli potorpadum B Asun.

3.  «Ootorpadusa 3penvwa» (EXMIEF, aHrn. «Spectacle
Photography» no kHure ' lebopa «Ob6LiecTBo 3penmiia»
nnn «OBLLECTBO CMeKTakAs») B KNTAWCKOM f3blke UMeeT
ABONCTBEHHOE 3HauYeHne — 370 1 «[enzaxHas poTorpa-
dus», n «PoTtorpadus 3penviLa». TeM He MeEHee, B OTIMUMNE
OT TPaAMLIMOHHBIX doTOorpaduii ¢ BuAamMu Npupoasl, «poTo-
rpadus 3penviua» ABAAETCA HE TOJbKO 3CTETUYECKUM Bbl-
paXKeHWeM, HO 1 UCCNes0BaHEM U PacKpbITUEM coLvab-
HbIX fIBIEHWN, IKONOTUYECKMX NPOBAEM U KYNbTYPHbIX M3-
MeHeHWN.

TpaHcdopmMauuu, cnocobcTeoBan Honee LWNPOKO-
My pacnpocTpaHeHunto «botorpadum 3penmiua». 10T
decTmBanb He pa3 paclmpsaa ropmsoHTel GoTtorpa-
dUnUecKoro NCKyccTBa, BBOAA MEXANCLMMIMHAPHBIN
noAaxod, AaBas, HanpuMep, aHTPOMOAOTMYECKUNA,
COLMONOrNYecKni, ypbaHNCTUUECKMIA B3rNaj Ha
¢doTorpaduto. 31o cnocobcTBOBaNO HONee TECHOM
WHTerpauun potorpadum ¢ NONYASPHON KyAbTYPOW.
Takoe cTpemMJieHMe K NCMONb30BaHWIO MOAXOAOB
Pa3/IMUHbIX HAaYYHbIX AUCUUMAVH JaET NPUTA3aHWU-
AM JIAHUKOYCKOro dectmBans Ha Hay4yHoe nuccne-
[ 0BaHWe HOBbIX TeueHul B doTorpadmm 60/bLLYHO
rnybuHy, a camomy pectmBanto — 60NbLINIA BeC
n BavaHue. Npueesém ewé oanH npumep B Noj-
TBEPXKAEHME Hallero Te3nca: MocKoBCKas MexayHa-
pogHas 6bueHHane «Moga v cTuab B doTorpadumm»,
Ha KOTOPOW r1yboKo MCCaeayroTcs HOBeMLWNE Te-
yeHus B obnactn potorpadum. 310 yHMKaNbHOE MO
cBoeMy dopMaTy CoObITE NO3BOJSET 3pUTENSAM, XYy-
AOXHUKAM M YUYE€HBIM CO BCEro Mmpa CraTb CBUje-
TEeNAMU N yYaCTHUKAMWN UCCAef0BaHNA HOBEMLLINX
BesHUIM poTounckycctea. CnocobCTBYs PasBUTULO
HOBOrO MbilAeHNA B obnactn doTorpadum, oHa
Tak>Xe 3HaunTeNbHO oboraTuia Halle COBpPEMEH-
HOe NMoHWMaHWe ¥ 3HaHWe nckyccTea potorpaduu.

Bo-BTOpbLIX, B pamkax doTorpadpuuecknx de-
CTMBafNei 1 BbICTaBOK pa3HoobpasHble GopMbl Xy-
[ OXEeCTBEHHOW Bblpa3nTenbHOCTW doTorpadum
NCNONb3YIOTCA ANA PACKPbITUA Pa3NMUHbIX Ha-
CYLLHbIX COLManbHbIX NpobaeM n obLecTBeHHON
aencreutensHoctu. Vickyccteo potorpadum c ero
YHVKa/lbHbIM BUAEHNEM W BbIPa3nTeIbHbIMUN METO-
JaMK TakKe nccaeayet OCHOBHble NPo6ieMbl Yeno-
Beueckoro obuecTsa, nomellas B GOKyC BHUMaHUA
30HbI KOHANKTOB WM/IW CMOPHbIE TEPPUTOPUN, a Tak-
e aKTyasbHble Npobaembl COBpeMeHHOro obLecTsa.
Tak, pectnBanb potorpadun «Bctpeun B Apne»*
eXeroAHo NokasbiBaeT M1pPy MHOXeCTBO ¢oTorpa-
buiA, NOCBALLEHHBIX coLManbHbIM Npobaemam, Noau-
TUYECKUM KOHOANKTAM Y UCTOPUYECKUM COBLITUSM.
B wactHoctw, oaHa 3 Tem dectmsana 2019 roga —
«KOHGAVKT 1 paspelueHune». ian, Hanpumep, dpectu-
Basib poTorpadun B bendacrte (CesepHas Npnanaus),
Ha KOTOPOM UCCNeAYHOTCA 3MEHEHMsA KaMMaTa, Mu-
rpauus, Hay4yHO-TEXHUYECKMI nporpecc, npobaemsl
NOJIUTUYECKOTO KOHTPOS U NPOTECTHOW AesTeb-

4.  «Bctpeun B Apne» — eXerofHblil MexXayHapoaHbIn de-
cTmBanb $poTorpaduu, KOTOPbIN MPOBOAUTCH, HauUHas
¢ 1969 roga Bo dppaHLy3sckom ropoge Apab. Cervac 3ot
decTnBanb yxe cTan OHUM N3 CaMbIX 3HAUUTEbHbIX U1 BAN-
ATENbHbIX MeponpuATUA GoTorpapuyeckoro NckyccTea
B MUpe.
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HoCTW. PaccmaTpuBas, Kak HalW JeACTBUA CErofHs
dbopmMmupyroT byayuiee, decTBaib TakXKe NO3BONSET
yrnybuTb Hawe NoHUMaHne 1 0b6HaxnTb Npobe-
My COLManbHOro HepaBeHcTBa B Mupe. Kpome Toro,
CTOUT YNOMAHYTb U pectusanb ¢otorpadum B PoT-
Tepaame, kotopsbiti B 2023 rogy 6bin NOCBALLEH OC-
MbIC/IEHMIO MUPOBBIX NOTPACEHUI NOCAEAHUX NeT
“ rnobanbHOro Kpm3mnca, CBA3aHHOrO C NaHAemMu-
et COVID-19. Tema dectuBans, Freedom Redefined
(«MepeocMmbicieHHas cBoboga»), no3Boauaa pac-
KpbITb MYAPOCTb U CUJTYy YesIOBEYeCTBa B TPYAHble
BpemeHa.

B-TpeTbux, BaxXHOW TeMOW MHOrux ¢oTorpa-
dunuecknx dectnBanelt U BbICTaBOK ABASETCA TaK
Ha3blBaeMoe «HOBOE NpPOoYTEHME» — TO €CTb Mnepe-
OCMbIC/IEHME KNacCcnyeckmx paboT NpoLaoro 1 npu-
AaHue VM HOBbIX CMbIC/IOB U 3HaUEHWI Mo HOBbIM
Yr/IOM, C HOBbIX TOUEK 3PEHMSA NAN B KOHTEKCTE HO-
BbIX TeOpUid. B xoge aToro npotiecca BoipabatbiBatoT-
CA 1 pacnpocTpaHatoTca HoBble doTorpadpuueckme
naeun, NPONCXOANT BHEAPEHME HOBaLUM 1 pa3Bu-
Tve nckycctea potorpadpumn. Hanpumep, Ha «Bcrpe-
uax B Apsie» B 2019 rogy B pamkax npoekrta «Knepr
M Y3CTOH: NnepBas BbICTaBKa, NepBble Npoun3Bese-
Husa» (Clergue & Weston. Premiére expo, premieres
ceuvres) bbina OTAaHa faHb YBaXXeHWA JBYM MacTe-
pam doTorpadun. Pabotsl o6omx potorpados Hbiamn
nmokasaHbl B €JMHOM BbICTABOYHOM MPOCTPAHCTBE,
HameKas 3puTeNto, YTo NCTopmsa GOTONCKYCCTBA MNo-
f06Ha NOCTOAHHO NepesaroLweMycs 1 HacaesyeMo-
My MOJOTHY, 6aarogapa Yyemy paboTbl yxe yLlesLLmnx
MacTepOB NPOAOJ/IKAKOT CBOHO XKM3Hb. Kpome TOro,
B 2022 roay Ha decTnBane Bnepsble Hbln nccneso-
BaH HOBbIV «06pPa3 XXEeHLUMHbI», KOTOPbIV PacKpbl-
BaJICA B XyAOXECTBEHHbIX MPOU3BEAEHMNAX Yepes
NATb TeM, GOKYCMPYHOLLMXCA Ha pa3obaayeHnn rex-
AepHOW ANCKPUMMHALMK, COLMaNbHON Hecnpases-
JMBOCTW U NaTpuapxaTa. ipmapka B Heto-Mopke,
«PHOTOFAIRS New York», Takxe npeactaBaset pop-
MaT «HOBOTO MPOYTEHMSA» U3BECTHBIX NMPOU3BEAEHU
B paMKax BbICTaBOK, Ha KOTOPbIX NEPEOCMbICAAOT-
€A, HanpumMep, coumanbHO-AOKYMEHTabHaA UK
BoeHHas doTorpadma Hauana XX seka. OueHunBas
Knaccmyeckme paboTbl, 3puTean cMoryT rnyboko 3a-
AyMaTbCA O COOTHOLWEHUN nckycctBa doTorpadum
W couManbHOW peanbHOCTL.

bnarogaps Takomy «nepeuntbiBaHuO» poTode-
CTMBaNW 1 APMapKM He TONbKO MO3BOJIAOT JHOAAM
3aHOBO MO3HAaKOMUTbLCA C KAaCCUYeCKMMUN Npomn3Be-
AeHvaMu doTorpadum, HO M CNOCOBCTBYHOT BHeAPe-
HWIO 1 PacnpoCTPaHeHMIO0 HOBbIX GoTorpadunyeckmnx
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naen, a Takxke akTUBHO COAENCTBYHOT MHHOBALMAM
n pas3BuTMo GOTONCKYCCTBA.

2. BzaumopgeiictBue n o6meH Ha potodpectun-
BanfAx u ¢potoapmapkax

®oTodecTnBann 1 potospMapkn npescTaBaa-
toT cobon BaxkHoe NybaMUHOe NPOCTPaHCTBO, rae
yyacTue n B3anmMogencteme nybamku ssasetca
KAt0UeBbIM GaKTOPOM HOBaLMI B COBPEMEHHOM
doTounckyccTBe. B Takmx ny6AnYHbIX NpOCTpaHCTBaXx
POJIb 3pUTENS MEHAETCA C NAaCCMBHOTO HabatoaaTens
Ha aKTMBHOIO YYacTHWKa, KOTOPbIA HE TOJIbKO yya-
CTByeT B CO34aHMM 1 3kcnosnuymm ¢otorpadumm, HO
W CTAaHOBUWTCA KaTaanM3aTOpPOM HOBaLMIA Yepes oc-
MbIC/IEHWNE N 0BCYXAEeHWE NPOU3BEAEHNIN NCKYCCTBA.
®oTtodectmBanm 1 GoToAPMapPKM He TObKO JEMOH-
CTPUPYIOT TYOUHY M CNOXHOCTb poTorpadum, HO
N packpbiBatOT e€ obLieyenoBeyeckyto U MHOro-
rpaHHyo Npupoay.

Ha pectnBanax n apmapkax Takxxe NpoABUraroT-
CS M NONYNAPU3YHOTCA HOBblE MEeTO/Abl MPOCMOTPa
1 co3panmns potorpaduin. 3pmutenn nepecrtanu 6biTb
naccvBHbIMU HabtoAaTeNAMK, HO Tenepb MOTYT ak-
TUBHO y4acTBOBaTb B CO3JaHWUN U NpeacTaBAeHU
doTorpadun. Mpn 3TOM NOBbLILAETCA POJIb U CTa-
TYC 3puUTens, BO3pacTaeT ero cybbekTHoCTb. B 10 e
BpeMs HoBble Cocobbl MPOCMOTPa Ha BbiCTaBKax
OKa3blBalOT BAUAHME Ha TBOPYECTBO. XYAOXKHUKM
CTanu yaenatb Honblue BHUMAHUA yyacTuio nybam-
KN 1 B3aUMOZEWCTBUIO C HEN, NO3BOIASA 3pUTENAM
B XOZle MPOCMOTpPa CTaHOBUTLCA YacTbio TBOpUe-
CKOro npovecca, YTo NpUBOAUT K bonee ApKoOMy
N Pa3HOCTOPOHHEMY XyAO>XKeCTBEHHOMY 3bdekTy.
Kak nuwet Apunanna Asynaii, Bce y4aCTHUKM 3TOrO
npoLecca fOMKHbI paccMaTpMBaTbCA KakK «MOJb30-
BaTesin poTorpadum», MOCKOAbKY OHU BHOCAT CBOM
BKJIaJ, B CO3jaHune 1 noHnmaHwe ¢otorpadum B pam-
KaX CBOWX COOTBETCTBYOLMX POJIEA N BUAOB Aes-
TeNbHOCTW >,

Hanpumep, Tema exerogHomn BbICTaBKM B pam-
kax JlaHuxoyckoro ¢ectmBana 2017 roga — «Bawa
nanka ana cendu», YTo CTaso OTBETOM Ha 3any-
weHHbIN JIn CaHbTHOM B 2008 roay npoekT «Mos
Kamepa». Ha BbicTaBKe 6blJ10 MOKa3aHo, Kak NCKyC-
cTBO poTorpadumm aganTMpoBanocCb K N3MEHEHNAM
B 06LlecTBe N OTpPaxkalo X BO BPEMEHU U Npo-
CTpaHcTBe. B cpese, korga Ha CMeHy TPagMLMOHHOWM
Kamepe NpuxoaunT TenedoH, KapAnHaNbHO MeHS-
toTCA 1 cnocobbl yyacTma nyb6ankn B TBOpYeECTBe.

5. Asynan A.TpaxaaHckuin gorosop dotorpaduu / Apuan-
na Aiwa Asynait. 2008. [ B2 3 hy-f[RH 3 (Ariella Azoulay)
REH/ARZL» (The Civil Contract of Photography, 2008).

B pamkax npoekTa 3TOro pectmpans «3kCrnbéumum-
OHW3M: Peep Stream» Xyz0xHWKN Ve OyHa 1 baii
Oy (nceBaoHMM Beio) perynspHo BbiCTynanu B nps-
MoM 3durpe Ha Beb-naaTthpopmax, a 3putenut Moram
B3aMMOZENCTBOBATb C HUMW B PeXMMe peasibHOro
BPEMEHM C MOMOLLbH BCMJbIBAOLLMX COOBLLEHW,
OTMNPaBKMN CMaANKOB, NOAAPKOB W T. 4. DTa MHTEpak-
TVBHaA 3KCMO3MLIMA TOMAET TPAANLIMOHHYIO MOAeNb
3puTens Kak NpocToro Habatogatens v genaet ero
4aCTbHO XyA0XKECTBEHHOrO TBOPYECTBa, CMOCO6CTBYA
WHHOBALMAM W Pa3BUTUIO nckycctea doTorpadum.

Momumo 3T1oro, decTnBanm 1 spmMapku yepes
OopraHusaumo pasanyHbliX MepPONpPUATUIA CNocob-
CTBYIOT OOLLEHMWIO 1 B3aMMOAENCTBUIO MEXAY Xy-
AOXHMKaMK, KypaTopaMu 1 3putensiMn. B pamkax
HeKOTOpbIX pecTuBaselt NPoBOAATCA Ny6ANYHbIE
nekunn, ceMnHapbl 1 GOPYMbl, KOTOPble MO3BOJIA-
FOT YUYaCTHMKAM OBMEHATbCA MHEHUAMU U OMbITOM,
BCTYNUTb B r1y6OKME ANCKYCCUMM U AMANor, UTo He
TONbKO UrpaeT NO3UTUBHYHO POJb B pacnpocTpa-
HEHWW HOBBIX UAEN, HO U MOMOraeT NPOU3BOANTb
naen n HTepnpeTaLmm, CnocobCcTBytoLLMe HOBA-
umsm B obnactn dotorpadpum.

MexayHapoaHbIn dectnBanb dotorpadum B Knoto
2022 roaa B pamkax CBOEW NporpamMmbl Npuraacua
XYZAOXHWNKOB-YYaCcTHUKOB $ecTMBansd NoceTUTb pas-
HOObGpa3Hble CUMNO3UYyMbl U MacTep-KNacchl, 3KC-
KypCUU MO BbiCTaBKaM 1 odULMaNbHbIM NAOLLAAKAM
dectnBans. B pamkax OTKpbITOM Nporpammbl 6bam
OopraHn3oBaHbl CEMWHapPbl U BOPKLLOMbI, Ha KOTO-
PbIX YYaCTHUKN MONYYMAN BO3MOXKHOCTb YUNTbCA
y nyywmx dotorpados.

BoictaBka Art Basel, kak apT-mapkeT, sBaseTcs
BaXXHOW M/IOLW,aAKON, AatOLLeil BO3MOXHOCTb raje-
pesM, KoNneKLMoHepam, MoKynaTenam 1 npojas-
LLaM NPOn3BEAEHMI NCKYCCTBa HAaUTK Apyr Apyra. Bo
BpPEMs BbICTaBKM rajsiepen MoryT BbICTaBAATb U NpoO-
faBaTb CBOV paboTbl, @ KONNEKLMOHEepPbI 1 MoKyna-
TeNn — NpocMaTpmBaTh M NpMobpeTaTb YHUKabHbIE
npovseeaeHus nckyccraa. CywectsoBanme Art Basel
CNOCOBCTBYET Pa3BUTUIO apT-pblHKa U obseryaet
TOProBAto M 0OOPOT NPON3BEAEHNA NCKYCCTBA.

Takve MeponpuaTUS NPeoLoeBatoT TpaMLLU-
OHHble rPaHnLbl MeXAY XYAOXHUKaMW 1 3puTens-
MW, NO3BOAAA HaNaANTb HENOCPEeACTBEHHOE 1 Bonee
rnyb6okoe obLieHne 1 B3aMMOAENCTBUE MEXAY ABY-
MS CTOPOHaMW. ITW HOBble CNOCO6bI KOMMYHMKa-
LMW 1 B3aUMOZENCTBUA, HECOMHEHHO, Npuaanu
HOBbIN UMMYAbC Pa3BUTUIO UCKyCCTBA PoTorpa-
bu1n 1 No3BoOMAN YCTaHOBUTL HONee TeCHble CBA-
31 MEXAY 3pUTENAMMU, XYLOXKHMKAMK U KypaTopamMu.

OHM cnocobCTBYIOT OBCYXXAEHNIO U OCMBICNEHUIO
HOBbIX Uaen B obaactn dotorpadum, yraybasrot
y4yactve v B3aumMogencTene nybamkm, cnocoberay-
tOT GOPMUPOBAHMNIO N PA3BUTUIO HOBbIX MOAXOA0B
K MPOCMOTPY M1 3KCMOHNPOBaHNIO B UCKYcCTBE $HO-
Torpadpumn. IMeHHo Ha 3ToM acrekTe u HeobxoaMmo
COCPesoTOUNTL BHUMAHWE NPY MOHVMaHWUW U OLLeH-
Ke GYHKLMI 1 LeHHOCTU doTorpaduyeckux pectm-
Basiel 1 ApMapoKk.

3. ®oTodecTBanu n ApmMmapkm cnocobcTeyroT
M3MEeHEHMIO MeTOA0B NPOCMOTpPa N TBOpYecTBa

BaxxHOCTb cyuwiecTBoBaHua doTodecTnBane
1 GOTOAPMAaPOK 3aKNHOUAETCA HE TONbKO B TOM, YTO
OHV NPeOoCTaBAAOT MAOLAAKY AN AEMOHCTPaLUK
doTorpadpuueckmx paboT, HO 1 B TOM, YTO OHU Ha-
NPaBAAKOT Y CTUMYAVPYHOT NPUHUMIMANBHOE U3Me-
HeHne MeToA0B NMPOCMOTPa 1 TBOpUecTBa. B xoae
3TOW TpaHCGOpMaLMM MPONCXOANT N COOTBETCTBYHO-
Wwee nepedopmMaTUpOBaHNE POSEN 3PUTENSA, XYAOXK-
HVKa 1 KypaTopa BblcTaBkK. PecTBasn 1 ApMapKm
BHEJPAIOT HOBble, 3KCMepPMMeHTaNbHble CNoCcobbl
3KCMOHMPOBAHWSA, Takue Kak TEXHONOrMW BUPTYab-
Hol peanbHocTh (VR) U MynbTUMeamna, nobyxaas
TeM cambIM Ny6AnKYy MO-HOBOMY YBUAETb U OLie-
HWUTb NCKYcCTBO dpoTorpadun.

3TOT cABMr cnocobcTBoBan nporpeccy B 061actu
Cnoco60B BM3yann3aLumn 1 ocMbicieHnsa poTorpa-
drueckoro NCKyccTBa, 3HauMUTENBHO 0boraTMB TBOP-
4eCTBO KaK C TOUKM 3PEHNS UAEeN, Tak 1 NPaKTUKW.
B 2016 roay MexayHapogHbin dectnBanb GoTO-
rpaduu B Apne Bnepsble nonpobosan MHTErpupo-
BaTb TEXHOJIOTMIO BUPTYaNbHOMN peanbHOCTV B CBOHO
BbICTAaBOYHYIO MporpamMmy, npeactaBnus GuabMsi,
JOKYMEHTa/lbHble KapTUHbBI U XYAOXECTBEHHOE TBOP-
4eCTBO, OCHOBaHHble Ha TEXHONOTMAX BUPTYaNbHOM
peanbHOCTW. Ha NpoTaXeHUn NpUMepHO TPEX feT
3TOT 3KCMEPUMEHT Pa3BMBaJICH, CO BPEMEHEM yTBEP-
AMBLUMCb KaK yXe HeoTbemsieMas YacTb Nporpam-
Mbl decTmBans. B HacTosiwee Bpems BCé Honbluee
YMCNO aBTOPOB akKTMBHO BKAKOYAETCA B 3TOT NpPO-
LLecc, NCrnosb3ys BbICOKOTEXHONAOMMYHbIE CpeACTBa
A9 peannsaLmmn CBoMX XyAOXKeCTBeHHbIX uaen. 3pu-
TeNN TOXe NOCTeNEeHHO afanTUPYHOTCA U NPUHK-
MatoT 3Ty HOBYHO GOPMY XYOXKECTBEHHOIO OMbITa.

Kpome TOro, focToviHa ynomuHaHuna ¢otosp-
mapka PHOTOFAIRS Shanghai®, kotopas pearupy-
eT Ha pacTyLni NHTepecC 1 CNPOC Ha KOAIeKL K
BuAeoapTta B A3naTtcko-TUXOOKEaHCKOM pervoHe

6. [MpoBogumas exerogHo ¢ 2014 roga, oHa ABASETCS NEPBOM
MeXAyHapOAHOM apT-apMapKoi B A3uu, NOCBALLEHHOW Npe-
3eHTaL MW 1 NPOABWXXEHMIO XyJ0XKECTBEHHOW poTorpadun.
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N CTPEMUTCSA CTaTb aBTOPUTETHON MeXAYHapOAHON
naowaaKkon ans smaeoapta. B 2023 rogy Ha spmap-
Ke ANs peknambl cobbITUSA Takxe bblia npeacTaBae-
Ha ALICE, BupTyanbHbIin uenoBek. Takas pekiaMHas
CTpaTerns roBOpuT o raybouaniern nHTerpaumnm
B MWUP UCKYCCTBa HOBbIX Meana u TexHonorui. Cy-
wecrtsoBaHne ALICE — 3To He ToIbKO NposBAeHWe
BO3MOXHOCTEN TEXHOOMMM, HO W MOMbITKa HOBOM
bOpMbI XyA0XECTBEHHOTO BblpaxkeHus. MNosBaeHne
ALICE 3HaunTenbHO pacumpset BO3MOXHOCTM Mo-
Aauv 1 obcyXAeHna HOBOTro MeAna-mcKyccTBa Ha
fipMapKe, TEM CaMbIM OTpaxkas BaXKHyHo posib Noao06-
HbIX dpecTnBanel 1 ApMapoK B CANAHUN UCKYCCTBA
W TEXHOJIOTUIA, Pa3BUTMM HOBbIX XYAOXECTBEHHbIX
KOHLEMUMA N TBOPYECKNX METOAO0B.
®oTodecTBanm 1 BbICTaBKM, ABAAACH Ba>KHbIMM
AEMOHCTPALMOHHBIMY 1 KOMMYHWKALMOHHbBIMYW MJ10-
Lagkamm, obnaaaroT KJAHYEBON CMOCOBHOCTBIO —
BECTW 33 CO6OW 1 NPoABUraTb HOBbIE NAeun B 061acTu
doTorpadun. OHM CTaHOBATCA ANA XYAOXHUKOB N Ky-
paTopoB NAatGopMO AN NPOABUNKEHMA HOBaLMI

doTorpadpuyeckon NpakTMKn n TeOpuUn, CTUMYAN-
pys HOBble OOMeHbI NAEAMU, faBas 3pPUTENHO HOBbIN
BW3YyasibHbI/ OMbIT. 9TV MEPONPUATUSA UTPaLOT Bax-
HeMLLYO POJIb B Pa3BUTMN MHHOBALMOHHBIX MPaKTUK
B obnactn potorpadmun, obecneumBaroT UHTepak-
TUBHBI/ OMbIT U MEHSAIOT NpeacTaBaeHne 06 yya-
CTUK 3puTens.

B 6yayLuem, C pa3BUTUEM HayKW 1N TEXHWUKM U MO-
CTOAHHbBIM COBEpPLUEHCTBOBaHMEM HOTOUCKYCCTBA,
ponb poTorpadpuyeckmx dectnsanein n aApmapok
byaeT Bcé bonee 3ameTHOM. OHKM ByayT 1 Bnpeab
CNYXWTb BaXKHOM N1aTGOPMOWA, CNOCOBCTBYIOLLEN UH-
HOBaLMAM W1 pa3BUTUIO GOTOMCKYCCTBA, NPeAOCTaB-
nas 3puTensmM 6osnee pa3Hoo6pa3Hble BO3MOXHOCTU
ana dotorpadmpoBaHms, a XyAOXKHUKAM N KypaTo-
pam — bosiee LWMPOKOe NPOCTPAHCTBO A/1d obme-
Ha OMbITOM K M3biCKaHUAMU. Taknm o6pa3oM, Mbl
BOJIXKHBI YrybuTh Halle nccnegoaHmne potodectu-
Basieli U GOTOAPMapPOK, UTOObI MOHATL U B MOJAHOWN
Mepe 1Cnosib30BaTb NMOTEHLMAN ITUX NAOLWAAOK ANA
pa3BunTMA GOTONCKYCCTBaA.
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