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THE LEGACY AND DEVELOPMENT
OF CHINESE TRADITIONAL PAINTING
IN A MODERN PICTURE BOOK

Summary: Children’s picture books have developed
relatively maturely in Western countries, and Chinese
publishing houses have chosen imported children’s
picture books as their first choice for a long time. Re-
garding the development of the domestic children’s
picture book market, due to the short development
time, there are currently only a handful of children’s
books that truly integrate Chinese traditional culture,
and the connotation has not been truly inherited and
popularized, and the unique historical meaning has
not been truly reflected in the market. resonate in chil-
dren’s lives. As far as image design is concerned, due
to the influence of foreign children’s picture books,
domestic children’s picture books mostly focus on
natural expressions of objects and lack deep cultural
value and spiritual connotation. As a result, our coun-
try's children’s picture books lack national character-
istics. Traditional Chinese painting is part of Chinese
cultural heritage and has a unique form of artistic
expression that can embody the connotation of Chi-
nese humanistic spirit. The integration of tradition-
al painting elements with modern children’s picture
book design not only shows the diversity of the chil-
dren’s world, but also reflects the cultural character-
istics and artistic styles of different nations.

When applying Chinese painting elements in the
design of children’s picture books, whether in terms of
formal language or philosophical spirit, blind applica-
tion must be avoided. Modern children’s picture book
design concepts should be followed, scientifically ab-
sorbed and flexibly applied Chinese painting elements
to create deep and refreshing works for readers. A chil-
dren’s picture book with Chinese elements. When cre-
ating picture books, we must also combine them with
current science and technology to make picture books
more nationally distinctive and modern in design, in
line with the development of today’s diversified era.

Based on the unique artistic characteristics of tra-
ditional Chinese painting — composition, pen and ink,
color, artistic conception and other elements, this arti-
cle discusses its application and embodiment in con-
temporary children’s picture books. It conducts research
and analysis on the works of outstanding contemporary
picture book creators, and summarizes The application
methods and principles of traditional Chinese painting
elements in the design of children’s picture books, and
explore the new development of traditional painting
elements in the creation of children’s picture books.

Keywords: traditional painting, national culture, pic-
ture book
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Il 1. Huang Gongwan. Hermitage in the Fuchun Mountains, fragment. Yuan era. Paper, ink. Imperial Palace Museum in Taipei.

Children'’s picture books integrate many subject ar-
eas such as literature, aesthetics, pedagogy, psychol-
ogy, and binding design. They are children’s cultural
enlightenment books for the purpose of “aesthet-
ic education.” They have transcended their function
of cognition of nature and society and have risen
to The height of cultural value and cultural mission
has become an indispensable formal language for
contemporary children’s education. The beauty of
traditional Chinese painting has gradually formed
a unique system after more than a thousand years
of development. Chinese painting has its own aes-
thetic ideals and forms of expression, which embody
China’'s unique ideological and cultural formation
formed in history. For traditional Chinese painting,
using children’s picture books as a medium is an op-
portunity for sustainable development, enrichment
and self-renewal. Through children’s picture books,
a more universal communication channel, the tradi-
tional Chinese painting can convey the values of the
Chinese nation. The basic value concept is to carry
forward China’s excellent culture in modern culture
and interpret and extend the national character of
the Chinese nation in a more diversified manner. In
today's global context, it is of great significance to
reconstruct its modern value.

1. Artistic characteristics of traditional Chi-
nese painting

1.1 Artistic characteristics of Chinese paint-
ing composition

The “composition” of Chinese painting is called

"nou

"operating position”, “layout”, etc. in the context
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of ancient Chinese painting. The overall design of
the picture includes many composition rules such
as guest and host, momentum, virtual reality, and
white space, which embodies the important aes-
thetic rules of Chinese painting. The composition
of Chinese paintings adopts the scatter-point per-
spective painting method. The painter’s perspec-
tive in the picture is constantly moving, so that the
entire picture has multiple perspectives, and each
perspective forms a local perspective relationship.
Ancient Chinese landscape painters were accustomed
to remembering the scenery they saw while trav-
eling and then painting it silently. Therefore, Chi-
nese painting rearranges objects in different time
and space according to the painter's subjective feel-
ings, constructing a kind of time and space in the
painter's mind. Realm, forming its own unique aes-
thetic system.

The composition of Chinese painting is not only
the presentation of the subject matter, but also the
product of the combination of ancient Chinese phil-
osophical thoughts such as Confucianism, Taoism,
and Zen in traditional Chinese culture. It is the ex-
pression of the ideological concepts and cultivat-
ed sentiments of Chinese painters. The space of
Chinese painting is something formed through as-
sociation and imagination. “Blank space” is one of
the unique expression techniques of Chinese paint-
ing. It is an important method to create the "artistic
conception” of Chinese painting and an indispensa-
ble factor in the formal beauty of the picture. White
space is closely related to other factors. Without

white space, the artistic charm of Chinese paint-
ing will be lost. The horizontal expansion of Huang
Gongwang's "Dwelling in Fuchun Mountains” (Fig-
ure 1) allows the landscape of Fuchun Mountain and
the human visual point to be in a horizontal bal-
ance, broadening people’s sight., when viewing, the
human visual point is presented in a panning man-
ner, with multiple perspectives appearing, allowing
the entire picture to show a very unique sense of
hierarchy. The layers of mountains and rocks in the
painting are rich and varied, and the painting tech-
nigue of mixed shades is used to express an atmos-
phere that combines virtuality and reality. Among
them, the painter uses light ink to highlight a hazy
and misty scene of the mountains, and the varying
proportions of white space add to the composi-
tion. The breathing rhythm shows a sense of ethe-
real vastness.

1.2 Artistic characteristics of Chinese brush-
work

Brushwork is a technique of Chinese painting
and the most unique language of Chinese paint-
ing. Among Chinese painting techniques, the most
important thing is “using the brush” because ink
comes out of the brush. When painting, the pen has
changes in thickness, speed, pauses, turns, squares
and circles. Different brushwork will produce differ-
ent line characteristics. There are also changes in a
line, which refers to the ups and downs in the hand-
writing. The ancients summarized eighteen methods
of drawing lines, which is a summary of the experi-
ence of using brushes in Chinese painting.

“Conversation under the Shade” (Picture 2) paint-
ed by Wen Zhengming in the Ming Dynasty is a rep-
resentative work of his delicate painting techniques
in his later years. His brushwork is delicate and pow-
erful, and each stroke is highly refined, with more
emphasis on simplicity, so that the lines show cal-
ligraphy. mean. The brushwork in this painting is
delicate, and the interspersed outlines of trees and
rocks are very rigorous, without any redundancy or
hesitation. The brushwork has its own elegant and
beautiful style, which is the outstanding feature of
Wen Zhengming's delicate painting method.

1.3 Color artistic characteristics of Chinese
painting

Judging from the development of color in Chi-
nese painting, in different periods, the use and ex-
pression of color show different characteristics. There
are two situations in the use of color: one is mainly
color painting, which emphasizes that color should
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Ill. 2. Wen Zhengming. Conversation in the shade of trees,
fragment. Ming era Paper, ink. 131.8x32 cm.
Museum of the Forbidden City
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Ill. 4. Wang Ximeng. Mountains and water for a thousand miles, excerpt. Epoch Northern Sun.

not be affected by light color and environmental
color. Influence, it pays attention to the similarity
and decorative effect of colors, which can be divid-
ed into meticulous heavy colors and freehand light
colors; the second is ink painting, which is famous
for pen and ink, and the use of color pays more at-
tention to the creation of artistic conception.

The colors of Chinese paintings are highly dec-
orative. The aesthetic principles and expressions of
colors are often the result of the painter's refinement
and exaggeration of natural colors, and are deter-
mined by the painter’'s thoughts, emotions and sub-
jective consciousness. This kind of decorative color
often expresses the painter’'s personality pursuit and
aesthetic ideal. At the same time, the artistic style
of line modeling determines that Chinese paintings
mostly use flat techniques for color processing. The
changes in color composition between objects and
the contrast of hue, brightness, and purity make the
picture appear highly decorative.

Based on the analysis of dyeing paintings, Chi-
nese paintings are also divided into meticulous and
heavy colors and ink and light colors in laying colors.
Chongcai is bright and elegant, exquisite and neat,
and rich in decorative effect. “A Thousand Miles of
Rivers and Mountains” (Picture 3) by the Northern
Song Dynasty painter Wang Ximeng is a represent-
ative example of green landscapes. In the painting,
the mountains and rocks are first outlined in ink, and
then the tops of the mountains are dyed with azur-
ite green. The overall color is neat and clear, and is
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Paint on silk. Museum of the Forbidden City

added to the green. The ocher color fully displays
the near and far, the virtual and the real through
the contrast of color brightness and purity, showing
a distinct decorative nature; light colors mainly use
more transparent plant colors, and the light colors
have clear lines, bright colors, fresh and elegant ef-

Il 3. Yun Shouping. Begonia in autumn. Qing era. Silk, paints.
42x60 cm. Collection of the Shanghai Museum.

fects. One of the painters who skillfully used light
colors was Yun Shouping of the Qing Dynasty. In
his “Begonia” (Picture 4), the delicate red fruits are
dyed layer by layer, while the leaves are a wanton
blend of color and water. It combines the charac-
teristics of gongbi painting and freehand painting.
The brushstrokes are agile and are revealed through
the use of water, color and pink. Blank, bright colors,
delicate and elegant instead of rich and gorgeous
painting style characteristics.

Based on the analysis of ink painting, ink paint-
ing was developed under the influence of Chinese
philosophical thoughts and humanistic aesthetic
concepts. Ancient Chinese painters divided ink into
five colors by blending it with water, and reflected
changes in the picture levels through changes in the
shades of ink. Due to the differences between ink
and rice paper, It blends and penetrates, and is good
at expressing the characteristics of objects that are
similar but not similar, that is, “imagery”. This kind
of image effect can make people have rich reverie,
which is in line with the aesthetic ideal of "Chinese
painting pays attention to artistic conception”. The
work “Autumn Peaches” (Picture 5) by Zhu Da (Bada
Shanren) in the Qing Dynasty uses water control to
produce richer changes in ink. In this picture, the
texture of the stone on the right is achieved through
different levels of ink halo. Yes, the stone feels solid
and round. The two branches of peaches use differ-
ent inks such as thick, light, dry and wet to create
rich expressiveness. The old branches use light and
dry ink, and the new branches use thick and heavy
ink. Through the new branches and old trunks, The
contrast describes the vitality of new branches, and
the contrast between thick and light ink reflects the
front and back of the leaves.

1.4 Artistic characteristics of Chinese paint-
ing artistic conception

The aesthetics of Chinese painting revolve around
the philosophical ideas of Tacism and Zen. Taoism
emphasizes yin and yang and interprets the chang-
es in all things in the world. Chinese painting em-
bodies “artistic conception”. Through black ink and
white paper, the contrast between the tangible and
the intangible leaves room for imagination in the
picture. Zhang Shi of the Qing Dynasty said in “"Hua
Tan": "Blank space is not white paper, blank space is
painting.” White cloth can expand the artistic con-
ception of the picture and form an extended asso-
ciation of visual images. It is both intangible and
tangible. When describing an object, the painter

Il 5. Zhu Da. Peach in autumn. Vertical scroll. Qing era.
104x38.5 cm. Private collection.

must achieve a realistic state on the basis of depict-
ing the appearance of the object. This is not limit-
ed to simple and truthful descriptions of objects,
but includes the painter’'s process from perceptual
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Il 6. Xia Gai. Mountains and streams. Paper, ink. The era of the Southern Sun.

understanding to rational understanding, and then
from rational understanding to complete artistic
expression. It is more highly summarized than the
original objects in life and pays more attention to
spiritual essence. performance, thereby achieving
expressiveness. White space is an important way
to create artistic conception and a perfect embod-
iment of the formal beauty of Chinese painting. It
leaves room for imagination and myriad images in
the work. The creation and appreciation of Chinese
paintings both pay attention to “gi". In ancient Chi-
nese painting theory, “qiyun” is an important cri-
terion for evaluating works. Xie He, the painting
theorist of the Southern and Northern Dynasties,
mentioned the important rule “vivid charm” in his
book “Six Methods”, that is, there must be “vivid
charm” in the picture before it can become vivid.
This "charm” and "artistic conception” are most-
ly achieved by techniques such as blank space and
momentum in the picture. Xia Gui's “Streams and
Mountains Scenery” of the Song Dynasty arranges
the scenery in a composition with virtual top and
solid bottom. The depicted hillsides, boulders, river
banks, trees, bridges, etc. are all concentrated in the
lower part of the picture. The scenery of the picture
appears broad and gives people a sense of climbing
up. The feeling of looking down. In the upper half
of the painting, distant mountains are represented
with light brushwork, leaving a large blank space
to represent rivers, smoke and clouds. The process-
ing of sparse and dense relationships throughout
the picture creates a relaxed and strong sense of
rhythm, creating a unique artistic conception.

2 Characteristics of children’s picture books

2.1 The contemporary nature of children’s pic-
ture books

Modern children’s picture books are an interac-
tive art form of pictures and text. It embodies the
knowledge achievements of modern science and
technology, children’s education, cultural under-
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46.5x889.1 cm. Imperial Palace Museum in Taipei

takings and the development of art concepts. It re-
flects the independent personality of the artist and
the aesthetic spirit of the times, and is more pleas-
ant. Modern quality of visual perception and inter-
national circulation.

Popularity of mass communication. New media
has changed the channels for the circulation of pic-
ture books. A large amount of information comes
from the Internet and is disseminated through infor-
mation platforms such as mobile phones, comput-
ers, and e-books. With the emphasis on education,
children’s picture books are increasingly dissemi-
nated among the public.

The orientation of narrative content. The crea-
tion and development of children’s picture books
are inseparable from its cognitive attributes. Wheth-
er it is educational function or aesthetic needs, it
is a medium for children’s cognition. An excellent
children’s picture book can help children recog-
nize their own emotions, social life, moral culture,
and beauty and creation through narrative content.

2.2 Accept the uniqueness of the group

Children’s picture books are books specially de-
signed for children to read. Picture books are de-
signed for children. They are child-centered and are
created in accordance with the characteristics of
children’s physical and mental development. Chil-
dren’s needs are the source of picture book crea-
tion, which requires creators to respect children’s
physical and mental development characteristics
and understand children’s needs. The reading of
children’s picture books should become more and
more diversified with the development of the times.
The child-centered way of conveying information
can make it easier for children to accept the con-
notations conveyed by picture books.

2.3 The particularity of the relationship be-
tween images and texts

As a unique book art form whose layout is dom-
inated by images, one of the important features of
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Il 7. Lai Ma. Early in the morning. China, Taiwan. Qingzi Tianxia Publishing House. 2016.

picture books is that they combine two symbol sys-
tems, images and text, to jointly express content.
Perry Nodelman believes that pictures and words
convey different messages in different ways. Text
covers the narrative of time, while pictures cover the
narrative of space!™.A good relationship between
pictures and text not only fills the gaps between
each other, but also leaves blank space, allowing
readers room to participate in their imagination.

3 The integration of traditional Chinese paint-
ing and children’s picture books

3.1 Application of traditional Chinese paint-
ing elements in image narrative

This section analyzes the composition, pen and
ink, color and artistic conception of traditional Chi-
nese painting. It does not just apply the paradigm
and rules of traditional painting, but uses the visual
language of traditional painting to achieve the spir-
it of narrative content based on the development
characteristics of children. comminicate.

3.1.1 The design of composition shapes the
structural beauty of picture books

A strong picture composition will further strength-
en the effect of storytelling, so the creator needs to
analyze the layout of the picture through continuous
sketching to better attract readers. Analyzing the com-
positional characteristics of Chinese paintings, scatter
perspective is used. The ability of Chinese landscape
paintings to express the vast realm is precisely the

T[] Nodelman, P.The joys of children’s literature. /Perry Nodelman. —
Taipei: Tianwei Wenhua Tushu Publishing House LLC, 2009. —
331 p.

result of the use of this unique perspective method.
According to Piaget’s theory of cognitive develop-
ment stages, preschool children are in the preopera-
tional stage, with weak three-dimensional awareness
and incomplete understanding of spatial concepts.
What they can most intuitively feel is what they actu-
ally see, and it is easier to Scanning the entire image
can help children understand the narrative.

For example, the works of Lai Ma, a popular Tai-
wanese children’s picture book artist, like to use scatter
perspective painting method to construct panoramic
scenes, depicting many characters and scenes across
two pages so that readers can clearly see them. Nar-
rative structure and understanding plot development.
Although “Early Day"” (Picture 7) does not use brush
and ink techniques, it studies the performance char-
acteristics of traditional Chinese landscape paint-
ings in terms of composition, and uses bright and
rich colors. The roads extending in all directions in
the picture extend separately, and the overall view
seems to be from a horizontal perspective., but there
are mountains on the left and right, the roofs of the
houses are clearly visible, and the moving cars have
no perspective relationship. This is the painter using
scattered perspective to present the proportion and
perspective relationships in the painting according
to his own perspective, just for Showing the full view
of the town when the sun rises.

3.1.2 The use of pen and ink enhances the
visual expression of picture books

In the context of the age of images, children are
accustomed to realistic images. The use of brush
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and ink in traditional Chinese paintings creates a
strong sense of contrast and stimulates children’s
alternative feelings.

Traditional Chinese painting focuses on the
movement of lines, using lines to outline the out-
lines of objects. It is flexible and changeable, com-
bining hardness and softness. When using ink, it
has rich layers, either freely or carefully, present-
ing a vivid and concise visual effect. The objects
expressed using the brushwork techniques of Chi-
nese painting are vivid and lively. In terms of the
use of ink colors, Chinese painting inks are mixed
with water in different shades and combined with
special brushstrokes to produce rich layers and
unique texture effects on rice paper, which is more
suitable for expressing poetry and artistic concep-
tion. The image of white paper and black ink forms
a visual representation of virtuality and reality, con-
taining changes. The recipients can get a beauti-
ful re-creation imagination and easily understand
the ideological connotation of Chinese philoso-
phy and culture. However, given that children are
more sensitive to color perception, children’s pic-
ture books with pure ink effects require a certain
amount of interpretation ability.

“Plum Rain Monster” (Picture 8) by Chinese chil-
dren’s picture book artist Xiong Liang is a work that
explores adversity and the dark side. The artist be-
lieves that the language form of ink painting can
more easily express the connotation of the picture
book. In the depiction of rain, Xiong Liang uses
large strokes to break down the meaning of the
picture book. The sharp strokes of the pen quick-
ly sweep out the raindrops and float down, depict-
ing the humid plum rain season in southern China.
The water vapor-filled environment dyed by ink and
ink almost runs through the entire picture book,
but on the last page, only line drawings are used.
The method simply outlines various objects, which
is clean and refreshing. The upper right side is the
only light color in the whole picture book, half of
the orange sun, the sky is clear.

Traditional Chinese aesthetics are implicit. Har-
uki Murakami once said: Literature does not tell you
what this is and what it is. Literature is about creat-
ing a world so that different people can understand
the culture in different fields, but there are some
things in between. Connected to you. This is how
the artist connects China’s cultural heritage through
the unique traditional Chinese painting language of
the picture book “Plum Rain Monster”.
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Ill. 8. Xiong Liang. Monster of plum rains. China.
Tianjin Renmin Publishing House. 2016.
Paint on silk. Museum of the Forbidden City

3.1.3 The use of colors enriches the aesthet-
ic appeal of picture books

Taking into account the physical and mental de-
velopment characteristics of children, preschool chil-
dren prefer brightly colored images, so pure black
and white ink paintings are not easy to resonate
with children. When using traditional painting ex-
pressions in children’s picture book design, color
factors need to be taken into consideration and
rendering designs should be used. Colors, espe-
cially the flat decorative nature of Chinese painting
colors, are used in children’s picture books, which
will make creations pay more attention to the cor-
relation between graphics and graphics, as well as
graphics and text, and convey story information to
children with clear design language, to achieve the
maximum benefit of reading.

Mr.Yang Yongqging, an early Chinese children'’s
illustration artist and educator, enjoys a high repu-
tation in the Chinese children’s art circle. His work
“Ma Liang, the Magic Brush” (Figure 9) is one of his
representative works. The pen and ink and colors
cooperate with each other, not only taking into ac-
count Children’s receptive ability also greatly high-
lights the artistic expression of Chinese painting.
Mr.Yang Yongging is good at meticulous painting,
using lines to shape the objects that are concise and
smart. In terms of color, he extracts the traditional
green landscape coloring method, using cyan, cin-
nabar, etc. Traditional Chinese colors are laid out in
a meticulous and heavy-color way, achieving a gor-
geous and atmospheric visual effect. Xiong Liang,

Il 9. Yang Yongqing. Ma Liang and the magic brush. Zhongguo Shaonyan Ertong Publishing House. 1983.

a Chinese children’s picture book painter, inherit-
ed the painting style of Chinese painting. His work
“Walking with the Wind" (Figure 10) uses line draw-
ing and light ink outlines in brushwork. The loom-
ing objects are distinguished, and Xiong's colors
are different. Liang is good at using the smudge
method. The content of this book is about the wind
and the elves. It is full of poetry. The overall color
is mainly green, giving people a fresh and elegant
feeling. Different shades of green are used to show
the wind. Different forms, gently and whistling, use
the unique artistic conception creation method of
traditional Chinese painting to connect people with
nature and culture.

3.1.4 The creation of artistic conception re-
flects the emotional expression of picture books

The artistic conception of Chinese painting is the
painter's own aesthetic thoughts and tastes inte-
grated into it. The artistic conception not only em-
bodies the harmonious and perfect unity of form
and spirit, reality and reality, density, movement and
stillness, but also is the painter’s highly artistic pro-
cessing of natural objects. The artistic conception
of Chinese painting mainly reflects the blending of
scenes and the coexistence of reality and reality in
the design of children’s picture books. The “blank”
processing technique in Chinese paintings plays a
great role in creating the atmosphere in the design
of children’s picture books.

Chinese picture book painter Cai Gao's work “The
Story of Peach Blossom Spring” (Figure 11) fully ex-
presses the aesthetic ideas of traditional Chinese

painting in her writing, using typical landscape paint-
ing compositions. Her works are full of the “spirit”
of Chinese painting, and the whole book integrates
The artistic conception of Chinese landscape paint-
ing presents scenes of life and settlement in har-
mony between man and nature — a boat drifting
in the vast mountains and rivers, leaving large ar-
eas of white space, giving it a hazy poetic feeling
like mist. She painted green and light pink peach
trees on both sides of the bank. All over the place,
fishermen are boating up the white stream, and
farmers are working in the rich fields. Mountains,
rocks, bridges, water, grass, trees, and people are
all full of vitality in Cai Gao's paintings. Through
the painter’s pen, readers can visit the ideal place
that countless people have longed for for thou-
sands of years. Different from the human-centered
perspective in most Western figure and landscape
paintings, the figures in “Peach Blossom Spring” are
integrated with the natural landscape. This artistic
conception is similar to the treatment of figures in
Chinese landscape paintings, and the painter’s use
of blank space The composition and composition
are used with ease, revealing the oriental mood of
“freedom and leisure”.

3.2 The law of children’s physical and mental
development is the principle of using tradition-
al Chinese painting in children’s picture books

The application of traditional Chinese painting
elements to the design of children’s picture books
must follow the laws of children’s physical and men-
tal development. When using traditional painting
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language, it must be “transformed” according to the
narrative content. While designing unique Chinese
painting artistic connotations and aesthetic charac-
teristics, it must also make the visual The images be-
come narrative content that children can understand.

3.2.1 General principles of respecting chil-
dren’s nature

Children are a special independent group. According
to the cognitive development theory of psychologist
Piaget, preschool children belong to the preopera-
tional stage. In this stage, children develop symbolic
representation schemas through language, imitation,
imagination, symbolic play and symbolic painting. Re-
lying on symbolic formats to perform “representation-
al thinking” in the mind, this stage is also called the
stage of representational thinking. Children can use
representational and symbolic thinking, that is, chil-
dren can use one thing to represent or characterize
other things to describe the external world. According
to Ron Field’s theory of children’s painting develop-
ment stages, preschool children are in the early stage
of stylization and can make general and general inter-
pretations of representational diagrams. This requires
that the image expression in children’s picture books
does not need to be complicated. Children’s under-
standing of space and perspective is not strong at this
stage of development. The role of picture books is to
help children recognize and build basic aesthetic lit-
eracy. Guidance is the main focus, so using general
and simple schemas in painting processing is more
likely to attract children’s attention.

The painting style of Japanese painter Miyanishi
Tatsuya uses minimalist lines, summarized graphics,
and flat colors as visual symbols for image narra-
tive. His works have been loved by children all over
the world precisely because he uses children’s Cre-
ate picture books from different angles. "You Look
Tasty” (Picture 12) uses thick lines to depict the out-
line of the object and solid color filling. The image
composition language is simple and clear. Children
can easily understand the content when reading, and
they can focus more on the continued development
of the story. The Chinese children'’s picture book “A
Garden of Green Vegetables Becomes a Spirit” (Pic-
ture 13) inherits the artistic characteristics of tradi-
tional Chinese painting and uses freehand painting
techniques, which seems to be inherited from Xu
Wei and Qi Baishi. The thickness of the lines is flex-
ible and powerful, and it seems to have a soft and
tactile feel. Hard, the use of “accumulated ink” and
“splashed ink” in coloring allows readers to experi-
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ence not only the visual effects, but also the rhythm
of the picture, the noise and silence in the ears, and
even the body can experience the advancement and
retreat of each character., urgent, presenting a live-
ly vegetable battle like Peking opera.

3.2.2 Interesting principles to stimulate chil-
dren’s interest

The development of attention is an important as-
pect of children’s psychological development. The
level of attention development directly affects the
effectiveness of children’s cognitive activities. Inter-
est is a subjective condition that arouses attention.
When designing picture books, so that children can
concentrate on reading picture books, it is neces-
sary to take into account the principle of fun and
form an ever-changing relationship between pic-
tures and text, a humorous style of painting, and
a bold and bizarre style. Fantasy, bizarre storylines,
and continuous surprises hidden between turning
pages, etc. Pleasant experience is the biggest mo-
tivation for children to read. In narratives based on
visual language, painters need to enable readers to
search for interesting details in the picture, capture
the extended context of the story, speculate on the
implication of the picture, wander between pictures
and texts, and shuttle between reality and fantasy.
Use strong visual tension to build a ladder leading
to fun for children.

The picture book “The Best Archer in the World”
(Picture 14) is adapted from a Chinese folk tale. The
humorous and absurd plot of “confusing the fake
with the real” is a plot that children like very much.
The artist drew on the gongbi horse painting meth-
od of the Tang Dynasty. He used line drawing, con-
cise brushwork and exaggerated shapes to enlarge
the characteristics of the horse and give it expres-
sion, making the figure more unique. He also drew
on the characteristics of figure painting in the Tang
Dynasty, with a plump body., the lines on the out-
line are slender. After processing with subjective in-
tention, the characters have blue skin. Multi-layer
blending is used to produce mottled and rich colors,
which adds to the national character of the story.
The dull and clumsy characters with square heads
and the round and flexible horses are The painter
creates a more interesting way of expression, and
children will be attracted by this unique visual lan-
guage when reading.

Conclusions

As China’s unique cultural form and artistic
achievement, traditional Chinese painting is one

of the ways to understand China’s rich cultural con-
notations. Its uniqueness and practicality have the
advantage of being integrated into original Chinese
children’s picture books. Culture is an important
foundation for maintaining the unity and stabili-
ty of a country or a nation. In the context of glo-
balization, it is of great practical significance to use
picture books as a medium to cultivate children’s
sense of cultural belonging. As future cultural sub-
jects, in addition to understanding the diverse world

structure, children should have a high degree of
identification with the traditional culture of their
own nation and gain a sense of cultural belonging.
Through children’s picture books, we integrate the
excellent traditional culture of the nation into it, ex-
pand the spiritual influence and cohesion of tradi-
tional culture, establish core values and concepts
from early childhood education, and cultivate chil-
dren’s national cultural cognition and diverse aes-
thetic awareness.
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HACNEAWE N PA3BUTUE
KNTANCKOW TPAANLIMOHHOW XMBOMUCK
B COBPEMEHHOW KHWXKE-KAPTUHKE

AHHomayusa: Ha 3anage HAyCcTpus AeTCKUX KHUXeK-
KapTUHOK — BoJsiee 3penas, u LONTOe BpPeMs KUTal-
CKWe n3gaTtenv oTgaBanuv npejnoyTeHme 3apy6exHbim
KHMXKaM-KapTUHKaM. YTo KacaeTcs KMTacKoro pbiHKa
N Pa3BUTUSA KHUXKN-KAPTUHKWN B paMKax TPagULMOHHOW
KynbTypbl KnTas, TO Hauanocb OHO CPaBHUTENIBHO MO3AHO,
M Ha HaCTOALLMIA MOMEHT €CTb BCETO HECKO/IbKO KHUMXEeK-
KapTUHOK, B KOTOPbIX UCMOb3YOTCA 31€MEHTbI KUTal-
CKOW TPaAWLMOHHOW KybTypbl Kak GOpManbHO, Tak U No
CofepPXKaHWIO; KYyNbTYPHbIE Y UCTOPUYECKUE CMBIC/bI HE
nepeAaroTCs, He NMOMyAAPU3YHOTCA U HE HAaXOAAT peab-
HOrO OTKAMKA B XXW3HW KUTaNCKUX aeTei. Mo rpadpuye-
CKOMY AW3alHy BUAHO, YTO MOJ BAUAHMNEM 3apy6exHOM
KHUXKN-KapPTUHKM KUTaCKMe KHUXKKM-KaPTUHKIN Takxke
NpPeuMyLLeCTBEHHO ONMUPAKOTCA Ha HaTypasncTMyeckoe
n3obpaxkeHvne NpesMeToB 1 NepcoHaxen, n He obna-
AatoT ryBOKMMUN JYXOBHBIMU CMbICAAMU U KYAbTYPHOW
LEHHOCTbLIO W, KaK CeACTBUE, NLWEHbI HAaLMOHabHOTo
cBoeobpazusa. Kutanckas TpaguLMoHHas X1BONMCcb —
3TO YacTb KyJAbTYypHOTo Hacneauns Kutas, obnagatowas
YHUKaNbHbIMW CPeACTBAMU XY0XKECTBEHHOW Bbipasu-
TENILHOCTU M CNOCOBHan OTpaxkaTb JyXOBHOe coAepiKa-
HWe KMTaWCKOW KynbTypbl. Icnonb3oBaHMe 31eMEHTOB
TPaAWLMOHHO XMBOMUCK B AN3aiiHe AETCKOW KHUXKU-
KapTUHKM NO3BOJAET NoKa3aTb PebEHKY He TOoNbKO pas-
Hoobpasune MUpa, HO 1 XyA0XKEeCTBEHHbIE OCOBEHHOCTU
KyNbTypbl pa3HbIX HAPOAOB.
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Obnagpatoliee rnybuHoOm, OCMbICIEHHOE TBOPYECTBO
NMO3BOJIUT CO3ZaBaTb KHUXKN-KaPTUHKK, KOTOPbIe 3HaKO-
MAT YnTaTeNEN C YyAOM KUTANCKOW KyabTypsbl. cnonb-
30BaHMe 3/IEMEHTOB 20Xya B AM3aiiHe KHUXKEK-KapTUHOK,
6yab TO GOpMasbHbIN A3bIK UK GUAOCODCKOE, yXOBHOE
cofepXaHue, He JOMKHO ObITb 6e34yMHbIM, HO JOMKHO
OPWEHTMPOBATLCA Ha COBPEMEHHbIE KOHLEMNLMW An3aitHa,
HayuHbl1 noaxos. Kpome Toro, npu co3saHum KHUXEK-
KapTUHOK HY>XHO MCMOJ/Ib30BaTb NOCAEAHME AOCTUXKEHNSA
HayKu v TexHuku. Torga ol ByayT obnagatb U HaLuMOHab-
HbIM KOJIOPUTOM, U COBPEMEHHbIM AN3aHOM, YCNELIHO
pa3BuUBaACh B Hallle Bpems KyJbTypHOro MHOroobpasus.

OCHOBbIBasCb Ha YHWKabHbIX XYA0XeCTBEHHbIX OCOBeH-
HOCTSIX TPaANLIMOHHOM KUTAMCKOMN XMBOMMUCU — KOMMO3ULMK,
NCMOb30BaHWM Mepa U YepHWA, LBETA, XyA0XKECTBEHHOMW
KOHULEMNLMN N APYrX 3/IEMEHTOB, B CTaTbe 0BCyXXAaeTcs
€€ 1Cnosib30BaHWe N BOMJIOLLEHME B COBPEMEHHbIX AET-
CKMX KHUXKaX € KapTUHKamu. MNocpeacTBoM UccaeoBaHus
W aHain3a paboT BbIAAOLLMXCSA COBPEMEHHbIX co3saTenel
KHMXEK C KapTUHKaM1 0606LLatoTcs MeToAbl MPUMEHEHNS
W NPUHLMMBI UCMONb30BaHUS 3N1EMEHTOB TPaAULNOHHOW
KUTaNCKOM XMBOMUCK B AN3aliHE AETCKUX KHUXEK C Kap-
TVHKaMV 1 06CYy>KAAeTCs HOBOE pa3BUTHE NEMEHTOB Tpa-
AMUMOHHON XUBOMWCK B AM3aiHE COBPEMEHHOW AEeTCKON
KHUXKM-KapTUHKW.

Knroyessle c08a: mpaduyuoHHas Xugonuce, Hayuo-
HAbHAs Ky1bmypa, KHUXKA-KapmuHKa

[leTckne KHUXKM-KapTUHKN — 3TO AeTcKas Kyb-
TYPHO-NPOCBETUTENbCKAsA AUTEpaTypa, KOTopas CO3-
[AETCA B LeNaX «3CTeTUYECKOro BOCMUTAHNSA» U CY-
LLEeCTBYET Ha NepeceyeHnn MHOXECTBa ANCLIUIMNH,
TakuX Kak auTepaTypa, 3CTeTMKa, Nesarormka, Ncuxo-
noruvs, rpadunyecknii ansanH u 1. 4. KHnkka-kapTMHKa
y>e BblLL/Ia 3a Npejesibl CBOeN eCTeCTBEHHOW U CO-
umnanbHon ¢oyHKumn. OHa Nprobpena KyabTypHYHO
LLEHHOCTb U KYAbTYPHYO MUCCUIO U cTana dopmarb-
HbIM 13bIKOM COBPEMEHHOIO JETCKOro 06pa3oBaHus,
6€e3 KOTOPOro OHO He MOXeT 0bonTuch. Tpaanun-
OHHaA KMTaWckas XMBoNuUck, eoxya ([E H), Bobpa-
Na B cebs onbIT 60s1€e YUeM TbiCAUENETHEN NCTOPUN
CBOEro CTaHOBJIEHWS, CO BpeMEHEM OPOPMUBLLUCH
KaK He3aBMCMMas CUCTEMA CO CBOMMM 3CTETUUECKM-
MW naeanamm u CPeAcTBaMm XyA0XKeCTBEHHON Bbl-
Pa3snTENbHOCTY, OTpaxkaroLLas MCKOHHO KUTalckme
KyAbTypHO-duaocodpckme npescraBaeHns.

[ns XnBonucm 2oxya Ncrnonb3oBaHMe KHUXKN-
KapTWUHKW KakK CBOEro HOCUTEN — 3TO BO3MOXHOCTb
YCTOMUMBOTO pa3BuTUA, oboralleHns Tpaguumm,
0bHoBAEeHMsA. KHUXKa-KapTUHKa aBaseTcs bonee
YHVBEPCaNbHbIM U OBLLENOHATHBIM CPEACTBOM KOM-
MYHMKaLWKM, a CpeacTBa BblpasnTeNbHOCTU K1Tal-
CKOWN TPaANLMNOHHOW XXMBOMMUCU XOPOLLO MOAXOAAT
ANS TpaHCauMm 6a30BbIX KUTAaNCKMX HaLMOHa b-
HbIX LIeHHOCTEN. B KoHTekcTe rnobanmsaumnm nx oos-
eIMHEHNE TakMM 06pa3oM MMeeT KooccasibHOe
3HaueHuWe A/ pacnpocTpaHeHuns boraTcTBa KuTam-
CKOW KyNbTYpPbl Y YTBEPXAEHUA €€ HaLMOHaNbHOTo
MHOroob6pasus, BOCCTaHOBAEHUS €€ LIeHHOCTU AN
COBPEMEHHOW Ky/bTypbl, 60/1e€ MHOTOrPaHHOW WH-
TeprnpeTauum n pasBuUTms.

1. XymoxxecTBeHHas cneuuduka kaaccmue-
CKOI KMTaWCKOM )XMBONUCKU

1.1. Xyao>xecTBeHHble 0CO6eHHOCTU KOMMO-
3ULUKM B 20Xya

B kf1accnueckmnx KUTaMCKmMX TeKCTax, MOCBALLEHHbIX
SKMBOMUCK, «KOMMO3ULMS» OMUCLIBAETCS Yepes CI0BO
«KOMTMOHOBKa» (KUT. % [5j, 6yy3+0) 1 BbipaxKeHWe «Co-
OTBETCTBME PACMONIONKEHUNIO Belen» (KuT. XERE,
Y3UHBUH 83U4YXU — OAUH M3 Wwectn dyHaaMeH-
Ta/bHbIX 3aKOHOB XxumBonucy Ce X3). CywecTBoBano
MHOXECTBO MPUHLMMOB NMOCTPOEHUS KOMMO3NLUN —
COOTHOLLEHWNSA T1aBHOrO Y BTOPUYHOTO (KMT. =+
O6UHBYXKY, LOC/. «FTOCTb U XO35IMH»), CO34aHus CTPYK-
Typbl (KWT. & y3aowu), COOTHOLWEHMA NYCTOrO
1 3aM0JIHEHHOTO (KUT.FESE croliwiu), HaMepeHHOro
OCTaB/IEHUS HE3aMOJIHEHHBIX MPOCTPAHCTB Ha KapTu-
He (kuT. 1t06ali B8 H). 9T KOMNO3NLMOHHbIE NPUH-
LMMbl OTPaXkatoT 3CTeTUYECKME 3aKOHbI KUTAaNCKOM

xusonwucu. B 2oxya ncnonb3yertca paccesHHas nep-
CMeKTMBa, MPW KOTOPOW Touka 0630pa OKa3biBaeT-
€S NOABUWXXHON: Ha OAHOW U TOW Xe KapTUHe AaéTtcs
Cpa3y Hecko/bko pakypcoB. Kak cneactsue, B OT-
AeNbHbIX €€ GparmMeHTax CyLLLecTBYHOT COBCTBEHHbIE
JIOKa/bHble NPOCTPAHCTBEHHbIE OTHOLLEHUSA, HO NPW
ABV>KEHWUW rNa3a oT OAHOro GparMeHTa K Apyromy
nepcnekTuBa MeHseTcs. [elri3axmcTbl Knaccmyeckoro
Kutas nucanm cBov KapTWHbI MO NamMATH, 6e3mons-
HO BOObpaas 1 nepeHoCcs Ha NOBEPXHOCTb 3HAKO-
Mbl€ MM BUAbI MECTHOCTYM, NO KOTOPOW OHW paHblue
nporyavBanncb. [03TOMy B KapTUHax 20xya npes-
MeTbl NPeACTaBAsAINCE U KOMMOHOBAAUCH B Pa3HOM
BPEeMEHMU 1 NPOCTPaHCTBE, B COOTBETCTBUM C CyOb-
€KTUBHbIMW OLLYLLEHUAMWN XYAOXKHMKA, YTO cOo3ja-
BaJlo CBOEro pofa NpocCTPaHCTBEHHO-BPEMEHHOM
KOHTMHYYM, NOPOXAEHHbIA BOOHPaKEHNEM XyL0XK-
HuKa. 3To obycnaBaMBaeT CaMObBbITHOCTb 3CTETUYE-
CKOW cncTeMbl, CGOPMUPOBaAHHOM 20Xya.

B 2oxya komno3numa — 310 He Tonbko dop-
MafibHbIN CNOCO6 packpbITUA TEMbI MPOU3BEAEHNS,
HO W NPOAYKT KMTaMCKOW KAaccmyeckon puioco-
dun n KynbTypbl — KOHbYLMAHCTBA, faocn3ma
1 YaHb-byaAM3Ma; 3TO CPEACTBO BblpaXeHWs npea-
CTaBJEHUI, MOPasbHO-3TUYECKMX MPUHLUMNOB Xy-
BOXHUKa. [POCTPaHCTBO B KNACCUYECKOW KUTAMCKOWM
>KMBOMUCU — 3TO HEYTO, CO3/aBaeMoe Yepes acco-
LMaTUBHbIE psifbl U BOOBpaXxeHne XyaoxXHMKa. Tak,
06s3aTe/IbHbIM 31eMeHTOM GOPManbHON KPacoTbl
KapTUHbI B 20Xyd ABAAETCA TaKOe YHUKabHOE Cpej-
CTBO XYAOXECTBEHHOTO BbIPaXXeHUS, KakK NPUEM J1to-
6ati (kut. B8 8, pocn. «octaBieHne 6en10ro»), To ecTb
HaMepeHHOe OCTaBJ/IeHWe YacTW KapTUHbI He3anon-
HeHHo. Mpun nomMoLwm oball packpbiBaeTcs TeMa
1 naes npounsseseHus. NMpuém sroball HepaspbiBHO
CBfA3aH C ApYyrMMu anemeHTamu. bes Hero Tepsietcs
Xy, 0XXeCTBEHHOE OYapOBaHMeE KNacCMUeCcKomn KuTam-
CKoM xuBonucu. Tak, Ha ¢pparmMeHTe ropu3oHTa b-
Horo ceutka «OTwWweNbHNYEeCTBO B ropax PyyyHb»
(«EZELWFEE») (pnc. 1) knctm XyaH M'yHBaHa MOXHO
YBUAETb, UYTO nemsax PyuyHb cbasaHCMpOBaH OT-
HOCUTesIbHO Touek 0630pa yenoseka. [MaHOpaMHbI
BWJ, Ha ropbl, MEHAOLLMINCA NOZ r1a30M YeNoBeka,
C MHOXeCTBOM yriaoB 0630pa, No3BoaseT co3iaTtb
YHVKaNbHOE oLyLeHne rnyOuHbl 1 MHOFOypOBHe-
BOCTW NPOCTPaHCTBa. FOpHble XpebThbl 1 cKasbl MHO-
roobpasHbl, YepeAoBaHWeE TycTon 1 6aeaHOM TyLww,
yepes KOTOPOE BOMAOLAETCA NPUHLMN croliiu, CO3-
naét atmocdepy NpousBeseHus. Tak, XyJOXHUK UC-
nosb3yeT 6aeAHYH Tylb, YTOObI NepeaaTb ropbl
B TYMaHHOW AbIMKE, TOrfa Kak nepexobl pasHbixX
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no pasMepy He3anoJIHEHHbIX MPOCTPaHCTB (irobadi)
06yC1aBANBaOT PUTMUKY NMPOU3BEAEHUS, TNPUY-
HOCTb NPOCTPaHCTBa.

1.2. Xyao>kecTBeHHble 0CO6eHHOCTU obpalue-
HUA C KUCTbIO B KJIACCUUECKOWU KUTaMCKOM XKU-
BONUCH

MeTogabl KUCTU (MAN «CTUAb», KUT. EE5%, bugha) —
3TO TEXHMKM KAAaCCUUYECKON KUTAaMCKOWN XXMBOMUCK
2oxya, eé yHuKanbHbIl A3blK. [1epBoe, Ha UTO 34€echb
Hafo 06paTUTb BHUMAHWE, 3TO ABUXKEHMUS KUCTU (MK
«BNafjieHne KUCTbIo», KUT. FIEE, 10H6U), NOCKONbKY,
KaK M3BECTHO, TyLUb CAeayeT 3a KUCTbto. Mpun Hanu-
CaHUW KapTWHBI, ABUXEHUS KUCTU U OCTaB/siEMble
et cnejpl, IMHUN, MEHAKOTCA — OHU MOTYT B6bITb
rpy6bIMU UK NEraHTHbIMK, BbICTPBIMU AN Mej-
NEHHBIMW, YTI0BaTbIMUW U OKPYF/bIMK, C MOBOPOTA-
MU 1 M3/I0MamMK, May3amMm 1 Toukamu. EcTb Takoke
N U3MEHEHUN B CaMUX JIMHUAX, HAaNpUMep, OHU MO-
ryT 6bITb BOCXOAALMMU MW HUCxoaawmMmMm. Cornac-
HO MpeACTaBJAeHUAM Kaaccuueckon kanamrpabum,
KOTOpbIe YyCBOW/IA U NEPEHsa 20Xyd, BCErO Hacuu-
TbIBAeTCA BOCEMHAALLATL JMHWUA U LUTPUXOB.

Obpatnmcs kK paboTe MUHCKOTO XyA0XKHUKa BaHb
UkaHMUHa, «becesa B TeHn agepesbeB» («HIFE NHY
WIE») (pUC. 2), KOTOpas ABAAETCA APKUM NPUMEPOM
€ro NnosjHero TBOPYECTBA U €ro AeTajbHOro CTuIs
nvcbMa. BUXKeHUs KUCTU TOUHbIE, CU/bHbIE, B Ka-
XAOM WTPUXE BUAHA pyKa macTepa. Bugmmas npo-
CTOTa IMHWM NOKa3bIBAET KaAANTPadUUHOCTb CTUIIS
XYAOXHWKA. JIMHWUW, OCTaBAEHHbIE KACTbHO, TOHKME
N M3SLUHbIE, LWUTPUXM, KOTOPbIMM HaMMCaHbl KaMHU
N AepeBbsl,— CTPOTNE, BbIBEPEHHbIE, HET HUYEro
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NINLHEro nan cayyaiHoro. Masku KucTu cosgarot
U3ALLHBIA, KPaCUBBIA CTUAb, KOTOPbI ABASETCA Xa-
pakTepHOW YepTOi TOHKOW MaHepbl XXMBOMUCK B3Hb
YKaHMMHa.

1.3. Xypo)xecTtBeHHble 0CO6eHHOCTU KOJ10-
puTa B 2oxya

YTo KacaeTcs BOMpoca KOopumTa B K1aCcCMUeCKoM
KUTaMCKOW XMBOMUCK, TO pasHbIM Neprogam eé pas-
BUTUA CBONCTBEHHbI CBOW CPEACTBA Bblpa3nTeNbHO-
CTN 1 0COBEHHOCTW. B LLeNoM, Mbl MOXEM BbIAENNTD
[iBa BapviaHTa MCMo/ib30BaHUs LiBETa: B MEPBOM CITy-
Yae, NPenMyLLECTBEHHO B LIBETHOM XWBOMWCY, HMKaK
He oTobpaaeTcs BAUAHME CBETa W LiBeTa OKpY>Ka-
toLLLen cpeabl Ha LiBeTa NpeAMEeTOB, Yop AefaeTcs
Ha 4eKopPaTUBHOCTUN 1 CXOACTBE; BO BTOPOM C/lyyae,
>KNBOMUCK TYLWbHO (B T.H. KUTANCKOM MOHOXPOMHOW
XUBOMUCH, KUT. 7K S8 ], WylUMOXya), LBET NCMOb3Y-
eTCs ANA CO3AaHNA HAaCTPOEHUA N PaCKPbITUA TEMBI,
packpbITUA MAEN NPOU3BeAEHUA (B KUTaNCKOM Tep-
MWHOMOTUWN UY3UHQA).

B 2oxya uBeT oTAMYaeTCA BbICOKOW CTEMEHbIO
[EKOPATUBHOCTY, 3CTETUYECKME NMPUHLMUMBI U Cpes-
CTBa BbIPa3nTeNbHOCTM KOJIOPUTa BCerga sABASAIOT-
€A pe3yNbTaToOM aHaM3a XyA0XXHUKOM NPUPOAHOTO
LiBeTa, BbIABJIEHWNSA MaBHOIO W CYyLHOCTHOrO U ero
npeyBesnUeHns B MPOU3BEAEHNN, OHW onpeje-
NATCA CyObEKTUBHBIM BOCMPUATUEM, YyBCTBaMU
n naesMn aBtopa. B 10 ke Bpems, XyA0XKeCTBEH-
HbI CTUAb KMTAWCKOW XNBOMKCK, B KOTOpOW dop-
Ma CO3aéTcs Npu NOMOLLM ANHWUW, onpejenseT eé
OTHOLLEHWE K LiBeTY, KOTOPbIV B 20Xya He nepesaeTt
06bEM NpeameToB. VI3MeHeHuWs LiBeTa OT npeame-

Il 11. Tsai Gao. History of Peach Spring. Hunan Shaonian Publishing House. 2021.

Ta K NpeaMeTy, a Tak>Ke KOHTPaCTbl MEXAY TOHOM,
CBET/I0TOM, HaCbILWEHHOCTbHO NPUAAI0T KUTANCKOW
KMBOMUCK AEeKOPaTUBHOCTU.

C TOUKM 3peHMs HaHeCEHMWS KPacKuM 2oxya Takxe
MOXHO pa3zZennTb Ha jBa BUAA B 3aBUCMMOCTUN OT
TOrO, KaK Hac1anBaroTCs LiBETA APYr Ha Apyra — «mpu-
NIeXKHas KUCTb» C ryCcTov KosiepoBkon (kut. TEER,
2yHOU YWXyHYal) N XXMBOMUCH TYLLbIO C IEFKOW NOA-
uBetkol (kuT. 7K 2% F2, wylimo daHsyall). MNpounsse-
JEeHUs C ryCTOM KONepPOBKOW OT/IMYAOTCA M3ALLECTBOM,
TOHKOW paboToW KUCTW, OHU UpPE3BbIUaNHO AeKOPaTUB-
Hbl. Tak, KapTuHa XyA0XHwKa 3rnoxu CesepHas CyH BaH
CumaHa «lopbl 1 BoAb! Ha Thicady an» («F 3T E]»)
(puc. 3) — 37O ApKMIA NprMep nersaxa B CTUe «Cu-
HWe ropbl 1 3enéHas Boga». CHayana aBTOp HaHEC
KOHTYPbI FOp W CKaj Npu NOMOLLYM TyLLIW, 3aTeM 3a-
Kpacua ropHble MUKN CUHEeN MUHEPasbHON KPackow,
4TO NpPUAAET NpousBeAeHUIO n3sLLecTsa. [Jlobasne-
HVe YM6PbI B 3€/1€HbIN CBET NO3BOAUAO aBTOPY Ye-
pe3 CBeT/I0TYy M HacCbILWEeHHOCTb LIBETOB Nepesatb
rNy6uHY NPOCTPaHCTBaA, B3aMMOOTHOLLEHUS MEXAY
6/M3KMM N JaNEKNM, «MYCTbIM» U «3aMOJIHEHHbIM».
KapTuHa Apkas v gekopaTtvsHas. JIérkaa noguseTka
NCNOob3yeTcs AN NErkoro oKpaLuMBaHUs PacTeHUNA.
LiBeTa BbIrSAAT YNCTBIMK, MONYNPO3PAYHbIMU, UTO
CO3J3a€T oLLyLleHne HeNPUHYXXAEHHOCTU. OgHMM 13
MacTepOB NErko NOALBETKM Obl LIMHCKUIA XYA0XK-
HUK FOHb LWoynuH. B ero kaptnHe «beroHunsa oce-
Hbto» («FAEE») (prc. 4) nnogbl 6blAN OKpaLLeHbl
KpaCHbIM B HECKOJIbKO CNOEB, TOrAa Kak npu Hanwm-
CaHWW INCTLEB aBTOP CUAbHO Pa3BE&N Kpacky BOAOW.
B 3TOM NpousBeseHNN NPUCYTCTBYOT OCOBEHHO-

CTV KaK «MPUEXHOM», Tak U «CBOBOAHON» KNCTU
(kut. T, 2yH6U — TexHWKa, rae 6oabluoe BHUMA-
HVe yaensetca aetansam, U 53 ce-u — cBOBOAHbIN
CTUAb, AOCA. «MULWY UAEH» — MPUHLMM XMBOMKU-
CW, COracHO KOTOPOMY NnepesaéTtcs He BHellHee
CXOACTBO, HO AyX, uaea npeameTta). Masku knctm
AVNHAMMWUHbI, NPY MOMOLLW BOAbI, LiBETa 1 6ennn
CO3/4ar0TCA He3ano/IHEHHble NpocTpaHcTBa. Konoput
APKWUIA, €ro CTUH XXMBOMUCU CBONCTBEHHbI YNCTO-
Ta W NETKOCTb, @ HE HACbILEHHOCTb U «TAXeN0BeC-
HOCTb» L|BeTa.

KnTalickas XnBOMUCh TyLLbH, K KOTOPOW Mbl 06-
palaemMcs B JaHHOM UCCAef0BaHUK, pa3BMBanach
noj BANAHNEM KMUTaCKOM Guaocodumm 1 rymaHutap-
HOro 3CTeTMYECKOro noaxoaa. Kutanckme XyAoxHUKN
CTPEMUANCL — W BECbMa Npeycrnenm — K XXMBOMUCK
«MeXJy CXOACTBOM U He-CXOACTBOM», T. €. «0bpa3Ho-
CTW», KOTOpas AOCTUranacb NPy NOMOLLM NEPEXOLOB
MEXAY TYCTOM 1 BaefHOM TyWwbHo, a Takxke bymaru
C BbICOKOW CTEMEHbH BMUTbIBAEMOCTN — CHOGHBYXU.
Vi3MeHeHMe f01eBbIX COOTHOLLEHWI MeXAY BOAON
N TYWbIO NO3BOIUAO UM BbIAENNTD NATUCTYMEHYA-
TYHO TOHOBYIO LWKany Tywu. Tak, ryctole uam 6aea-
Hble OTTEHKW TyLIM NepejaBany MHOTOMEPHOCTb
MPOCTPAHCTBA KapTWHbI, «06Pa3HOCTb». DTa obpas-
HOCTb Oblfia NpW3BaHa BbI3BaTb OTKAUK B 3puUTeNe,
3anycTUTb MbICIUTENbHBIA NPOLECC, YTO BMOAHE CO-
OTBETCTBYET 3CTETUUYECKUM MPUHLMMNAM 20Xya, «Ae-
NatoLLen ynop Ha HaCTPOEHUM U PacKpbITUM naen
npounssegeHnsa» (UY3uH).

B npoussegeHnmn xyaoxHuka anoxu Lnn, YUy Ja
(oH >xe bada LaHex3Hb, «Yenosek ¢ ropbl baga»)
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«[Mepcrk oceHbto» («FR R AIHkF») (puc. 5) KOHTpOAb
HaJ KONMYeCcTBOM BOZbI MO3BOAWNA aBTOPY CO34aTb
MHO>EeCTBO NepenrBOB OTTEHKOB TyLUWN. Tak, OHM
nepesaroT TEKCTYPY KaMHS U CO34atoT OLlylleHne
o6béma. CTeneHb rycToTbl U BAAXXHOCTA TyLUU Ha
ABYX BETBAX Nepcuka No3BOANAN XYAOXHUKY CO-
34aTb OUeHb BbIpa3nTeNbHbIA 0bOpa3: cTapas, 3a-
CoXLUas BETKA HamnmcaHa CyXxon n 61eAHON TyLIbHO;
MOI0as — ryCTOW 1 BAAXKHOW. DTOT KOHTPACT MOA-
UEPKMBAET XU3HEHHYHO CUY MOJIOAbIX BETBEN Mep-
cuka. Mpun nomoLLm rycTol 1 61e4HOM TyLWN Takxke
nepeaHbl 1 0bpaTHas 1 avLEeBas CTOPOHA JINCTbEB.

1.4. Xypo>kecTBeHHble 0CO6@HHOCTN UY3UH
B 2oxya

B ocHOBe 3CTeTUKM KUTAWCKOM XMBOMUCK Ne-
xaT punocodckme naenm fgaocmsma U YaHb-6ya-
Avn3ma. MpuHUKMN MHB 1 AH, a Takke MeTamMopdo3bl
BCEX BeLLEeN, 0 KOTOPbIX YYUT fa0CU3M, B KUTal-
CKOW XMBOMWUCK BOMIOWAOTCA B «UY3UH>» (R1E,
TPYAHOMEPEBOAMMbIN Ha PYCCKUI A3bIK TEPMUH
MO3TUKMN M 3CTETUKW, B PasHbIX NepeBoaax: «Mnpo-
CTPaHCTBO CMbICAa/3aMblCNa», «XyL0XECTBEHHbIN
naean», «obnactb NCKyccTBa»). MysuH nepesaérca
yepes YEPHYHO TylWb 1 Henyto Bymary, KOHTPacTbI
MeXJAY TeNeCHbIM 1 BecTenecHbIM, OCTaBJeHHOE
aBTOPOM MPOCTPAHCTBO A18 BoobpaxkeHWs. LinH-
CKMIA Xyf0XHMK YxaH v B «<becegax o xuonuncm»
(«H1E») nucan: «benoe NpocTpaHCTBO — 3TO He
NpocTo 6esblfi IMCT ByMaru, HO 1 [4acTb] KapTUHBI».
Mpobenbl Ha KapTUHE MOTYT paclMpUTb € «Npo-
CTPaHCTBO CMbICAa», UY3UH, Yepe3 dopMMpoBaHue
accoumaumi ¢ HapMCoOBaHHbIMU NpeAMeTamMu, Kak
odOpMIEHHBIX, TaK U HE MepesaBaeMblX C/IOBaMM.
Korga xyA0XHUK NULWeET npeaMeT, OCHOBbLIBasACh Ha
BHeLHel dopme, OH nepesaéT AyXOBHOE BUAEHME
(kuT. BEF, y3uHy3e). ITO He peanncTnyeckoe nso-
H6paxxeHne HaTypbl, OrpaHMYeHHOe e€ 06AMKOM,
HO 0606LeHMe, NponCcTeKatoLLee U3 YYBCTBEHHOTO
BOCMPUATMA aBTOpPa C NOCAEAYIOWNM paLMoHab-
HbIM OCMbIC/IEHUEM U XY0XECTBEHHbIM Bblpae-
Huewm. Mpun aTom BosbliOe BHUMaHMWe yaenseTca
nepegjaye AyxOoBHbIX KayecTB, Ayxa npeameta. Bax-
HbIM CPeACTBOM Mnepesayun «BUAEHUA» SBASETCA
npvem ar06all, KOTOPbIV ABASETCA COBEPLUEHHbIM
BonsoweHneM GopManbHON 3CTETUKM KMTANCKON
Kaaccmuyeckom xusonucu. lna Toro, 4tobbl Npo-
n3segeHne 66110 06pasHbLIM M OCTaBASANO NPO-
CTpaHCTBO Ans daHTasnu, KTanckoe TBOPYECTBO
W KPUTUKA y4aT o «yu» (KUT. |, CYLLHOCTb, AyX UC-
KyccTBa, npucytcteue dao B xusonucu). Cornac-
HO KNlAaCCUYECKOW KUTANCKOM TEOPUN XXMBOMUCHK
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Ill. 12. Tatsuya Miyanishi. You look so delicious. Japan.
Publishing house 21 century. 2013.

CyLLLeCTBYET KPUTEPUI, MO KOTOPOMY OLLEHMBAIOT-
Csl BCe NPOU3BEAEHUS UCKYCCTBA — YU HOHb. N3-
BECTHbIV TeopeTuk xuBonucn V B., Ce X3, B CBOUX
«LllecTn 3aKkoHax XXNBOMUCU» BbIABUHYN BaXKHEN-
WA NPUHLWN YU FOHb WaH OyH (kuT. [EI4E ),
«OAYXOTBOPEHHbBIV PUTM XXMBOFO ABUXEHMSA» (Nep.
E. B. 3aBajCckoM), T.e. HEKMN «OAYXOTBOPEHHbIN
PUTM>», KOTOPbIN AOJXKEH NPUCYTCTBOBATbL B Ka-
XA0M Npoun3BeseHnn, YToHbl OHO HbINIO XMBBIM.
«OZYyXOTBOPEHHBIN PUTM» U «BUAEHME» MEepefatoT-
CSl B XXMBOMUCK NPENMYLLECTBEHHO Yepes OCTaB-
NleHne He3arnoNHEeHHbIX MPOCTPAaHCTB U CTPYKTYPY
(knT. # wu) KapTHbl. Ha KapTUHE CYHCKOro Xy-
poxHuka Ca lNya «fopbl 1 notokm» (GE X 5»)
(pnc. 6) kKOMNO3NLKNA CTPOUTCA BEPTUKANbHO,
C «MyCTbIM» BEPXOM W «3aMOJHEHHBIM» HU30M,
rae CrpynnupoBaHbl FOPHbIE CKJAOHbI, KAMHU, peuy-
Hol 6eper, gepeBba U MOCTMK. CLieHa KapTUHbI
KaXKeTca OTKPbITOW, CO34aETCA BNevaTleHne, 4To
CMOTpULLb BHU3 C BbICOTbI. B BepxHeli yactu Kkap-
TUHbI AaNéKne ropbl N306paxkeHbl 61e4HON TyLbHO,
oCTaB/iAs 60NbLIOE NPOCTPAHCTBO AN5 M30bpaxe-
HUSA peku, AbIMKM 1N 061aKoB. Mepexoabl Mexay
MyCTbIM M 3aMOJIHEHHbBIM CO34at0T YyBCTBO PUT-
Ma W YHWKaAbHbIA UY3UH 3TOTO NPOU3BEAEHMA.

2. Cneundpuka AeTCcKo KHMKKN-KapPTUHKK

2.1. KHMXKKa-KapTUHKa KaK OTpa>keHue CBO-
ero BpemeHun

CoBpeMeHHas KHuXKa-kapTuHka — 310 pop-
Ma MCKYCCTBa, B KOTOPOM B3aUMOAENCTBYHOT TEKCT
W KapTMHKa, OHa ABNAETCA BOMJIOLEHNEM COBpe-

MEHHbIX JOCTUXEHUM HAYKN U TEXHWKMW, AETCKOFO
obpazoBaHusA, KyAbTypbl N Pa3BUTUA XyL0XKeCTBEH-
HbIX WAEN, B HE OTpaXKeHa He3aBMUCUMas IMYHOCTb
XYAOXHMKa W 3CTeTnyecknin Zeitgeist, gyx Bpeme-
HU. OHa doKkycnpyeTca Ha 3pUTebHOM BOCMpUSA-
TUW, MPUHOCKT PaAOCTb, @ Tak>Ke MOXET U3aaBaTbCA
Cpasy B pa3HbIX CTpaHax.

MonynspHOCTb MacCOBOM KOMMYHMKaummn: Ho-
Bble CpeACTBa MacCOBOM MHPOPMaL MM U3MEHUAN
KaHasbl PacnpoCTPaHeHUA KHXeK-KapTUHOK. bosb-
Lo 06BEM MHPOpMaL MK nocTynaeT u3 NHTepHeTa
N pacnpocTpaHaeTca vyepe3 MobunbHble Tenedo-
Hbl, KOMMbIOTEPbI, 3NEKTPOHHbIE KHUTU U Apyrue
NHPopMaLMNOHHbIe NaaTGopmbl. ITO 1 BosbLIoe
BHUMaHwWe, yaensemoe obpa3oBaHuo, NPUBOAUT
K TOMY, UTO AeTCKME KHUXKN-KAPTUHKM NoayYatoT
BCE 60osee WMPOKOe pacnpoCTpaHeHe Cpeam LWn-
pokor ny6anku.

MoyunTensHOCTb MOBECTBOBAHMSA KHUXKEK-KapTy-
Hok. Co3gaHve 1 pa3BuTMe KHNXKEK-KapTUHOK HeoT-
AEeNMMO OT TaKoro Mx KayecTBa, Kak Mo3HaBaTeslb-
HOCTb. byab To obpasoBaTesbHas PyHKLMA UK
acTeTnyeckas NoTpebHOCTb, ANnA pebéHka oHa sB-
nAeTcs CPeACTBOM MO3HaHWA. Xopollasa AgeTckas
KHW>Ka-KapTUHKa cnocobHa yepes NoBecTBOBa-
HWe NpuobLwmTb pebéHka K COBCTBEHHbBIM 3MOLM-
AM, COLMaNbHOM XWN3HWU, HPABCTBEHHOW KyAbType,
KpacoTe 1 TBOpPYeCTBY.

2.2. YHUKaNbHOCTb peuunueHTa

[JleTckne KHUXKN-KapTUHKN CO3Aat0TCA C YYETOM
ocobeHHOCTen PU3NYEeCcKOro 1 NCUXMYECKOro passu-
VA AeTe. VICTOUHMK KHUXKKM-KapTUHKKN — fAeTCKue
NoTPebHOCTY, a 3TO 3HAUMT, UTO aBTOPbI KHUXEK-
KapTUHOK JOMKHbI C yBaXXeHWEM OTHOCUTLCS K OCO-
6eHHOCTAM JeTCKOro NcMxopusnyeckoro passuTus,
NoOHUMaTb HYXAbl pebéHka. C TeueHneM BpeMeHU
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Il 13. Zhou Xiang. Vegetables from one garden become immortal. Mingtian Publishing House. 2008.

[eTCKMe KHUXKKN-KapPTUHKN AOKHbI CTAHOBUTbLCSA
BCé H6osiee pa3HOO6pPa3HbIMU. OpUEHTUPOBAHHbIN
Ha pebéHka Noaxoa K nepegaye MHGopmaLmMm Mo-
XeT 0baerunTb BoCnpusaTe AeTbMU CMbIC/IOB, 3a-
NOXEHHbIX B KHUXKE-KapTUHKe.

2.3. Cneun$purUYHOCTb B3aMMOOTHOLLIEHUIA MeX-
AY TEKCTOM U KapTUHKOM

Kak yHMKanbHbIN BUA KHUXHOFO MCKYCCTBa,
B opopMIeHNM KOTOpOro npeobnasaroT nsobpa-
KEHWUSA, KHUXKKA-KapPTUHKa MMeEeT BaXKHY 0CObeH-
HOCTb — OHa coueTaeT B cebe Be 3HaKOBble CU-
CTEMbI, U306paKEHNE N TEKCT, AN eANHON nepesa-
un nHpopmaummn. Kak cuntaet MNeppun HogenbmaH,
KapTWHKa 1 TeKCT pa3HbiMKn cnocobamum nepeaatot
pa3Hyto uHbopmaumo. TekCT oxBaTblBaET XPOHO-
JNornyeckme HappaTMBbl, @ KAPTUHKa — NPOCTPaH-
ctBeHHblell, ECiM KapTUHKa M TEKCT XOPOLLO CBS3aHbI
Mexzay cobow, To tobble Npobesbl Mexay HUMK 3a-
MOJHALOTCA camu cOBOo, a He0CKa3aHHOCTU INLLb
£,06aBAAOT NPOCTPAHCTBO AN BOOBpaXkeHUs unta-
Tens, npeBpaLlas ero B y4acTHUKA UCTOPUN.

3. CuHTe3 TPaAULMOHHON KUTaWCKOM XXUBO-
NMUCK N AETCKOW KHMKKN-KapTUHKN

3.1. Uicnonb3oBaHMe 3/1eMEHTOB TPaANLUOH-
HOW >XnBonucu B rpapnueckom noBecTBOBaHUU

B gaHHOM paszene Mbl aHaNM3Mpyem 4veTbipe
acnekTa KUTancKom TPaguLMOHHON XMBOMUCU: KOM-
No3nLMIO, MPUEMbBI KUCTU U TyLUW, KONOPUT U UY-
3UH. Peub NAET He O NPOCTOM KOMUPOBAHUW U
NPUMEHEHWN NPaBUA KUTaNCKOWN XXMBOMUCK, HO UC-
MoJ/ib30BaHUN eé BM3yasbHOrO s3blka A1 OoTpaxe-
HWA cofep>XaHUA 1 Ayxa NOBECTBOBAHMWA C YYETOM
0COBEeHHOCTeN JeTCKOro pasBuUTUS.

1[l. Hoaenbman M. Pagoctn getckon autepatypsbl /Meppu Ho-
AenbmaH. Tanbaii: M34-80 OO0 «TAHbB3IM B3HbXya TYLLY»,
2009. 331 c.

113



3.1.1. OpraHu3sauma KOMNO3ULUUN KaK CPeACTBO
$dopmunpoBaHua KpacMBoOW CTPYKTYPbl KHUXKKM-
KapTUHKKX

CunbHas KOMNO3ULMS AOMNOJHSAET NOBECTBOBA-
HWe n genaet ero 60see ACHbIM, MO3TOMY aBTOpP
[OJIKEH CO34aTb MHOXECTBO 3CKM30B U TLLATENbHO
npoaymartb, Kakasi KOMMOHOBKa KapTUHOK Hanbosnee
30 deKTMBHO NpMBAEUYET BHUMaHMe 3puTend. Ecan
0bpaTnTbCs K 0COHEHHOCTAM NMOCTPOEHUS KOMMO-
3uumMKn B 20xya, To ocobas paccesHHas nepcnekTun-
Ba, KOTOpas UCMOJIb3yeTCs B MeN3aXKHOM XMBOMMUCH,
ABNSIETCA €€ NPeVMyLLeCTBOM W MO3BOJISAET el ne-
pesaBaTb HEOOBATHOE NPOCTPaHCTBO. CornacHo Te-
OpwWK KOTHUTUBHOTO pa3suTna XKana lNMunaxe, getu
[OLUKO/IbHOTO BO3pacTa HaxoAATCsA Ha CTagum J00-
nepaLyMoHHbIX NpeacTaBaeHUin. OHW UMEROT pa3Mbl-
TO€e NpeACTaB/eHNE O TPEX U3IMEPEHUAX U MOHATUN
MPOCTPaHCTBA, W Jyyllie BCErO UHTYUTUBHO BOCTPU-
HUMaKOT TO, YTO BUAAT HEMOCPEACTBEHHO CBOUMM
rnazamu. Ecim nsobpakeHve BUAHO LIEAVMKOM, TO 3TO
obneryaet NOHUMaHWe PeHEHKOM-A0LWKONbHUKOM
CHOXKeTa NOBECTBOBaHMSI.

Tak, aBTOp NOMNYAAPHbIX AETCKUX KHUXKEK-Kap-
TWHOK, TaliBaHbCKaa XyAoxHuua Jlan Ma nrobut
B CBOMX paboTax MCMoNb30BaTb pacCesHHYO nep-
CNEKTUBY ANS MAHOPaMHbIX N306paxxeHni. YTobsl
unTaTesNb YETKO BUAEN CTPYKTYpY MOBECTBOBaHMS
W MOHWUMaA pa3BUTUE CHOXETa, Ha L,esIoM pa3Bo-
pOTe KHUTN MOXET ObITb NOKa3aHa fApKas KapTuH-
Ka C MHOTOUMC/IEHHBIMUW MEePCOHaXXaMu U CLiEeHaMMW.
B «PaHo yTpom» («FFAY—K») (puc. 7.) HecMoTpA
Ha TO, UTO aBTOP HE MCMOAb3YyeT NPUEMBI XXMBOMM-
CY TYLUbIO, BUAHO, YTO KOMMO3ULMsS BO MHOFOM OC-
HOBaHa Ha TPaAWLMOHHOW Nen3a>xKHOM XMNBOMUCH,
NPV 3TOM UCMO/b3YHOTCA APKNE, HACbILEHHbIE LiBE-
Ta. Bnarogaps pacxogawmmMcs Bo BCe CTOPOHbI 0-
poram, BCé n3obpaxkeHue BbIFSANUT Tak, Kak 6yaTo
AAETCA NepcrekTVBa Ha YPOBHE a3, HO XONMbI Cie-
Ba W CrpaBa, MJI0CKNE, XOPOLLO BUAHbIE KPbILWMW J0O-
MOB, OTCYTCTBUE NEPCMNEKTUBHBIX OTHOLLIEHWN MeXAyY
MaLlMHaMM — BCE 3TO NPU3HaKM paccesHHOW nep-
cnekTuBbl. [Tponopuun n nepcnekTuBa B COOTBET-
CTBUW C COBCTBEHHOM TOYKOM 3pEHNS B PUCYHKE
npeAcTaBAeHbl TOAbKO A/1A TOro, YTobbl NoKasaTtb
BWJ LLeJIOTO ropoa C BOCXOA0M CO/HLA.

3.1.2. YcuneHune BusyanbHoii BbipasnTesnbHO-
CTU KHWKKN-KapTUHKWU NPU NoMoLlLM npuémMos
KUCTU U TyLUKN

B 3noxy AOMWHMPOBaHNS BU3YyaNbHOWN KYAbTypbl
AETV MPUBLIKAN K PEANNCTUYHBIM N3006paXKkeHnaM
npeameToB. DPPeKT OT NCNONb30BaHUA NPUEMOB
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Kannurpadum, HaNnpPoTKB, BbI3bIBAET CU/IbHOE OLLyLLe-
HWe KOHTpacTa v AenaeT KHUXKY HEOBbIYHON, yANBHK-
TeJbHON Ans pebéHka. B TpagMLMOHHOM KUTaNCKOM
KUBOMUCU ABUXKEHUS KUCTW, OHOU, N INHWK, KOTO-
pble OHa OCTaB/IfeT, MepPeMEHUMBBIE, AVHAMUYHbIE,
C nepexofamu Mexay JIErkum 1 TBEPAbIM HaXaTuem,
NCNO/Ib3YHOTCA ANS CO3aHNSA KOHTYPOB NPeAMETOB,
a TylWb, HaHeC&HHas C NPOW3BOJIbHBIMU BpbI3raMu
WAV TLLaTEIbHO MPOAYMaHHBIMU CNIOSIMY, CO3ZaéT na-
KOHWUYHBbI BM3YyanbHbl 3ddekT. TeXHUKM BRajeHns
KWCTbHO MO3BOISAHOT CO3AaBaTh XMBble, Apkue obpa-
3bl. BugeHue xyZoxHMKa, NMPUYHOCTb NepesaroTcs
yepes TyLb, KOTOpas pa3basasercs BoAOM B Tpeby-
€MOI MPOMNOPLMN 1 HAHOCUTCA Ha Bymary (CroaHbY-
kU — BaefHas UAK TycTas TyLb), TEXHWUKW BAaJeHNS
KWCTbO MO3BOAAIOT XYAOXHMKAM 20Xya CO3jaBaTb
YHUKanbHble y30pbl. YépHO-6enoe n3obpaxkeHue,
KoTopoe dopmumpyeT ocobyto BM3yanbHyto obpas-
HOCTb CO C/IOXHbIMW B3aUMOOTHOLLEHUAMUN MEXAY
MYCTbIM W 3anoJIHEHHbIM, MeTaMmopdo3ammn CMbIC-
JI0B, MO3BOSIIOT PELIMMMEHTY BOCMPUHSATL KPAcoTy
1 BOCCO34aTb eé B CBOEM BOOHPaKeHUN. ITO NO3BO-
NISIeT Nerko nepeaBaTb CMbIC/Ibl KUTANCKON GpUA0Co-
dun 1 kynbTypbl. OAHAKO, YUNTbIBas HaLLENEHHOCTb
AETCKOro BOCMPUATUSA Ha LLBET, KHMXKKa-KapTUHKa,
BbINOJIHEHHAs B CTUJIE KMTANCKOM MOHOXPOMHOW
XMBOMUCKY, MOTpPeBYyeT onpeseséHHOro YpoBHs Cro-
COBHOCTM K MHTepnpeTaLmm.

KHu>KKa-KapTMHKa KUTaNcKoro xyaoxHuka CroH
NaHa «YygoBuiLe cNMBOBLIX JoXaeW» («HFF%E»)
(puc. 8) — 31O NpowusBeaeHUE, B KOTOPOM UCCae-
AYHOTCA TEMbl HEY,aun 1 CePOCTM XKN3HW, NMPU 3TOM
XYZOXKHMWK PeLln, UTo COAep>KaHUe KHUXKM Nyulle
BCEro MOXHO nepejaTtb Npu NOMOLLM si3blKa KUTai-
CKOV MOHOXPOMHOW XuBONUcK. s 4oXA4s aBTop
MCMo/ib30Ban 6OJbLLIYIO KUCTb C HEPOBHBIM KPaeM
1 BbICTPble Ma3KW CBEPXY BHW3, UTO NepesaéT aT-
Mocdepy ce3oHa AoXAel — T.H. «Ce30Ha C/IMBOBbIX
poxpaen» — tOra Kvtas. BogsaHuncras Tylwb u co3aa-
BAEMOE €0 OLLyLLIeHWE BAAXHON, JOXANNBOM Cpesbl
MPUCYTCTBYET BO BCEN KHUXKE, KpOME MOCAesHEeN
CTpaHuLbl, Ha KOTOPOU A5 JaKOHUYHOTO M306bpa-
XeHus GopMbl NPesMETOB UCMOb3YeTCs KOHTYpHas
XMBOMWCb, U MPUCYTCTBYET €4UHCTBEHHOE LiBETHOE
MATHO KHVXXKW: 3TO MOAYKPYF OpPaHXeBOro CoMHLa
B NMPaBOM BEPXHEM YIy 3TOM CTpaHULLbl, 3HaMe-
HYFOLLMIA HACTYMNIEHNE XOPOLLEN N SCHON NMOToAbI.

KuTalickas TpaguuUMOHHas 3CTeTVKa TATOTEET K He-
AockasaHHocTu. Kak rosopua Xapyku Mypakamu, v-
TepaTypa BOBCe He roBOPUT Tebe, UTO 3TO — TO-TO,
a TO — BOT 37O, OHa CO34a&T CBOW MUP, NO3BOAAS
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Il 14. Wu Jianhua. The best archer in the world. Zhejiang
Shaonyan Ertong Publishing House. 2021.

Ue/IOBEKY MOHSATb APYryHO KYJbTypy, HO BMECTe C TeM
B Hell CyllecTByeT 1 UTo-TO obLiee, 06beamHsO-
Lee Tebs, Kak ynTaTens, ¢ 3TUM MUPOM. VIMeHHO
3TV C/IOBa XOPOLLO OMUCHIBAFOT KHUXKY-KapPTUHKY
«YypoBuLle CIMBOBLIX AOXAEN», B KOTOpOU 6aa-
rogaps A3blky TPAANLMOHHOM KUTaNCKOWN XXMBOMMU-
CWU KHUWXKKa NprobLiaeTca K KNTaWCKOW KyabType.

3.1.3. MNoBbIlWeHMe 3cTeTUUECKOW NpuBJeKa-
Te/IbHOCTU KHWKKM-KaPTUHKWN Yepes LiBeT

OcobeHHOCTM AeTCKOro nNcuxodmnsnyeckoro
Pa3BUTUA TaKOBbI, UTO AOLIKOALHUKN HONbLLIEe Nto-
6AT ApKMe, LBeTHble n3obpaxkeHuns. YépHo-b6enblie
KapTUHKW B CTU/E XMBOMUCHK TyLLIbIO, TaKMM 0bpa-
30M, C TPYZAOM MOTYT BbI3BaTb 3MOLMOHA/bHbIN OT-
KAnK B pebéHke. MNo3Tomy npw co3gaHuun amnsaliHa
KHVXKW-KaPTUHKM MPU MOMOLLM CPEACTB Bblpasu-
TeNbHOCTU TPAANULIMOHHON XUBOMUCH aBTOPY HEOb-
XOZAMMO YUnTbIBaTb GaKTOP LBETa U UCNO/b30BaTh
Kpacku, U B 0OCOBEHHOCTV NMPUHUMATbL BO BHUMa-
HWe ABYXMEPHOCTb U AeKOPATUBHOCTb KOIOPUTA KN-
Talnckom xmeonucuy. MepeHeceHne 3TUX NOAXOA0B
B CO3JaHWe KHMXEK-KapTUHOK MO3BOJAET AesaTh
60/1bLLNIA YNOP Ha KAOUYEBbIX CBA3AX MeEXAY Kap-
TUHKaMW U KapTUHKOW 1 TEKCTOM, Hanbosiee YETKO
Y MOHATHO NMpPW NOMOLWK rpaduUeckoro A3bika ne-
pesaBas MHbOPMaLMIO PeBEHKY.

OAMH 13 NnepBbIX KNTAaNCKNX UANOCTPATOPOB,
XYAOXHUK 1 npocBetuTesnb AH HOHUUH — oueHb
yBaXkaemasl B KMTanCKOM MUpe UCKyccTBa durypa.
Hanbosnbluein N3BecTHOCTbIO MOJb3yeTCs ero Npouns-
BeAeHve «Ma J1aH 1 BoswebHas KncTb» («fHE D R »)

(puc. 9), B KOTOPOM OH OJHOBPEMEHHO MCMNOAb3Y-
eT NPUEMbI XXMBOMUCHK TyLLbIO U LIBET. Tak B KHNX-
Ke O4HOBPEMEHHO M YUYUTbIBAtOTCA OCOBEHHOCTH
[,eTCKOro BOCMPUATUSA, U NMOAUYEPKMBAETCA Xy 0XKe-
CTBEHHas BbIpa3nTeNbHOCTb 2oxyd. AH FOHLUMH —
mMacTtep eyHbu. JinHuu, cosgatowme dopmy npes-
METOB, NaKOHWNYHbI U AMHaMUYHbI. YTO KacaeTcs
LBeTa, TO OH 3aMMCTBOBaJ NMPUEMBI N3 «CMHEe-3e-
NEHOM» Nen3a>kHOM XMBOMUCK, NCMONb3YA Tpa-
AVLMOHHbBIE ANA Heé LBeTa — UHAMIO, KNHOBapb.
TexHuka 2yHb6U B COYETaHWU C TYCTOM KONepoB-
KO NO3BO/IAKOT aBTOPY AOOUTLCSA OUYEHb CUJIBHOTO
BM3yanbHoro 3¢ dekta. XygoxHuk CroH JIaH Tak-
e yHacneAoBas B CBOEM TBOPUYECTBE CTUb 20XYa.
B ero npounssegeHunn «porynka BMecTe ¢ BETPOM»
(«FIR—HBLZE») (prc. 10) npuémsl kanaurpadum
MCMONB3YHOTCA ANA HAaNMCaHUA KOHTypoB, biesHas
TYWb W KOHTYPbI €4Ba PasAnunMMo pasrpaHnymnBa-
toT dopmebl NnpegmeToB. HaHeceHuve uBeTa CroH JlaH
OCYLLeCTBAAET NPV NMOMOLLMN MPUEMA FOHBXAHb (KWT.
£, uBeToBas rpajaums, peTyLinpoBaHmue), KOTo-
PbIM OH NpekpacHo BageeT. KHnXKKa-KapTUHKa no-
BeCTBYeT MCTOPUIO BETPA W NpM3paka, 3TO OYeHb
NMpuryHas nctopus. B konopute Bcelt KHUXKK f0-
MUHUPYIOT CBETNO-3eNEHble TOHa, KOTopble Npu-
JaroT N306paxkKeHNto YTOHYEHHOCTH, U3ALLLecTBa.
Vicnosb3oBaHWe 3eN1€HOro LBeTa pa3HoM CTeMNeH
rycToTbl MO3BOAAET NepeaaTb PasinNUHble COCTOSA-
HWA BETPa — JIErKOro M HEXXHOTO UM MOLLHOTO, BO-
FOLLLErO. DTOT TUTMUUHbBIN ANA KATAWCKOM XUBOMUCHK
cnocob nepepaun atMochepbl, HaCTPOEHNA — T.€.
CO3/aHnA UY3UH — NO3BONSAET 06BEAMHUTL Yeno-
BeKa 1 npupoay.

3.1.4. Nu3uH Kak cnocob nepegaumn 4yyBCTB
M HacTPOeHMUsA B KHWKKe-KapTUHKe

B >xuBonucum eoxya uysuH — 3TO NpuBHece-
HWe B Npou3BeAeHne XYAOXKHUKOM COBCTBEHHbIX
3CTETUYECKUX NPeACTaBNEHUI N NAEaI0B, KOTOPOe
He TO/IbKO ABAAETCA BOMIOLLEHVEM FapPMOHUYHO-
ro eAnHCTBa Ayxa U GOpPMbI, MYCTOTHOTO U 3amno-
HEHHOrOo, ANHAMUWKM U CTAaTUKWN, HO N pe3y/IbTaToM
XyA,0>XXeCTBEHHON 06paboTKM NPUPOAHOW HaTypbl
aBTOPOM. B KHMXXKe-KapTUHKW UY3UH MOXET Bblpa-
>KaTbCA NPEeNMYLLIECTBEHHO B MepenieTeHnn YyBCTB
1 06pa3oB nensaxa, B3aMMOAENCTBMM MYyCTOro U 3a-
noaHeHHoro. Mo3ToMy Takol NpuéM 2oxya, Kak J1to-
6ali, sBAseTCca Ype3BblYaHO BaXKHbIM CPEeACTBOM
co3gaHua aTMochepbl B AETCKOW KHUXKKE-KapTUHKE.

B npowu3BeseHnn KnTaickon xyaoxHuubl Lai MNao
«McTopus MepcrkoBoro nctouHnka» («Hk B I EEE»)
(puc. 11) acTeTnyeckme naen TPaaULMOHHOM KuUTan-
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CKOM XWBOMWCU NnepejaHbl B NOJHOW Mepe: aBTop
NCMONb3YeT TUMUYHYH A5 KNAacCUUEeCKON nensax-
HOW >XXMBONUCK WdHbWyl (kut. 7K, jocn. «ropsl
N BOAbI») KOMMO3ULMIO, B HEM NepeaH caM «ayx»
KUTaMCKOM XunBonucK. Bo Bcelt KHMXKKE NpUCyTCTBYeT
UY3UH KNTANCKOW Men3a>kHOM XUBOMMUCK, CTpaHuLLa
3a CTpaHULel NokasaHa rapMOHUSA XXM3HU YenoBe-
Ka C NpMpoaoI — 3TO IoAKa Ha BOJAE, B OKpYyXe-
HUN HEOOBATHOrO newsaxa, bosblMe HaMePEHHO
He3anoJ/IHEHHble XYAOXHMWLIEN NPOCTpaHCTBa, npe-
NCNONHEHHbIE TYMAHHOW, HEBbIPA3MMOM NPUNY-
HocTW. Ha cTpaHunuax nobpaxeHbl bepera peku
C UBETYLLMMU, 3eNEHbIMU U 6J1eiHO-PO30BbIMM fe-
peBbAMM Mepcuka, No 6esol rnagn Bogbl NabIBYT
NoAKM pblBaKoB, a KpecTbAHe TPYAATCA Ha boraTblx,
NAOAOPOAHbIX NoAsx. Fopbl, cKafbl, MOCTbI, BOAA,
TpaBa, AepeBO, NHOAN — BCE 3TO Nog KucTbio Llan
l'ao nprobpeTtaet HeObbIYAKHYIO XUBOCTb, U YMTa-
Te/b OKa3bIBAETCA B 3TOM MAeasbHOM [epcnkoBoM
cafly, 0 KOTOPOM BeCcUYUCNeHHble NHOAN MeyTann Ha
NPOTAXEHNN BEKOB. B oT/IMuMe OT nepcnekTuBsbl,
OpPVEHTMPOBaAHHOM Ha YenoBeyeckme GuUrypbl, xa-
pakTepHOW A5 BO/IbLUMHCTBA 3aMaAHbIX Mer3axHbIX
KapTuH, B «/ictopum NepcmkoBoro caga» nepcoHa-
KW BKJIFOUEHbBI B MPUPOAHBIN naHawadT. Takoe Ha-
CTPOEHMWE KapTUHbI HAMOMUWHAET TPaKTOBKY buryp
B KMTACKOWN Nen3a>kHOW XMBOMUCHK, @ NCMOb30-
BaHWe XYAOXHULEN He3anoJIHEHHbIX MPOCTPaAHCTB
N COOTBETCTBYHOLLEN KOMMO3MLIUM NO3BONIAET e
nepezaTb BOCTOUHbIN Maean «cBOBOAbI OT 3a60T».

3.2. NUcnonb3oBaHWe NPUHLMNOB KUTaiCKOWA
TPaANLMOHHOW XXUBOMUCU B AETCKON KHUXKKe-
KapTuHKe Ans cobatofeHnsa 3aKoHOB ncuxodu-
3MuecKoro pa3BuTua pebéHka

MpUMeHeHVE 31eMEHTOB TPAAULMOHHONM KUTal-
CKOW XUNBOMWUCK B ODOPMAEHUM JETCKON KHUXKKW-
KapTUHKW JOJXHO COOTBETCTBOBATb 3akOHaM
b131YECcKoro 1 NCUXMYECKOro pa3BuTUA pebEHka,
a A3bIK TPaAULMOHHOM XMBOMUCK AOJKEH ajanTu-
pOBaTbCA N NPOXOAUTb UYepe3 «TpaHchopMaLnto»
B COOTBETCTBMM C NOTPEOHOCTAMM NOBECTBOBAHMS.
Mpw BCEV YHUKAABHOCTU Nepeayun XyAO0XKeCTBEHHO-
O CMbIC/1@ Y 3CTETUYECKMX OCOBEHHOCTEN KNTaNCKON
XXMBOMWUCK BaXXHO Tak>Ke, UTOHObI MO BU3YanbHbIM 06-
pa3am pebEHOK MOT MOHSATb CHOXET NMOBECTBOBAHMS.

3.2.1. CobnropeHne npuHUUNa NPUPOAHONA
CKJIOHHOCTU pebéHkKa K 0606LeHnIo

Peb6&HOK — 3TO YHWKaNbHbIN B CBOEM poge pe-
uunmeHT. CornacHo TEOPUN KOTHUTMBHOIO Pa3BUTUS
XKaHa MNnaxe, et AoLWKOAbHOrO BO3pacTa HaxoAAaT-
€Sl Ha CTaaun JOOMEPALMOHHBIX NMPeACTaBaeHW, BO
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BpEMsl KOTOPOW Yepes fA3bIK, NoApaxaHue, Boobpa-
XXeHWe, Nrpy € CUMBOIAMUN 1 CMBOJIMYECKYHO XXMBO-
nuch y pebérka pa3BrBaeTca CNOCOBHOCTb OTMYATh
0b03HaueHne OT 0603Ha4YaeMOro — CUMBOINYE-
ckasa dyHkuMA. ITa cTagna Takxke Ha3biBaeTcs cTa-
ANeN «MbILWNEHNS NPeACTaBAEHNSMM», CNOCOBHOCTb
pasnyaTh KOTOpPble Pa3BUBAET B 3TOT NEPUOA MO3F
pebéHka. CornacHo Teopun XyA0>XKeCTBEHHOrO pas-
BUTUSA geTel BukTopa JloBeHdenbaa, AOWKONBHUKN
HaxXOAATCA Ha CTaAuW NPeABapUTEbHON CTUAN3ALN
1 cnocobHbl 0606LWaTh N 0606LWEHHO MHTEPNPETH-
poBaTb rpadpuyeckmne npeacraBaeHMA. ITO 3HAYUNT,
UTO rpadumKa KHUXKU-KAPTUHKM He A0AXKHa 6biTb
YCOXHEHHOW, Tak Kak B 3TOM BO3pacTe y pebéHka
el He CANLLKOM Pa3BUTO YyBCTBO MPOCTPAHCTBA
N NepcrnekTMBbl. 3ajava KHUXKKN-KAPTUHKN — MO-
MOLLb B MO3HaBaTe/IbHOM MpoLiecce N YCBOEHUN
OCHOB 3CTETUKM, Ha3naaHune, NO3TOMY U CTWUb U30-
HpaxkeHWl B Hell AoKeH HbITb 060OLLEHHBIM 1 Na-
KOHWUYHbIM, HO NIEFKO MPUBAEKAOLWMM BHUMaHWe
pebéHka.

CTnab ANOHCKOro xyAoxHuka Tauys MusHucu
OCHOBAaH Ha MCMOoJ/Ib30BaHWUWN Ype3BblYaHO MPOCTbIX
KOHTYpOB, 06006LLEHHBIX POPM NPEAMETOB U POBHbIX
LiBETOB KaK BU3yaNbHOro CMBOJa rpaduryeckoro no-
BeCTBOBaHWA. Ero nponsseaeHns nonb3yrotcs atobo-
BbIO JieTel CO BCEro Mmpa, Kak pas noTomy, Uto OH
AenaeT KHUXKKM C TOUKW 3peHuns pebéHka. B kHmxke
«Tbl BbITAAANLWbB TakUM BKYCHbIM!» (pnc. 12) KOHTY-
pbl GUryp ovepuyeHbl rpybbIMK, TONACTBIMU NNHAMMY,
BCE MOJIHOCTbIO 3aKpalleHOo LBETOM, KOMMNO3ULM-
OHHaf CTPYKTYpa ACHasA 1 NMOHATHas — MpW YTEHUN
KHUXKWN peBEHOK JIerko NOHMMAET, O YUEM UCTopUS,
N CNesmnT 3a pa3BUTUEM CHOXeETA.

KuTalickas geTtckas KHUXKa-KapTuHka «OBo-
LM N3 OLHOTO caja CTaHOBATCA BeccMepTHbIMU»
(«—EFFEM T FE») (pyc. 13) HacnesyeT xyzoxe-
CTBEHHblE OCOHEHHOCTUN KMTANCKOW TPaAULIMOHHOM
XUBOMUCK, MPUMEHSAET NMPUHLMN Ce-U, €€ CTUb Ha-
noMuHaet TBopuectso Croit Bast u Lin banwu. JinHum
nepemMeHuYuBbIE, rAe-TO TOHKME, r4e-TO LUMPOKUE,
M OYeHb Bblpa3uTesibHble, NepesatoT TakTUIbHbIE
OLLYLLLeHMS MATKOCTU uan TBEpA0CTU. OfHOBPEMEHHO
aBTOP UCMONb3YeT N NPUEM «HaKanJMBaHWUA TyLLIN»
(T.e. NnoCcTENEHHOro HaknajbliBaHUA CNOEB TyLWU OT
CBET/IONO K TEMHOMY) U «>KMBOMUCK BpbI3ramm»,
co3paBasi oueHb HoraTblii NO BbIPa3nTENBHOCTU BU-
3yanbHbIN 3¢ dekT. PUTMMKa M306paxkeHmsa Takxe
nepesaér n 3ByK — TULLIWHY AN LWYM, U JaXe Mo
TOMY, KaK HanmcaHbl KOHEYHOCTU ¥ Tena nepcoHa-
Xen, nepesaHbl UX ABUXEHUA — MEANUTENbHbIE UK

CreLHble, BNepes 1 Hasag, YyBCTBYeTCA LUYM CLieHb!
C OBOLLLaMK, OTNpaBAALoLLMMUCA Ha BuTey. N306pa-
>KEHWe HaNnoOMWHAaEeT CLieHy U3 NeKMHCKOM onepbl.
3.2.2. MpuHLUMN YA0BO/ILCTBMA OT NpoLecca
BHMMaHVe ABAAETCH BaXKHbIM acreKToOM Ncuxo0-
rMYeckoro pasBuUTUA AeTel paHHero Bo3pacra. Ypo-
BEHb Pa3BWTWA BHUMaHWSA HEMOCPEACTBEHHO BAMAET
Ha 3 HEKTUBHOCTb X MO3HaBATE/IbHOM AeATeNbHO-
ctn. NHTepec — cybbekTMBHOE yCN0BME NpuBaeYye-
HWUS BHUMaHWS, N NPU CO34aHUN KHUXKKM-KAPTUHKN
ANS yAep>KaHWA BHMMaHMA pebéHka Heobxoanmo
YUnUTbIBaTb NPUHLMN MHTepeca. MHOrorpaHHoOCTb
OTHOLLEHWI MeXay KapTUHKaMK, FOMOPUCTMYeCKme
PUCYHKW, CMenble GaHTa3nm, NpuYyAnnBblie CIOXKET-
Hble IMHWUW W YAWBUTE/bHbIE MOBOPOThI, CNPATaH-
Hble MeXAy CTpaHUL @MW, — NPUATHbIE BNeYaTaeHns
ABNAKOTCA CaMbIM BO/bLWINM CTUMYIOM ANA YTe-
HusA. B noBecTBOBaHUW, rae JOMUHMPYET BU3Yyasib-
HbIN A3bIK, XYAOXHWNKY HEOBXOAMMO UCMOb30BaTh
CUNbHOE BM3yaslbHOE HanpsXeHne ANs BbICTpavBa-
HWA EeCTHULLbI MHTEpeca A1s AeTel, YTobbl umTa-
Te/lb MOT UCKaTb MHTEPECHbIe JeTann Ha KapTUHKe,
YyNaBANBaTb Pa3BEPHYTYO CHOXKETHYIO JIMHUIO, f0-
raZblBaTbCs O CMbICAE KaPTUHKK, Bay>KAaTb MeXAY
KapTUHKOM 1 TEKCTOM, MEXAY peanbHOCTbO 1 daH-
Tazuen. KHMXKKa-KapTrHKa «JTyyLlinin B MUpe NYYHUK»
(« KR NE—MEFTF») (puc. 14) aBaseTtca agantaym-
el KUTalCKon HapoAHOM NCTOPUMN C LOMOPUCTUYE-
CKWM CHOXKETOM, e IOXHOe BblAAeTca 3a NpaBAy,
KaK pa3 TMMOM CHOXEeTa, KOTOPbI OYEHb HPaBUTCA
AeTAM. B cTune KHUXXKM aBTOpbl BO MHOFOM Mogpa-
>KarT TaHCKOWM XMBOMMUCK C €€ cnocobamu Hanu-
CaHWs nolwajen B TexHWKe 2yHbu — 1NCnosb3yeTcs
KOHTYPHbIN PUCYHOK, ABMXXEHWA KNCTU NaKOHNYHbIE,
0COBEHHOCTU CTPOEHUSA Ten Jiolwasen HaMepeHHo
npeyBesiyeHbl, YTO aenaeT nx bonee BbipasnTesb-
HbIMU. PUTYpbl YenoBeYeCKUX NePCoHaXxen Toxe
oYeHb cBOeObHpa3Hble, BOCMPON3BOAAT HEKOTOPbIE
0COBEHHOCTM TaHCKOW XKaHPOBOW XMBOMUCU X3HbY

(knT. AIE|, [OCN. «NHOAN U NPEAMETbI»): OHU U30-
Bpa>keHbl C TYYHbIM TENOCNOXEHWNEM, KOHTYPbI MPO-
pUCOBaHbl TOHKUMW JVHUAMU, GOPMbI NepesaHsi
Cy6bEeKTMBHO, Y NepCoHaXen CUHsAsA KOXa, UCNoJib3y-
€TCsA TEXHUKA FOHbXAHb. Llennkom KapTvHKa BbIrISANT
APKOM U NeCTPO, YTO NOAUEPKMBAET STHNUUECKUN,
HapOAHbIA XapakTep uctopun. Takon Npuuyanmn-
BbIl BU3YyasibHbIN A3bIK C MPOCTIM M306paXxeHnem
yesIoBEUYECKNX NMePCOHaXKel C MaCCMBHbBIMMU, MOY-
TW KBajpPaTHbIMW FONOBaMW, B JyXe KJ1acCUUeckon
>XMBOMUCK B COUETAHUM C OKPYrAbiMu dopmMamm
nowagen No3BoAAET XyAOXKHUKY CO34aTb KpanHe
Bblpa3nTesbHOe n3o0bpaxkeHune, cNocobHoe npu-
BJEUb U YAepXKaTb MHTepec pebéHka.

BbiBOADI

TpaAnLMOHHas KUTacKas XMUBOMUCh, SBASAACH
CaMOObbITHOM GOPMOW KUTANCKOW KyAbTypbl U €€ Xy-
[LOXECTBEHHbIM AOCTOSHUEM, NpeaCcTaBaseT cobol
OAVH 13 CNOCOBOB OCMbICEHMA Bcero boraTcTea
KUTaMCKOM KynbTypbl. E€ YHUKANbHOCTb 1 MpaKTUY-
HOCTb MO3BOJIAIKOT UCMO/Ib30BaTh €€ NPY CO3ZaHUN
KUTaCKMX AETCKMX KHUXEK-KapTUHOK. KynbTypa fB-
NAETCS BaXXHOW OCHOBOW A/11 COXPAaHEHWS eANHCTBA
CTpaHbl U HapoZAa, HaUWOHaNbHOM CTabuabHOCTH,
a B rnobanbHOM MHTErpaLmm BOCNUTaHWe y AeTein
YyBCTBA KYJbTYPHOWN NPUHAANEXHOCTM MOCPEACTBOM
KHUXKEK-KapTUHOK MMeeT 6oblIoe NpakTMyeckoe
3HaueHwve. byayumn cybbekTaMm KybTypbl byayLiero,
BTN JOMKHbBI HE TONbKO MOHMMATb CJIOXKHYH 1 MHO-
roobpasHyto CTPyKTypy MUPa, HO Y UMETb BbICOKYH
cTeneHb UaeHTUGMKaLUKN ¢ TPaAULNOHHON Kyab-
TYPOW CBOEro HapoAa, UMeTb YyBCTBO KYNbTYPHOW
npuHaaiexHocTn. BoBaeuéHHOCTb B HaLMOHaNbHYO
Ky/IbTYypY MPOU3BOANTCA Uepes AeTCKME KHUXKKM-
KapTUHKK, Biarogaps UM paclumpseTcs AyXOBHOe
BAVSIHVE U €4UHCTBO TPAAULIMOHHON KyNbTypbl, Ha
paHHel CcTagum BoCnuTaHus pebéHka GopMmpyroT-
€Sl OCHOBHbIE LIEHHOCTH, 3HaHWE KYAbTypbl HapoAa
N 3CTETUYECKOE YYBCTBO pa3HOObpa3ws.

BUBNNOTPADKA

1. HogenbmaH M. PagocTu geTckon autepatypsbl / Meppu
HoaenbmaH.— Tali63i: N34-80 OO0 «TAHbB3M B3Hb-
xXya Tywy», 2009.— 331 c.

2. Hiwo K3usH. Kutalickas xusonuck B LBeTe / Hio
K3usH.— YaHwa: N3a-Bo «XyHaHb Manwy», 2005.

3. HOn LzaHbxya. CobpaHue 3cce 0 KUTAMCKOW kKnaccmye-
cko xuBonucy / FOM Li3siHbxya.— MekuH: XaHbMUHb
M3y yybaHbLw3, 2004.

4. Wwn WoyusaHb. OT ctnna Kk ngee kaptuHbl / LWn LWoy-
usHb.— LWaHxai: KHukHbIA gom CaHbasiHb, 2015.

5. YaHb YyaHbaun. VicTopus KNTaCKON Nei3adkHOM XNBO-
MncK WaHblyi / YsHb YyaHban.— TaHbU3UHL: V34-BO
«TAHBL3WUHb X3HbMUHb M3KLLYy», 2001.

6. Jlto bo.KpacoTa TeXHWKN XMBOMNUCK 20Xyd Kaaccu-
yeckoro Kurtaa / /lro bo.— lMekunH: M3a-Bo «YxyHro
wyu3s», 2015.

7. Tapacv Mauywn. Mos Teopus xusonuck / Tagacn Ma-
uyv.— Wanxan: N3a-8o «LlaHxal X3HbMUHb», 2009.

117



10.

11.

12.

13.

118

Xao lNyaHuai. MoyeMy xopoLume KHUXKKN-KapTUHKN —
xopoluue / Xao lNyaHua.— HaHbuaH: N3a-Bo «21 Bek»,
20009.

®aH CywkaHb. Jdnoxa KHWXKM-KapTuHkn / ®daH
CyuwxaHb.— XaHuxoy: M34-Bo «YX3L3AH Wao3p»,
2013.

Hogenbman IN. PagocTtn getckon amtepatypsl / Meppu
HopenbmaH; nep. Ha kuT. YaHb YUkyHM3an.— M3a-BO
«LLlaoHsAHb 3pTyH», 2008.

HogenbmaH M. Cnosa 0 kapTMHKax: UCKYCCTBO NoBse-
CTBOBaHWA B JETCKUX KHIMXKKax-KapTuHax /Ieppu Ho-
AeNbMaH; nep. € aHrA. Ha KUT. YaHb YxyHMan. — Tyii-
uxoy: M34-B0o «[yluxoy 3HbMUHb HybaHbLL3», 2018.
YreHune 1 knaccmka. BcemmpHan KHMXKKa ¢ KapTUHKamm /
M3H N.— M3pa-Bo «L3zean», 2011.

Muaxe X. [etckasa ncuxonornsa / XKaH MNuaxe; nep.
¢ op. Ha kuT. Y ®OytoaHb.— MekuH: N3a-Bo «Banu3zmH
LaHby MHbLUyryaHb», 1980.

14.

15.

16.

17.

M3H. [lyx kKanaurpaduu B KUTaCKOM XXMBOMNUCH roxya /
M3H // Maiiwy ryaHbua = Obo3peBaTenb UCKycCTBa.—
2012.—N2 1.— C. 123.

Xoy L3a. AHanm3 1 npaktnyeckoe nccnefoBaHme co-
AepXaHUA NMCUXONOTNYECKON TEOPUN B KHUXKKAX-
KapTUHKax Ana AOLWKONAbHUKOB: gucc. / Xoy Li3a.—
CuvaHb: lMegarornyecknini yHMBepCcMTeT NPOBUHLMK
LWaHbew.

BaH lMnH. Ananns kHuxek-kapTnuHok CroH Jlana: gucc. /
BaH MuH.— XaHuxoy: Megarornyeckuin yHmBepcuteT
NPoBMHLMK Yxau3aH, 2011,

CuHb W.Uan Fao: «<bao 3p» — «cnoBa xyAoxHUKa» /
CuHb N.— U3a-BO «MuHbTAHB», 2008.

. CyH Li3e. Ponb 31€MeHTOB KW1TaCKOM XyA0XKeCTBEHHOWM

TPaAVLMM A8 KHUXKKM-KapTUHKK: ancc. / CyH Lize.—
LleHTpanbHaa akagemus mnckyccts, 2014,



