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Summary: The article examines the main trends in
the development of the concert repertoire of mod-
ern Russian military bands. At the beginning of the
21st century, the complexity and multidimensionali-
ty of military band art is obvious. Modern bands per-
form the task of providing music for military rituals,
state, political, public, cultural and sports events, and
take part in concerts and festivals. In this aspect, the
issues of adapting music of various genres and direc-
tions for a brass band performance are of particular
relevance. In the post-Soviet period, military bands re-
tained their value guidelines. At the same time, they
not only preserve traditions but also develop them in
new conditions. In Russia, military bands are the most
widespread musical embodiment of military culture,
as well as an important element of military infrastruc-
ture which helps maintain morale. Currently, as before,
they are widely used as a propaganda tool, including
during public events.

The article notes the variety of directions in the de-
velopment of military band repertoire. In this context, it
is important for the author to consider the main factors
in the formation of the repertoire of the Central Military
Band of the Ministry of Defense of the Russian Federa-

At the beginning of the 21st century, military
bands retain their value guidelines and continue to
perform the function of introducing the best exam-
ples of musical culture to the general public. Their
importance in the process of patriotic education is
also undoubted — the performance of works by fa-
mous Russian and foreign composers, transferring
the values of spiritual culture, creates a sense of loy-
alty to the Motherland, willingness to fulfil one’s mil-
itary duty and to demonstrate an active citizenship
stance. Military bands not only preserve traditions
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tion. The band's repertoire range is extremely wide — from
works of Russian and foreign classics to music by con-
temporary composers. The recognized reference sound
recording of the Russian National Anthem was made by
this band. Moreover, the study of the repertoire of edu-
cational groups seems significant. The band of the Valery
Khalilov Moscow Suvorov Military Music College consists
of young Suvorov students; nevertheless, despite the age
of the musicians, it is a highly professional group that has
demonstrated its performing skills not only in Russia but
throughout the world.

In conclusion, the significance of directions for ac-
tualizing the creative activity of modern military bands
and the importance of studying the art of arrangement,
which makes it possible to create adaptive forms of pre-
senting historical memory, are noted. The preservation of
the traditions of performing academic music is a crucial
role of military bands. The concert activity of modern mil-
itary bands, as a tool for adapting music of various styles
to traditional for military culture performance conditions,
seems to be an important way of transfering musical cul-
ture values in situations of social change.

Keywords: music of military bands, concert repertoire
of modern Russian bands, creativity of military conductors.

but also develop them in the context of modern re-
alities. In Russia, military brass bands are the most
widespread musical embodiment of military cul-
ture, as well as an important element of military
infrastructure that helps maintain morale. Current-
ly, as before, they are widely used as a propagan-
da tool, including during public events. In the study
by A.Proskurov, “Formation of Artistic and Creative
Activity Among Military Band Musicians in Concert
and Drill Activities”, the following types of service
and creative activity are noted:

—  service and drill activity (primarily, it is a
provision of military rituals, combat training class-
es, raising the morale of military personnel, issu-
ing commands that help military personnel in the
daily routine of a military unit, a parade of troops);

- social and ceremonial activity (firstly, these
are mass and sports festivals, opening of monu-
ments, meeting foreign delegations, giving military
honours at burial, mourning ceremonies);

—  cultural and educational activity (organisa-
tion and holding of concerts);

— concert and drill activity (an activity that
combines a service and drill function and a cultural
and educational function; in addition to providing
military rituals, military bands appear in theatres,
parks, stadiums, radio, television, concert venues in
the country and other public places [2; 4]).

In modern Russian culture, the role of military
bands is very significant. Firstly, it is an opportuni-
ty to become familiar with the history of the Moth-
erland, its traditions, and its best examples of art.
Secondly, it is an advocacy of the patriotic spirit,
the strengthening of military-patriotic conscious-
ness, and the cultivation of a sense of involvement
in the fate of the Motherland. Finally, it is a forma-
tion of a positive image of the army as a whole.

On November 22, 1996, almost forty years af-
ter the release of the last order of the Soviet era
dated July 26, 1963, No. 182 "On the Implementa-
tion of the Provision on Military Band Service in the
Armed Forces of the USSR", a new order No. 417
“On Military Band Service of the Ministry of De-
fense of the Russian Federation» was issued. There
are no significant changes compared to the previ-
ous order. Some chapters that had become irrele-
vant for this period were removed; the tasks of the
military band service and the responsibilities of mili-
tary band members were more systematically spelled
out; aspects of the organisation and placement of
a military band were taken into account, and sym-
bols and commands for controlling a military band
in formation were spelled out; much attention was
paid to military band students. In other words, it
was adapted to the new name of the state — the
Russian Federation.

Concert activities of modern military bands are
impressive in their scale. At the moment, there are
individual military band concerts with a very diverse
repertoire in different parts of the country. The edu-
cational activities of military bands have become very
popular in our time. Many military music festivals

have appeared, both of national and international
significance. Military conductors show themselves
not only as professionals in their field, perform-
ing complex arrangements and combining several
works at the same time, but also as excellent pro-
ducers and directors of such shows. It has become
an annual tradition to hold the Spasskaya Tower In-
ternational Military Music Festival on Red Square in
honour of the city of Moscow. Participants of the
Spasskaya Tower Festival perform on television; the
leaders of groups give interviews, talk about the fes-
tival’s creation and creative path, thereby fulfilling
the role of guides in raising the spiritual, patriotic,
musical-aesthetic and cultural development of the
surrounding cultural environment.

In the post-Soviet period, military music in Russia
received a new stage of development. It was due to
a gradual change in the ideology of the state. Cur-
rently, the Order of the Minister of Defense of the
Russian Federation No. 99 of 06.02.2013, “On the
Military Band Service of the Armed Forces of the
Russian Federation”, is in force; it cannot be said
that it is very different from previous orders; how-
ever, it still has made adjustments. There are about
two hundred and fifty military bands in the Armed
Forces of the Russian Federation; nevertheless, not
many bands can fully perform the concert reper-
toire. The most famous and largest military bands
are stationed in big cities; their number reaches up
to sixty musicians, which cannot be said about small
towns and villages, where the number of military
band members in a regiment is small (from twen-
ty-one to twenty-six people).

The repertoire of a modern military band is var-
ied and covers a wide range of musical genres and
styles. It allows the band to perform different func-
tions and participate in most events held in the
country. Military bands can perform military march-
ing music, which has a heroic and solemn charac-
ter. Military marches are an important part of the
repertoire and are often played at parades, mili-
tary rituals and other events. They evoke a feeling
of patriotism and love for the Motherland. In ad-
dition, the military band’s repertoire includes con-
cert works that can be classical, contemporary or
popular. These can be symphonic arrangements of
famous works, solo concerts, musical suites and oth-
er compositions that demonstrate the high musical
level and technical skill of the band. Moreover, the
military band's repertoire includes folk songs, which
usually have patriotic and military themes. These
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compositions evoke feelings of pride and belong-
ing to one’s country as well as military traditions. It
is important to note that the military band'’s reper-
toire can be adapted to specific events and audienc-
es. A band can play music of different genres and
styles to suit the mood and purpose of the event,
whether it is a formal ceremony, a public concert,
or a military event.

Considering the main trends in the development
of the concert repertoire of modern bands, we can
highlight such directions as: folk, classical, academ-
ic, popular and pop-jazz music. We hear folk music
performed by a military band very often; however,
as a rule, it is used at the beginning of a drill con-
cert; immediately after the march, there is usually a
block of Russian music. Naturally, all works of folk
music are pre-arranged, new and supporting voic-
es are added, the rhythm and sometimes the tex-
ture are changed, fragments from famous Russian
operas are inserted. Here, the activity of a military
conductor as an arranger is not limited; one can
choose a melody of a Russian folk song and con-
duct it in all registers, change its rhythmic pattern,
and combine several folk songs together.

The most interesting arrangements of folk music
can be heard in the headquarters bands; it is due
to the large number of musicians. However, de-
spite the fact that there are only twenty-one peo-
ple in the regimental band and they do not have
many capabilities, the Russian folk song “The Song
of the Volga Boatmen” is present in almost every
military band in different versions; sometimes, it is
performed as a leitmotif throughout the entire per-
formance; some use it as an introduction, and oth-
ers use it as a lead-in before the performance of
the ensemble of drummers, etc. Viewers are inter-
ested in hearing famous songs in a new sound, es-
pecially performed by a military band.

Popular music is quite often used in the reper-
toire of military bands. Military conductors arrange
it with great pleasure. Since most popular music has
a very simple structure and a fairly light melody, ar-
ranging such music does not present much difficulty
for military conductors. Even arranged popular mu-
sic accompanied by a military band of twenty-one
people causes great delight among listeners. The
public always listens with interest to popular mu-
sic performed by a military band.

Moreover, pop-jazz music can be heard in the
repertoire of military bands. Jazz, as one of the most
progressive forms of musical art, is of particular im-

46

portance in the repertoire of modern bands. In a
jazz arrangement, we can encounter changes not
only in rhythmic figurations but also changes in the
melody, harmony and texture, which cannot be said
about the arrangements of academic music. It should
be noted that jazz music requires special prepara-
tion from performers. Over time, jazz has devel-
oped a large number of styles and artistic concepts;
it has become a source of thoughts and methods
that have influenced almost all areas of music with-
out exception — from popular commercial music
to academic music of our century. A jazz musician
combines the functions of a composer, interpret-
er, performer and arranger. Some military conduc-
tors organise separate groups to perform jazz, and
such a program is often heard in the second part
of the concert, after the performance of the entire
military band in the first part.

Academic music occupies a special place in the
repertoire of military bands. It carries a patriotic,
educational, propaganda function and serves the
purpose of popularising music. To perform academ-
ic music, military band musicians must have a fair-
ly high level of performing skills. The conductor, as
an arranger, has to thoroughly study the score for
a symphony band and only then begin to arrange
for a military band.

To argue the above, let us consider the reper-
toire of two famous military bands. The band of the
Valery Khalilov Moscow Suvorov Military Music Col-
lege consists of young Suvorov students; howev-
er, despite the age of the musicians, it is a highly
professional group that has demonstrated its per-
forming skills not only in Russia but also abroad. In
addition to marches, the band’s repertoire includes
works of various genres. In their performance, we
can hear folk and patriotic songs such as “Kalinka”,
“Smuglyanka”, “I was Travelling from Berlin” and
many others. It should be noted that it is one of the
few groups that performs original and folk songs
a capella, for example, “Oh, the Steppe so Wide",
“Down along the Mother Volga”, "When we Were
at War”, “Polyushko-polye”, “Oh, the Fog has Fall-
en” "The Roads”, “Kon'...", etc.

Moreover, the band of the Moscow Military Mu-
sic School demonstrates its versatility and creative
skill by performing pop and jazz music with inimi-
table charm and style. Jazz works intended for per-
formance by a big band undergo minor changes in
the process of adaptation to a military band perfor-
mance. Firstly, it is due to the not entirely standard

composition of the group. Its peculiarity is a dou-
ble number of pipes, six or eight saxophones — not
five as required for the standard composition of a
big band. Secondly, the conductor, who is also an
arranger, often strives to create a new sound for a
particular composition, add elements of texture, and
emphasise the most striking lines. By performing
pop-jazz music, the band creates an atmosphere
of celebration and entertainment. Their musical ar-
rangements are filled with rich and dynamic mel-
odies that make listeners immerse themselves in a
world of dance and fun. The performance is accom-
panied by vibrant stage performances that convey
the emotions and charisma of the musicians. In the
school’s repertoire, the most popular compositions
of pop-jazz music are: “The Chicken” by Alfred James
Ellis, “The Jazz Police” by Gordon Goodwin, “Caravan”
by Duke Ellington, "Cabin in the Corner” by James
Morrison, "Swing, Swing, Swing” by John Williams.

Also, the Valery Khalilov Moscow Suvorov Mili-
tary Music College performs academic music. They
are able to easily perform various styles and gen-
res, be it classical, modern music or folklore motifs.
By performing academic music, the band not only
delights the audience but also allows them to feel
the depth and significance of each composition.
The repertoire of the military music school includes
such significant works of academic music as: “Spring
Waters” by S.Rachmaninov, “Glory” by N.Rimsky-
Korsakov, “Polonaise” by A.Lyadov; “Gallop” from
Ballet Suite No. 3, “Folk Dance”, "Waltz No. 2" from
Jazz Suite by D. Shostakovich, “Dance of the Buf-
foons” by P. Tchaikovsky, and many other master-
pieces of academic music. The band of the Valery
Khalilov Moscow Suvorov Military Music College
not only impresses listeners with its performances
but also serves as a shining example of musical art
and professionalism.

The Central Military Band of the Ministry of De-
fense of the Russian Federation is considered the

best military band in Russia; the sound recording
of the Russian National Anthem performed by this
band is recognized as a reference. Unlike the Valery
Khalilov Moscow Suvorov Military Music College,
where young Suvorov students play in the band,
the Central Military Band of the Ministry of Defense
of the Russian Federation consists of the most tal-
ented musicians who have the highest profession-
al level of performing skills.

Of course, the repertoire of the Central Mili-
tary band includes works of classical music: “Pas-
sacaglia and Fugue in C Minor” by J.S.Bach, as
well as works by Russian composers: P. Tchaik-
ovsky's Symphony No. 2, part 4, “Italian Capric-
cio”, waltz from the ballet «Sleeping Beauty» and
many other works. However, the repertoire of the
Central Military band is not limited to classical
music. It includes popular tunes, jazz compo-
sitions, pop hits and music from films. The ar-
rangements demonstrate a unique combination
of classical foundations with modern styles, cre-
ating surprisingly vibrant and original interpreta-
tions of famous works. Such works as: “Concert
Fantasy” (arranged by A. Pestov and A. Serebren-
nikov), potpourri on the themes of Great Victo-
ry songs, A. Zatsepin's potpourri on songs from
films, make us look differently at a military band,
which can perform any music and make a forgot-
ten composition sound modern, in a new way. As
a result, the varied repertoire of a military band
enriches the band'’s performances and allows the
band to create an emotional connection with the
audience, maintain military traditions, as well as
pass on the spiritual values of national culture.

Thus, the concert activity of modern military
bands as a tool for adapting music of various styles
to traditional for military culture performance con-
ditions seems to be an important way of transfer-
ring the values of musical culture in situations of
social change.
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OCHOBHbIE HATTPABJEHA AEATEJIBHOCTW

N CNEULNOUKA KOHLUEPTHOTIO PEIMNEPTYAPA

COBPEMEHHbIX OTEHECTBEHHbIX BOEHHbIX
OPKECTPOB

AHHOomayusA: B cTaTbe paccMaTpMBatoTCA OCHOB-
Hble TEHAEHLUNN Pa3BUTUSA KOHLEPTHOrO penepTyapa
COBPEMEHHbIX OTEYECTBEHHbIX BOEHHbIX OPKEeCTPOB.
B Hauane XX| Beka oueBUAHA CNOXHOCTb U MHOroa-
CNeKTHOCTb PYHKLMOHNPOBaHMA BOEHHO-OPKECTPOBOrO
nckycctBa. CoBpeMeHHble OPKeCTpbl BbIMOAHAOT 3aja-
UM NO My3blKasbHOMY ObecrneyeHn0 BOMHCKUX pUTya-
OB, rOCY,@apPCTBEHHbIX, MOANTUYECKMX, OBLLECTBEHHDbIX,
KyNbTYPHO-MaCCOBbIX U CMIOPTUBHbIX MEPONPUATUIA, NPK-
HUMaLOT yYacTue B KoHLepTax n dectuansax. B gaHHoOM
acnekTte 0cobyro akTyasbHOCTb NMPUOBpPeTatoT BONPOCHI
afanTaumn My3blKu PasiNyHbIX XXaHPOB 1 HanpaBAeHWR
K MCMOJIHEHWNIO AyXOBbIM OPKeCcTpoM. B mocTcoBeTckmiA
nepuog BOEHHble OPKECTPbl COXPaHAAN LLeHHOCTHbIE
opveHTUpsbl. [py 3TOM OHM He NPOCTO XPaHAT Tpaju-
LMW, HO M Pa3BMBAtOT UX B HOBbIX YC/I0BUAX. BoeHHble
opkecTpbl B Poccmm saBastoTCcs Hanbonee MaccoBbIM My-
3blKa/IbHbIM BOMIOLLEHVEM BOEHHON KyNbTYpbl, @ TakXe
BaXKHbIM 3JIeMEHTOM BOEHHOW MHPPaCTPYKTypbl, CNOCo6-
CTBYIOLLMM MogAepxaHunto 6oeBoro Ayxa. B HacToswee
BPEMSA OHU, KaK 1 NpexJe, LUIMPOKO UCMOb3YHTCA B Ka-
YyecTBe MHCTPYMEHTa MpomnaraHAbl, B TOM YncC/ie B Xo4e
MacCOBbIX MEPOMPUATUN.

B cTtaTbe oTMeuaeTcs MHOroobpasve HanpaBaeHW
pa3BUTUA penepTyapa BOEHHbIX OPKeCTPOB. B gaHHOM
KOHTEKCTe BaXXHbIM MPeACTaBAAeTCs pacCMOTPEHMe aB-
TOPOM OCHOBHbIX $akTOpOB GOPMUPOBaHUA penepTy-
apa UeHTpanbHOro BoeHHoro opkectpa MuHucrtepctsa
o060poHbl Poccuinckon dPegepaumun. PenepTyapHblin gn-

B Hauane XX| Beka BOeHHble OpKeCTpbl coxpa-
HWAN LEHHOCTHbIE OPUEHTUPbI U MPOAOXKAIOT Bbl-
NONHATb GYHKLMNIO NPUOBLLEHNS LUIMPOKNX CNOEB
HaceneHns K Iyylunm obpasLam My3blKaabHOW KyJlb-
Typbl. HeCOMHEHHa ux 3Ha4YMMOCTb 1 B NpoLiecce
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anasoH opkecTpa Ype3BblYaliHO WNPOK — OT NPOun3-
BeeHNIN PyCCKOM 1 3apybesxKHOM KNaccukm Jo My3biKu
COBpEeMEHHbIX KOMMO3MUTOPOB. [pn3HaHHaA 3TasoH-
Haa 3ByKo3anucb FocygapcTBeHHOro rumHa Poccun
oCyLLecTB/eHa UMEHHO 3TMM OPKEeCTPOM. 3HaUYMMbIM
npejcTaBAfeTCA TakXe U UccnejoBaHMe penepTyapa
y4ebHbIx konnekTneos. OpkecTp MoCKOBCKOro BOEHHO-
MY3bIKa/lbHOTO y4YMAULLEa UMEHU TeHepan-NelTeHaHTa
B. M. XannnoBa coCTOUT M3 FOHbIX CYBOPOBLIEB, HO He-
CMOTPA Ha BO3PacT My3blKaHTOB 3TO BblCOKOMpodeccu-
OHa/IbHbIN KONNEKTUB, KOTOPbIA NPOAEMOHCTPUPOBaN
CBOE UCMONHUTENbCKOE MaCTEPCTBO He To/bko B Poc-
CUK, HO 1 MO BCEMY MUPY.

B 3akntoueHnn oTMeyvaeTcs 3Ha4MMOCTb Hanpasne-
HWI aKTyanM3aLum TBOPYECKOW AeaTeNbHOCTN COBPEMEH-
HbIX BOEHHbIX OPKECTPOB, BaXKHOCTb M3y4YeHWsA NCKYCCTBa
apaHXvpoBKW, NO3BOJAIOLLIEE CO3/aTb afanTuBHble pop-
Mbl TPAHCAALMUM UCTOPUYecKor NamMaT. OrpomMHas ponb
BOEHHbIX OPKECTPOB — 3TO COXPaHeHVe TpaguLImii ucnon-
HeHUA akajeMmnyeckomn My3bikn. KoHuepTHasa geatens-
HOCTb COBPEMEHHbIX BOEHHbIX OPKECTPOB, KaK MHCTPYMEHT
afiantauum My3blkM pasiMyHbIX HanpaBAeHUA K Tpagm-
LMOHHBIM A8 BOEHHON Ky/NbTypbl YCAOBUAM UCMOHe-
HUA, NPeACTaBAAeTCA BaXHbIM CNOCO6OM TpaHCcaaLum
LeHHOCTel My3blKaNbHOW KyAbTypbl B CUTyaLMn COLM-
aNbHbIX U3MEHEHUIA.

Kntouessie coea: My3eika 80eHHbIX OpKecCmpos, KOH-
yepmHeili penepmyap cospeMeHHbIX Ome4ecmeeHHbIX Op-
Kecmpos, meop4ecmeso 80eHHbIX OUPUXEPOS.

naTpPUOTUYECKOro BOCMUTaHUA — UCMOJHEHNe CO-
UMHEHWU U3BECTHBIX OTEUYECTBEHHbIX M 3apyBeXHbIX
KOMMO3UTOPOB, TPAHCANPYHOLLMX LLEHHOCTU AyXOB-
HOW Ky/NbTypbl, POPMUpPYET YUyBCTBO BEPHOCTM MO
OTHOLLEHUIO K POZIMHE, FOTOBHOCTL BbIMOJIHATH CBOWA

BOWHCKWI JOAT, 3aHUMAaTb aKTUBHYHO rpaXAaHCKyHo
no3unumio. BoeHHble OpKecTpbl He MPOCTO XPaHAT
TPaAuLMKM, HO 1 Pa3BMBALOT UX B YCNOBUAX COBpe-
MEHHbIX peanuii. B Poccumn BoeHHble fyXOBble opKe-
CTPbI ABAAOTCA Hanbonee MacCoBbIM My3bIKaNbHbIM
BOMOLLEHNEM BOEHHOW KyNbTypbl, @ TakXKe BaXKHbIM
3/1€EMEHTOM BOEHHOW UHAPACTPYKTYpPbIl, CNOCOBCTBY-
oMM noaaepxkaHunto 6oeBoro gyxa. B HacTosAwee
BPeMS OHW, KaK ¥ Npexae, LWMPOKO NCMOoJb3YoTCA
B KauecCTBe MHCTPYMEHTa NponaraHAbl, B TOM Yncie
B XOZie MacCOBbIX MeponpuaTuin. B nccnegosaHmm
A.M.TpockypoBa «®opMrpoBaHmne XyA0>XKECTBEHHO-
TBOPYECKOM aKTUBHOCTM Y MY3blKaHTOB BOEHHOIO
OpKecTpa B KOHLEPTHO-CTPOEBOW AeATENbHOCTU»
OTMeYeHbI CnesytoLime BUAbl Cy>KeHbHO-TBOPYECKON
feATeNbHOCTM:

—  cnyxkebHo-CcTpoeBas (B MepByto ovepesb
3TO obecneyveHne BOMHCKUX PUTYaNOB, 3aHATUIA MO
60eBOW NOArOTOBKE, NOAHATUE BOEBOro Ayxa y BO-
€HHOCNYXaLuX, NoAaya KOMaHg, KoTopble Momora-
OT BOEHHOC/Y>XALL MM B pacnopsgke AHA BOUHCKON
yacTtu, napag BOMCK);

—  00LecTBEHHO-LepeMOoHnanbHas (Ha Nnepeom
MecCTe CTOSIT MaCCOBble W CMOPTMBHbIE MPA3AHUKM,
OTKPbITME NaMATHMKOB, BCTPeYa MHOCTPaHHbIX Je-
Nerauni, oTaaHne BOMHCKMX NOYECTeN Npu norpe-
6eHMY, LepPeMOHMM TpaypHOTro Xapakrepa);

—  KYJbTYpHO-NPOCBETUTENbCKAsA (OpraHu3a-
LMs U NpoBeAeHue KOHLEepPTOB);

—  KOHLLepTHO-CTpoeBas (4eATeNbHOCTb, KOTO-
pas obbeauHseT B cebe cnyxebHO-CTPOeBYHO GyHK-
LMIO 1 KYJbTYPHO-MPOCBETUTENBCKYH, — NMOMKMO
obecrneyeHns BOMHCKMX PUTYyanoB BOEHHbIE OpKe-
CTPbl NOABAAKOTCA B TeaTpax, Napkax, Ha cTajMoHax,
pasmno, TeneBAeHVM, KOHLLePTHBIX MaOLLajKax cTpa-
Hbl 1 ApYyrux obLecTBeHHbIX MecTax) [2; 4].

Ponb BOEHHbIX OPKECTPOB B COBPEMEHHON OTe-
UECTBEHHOW Ky/IbType BeCbMa CyLLecTBEHHa. Bo-nep-
BblX, 3TO BO3MOXHOCTb MPUOBLLUTLCA K NCTOPUN
PoavHbl, eé Tpaanumsam, K eé aydiumm obpasuam mc-
KyccTBa. Bo-BTOpbIX, 3TO NponaraHa natpuoTnye-
CKOTO AyXa, yKpernieHne BOEHHO-NaTPUOTUYECKOTO
CO3HaHWs, BOCNUTaHWe YyBCTBA COMPUYACTHOCTU
K cyabbe PoaunHbl. HakoHel, 310 dopmumpoBaHme
NoNoXUTEeNbHOrO 0bpasa apMumM B LLENOM.

CnycTsa No4TM COPOK JIeT NOC/e BbIXoAa MNo-
CNefHero nprkasa COBeTCKOM 3MoxXu oT 26 1o
1963 roga N2 182 «O BBeAeHUN B AelicTBME MOJO-
KEHWs O BOEHHO-OPKeCTPoBOW ciyxbe B BoopyskeH-
Hblx cunax CCCP» B 1996 rogy 22 HoAb6ps nsgaétcs
HoBbI npukas N2 417 «O BOeHHO-OPKECTPOBOM

cnyxbe MuHnctepcTea 060poHbl Poccuiickoit Pege-
paumm». CyLecTBEHHbIX U3MEHEHWUI MO CPaBHEHWHO
C NpeablAyLLLIUM NPUKa3oM HeT. Y6paHbl HEKOTO-
pble rnaBbl, KOTOPbIE CTa/N HeaKTyalbHbIMW Ha AaH-
HbI Nepuog, 6osee CUCTEMHO NPONMCaHbl 3agaum
BOEHHO-OPKECTPOBON Cy>K6bl M 06A3aHHOCTV BOEH-
HOC/Iy>KaLMX BOEHHOTO OPKECTPa, YUTEHbl MOMEHTbI
B OpraHv3aumm 1 pasmeLLLeHns BOEHHOro OpKecTpa,
a TakXKe NponucaHbl YCAOBHbIE 3HaKW M KOMaHZbl
ynpaB/ieHNsi BOEHHbIM OPKECTPOM B CTPOHO, yaesne-
HO 60/bLLIOe BHMMaHWE BOCMUTAHHNKAM BOEHHOTO
opkecTpa. IHbIMn choBamu, OH Hbi1 aganTMpoBaH
noJ HOBOeE Ha3BaHMe rocygapcrtea — Poccuiickyto
depepauuto.

KoHuepTHas AeaTenbHOCTb COBPEMEHHbIX BOEH-
HbIX OPKECTPOB BrevaTaseT CBOMMU MacluTabamm.
B AaHHbI MOMEHT Mbl MOXEM BCTPETUTb OTAE/IbHbIE
KOHLLePTbl BOEHHbIX OPKECTPOB C 04YeHb pa3Hoobpas-
HbIM pernepTyapoM B pasHbIX yroskax cTpaHbl. [po-
CBETUTeNbCKan AeATe/IbHOCTb BOEHHbIX OPKEeCTPOB
CTana o4yeHb BocTpeboBaHa B Hawe Bpems. lNosa-
BMJIOCb MHOFO BOEHHO-MY3blKaabHbIX GpecTBanen
Kak BCEPOCCUIACKOTO, Tak N MeXAYHapOAHOro 3Ha-
yeHus. BoeHHble AnpuXEpbl NokasbiBatoT cebs He
TOJ/IbKO KaK NpodeccnoHasbl CBOEro Aena, BbiNos-
HAS CIOXKHENLLME apaHXNPOBKM U COBMeLLas He-
CKOJIbKO MpPOM3BeAEHUN OAHOBPEMEHHO, HO U Kak
BE/IMKOJIENMHbIE MOCTAHOBLUMKM U PEXMUCCEPBI TAKOTO
woy. ExxerogHbIvi TpagnLmnen ctano NpoBeAeHne Ha
KpacHon niowaan B yectb ropoga Mockebl Mex-
AYHapOAHOro BOEHHO-MY3blKalbHOro decTnBans
«Cnacckas 6alHs». YuacTHukn «Crnacckol balHm»
BbICTYMatoT Ha TeNEBUAEHWM, PYKOBOANUTENN KONEK-
TUBOB Jat0T UHTEPBbIO, PaCcCKa3biBakOT O €ro Cos-
AaHVUW 1 TBOPYECKOM MyTW, TEM CaMbIM BbINOJHAA
pOJib MPOBOAHWNKOB AYXOBHOIO, NaTPNOTNYECKOrO,
MY3bIKa/IbHO-3CTETUUECKOTO U KYJIbTYPHOrO pa3Bu-
TUA OKPYXKatoLen KybTYPHON cpeabl.

B nocrcoBetckmin nepunog BoeHHas My3blka B Poc-
CUM NOJlyYMAa HOBbI BUTOK pasBUTUS. ITO HbINO
CBA3aHO C NOCTENeHHbIM U3MEHEHMEM MAe0N0rNN
rocysapctea. B HacTosee Bpema gencrayet Mpu-
ka3 MuHuctpa o6opoHbl Poccuiickon Qesepaunm
N2 99 ot 06.02.2013 roga «O BoeHHO-OpKecTpoBoOi
cnyx6e BC PO», Henb3A cka3aTb, YTO OH CUJbHO
OT/IMYAETCA OT NPeabIAYLLNX NPUKA30B, HO BCE Xe
OH BHEC cBOU KoppeKTuBbl. B BoopyxxeHHbix Cnnax
Poccuinckon Pegepaunm nopsagka AByXCOT NATUAe-
CATV BOEHHbIX OPKECTPOB, HO HE Tak MHOIO OpKe-
CTPOB MOTYT MOJIHOLLEHHO UCMOHATH KOHLEPTHBbI
peneptyap. Camble N3BECTHbIE N KPYMHblE BOEHHbIE
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OpKECTPbI AUCIOLMPYHOTCS B HOAbLLNX TOPOAAX, UX
UNCNEHHOCTb JOXOAMUT AO LUECTUAECATU MYy3blKaH-
TOB, YTO HeJb3s CKasaTb NMPO MajJeHbKKe ropoga
N céna, rae B NOJKY YNCNEHHOCTb BOEHHOTO opke-
CTpa Hebosblas (0T ABajLATU O4HOIO A0 ABaALa-
TN LWECTN YENOBEK).

PenepTyap coBpeMeHHOro BOEHHOro opKecTpa
pa3Hoobpa3eH M OxBaTbiBaeT LWUNPOKUIM CMEKTP
My3blKa/IbHbIX XXAHPOB U CTUAEN. DTO NO3BOASET
OPKECTPY BhIMONHATb pPasnyHble GYHKLAN U y4a-
CTBOBaTb B OO/bLUMHCTBE MEPOMNPUATUI, NPOBOAMN-
MbIX B CTPaHe. BoeHHble OpKecTpbl MOTYT UCMOJHATL
BOEHHO-MapLLEBYO My3blKy, KOTOpPas UMeeT repou-
YeCKuI 1 TOPXKECTBEHHBIN XapakTep. BoeHHble Map-
WIN ABASIKOTCS BaXKHOM UacTbo penepTyapa 1 4acto
3BYyYaT Ha Napazax, BOEHHbIX puUTyanax 1 Apyrux mMe-
ponpuaTUax. OHW BbI3bIBatOT YyBCTBO NMaTpMOTM3Ma
n nto68um Kk PoanHe. Kpome TOro, B peneptyape Bo-
€HHOro OpPKecTpa ecTb KOHLEPTHbIe MPOV3BEAEHUS,
KOTOpble MOTYT BbITb KNaCCUUYECKUMU, COBPEMEH-
HBIMW WM NONYASPHBIMUW. 3TO MOTYT 6bITb CMMO-
Huyeckne 06paboTKM N3BECTHBIX NMPOU3BEAEHWI,
CONO-KOHLEPTHI, My3blKaJibHble CHOUTbI U Apyrue
KOMMO3ULMW, KOTOPble AEMOHCTPUPYHOT BbICOKMI
MYy3blKaJIbHbI/ YPOBEHb U TEXHUUECKOe MacTepPCTBO
opKecTpa. B penepTtyape BOEHHOIO OpKecTpa Takxke
MPUCYTCTBYHOT HApPOAHbIE MECHU, KOTOPbIE OBLIYHO
MMEIOT NaTPUOTUYECKYHO M BOEHHYH TeMaTUKY. OTU
KOMMO3UL MW BbI3bIBAKOT YyBCTBA FOPAOCTM M MpU-
HaA/IeXXHOCTN K CBOEW CTpaHe M BOEHHbIM Tpaau-
LUuaM. BaxkHO OTMETUTB, UTO penepTyap BOEHHOro
OpKecTpa MOXeT OblTb afanTUPOBaH MO KOHKPEeT-
Hble MeponpuATAa 1 ayauToputo. OpKecTp MOXeT
UrpaTb My3blKYy Pa3HbIX XXaHPOB U CTUJIEN, YTObbI
COOTBETCTBOBATb HACTPOEHUIO U LM Meponpu-
ATV, Byab TO oduLMaNbHas LLepPeMOHUS, KOHLEPT
A5 LUMPOKOW NyBANKM MAN MeponpusaTUeE BOEH-
HOro xapakTepa.

PaccmaTpurBasi OCHOBHble TEHAEHLUMM Pa3BUTUSA
KOHLLEPTHOrO penepTyapa COBPeMeHHbIX OPKECTPOB,
MOXHO BbIJENUTb Takme HanpaB/eHWsl, KaK: HapOoA-
Hasi, KJaccMyeckas, akasemMuyeckas, nonyispHas
N 3CTpasHO-AXa3oBas My3blka. HapogHyo My3bi-
Ky B MUCMOJIHEHNN BOEHHOIO OPKECTpa Mbl CAbILINM
OYeHb YacTo, HO KaK MPaBuIo eé UCMOJIb3YHT B Ha-
Yaje nnaL-kKoHLepTa, cpasy nocie MapLia obblu-
HO MAET 6JI0K PYCCKON My3blkW. ECTeCTBEHHO, BCe
Npou3BeAeHNs HAPOAHON My3bIKM NpPeABapUTENbHO
apaHXu1poBaHbl, 406aBASOTCA HOBbIE FON0Ca U NOA-
FOJIOCKWN, MEHAETCA PUTM, @ MOPON 1 caMa ¢dakTy-
pa, BCTaBAAOTCA GparMeHTbl U3 M3BECTHBIX PYCCKMX
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onep. 3gecb AeATeNbHOCTb BOEHHOTO AUPUXKEpPa
KaK apaH>XMPOBLLMKa He OrpaHNYeHa, MOXHO B3ATb
VWb MEeNOANI0 PYCCKON HapOAHOW MeCHU 1 npo-
BECTU €€ BO BCEX Perncrpax, U3MeHuTb eé puTMu-
YeCKuii PUCYHOK, COEAMHUTL HECKOJIbKO HaPOAHbIX
neceH BMecTe.

CaMble MHTEpeCHbIE apaHXMPOBKM HAPOAHOWN My-
3bIKM Mbl MOXeEM YyC/blLlaTb B OpKecTpax WTaba, 3710
CBA3aHO C X 6onblWKM cocTaBoM. Ho HecMoTps Ha
TO, UTO B MOJIKOBOM OPKECTPe BCEro /nLLb ABajLaTh
OAMH YeNoBeK MO LWTaTy U X BO3MOXHOCTU He Tak
YK BEJINKK, pyccKkas HapoAHas MecHsa «JW, yXHeM»
BCTPEYaEeTCs NOYTK B KaX0M BOEHHOM OpKecTpe
B CaMblX Pa3HbIX BapnaHTax, y KOro-to npoBOANTCA
Kak 1eMTMOTMB Ha NPOTAXEHUN BCETO BbICTYMAEHNS,
Y KOro-TO MUCMOAb3yeTcs KakK BCTYMNAEHWe, KTO-TO je-
NaeT NoABOAKOW repes BbICTyMNNeHeM aHCcaMbns
H6apabaHLLMKOB 1 T.4. 3pUTENAM MHTEPECHO YC/bl-
aTb M3BECTHble MNEeCHN B HOBOM 3BYyYaHUW, a TEM
6osee B UICMONHEHWW BOEHHOIO OpKecTpa.

MonynapHas My3bika B pernepTyape BOEHHbIX Op-
KeCTPOB MUCNOJIb3YeTCs JOBOJ/bHO YacTo. BoeHHble
ANPUXKEpPDLI € 6ONBLIMM YA0BOABCTBMEM €€ apaHXu-
pytoT. Tak Kak bosblias YacTb NONYAAPHON My3bl-
KW MMeeT OYeHb MNPOCTYH CTPYKTYPY U AOCTAaTOUHO
NETKYH MeIOANIO, apaHXXMPOBKa Takon My3biKK He
BbI3bIBaeT H60/bLIMX TPYAHOCTEN AN BOEHHbIX AMPW-
XEpoB. laxke apaHXMpPOBaHHas NOMNyAspHas My3bl-
Ka Mo COCTaB BOEHHOIo OPKeCTpa B ABajLaTb OAMH
YesIoBeK BbI3blBaeT HO/bLIOK BOCTOPT y CyLlaTens.
Mybnunka BCcerAa 3aMHTEPECOBaHHO C/yLIaeT nomny-
NAPHYIO My3bIKY B UCMOJIHEHNN BOEHHOTO OpKecTpa.

Takke Mbl MOXeM yCabllWaTb B penepTyape Bo-
€HHbIX OPKEeCTPOB W 3CTPAAHO->Ka30BYH MY3bl-
Ky. [>a3, Kak ogMH 13 Hanbonee NPOrpeccnBHbIX
BMAOB MY3bIKa/JlbHOrO UCKYCCTBA, 3aHMMaeT 0Co-
60e MecTo B penepTyape COBPEMEHHbIX OPKECTPOB.
B a>xa3oBOl apaHXMpPOBKE Mbl MOXEM BCTPETUTb
M3MEHEHWNS He TOJIbKO PUTMUYECKUX PUrypaLmin, HO
¥ CaMOl Menoaunn, rapMoHuUu 1 GakTypsbl, UTO HE/b3s
CKa3aTb MPO apaHXMPOBKU akaseMN4ecKolr My3bl-
Kn. Hy>KHO OTMETWTb, UTO AXKa3oBas My3bika Tpeby-
€T OT UCMoJIHUTeNeln ocobon NoAroToeku. B axase
€O BpeMeHeM chopmmpoBanockb 60sblLOe KOAN-
YECTBO CTUNEN, XYA0XKECTBEHHbIX KOHLLEMLNNA, OH
CTa/ UCTOYHWKOM MbIC/IEN Y METOZOB, MOBANSABLUNX
npakTnyeckn Ha Bce H6e3 nckNtoveHnsa Hanpasie-
HWUA MY3bIKM — OT MOb3YIOLWENCH NONYASPHOCTbIO
KOMMEpPUECKON BMNAOTb 40 aKaZeMUYeCKOM My3bIKU
Hawero cTonetus. [1>ka3oBbIli My3blKaHT COBMeLLa-
eT B cebe PyHKLMM KOMMO3MTOPa, MHTEPNpPeTaTo-

pa, UICMOJIHNTENA U apaHXnpoBLmKa. HekoTopsblie
BOEHHble ANPUKEPbLI CO3Aat0T OTAE/IbHbIE KONNeK-
TUBbI 419 NCMOJHEHNA A>Ka3a, U Takaa nporpaMmma
4acTo 3BYYMT BO BTOPOM OTAE/NIEHUN KOHLepTa, No-
C/1e BbICTYNNEHMA BCEro BOEHHOIo OpKecTpa B nep-
BOM OTAENEeHUW.

Akasemunyeckasa My3bika B penepTyape BOeH-
HbIX OPKeCTPOB 3aHNMaeT ocoboe mecto. OHa Hecért
B cebe NaTpmMoTMUeCKyto, BOCMMUTATENbHYO, arutaum-
OHHYIO QYHKLMIO U CAYXUT LieaaM Nonyasapusaumnm
My3bIKW. [N UCNONHEHNA aKajeMUUYEeCcKon My3bl-
KW My3blKaHTaM BOEHHOro opkecTpa HeobxoaMMo
NMeTb JOCTaTOYHO BbICOKMI YPOBEHb NCMOAHUTENb-
CKOro mactepcTsa. AMpuKEépy Kak apaHXupPOBLLMKY
NPUXOANTCA AOCKOHANbHO U3yUYnTb NAapTUTYPY ANA
CUM@OHNYECKOTo OPKeCTpa U MLb TONbKO NOTOM
NPWCTYNaTh K apaHXMpOoBKe A1 BOEHHOro opKecTpa.

[na aprymeHTaLMm BblLLECKa3aHHOTO PaCCMOTPUM
penepTyap ABYX N3BECTHbIX BOEHHbIX opkecTpoB. Op-
KecTp MOCKOBCKOrO BOEHHO-MY3bIKaAbHOIO yUnAuLLA
UMEHW reHepan-nenteHaHTa B. M. XanunoBa cocto-
NT U3 IOHbIX CyBOPOBLIEB, HO, HECMOTpPA Ha BO3pacT
MY3bIKaHTOB, 3TO BbICOKONPOYECCMOHasbHbIW KO-
NeKTNB, KOTOPbIN NPOAEMOHCTPUPOBA CBOE UCMOA-
HWTEIbCKOE MacTepCTBO He TObKO B Poccuu, HO 1 3a
pybexcom. NoMUMO CTPOEBBIX MapLLEl, B penepTy-
ap opKecTpa BXOAAT MPOU3BEAEHUNA Pa3HOM HanpaBs-
NeHHOCTU. B X NCNOAHEHMW Mbl MOXEM YC/blLWaTh
HapoZHble 1 NaTPUOTNYECKNe NecHM, Takme Kak «Ka-
NnHka», «CmyraaHka», «Exan g n3 bepanHa» n MHo-
rme gpyrve. Heo6XxoAMMO OTMETUTb, YTO 3TO OAUH
N3 HEMHOIMX KONNEKTUBOB, KOTOPbIA UCMOJHAET a
capella aBTopckne 1 HapogHble NeCHW, HanpumMep,
«AX, Tbl CTeMb WKNpokan», «BH13 no matyLike Bon-
re», «Korga mbl 6blaK Ha BoWHe», «[1oAtOLLIKO-MO-
Nex, «3IX YK Kak nan TyMaH», «3X, Aoporu», «Belngy
HOUbIO B MOJIE C KOHEM...» N Ap.

Opkectp MOCKOBCKOrO BOEHHO-MY3bIKalbHOrO
yUmAnLLa TakKe NpoaBaAseT CBOK YHUBEPCANbHOCTb
N TBOpYECKoe MacTepCTBO, UCMOAHASR 3CTPaLHO-
J>Ka30BYHO My3bIKY C HENOAPaXKaeMbIM LLAPMOM
n ctunem. [>ka3oBble Npoun3BeAeHWa, NpejHa3Ha-
UeHHble A48 UCNONHEeHUs bur-63HA0M, noaBepra-
FOTCA HE3HAUYMTENIbHbIM U3MEHEHMAM B npoLecce
afjanTaummn K MCMOJHEHWNIO BOEHHbIM OPKECTPOM.
Bo-nepBbix, 3TO CBA3aHO C HE COBCEM CTaHAAPTHbLIM
COCTaBOM KoJiekTvBa. Ero ocobeHHOCTbIO fiBASETCA
ABOMHON cocTaB Tpy6, WecTb Man BoceMb cakcodo-
HOB, @ He NATb, KakK MOJIOXEHO AN CTaHAAPTHOrO
coctaBa bur-63aHga. Bo-BTOpbIX, AUPUXKEP, @ OH Xe
APaH>XMPOBLLMK, YacTO CTPEMUTCA CO34aTb HOBOE

3ByYaHWe TOM UAN MHOW KOMMO3MLuKM, 406aBUTb
aneMeHTbl GaKTypbl, NOAYEePKHYTb Hanbonee Ap-
Kne NMHUK. VIcnonHAs 3CcTpaZHO-A>Ka30BYHo My3blKy
OpKecTp co34aéT aTMochepy Npa3gHunKa 1 passie-
YeHWs, My3blKaJibHble apaHXMPOBKM NMPOHU3aHbI
6oratbiM1 U JMHAMUYHBIMU MENOANAMM, KOTOPbIE
3aCTaBAsAOT CAyLLaTese Norpy3nTbCs B MUP TaHLa
1 Becenba. VicnonHeHne conpoBoXAaeTcsa ApKNUMU
CLEHNYECKMMMW BbICTYMAEHUAMM, NO3BOAAIOLLMMMU
nepeaaTtb 3MOLMM U Xapu3My My3bikaHToB. Hanbo-
Jlee NonynsipHble KOMMO3ULMKN 3CTPaAHO-AXKa30BOM
My3blku B penepTyape yunauwa: Alfred James Ellis
«The Chicken», Gordon Goodwin «Jazz Police», Duke
Ellington «Caravan», James Morrison «Cabin in the
corner», John Williams «Swing, swing, swing».
MockoBCKOe BOEHHO-MY3blKaJlbHOE yunaniie
WUMEHW reHepasn-nenteHaHTa B. M. Xaannosa ucnon-
HAeT 1 aKkaZeMnyeckyro My3biky. OHM CNOCO6HbI
C NErkoCcTbo BOMAOLLATL Pa3/inYHble CTUM U XKaH-
pbl, 6yab TO Knaccuka, COBpeMeHHas My3blka Uan
boNbKNOPHbBIE MOTMBBI. VICMNOAHAA akaZeMUyecKyo
MYy3bIKY, OPKECTP He TO/IbKO BOCXULLLAET Nybaunky,
HO 1 MO3BOAAET MPOHUKHYTLCA FTNYBUHOM N 3Ha-
UMMOCTbIO KaxAoW koMmnosumumnu. B peneptyape
BOEHHO-MY3blKa/bHOTO YYMIMLLE eCTb Takue 3Ha-
YMMble NPOM3BeAEHNS aKajeMUYECKON My3bIKK, KakK:
C. B. PaxmaHuHOB «BeceHHuMe Boapl», H. A. PuMmckuin-
Kopcakos, xop «CnaBa», A. K. JlIagoB «[TonoHe3»,
. A. WocTakosBuy «[anon 13 6anetHon crontbl N2 3»,
«®oNbKNOPHBIN TaHeL», «Banbc N2 2» 13 ctontbl ans
Iokas-opkectpa, M. U. Yalikosckuid «IMnasicka ckomopo-
XOB» W MHOTWe Apyrue LWeAeBpbl akajeMnyeckomn My-
3blkn. OpkecTp MOCKOBCKOro BOEHHO-MY3bIKabHOMO
YyUMAMLA UMEHN reHepan-nenteHaHTta B. M. Xanu-
N0Ba He TOJ/IbKO BreyaTaseT cayliateneli CBOUmu
BbICTYM/IEHNAMM, HO U CAYXUT APKUM MPUMEPOM
BbICOKOrO MacTepcTBa B My3blKaJlbHOM MCKYCCTBE.
LleHTpanbHbI BOEHHbI opkecTp MUHUCTEPCTBA
o60poHbl Poccuinckon Peaepaumm cuntaeTca ayu-
UMM BOEHHbIM OpKecTpoMm B Poccuu, 3Byko3anmch
focyaapCTBEHHOrO rMMHa Poccum B ncnoaHeHmnu
JAHHOro opKecTpa npu3HaHa 3TajoHHOW. B oTam-
yne oT MOCKOBCKOIO BOEHHO-MY3bIKaJbHOIO y4u-
LA UMEHU reHepan-nenTeHaHTa B. M. Xannnosa,
rf4e B OpPKecTpe urpatoT toHble cyBoposubl, LIBO MO
P® cocTOMT U3 TanaHTAMBENLLNX MY3blKaHTOB, KO-
TOpble UMEKOT BbICOYANLLIMIA NPOdECCMOHaNbHbIN
YPOBEHb UCMONHNTENBCKOrO MacTepCTBa.
KoHeuHo e, B penepTtyape LleHTpanbHOro Bo-
EHHOro OPKEeCTPa eCTb NMPOU3BEAEHMWS KNacCUUecKown
my3bikn: V. C. bax «[Maccakanma n dyra 4o MMHOpP»,
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a Tak>Ke Mpon3BeseHNs Pycckux KOMMNO3UTOPOB:
M. N. Yarikosckuii «CumpoHuns NQ 2», u. 4, «tanbsaH-
cKoe Kanpuyuno», Banbc n3 baneta «Cnsawas kpa-
caBuL@» N MHorve apyrve npounssegeHna. OagHako
peneptyap LleHTpanbHOro BOEHHOro opkectpa He
OrpaHVuMBaeTCs TONbKO KAaccuyeckor My3blkon. OH
BKJIFOUAET MOMNYAsPHbIE MENOANM, AKa30Bble KOM-
NO3MLMW, 3CTPaAHbIE XUTbl U MYy3bIKy U3 GUIBMOB.
ApaHXXMPOBKM AEMOHCTPUPYIOT YHUKaNbHOE CO-
yeTaHMe KNaCCUYECKOW OCHOBBI C COBPEMEHHbIMY
CTUNSIMW, CO3AaBas YANBUTENbHO ApPKME N OPUTUN-
HaNbHble MHTeprpeTaLMmn U3BECTHbIX NPOV3BEAEHWN.
Takve npounsBegeHus, kak: «KoHuepTHaa paHTasmna»
(apan>xmposka A.lectoBa n A. CepebpeHHNKOBaA),
nonyppwu Ha Tembl neceH Benunkon Mobeabl (A. 3aue-
nuH). Monyppw Ha NecHX U3 KUHOHUIbMOB 3acTaB-

NS0T NO-APYroMy CMOTPETb Ha BOEHHbIV OPKeCTp,
KOTOPbIV MOXET CbirpaThb NH06YH My3bIKY U cAenatb
TaK, 4TOObl 3abbITasf KOMMNO3MLMA 3a3ByYana CoBpe-
MEHHO, NO-HOBOMY. B pe3ysbTaTe pa3HoobpasHbIi
perepTyap BOEHHOro opkecTpa oborallaeT ero Bbl-
CTYMJIEHUS U MO3BOJISIET CO3/aBaTb SMOLMOHA/bHYHO
CBf3b C ayAUTOpUEN, NoaAepXnBaTh BOEHHbIE Tpa-
AMLIMK, @ Tak>KEe OCYLLECTBAATb TPAHCMUCCUIO AyXOB-
HbIX LEHHOCTEN OTEYECTBEHHOW Ky/bTypbl.

Takmm o6pa3om, KOHLEepTHas AeATeNbHOCTb
COBPEMEHHbIX BOEHHbIX OPKECTPOB, KaK UHCTPY-
MEHT afianTaLm My3bIKi Pa3IMYHbIX HanpasaeHW
K TPaZAVLMOHHbLIM 4151 BOBHHOW KyAbTypbl YCJIOBUAM
NCMOJHEHUS, NPeACTaBAAETCA Ba>XKHbIM CMOCO6OM
TPaHCAALMW LEHHOCTEN MY3bIKaJlbHOW Ky/bTypbl
B CMTyaLMM COLMabHbIX U3MEHEHWU.
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