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Dear readers,

We are pleased to present to you Issue 5, 2023, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Council
of the Higher Attestation Commission, the journal is
included in the List of Leading Peer-reviewed Scien-
tific Journals and Publications in which the main sci-
entific results of theses for the academic degrees of
doctor and candidate of science must be published.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

The study of the semantic content and musical
dramaturgy of A. Dargomyzhsky's opera The Stone
Guest is presented in the article “The Transfiguration
of Don Juan. Essays on the Dramaturgy of Alexander
Dargomyzhsky's opera The Stone Guest” by S. Pav-
lova, written for the composer’'s 210th anniversa-
ry. The author analyses the musical work following
the primary source, the little tragedy of the same
name by A. Pushkin, in terms of the authors’ spiritual
worldview. In this case, spirituality is understood
not only as the richness of the inner world but also
as the faith-centric creativity characteristic of rep-
resentatives of Russian culture of the 19th century.

In the article “Main Activities and Specificity of
the Concert Repertoire of Modern Russian Military
Bands”, S.Zubarev explores the main trends in the
development of the concert repertoire of modern
Russian military bands. The author emphasises that
the complexity and multifaceted functioning of mili-
tary band art is obvious at the beginning of the 21st
century. According to the author, military bands in
Russia are the most widespread musical embodi-
ment of military culture, as well as an important el-
ement of military infrastructure that helps maintain
morale. The variety of directions in the development
of a military band repertoire is noted in the article.

Tarlan Rasulov's article "'Leader’s Theatre”: Hey-
dar Aliyev and Stage Art" is devoted to the influ-
ence of theatrical art and acting techniques on the
formation and development of leadership qualities
on the example of the career of Heydar Aliyev, the
national leader of Azerbaijan. The article is based on

an analysis of Heydar Aliyev's life and political ca-
reer, as well as his active role in the development of
theatrical art in Azerbaijan. The results of the study
show that participation in theatre projects and an
active interest in art and culture helped Heydar Al-
iyev develop leadership skills such as communica-
tion, empathy, persuasion and the ability to inspire
others. The article emphasises the importance of
techniques used in the cultural and artistic spheres
in the formation of leadership qualities of managers
and the harmonious development of an individual.

The symbolic component and sacred meaning
of an arch, one of the most common architectur-
al forms, is studied by R. Perelshtein. The author
presents his scientific reasoning in the article “An
Arched Gallery as the Key to the Symbolism of the
Infernal in J. Cocteau'’s Film Orpheus and A. Batal-
ov's Film The Overcoat”. The author believes that
an arched gallery in such iconic films as Orpheus
(1950) by Jean Cocteau and The Overcoat (1959)
by Alexei Batalov is strongly associated with both
a portal to the other world and death itself. Ac-
cording to the author, the architectural space of
the city significantly enhances the romantic theme
of duality in both films.

The article "Trends in the Fine Arts of Tatar-
stan in the 1970-1990s on the Example of Narkis
Ponomarev's Creativity» by R. Ilyasova is dedicated
to the late Soviet period of fine arts in Tatarstan,
a republic with rich avant-garde traditions, which
was characterised by extraordinary intensity of art-
ists’ creative life during the 1970-1990s. The top-
ic is considered on the example of one of the most
original painters of Kazan of the second half of the
20th century — Narkis Ponomarev, who is consid-
ered by the author to be among the unofficial cir-
cle of artists.

In the article “Mythopoetic Model as a Research
Tool for Studying the Mythopoetics of Sculpture of
the 20th-21st Centuries”, E. Bulycheva analyses the
formation of various types of mythological models
and explores the specifics of sculpture mythopoetics.
The author introduces the concept of “mythopoetic
model of sculpture” to denote an artistic structure
that includes figurative and symbolic components
of mythological origin and the expressive means
necessary for their implementation: set and updat-
ed iconographic schemes, traditional and innova-
tive ways of working with materials, etc.

Combining anthropological theories and meth-
ods, as well as analysing and interpreting works of
photographic art, Zhu Yuwen examines how iden-
tity is interpreted, constructed, expressed in culture
and social structure in photographic art, including
through a body image, in the article “Photograph-
ic Art and Anthropology: Decoding the Multifacet-
ed Culture of Corporality”. The author believes that
a body is the most direct and authentic manifes-
tation of identity. Photography, as an artistic me-
dium, makes it possible to show the changeability
and versatility of identity. The article convincingly
proves that the use of anthropological approaches
when analysing the art of photography allows us to
gain a deeper understanding of the cultural, social
and individual meanings embedded in photography.

Zhang Yingye and P.Kozorezenko (Jr.) critical-
ly present the cultural and social phenomenon of
book illustration in China in the article "The Herit-
age and Development of Chinese Traditional Paint-
ing in Modern Picture Books". The authors believe
that the development of picture books in China be-
gan relatively late, and at present, there are only a
few examples of picture books that use elements
of Chinese traditional culture, both formally and in
content. As a result, cultural and historical mean-
ings are not conveyed, are not popularised, and do
not find a real response from readers.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology and all those interested in the
arts and culture.
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HayuHo-aHanmtnuecknin xypHan
[lom bypraHosa

[1pOCTPaHCTBO KyALTYPSI
#5/2023

Aoporune untatenn!

Mbl pagbl npegctasutb Bam N2 5/2023 HayuHO-
aHanuTn4yeckoro xypHana «/lom bypraHosa. Mpo-
CTPAHCTBO KY/NbTypblI».

Mo pexomeHpaunm dkcnepTHoro coBeta BAK
YKypHan BK/loueH B lNepeueHb BeaylLnX peLeH-
3MpPyeMbIX HayUYHbIX )KYPHa/IoB U U3aHUN, B KO-
TOPbIX A0/DKHBI 6bITb ONY6/1MKOBaHbl OCHOBHbIE
HayuyHble pe3y/bTaTbl AUCCEPTALLMN HAa COMCKaHUe
YyUeHbIX CTeNneHen J0KTopa U KaHAuAaTa HaykK.

B >xypHane ny6ankyroTcs HayyHble CTaTbi BEAYLLINX
CMeumanmncToB pasHbIX FyMaHUTapHbIX 0baactei, AoK-
TOPaHTOB M acnupaHToB. HanpaBaeHns nccnesoBaHmn
KacaroTCs akTyasbHbIX MPo6aem B pa3nnuHbix obna-
CTAX KYNbTYpPbl, NCKYCCTBa, GUNONOTMM U A3bIKO3HAHUA.
B 31Ol MHOTrOrpaHHoCT 0603peHuns NposBKaacL oc-
HOBHas cneuundumka XXypHana, NpeAcTaBAsIOLLLErO CO-
BPEMEeHHOe COCTOsIHME MPOCTPaHCTBA KyAbTypbl.

ViccnesoBaHne CMbICIOBOrO COAepXKaHus 1 My3bl-
KanbHOM ApamaTyprim onepbl A. C. laproMbIXXCKOro
«KameHHbIN rocTb» NpeacTaBaeHbl B ctatbe C. A, MaB-
nosoi «MpeobpaxeHne JoH XyaHa. Ouepku o gpa-
matyprum onepbl A. C. laprombixxckoro «KameHHbIn
rocTb», CO3aHHou kK 210-neTmo komnosntopa. As-
TOpP aHa/M3MpyeT My3blKaNbHOE NPOU3BEAEHWE BCAES,
3a NepBONCTOYHUKOM — OJHOUMEHHOW ManeHbKOW
Tpareguen A. C.TlylWKNHA, C TOUKM 3pEeHUs AYyXOB-
HOro MMpPOBO33pPeHNA aBTOpOB. Noj AYXOBHOCTbIO
B laHHOM C/ly4ae NOHMMaeTcs He TOAbKOo 6oraTcTBo
BHYTPEHHEro M1pa, HO BEPOLEHTPUUYHOCTbL TBOpYe-
CTBa, CBOVCTBEHHAs NPeACTaBUTENAM PYCCKOM Kyb-
Typbl XIX Beka.

C.A.3ybapesB B ctaTbe «OCHOBHbIE HanpaBaeHUs
JeAaTeNbHOCTU U creunduka KOHLIEPTHOTO penepTtyapa
COBPEMEHHbIX OTEYECTBEHHbIX BOEHHbIX OPKECTPOB»
nccaesyet OCHOBHbIE TEHAEHLUNW Pa3BUTUA KOHLEPT-
HOro penepTyapa COBPEMEHHbIX OTeUYEeCTBEHHbIX BO-
€HHbIX OPKECTPOB. ABTOP NOAYEPKMBAET, UTO B Havane
XXI Beka oueBMAHa CNOXHOCTb M1 MHOrOacnekTHOCTb
bYHKUMOHMPOBaHMA BOEHHO-OPKECTPOBOrO UCKYC-
cTBa. [lo MHeHMIo ABTOpa, BOEHHble opkecTpbl B Poc-
UK ABAAKOTCA Hanbosiee MacCoBbIM My3blKaibHbIM
BOMJIOLLEHNEM BOEHHOW KYAbTYpbl, @ TakXXe BaXKHbIM
3/1EMEHTOM BOEHHOW MHPPACTPYKTYpPbl, CNOCOBCTBY-
oMM Nnoagep>kaHnto 6oesoro ayxa. B ctatbe oT-
MeuaeTcs MHOroobpasue Hanpas/eHUNn pPa3BUTUS
penepTyapa BOEHHbIX OPKECTPOB.

Cratbsa TapnaHa PacynoBa ««TeaTp Jlngepa»: leit-
Aap AnveB 1 CLeHMYEeCcKoe NCKYCCTBO» MOCBALLEHa
BAVAHWIO TeaTPabHOIO UCKYCCTBA U aKTEPCKUX Tex-

HWK Ha GOpMUpPOBaHWE N Pa3BUTME ANAEPCKNX Ka-
YecTB Ha NpUMepe Kapbepbl 06LLeHaLNOHaNBHOTO
naepa AsepbaingxaHa lengapa Anvesa. CtaTbs oc-
HOBaHa Ha aHanv3e XM3HW 1 NOINTUYECKOM Kapbepbl
leiigapa AnveBa, a Takxke ero akTMBHOM POV B pas-
BUTUW TE€ATPaIbHOTO UCKYCCTBa B A3epbarigxaHe. Pe-
3y/bTaTbl UCCAEA0BAHNA MOKa3bIBAOT, YTO yyacTme
B TeaTpasibHbIX NPOEKTax N aKTUBHbIA MHTEPEeC K UC-
KyCCTBY M KyabType nomorau Fengapy Annesy pas-
BWTb Takue INAepPCcKne HaBbIKW, Kak KOMMYHUKaL WA,
amMnaTus, ybexaeHne n cnocobHOCTb BAOXHOBAATD
apyrux. CTatba noguepkmnBaeT BaXXHOCTb METOAMK,
NPYMeHAEMbIX B KY/JbTYPHbIX U XyJ0XeCTBEHHbIX
cdepax, B GOPMMPOBaHNM NNAEPCKNX KaueCTB yrnpas-
NeHLEeB 1 rapMOHMYECKOro pa3BUTUA JIUHHOCTU.

CnmBOAMYecKas COCTaBAAOWasA N CakpasbHOe
3HaYeHne apku — OZAHOW U3 pacnpOCTPaHEHHbIX
apxuTekTypHbIX Popm, nccnegosaHa P. M. Mepensb-
WwTeHoM. ABTOp NpeAcTaBAsieT CBOW Hay4Hble pac-
CY>XJeHuns B cTaTbe «ApouyHas ranepes Kak Kty
K cumBovke nHbepHanbHoro B ¢puabmax XK. Kokto
«Opdodeii» n A. batanosa «LnHenb»». ABTOp nonara-
€T, UTO apoyYHas ranepen B TaKUX 3HAKOBbIX JIEeHTaxX
Kak «Opdeir» (1950) XaHa Kokto n «LLnHenb» (1959)
Anekcesn batanoBa yCTOMUMBO accoLMmMpyeTcs Kak
C NoOpTasoM B MHOMMUPUE, TaK U C CAMOW CMepTbHO.
B oboux neHTax, No MHeHWUIO ABTOpa, apXUTEKTYp-
HO€e NMPOCTPaHCTBO ropoja CyLeCTBEHHO yCuamBa-
€T 3ByYaHVe POMaHTUYECKON TeMbl JBOMHUYECTBA.

Cratba P. . MnbscoBoli «TeHaeHUUN n306pazu-
TeAbHOro uckyccrea TatapcraHa 1970-1990-x rr. Ha
npumepe TBOpUecTBa Hapkuca NoHomapesa» nNocss-
LLleHa NO3HeCOBETCKOMY Mepurogy n3obpasntesnbHo-
ro uckyccrea TatapcraHa — pecnybankm ¢ 6oratbiMm
TPaAMLUMAMK aBaHrapga, Kotopas xapakrepusyercs
B 1970-1990-€ rr. HeO6bIYANHOW MHTEHCUBHOCTbBIO
TBOPYECKOW XM3HW XYA0XKHUKOB. ABTOP packpbiBaeT
TeMy Ha nNpvMepe OAHOrO 13 CaMblX CBOEObPa3HbIX
xumBonucues KazaHu BTopoit nosoBuHbl 20 Beka —
H. NMoHoMapeBa, KOTOPbIA NPUUYNCASETCS aBTOPOM
K HeodUnUMaNbHOMY KPYry XyAO0XHUKOB.

E.N. bynbiuesa B cTaTbe «Mundonoatnyeckas mMo-
JeNlb KaK MHCTPYMEHT nccaegoBaHna Mmbonoatnkm
ckynbnTypbl XX-XXI| Bekos» aHanu3npyet ¢opmMmpo-
BaHWe Pa3/IMyHbIX TUMOB MUDONOrMUECKUX MOAeNe
n nccnegyet cneumndrky MMPOno3TUKN CKYAbMTYpPbI.
ABTOpP BBOAMT NOHATME «MUONO3TUYECKas MOAeNb
CKYAbNTYpPbI» AN 0603HAYEHMA XYL0XKECTBEHHOM
CTPYKTYpPbI, BK/KOUaLOLLEN 06pa3HO-CUMBOMYECKNE

KOMMOHEHTbI MUDOSOTUUYECKOTO MPOUCXOXKAEHMS
N HeobXxoAMMbIE AN UX peannsaLmm Bbipasuteb-
Hble CpefCcTBa: CIOXKMBLUMECS W aKTyaNN3MpoBaHHble
nKoHorpadpuyeckme cxembl, TPAAULNOHHbIE N HO-
BaToOpckme cnocobbl paboTbl ¢ MaTepManamMm 1 T. 4.

CoueTas aHTpPOMONOrMYeckne TeEOPUN N MeTOo-
4bl, @ TaKXKe aHaIN3UpPys U MHTePNpeTupys npo-
nsBeseHus dotomnckycctea, Yxy tOMB3HbL B cTaTbe
«®OTOMCKYCCTBO M @aHTPOMNONOTUSA: AeKOAMPOBaHNE
MHOFOFPaHHON Ky/IbTypbl TEJIECHOCTU» paccMaTpu-
BaeT, kak B GOTONCKYCCTBE NHTEPNPETUPYETCS, KOH-
CTPYMPYETCS, BblpaxaeTcs B KyNbType U COLManbHOM
CTPYKTYpPE UAEHTUUYHOCTb, B TOM UMC/IE U Yepes N30-
bpaxkeHne Tena. ABTOp nosaraet, Uto Teso ABASETCS
Hanbosiee HermoCPeACTBEHHBIM 1N ayTEHTUYHBIM MPO-
ABNEHNEM NAEHTUYHOCTU. PoTorpadums, Kak xXyso-
KECTBEHHOE CPeACTBO, aeT BO3MOXHOCTb NoKa3aTb
nepemMeHYMBOCTb U MHOTOTPaHHOCTb UAEHTUYHOCTU.
B cTatbe ybeanTeNnbHO J0Ka3bIBAETCS, UTO NPUMEHe-
HVe NOAXOA0B aHTPOMOAOrN NPU aHaN3e UCKYCCTBa
doTorpadum nosBonseT rnybxe NOHATL KYJbTYPHbIE,
coumanbHble U MHAMBUAYasbHbIE CMbIC/bI, 3a/105KEH-
Hble B doTorpadum.

YUxxaH NHbe 1 IN.T1. KozopeseHko (MJ.) B cTaTbe
«Hacneave v pa3Butme KUTaCKON TPagnLMOHHOM
>KUBOMUCK B COBPEMEHHOM KHUXKE-KaPTUHKU» KPU-
TUYECKM OCBELLAOT KYAbTYPHbIV 1 COLManbHbIl de-
HOMEH KHUXHOM nantoctpaummn B Knutae. ABTopbl
CUMTALOT, UTO Pa3BUTUE KHUXKKUN-KAPTUHKKN B KnTae
HayanoCb CPaBHUTENBHO MO34HO, U B HAaCTOALLUIA
MOMEHT €CTb BCEFO HECKOJIbKO MPUMEPOB KHUXKEK-
KapTUHOK, B KOTOPbIX UCMO/b3YHOTCA 3N1EMEHTbI KN-
TaNCKOW TPagULMOHHOW KybTypbl, Kak GOopMasbHO,
TaK U Mo cofep>kaHuto. B pesynbrate — Ky/bTypHble
N UCTOPUYECKME CMbIC/bI HE MepeaatoTcs, He nomny-
NAPU3YIOTCA U HEe HAaXOAAT PeasbHOro OTKAMKaA Y Ym-
TaTenen.

N3paHue agpecoBaHo npodeccroHanam, cneum-
anmsnpyrowmmcs B 061act Teopun U NpakTUKm
n306pa3unTenbHOro MCKyCCcTBa U duionoruy, a Tak-
e BCEM, KTO MHTepecyeTcs BONpocamMm UCKYCCTBa
W KYAbTYpbl.



