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Dear friends,

We are very glad to celebrate the upcoming New
Year 2024 together with you - our wonderful authors,
readers, reviewers and critics. We are all united by
our love of art, research interest, desire to preserve
culture, and respect for tradition. It is our priority as
well as the basis of the wide thematic range of pub-
lished articles. In the new year, the Editorial Board
wishes you all the best and success!

We are pleased to present to you Issue 6, 2023, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Council
of the Higher Attestation Commission, the journal is
included in the List of Leading Peer-reviewed Scien-
tific Journals and Publications in which the main sci-
entific results of theses for the academic degrees of
doctor and candidate of science must be published.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctoral
students, and graduate students. Research areas con-
cern topical problems in multiple areas of culture, art,
philology, and linguistics. This versatility of the review
reveals the main specificity of the journal, which rep-
resents the current state of the cultural space.

Huang Weiwei addresses current issues of termi-
nology in the context of modern art practice and art
theory in the article “The Concepts of Xie-shi (Depict-
ing Reality), Xie-i (Depicting Ideas) and Their Con-
nection with Realism”. The author believes that at
the present stage, in the context of the integration
of Western theories and sculpture conceptual appa-
ratus, the Chinese sculptural community has accept-
ed and adopted terms such as realism, figurativeness,
abstraction, etc. It has significantly enriched the the-
ory and practice of modern Chinese sculpture. At the
same time, the author states that, along with this,
specific Chinese sculptural terms continue to exist
- Xie-shi and Xie-i, corresponding to traditional na-
tional artistic practice.

New trends in museum architecture are analysed
by Sun Yujan in the article "Architect lo Ming Pei.
The Art of Museum Building Architecture". The au-
thor compares the similarities and differences in
the spatial structure of the architecture of art mu-
seums built in the same period of time, as well as
between different historical eras. The study is fo-
cused on the analysis of the form and content of
space and is based on the theoretical basis of mod-
ern architecture, namely the concept of space with-
in the framework of modernism. As a result of the

analysis, the author identifies two key characteristics
of Pei's architecture: sculpturality and geometricity.

A number of articles are devoted to the study
of music theory.

In the article “Musical Activities of Christian Mis-
sionaries at the Court of the Qing Emperors of the
17th-18th Centuries”, Fu Xiaojiao highlights the is-
sues of Western art integration into palace musical
life and emphasises the importance of European
missionaries’ musical activities at the court of the
Qing emperors of the Golden Age period.

The subject of Meng Juguang's research is trum-
pet parts. In the article “Trumpet in the Orchestral
Score of ‘Ode on St. Cecilia's Day’ (1692) by Henry
Purcell", the author analyses the role of the trumpet
in the context of the overall content of the work and
its poetic symbolism. In this regard, the issue of us-
ing special compositional techniques, in particular
sound visualisation and musical rhetoric, is considered.

This issue presents a continuation of a large-scale
study of the semantic content and musical dramatur-
gy of A.Dargomyzhsky's opera The Stone Guest. In the
second essay, “The Transfiguration of Don Juan. Es-
says on the Dramaturgy of A.Dargomyzhsky's Opera
The Stone Guest Dedicated to the 210th Anniversary
of the Composer”, S.Pavlova substantiates the need
to coordinate scientific research with the “transcen-
dental” content of the phenomena being studied in
the main text. The article examines in detail the first
act of the opera The Stone Guest and highlights the
dramatic idea of the hero’s “thoughtfulness” as a nec-
essary condition for his “rebirth”.

In the article “Musical Culture Formation in Chi-
nese Children of Primary School Age”, Liu Weidi
substantiates the importance and necessity of devel-
oping musical culture in children of primary school
age; therefore, it is believed that nurturing the qual-
ity of musical culture should begin from childhood.
In this work, the author considers the issues of form-
ing the musical culture in children of primary school
age in a cultural context; vocal and musical educa-
tion is used as a method.

The specifics of the musical genre formation in
China are analysed by Ye Jiahui in the article "The
Golden Sands Musical: on the Formation of a Gen-
re Archetype in China". The author focuses on the
features of stylistics, scenography, and the specif-
ics of vocal sound production.

J.Polanski aims to illuminate the history of the first
Europe porcelain manufactory from a little-known as-
pect and show how non-standard solutions helped

Meissen manufactory remain a leading manufactur-
er in times of crisis. The article “The Role of French
Pressed Glass in the Development of the Meissen
Porcelain Manufactory” examines the history of the
manufactory's turn to works of glass art - the allied
decorative and applied art. The experience of using
pressed glass products clearly reflects the high role
this experience, revolutionary for its time, played in
the artistic decisions and history of the manufactory.

The topic of nature depiction in paintings is re-
vealed by I.Enina in the article “Peculiarities of the
Northern Seascape Colouring of the Second Half
of the 19th - Early 20th Centuries”. The author be-
lieves that the specific silvery “northern” colouring
is a special phenomenon in Russian painting of the
second half of the 19th — early 20th centuries, which
appeared as a result of the expansion of artistic trav-
el geography to the north of St. Petersburg: to the
island of Valaam, in the vicinity of Sortavala, to the
Arkhangelsk region, to the Solovetsky Islands and
to the shores of Novaya Zemlya. In the creativity of
various artists, the author notes a general trend of
transition from the full-scale representation of the
landscape to conveying the features of the light-
air environment in painting.

The role of proxemics, which studies the use of
spatial relationships in the process of communica-
tion, as well as the concept of affordance, which
determines the ways of using space, is analysed
by E.Kuznetsova in the article “Multimedia Design
Proxemics in the Organization of Trade Exposition
as a Sociocultural Phenomenon”. The text empha-
sises scenario-based design, which allows to create
products that meet the user's needs.

In the article “Expressive and Descriptive Functions
of Ornamentation in the 17th Century Vocal Music”,
E.Kruglova draws attention to the peculiarities of the
performance of the Baroque era music. The proposed
article is aimed at solving current problems in the field
of Baroque performance related to the correct inter-
pretation and execution of vocal ornaments in works
of the 17th century. The principle of historicism is the
methodological basis of the work. Using methods of
analysis and synthesis, as well as a cultural-historical
research method, the author managed to recreate
the historical significance of the ornament in con-
nection with the opera traditions of the 17th century.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology and all those interested in the
arts and culture.
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HayuHo-aHanmMTnuyecknin xxypHan
[lom bypraHosa

[1pOCTPaHCTBO KyALTYPSI
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[Joporue [lpy3bs!

Mbl OYeHb pagbl, UTO HacTynatowmii 2024 HoBbIN rog
Mbl BCTPEYaeM BMECTe C BaMU — HaLLIMMM 3aMeyaTeNbHbIMM
aBTOpaMK, UnTaTeNaMY, PeLieH3eHTaMu 1 KpuTMkamu. Beex
Hac obbeamnHsEeT 1H060Bb K UCKYCCTBY, MCCAEA0BATENbCKUIA
VHTepeC, CTPEeMJIEHME K COXPaHEHUIO KYAbTYpbl, bepexHoe
OTHOLLIEHWE K TPaANLMW. ITO TO, UTO ABASETCS HaLLel NpropK-
TETHOM 33ia4el U NEXUT B OCHOBE LLIMPOKOTO TEMATUYECKOro
Kpyra onybankoBaHHbIX cTaTeit. B HoBoM rogy PeaakuyoH-
HbI COBET XXeNaeT BaM BCEro HauyuLlero, ycnexos!

Mei pagbl npeactasute Bam N26/2023 HayuHO-aHa-
nmTrnyeckoro XypHana «/lom bypraHosa. MNpocTtpaH-
CTBO Ky/bTYypbi».

Mo pekomeHaaLmm SkcnepTHoro coeta BAK xypHan
BK/IHOYEH B [epeyeHb BeayLLyX peLieH3VpyeMbIX HayUYHbIX
XKYPHaJI0B 1 U3aHWA, B KOTOPbIX AOMKHbI ObITb ONy6AK-
KOBaHbl OCHOBHbIE Hay4Hble pe3y/bTaTbl AnccepTaLim Ha
COMCKaHWe YYeHbIX CTeMeHeNR JOKTOpa W KaHauAaTa Hayk.

B xypHane nyb6AnKyroTCcs HayyHble CTaTbW BEAYLLINX
CMEeLMaNNCTOB pa3HbIX F'yMaHUTapHbIX obaacTew, AoK-
TOPaHTOB M acnMpaHToB. HanpaBaeHus nccnesoBaHuii
KacaroTCs akTyasbHbIX MPO6ieM B pa3nnyUHbIX o0bna-
CTAX KYNbTYpPbl, NCKYCCTBA, PUAONOTMN N A3bIKO3HAHWA.
B 3TOM MHOrorpaHHocT 0603peHns NPosBMAACL OC-
HOBHas cneundmrka XypHana, NpeAcTaBAAIOLLErO CO-
BPEMEHHOE COCTOIHWME MPOCTPAHCTBA Ky/bTypbl.

K akTyanbHbIM BONpOCam TEPMUHOJOMM B KOHTEKCTE
COBPEMEHHOW apT-MPaKTUKN U TEOPUM UCKYCCTBa 0bpa-
LWwaeTcs XyaH Banean B ctatbe «MoHaTMA «Ce-wm» («Ha-
nucaHve peanbHOCTU»), «Ce-U» (<HanucaHne naen») n nx
CBs3b C peanm3MoM». ABTOpP MOJaraet, Uto B KOHTEKCTE
VHTErpaLmu 3anajHblx TEOPUI 1 NOHATUIHOIO annapata
CKY/bMTYpPbl Ha COBPEMEHHOM 3Tare KUTackoe CKyAbMnTyp-
HOe COObLLLECTBO BOCMPUHSAO U YCBOWO Takue TepMu-
Hbl, KaK peann3m, n306pasunTebHOCTb, GUrypaTMBHOCTB,
abcTpakuma 1 ap. 1O 3HaUNUTENBHO 0OOraTUAO TEOPUHO
Y NPaKTUKY COBPEMEHHOMN KUTAMCKOM CKynbnTypbl. Mpw
3TOM ABTOP KOHCTaTUPYET, UTO Hapsgy C 3TVM NMPOA0KaoT
CyLL,eCTBOBATb CrneLudnyeckn-KuTanckne ckynbnTypHble
TEPMUHbBI — «Ce-LUM» U «Ce-W», COOTBETCTBYHOLLME Tpa-
AVLMOHHOW HaLMOHaIbHOW Xy4OXECTBEHHOM MPaKTUKE.

HoBble TeHAEHUMM My3eMHOW apXMTEKTYPbl aHau-
3mpyeT CyHb HOixaHbB cTaTbe «ApxutekTop Mo MuH
Mel. VickyccTBO apXxmTeKTYpbl My3eiHbIX 34aHui». ABTOP
CpaBHVBAET CXOACTBA W Pa3NynA B MPOCTPAHCTBEHHON
CTPYKTYpE apXMTEKTYpbl My3e€eB UCKYCCTBa, MOCTPOEHHBIX
B OAIMHAKOBbIV NEPUOZ, BPEMEHW, a TakKe MeX/y pasHbi-
MW MCTOPMYECKMMU 3noxamu. ViccnenoBaHmne opueHTH-
POBaHO Ha aHan3 GOpMbl U CoAep>KaHUs NPOCTPaHCTBa
¥ OMMpaeTcs Ha TeopeTUYeckyro 6asy coBpeMeHHOM ap-
XWUTEKTYPbI, @ UMEHHO KOHLEMNLMM NPOCTPaHCTBa B paM-

Kax MoAepHu3ma. B pesyabTate NnpoBeAeHHOro aHanun3a,
ABTOP BbIAENANOTABE KIKOUEBbIE XapaKTePUCTVKN apXu-
TekTypbl INes: ckynbNTyPHOCTb ¥ FeOMETPUYHOCTb.

Llenblin psia TeKCTOB MNOCBALLEH NCCAEA0BAHMIO
TEopPUN My3bIKU.

®y Caouzno B ctatbe «My3bikanbHasa 4eATeNbHOCTb
XPVICTUAHCKMX MUCCMOHEPOB NpUW JBOPE MMMEepPaTopoB
LmH XVII-XVIIl BekoB» ocBeLlaeT BONPOChI NHTErpa-
LK 3aMafHOro NUCKYCCTBa B ABOPLIOBbLINA My3blKalb-
HbI ObIT ¥ NOAYEPKMBAET 3HAUMMOCTb MYy3blKaJbHOM
[EeATeNbHOCTN eBPOMENiCKUX MUCCMOHEPOB NpW ABO-
pe LIMHCKUX nMnepaTopoB neprosa «3010TOro BeKa».

MNpeameTom nccnegoBaHna MaH Li3yryaHb aBastoTcs
Tpy6Hble napTum. ABTOp B CTaTbe «Tpyba B OPKECTPOBOM
naptutype «Ogabl ¢B. Leumanm» (1692) Tenpm MNepcenna»
aHanm3upyet posb TPybbl B KOHTEKCTe 0bLuyero cogep-
>aHWs NPOW3BEAEHMS W €50 NO3TUYECKOR CUMBOAMKN. B
CBA3M C 3TUM pPaccCMaTpPUBAETCA BOMPOC UCMONb30BaHMA
0CODObIX KOMMO3UTOPCKMX MPUEMOB, B YAaCTHOCTMN 3BYKO-
11306pa3nTENbHOCTM U MY3blKasbHON PUTOPKKM.

B 3ToM HOMepe NpescTaBAeHO NPOAO/IXKEHVE MacLLTab-
HOro MCCNeA0BaHNA CMbICIOBOTO COAEPXKaHWA U My3blKaslb-
How Apamatyprisn onepbl A. C. laproMbikekoro «KameHHbili
roctb». Bo BTopoM ouepke «[peobpaxeHune JoH XKyaHa.
Ouepkm o apamatyprim onepsl A. C. Japrombixckoro «Ka-
MeHHbI rocTb» K 210-n1eTuto komnoswtopa» C.A. MNasnosa
060CHOBbIBaET HEOOXOAMMOCTb COrNaCcoBbLIBATb HayUHbIE
NCCNefoBaHUA C «TPaHCLEHAEHTHBIMY» COAepPXKaHUeM M3y-
UaeMbIX IBJIEHWI, B OCHOBHOM TekcTe. B cTaTbe noapobHo
paccMOTPEHO NePBOE AeNCTBUE Orepbl «KamMeHHbIN rocTb»
¥ BblAeneHa ApamaTypruyeckas naea «3adyMunBoCTU» re-
pos kak HeobXxoAMMOoe YCNoBYIE er0 «MepepoXAeHNs».

Jlto Banam B ctatbe «dopMmUpoBaHmMe My3bIKasbHOM
KyNbTYpbl Y KUTANCKMX AeTeN MAaALWero WKOAbHOro
BO3pacTa» 060CHOBbLIBAET BAXKHOCTb 1 HEOHXOANMOCTb
Pa3BUTUA My3blKasbHOW KyAbTypbl y A€TEN MaajLlero
LUIKOJIbHOrO BO3pacTa, MO3TOMY CHMTAeTCs, YTO BOC-
nMTaHne KayecTBa My3blKaabHOW KyAbTypbl JOMXKHO
HaumMHaTbCA ¢ geTcTBa. B gaHHoM paboTte ABTOp pac-
CMaTpuBaeT BONPOChl GOPMUPOBaHUS My3blKabHOM
KyNbTypbl AeTelt MAajLLIEero WKOJbHOro Bo3pacTa B
Ky/IbTYPONOrMUYeckOM KOHTEKCTE, @ B KayecTBe Croco-
6a BbICTyNaeT BOKa bHO-My3blkasbHOe 0bpa3oBaHue.

Cneumnduky popmmpoBaHusa xaHpa Mro3ukna B Kutae
aHanm3upyer E Li3axysn B ctatbe «Mto3ukn «3onoTble [Me-
CKu»: K GOPMMPOBaHWIO XaHPOBOro apxetvina B Kutae». Ae-
TOp aKLEHTUPYeT BHUMaHWe Ha 0COBEHHOCTAX CTUANCTUKY,
cueHorpadum, cneumdrkm BoKaabHOrO 3ByKOM3BAEUEHUS.

XMN. MonaHcku cTaBUT CBOEW LieIbFo OCBETUTL UCTO-
pvto nepsoli B EBpone dpapdopoBoi MaHydakTypbl ¢ Ma-
JIOV3BECTHOM CTOPOHbI MMOKa3aTb, Kak HeCcTaHAapPTHbIE

peLueHns nomoranm Meissen ocTaBaTbCa BeAyLLIMM NPou3-
BOZCTBOM B KpU3MCHble NeproAbl. B ctatbe «PpaHLyy3ckoe
NpeccoBaHHOE CTEKNO B KOHTEKCTe pa3BuTUA MaiceH-
ckov papdpopoBoli MaHyPaKkTypbl» paccMOTPeHa UCTO-
pus obpalleHns MaHydakTypbl K TEXHONOMMAM CMEXHOTO
JeKopaTtuBHO-MpUKNagHoro nckycctaa (ANN) — creknsaH-
Horo. OnbIT MCNONB30BaHUA U3AeNNA U3 NPECCOBaHHO-
ro cTekna HarnsAHoO otobpaxaeT, Kakyto BbICOKYHO POJ/b
B XYZOXECTBEHHbIX PELLIEHMAX N UCTOPUN MaHydaKTypbl
Cbirpan 3TOT PEBO/IFOLMIOHHBIN A CBOETO BPEMEHW OrbiT.
Temy oTpaxKeHUs NPUPOAbI B MPOW3BEAEHNAX XVBO-
nmcu packpbiBaet W. A. EHWHa B ctaTbe «OCOBEHHOCTH KO-
JIopuTa CEBEPHBIX MOPCKMX MNeii3axei BTOPOW NOAOBUHbI
XIX - Hauana XX BB». ABTOp Mosiaraert, uto cneundryeckuin
CepebpUCTbIN «CEBEPHBIN» KOJOPUT - 0OCOBEHHOE ABNIEHME
B PYCCKOW XXVBOMUCK BTOPOI NoN0BUHBI XIX — Havana XX
Beka, KOTOPbIV NPOABWACA BCIEACTBUE paclUMPeEHUs re-
orpaduu xyAoxeCTBeHHbIX MyTeLIeCTBU ceBepHee [Me-
Tepbypra: k octpoBy Banaam, B okpectHocTn CopTasana,
B ApxaHrenbckume kpas, kK ConoBeLKnM OCTpoBaMm U K He-
peram HoBon 3eman. ABTOp OTMeYaeT B TBOPYECKOM
noyepke pasHbIX XyAOXXHUKOB OBLLYIO TeHAEHLWMIO ne-
pexofa OT HaTypHOW Nepedaun naHawadTa K nepesa-
ye 0COBEHHOCTeV CBETOBO3AYLLIHON Cpesbl B XMBOMUCK.
Posb npokcemMukun, KOTOpas nsy4vaeT UCMOAb30Ba-
HWe NPOCTPaHCTBEHHbIX OTHOLLEHWI B NPOLIeCcce KOM-
MYyHMKaLMK, a Takoke NoHATME «abdopaaHc», KoTopoe
onpeAenset cnocobbl NCMOb30BaHNA NPOCTPaHCTBa
aHanm3upyet E.A. Ky3HeuoBa B cTatbe «[lpokcemuka
MyAbTVMeAMA An3aliHa B OpraHM3aL/Mm TOProBom 3KC-
NO3MLMKN KaK COLMOKYNbTYPHbIN deHomMeH». Ocoboe
BHMMaHWe B TEKCTe yAeNseTca CLieHapHOMY NPOeKTUPO-
BaHMWIO B AM3alHe, KOTOPOE NO3BOAAET CO3/aBaTb NPo-
JYKTbl, COOTBETCTBYIOLLME MNOTPEOHOCTAM NOb30BaTENEN.
E.B. Kpyrnosa B ctatbe «BbipasutenbHble 1 n306pa-
3uTeNbHble GYHKLMM YKpaLLeHWn B BOKabHOW My3bl-
ke XVII Beka» npuBaekaeT BHUMaHWe K OCOBEHHOCTAM
NCNONHEHMS My3biku 3noxmn Hapokko. MNpegnaraemas
CTaTbsl HaNpaB/IEHa Ha peLleHne akTyasbHbIX Mpobiem
B 06/1aCTV 6apOYHOro UCMONHUTENLCTBA, CBA3AHHBIX C
BEPHOW TPAKTOBKOW U MCMOJHEHNEM BOKaJIbHbIX YKpa-
weHwni B npounssegeHusx XVIl seka. Metogonoruye-
CKYt0 OCHOBY paboTbl COCTaBASET NMPUHLIMM UCTOPM3MA.
Mcnonb3ya MeToAbl aHanmsa v CMHTE3a, a Takxke KyJsb-
TYPHO-UCTOPUYECKNIA METOA UCCNe0BaHWSA, aBTOPY Yaa-
NoCb BOCCO3/aTb UCTOPUYECKOE 3HAaYEHe OpHaMeHTa
BO B3aMMOCBA3N C onepHbIMK Tpaguumamm XVII Beka.
W3paHne agpecoBaHo npodeccrmoHanam, cnewma-
NM3NpYOLLMMCA B 061aCTU TEOPUU W MPaKTUKK M30-
6pasnTenbHOro NCKyccTaa u Gr1aoaorMK, a Takke BCem,
KTO MHTEpecyeTcs BONPOCaMmn UCKYCCTBa U KyAbTypbl.



