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THE FORMATION OF CHINESE PRIMARY SCHOOL
STUDENTS' MUSICAL CULTURE

Summary: Music culture is an indispensable part of chil-
dren’s life, and it is a cultural form that can be expressed
through sound, rhythm and melody. Music art is an im-
portant part of cultural inheritance and plays the role of
transmitting and preserving culture. Through music art,
children can feel the unique charm of different cultures,
understand history and experience different emotions and
emotions. Music art is not only an entertainment activity,
but also a way of inheriting cultural heritage.

Music culture records the survival and development
of the Chinese nation, is the spiritual portrayal of the Chi-
nese nation, and embodies the soul and thought of the
Chinese nation. For the younger generation in China, the
primary school stage is an important period for the for-
mation of outlook on life, values and world outlook, and

Introduction

As one of the core of culture, music bears the
basic values of culture. Music has a profound cul-
tural origin, which promotes cultural exchange and
is one of the manifestations of cultural diversity. In
view of the formation of music culture of primary
school-age children, taking vocal music education
as the way, music culture includes two interrelated
components-music performance culture and music
perception culture. If in the development of chil-
dren's music culture, the focus is only on perfor-
mance activities, but we don't understand the music
perception culture, then we are faced with perform-
ers who don't have high-quality music level, even if
their performance skills are high; If we only pay at-
tention to listening to music works and lack the un-
derstanding of the culture behind the works, then
it is difficult to grasp the possibility of music art as
a cultural phenomenon with high quality[1].
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school education is the key way to promote the formation
of music culture for primary school-age children. There-
fore, the cultivation of music cultural quality should be
started from an early age. Under the cultural background,
this paper studies the formation of music culture of pri-
mary school-age children by vocal music education. The
influence of physical characteristics and personal charac-
teristics of primary school-age children on the formation
of music culture is analyzed. This paper focuses on the
formation and development of music culture of primary
school-age children in combination with China traditional
music, which is helpful to carry forward China tradition-
al music and excellent traditional culture.

Keywords: primary school, school-age children, mu-
sic, art, culture, music culture

The formation and development of primary
school-age children's music culture is based on mu-
sic perception, starting with cultivating their imag-
ination, memory and thinking in images, inspiring
and improving their deep feelings and understand-
ing of music works. According to the individual
characteristics of children, there are also differ-
ences in the level of music development of prima-
ry school-age children. If we compare the overall
structure of musicality with the expression of each
child, we will notice that some children have mu-
sical ability in all aspects, while others have some
individual and specific musical ability. Taking vo-
cal music education as an example, when dealing
with children's voices, the most important princi-
ple is safety and health, and it is necessary to con-
sider the psychological, physiological and personal
characteristics related to age. The effectiveness of
the formation of music culture depends on the in-

troduction of scientific teaching methods and prin-
ciples into educational practice[2].

The influence of physical characteristics and per-
sonal characteristics of primary school-age chil-
dren on the formation of music culture

From the moment a primary school-age child first
entered the school classroom, he became a primary
school student. At the age of seven, school teach-
ers will have new requirements for discipline, pa-
tience and endurance. In the primary school stage,
the game activity gradually faded out of the vocal
music class, and learning gradually became the fo-
cus, which greatly changed the motivation of chil-
dren's behavior and opened up a new path for the
development of their intelligence, morality and aes-
thetic ability[3].

Let's consider the physiological characteristics
of primary school-age children. Children of primary
school age have rapid myocardial growth, adequate
blood supply and relatively strong resistance. Af-
ter the age of seven, the weight of children's brains
increases greatly, especially the frontal lobe, which
plays an important role in the development of ad-
vanced and complex psychological functions of hu-
man beings. The relationship between excitement
and inhibition has also changed significantly. In pre-
school children, the inhibition is weakened, but in
primary school, the inhibition is enhanced, and chil-
dren begin to learn self-control slowly at this time.
But this is only the beginning, and young children
will still be restless and prone to hyperactivity[4].

When conducting music culture education for
primary school-age children, taking vocal music as
an example, teachers must consider the character-
istics of children's vocal organs at this age. At this
time, children's vocal cords are thin and short, and
the amount of air contained in the lungs is small. A
boy's voice sounds like a girl's, with a smaller range
and a slightly different timbre. The boy's voice sounds
brighter and lighter. The voice of primary school-
age children aged 7 to 10 is not very strong, the in-
dividual characteristics of timbre have not actually
been shown, and the range is still limited. Teachers
should choose songs suitable for primary school-
age children when conducting music culture edu-
cation. It is not advisable to sing music beyond the
range of children's voices, because it will lead to fa-
tigue and overload of the vocal organs|[5].

Music quality mainly includes children's percep-
tion and creativity of music, such as the perception
of sound level, length and strength. Because chil-

dren's innate physiological characteristics are differ-
ent, there are also differences in musical quality. In
the process of the formation of music culture, teach-
ers are obliged to arrange learning methods that are
beneficial to students, and the arrangements should
be different for students with different characteris-
tics and physiological characteristics. It is impossi-
ble to adjust the content and requirements of the
course for every student, but teachers will try their
best to make the course suitable for every child. In
the process of cultivating children's music culture,
teachers act as knowledge transmitters, and teach-
ers must attach importance to the export and guid-
ance of China's traditional music culture. In order to
achieve the goal, there are various forms of imple-
menting educational activities, so it is necessary for
teachers to study students' physiological character-
istics and personal characteristics. It is worth noting
that in the process of cultivating children's music
culture, we should not only maintain the founda-
tion of children's innate endowment, but also adopt
different methods according to their physiological
characteristics and personal characteristics, which
are formed and developed under the acquired en-
vironment and efforts. Students with any person-
al characteristics will have their own advantages,
which will help them achieve success in the field of
educational and cultural activities. We need to pay
more attention to students' disadvantages or short-
comings, and these obstacles should also be tak-
en into account when organizing educational and
cultural activities[6].

Analysis on the Formation of Music Culture of
Primary School-age Children Based on China Tra-
ditional Music

Music art can show different characteristics in dif-
ferent cultures, and music also has a cultural function
of strengthening cultural identity. Being in different
cultural environments, music can express cultural
characteristics and values and become a means to
maintain cultural identity and inherit cultural tra-
ditions. The study of traditional music found that
the study of traditional music culture should go
through a long period of accumulation and pre-
cipitation. School music education is an important
way to promote the formation of music culture of
primary school-age children. Music teachers of pri-
mary school-age children need to realize the im-
portance of introducing China traditional music into
children's music education. Children's music edu-
cation is the initial stage of the formation of music
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culture, and teachers should realize the importance
of combining music teaching with the inheritance
of traditional culture. Teachers can try the following
ways to promote the formation of music culture of
primary school-age children and ensure excellent
school education to protect and inherit China's tra-
ditional music culture[7].

Combine the cultural background to make prima-
ry school children experience specific music works.
China's traditional music has a long historical and
cultural background. Behind every great work, there
is a moving story. Works with profound meaning are
often born in a turbulent era. When children appre-
ciate music works, they can better understand the
thoughts and feelings expressed by the author in
the works through understanding the cultural back-
ground of the works, and better improve the aesthet-
ic ability of primary school children[8]. For example,
in the appreciation of the work "Eighteen Beats of
Hujia", the background of the work took place in
the late Han Dynasty. Cai Wenji, the daughter of Cai
Yong, a famous litterateur and guqin master, was
captured by the Huns in the war and stayed in the
southern Huns. Later she became Princess Zuoxian
and gave birth to two children. Later, Cao Cao sent
someone to take her back. She wrote a long poem
about her sad life experience and feelings of home-
sickness. It was very touching.

Enrich the cultural connotation of music works
with reasonable imagination. China's traditional mu-
sic culture is rich in connotation, and concrete music
materials are usually precipitated through national
cultural characteristics and specific historical envi-
ronment. Teachers should seize the rich imagina-
tion of primary school-age children and simplify
the specific connotation of traditional music cul-
ture to make it suitable for children to understand,
thus improving their interest in works. In order to
better understand the essence of traditional culture,
teachers can also use pictures and videos on mul-
timedia to make supplementary explanations, give
the general direction of the works in advance, and
let children imagine in connection with the reali-
ty in life. In the process of children's appreciation
of traditional music, they can improve their under-
standing of music culture and develop their think-
ing, so that they can appreciate their works more
easily in the future. Teachers can also reproduce
some works by designing reasonable scenes, so as
to improve their teaching effect[9]. For example,
when teaching the song "Man Jiang Hong", teach-
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ers can first introduce some stories about Yue Fei,
a famous Song Dynasty star, and integrate the au-
thor's inner feelings into the appreciation teach-
ing in the classroom, so that children can serve the
motherland with an emotion similar to that of the
author before enjoying the work, but they have to
be indignant at the broken sadness of their home
country, thus cultivating the patriotic feelings of pri-
mary school-age children.

Appreciation of China's traditional music is very
effective in cultivating children's imagination. How-
ever, primary school-age children are active by na-
ture, and their attention is not easy to concentrate,
so it is easy to gradually lose their attention to the
works in the process of appreciation. In order to im-
prove their imagination and stimulate their interest
in learning, teachers can ask some novel questions
in time when appreciating music works, so that they
can keep thinking while appreciating the works and
ask some creative questions to stimulate their curi-
osity about the works, so that they can expand their
imagination to answer these questions[10]. For ex-
ample, when enjoying the work "Spring Snow", as
an excellent pipa solo ancient song widely circulat-
ed, it describes the beautiful scene of the revival of
everything in spring with a fresh and smooth melo-
dy. Teachers can ask children: What are the vibrant
scenes in daily life when spring has arrived? In or-
der to stimulate the imagination of primary school
students and keep thinking about the works.

Conclusion

In a word, in the process of cultivating the mu-
sic culture of primary school-age children, teachers
must consider the influence of physiological char-
acteristics and personal characteristics of this age
group when imparting music culture knowledge to
primary school-age children. For primary school-
age children, choose traditional songs that suit their
voices and prepare them for future competitions.
Secondly, teachers should realize the importance of
introducing China traditional music culture into the
formation of children's music culture. Introducing
China traditional music culture can not only enrich
the content and quality of children's music educa-
tion, but also improve children's aesthetic ability,
strengthen their cultural identity and inspire their
patriotism. Guided by national policies, China tra-
ditional music occupies a very important position,
which is also an important way to protect and in-
herit our traditional culture.
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POPMUPOBAHME MY3bIKAJTbHOW KY/IbTYPbI
Y KUTAUCKWX AETEW
MAALLETO LWKOJIbHOTO BO3PACTA

AHHomayusA: My3bikanbHas KyabTypa — HeoTbeMaemas
YacTb XM3HU geTel, dopMa KyabTypbl, KOTOPas MOXeT
6bITb BbIpaXKeHa Yepes 3ByK, pUTM 1 Menoguto. My3bi-
KasbHO€ MCKYCCTBO — BaXXHas YacTb Ky/IbTYPHOrO Hac/e-
AVA, UrparoLLas poab nepejatymka u XxpaHUTena KyabTypsbl.
Yepes My3blKasbHOe UCKYCCTBO AETU MOTYT NOYYBCTBO-
BaTb HEMOBTOPMMOE OYapOBaHMWe PasNYHbIX KYabTyp, y3-
HaTb UCTOPWIO, NCMbITaTb Pa3NNYHbIe SMOLMN 1 YyBCTBa.
My3blkanbHOE MCKYCCTBO — 3TO He TOJIbKO BUA pa3Bie-
YeHusa, HO 1 cnocob nepepayn KyabTyPHOrO HacaeAus.

Mys3blkanbHas KyabTypa GUKCMpPYeT BbIXXWBaHWe 1 pas-
BUTME KWUTANCKOrO Hapoga, ABAAETCA OTPaXeHneMm gyxa
KUTaNCKOro Hapoga, BOMIOLLAET AyLUY U MbICAW KUTaR-
ues. [ina monogoro nokoseHns Kntasa HayanbHas WwKoaa
ABNAETCA BaXHbIM NepnogomM GopMMpPOBaHUA B3rNA408B
Ha XW3Hb, LLEHHOCTEN N MUPOBO33PEHUS, @ LLIKOJbHOE
obpa3zoBaHue — KAHOUEBLIM CNOCOBOM cozencTaus op-
MWPOBAHWIO MY3bIKanbHOW KyAbTypbl Yy A€Tel MAajLLIero

BBepgeHue

My3bika, ABASASACE OAHUM U3 CTEPXKHEN KYNbTYpbI,
HecéT B cebe OCHOBHbIE LIeHHOCTW KynbTypbl. My-
3blka UMeeT rnybokme KybTypHble KOPHW, CNOCo6-
CTBYET KYJAbTYPHOMY OBMeEHyY v ABNAETCH OAHUM U3
NPOABAEHUI KyNbTYpHOro pasdHoobpasmns. PopmMu-
pOBaHWe My3blKaJbHOM KyAbTypbl AeTeil MAajLLIEero
LLKOJBbHOTO BO3pacTa Ha OCHOBE BOKa/bHO-MY3bl-
KanbHOro obpasoBaHWA BKAtOYaeT B cebs ABa B3au-
MOCBSI3aHHbIX KOMMOHEHTa — Ky/bTYpPY UCMONHEHNA
My3bIKW W KYJbTYpYy BOCMPUATUA My3blku. Ecan B pas-
BUTUWN My3bIKaNbHOW Ky/bTYpbl JeTei akLeHT Aena-
€TCsA TOJIbKO Ha UCMONHUTENbCKOW AeATeNbHOCTU U
OTCYTCTBYET MOHWMaHWe KyJabTypbl My3blKalbHOIO
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LUKOJIbHOTO BO3pacTa, MO3TOMY CUMTAETCS, UTO BOCMUTaHWE
KayecTBa My3blKasbHOW KyAbTypbl JOXKHO HaYMHATLCA C
fetctBa. B gaHHon pabote dopMupoBaHme My3biKabHON
Ky/bTypbl AeTel MAaALLIEro LLKOJBHOrO BO3pacTa paccMa-
TPUBAETCA B KY/NbTYPONIOrMUYECKOM KOHTEKCTE, a B KavecTse
cnocoba BbICTynaeT BOKalbHO-My3blkalbHOe 0bpa3oBa-
Hue. AHann3unpyerca BAMsHUE PU3NONOTMUYECKNX OCOBEH-
HOCTeN N NNYHOCTHbIX XapakKTepncTunk AQTGI?I Maajalwero
LLIKOJIbHOTFO BO3pacTa Ha GpopMUpOBaHMe My3blKabHOW
Ky/JIbTypbl; Ha NPUMepe CoYeTaHns KUTaNcKom TpaguLMOH-
HOW My3bIKW paccMaTpuBaeTcs GopMUpPOBaHMe U pasBu-
TVE My3bIKasbHOMN KyAbTypbl JeTei MAaALLEro WKOJIbHOro
BO3pacTa, YTO CNOCOBCTBYET NPOABUXKEHNIO KUTANCKOM
TPaAULMOHHON MYy3bIKW U KYJbTYpbl.

Knrodessie cn08a: HavanbHas WKOAA, A€TU LLKOAbHO-
ro BO3pacra, My3blKa, MCKYCCTBO, KyNbTypa, My3blKa/b-
Has KynbTypa.

BOCMPUATUA, TO Mbl UMEEM JeN0 C UCMONHUTENS -
MW, He 06a1aaroLLMMN BbICOKMM KauyeCTBOM MYy3bl-
Ka/JlbHOrO BOCMPUATUA, AaXKe NPW HaJNUMK BbICOKUX
NCMONHUTENBCKNX HaBbIKOB; €C/IN aKLLeHT fenaeTca
TO/IbKO Ha CAyLaHUW My3blKasbHOIo Npoun3Bese-
HWUA 1 OTCYTCTBYET MOHWMaHWeE KyAbTypbl, CTOSAILLEN
3a 3TMM Npowu3BefeHneM, TO AOCTUYb KaYeCTBEHHO-
rO OCBOEHMA BO3MOXHOCTEN MYy3bIKaJlbHOFO MNCKYC-
CTBa KakK KyNbTypHOro ¢eHoMeHa o4eHb cnoxHO [1].

dopmupoBaHmne 1 pa3BUTUE My3blKalbHOMN KyJlb-
Typbl AeTeil MAajLiero WKoJbHOro Bo3pacTta ocy-
LLECTBASETCA HAa OCHOBE MY3bIKa/lbHOTO BOCMPUATUS,
HauMHasa C Pa3BUTMA Y HUX 0BPa3HOro MbIWAEHNS U
namsaTi, NOBY>XAEHWA N COBEPLIEHCTBOBAHMWA T1y-

OWHbI BOCNPUATUA U MOHUMaHUSA My3blKaabHbIX
npoussegeHuii. B 3aBMCMMOCTM OT MHAMBUAYaNb-
HbIX OCOBEHHOCTEN AeTel CyLWeCcTBYOT pa3inymsa
B YPOBHE MY3blKa/bHOrO pa3BUTUA AeTel MaajLue-
ro wKkosbHOro Bospacra. Ecan cpaBHUTL 06LLytO
CTPYKTYPY My3blKaNbHOCTU C TEM, KakK OHa NposB-
naeTcsa y Kaxzaoro pebéHka, To MOXHO 3aMeTUTb,
YTO OZHM AE€TW MY3blKaJlbHO KOMMETEHTHbI BO BCEX
acnekTax, a Apyrve o6a1asatoT onpesenéHHbIMU NH-
AVBUAYaNbHBIMY, CreundUUYecKnMm My3bliKaabHbIMU
cnocobHocTamu. Ecam B3ATh B KavecTBe npumepa
BOKa/nbHOe obpa3oBaHue, TO Npu paboTe C A4eTCKMM
roJI0COM Hanbosee BaXKHbIMWU NPUHLMNAMW ABAS-
toTcs 6e30MacHOCTb U 340POBbE, NPU 3TOM Heob-
XOAMMO yumnTbiBaTb BO3pacTHble GhakTopbl, Takne
KakK ncmxodusmonornyeckme oCobeHHOCTN U anNY-
HOCTHble YepTbl. dPdekTMBHOCTL bOpMUpPOBaHUSA
MYy3blKa/IbHOWM KY/NbTypbl 3aBUCUT OT BHEAPEHUA B
obpa3oBaTesibHY MPaKTUKy Hay4YHbIX nejaroru-
yeckmx MeToA0B 1 pa3paboTaHHbIX MPUHLUNOB [2].

I. BavaHne ¢pn3nonornyecknx n IMYHOCTHbIX
ocobeHHoCTel geTel MAajLLEero WKoJibHOro BO3-
pacta Ha opmMMpoBaHMe My3blKaJlbHOWN KyNbTypbl

C TOro MOMeHTa, Kak pebEHOK MAaALLIEro WKOb-
HOro BO3pacTa BMepBble BXOAMT B LUKO/bHbIN KAacc,
OH CTaHOBMTCA yyeHMKOM. K feTaM B cemuneTHem
BO3pacTe LKO/bHbIE YUNTENS NPELbABAAIOT HOBbIE
TpeboBaHWs B NaaHe ANCLMUNAWHbI, TEPNEHNUS U Bbl-
Jep>XKn. B HauanbHOW LWKone nrpoBas AesTeNbHOCTb
ncyesaeT U3 BOKaJIbHOTO K/1acca, a Ha NepBblil NaaH
MOCTEMNEHHO BbIXOAMT 0ByUeHMe, KOTOpPOe Kapau-
Ha/JIbHO MeHAEeT MOTMBAaLMIO NoBeseHNa pebéHka un
OTKpbIBaeT HOBbIE MYTN A5 Pa3BUTUA €ro UHTeN-
NeKTyanbHblX, HPABCTBEHHbIX U 3CTETUYECKUX CMO-
cobHocTen [3].

PaccmoTpum dusmonormyeckme ocobeHHOCTH ae-
Tel MAajLlero WKOJAbHOro Bo3pacTa. Y geTei Mnaa-
LUEero WKOAbHOMO Bo3pacTta HabtoaeTcs ObICTpbIN
POCT CEPAEUYHOM MbILLLLbI, aeKBAaTHOE KPOBOCHA0-
>KeHue, OTHOCUTE/IbHO BbICOKas PE3UCTEHTHOCTb.
MNocne cemu neT pe3ko yBean4MBaeTCAa Macca ro-
JNIOBHOTO MO3ra pebéHka, B YaCTHOCTU JIOBHbIX A40-
Nel, UrparoLLmMX BaxKHYHO POJib B Pa3BUTUN BbICLINX,
CNOXHbIX NCUMXMYecknx GYHKLMIA YenoBeka. 3aMeTHO
MEHSETCA U COOTHOLLEHME MEXAY BO3BY>XKAEHNEM 1
TOPMOXXEHUEM. Y AOLUKONbHUKOB TOPMOXEHUE OC-
nabneHo, a B MnajLliemM LWKOAbHOM BO3pacTe OHO
ycuavBaeTcs, Korga AeTu nocTeneHHO HaunHaroT
YUNTbCA CAMOKOHTPO0. OAHaKO 3TO TOJbKO Ha-
Yyano, N MAajLuMe WKOAbHMKM eLLé YacTo HbiBatoT
6€eCnoKOMHLIMU 1 TMNepakTUBHbIMA [4].

Mpw My3blKasbHO-KYNbTYPHOM 0OyUYeHNI aeTel
MJaALLEero WKOJbHOro BO3pacTa Ha npumMepe BO-
KaAbHOWM MY3bIKM MeAaror JOMKEH YYUTbIBaTb OCO-
6EeHHOCTM rOJI0COBbIX OPraHoOB AeTeit 3TOoro Bo3pacta.
[onocoBble CBA3KM Y AeTei 3TOro Bo3pacrta TOHKUe
N KOPOTKME, a NErkne BMELLAKOT MEHbLUMI O6BEM
BO34yxa. [on0ca ManbUMKOB 3BYyYaT Tak Xe, Kak U
ronoca feBouek, HO C MeHbLUVM AMana3oHOM U He-
CKONIbKO MHbIM TeM6pOM. [010Ca Masib4MKOB 3BYyYaT
fpye v cBeT/ee. Y AeTeill MAajLLIero WKOAbHOro BO3-
pacta ot 7 go 10 net ronoca ewé He O4YeHb CU/b-
Hble, MHANBUAYabHble 0OCOBEHHOCTU Tembpa eLwué
MPaKTMYeCcKM He BblPaXeHbl, AManasoH eLwé orpaHu-
yeH. Mpun obyueHnn My3bike 1 KybType negaroram
cnegyet noabupaTb penepTyap, COOTBETCTBYOLWMNM
BO3pacTy AeTel MaajLero LWKOAbHOro Bo3pacTa. He
cnesyet UCMONHATL My3blKaibHble MPOUN3BeAEHNS,
BbIXOZALLMeE 33 Npejenbl Anana3oHa AeTCKOro ro-
N0Ca, Tak Kak 3TO MOXET NPUBECTU K YTOMAEHUIO U
neperpysKe ros10CoBbIX OpraHos [5].

K My3blKanbHbIM KauecTBaM OTHOCATCA Npexae
BCEro CroCcobHOCTY AeTeN K BOCMIPUATUIO U CO3AaHUIO
MY3bIKW, TaKe Kak yMeHne BOCMPUHMMATb BbICOTY,
AJVTENIBHOCTb, CUAY U cNabocTb 3BYKOB. [OCKO/bKY
BPOXAEHHble u3monornyeckme ocobeHHocTn ae-
Tel pasfInyHbI, TO Pa3nyHbl U My3blKajbHble Ka-
yectBa. B npouecce popmmpoBaHUs My3blKaabHON
KyAbTypbl NpenojasaTtens 0b6s3aH opraH1M3oBaTh 06-
yYeHMne yyalumxca, NpuyémM opraHmsauma AoaKHa
6bITb Pa3/IMUHON ANA yYaLLMXCA C Pa3HbIMK Kade-
cTBaMu 1 GU3M0N0rMUYecknMmn ocobeHHocTamu. He-
BO3MOXHO MOACTPOUTL CogepkaHune n TpeboBaHuA
nporpamMmMbl NOJ, KaXA0ro yYyeHunka, Ho npenoja-
BaTenb OyseT cTapaTtbhCs caenatb Tak, YTOObl Npo-
rpamma noaxoAnna kaxgomy pebéxky. B npouecce
BOCMUTaHWA My3bIKaJbHOM Ky/NbTypbl AeTel npe-
nojgaBaTe/ib BbICTyNnaeT B POV NPOBOAHMKA 3Ha-
HUW W JOMKEH YAEeNATb BHYMaHWe TPaAULMOHHOM
KWUTaMCKOW My3blKanbHOW KyabType. [lna goctmxe-
HWS MOCTaBJIEHHbIX Liefel CyLecTBYHOT pas3/inyHble
dopmbl peanvsaunm obpasoBaTenbHON AeATeNbHO-
CTW, NpY 3TOM NpenojasBaTtensiMm HeobxoaMMO 13y-
yaTb GPU3MONOrNYECKME U IMYHOCTHbIE OCOBEHHOCTU
CBOWX y4eHukoB. CesyeT OTMETUTb, YTO NpoLecc
BOCMUTaHWA My3bIKaJAbHON KYAbTYpbl AeTeln npesa-
nosiaraeT Kak COXpaHeHWe BPOXAEHHbIX 3aaTKOB,
Tak U NPUMEHEHME PasNNYHbIX MOAXOLOB B 3aBU-
CUMOCTUN OT UX GU3MONOTNYECKNX OCOBEHHOCTEN 1
JNIMYHOCTHbIX XapaKTepUCTKK, KOTopble GopmMupy-
FOTCS U pa3BMBAlOTCS MOJ BO3AENCTBMEM OKpY>Ka-
OLLEeN cpesbl U NpuaaraeMbix ycuanii. Yyawmecs
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C NoH6bIMU NIMYHOCTHLIMK 0COBEHHOCTAMKN ByayT
NMEeTb CBOW CUJ/IbHbIE CTOPOHbI, KOTOpbIe ByayT crno-
COBCTBOBATH MX JOCTUXEHMAM B 0bnactn obpaso-
BaTENbHOW W KYNbTYPHOW AesTenbHOCTU. Ecam xe
peub MAET O HeAoCTaTKax UM YNyLEHNAX yYaLLmx-
€, TO HEOBXOANMO yAensiTb UM BoAblLE BHUMAHWSA
W yYMTbIBaTb 3TU MPENATCTBUSA NPU OpraHnsaLmm
0b6pa3zoBaTesibHOW U Ky/IbTYPHOW AedTeslbHOCTH [6].
Il. AHanu3 bopmMmnpoBaHMA My3biKaJbHOW Ky/b-
Typbl AeTel MAaALIEro WKONbHOIO BO3pacta B KOH-
TeKCTe TPajULMNOHHOW KUTaUCKOW MY3bIKN
My3bika MOXeT NPOABAATb pPa3/NUHble Xapak-
TEPUCTUKMN B PasHbIX KyAbTypax, a Takxe BblMo-
HATb TaKyr KyJbTypHYH OYHKLMIO, KaK yKpenaeHue
KY/NbTYPHOW MAEHTUYHOCTU. B pasnnuHbIX Kynb-
TYPHbIX Cpesax My3blka MOXEeT BblpaxaTb KyJb-
TYypHble 0COHEHHOCTN N LEHHOCTU, CTAHOBUTbLCS
CPeACTBOM NMoAAepXaHUs KyNbTypPHON NAEHTUY-
HOCTW U Nepeayn KyAbTypHbIX Tpaauuuii. Viccne-
AOBaHUA TPAAULMOHHON MY3bIKM NMOKa3aan, uto
TPaAWLMOHHAA My3blka W Ky/lbTypa yCBanBatoTCs
B TeUueHue ANnTeNbHOro BpeMeHu. LLkonbHoe my-
3blkasibHOEe 0H6pa3oBaHMe ABAAETCA BaXKHbIM Cpej-
cTBOM GOPMUPOBAHMA MY3blKaabHOW KYAbTypbl
AeTel MaajLlero WKo/bHOIo Bo3pacTa. Yunutensim
My3blKkKM, paboTatowmmM C AeTbMW MAAALLIErO WKOb-
HOro Bo3pacTta, He0H6X0AMMO 0CO3HaTb BaXKHOCTb
BBEAEHMWSA TPAagULMOHHON KUTANCKOM MY3blKU B
feTckoe My3blkaabHOe obpa3oBaHue. [eTckoe My-
3blkasibHOEe 0bpa3oBaHMe — 3TO HayabHbIM 3Tan
bopMMpoBaHMA My3bIKaNbHOMN KyAbTypbl, U Npe-
nogasatensiMm Heob6xoAMMO OCO3HaTb BaXXHOCTb
coyeTaHuns obyvyeHUsA My3blke U HacneAoBaHMA
TPaAULIMOHHOM KyAbTypbl. YTO6bLI cnocobcTBO-
BaTb OPMUPOBAHMNIO MY3bIKaNbHOM KYAbTypbl Y
AeTelr Maajllero WKOAbHOro Bo3pacTa u obecne-
UNTb KauyeCTBEHHOE WKONbHOe 0bpa3oBaHue AN
COXPaHEHWs U Nepejaun TpaguLMOHHON My3bl-
KanbHOM KynbTypbl Kntas, npenogaBatenm Moryt
MCNoAb30BaTh CieAytolme cnocobsl [7].
Bo-nepBbiX, 06beANHUTL KYALTYPHbIN GOH U MOo-
3HAKOMMUTb AeTel MIAALLEro WKOJbHOIO BO3pacTa
C KOHKPETHbIMU My3blKaJbHbIMU NMPOU3BEAEHUAMMN.
Kutanckas TpagnumMoHHas My3blka MMeeT AaBHUeE
NCTopUYecKme 1 KyabTypHble KOPHU. 3a KaXkabIM Be-
JNINKUM MPOU3BEAEHNEM CTOUT TporatesbHas UCTO-
pus, a NPON3BEAEHMA C rNYO6OKMM CMbICAIOM YacTo
pOXAarTCca B HeCcnokonHoe Bpems. Korga aetum
YyuacTBYHOT B OLLeHKe My3blKaJbHbIX Npoun3Bese-
HWI, OHW MOTYT Jyylle MOHATb KYAbTYPHbIA GOH
Npoun3BeAeHW, MbICAN U YYBCTBA, KOTOPblE XOTe-
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N1 Bblpa3nTb aBTOPbl NPOU3BEAEHUN — 3TO Ayu-
e pa3BMBaET 3CTETUYECKME CMOCOBHOCTN AeTel
MAajLero WKoabHoro Bospacta [8]. Tak, Hanpwu-
Mep, NpY oueHKe NpounsBeseHmns «BocemHagLaThb
yaapoB Xy Li3a» MOXHO npmBecTu UCTOPUIO CO34a-
HWs MPOV3BEAEHWS B KOHLLE MPaBJEHUN AMHACTUM
XaHb: Llal BaHby3n, goub Llai FOHa, nseectHo-
ro nucaTens U Mactepa Urpbl Ha ryLuHe, BO Bpe-
Msi BOVHbI nonasa B nieH k CroH Hy, octanacb B
tFO>xHOM CroH Hy, 3aTeM cTana HafoXHuLEeN uaps
Li3oxtoHs n poanna emy asoux getein. Korga Lao
nocsan Koro-To BEpHYTb €€, OHa Hanvcana ANvH-
HOe 1 TporaTeNbHOe CTUXOTBOPEHME O CBOEN Tpa-
FMYECKOM XM3HW 1N TOCKE MO CbIHY.

Bo-BTOpbIX, 06OrallleHne KybTypHOrO NOATEKCTa
MY3blKaJlbHbIX MPOW3BEAEHNA Pa3yMHON daHTasm-
en. Kutanckas TpaguumMoHHas My3blkaabHas KyJb-
Typa 6oraTa KOHHOTauuAMKM, 0bbluHO HBrarosaps
Ky/NIbTYPHbIM OCOBEHHOCTAM HaLUN U KOHKPETHOWN
NCTOPUYECKOWN Ccpefe BO3HMKaIOT cneumndunye-
CKWe My3blKajbHble MaTepuasbl, U NpenojaBatent
[OJIKHBI MCNOJ/Ib30BaTh Horatoe BoobpaxeHue ae-
Tel MAajLWero WKOAbHOro BO3pacTa, YTobbl ynpo-
CTUTb 06paboTKy cneumnduUeckmx KOHHOTaL MM
TPaAVLIMOHHOW MY3bIKaNbHOW KYAbTypbl, CAeNatb
UX MOHATHBIMUW ANA AeTel, MOBbICUTb UX UHTEPEC K
npov3BeseHunto. s ayyliero NOHUMaHMUs CyLLHO-
CTV TPAAVLMOHHOW KyAbTypbl NpenojaBaTtesib MOXeT
Tak>Xe MCMo/b30BaTb WANOCTPALMKN U BUAeOMaTe-
pvasbl MynbTUMeAna AN LOMOJHUTENbHBIX MOSICHE-
HWI, 3apaHee 3ajaTb 0b6LLee HanpasaeHne paboThl,
AaTb BO3MOXHOCTb eTAM MNpeAcTaB1Tb MaTepuan B
CBA3Y C PeanbHOCTLIO WX XU3HW. B npouecce o3Ha-
KOMJIEHUs AeTel C TPaAULMOHHON MY3bIKO MOXK-
HO paclWMpUTb UX NPeACTaBAEHUSA O My3blKaJbHOM
KyNbType W Pa3BUTb MbILLJIEHWNE, UTO MO3BOANT UM
B OyAyLiem 6onee KOMMNETEHTHO OLEHNBATb MPOU3-
BefeHus. MNpenogaBaTen TakxKe MOryT NOBbLICUTb
3pdekT 0byyeHus, pazpabaTbiBas pasymMHble CLEHa-
pUN BOCMPOU3BEAEHMS TEX AN UHbIX MPOuU3Bee-
HWU [9]. HanpuMmep, npenogaBas «KpacHyo peky»,
yunTeNb MOXEeT CHavasna pacckasaTb o K03 ®ae, 3Ha-
MEHWTOM MOAKOBOALE AnHAcTUK CyH, U BKNHOUNTb
BHYTPEHHMWE MepexuBaHUs aBTopa B npoLecc 06-
yYeHUNs oueHKe NPou3BeseHni, UTobbl AeTn Mor-
JIN OLLEHNTb NPOU3BEAEHNS, UCMbITbIBAs CXOAHbIE C
aBTOPOM UYyBCTBa, KOTOPbIE OH MCMbITbIBaJ, Cly>Ka
pPOJAMVHE, HO He MepecTaBas BO3MYLLATbCA U neya-
JINTbCA O Pa3pYLLUEHHON CeMbe 1 CTpaHe, — YToObI
BOCMWTaTb NaTPUOTU3M Y AeTel MAaALEro WKOoNb-
HOro Bo3pacra.

B-TpeTbux, BOCMpUsTHE TPaAULMOHHOM KUTaNCKOM
MY3bIKM OYeHb 3GDEKTVBHO AN PA3BUTUA AETCKOrO
BOOGpaXKeHWs, HO AeTW MAAALLErO LKObHOrO BO3-
pacTa akTMBHbI MO CBOEW NPUPOAE, UX BHUMaHUeE
Henerko CKOHLLeHTPUpOBaTb, MO3TOMY B npoLiecce
BOCMPUATAA OHW NMOCTEMEHHO TEPAIOT BHUMaHMeE K
npousseaeHnsaM. [ns passutus BOOBpaxKeHUs 1 CTU-
MY/MPOBaHMA NHTepeca K 0byuyeHno Npenogasa-
TeNlb MOXET B HY>KHbIA MOMEHT MOCTaBUTb HECKONBbKO
HOBbIX BOMPOCOB MNPW OLLeHKe My3blKaJlbHbIX MPO-
N3BeAEHWI, UTOObI TN He NepecTaBanu AymMaTtb,
OLleHMBas NPOU3BEAEHMA, a TakXKe MOCTaBUTb He-
CKOJIbKO TBOPYECKMX BOMPOCOB, CTUMYJINPYHOLLMX
nx NtoHOoMbITCTBO K NPON3BEAEHUNAM, YTOObI OHM
MOTAK pa3BuTb boratoe BOobpa>keHne, oTBevas
Ha 371 Bonpocsl [10]. Hanpumep, npu 3HakomcTBe
C NpounsBeAeHneM «AHUYHb6aNCcto3», MONyAAPHbLIM
N NpeKpacHbIM CTapUHHbLIM NPOU3BeAEHNEM ANA
MWMbl, KOTOPOE OMUCbIBAET CLIEHY BECEHHErO OXMB-
JIEHNSA C MOMOLLbIO CBEXEN M NAaBHOW Menoaun,
npenogasaTtefib MOXET CNPOCUTL AeTen: Kakue ap-
KWe CLieHbl B MOBCEAHEBHOMN XWU3HW NPOUCXOAAT C
NPUXOAOM BECHbI? ITO ByaeT CTUMynpoBaThb BO-
obpaxkeHne yUueHMKOB 1 3aCTaBUT UX 3a4yMaTbCa
HaZ Npou3BeAeHNEM.

3akntoueHune

B 3akntoueHue cnedyet OTMETUTb, UTO NPU nepe-
Jlaue 3HaHWIM O My3bIKe U Ky/lbType AeTAM MAaALLIEro
LUKONbHOrO BO3pacTa NpenoaBaTenu JOMXKHbI yun-
TbiBaTb BAUAHME GU3MONOTMUYECKNX OCOBEHHOCTEN,
JINUHOCTHBIX XapaKTEPUCTUK U APYrUX GakTOpOB
JaHHOWM BO3pacTHOM rpynnbl. Ans aeTei maaglle-
ro WKOJIbHOro BO3pacTta noAbupaercs Tpagnum-
OHHbIV penepTyap, COOTBETCTBYIOLWMIA UX FrO10CaM
M rOTOBALWMI X K y4acTUIO B KOHKypcax. Bo-BTo-
pbiX, NpenojasaTenn A0J>KHbI OCO3HaBaTb BaX-
HOCTb NPUOBLLEHMA K TPAaAULMOHHON KUTaCKOW
My3bIKaJbHOM Ky/bType B npoLecce popMmMpoBa-
HUS My3blKaJbHOM KyAbTypbl AeTen. MpunobLieHmne
K TPagVULMOHHOM KUTAaNCKOW MY3bIKaabHOW Kyb-
Type He TONbKO oboraliaeT cogepxaHue u Kade-
CTBO JE€TCKOro My3blKaJbHOro 0bpa3oBaHus, HO ©
cnocobcTByeT pasBUTUIO ICTETUYECKMX CMOCO6-
HOCTel AeTel, yKpennseT ux YyBCTBO KYJAbTYPHOM
CaMOBbITHOCTM, CTUMYAMPYET NaTPUOTUYECKNE YyB-
ctBa. OpUEHTUPYACh HA HALWOHANbHYO MOJANTU-
Ky, TPAANLMOHHAas KUTalcKas My3blka 3aHUMaeT
OYeHb BaXXHOE MeCTO 1 ABAAETCA BaXKHbIM CMo-
coboM COXpaHeHus 1 nepesayn Halen TpagnLum-
OHHOW KyJbTYpbl.
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