napansienb ¢ KOCMoroHuen. Kak xaoc 6bi1 oTAenéH ot
KOCMOCa B APeBHMX MUPOJIOTUSX, JaB BOSMOXHOCTb
CyLLeCcTBOBaHUIO MUpPaA, Tak U B PaCCMOTPEHHbIX
NPOWU3BEAEHMAX MOTYCTOPOHHUI MUP OTAENAETCS
OT MOCKOCTOPOHHETO, JaBasi BO3MOXHOCTb CyLLec-
TBOBAHWIO MUpPa NPOU3BEAEHUS U PA3BUTUSA CHOXKETA
BHYTPW 3TOro Mupa.

B cnyyae e, korga paspbiB NpoABAAETCA Ha crie-
Ky/JIATUBHOM YPOBHE, 3Ta GYHKLNA McYe3aeT, OH
6onblle HUYero He yTBePXKAAeT, HO JINLLb yKa3blBas
Ha rpaHuLibl Ye0BEYEeCKOro, NoATaNKMBaET K NOUC-
Kam TOTO, YTO IEXMT MO Ty CTOPOHY.
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NEW TRENDS IN THE NEW
URBANISM MOVEMENT OF THE 2010S
DEMONSTRATED BY RUSSIAN AND FOREIGN
EXAMPLES

Summary: New trends in the urban planning
movement of New Urbanism are considered in the
article on the example of the works of the 2010s
by the younger generation of architects committed
to traditional urban planning. Continuity with the
generation of the founding fathers of the New Ur-
banism movement is traced; new techniques and
images as well as intersections in the works of Rus-
sian and foreign architects are identified.

The creative work of young Russian architect
Stepan Liphart, who designed more than ten quar-
ters in the spirit of New Urbanism in various Rus-
sian cities (St. Petersburg, Kaluga, Kazan), five of
which were implemented, was chosen as the most
illustrative example. The connection of some urban
planning techniques, in particular the contrasting
comparison of the neoclassical quarter with the rest
of the modernist buildings, turning it into an island
city, with the creative work of Mikhail Filippov, a
representative of the older generation of traditional
urban planning, is shown. The emphasis is on new
themes and images found by Stepan Liphart in his
graphic architectural fantasies and exhibition pro-
jects: the theme of the synergy of classical order and
technology, the continuation of the romantic line of
Leningrad Art Deco, the balance of order plasticity
and stained glass in the design of facades, etc. Since
Liphart's creative work was noticed by one of the
founding fathers of New Urbanism, Leon Krier, and
the young architect’s works were published in for-
eign magazines on Krier's recommendation, since

neoclassical motifs of the 20th century appeared in
Krier's projects, which had not been there before,
the article suggests an influence of Russian urban
planning on the foreign one.

Cities of English architect Ben Pentreath, who
received the Driehaus Prize in 2023, awarded for
achievements in traditional architecture and urban
planning, is another example of the younger gen-
eration’s creativity in the New Urbanism movement.
Two cities designed by Pentreath were selected. The
first one is Tornagrain in Scotland, which shows di-
rect continuity with the work of the older genera-
tion since Pentreath was educated accordingly and
was involved in New Urbanist pilot projects such as
Poundbury. The second city, Fawley Waterside in the
south of England, demonstrates new trends in the
New Urbanism movement associated with high-rise
neoclassicalism, which were not typical of the old-
er generation of New Urbanists.

German architect Sebastian Treese, who also re-
ceived the Driehaus Prize in 2021, is the third rep-
resentative of the younger generation in the New
Urbanism movement. His completed projects: Achen-
bachstrasse in Dusseldorf, Emser Strasse and Gre-
ifweg in Berlin, Bergeres in Puteaux (France), are
considered. New themes of German industrial archi-
tecture of the 1920s and American Art Deco, charac-
teristic of his urban planning thinking, are analysed.

At the end of the article, conclusions are drawn
about new themes characteristic of the younger gen-
eration of architects in general, about their conti-
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nuity with the tradition of New Urbanism and its
development and enrichment.

Keywords: New Urbanism, traditional urban plan-
ning, Art Deco, neoclassical architecture, S.Liphart,
S.Treese, B.Pentreath.

The ideas of the urban planning movement of
New Urbanism appeared in different parts of the
world, primarily in Russia, Europe and America, in
the early 1980s. It was then that a new urban plan-
ning model was formed - the so-called dormitory
suburbs, opposite to Le Corbusier's model. In struc-
ture and image, the model of New Urbanism was
focused on the traditional European historical city;
however, at the same time it solved modern social,
environmental, economic and artistic problems, and
responded to modern civilizational challenges. The
New Urbanism movement under this name took
shape in the mid-1990s, when the Congress for New
Urbanism, the Congress for European Urbanism and
the main document, the Charter of New Urbanism,
appeared. In the 1980s, the first projects were cre-
ated: Style 2001 (1984, M.Filippov), Seaside in the
USA (1983, A.Duany, E.Plater-Zyberk), Poundbury in
the UK (1988, L.Krier) and others. In the 1990s, the-
oretical understanding took place. In the 2000s and
2010s, cities of the New Urbanism movement were
built in Russia and around the world, and in some
of them, like in the Russian Laikovo project and the
French city of Val d'Europe, the population reached
50,000 people. The older generation of the foreign
movement of New Urbanism solved the problems
of design algorithmization by creating urban plan-
ning codes, which helped the spread of this urban
planning model. Ideologically close to the New Ur-
banism movement, Russian architects have focused
on solving artistic problems and designed urban
ensembles which, owing to vivid images, contrib-
ute to the formation of a sense of identity among
residents and demonstrate success and prosperi-
ty. Gorki City in Sochi (M.Filippov, 2011-2014) and
the City of Embankments in the Moscow Region
(M.Atayants, 2010-2015)" can serve as examples.

As for the development of the topic in Russian
science, some aspects of the foreign movement of
New Urbanism were covered by V.Glazychev, how-

1. See: Kopylova L.\V. “Ideas of New Urbanism in Russia” //
Academia. Architecture and Construction. —2023. - No. 1. Pp.
80-88 / Russian Academy of Architecture and Construction
Sciences. — Moscow, 2023. - Pp. 148.
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ever, only regarding projects created before 2008
[1]. An overview of the development of the foreign
movement is given in the article by N.lvankina and
M.Perkova [2] with an emphasis on transport and
environmental issues, however, without attention
to the architectural and artistic components of the
projects. A deep interpretation of M.Filippov's ur-
ban planning method is given in G.Revzin's book
Mikhail Filippov: Architect-Artist [7]; nevertheless,
it does not include implemented urban planning
projects. Some early projects of Russian architects
close to New Urbanism, created before 2009, are
highlighted in the Classics Project journal. Imple-
mented projects of the Russian branch of New Ur-
banism were analysed in the author’s articles [3], [6].

Starting from 2015, we can talk about the emer-
gence of a new generation of architects committed
to traditional urban planning. Moreover, it happened
both in Russia and abroad just as New Urbanism
appeared simultaneously in several countries in
the 1980s, which indicates the urgent need for this
model. Maintaining continuity with the older gen-
eration, who continue their work today, young ar-
chitects have introduced new themes and images,
techniques and approaches to the urban planning
process. Their works have not yet received detailed
consideration with the exception of some individual
projects in the author's articles. The purpose of the
article is to give a general description of the new
generation in New Urbanism, outline its similarities
and differences from the older generation, formu-
late new trends, as well as note the presence of in-
tersections in Russian and foreign practice.

The article examines the work of Russian archi-
tect Stepan Liphart, the author of more than ten
large quarters in St. Petersburg and other Russian
cities, the work of English architect Ben Pentreath,
who built several settlements of New Urbanism in
England and Scotland, and the activities of German
bureau of Sebastian Treese, who designed more than
thirty houses and several quarters in Germany and
France. The last two architects became the 2023
and 2021 laureates of the Driehaus Prize, awarded
for achievements in the field of traditional architec-
ture and urban planning, which was previously giv-
en to all notable representatives of New Urbanism.

Born in 1984 and having graduated from Mos-
cow Architectural Institute in 2007, architect Stepan
Liphart devoted some time to "paper architecture”,
that is, the creation of graphic architectural fantasies
that became a creative laboratory for future urban

planning projects. His creative credo was formed
under the influence of the romantic Leningrad ar-
chitecture of the 1920-1930s and other images of
Soviet neoclassicism. Together with Boris Kondakov,
Stepan Liphart created the Jophan's Children group
in 2006, whose Forward to the 30s! exhibition took
place at the Shchusev Museum of Architecture in
2008. In the period until 2014, the group created
several installations and exhibition projects. Later,
Stepan Liphart’'s personal exhibitions, The Seven-
teenth Utopia and Search for a Hero, were held. At
some point, Liphart's work attracted the attention
of architectural critics and senior colleagues. Max-
im Atayants, a famous master of neoclassical archi-
tecture who built more than ten cities in the spirit
of New Urbanism, entrusted the young author to
design a house in his city Opalikha O3 in the Mos-
cow region and introduced him to customer Al-
exander Zavyalov (AAG Group). Thus, in 2015, the
thirty-year-old architect received an order for Re-
naissance, a large residential complex on Dybenko
Street in St. Petersburg.

In 2008, Stepan Liphart worked in the Workshop
of Mikhail Filippov. However, by learning from ven-
erable colleagues, he had already found his own
theme and consistently expressed it in his works.
It is a theme of the synergy of order and technol-
ogy. In Liphart's works, the power of the order is
combined with the energy of technology, while the
contradictions between them remain. The very fact
that a young architect of our time saw power in
order-based architectonics is not trivial, given the
modernist paradigm that permeates architectur-
al education. Facts of biography and origin affect-
ed this: the architect’s great-grandfather, Andrey
Liphart, was the chief designer of the Gorky Auto-
mobile Plant, and lived in a Stalinist high-rise build-
ing; childhood impressions of this house and his
great-grandfather’s apartment, where a huge fam-
ily gathered for the holidays, influenced the forma-
tion of the future architect. As for the interest in the
topic of order and technology and their dialectical
struggle, Liphart said this: “I am interested in the
unresolved contradictions inherent in Russian cul-
ture and history, which manifested themselves es-
pecially strongly in the 1930s. The collision of the
machine with the traditional and the man-made.
The line of heroic St. Petersburg architecture, em-
bodied both in the art deco of Levinson and Trot-
sky, and in the gloomy antiquity of Belogrud and
Bubyr, and even earlier in the arch of the Gener-

al Staff and the monument to Peter. A line of bur-
dened impulse, of overcoming, associated with the
nature of the city, which was subjected several times
to forced Europeanization”? .

The theme of order and technology was devel-
oped in Liphart's graphics, presenting ships, rockets
and even a nuclear reactor, designed in a general-
ised order that is closer to the Art Deco style than
to the classics. Order warships (exhibition at the Zo-
dchestvo festival 2020) or tanks (!) in the cornice of
a giant rectangular arch that forms the facade com-
position of the house in Opalikha O3 (the Search for
a Hero exhibition, 2017) cannot but be perceived
today as anything other than a prophecy.

The huge Renaissance quarter on Dybenko Street
in St. Petersburg develops this theme of synergy and
contradictions, as if love and hate, order and tech-
nology. According to the customer’s instructions, the
quarter was designed to be high-rise: some build-
ings in the first row reach 19 floors; in the second
row, there are towers of 22 floors. It would seem
that such a scale of the house - with a population
of the whole city, about 3,000 people (for compari-
son: in Poundbury at the first stage, there were 2,500
residents) - is not compatible with order architec-
ture. The architect took this as a challenge. In solv-
ing such a large-scale composition, he relied on the
masters of Soviet neoclassicism of the 1930s-1950s,
who faced similar problems in the gigantic quarters
of Kutuzovsky and Leninsky Avenues in Moscow.
The articulation of large volumes using a removed
angle, also used in Renaissance, is more typical of
the Leningrad school of neoclassicism. The specif-
ic source of the Renaissance image was Leningrad
Art Deco, in particular house No. 14 on Ivanovskaya
Street by I.Fomin and E.Levinson with a free-standing
semi-rotunda on the side facade. The semi-rotun-
da was designed on the corner of the Renaissance
quarter; it became a successful accent that holds
together the entire composition and is perceived
from a great distance from several streets at the in-
tersection of which the house stands.

The combination of large glass surfaces, lined
with a rectangular or more complex grid pattern,
and an innovatively presented order composition
on the main facade were another important tech-
nigue. Actually, the grid is a symbol of the Cartesian
mathematical principle, and the order and articula-

2. Kopylova L.V. “Search for a Hero" // Architecture of Russia.
Access mode: https://archi.ru/russia/75501/poisk-geroya
(accessed on: 08.09.2017).
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tion of the facade embody the human principle. It
is owing to the order, its connection with a person
and clear traditional articulation vertically and hori-
zontally, that the facade, despite the height of 19
floors, is easily perceived by a pedestrian. An inter-
esting technique is the organisation of the facade
composition in the form of six bay windows, each of
which has a vertical development; however, togeth-
er they are perceived as a six-column megaportico.
The arcade of the Mertens House in St. Petersburg,
stretched to the entire height of the facade by ar-
chitect M.Lyalevich (1913), or the Zholtovsky house
on Mokhovaya in Moscow with a Palladian compo-
sition covering the entire seven-storey facade (1932)
are analogues in the architecture of the Silver Age.

The understanding of the integration of the quar-
ter into the urban environment proposed by Liphart
is similar to the approach of Filippov, a representa-
tive of the older generation in the art of traditional
urban planning. Thus, a design of a large city quarter
in the form of an island city among the rest of the
housing development was proposed in the Marshal
residential complex on Rybalko Street in Moscow:
the Marshal complex, twisted in a snail-like plan with
a high tower in the centre, gives the impression of
an island, and the buildings of Renaissance, unit-
ed by a stepped avant-garde composition, contrast
with the surrounding utilitarian panel buildings. This
house-city, attractive with its non-trivial neoclassical
composition, has already become a centre of attrac-

tion for the rest of the area: all the most fashion-
able cafes and shops have gathered in its stylobate
- on the first level. The house on B.Jophan Embank-
ment in Moscow, with its island position, can also
be considered as a prototype of Renaissance (the
Jophan's Children group makes itself felt in Liphart's
biography) with the difference that the first floors
of Jophan are not intended for public functions: for
the taste of a modern city dweller, there is a lack of
these functions.

Stepan Liphart's other St. Petersburg quarters -
Little France and AMO, which are much more modest
in scale since they are integrated into the historical
development, became significant urban development
inclusions. There were different objectives here, and
dialogues with other eras were conducted. Howev-
er, the theme of Art Deco and the combination of a
generalised order with large glass surfaces, promis-
ing for modern architecture, was continued here. The
Little France quarter on the 20th line of the Vasily-
evsky Island (the project of 2016-2018, implement-
ed in 2023) is a house with a court of honour: two
four-storey wings with roof terraces overlook the
frontage line, and a higher U-shaped building forms
the front yard. The tradition of the front yards of
St. Petersburg of the Silver Age is visible here. Ana-
logues are the house of L.Benois, the house of F.Lid-
val on Kamennoostrovsky Prospekt and the Tolstoy
house by Lidval on the Fontanka, from which the
theme of propylaea, passages formed by columns,

[T
T

Il 1. Residential Quarter "Little France" on Vasilyevsky Island in St. Petersburg. Architect S. Lipgart. Source: provided by the author of
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the project.

is taken. Thus, the front courtyard with propylaea
becomes the centre of life in the quarter, and, on
the rear facades, there are secluded private court-
yards into which first-floor apartments open. In the
composition of the street facades, motifs from the
New Hermitage by L.Klenze are used in ornament-
ed pilasters, and in the courtyard, patterns on glass-
fiber reinforced concrete are more reminiscent of
the works of Soviet Art Deco by A.Burov. Like Fil-
ippov and Atayants, Liphart bases on Russian neo-
classicism of the Silver Age. And the theme of the
balance of stained glass and order found in the Re-
naissance quarter is continued and developed in the
Little France quarter? .

The AMO quarter on the 12th line of the Vasi-
lyevsky Island is not just included in the tradition-
al development - a mixed typology is used in this
residential complex: it includes a two-storey mon-
ument of wooden Empire architecture on the front-
age line of the street, and there is a hotel in one
of the buildings. Here Liphart proposes some new
urban planning ideas, namely: the quarter typolo-
gy as an organic structure, which partly overlaps
with the ideas of New Urbanism. In the AMO quar-
ter, as in Little France, there is a courtyard that is
an attractive public space; however, it is not de-
signed as a regular square. It is like a mediaeval
square, onto which the buildings face with round-
ed ledges, so the configuration of the square has
an organic shape. This was the idea: the St. Peters-
burg regularity of the external facades is replaced
by softness and naturalness in the inner courtyard
space, while shelteredness along the entire perim-
eter is preserved. All apartments facing the court-
yard have floor-length glass French windows, this
contributes to the integration of the interiors and
the external space of the picturesque courtyard. In
the design of the facades, Liphart uses large pan-
els of glassfiber reinforced concrete, decorated with
compositions using the sgraffito technique, again
focusing on the finds in the Art Deco style of ar-
chitect A.Burov, in particular, his Lacework House
on Leningradsky Prospekt and the house on Tver-
skaya Street, where the union of art and technolo-
gy has achieved a convincing result.*

3. Formore details, see: Kopylova L.V. “Pilgrimage to the Country
of Art Deco” // Architecture of Russia [Electronic resource].
Available at: https://www.traditionalarchitecturejournal.com/
index.php/home/issue/view/5/8

4.  Kopylova L.V. “"Union of Art and Technology” // Architecture
of Russia Portal [Electronic resource]. Available at: https://
archi.ru/russia/86495/soyuz-iskusstva-i-tekhniki.

To date, Liphart has designed more than ten quar-
ters in different cities of Russia: St. Petersburg, Ka-
zan, Kaluga; five of them have been built, the rest
are in the process of construction. Thus, in Russian
architecture, an architect appeared with an original
approach to city design (which combined the Art
Deco style, the techniques of the Leningrad school,
the theme of the dialectic of order and technolo-
gy, the theme of the house-quarter and house-city
with a mega-order, tribute to the idols of the Silver
Age and Russian classicism), at the same time con-
tinuing the tradition of urban planning in the spirit
of New Urbanism, started by Atayants and Filippov.

A new generation of foreign new urbanists did
not appear out of nowhere but as a result of the
development of architectural education focused on
traditional urban planning. This applies especially to
Ben Pentreath (b. 1971), who is older than Liphart,
but compared to the founding fathers of the New
Urbanism movement, who were born in the 1940s
and 1950s, he still belongs to the next generation.
Benjamin Pentreath was trained as an art historian
and an interior decorator; however, when Prince
Charles' (now King Charles Ill) Institute of Architec-
ture was established, Pentreath graduated from it.
While still a student, he began helping Leon Krier
with the design of Poundbury, an etalon town for the
New Urbanism model. In Poundbury, there are sev-
eral "villages", self-contained areas, that have been
built from 1993 to the present, and in the 2000s, the
young architect took part in their design. Gradually,
Pentreath grew into an independent architect, and
new urban planning projects appeared in his port-
folio. Faversham in Southern England and Torna-
grain in Scotland are most indicative of our topic.

The town of Tornagrain, which is being built in
the Highlands region of the Scottish Highlands, close
to the urban centre of Inverness, the airport and the
highway, consists of several interconnected villag-
es. It should be noted that this is happening against
the backdrop of a crisis in residential construction
due to the fact that the housing market has been
taken over by large developers who do not aim to
design outstanding works of art and do not care
about the conformity of their products with the na-
ture of local buildings, as well as neglect the con-
struction of schools and other infrastructure that
facilitates settlement growth. Inverness City Coun-
cil has proposed building five New Urbanism style
"villages" of 1,500 homes each. The owner of the
land, the 21st Earl of Moray, after conducting soci-
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ological, environmental and transport studies, ap-
proved the decision to build several settlements
with a total of 5,000 houses.®

Here Ben Pentreath moves completely in line
with the masters of the first generation of the New
Urbanism movement. He designs a low-rise city in
accordance with the principles of New Urbanism:
polycentric, with pedestrian accessibility to the main
functions, with three primary schools, one second-
ary school, a clinic and shops, with the main street
and the main city square, which is a meeting place
for residents, with two or three-storey white hous-
es with slate and tiled roofs, characteristic of the
area. The authors of the urban planning code were
A.Duany and E.Plater-Zyberk, the founding fathers
of the New Urbanism movement, the authors of the
term and the Charter, the founders of the Congress
for New Urbanism, who wrote such codes for hun-
dreds of New Urbanism settlements, including the
most famous and largest, and it is their invention,
the method they teach and implement. Some parts
of Tornagrain will have a more regular quarter lay-
out, and some will have a more picturesque layout.
Therefore, we conclude that the Scottish town of
Tornagrain corresponds to the urban planning tra-
dition established more than forty years ago by the
New Urbanism movement.

Ben Pentreath's other project in the UK is much
more innovative. Fawley Waterside is a settlement
in the south of England, on the English Channel,
on the site of the former Fawley Power Station. In-
itially, the city planner, founder of New Urbanism
Leon Krier, as well as Kim Wilkie, a landscape archi-
tect, took part in the creation of the master plan. A
coastal trading city is planned here with dense low-
rise buildings of detached houses and townhouses,
a central square adjacent to a lake and a canal. Two
high-rise dominant buildings in this city attract atten-
tion. One of them is a nine-storey tower crowning a
residential building on the main city square, with a
clear reference to the neoclassical style of the 20th
century. In another part of the city, a building with
a spire in the style of the St. Petersburg Admiralty
or the Moscow Northern River Station is planned.®

5. Journal of Traditional Building, Architecture and
Urbanism [Electronic resource]. Available at: https://www.
traditionalarchitecturejournal.com/index.php/home/issue/
view/5/8.

6.  For more details, see the website of architect Ben Pentritt
[Electronic resource]. Available at: https://www.benpentreath.
com/masterplanning/larger-scale-masterplans/fawley-
waterside/.
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Previously, high-rise towers were not typical for
foreign projects of New Urbanism. Since initially one
of the authors of Faversham is Leon Krier, and since
this outstanding representative of New Urbanism
noticed projects of Russian architect Stepan Liphart
on the Architecture of Russia portal and recom-
mended them for publication in the Journal of Tra-
ditional Building Architecture and Urbanism’, where
they were published, it is logical to assume that the
scale and height in Russian projects, their inspira-
tion from the neoclassical style of the 20th centu-
ry impressed the founding father of foreign New
Urbanism. The appearance of a nine-storey high-
rise tower in the neoclassical style, which had nev-
er happened before in Krier's projects, in the city
of Fawley Waterside can be regarded as the influ-
ence of the Russian branch of New Urbanism on
the foreign one.

The work of German architect Sebastian Treese
is the third example, indicative of the characteris-
tics of new trends in the New Urbanism movement.
Treese was born in 1977; he grew up in Mainz, the
Catholic region of Germany, surrounded by Goth-
ic and Romanesque architecture, which influenced
his formation and, together with his French roots,
predetermined his interest in traditional architec-
ture. Architects Hans Kohlhoff and Christoph Sattler
(close to the New Urbanism movement), no strangers
to neoclassicism, were his teachers in the Berlin In-
stitute of Arts. In 2011, having founded his bureau
Sebastian Treese Architekten, the young profession-
al began actively designing houses and quarters in
Berlin, Hamburg, and Diisseldorf.

Already in his early works, his interest was re-
vealed not only in classical architecture but also in
the period of the 1920s, when the New Objectivi-
ty movement existed in Germany (house on Emser
Strasse in Berlin). Some condominiums built in Ber-
lin refer to German industrial architecture of the first
third of the 20th century (like the houses on Greif-
weg in Oberkassel, a suburb of Diusseldorf). Gradu-
ally, especially after receiving the Driehaus Prize in
20218, Treese began to receive orders for more and

7. "Three Neoclassical Residential Building Projects in Russian
Cities” //Journal of Traditional Building, Architecture and
Urbanism [Electronic resource]. Available at: https://www.
traditionalarchitecturejournal.com/index.php/home/issue/
view/5/8.

8. For more details, see Kopylova L\V. “Sebastian Treese
is the Winner of the 2021 Driehaus Prize for Traditional
Architecture” [Electronic resource]. Available at: https://
archi.ru/world/93021/sebastian-treese-architekten-stali-
laureatami-premii-drikhausa.

more quarters, including in other countries. Earlier
he designed the Achenbachstrasse street in Dus-
seldorf in the spirit of English red-brick townhous-
es with bay windows (2014-2016), whereas later
he moved on to bolder designs in the spirit of Art
Deco and even with high-rise accents that went
beyond the traditional historical city. Thus, in the
French city of Puteaux, Treese created an ensem-
ble of houses called EcoQuartier des Bergeres. Four
buildings with commercial functions on the ground
floors were designed in the context of the existing
masterplan as part of the first phase of construc-
tion. One of them is a tall 14-storey tower with a
typical Art Deco roof shape, associated with specific
prototypes: the Casa della Meridiana in Milan and
the work of Rosario Candela in New York. The three
lower six-storey houses are designed in the usual
scale of the historic city, using traditional masonry
techniques (recourse to traditional building tech-
niques is typical of Treese and Western European
New Urbanism in general), while the tall tower uses
more conventional reinforced concrete structures.
The semi-circular street enhances the dramatic ef-
fect as it moves from the mid-rise buildings to the
high-rise accent. In the second phase of construc-
tion, a symmetrical tower will be added to the first
one, and they will form “propylaea” at the entrance
to the courtyard of the building with a pentagonal

plan. At the opposite end of the courtyard, there
will be a third tower. A rather monumental com-
position of a kind of fortress is formed. Such were
not found in the first generation of Western Euro-
pean New Urbanism. However, in Russia, there are
quite a lot of monumental ensembles in tradition-
al urban planning, in particular, three pentagonal
in plan buildings of the Ariosto residential complex
by Maxim Atayants in St. Petersburg.

Having considered the works of the younger gen-
eration of New Urbanism using the example of Rus-
sian and foreign projects, we came to the conclusion
that new trends can be traced in them, namely: in-
terest in technology and its inclusion in architectur-
al imagery in a dialectical fusion with the classical
order, which is especially clearly manifested in the
works by Stepan Liphart; work with motifs of Art
Deco style and industrial architecture; the desire for
greater monumentality, inspired by the neoclassicism
of the 20th century. This latter trend is also charac-
teristic of the works of the older generation of the
Russian branch of New Urbanism. Considering the
presence of contacts, publications and other inter-
sections, we can talk about the influence of the Rus-
sian branch of New Urbanism on foreign masters.

mental category of thinking. Owing to it, a per-
son is capable of analysis, of thinking in the whole-
part dialectic, of categorization,
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HOBbIE TEHAEHU VW B ABVXEHVI HOBOTO
YPEAHW3MA 2010-X FOZ10B (HA POCCUINCKIX U
3APYBEXHbIX MPUMEPAX)

AHHOmayus: B ctaTbe paccMaTpmBatoTCA HOBbIE
TEHAEHLMN B rPajoCTPOUTENBHOM ABMXKeHUM HoBoro
ypbaHu3ma Ha npumepe npomnssesennin 2010-x rogos
MOJIOAOrO NOKOJNEHMA apXUTEKTOPOB, MPUBEPIKEH-
HbIX TPaAULMOHHOMY rpagocTponTenscTsy. Npo-
CNeXnBaeTca NPeeMCTBEHHOCTb C NMOKOJNEeHMEM
OTLLOB-OCHOBaTes1en ABmxXKeHMs HoBoro ypbaHunsma,
BbISBASOTCS HOBblE NMPWEMBI 1 06pa3bl, a Takxe ne-
peceyeHns B paboTax POCCUMINCKUX U 3apyBexKHbIX
APXNTEKTOPOB.

B kauecTBe Hanbosee NokasaTeNbHOro NpUmMepa
BbIBpaHO TBOPUYECTBO MONOAOrO POCCUMINCKOrO apXu-
TekTopa CrenaHa JlvunrapTta, CNpoeKTUpoBaBLUErO
6onee pecAtn KBapTanoB B fyxe HoBoro ypbaHu3ma
B pa3nuHbIX ropogax Poccum: CaHkT-MNeTepbypre,
Kanyre, KazaHun, naTb U3 KOTOPbIX peasin3oBaHbl.
MNoka3aHa CBA3b HEKOTOPbIX FPajOCTPONTENbHbIX
MPWEMOB, B YaCTHOCTW KOHTPAaCTHOrO COMOCTaB/eHNA
HeoK1aCcCMYeckoro KBapTasna C OCTasbHOW MoAep-
HWCTCKOW 3acTPOWKON, MpeBpaLlaroLLero ero B
ropoA-ocCTpoB, € TBOpYecTBOM Muxanna duavn-
noBa, NpPeACcTaBMUTeNa CTapLUero NOKOJEHNA Tpaam-
LMOHHOIO rpajocTponTenbcTBa. AKLEHT caenaH
Ha HOBBbIX TemMax 1 0bpa3ax, HafeHHbIx CTenaHoM
Jlnnraptom B ero rpadunyeckmx apxXmTekTypHbIX daH-
Ta3MAX 1 BbICTaBOYHbIX MPOEKTax: TeMa CUHeprnm
KJ1lacCM4ecKoro opaepa v TeXHWKWN, MPOAOIXKeHMe
POMaHTUYECKOW NINHUN NEHWNHTPAACKOro ap-AekKo,
6anaHc opzepHON NAACTUKM 1 BUTPaXa B peLleHnn
dacaga v T. 4. Nockonbky TBOpYecTBO JlnnrapTta
3aMeyeHO OAHWUM M3 OTLOB-OCHOBaTesen HoBoro
ypb6aHun3sma JSleoHom Kpue, n npousseseHms Mo-
JIOf0r0 apXMTeKTOpPa Ony6MKOBaHbI MO PEKOMeHZALIUM
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Kpvie B 3apybexHbIx >KypHanax, MOCKO/bKY B MpOeK-
Tax Kpue noasmancb MOTUBbI HEOKNACCUKM XX BeKa,
KOTOPBbIX paHblue He bblo, B CTaTbe Npeanosiaraercs
BANAHNE POCCUNCKOrO rpasoCTPOnTENbCTBA Ha 3a-
pybexHoe.

[Apyroin npumMep TBOpYECTBa MONOAOIO MNOKO-
NeHns B ABnxeHun Hosoro ypbaHusma — ropoga
aHranckoro apxmtektopa beHa MNeHTpuTTa, KO-
Topbii B 2023 rogy noayuun MNpemuto [puxayca,
BpYyYaeMyto 3a JOCTUXEHWSA B TPAANLIMOHHOWN ap-
XUTEKTYpe 1 rpagocTpounTtensctee. BoibpaHbl aBa
CNpPOeKTUPOBaHHbIX MeHTpUTTOM ropoga. MNepBsblii
— TopHarperiH B LLoTnaHanK, B KOTOPOM OYEBUAHA
npamas NpPeeMcTBEHHOCTb C MPOU3BEAEHNAMM CTap-
LIero NoKoNeHWs, MOCKOAbKY [eHTpUTT noayumnn
COOTBETCTBYHOLLLee OBpa3oBaHue 1 MPUHUMan yvactne
B TaKMX MUIOTHbIX NpoekTax HoBoro ypbaHuama, kak
MayHabepu. Bropoli ropog — Poam YoTepcaiig Ha
tore AHMIMN — AEMOHCTPUPYET HOBblE TEHAEHL N
B ABM>XXeHnn HoBoro ypbaHn3Ma, cBsizaHHble C Bbl-
COTHOW HEOKNaCCMKOW, KOTopble He BbINN TUMNYHBI
ANA CTapLlero nokoaeHWs HOBbIX ypHaHUCTOB.

TpeTunii NpeacTaBUTENlb MOIOAOTO MOKOEHMA
B ABMXeHUN HoBoro ypbaHusmMa —HeMeLKni
apxutekTtop CebactnaH Tpeese, Takxke Nosy4YmMBLINIA
Mpemuto Apuxayca B 2021 rogy. PaccmatpuBaroTcs
ero peanv3oBaHHble NPOeKTbl: AxeHbaxwwTpacce B
[Jroccenbpopde, dm3eputpacce v 'paridser B bep-
nnHe, bepxep B MNyaTo (PpaHuma). AHAAN3MPYOTCA
HOBbIE TEMbI HEMELIKOIN NMPOMbILLIEHHON apXUTEKTYPbI
1920-x 1 aMepunKaHCKOro ap-AeKo, XxapakTepHble ANS
€ro rpafjoCTPOUTENbHOrO MbILWJIEHWA.

B KOHLLe cTaTby cAienaHbl BbIBOAbI O HOBbIX TEMaX,
XapaKTepHbIX 4151 MOJIOAOTO MOKOJEHWS apXUTEKTO-
POB B LiesIoM, 06 VX MPEeeMCTBEHHOCTM C TpaauLmnen
HoBoro ypbaHu3ma 1 eé pa3Butim 1 oboralleHunm.

Knrouesele cnosa: HoBbIl ypbaHU3M, TPAAWLMOH-
HOe rpajoCcTPOUTENbCTBO, ap-A€eKOo, HeoKlaccmyeckan
apxutektypa, C. Jlunrapt, C. Tpeese, b. MeHTpuTT.

Vaev rpasgoctpontenbHoOro AsuxeHuns Hoso-
ro ypbaHusma Bo3HWkAM B Hayane 1980-x rogos B
pa3HbIX YacTax Mypa, npexae Bcero B Poccun, EBpone
n Amepuke. VIMeHHoO Torga chopmmpoBanacb HoBas
rpafoCcTponTenibHasa Mojenb, MPOTUBOMOIOXHanA
Mogzenn Jle Kopbrosbe — Tak Ha3bliBaeMbIM CrajbHbIM
palioHam. Mo cTpykType 1 o6pa3y mogenb Hosoro
ypbaHu3ma bbina OpueHTMpOBaHa Ha TPaAWLMOHHbIN
€BPOMNENCKMn NCTOPUYECKMIA TOPOA, HO MPU 3TOM
peLlana coBpeMeHHbIe COLMabHbIE, 3KON0TNYecKkue,
3KOHOMMYECKME U XyAOXKECTBEHHbIe 3a4a4u, OT-
BEYasia COBPEMEHHbIM LMBUAN3ALMOHHBIM BbI30BaM.
[ABwxeHne Hooro ypbaHuama nog 3TMM MMeHeM
cbopmmpoBanock k cepeamHe 1990-x rogos, koraa
noseuance Korrpecc Hoeoro yp6aHunsma, KoHrpecc
€BpOnenckoro ypbaHnmama 1 OCHOBHOW AOKYMEHT —
XapTus HoBoro ypbaHu3ma. B 1980-x Oblan co3zaHbl
nepeble NpoekTbl: «Ctuap 2001 roga» (1984, M.
®uannnos), Cucarg B CLUA (1983, A. AroaHu, 2. MNnate
-3anbepk), MayHabepn B BenvkobputaHum (1988,
J1. Kpne) n apyrmne. B 1990-x cocrosanocb Teope-
Tu4yeckoe ocmbicieHne. B 2000- 2010-x ropoga
ABwXKeHns Hosoro ypbaHu3ama 6b11M NOCTPOEHbI B
Poccnm 1 no BceMy MUpy, 1 B HEKOTOPbIX U3 HUX,
KaK, CKaXKxeMm, B pOCCMACKOM npoekTe JlankoBo u
dpaHuy3ckom ropoge Banb-a-3pon, HaceneHune fo-
cturano 50 000 venosek. CTapliee NokKoJieHme 3a-
pybexHoro auxeHus HoBoro ypbaHusma pewwmnno
3af,auv No anropuTMM3aLIMmn NPOEKTUPOBAHUA NYTEM
CO34,aHNA rPajoOCTPOUTE/IbHBIX KOAOB, YTO MOMOT/O
pacnpocTpaHeHUIo 3TON rPasoCTPOUTENIbHON MO-
aenn. Poccuiickne apxmTekTopsl, MAENHO 6n3kune
ABVKeHWo HoBoro ypbaHunsma, cocpesoToUmMBLLNCD
Ha peLleHnn XyA0XKeCTBEHHbIX 3a4a4, CNPOeKTU-
poBanu rpafocTponTesbHble aHcamMban, KoTopeble,
6narogaps spkMMm obpaszam, cnocobcTyroT Gopmu-
POBaHWUIO YyBCTBA MAEHTUYHOCTM Y XXUTENen u je-
MOHCTPUPYHIOT ycnex v npousetaHue. Npumepamu
cny>xart Fopku ropog 8 Coun (2011-2014, M. ®uann-
noe) 1 Fropog HabepexHbix B Mogmockosbe (2010-
2015, M. ATasHu) .

Yto KacaeTcs pa3paboTaHHOCTU TeMbl B OTe-
YeCTBEHHOW Hayke, TO HeKOTOpble acnekTbl 3apy-
6exxHoro aBu>XeHus Hoeoro ypbaHusma 6bian
ocBelleHbl B. MnasbiyeBbiM, HO MWL KacaTeNbHO
npoeKkToB, co3gaHHbIx Ao 2008 roga [1]. O630p
pa3BUTMA 3apybexxHOro ABUXKEHWUS JaH B CTaTbe
H. NBaHbknHoM 1 M. MNepbkoBon [2] ¢ akueHTOM
Ha TPaHCMOPTHbIX U 3KONOTNYECKMX BONPOCAX, HO
6€e3 BHMMaHMA K apXUTEKTYPHO-XYA0XECTBEHHOMN
cocTaBAasitoLLEN NpoekToB. [Nybokoe ToAKOBaHMWe
rpagoctpouTtensHoro metoga M. dvavnnosa faHo B
kHure I. PeB3nHa «Muxann ®uannnos: apxuTekTop-
XYZAOXHWUK» [7], HO TyAa He BOLIAW peann3oBaHHbIe
rpasocTponTebHble NPoeKkTbl. HekoTopble paHHMe
MPOEKTbl POCCUNCKNX apXUTEKTOPOB, 6An3KMx Hoso-
My ypbaHumamy, cosganHblie o 2009 rosa, ocBeLLeHbI
B XXypHane «[poekT knaccuka». PeannsoBaHHble
NPOoeKTbl POCCMICKON NMHUKN HoBoro ypbaHusma
aHanM3MpoBanucb B CTaTbax aBTopa [3], [6].

HaumHasa ¢ 2015 roga MOXHO BeCTV peyb O Bbl-
XOAe Ha CLieHy HOBOTO MOKOJIeHUs apXMTEeKTOPOB,
NPUBEP>XKEHHbIX TPAANLMOHHOMY rPaZoCTPOUTEb-
ctBy. Mpryem 370 NnpowmsoLwno kak B Poccuu, Tak 1 3a
pybexxom, Nof06HO TOMY, Kak 1 poxzaeHne Hosoro
ypbaHunsma npomsowno B 1980-x ogHOBPEMEHHO
B HECKOJIbKMX CTpaHax, YTo CBUAETENbCTBYET O Ha-
CyLLIHOWN HeobxoaMMOCTM 3Ton Mogenun. CoxpaHss
NpPeeMCTBEHHOCTb MO OTHOLUEHUIO K CTapLliemy
MOKONEHWIO, MPOAOJIKAOLWEMY LN CErOAHA CBOE
TBOPYECTBO, MOJIOAble apXUTEKTOPbI MPUHECAN B
rPafoCTPOUTENbHbI NPOLECC HOBblE TEMbI U 06-
pa3bl, NpUémMbl U noaxoabl. VIx nponsseaeHns no-
Ka He MoayyYnnun AetasbHOro pacCMOTpeHus, 3a
NCKNHOUYEHNEM HEKOTOPbIX OTAENbHbIX MPOEKTOB
B CTaTbAX aBTOpa. Llenb ctatbn — faTb 0ob6Lyto Xa-
paKkTepUCTNKYy HOBOMY MokoseHunto B HoBom yp-
6aHn3me, 06pncoBaTh ero CXoACTBO W OTAMUME OT
cTapLuero nokoneHus, cbopmyanpoBaTb HOBbIE TEH-
AEHUMK, a TakKe OTMETUTb Hainumne nepeceyeHuia
B POCCUINCKOW 1 3apybexxHOM npakTuke.

B cTaTbe paccmaTpuBaeTcs TBOPUECTBO POCCUM-
ckoro apxuTekTopa CrenaHa Jiunrapta, aBTopa 6onee
[eCATN KPYMHbIX KBapTanoB B [NeTepbypre v apyrux
POCCUNCKNX TOpoax, TBOPUYECTBO aHIINMIACKOrO
apxutekTopa beHa lMeHTpuUTTa, NOCTpOMBLLETO He-
CKONbKO noceneHnin Hosoro ypbaHusma B AHrAnm
n WoTnaHamm, N feaTenbHOCTb HEMELLKOTo 6ropo
CebacTtnaHa Tpee3se, cnpoekTMpoBaBLLEero bonee
TpUALATV AOMOB U HECKONbKO KBapTanoB B [ep-
MaHum 1 OpaHunn. lBa nocnesHUX aBTopa CTanu
cooTBeTcTBeHHO B 2023 1 2021 roagy naypeatamu
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Mpemun [pwvixayca, Bpy4aemMomn 3a LOCTUXKEHWNE B 06-
NacTV TPaANLIMOHHOWM apXMUTEKTYPbI U rPaZoCcTpouTeNb-
CTBa, KOTOPOW paHee HblIM YAOCTOEHb! BCE 3aMETHbIE
npeactaeutenn Hoeoro yp6aHusma.

Apxutektop CrenaH Jlunrapt, poavsLumnincs B 1984
rogy, 3akoHumswmin MAPXW B 2007 rogy, HekoTopoe
BPeMs NMOCBATUA «ByMaXKHOW apXUTeKTYpe», TO eCTb
CO3aHuIo rpadunyecknx apxmTekTypHbIx haHTasni,
KOTOpble CTanu TBOpYeckon nabopaTopuen ans
6yAyLMX rpasoCcTPOnTENbHbIX MPOeKToB. Ero TBOp-
yeckoe Kpeao chOpMMPOBaNOCh NOJ BANAHNEM
POMaHTUUYECKON NEHWNHIPaACKON apXMUTEKTYpbl
1920-1930-x rogoB 1 apyrmx o6pas3oB COBETCKOM
Heoksnaccukun. CtenaH JlunrapT BMecTe ¢ bopucom
KoHaakosbiM B 2006 rogy cosgan rpynny «/Jletu
NodaHa», BbicTaBka koTopol «Bnepea, B 30-el»
coctoanack B Mysee apxutektypbl M. A.B. LLlycesa
B 2008 roay. B nepwuog ao 2014 roga rpynnoi 6bi1o
CO3/,@aHO HECKONbKO MHCTaNNALMI U BbICTaBOYHbIX
npoekToB. o3>Xe COCTOANNCb MepCOHabHble
BbicTaBku CTenaHa J/lunraprta «CemHaguatas yronumsa»
n «ownck repos». B kako-To MOMEHT paboTbl
Jlvnrapta NpuBAEKAN BHUMaHNE apXUTEKTYPHbIX
KPUTUKOB M CTaplnx koaner. Makcmm ATtasHu, us-
BECTHbI/ MacTep HeOK1aCcCMYeCcKon apXMUTeKTypbl,
NnocTpomBLLUMIA HBosnee fecaTv ropoaos B ayxe Ho-
BOro ypbaHun3ama, JoBepua MOSOZOMY aBTopy Cnpo-
eKTMpoBaTb A0M B CBOEM ropoge Onanmxa O3 B
MoAMOCKOBbE M MO3HAKOMM €ro C 3aka3ymMKOM
Anekcangpom 3aBbanosbiM (AAG Group). Tak Tpua-
uaTmaeTHuin apxutekTop B 2015 rogy nonyumn 3akas
Ha KPYMHbIN XWAon koMnaekc «PeHeccaHc» B CaHKT-
MeTtepbypre Ha yA. [bi6eHKo.

B 2008 roay CtenaH Jlunrapt pabotan B Mactep-
ckort Muxanna duannnosa. Ho, yyacb y MacTuTbIx
KOJINIEr, OH y>Ke HaLLI&n CBO COBCTBEHHYO TEMY U
nocaefoBaTeslbHO BblpaXkas eé B NPOU3BeEeHNSAX.
JTO TeMa CMHeprun opaepa v TexHnkn. Mous op-
Jepa coeamHaeTca B npounseegeHmax JinnrapTta ¢
JHEeprven TeXHNKKN, NP 3TOM NPOTUBOPEUNSA MEX-
Ay HUMUK coxpaHsatoTcs. Cam aKT, 4TO MOAOA0M
APXMTEKTOP Hallero BpEMEHM YCMOTPen Cuay B Op-
AEPHON apXUTEKTOHWUKE, He TPUBMUANEH, YUNTbIBASA
MOAEPHNCTCKYO MapagnrMy, MpPOHN3bIBAOLLYHO
apxuTeKkTypHoe obpasoBaHuWe. 34ecb Ckasanucb
dakTbl Brorpadum n NPOUCXOXAEHUSA: NMPajes
apxutekTopa, AHapei AnekcaHapoBuy Jlvnrapr,
6blN1 TNaBHbIM KOHCTPYKTOPOM [OpbKOBCKOTO
aBTO3aBOAa, XXM B CTAJIMHCKOM BbICOTKE, 1 AeTcKue
BreyaT/ieHns OT 3TOro AoMa W1 KBapTWpbl Npaseaa,
rae Ha npasgHukm cobnpanacb OrpoMHas cembs,
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nosavann Ha ¢opmumpoBaHue ByayLiero apxu-
TekTopa. YTo KacaeTcs UHTepeca K TeMe opaepa
N TEXHUKM N X AManekTuyeckor 6opb0bbl, TO cam
Jlnnrapt ckasan 06 3ToM Tak: «MeHs nHTepecytoT
HenpeoAonEéHHble MPOTUBOPEUNS, CBOMCTBEHHbIE
PYCCKOWM KyabType U UCTOPUK, NPOSBUBLUMECH B
1930-e 0cobeHHO cnbHO. CTONIKHOBEHWE MaLLWH-
HOTO C TPAANLMOHHBIM ¥ PYKOTBOPHbIM. JIHMSA repo-
Myeckol neTepOyprckov apxmMTeKTypbl, BOMIOLWEHHAs
KaK B ap-AeKo JIeBUHCOHa 1 TpoLLKOro, Tak 1 B Mpa-
YHOW apxawvike benorpysa vn bybbips, 1 ewé paHb-
we B apke MeHwTaba n namatHuke Metpy. JIuHua
OTArOLEHHOrO NOpPbIBa, NMPEOAONEHMSA, CBA3AHHAA
C NPVPOAON roposa, NojBepraBLLErocs HECKOIbKO
pa3 HacW/IbCTBEHHOW eBponen3auum» .
Tema opaepa v TexHukm bblna paspaboTaHa
B rpadwvke JlvnrapTa, npeacTaBastowein kopabau,
pakeTbl N faxe AAepPHbIV peakTop, peLUéHHble B 06-
0OLWEHHOM opaepe, KOTOpbI BanxKe K CTUALO ap-
AeKo, veM K knaccuke. OpaepHble BOeHHble kopabau
(BbicTaBka Ha decTmBane «3oa4ectso» 2020 roga)
nnn TaHku (1) B KapHMW3€e rMraHTCKon NPSMOYroabHOM
apku, dopmupytoLleit dacagHyro KOMMNO3MLMIO JOoMa B
Onanwnxe O3 (BbicTaBka «INownck repos», 2017), Henb3s
He BOCMPWHATL CErOAHA MHaye Kak MpopoYecTBo.
OrpomHbIli kBapTan «PeHeccaHc» Ha yAa. Obl-
6eHko B CaHkT-lNeTepbypre pa3BuBaeT 3Ty TeMy
CUHEPTUM U MPOTUBOPEUUN, kak 6bl NH0bBU-
HeHaBUCTW, opaepa U TexHukn. [lo 3asaHuto
3aKasuvKa KBapTas CrpPOeKTUPOBaH BbICOTHbIM: He-
KOTOpble KOpnyca NepBon ovepeaun AOXOAAT A0
19 ataxkel, BO BTOPOW ouepean ecTb balHm no 22
sTaxa. Kasanock 6bl, Takon mMacwtab goma — ¢ Ha-
ceneHmem uenoro ropoga, okono 3000 uenosek
(ana cpaBHeHus: B MayHabepu Ha NepBOM 3Tane
66110 2500 >XnTEnel) — He COBMECTUM C OpAEPHOW
APXMTEKTYPOWN. APXMTEKTOP BOCMPUHSA 3TO Kak Bbl-
30B. B pelieHun ctonb MaclwitabHoM KOMNO3nL MK
OH OMupasca Ha MacTepOB COBETCKOM HEOKNACCUKM
1930-1950-x roaoB, KOTOpbIe CTaNKNBAANCL C NO-
XOXWUMW 3afadyaMun B FTMraHTCKMX kBapTanax Ky-
TY30BCKOro 1 JIeHMHCKOro npocnektos MockBbl.
ApTuKynauma 60ablnNX 06BEMOB NPY MOMOLLM Bbl-
HYTOrO yrna, Takxe npuMeHéHHas B «PeHeccaHce»,
60/blle XapakTepHa ANS JEeHUHTPAACKOW LUKObI
Heoknaccmkn. KOHKpeTHbIM NCTOYHNKOM Obpa3sa
«PeHeccaHca» cTano neHWHrpaackoe ap-4eko, B
yactHocTn gom N2 14 Ha VIBaHOBCKOW y/uLLe aBTOPCTBa
.. ®omunHa n E.A. JleBMHCOHa CO CBOOBOAHO CTOALLIEN
NnosypoTOHZAOM Ha 6okoBoM dacage. MonypoToHaa
6blna CNpoekTUpOBaHa Ha yray kBapTana «PeHec-

CaHC» 1 CTana yAauHblM akLLeHTOM, CKPenatoLLnMm
BCHO KOMMO3MLMIO, BOCMIPUHUMaEMYHO € 60/1bLLIOTO
PacCTOfHNA C HECKONbKMX YAWL, Ha NepeceyeHnm
KOTOPbIX CTOUT AOM.

Apyrvm BaxkHbIM NPUEMOM CTaNo Ccoeam-
HeHVe Ha rnaBHoM ¢dacase HONbLWNX CTEKNSHHBIX
NOBEPXHOCTEW, pacyepUEHHbIX MPSAMOYrOAbHOW NN
6onee CNOXHOro pUCyHKa CeTKOM, 1 HOBATOPCKM
noZaHHOW opaepHoOM koMno3numn. CobCcTBEHHO,
ceTka ABNAETCA CMMBOJIOM KapTe3MaHCKOro matema-
TUYECKOro Hayana, a opaep 1 aptTukyaauma dacasa
BOMJIOLLLAIOT YenoBeyeckoe Havano. VMimeHHo 6na-
rogaps opAepy, ero CBA3n C 4e/NOBEKOM, ACHOW
TPaAULMOHHOW apTUKYAALMM NO BEPTUKAAN U TO-
pu3oHTanu, dacas, HeCMOTPS Ha BbicoTy B 19 aTaxen,
JNlerko BOCMNpUHMMaem newexogom. ViHTepeceH
npuvém opraHnsaumm dacasHoOM KOMNO3NLUN B
BUE LLUECTN 3PKEPOB, KaXAbl N3 KOTOPbIX MMeeT
BepTMKasbHOE pa3BUTMe, HO BMeCTe OHM BOCMpPU-
HUMaIOTCA Kak LIECTUKONIOHHBIN MeranopTunk. AHa-
norun B apxutektype CepebpsHOro Beka — apkaga
[Joma MepteHca B CaHkT-leTepbypre, pactaHyTtas Ha
BCtO BbICOTY Pacasa apxutektopom M.C. laneBnyem
(1913), nan aom Xontosckoro Ha Moxosoli B Moc-
KBe C NajaiajnaHCKon KOMMO3ULMEN BO BECb CEMU-
aTaxHbIK dacag (1932).

MoHnMaHWe nHTerpaumm KBapTana B ropos-
CKyr cpegy, npeanoxeHHoe C. Jlnunraptom, cxo-
AHO ¢ noaxogoM M. duannnosa, npeacraBuTens
CTapLUEero NokKoNeHUs B UCKYCCTBE TPAAULIMOHHOTO
rpafoCcTponTeNbCTBa. Tak, pelleHne KpynHOro ropos-
CKOro KBapTaja B BMAe ropoza-oCcTpoBa cpesu
OCTaNbHOW 3acTpolikun Bblno npegnoxeHo B XK
«MapLwan» Ha yn. Peibanko B MockBe: kak «MapLuan»,
3aKpy4YeHHbIN B NaaHe YIUTKOW C BbICOKON BalluHen
B LileHTpe, MPOU3BOAWT BreyaTieHne OCTPOBa, Tak U
Kopnyca «PeHeccaHca», 06beMHEHHbIE CTyNeHYaTon
aBaHrapAHou KOMMo3nLMen, KOHTPaCTUPYHOT C OKPY-
Xarowen yTUAUTAPHOM NaHeNbHOM 3aCTPONKOWN.
DTOT AOM-TOPOZ, NPUB/EKAIOLLNIA HETPUBMAIBLHON
HEOoKIaCcCMYeCcKon KOMMO3ULMEN, Y>Ke CTan LeH-
TPOM MPUTAXEHUA AN OCTaNbHOrO palrioHa: BCe
camMble MOZHble kade 1 MarasunHbl cCObpanncb B ero
cTunobate — Ha NnepBoM ypoBHe. Jlom Ha Habe-
pexHol b. MlodaHa B MockBe ¢ ero ocTpoBHbIM
MOJIOXKEHNEM TOXe MOXHO paccMaTpuBaThb Kak Npo-
obpas «PeHeccaHca», — rpynna «Jetn NodaHa» B
6uorpadun Jiunrapta faét o cebe 3HaTb, — C TOW
pa3HuLen, UTO NepBble 3Taxkn y MlodaHa He npea-
Ha3HaueHbl AN 0bLEeCcTBEHHbIX GYHKLMA: Ha BKYC

COBPEMEHHOT0 ropoXKaHuHa 3TUX GYHKLWI TaM KaTe-
ropuyecku He xBaTaer.

[Apyrve netepbyprckne kBapTansl CtenaHa
Jlnnrapta — Manenbkaa ®paHuma n AMO, ropasgo
6onee ckpoMHble Mo MacwTabam, NOCKOAbKY BMU-
CaHbl B UICTOPUYECKYHO 3aCTPOIKY, — TEM He MeHee
CTan 3HaUNTENbHBIMW FPAZOCTPOUTENbHBIMU BKIO-
YeHUAMU. 34eCb CTOSM UHbIE 3aJa4n, U BENNCh AN-
anorn ¢ uHeiMu anoxamu. OfHaKko Tema ap-A€eKo 1
coeanHeHns 0606 EHHOro opaepa ¢ 6oabwnMn
CTEKIAHHBIMUW MOBEPXHOCTAMM, MePCrneKTUBHaA ANs
COBPEMEHHOW apXUTeKTYpbl, 34ecb Oblia NPoao-
eHa. KBaptan «ManeHbkas ®paHums Ha 20-1 AHKM
Bacunbesckoro octpoBa (npoekt 2016-2018 rogos,
peanuzaumsa 2023 roga) npeacrasaseT coboi Aom
C KYPAOHEPOM: iBa YeTbIPEXITaXKHbIX Kpblaa C Tep-
pacamMu Ha KpblLle BbIXOAAT Ha KPaCHYH NVHWUIO,
a 6onee Bbicokuin M-06pasHbIl Kopnyc obpasyeT
napagHblin 4BOp. 34eCb BUAHA TPAAMLIMA NapajHbIX
aBopos MNeTepbypra CepebpsHoro Beka. AHasoramu
anatotca gom J1. benya n gom ®. Jfingsans Ha Ka-
MEHHOOCTPOBCKOM MpocrekTe, «TONCTOBCKUA» AOM
NnaBansa Ha PoHTaHKe, OTKyZa B3ATa eLWeé n TeMa
nponuaees — NPOX0OA0B, 06pa30BaHHbIX KONOH-
Hamu. Takum 0b6pasom, LLIeHTPOM XM3HU KBapTana
CTaHOBWUTCA NapazHblii 4BOP C NpOnNuaesaMM, a Ha
3a4HUX Ppacasax HaxXoAATCA YKPOMHbIe YacCTHble
[ABOPWKM, KyZia BbIXOAAT KBAPTUPbI NMEPBbIX 3TaXew.
B komMno3mumnm yanuHbix ¢acasoB B OpHAMEHTM-
POBaHHbIX MUAACTPAX MCMONb30BaHbl MOTUBbI U3
Hosoro Spmutaxa J1. KneHue, a BO BHyTpeHHeM
ABOpe y30pbl Ha cTekNnodnbpobeToHe 6oblLe Hamno-
MMWHaOT O NPOM3BEAEHNAX COBETCKOrO ap-Aeko A.
bypoga. Kak n ®unannnos, n AtaaHu, J/lnnrapt onu-
paeTca Ha pycckyto Heoknaccuky CepebpsaHOro Beka.
A HaligeHHas B kBapTane «PeHeccaHc» Tema HbanaHca
BUTpaxa u opaepa B «ManeHbkon OpaHumm» npo-
JO/KEeHa U pa3BuTa .

Keaptan «<AMO» Ha 12-11 avHWKM Bacunbes-
CKOro OCTPOBa He MPOCTO BMMCaH B TPAAULMOHHYHO
3aCTpoiiKy, HO B 3TOM >WJIOM KOMMaeKce npume-
HeHa cCMellaHHaa TUMONOrNA: B HEro BKAFOYEH
ABYX3TaXHbI NaMATHUK AepPeBAHHON aMMNUPHOM
aPXMTEKTYPbl Ha KPAaCHOW JIMHUM YULbl, @ B OLHOM
13 KOPMYCOB HaXoAUTCA OTesb. 34eck JlnnrapT npea-
Naraet HEKOTOPble HOBbIE FPaJOCTPOUTENbHbIE UAEN,
a UMEHHO: TUMONOTNIO KBapTana Kak opraHM4eckon
CTPYKTYPBbI, KOTOpas 0T4YacTV nepecekaeTca ¢ aeaMm
Hosoro ypbaHun3sma. B kBaptane «<AMO», Kak 1 B
«ManeHbkon ®paHLMM», eCTb BHYTPEHHWI ABOP,
KOTOpPbIV ABASETCA NpUB/eKaTeNbHbIM ODLLECTBEH-
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HbIM MPOCTPAHCTBOM, HO OH PELUEH He KakK peryasap-
Has niowazapb. ITo Kak bbl cpesHEBEKOBas MAOLAAb,
Ha KOTOPYIO KOpryca BbIXOAAT CKPYTNEHHBIMU YCTY-
namMu, NO3ToMy KOHUrypauma niowagmn nmeet
opraHu4eckyto popmy. B aTom n coctoana naes:
netepbyprckas peryaspHoCTb BHelHMX dacasoB
CMEHAETCA MArKOCTbIO N MPUPOAHOCTLIO BO BHY-
TpeHHeM ABOPOBOM MPOCTPAHCTBE, MPW 3TOM 3aLLy-
LWEHHOCTb MO BCEMY MEpPUMETPY COXpaHaeTcs.
Bce kBapTupsbl, BbIXOAALME BO ABOP, UMEIOT CTeK-
NAaHHble dpaHUy3Cckne OKHa AO MoJa, YTO Cno-
cobCTBYeT MHTErpauum MHTEPbEPOB N BHELLHEro
NPOCTPaHCTBa XXMBOMUCHOTO ABOpa. B odpopmneHmm
dacagos JlvunrapTt npyMeHseT 6onbluve NaHenn 13
cTekn10pnbpobeTOHa, YKpaLLleHHble KOMMAO3ULUAMMU
B TexHuke crpadduTo, onaTb e OPUEHTUPYACh Ha
HaXOZKW B CTUAe ap-AeKo apxmTekTtopa A. byposa, B
4aCTHOCTH, ero «AXypHbIA AOM» Ha JIeHUHIrpagCKOM
npocnekTe 1 AOM Ha TBepPCKOW yauLe, rae coros
NCKYCCTBA W TEXHONOTMIN fOCTUT yBeanTenbHOro
pe3ysbTaTa .

K HacTosawemy MomMeHTy JlIunraptom CnpoeKkTu-
poBaHO 6onee AecATV KBapTaioB B PasHbIX rOpPo-
npax Poccuu: Metepbypre, Kasanu, Kanyre, natb
N3 HMX NOCTPOEHbI, OCTa/lbHble HAaXOAATCA B NPO-
Lecce ctpouTenbcTBa. Takum o6pa3om, B oTeyec-
TBEHHOWN apXUTeKType SBUICA apXMTeKTop C
OPUTMHaNAbHbIM NOAXOAOM K MPOEKTUPOBAHUIO
ropoga (B KOTOPOM COEAMHUANCL CTWUb ap-AeKo,
NPVEMBI IEHNHIPaACKOW LLKObI, TEMa JNaNeKTUKM
opZepa v TeXHUKK, TeMa Joma-KBapTania 1 joma-
ropofa C MeraopAepom, AaHb yBaXKeHUs KyMupam
CepebpsAHOro Beka 1 pycckoro kjaaccuumsma), B
TO K€ BpeMs MPOAO/KArOLWNI TPaAULIMIO rpajo-
CTpouTenbCTBa B Ayxe HoBoro ypbaHun3ma, Hauatyro
AtasHueM n ®uannnosbIM.

HoBoe nokoneHue 3apybexkHbIX HOBbIX ypbaHuc-
TOB MOSAABWIOCH HEe Ha MyCTOM MecCTe, a B pe3y/ibTaTe
pa3BUTUA apXUTEKTYpHOro obpasoBaHus, opueH-
TVPOBAHHOIO Ha TPaAWLIMOHHOE rPafoCTPOUTENLCTBO.
JTO KacaeTcs, B MepByto ovepesb, beHa MNMeHTpuTTa
(p. B 1971 r.), koTOp®bI cTaplwe JlunrapTa, HO No
CPaBHEHMIO C OTLAMM-OCHOBATENAMW ABUXKEHMUA
Hosoro ypbaHun3ma, kotopble pogunanck B 1940-50-
X FOAax, OH BCE PaBHO MPUHAANEXWT K CreayroLemy
nokoneHuto. beHgxamuH MeHTPUTT 6bIN NO
06pa3oBaHNIO NCTOPUKOM UCKYCCTBA M 3aHMMancs
[EeKOpPUPOBaHMEM MHTEPbepOoB, HO, KOrAa 6bin
yupexaéH VIHcTuTyT apxmuTtekTypbl NnpuHua Yapab3a
(HbiHe kopons Kapna lll), MeHTpUTT 3aKOHUMA ero.
Elwé byayum cTyseHTOM, OH CTan nomorath JlIeoHy
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Kpwve ¢ npoektnpoBaHvem lMayHabepw, 3TaiOHHOIO
ropoza ana Mmozenv Hoeoro ypbaHusma. B MayHabe-
p¥ 6bL1I0 HECKONBKO «/lePEBEHb» — CAMOAOCTATOUHbIX
yacTen, KoTopble CTpOUANCh, HaumHas ¢ 1993
roga no Hacroswee Bpems, n B 2000-x monogom
APXMTEKTOP MPUHAN yYacTue B UX MPOEKTMPOBaHNN.
[MocTteneHHO MNeHTPUTT BbIPOC B CAMOCTOATE/IbHOTO
apxuTekTopa, U B ero noptdoano BO3HUKAN HO-
Bble rpajocTpouTesibHble NpoekTbl. Hanbonee noka-
3aTesIbHbl AN15 HaLLEeW TeMbI ABa U3 HUX — PenBepCxam
B FOxxHOW AHramm n TopHarpeiH B LWoTtnaHaun.

Fopog TopHarpeliH, KOTopbI CTPOUTCA Ha Tep-
putopunun Cesepo-LLUoTnaHaCKOro Haropbs, B OK-
pyre XauneHs, nobAn3oCcTv OT FOPOACKOro LieHTpa
VHBepHecc, asponopTa 1 xaBes, COCTOUT U3 He-
CKONIbKMX CBA3aHHbIX MeXAy coboto fepeBeHb. Hago
OTMETUTb, UTO 3TO MPOUCXOAUT Ha GOHe Kpm3uca B
>KNIOM CTPOUTENBCTBE, CBA3AHHOTO C TEM, YTO PbIHOK
>KUNbA OCBOEH KPYMHbIMU 3aCTPOMLLMKaMK, KOTOpble
He CTaBAT CBOEW Lie/Iblo MPOEKTMPOBaTh BblAatoLLue-
CA XyZOXKeCTBEHHble MPOM3BeAeHNA 1 He 3ab0TATCA O
COOTBETCTBUW CBOEM NPOAYKLMN XapakTepy MeCTHOM
3acTpolikK, a TakxKe npeHebperaroT CTPOUTENIbCTBOM
LUKOA U APYron nHGpPaCTPYKTypbl, CNOCOBOCTBYOLLEN
pocty noceneHunii. Flopoackon coset VIHBepHecca
npeanoXua NOCTPOUTb NATb «AePEBEHb» B CTU/E
HoBoro ypbaHu3ma no 1500 gomoB B kaxzaow. Bnage-
ney 3emaun, 21-1 rpad Mypen nocsie NpoBeAEHHbIX
COLMONOTMYECKMX, SKONOTUYECKMX U TPAHCMOPTHBIX
NCCNef0BaHNI YTBEPAUA PELLUEHNE O CTPOUTE/IbCTBE
HECKONIbKMX rnoceneHui obuwmm ynciom B 5000 go-
MOB .

3aecb beH MNeHTpUTT ABMXETCA COBEPLUEHHO B
pycine MacTepOB MePBOro MOKONEHUS ABMXKEHMA
HoBoro yp6aHu3ama. OH NpoekTMpyeT Mano3TaXHbIN
ropog, B COOTBETCTBUM C MpUHUMNamum HoBoro yp-
6aHV3Ma: MONULLEHTPUYECKUI, C NeLlexosHON
JOCTYMHOCTbIO OCHOBHbIX GYHKLMA, C TPEMS Ha-
YaNbHbIMW LLKONAMK, OAHOW CpefHel LWKOIOW, No-
JNVIKAMHUKOW N MarasuHamu, C r1aBHOW yanLEen 1
rNaBHOW ropoACKol NioLabto, KOTopas sBAseTCA
MeCTOM BCTpeuu U ObLEeHNs XUTeNen, ¢ ABYX-,
TPEX3TaXXHbIMW HenbiMn AoMammn CO CNaHLLeBbIMU
1 YepenuUHbIMK KpbILLaMW, XapakTepPHbIMU A5 faH-
HOWM MeCcTHOCTU. ABTOpaMu rpasoCTPOUTEIbHOTO
koza BbicTynuan A. itoann n 3. MNnate-3anbepk,
OTLLbI-OCHOBaTeNn ABUXeHWs HoBoro ypbaHu3ma,
aBTOpbl TepMUHa, XapTun, yupeamtenn KoHrpecca
HoBoro ypb6aHu3ma, KotTopble Hanuncaau Takme Ko-
Abl Ans coTeH noceneHnin Hosoro yp6aHun3ma, B
TOM YMCNe CaMbIX M3BECTHbIX U KPYMHbIX, U 3TO

ABNAETCA UX N30OpETEHMEM, METOLOM, KOTOPbIN
OHW MpenoAatoT N BHeApPAroT. HekoTopble Yactu
TopHarpeliHa 6yayT nMeTb Hoee peryaspHyro KBap-
Ta/bHYIO MJaHMPOBKY, @ HEKOTOpPble — Bonee Xu-
BOMMWCHY0. TakvM 06pa3om, Mbl MPUXOANM K BbIBOAY,
YTO LLOTNAHACKUIA ropos TopHarpenH cooTBeTCTByeT
TPaaVLLUN TPasoCTPOUTENbCTBA, CO3aHHON bonee
copoka /1eT Ha3ag B pamkax ABuxeHus Hosoro yp-
6aHun3ma.

[Jpyron npoekt beHa MNeHTtputTa B CoegMHEHHOM
KoponeBCTBe ropa3fo 601ee MHHOBALIMOHHbIN.
®onn Yotepcaing npeacrasaseTr coboin noceneHve
Ha tore AHrauu, Ha 6epery Jla-MaHLua, Ha MecTe 6biB-
e anekTpoctaHummn ®onn. M3HavanbHO B coO3gaHUK
MacTep-naaHa NPUHWMaM yyacTue rpajocTponTessb,
ocHoBaTtenb Hoeoro ypbaHu3ma JleoH Kpue, a Takxe
KuMm Ynnkn, nanguadTHbid apxuTekTop. 34ech 3ady-
MaH NpPUBPEXHBIN TOProBbIN FOPOA C MAOTHOW He-
BbICOKOW 3aCTPONKOWM 13 OTAEbHO CTOALLNX JOMOB
W TayHXayCoB, LLleHTpabHOW NJIOLLaZbto, K KOTOPOW
npuMblkaeT 03epo 1 kaHan. ObpaluaroT Ha cebs BHU-
MaHVe /iBe BbICOTHblE JOMUHAHTbI B 3TOM ropoje.
OgfHa U3 HUX — AeBATMITaXKHas bGallHs, BeHYatoLWwas
>KWOM JOM Ha T1aBHOW rOPOACKOW NOLWaAH, C AB-
HOW OTCbINKOWM K Heoknaccuke XX Beka. B gpyrom
4yacTW ropoga niaHnpyeTcs 34aHne Co WNUAem B
xapakTepe netepbyprckoro AgmMupanteictea uim
MockoBcKkoro CeBepHOro pe4yHoro Bok3sasna .

Mpexse BbICOTHblE HBallHW He Bblin Xapak-
TepHbI Ans 3apybexxHbix npoekToB HoBoro ypba-
HU3Ma. NocKoNbKy M3HaYaNbHO OLHUM 13 aBTOPOB
®enBepcxema aBnsetcs JleoH Kpue, 1 Tak Kak 3T10T
BblAatOLLMINCA NpeacTaBuUTeNb HoBoro ypbaHmsma
3aMeTu/1 NPOoeKTbl POCCUNCKOro apxmTekTopa Cre-
naHa J/lunrapTa Ha noptasne «Apxutektypa Poccmm»
N peKoMeHA0Ban X K Nybankauum B XXypHase Jour-
nal of Traditional Building Architecture and Urbanism
, TAe OHW N HaneuaTaHbl, IOTMYHO NMPEANONOXMNTb,
YTO MacwTab 1 BbICOTHOCTb PYCCKMUX MPOEKTOB, UX
BAOXHOBNEHHOCTb Heok/1laccukon XX Beka, npou3se-
/N BNeyaTt/ieHne Ha OTLa-0CHOBaTe A 3apybexKHoro
Hosoro ypb6aHusma. MNMoseneHne B roposge donau
Yotepcang AeBATUITAXKHOW BbICOTHOW BallHW B CTUAE
HEeOKJ/1aCCMKK, Yero paHblle B npoekTax Kpue He
Cly4anocb, MOXHO PacLEeHUTb KaK BAWUSHWE PYCCKOM
NvHUM HoBoro ypb6aHunsma Ha 3apybexxHyto.

TpeTuin Nnpumep, NokasaTeNbHbIA ANa Xa-
PaKTepUCTUKM HOBbIX TEHAEHLMI B ABMXEHUM Ho-
BOro ypbaHuama, — 3To TBOPYECTBO HEMELLKOTO
apxutekTopa CebactnaHa Tpeese. Tpeese poanncs
B 1977 roay, poc B MailHLe, B KaToANUYeCKOM pe-

rmoHe lepmMaHum, cpeamn roTMYeckom n pOMaHCKOW
apXMUTEKTYpPbl, UTO OKa3ano BAUSHME Ha ero dop-
MUpPOBaHMe 1 BMeCTe C ero GpaHLy3CcKMMMN Kop-
HAMMW NpesonpeAennno nHTepec K TPaganLNOHHON
apxutekType. B bepAMHCKOM MHCTUTYTE UCKYCCTB
€ro yuntensiMm 6bi1n He Uyxzble Heoknaccuke ap-
xutektopbl NaHc Konbxodd n Kpuctod 3aTttnep
(61m3kmi aBUKeHWO HoBoro yp6aHuama). B 2011
rogy, ocHoBaB cBoe 6topo Sebastian Treeze Ar-
chitekten, monogon npodeccnmoHan NpuCTynua K
aKTUBHOMY MPOEKTUPOBAHMIO LOMOB W KBapTasoB
B bepavHe, Fambypre, toccenbaopode.

Ye B paHHMX paboTax obHapyxmacs ero
WNHTEepPEC He TObKO K K1aCCUYECKON apXmUTEKTYpe,
Ho u k nepuogy 1920-x, korga B l'epmaHum cyLiec-
TBOBAJIO ABWXEHME «HOoBas BelLLLeCTBEHHOCTb» (40M
Ha Dm3epwTpacce B bepanHe). HekoTopble KOH-
AOMWHNYMbI, NOCTPOEHHble B bepanHe, oTcbinaroT
K HEMELLKOW NMPOMBbILLJIEHHOW apXUTeKType nepBom
TpeTn XX Beka (kak goma Ha paridser B Obepkac-
cene, npegMectbe [roccenbaopda). NocreneHHo,
ocobeHHo nocne nonyyeHus MNpemunn Apuxayca B
2021 roay , Tpee3e cTanun 3aka3biBaTb BCE bonblue
KBapTanoB, B TOM uncie B APYrux cTpaHax. Ecan
paHblLe OH MPoeKT1poBan yanuy AxeHbaxwiTpacce
B [toccenbiopde B fyxe aHIMNCKMX KPACHOKMPIINY-
HbIX TayHxaycoB ¢ 3pkepamu (2014-2016), To no3aHee
nepeLuén kK 6onee cMenbIM PeELLEHVAM B Jyxe ap-Ae-
KO W faxke C BbICOTHbIMW aKLLeHTaMK, BbIXOAALLMMU
3a paMKu TPAAWLMOHHOIO NCTOPUYECKOrO ropoga.
Tak, Bo dpaHuy3sckom ropoge lNMyto Tpeese co3zgan
aHcambb JOMOB MOJ Ha3BaHMEM «IKOKBapTan
[e bep>xxep». YeTblpe 3a4aHMA C KOMMeEPYECKUMMU
OYHKUMAMM Ha NepBbIX 3TaXax Obln CNpoeKkTn-
pOBaHbl B KOHTEKCTE CYLLECTBYHOLLLErO MacTep-naaHa,
B pamkax nepsoli ouepean ctpoutenbctea. OgHo
N3 HUX NMpeACcTaBAseT co60M BbICOKYH 14-3TaxHYyHo
6allHO C TUMUYHON ANs CTUAS ap-Aeko dopmon
KPbILW, CBA3aHHYO C KOHKPETHbIMW NPOTOTUMNaMMW:
310 Kasa genna MepuanaHa B MunaHe 1 paboThbl
Pozapvo Kanaennsl 8 Hoto-Viopke. Tpu 6onee HI3KNx
LLECTUITaXHbIX 4OMa CMPOEKTUPOBaHbI B 0ObIYHOM
MacwTtabe ncTtopmyeckoro ropoga, ¢ NnpuMeHe-
HUEM TPAZVNLIMOHHOW TEXHUKM KaMEHHOMN KAaAKu
(obpaleHne K TPagULMOHHbBIM CTPOUTENbHBIM
TEXHONIOTUAM TUMUYHO Ans Tpeese n Ana 3anag-
HoeBponenckoro Hosoro ypbaHusma B Les0M), B
BbICOKOW HalliHe MCno/ib30BaHbl 6onee 0bbIYHbIe
Xene306eToHHble KOHCTPYKLMW. Moaykpyraas yamua
yCUAVBAET ApamMaTnyecknin 3ddekT npu ABnXKeHUN
OT CPEeHWX JOMOB K BbICOTHOMY aKLeHTy. Bo BTopoW
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ouepesmn CTPOUTENLCTBA K MepBOK HallHe A06aBAT
CUMMETPUYHYIO, 1 OHWM 06Pa3yHOT «NpPOnuaen» Npwu
BXOZe BO BOP 34aHuA C NATUYro/ibHbIM NaaHoM. Ha
MPOTUBOMOJIOXXHOM KOHLE ;BOPa UM OTBETUT TPeTbA
6awHa. ObpasyeTca AOBONBHO MOHYMeHTaNbHasA
KOMMNOo3MLmsa cBoeobpa3HO KpenocTu. Takmx B
nepBOM MOKOJEHUN 3anagHoeBponenckoro Hoso-
ro ypbaHusma He BcTpeyanocb. A BoT B Poccum
MOHYMeHTabHbIX aHcambel B TpaAWLMOHHOM rpa-
[OCTPOUTENBCTBE AOBONBHO MHOTO, B YaCTHOCTY,
TPW NATUYTONbHbLIX B NiaHe kopnyca XK «Aprocto»
Makcrma AtasiHua B [MeTepbypre.

PaccmoTpeB npousseseHna MONOAOrO NOKO-
NeHna Hosoro ypbaHusma Ha nprvmMepe poCcuinckmx
1 3apybe>KHbIX NPOEKTOB, Mbl MPULLAN K BbIBOAY,
YTO B HWX MPOCAEXMBAKOTCA HOBbIE TEHAEHLNN, a

WMEHHO: MHTEPEC K TEXHUKE N BKIIOUEHWIO €€ B
APXMTEKTYPHYHO 0OPa3HOCTb B AMANEKTUYECKOM Cria-
BE C KJ1aCCMYEeCKUM OpPAEPOM, YUTO OCOBEHHO APKO
nposeasercs B pabotax CtenaHa J/iunrapta; pabota
C MOTMBaMU CTUAA ap-AeKO 1N NMPOMbILLNEHHOW ap-
XUTEKTYPbI; CTPeMAEHNEe K Honbllen MOHYMeEH-
TaNbHOCTU, BAOXHOB/JEHHOE HeoKJlaccukom XX
BeKa. JTa NoCaeAHAN TEHAEHLMA XapakKTepHa 1 Ans
npowv3BeseHuI cTapLlero NoKoeHs POCCUNCKOM
NMHUKM HoBoro ypbaHu3ma. YunTbiBasi Haanume KOH-
TaKTOB, NyBAMKALMIA N NPOYNX NEepPeceYeHNi, MOXKHO
roBOPUTb O BAUAHUW POCCUIACKOM NMHUKM HoBOro
ypbaHn3Ma Ha 3apybexHblx MacTeposB.
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ARCHITECTURE AND PUBLIC ART OF JIANGXI CITY
MUSEUM

Summary: A museum is a public space with cul-
tural, historical, educational and artistic functions,
created in the process of human social civilization
development. It not only has rich and unique material
and cultural content but also assumes the function
of diffusing the achievements of human civilization,
as well as promotes the exchange of ideas and emo-
tional communication between people. As an impor-
tant platform for showcasing the cultural potential
of different regions, a museum has become the sub-
ject of the study: how to integrate local peculiarities
into public art design in order to create a museum
with distinctive features. The study considers how
to achieve balance between public art, architecture
of a building, and collections in local museums. The
article summarises the features of various design
techniques with the prospect of introducing new el-
ements into architecture of a building through the
use of local cultural specifics, forms of public art dif-
ferent from Western architectural design. This will
add new charm to the building, arousing viewers'
interest and interacting with local culture specifics.
From a regional point of view, elements of tradi-
tional Chinese houses are introduced into the mu-
seum design for the purpose of bringing it closer
to the beauty of natural landscapes; modern meth-
ods are used for transforming this folk cultural her-
itage in order to better reflect the characteristics of
our country's traditional folk culture and enhance
national identity and historical significance; analysis
and display are carried out from the perspective of
modern aesthetics, and works from different periods

and styles are compared based on the museum char-
acteristics and the environment. When constructing
local museums, we should follow the people-orient-
ed principle, make full use of the value of cultural
relics, respect historical documents and inherit na-
tional cultural traditions; at the same time, we must
pay attention to the protection of existing intangi-
ble cultural heritage projects, strengthen the pro-
tection of cultural properties, relics and ensure the
safe operation of museums. In addition, the issue
of sustainable development and achieving harmony
and order must be taken into account to meet the
needs of the public. At the same time, the problem
of protecting famous historical and cultural regions
in our country is explored from a macro perspec-
tive for the purpose of more effectively facilitating
preservation, study and inheritance of outstanding
Chinese traditional cultural heritage.

Keywords: regional museum, structure, public
art, Jiangxi City Museum.

In history, each building is closely connected with
the traditional culture and philosophical ideas of its
people. Chinese traditional architecture has long
been deeply imbued with cultural features, such as
totems symbolising the unity of heaven and man,
the balance of yin and yang, as well as good luck
and prosperity. These concepts are considered as
key ideas in architectural design. With the develop-
ment of Chinese economic reform, the traditional
styles of Chinese architecture have been deeply in-
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