MpuBnekaTeNbHOCTb My3bikK [lyyumHU Ans
3puTenen a3maTckmx cTpaH obbscHAETCA npexae
BCEro KpacoTon Menoca 1 BO3IMOXHOCTbHO COMpU-
KOCHYTbCS C Ny4YlMMM obpa3LiaMn cTapenllen B
MUPE UTaNbAHCKOW ONEPHOMN LIKOJbI. HYy>XHO oTMe-
TUTb, UTO ANA NMOHUMAHUS LIMPOKUM 3pUTENEM
cneundrKn TanbAHCKOW onepsbl, a Takxke Ana eé
pacnpocTpaHeHus, onepbl aZanTUPYOTCA He TONbKO
B MOCTAaHOBOYHOM YacCTW, HO 1 B KOHLLENTyanbHOM.
HecmoTps Ha nepecMOTp BaXKHEWMLLNX COCTaBAAKO-

LLMX UTANbSAHCKOW ONEePHOM KNaCCUKK, AeATENbHOCTb,
HanpaB/ieHHas Ha Pa3BUTUSA EBPOMNENCKON ONepHOW
KynbTypbl B KnTae, BaxkHa, Tak Kak co34aéT OCHOBY
ANA MeXKyAbTypHOro Ananora Boctoka v 3anaza B
06,1aCTN My3blKanbHOro TeaTpa. 3HaKOMCTBO LLUMPO-
KUX CNOEB HaceseHUs C LejeBpaMu UTalbAHCKOM
My3bIKM 6€3yCNIOBHO 3HAUMMO N B KOHTEKCTE Pa3Bu-
TUA HaLMOHAaNbHbIX NCMONHNTENBCKMX U KOMMO3M-
TOPCKMX LUKOA CTPaH A3unn.
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M. MUSSORGSKY
BORIS GODUNOV AND KHOVANSHCHINA:
THE TRUTH ABOUT "GOSSIP”

Summary: Much has been written about the sub-
ject-matter of Modest Mussorgsky's operas. How-
ever, its significance is so great that it is still waiting
for its interpreters, performers and listeners despite
the established research and performing tradition.

As V.Stasov said, Mussorgsky was “one of the
greatest Russian people”. The composer's entire life
was determined by the desire to serve his people,
honestly and truthfully applying his God-given tal-
ent. Mussorgsky's operas continue to catechize the
listener which was begun by M.Glinka and A.Dargo-
myzhsky. However, Modest Mussorgsky preached
his stage sermon, opening a new era of musical the-
atre, in which, as in the life of “man and the human
masses”, in which only he was interested, there was
almost no room left for evangelical service to one's
close one. The composer showed this through the
events of the Time of Troubles. And although there
are calls "Gossip women and men to justice!” com-
ing from his heroes, Mussorgsky did not judge an-
yone. He wanted the listener “to have a conclusion”.

Mussorgsky's creative work is a prophetic omen
of the revolutionary cataclysms which began already
during his time but which occurred later. He aroused
concern through creativity, warning his compatriots,
cautioning and wanting to protect. The composer
still addresses us today. Like the world-famous an-
cient tragedians, Mussorgsky composed to edu-
cate the listener. The number of his mature works
corresponds to ancient theatrical traditions - three

tragedies and two comedies. Boris Godunov, Kho-
vanshchina and the never started but only conceived,
Pugachevshchina, are tragedies or, as the compos-
er called them, folk dramas. Mussorgsky's creative
scope undoubtedly met the challenges of that time.

Keywords: M.Mussorgsky, Boris Godunov, Khovan-
shchina, Time of Troubles, prayer, Song about gossip

| want to start with the words of LIlyin, “Russia
was destroyed by Time of Troubles”. The compos-
er began with this when choosing subjects for folk
dramas. As is known, they are about the Time of
Troubles during the 17th century: its beginning is
reflected in the opera Boris Godunov and the end
in Khovanshchina. The idea of this era was just be-
ing formed in the 19th century; thus, the composer
can be called the first historian of the Time of Trou-
bles. However, Mussorgsky is not only a historian
but also a psychologist. Not only a psychologist but
also a prophet, prophesying “from the past to the
present” and from the present to the future: “...you
shall hear a message from My mouth and give them
a warning from Me!"” (Ezek. 3:17; 33:7). The prophet
Jeremiah, with shoulders and neck worn down to
the bone by a burden, warned his people about the
danger of captivity. Mussorgsky “with whole heart
<...> studied <...> the subtlest features of human
nature and the human masses” in order to “feed hu-
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manity with them, like with a healthy dish that has
not yet been tried”' . What is "health”?

The composer’s study of “the subtlest features
of human nature” is consistent with the gospel's
attention “to the inner state of the soul, which, as
theologians say, determines the human personali-
ty”?. It is the inner, spiritual life that opens the path
to salvation, which Mussorgsky, in his metaphysical
language, called “health”. “"Health” lies in a correct
spiritual life, and a correct spiritual life lies in the
internal struggle with passions?. This was known
to Russian opera composers before. The image of
Prince Kholmsky in M.Glinka's music to the trage-
dy of the same name by N.Kukolnik is marked by
an internal struggle with temptation. This theme
is continued in A.Dargomyzhsky's Pushkin operas,
etc*. Mussorgsky prepared “a dish that has not yet
been tried”. What is there about it that his prede-
cessors and teachers did not know?

"Enter your heart with attention,” say the church
fathers, "and examine carefully what thoughts, what
dispositions and passions it is especially occupied
with, and what passion most dominates and tyran-
nises over it; then, first of all, take up arms against

1. M.Mussorgsky. From a Letter to V.Stasov (110) dated October
18, 1872 / M.Mussorgsky. Folk Musical Dramas. Selected
Poems and Letters. St. Petersburg: Quadrivium, 2018. — P.
322.

2. "The essence of the Gospel is,” explains A.Osipov, the
theologian of today, “that it turns its gaze to the inner state
of the soul, which determines the human personality” / URL:
https://dzen.ru/video/watch/659c16abc55a2228559c2bc2
(access date 19.12.2023)

3. Why is this fight being waged? “The goal of a person’s
life is to acquire the Holy Spirit,” as St. Seraphim of Sarov
said. In the Russian theatre, it was forbidden to show on
stage the lives of people in the rank of saints; however, the
direction of the opera heroes’ spiritual life corresponded
to the words of Father Seraphim. It was implied even when
most of the characters appeared before the listener in a
spiritually inverted state of personality, and then the path
to achieving the goal that Father Seraphim speaks of was
necessarily indicated. About the participants in the action
who experienced transfiguration in Mussorgsky's operas -
further in the main text of the article.

4. For more information about this, see: S.Pavlova “The Gospel
in the Monuments of Russian Opera: M.Glinka Ruslan and
Lyudmila”. St. Petersburg. Abstracts of the conference for the
100™ anniversary of the birth of E.Ruchevskaya, St. Petersburg,
Publishing House of St. Petersburg Rimsky-Korsakov State
Conservatory, 2022; S.Pavlova “Transfiguration of Don Juan.
On the Dramaturgy of A.Dargomyzhsky's Opera The Stone
Guest. To the 210* anniversary of the composer”: first essay
// Burganov House. Space of Culture. — 2023. — No. 5. -
Pp. 10-43. S.Pavlova “Transfiguration of Don Juan. On the
Dramaturgy of A.Dargomyzhsky’'s Opera The Stone Guest.
To the 210" Anniversary of the Composer”: second essay //
Burganov House. Space of Culture. - 2023. - No. 6. — Pp. 56—
85.
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this passion and try to overcome it."> “"Having en-
tered with attention into the heart” of Russian society,
the composer “raises weapons” against temptation,
which the opera heroes really "have not yet tried”.
Popularly, he aptly called this state "gossip”® . "Gos-
sip" is as follows. A person is confident that they are
waging the necessary struggle for their salvation and
performing evangelical service to their close one;
each hero does it in accordance with their position:
princes and boyars serve the sovereign and the Fa-
therland, the common people fulfil their duties - mil-
itary, craft, peasant ones. However, the "gossip” is
that this struggle, together with confidence, is a lie.
It is a lie since instead of a "battle” with passions in
their heart, which allows them to serve their close
one as the Gospel teaches, a person fights with
people in their own Fatherland. Mussorgsky dis-
covered this "gossip” of the Time of Troubles - de-
structive not only for a person but also for society
and the entire state.

The composer does not observe this condition
in one or more operatic characters, which could be
explained by an exception that has every reason
to be corrected. No, almost all participants in the
action in both Mussorgsky's operas are subject to
“gossip”. Such a scale takes what is happening be-
yond the limits of not only the life of one person or
class but also the history of one people and state.
As the composer said, “gossip <...> executes the
entire human race”. Indeed, from the beginning of
time, our ancestors experienced and passed on to
us the state of seduction or temptation. It is impos-
sible to resist it alone due to the fact that the van-
ity of the “liar and father of lies” is the root cause.
It is possible to resist this only with the help of the
Savior. The composer shows this through the ex-
ample of the participants in the action who experi-
enced transfiguration. There are only two of them.
In the first opera, it is Boris Godunov. In the sec-
ond - archers. They all are literally put on the true
path by the touch of the divine. The nature of the
touches is different.

For Boris Godunov, it is a “sacred blessing” for
power expressed by the ringing of a bell. It directs

5. Rev. Nicodemus Svyatogorets. Quoted from O.Rodionov:
"The Teaching of St. Nicodemus of the Holy Mountain on the
Fruits of Good Work in the Context of the Hesychast Ascetic
Tradition” / Synodal Biblical and Theological Commission -
Moscow - 2012. - Pp. 389-403.

6. | thank the student of the Gnessin State Musical College,
S.Terekhova, for comparing “gossip” with temptation.
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attention to the “inner state of the soul”: “The soul
is grieving...". Here, in confirmation of the started
“conversation with God”, the prayer of the newly
crowned Tsar Boris sounds: “O Righteous One, oh
my sovereign father!.. may | be righteous like You...".
After the opera act, Boris will no longer call him-
self a “righteous man” but a “sinner”: “Lord, look, |
pray at the tears of a sinful father...". Thus, his part
will end with the prayer with which the holy fathers
testify to a true believer. Mussorgsky leaves the de-
cision of the Divine Judgment about the Tsar un-
known. Who among the people can know the Tsar’s
decision about the tsar? We only see the death of
Boris, we know about the suffering of his soul and
notice the transformation of his prayer.

Archers receive forgiveness before our eyes. It
comes from the “formidable Tsar Peter”; however,
it will not sound until the gossipers take the path
of truth. For them, the touch of the divine principle
becomes... the attack of their wives: “"Ah, damned
drunkards, ah, inveterate hooligans! There is no pun-
ishment for you, | will restrain you!..". Oddly enough,
love is manifested in this pressure since wives are
the only ones who are not afraid to "heal” their
husbands with the truth. Archers begin to correct-
ly evaluate the wrong life of scriveners, execution-
ers, etc,, including themselves. That is, they begin to
see "gossip”! The song about Kuzka's gossip, with
the entire choir of the archers’ society, is initiated
by the wives: “...Gossip has become so strange that
it has confused the human mind... Just bow to gos-
sip - you will give up your mind...". The song ends
with an apocalyptic call: “Gossip women and men
to judgement!”.

And indeed, one after another, the heroes of the
opera find their end. The archers, continuing to “get
healthy”, are left alone with their crimes: “lead us
into battle”, Khovansky’s “children” ask, “no”, “fa-
ther” refuses them, “go to your homes and wait for
fate's decision, farewell". No one demanded from
the archers an ominous fantasy in carrying out Kho-
vansky's seditious orders, at least there is no indi-
cation of this in the text of the libretto; however,
the archers tried: “the Duma clerk Larion lvanov’s
chest was split in half with a sharp stone, and the
German Gaden was taken from the Cathedral of the
Transfiguration on Bor and dragged to the place,
where they dismembered him". And so, left alone
with the “passions fighting them”, the archers start
a prayer, the value of which is in its brevity and fo-
cus on oneself: "Lord, do not let our enemies hurt
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us...” are the words of the archers, “and protect us
and our homes with Your mercy” are the words of
the archers’ wives.

Thus, the archers with a song about gossip and
prayer and Boris with suffering and transformation
of prayer respond to calls for salvation, expressed
in such different forms as the sacrament of wed-
dings and the nagging of wives. All this together
are the main ingredients of that very "healthy dish”
with which Mussorgsky hoped to “feed <...> hu-
manity, <...> having studied with all the heart <...>
its ‘subtle features'. Its preparation is fully consist-
ent with the holy fathers’ recipes and the concept
of synergy, that is, of mutually directed energies -
divine and human: first, an understanding of one's
lifestyle and the source of “gossip” is revealed to a
person through illumination by grace, then, a prayer-
ful appeal to God occurs, without which a person
cannot deal with the “liar and the father of lies”, etc.

Let us return to the other participants in the ac-
tion and look at the princely-boyar class in a state
of “"gossip”. What do the boyars and princes do in
Mussorgsky’s operas? They “fight” the enemies of
the sovereign and the state, as befits the upper
class. However, it is a lie since they are fighting ex-
clusively with their own enemies, among whom...
is the tsar, as a rival in power. One gets the feel-
ing that it was in the upper class that Mussorgsky
first of all looked for the cause of the Time of Trou-
bles. In this sense, particular emphasis is placed on
the opera Khovanshchina, in which all the partici-
pants in the action are presented as princes - Ivan
Khovansky and his son Andrei, Vasily Golitsin, and
even Dositheus and Marfa. Is not there a lot of no-
bility for one opera - “princely”, as V.Stasov’ called
it? The composer seemed to be checking, bringing
them onto the stage one after another, “it cannot
be that | am all wrong, it cannot be"8. Let us check
this, following the author's lead.

Ivan Khovansky is confident that he is “carrying
out sedition” and is acting “for the glory of the young
tsars, Peter and John". However, it is a lie since he
is engaged in a real "disorder” - he destroys peo-
ple, guided by his own vanity. Vasily Golitsyn is con-
fident that with his diligent service he ensures the
security of the kingdom. However, it is a lie since
he gives the order to "drown in the swamp” Mar-
tha, who had unsuccessfully told his fortune, solely

7. M.Mussorgsky. Folk Musical Dramas. Selected Poems and
Letters. St. Petersburg: Quadrivium, 2018. Pp. 356-357.
8. Ibid. P. 390.

for his own safety. Shaklovity is the second Khovan-
sky, “the future of today” - as he says about himself,
trying to stop the Khovanskys' discord “for the glo-
ry of the tsars of Great and Little and White Russia,
the autocrats”. However, it is a lie since he speaks
out of vanity and directly calls himself “the devil's
intercessor”.

Marfa from the princely family of Sitskies is
confident in her love for the younger Khovansky
and acts to save him. However, it is a lie since, as
Mussorgsky himself says, she does not love but is
“deceived by passion for Andrei”, so she essential-
ly leads him to death. The “former” Prince Myshet-
sky, the “"now humble servant of God” Dositheus, is
also responsible for the latter. It is he, the leader of
the persecuted schismatics, who leads his congre-
gation to salvation. However, it is a lie. It is difficult
to imagine a man of God who, sitting on a prayer
stone, would confidently talk about himself as the
"saviour of the world": “"Here, in this holy place, | will
proclaim salvation to the world". Dositheus turns
service not only to the earthly but also to the Heav-
enly King® into “gossip”. Tempted by his own "hu-
mility”, he condemns the people who have trusted
him to suicide.

However, one should not think that other par-
ticipants in the action are presented much differ-
ently in relation to Heavenly power. It is evidenced
by the fragments of prayer formulas obsessively
stuck to their tongues, which are not the prayers
themselves. In Prince lvan Khovansky's speech, “God
save" is repeated, appropriately and inappropriate-
ly. In a similar way, Dositheus “sticks” to the saying
“Holy Rus', we are looking for it". His Serene High-
ness Vasily Golitsyn and Prince Andrei Khovansky
lament in the usual secular manner “Oh, Lord"? For
schismatic Martha, communion with God has a tinge
of pagan interest in the kingdom of the dead, and
not the living. It would seem that the vicious cir-
cle is being overcome by Shaklovity, the “future of
today”. He performs a demonstratively expanded
aria. In its middle prayer part, the author's accom-
paniment texture is tremolo, which has a semantic

9.  According to the original concept of the opera, hopes for
the future of the Fatherland were connected with Dositheus;
V.Stasov even called him “lvan the Baptist”. However,
according to M.Mussorgsky's image of the leader of the
schismatics, the reason for his “exit” from the princes can be
seen in the wish not “be a simple queen”, as described by
A.Pushkin, but to be “the mistress of the sea”. The image of
Dositheus is a separate topic that touches on the problem
of editing the opera and changing its concept by N.Rimsky-
Korsakov.

connotation of “torn spirituality”' since the birth
of the opera. And really, what is Shaklovity praying
for? With the living tsars and the regent tsarevna
Sophia (what a choice of legitimate heirs!), he asks
to “give Rus' the Chosen One”. Is not this “gossip”
about serving the tsars of earth and heaven?

None of the boyars and princes, except Boris,
who experienced the sacred blessing of royal pow-
er, can overcome temptation. Although touches of
grace are shown in the part of each hero. For exam-
ple, Khovansky, who received news of the arrival of
the reiters, remains in his home kingdom for a long
time. Is it not to understand what happened and
his role in it? But no, Khovansky only agrees to fol-
low Shaklovity for advice to tsarevna Sophia when
he hears assurances that he is still the first of the
first or, as Mussorgsky said, “the best of the best".
It is the same with others. They themselves perish
and destroy the common people entrusted to them.
Why does none of the common people manage to
escape, except the archers?

It is because they turn out to be just as deaf to
the One who stands and knocks at their doors™ as
the princes just shown. This idea is shown especially
clearly in the prologue and finale of the opera Bo-
ris Godunov. In both scenes, along with lamenta-
tion and magnification, the composer puts prayers;
however, townspeople and vagrants - two different
groups of people represented in this opera - are
united in their inability to pray.

At the beginning of the opera, Mussorgsky is
forced to call in spiritual special forces - wander-
ing minstrels to perform a prayer, and before that,
put a fermata so that “the listener has a conclusion”:
why are the townspeople silent? Having walked with
the procession of the Cross from Moscow to the
Novodevichy Convent, they cannot even say “Lord
have mercy”! What kind of "Orthodox" are they? It
is exactly how the Duma clerk Shchelkalov address-
es them. However, to his request "Orthodox... let
us prostrate before the Lord for strength...” people
respond with silence. The apparitor calls them dif-
ferently: “idols”, “devil's limb” and “rams’ heads".
Indeed, due to the absence of prayer, people have

10. Tremolo allows the soloist to improvise freely, which was
probably important for M.Mussorgsky in order to make
Shaklovity's deceptive appeal more believable. In N.Rimsky-
Korsakov's edition, the accompaniment is orderly.

11. "Behold, I stand at the door and knock: if anyone hears my
voice and opens the door, | will come in to him and dine
with him, and he with me” (Revelation of John the Evangelist
3:20)
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lost their reasoning. It means that one can lead them
anywhere, which is what the boyars do - “you have
a decree from the boyars: be in the Kremlin in the
morning and wait for orders there”. Mussorgsky
specifically dwells on this “subtle feature” - the ab-
sence of reasoning, twice returning the same situ-
ation with "Mityukha” in the prologue: "- Mityukh,
hey, Mityukh, why are the yells? "And how should
| know!” or “Mityukh, what did God's people say?”,
there is no answer to this question either™ . And the
stated reason (the election of the tsar) is not inspir-
ing: "Look, they gathered people for a reason...”. But
really, what kind of work do the common people
do in Mussorgsky’'s operas? What does the “com-
mon herd”, as A.Pushkin calls the lower class, do in
the opera Boris Godunov?

They carry out their direct work - peasant work,
craft work, etc. However, it is a lie since the com-
mon people are either idle or banditry in the hellish
cycle of boyar-princely “gossip”. Mussorgsky shows
people who do not know spiritual life and are sepa-
rated from their work. Some townspeople fall into a
state of indifference. They do not kill anyone, nev-
ertheless, without reasoning they elect a “regicide”
to the throne. Others, vagrants, also devoid of rea-
soning, go to the other extreme - they start an up-
rising. They rejoice at the impostor and sentence
the legally elected tsar to death - "Death to Boris!".

The groups of people shown in Boris Godunov
are the predecessors of similar groups in Khovan-
shchina. The townspeople are the future Moscow
newcomers, who will remain far from prayer. The
vagrants, oddly enough, foreshadow the image of
the archers under the command of Prince Khovan-
sky. They also act under command. Who are their
leaders?

It is hard to believe that the lazy traitors to the
church and the kingdom, Varlaam and Misail - fugi-
tive monks, for whom everything is the same (“wheth-
er it is Lithuania or Rus', whether it is a whistle or a
harp”), as they are shown at the beginning of the
opera, independently led the uncontrollable crowd.
Under their leadership, the vagrants were imbued
with the boyar-princely “gossip” about Boris’s “un-
pardonable sin” and now confidently sing about the
torment to which Boris dooms the “Orthodox peo-
ple”, sing about the theft of the throne committed
by Boris and, finally, trusting the beliefs of the trai-
tors, they themselves are ready to commit regicide.

12.  In N.Rimsky-Korsakov's edition, the second episode with
"Mityukha" is missing.
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However, their statements, like the boyar-princely
"gossip” about Boris, are lies™ . It is a lie since in
the entire opera, there are no characters, except for
the vagrants themselves, who would torment and
torture Khrushchev - Boris's governor of the boyar,
who would steal - take a penny from the harmless
Fool, and finally, who would be ready to kill the Tsar.

And here, vagrants’ wives will not stand up for
them as happens in Mussorgsky's next opera with
the archers. And prayer will move away from the
vagrants so much that there is no Orthodox sing-
ing at the end. Instead, the robbers, who call them-
selves "Orthodox”, hear, according to Mussorgsky,
the Jesuits "hissing” their Latin hymns as they en-
ter Russian soil on the shoulders of the Pretender.

With deep compassion, Mussorgsky shows the
clouding of reason among the people and, as a guide
to a different, almost holy way of life, quotes Glin-
ka's opera A Life for the Tsar. Thus, in the instrumen-
tal introduction to Shchelkalov's request for prayer,
the composer breaks down the theme of Ivan Su-
sanin’s aria "You will rise, my dawn” into separate
intonations and scatters textures across the voic-
es. This is what Shchelkalov puts into the appeal to
the people - “Orthodox” - the idea of serving one’s
close one. In the glorification of boyar Khrushchey,
the vagrants did it differently. Here you can hear
an echo of the text of the male choir from A Life
for the Tsar: “The falcon rules the brave path across
the sky”. Only the meaning is exactly the opposite:
“It is not a falcon flying across the sky...". The peo-
ple in Mussorgsky's operas are not the same as in
Glinka’'s. It is not a collection of individuals united

13. In A.Pushkin’s drama and, after that, in M.Mussorgsky's opera

(in that part of it that is written according to the text of the
drama), a boyar-princely theme, not a tsar one, is raised in
connection with the image of Boris. Following Pushkin, in
the image of Boris, the composer shows the fulfilment of
the boyar-princely dream of achieving the highest power -
"I have achieved the highest power..." (Boris's monologue),
and not at all the criminality of the royal power and the tsar
himself. To look at the tsarist power through the prism of
what is happening to Boris is to look past the content of the
opera.
At the same time, the scene near village Kromi, which was
written by M.Mussorgsky independently (on the advice and
with the participation of V.Nikolsky), shows a revolutionary
attitude specifically towards the tsarist power. Here, there is
no need to be deceived by Varlaam and Misail's exclamations
about the new “legitimate tsar” they proposed since the
appearance of False Dmitry is the same “gossip” about the
tsarist, specifically the tsarist power, as the boyar-princely
"gossip” about Boris's “sin”. In this regard, the thought
arises about the participation of the boyars in the uprising
of vagrants, about their support for the Pretender. The boyars
and the Pretender shown by M.Mussorgsky - the essence
is the same.

by the gospel idea. All that remains of it is a sign,
under which there is a crowd devoid of reasoning.

“That is why the revolution happened,” writes
our contemporary Father Konstantin (Kamyshanov),
"since we imagined ourselves as the country of Christ,
Holy Russia, but lived like the last feudal lords and
slaves”. Perhaps the composer began his study of
the "subtle features” from the position of class; there
is indirect evidence of this in his epistolary heritage.
However, it was only by divine touch and his de-
sire for the “real truth”™ that Mussorgsky came to
understand not so much the class but the univer-
sal human damage of “gossip”. The composer of-
fered his compatriots a truthful stage portrait for
a speedy “recovery”. It reflects the evangelical ser-
vice of people to their close ones - all “Orthodox”.
However, it is a lie. Who do people really serve if
they turn their attitude towards earthly and heav-
enly authorities into "gossip”?

14.  M.Mussorgsky. From a letter to A.Golenishchevts-Kutuzov
(179), September - October 3, 1875. Quoted from the book:
M.Mussorgsky. Folk Musical Dramas. Selected Poems and
Letters. St. Petersburg: Quadrivium, 2018. P. 339

Raising the weapon of creativity against the “gos-
sip” of the Time of Troubles, Mussorgsky entered into
battle with the "liar and father of lies”, and called
on his compatriots to do the same.

celain sets at the Gardner and Kuznetsov facto-
ries, created lacquer miniatures (Fedoskino, Kholuy)
and works of artistic metal casting (Kasli). There was
an interest in war in folk toys from Bogorodsk, Ser-
giev Posad, Kargopol and Abashevo. It is notewor-
thy that the Patriotic War of 1812 Museum houses
a collection of glass and crystal products, produced
at the Imperial Glass Factory, glorifying the heroes
of the battles.

The Patriotic War of 1812 Museum, opened in
Moscow on the occasion of the bicentenary of the
historical event, displays a number of caricatures -
all "Orthodox". However, it is a lie. Who do people
really serve if they turn their attitude towards earth-
ly and heavenly authorities into “gossip”?

Raising the weapon of creativity against the “gos-
sip” of the Time of Troubles, Mussorgsky entered into
battle with the “liar and father of lies”, and called
on his compatriots to do the same.
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«BOPUC TOAYHOB» N «XOBAHLLNHA»:
MPABAA O "CMAETHE"

K 185-JIETVKO KOMIMO3NTOPA

ArHromayus: O cogep>xaHunn onep Mogecrta [le-
TpoBuya Mycoprckoro HanncaHo MHoro. Ho 3HayeHve
€ro HacCTO/IbKO BENNKO, YTO HECMOTPA Ha C/IOXKMB-
LIYHOCA NCCeA0BaTeNbCKYHO U MCMOAHUTENbCKYHO
TPaAuLIMIO, OHO A0 CMX MOP XAEeT CBOUX MHTepnpe-
TaTOPOB, UCMONHUTENEN W CayLlaTenen.

Kak rosopwn B. B. Ctacos, M. IN. Mycoprckuii 6bin
«OJHWM M3 caMblX BEJIVKUX tOAeN pycckux». Bcs
>KM3Hb KOMMO3MTOPa onpesenanacb CTpeMIEHNEM
CNY>XXWTb CBOEMY Hapoay, YeCTHO ¥ NPaBAMBO MCMOA-
HAS AaHHbIA Borom TananT. Onepsl M. M. Mycoprcko-
ro MPOAO/KAKOT KaTexm3aLumio cayliaTens, HayaTyto
M. W. TannHkon n A. C. Japrombixcknm. Ho Mogect
[MeTpoBUY BeAeT CBOIO CLEEHNYECKYO NMPONoBesb,
OTKpbIBas HOBYHO 3MOXY My3bIKaJbHOrO Teatpa, B
KOTOPOM, KaK 1 B XXM3HW «4esioBeKa 1 YenoBeyeckunx
Macc», KOTOPOW TONbKO OH WY MHTEPEeCcoBasCs, MOYTH
He oCTaeTca MecTa A1 eBaHreNbCKOro CNy>KeHns
6amxKHeMy. KoMno3ntTop nokasbiBaeT 3TO yepes
CcobbITMA CMYTHOrO BpeMeHu. M xoTsa 13 ycT ero
repoes 3By4aT nNpu3biBbl «CAETHUL, CNAETHUKOB
Ha cya!», M. IN. Mycoprckmii Hukoro He cyamnt. OH
CBUAETENbCTBYET, YTOObI «CayLLATENO OblN BbIBOZAY.

Teopuectso M. 1. Mycoprckoro — npopouyeckoe
npej3HamMmeHOBaHWe HaCcTyMaBLUKX Y>XKe B ero BpeMeHa,
HO COBEPLUMBLUMXCA B AaNbHeNLIEeM, PeBOIOLNOH-
Hbix 6eacTBuin. OH BMA BO BCE KONOKO/1A TBOPYEC-
TBa, Npeaynpexaas CBOMX COOTeYeCTBEHHMKOB,
npegocTteperas v xenas ybepeub. Kak 3HameHUTble
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Ha BeCb MUP aHTUYHble Tparuku, M. M. Mycoprckuin
nucan ans socnutaHua caywarensa. Konmyecrso
3pesibIX ero COYNMHEHW COOTBETCTBYET APEBHUM
TeaTpajibHbIM TpaguLMAM - TpU Tparegmn un ase
KoMmeaun. Tparegnu nam, Kak HasblBaa Ux cam
KOMMNO3NTOP, HapoAHble gpaMbl — 3TO «bopuc
FfogyHOB», «XOBaHLLMHa» 1 Tak U He HayaTas, HO
TONbKO 3asyMaHHas «[lyrayesLumHa». TBOpYECKM
pa3smax M. . Mycoprckoro HECOMHEHHO OoTBeuYan
Bbi30BaM COBPEMEHHOCTH.

Knroyeseie ciosa: M. . Mycoprckuin, bopuc lo-
JyHOB, XOBaHLLWHa, CMyTHOE BpeMs, MOAWTBa, [ecHs
O CcrnsieTHe

HauaTtb xouy co cnos W. A. VinbmHa «Poccuto no-
rybuna cmyta». C 3TOro HaumMHaeT 1 caM KOMMO3UTop,
BbibMpas croxeTbl 418 HapOAHbIX ApaM. Kak n3sect-
HO, OHW NpuHaanexar cMyTHoMy BpemeHn XVII Beka:
Hayano ero otTpaxeHo B ornepe «bopuc NogyHos»,
KoHeL, — B «XOBaHLMHe». [peacTaBieHne 06 3TOM
anoxe B XIX Beke T0/1bko GOPMUPOBANOCH, MOITOMY
KOMMO3MUTOPa MOXHO Ha3BaTb MepPBbIM NCTOPMKOM
CMyTHOrO BpemeHn. Ho Mycoprckuia He Toabko 1c-
TOPWK, HO M MCUXONOTr. He TONbKO NMCUXOOT, HO U
MPOPOK, BELLAIOLMIA «13 MPOLLEALLErO B HACTOALLIEE»
1 13 HaCTosLLEro B Byayllee: «... Tbl Byzellb cayLaTh
cnoBO 13 ycT Mowux, n byaellb BpasyMaaTb UX OT
MeHs!» (Mes. 3:17; 33:7). Mpopok Viepemuns xomyTom

CTEPTbIMUN A0 KOCTU COBCTBEHHbIMM NaeYaMn u
Wweeln npeaynpexzaan cBOW Hapog 06 onacHOCTH
naeHeHus. M. M. Mycoprckuin «Bcem HyTpoMm <...>
M3y4yan <...> TOHYalLLIne YepTbl MPUPOAbI YesoBeKa
N YesloBeYEeCKNX Macc», YTOObI «<KOPMUTb UMK Ye-
NOBeYeCTBO, Kak 34,0pOBbIM 61H0A0M, KOTOPOrO eLLe
He NpoboBann»'. B uem xe «340p0OBbe»?
M3yyeHre KOMMNO3MTOPOM «TOHYANLLMX YepT
NPUPOAbLI YenoBeka» COrnacyeTcs C eBaHresbCkuM
BHUMaHNEM «KO BHYTPEHHEMY COCTOAHUIO AyLUW,
KOTOpOE,- Kak roBOPAT 6OrocNoBbl, - 1 onpegenaet
JNINYHOCTb YenoBeyeckyro»? . VIMeHHO BHYTPEHHAS,
[yXOBHas >XWN3Hb OTKPbIBAET NyTb CMaceHus, KoTopoe
M. M. Mycoprckumin Ha cBoeM MeTadur3nNUeckoMm A3blKe
Ha3blBaeT «30POBbeM>». «340POBbE» 3aKNtoUaeTca
B NPaBWIbHOM AYXOBHOM XW3HW, a NpaBubHas ay-
XOBHas XW3Hb — BO BHYTpeHHeW 6opbbe co cTpac-
TAMWU® . OTO 6bINO U3BECTHO PYCCKMM OMEPHbIM
KOMMO3UTOpaM 1 paHblue. BHyTpeHHen 6opbboin ¢
NCKyLleHeM OTMeyeH 0bpa3 KHA3A XOJIMCKOro B
Mys3bike M. V. TAMHKK K OfHOMMEHHON Tpareauu H.
B. KykonbHuka. lMpogokeHa 31a Tema B NyLUKNHCKANX
onepax A. C. laprombixkckoro n 7. 4.4 M. . My-
COPrCKWIA Xe roToBUT «BA0A0, KOTOPOTO elle He

1. M. M. Mycoprckuii. 3 nucema B. B. Cracosy (110) ot 18 ok-
T46ps 1872 r. / M. IN. Mycoprckuii. HapogHble My3blKasib-
Hble ApaMbl. VI36paHHble cTuxm 1 nucbma. CM6.: Quadrivium,
2018. - C. 322.

2.  «Cytb EBaHrenus B ToM, — 06bACHAET 6OrocnoB cerog-
HAWHMX aHel A. . Ocunos, - 4yTo oHO obpallaeT B30Op
KO BHYTPEHHEMY COCTOAHWIO AyLUW, KOTOpOe W onpeaens-
eT IMYHOCTb Yenoseyeckyto» / URL: https://dzen.ru/video/
watch/659c16abc55a2228559¢2bc2  (gaTta obpalieHus
19.12.2023)

3. Kuemy Begetcs ata 6opbba? «Llenb XunsHun yenoseka — CTa-
>xaHwve [lyxa Ceatoro», kak rosopuT npen. Cepapum Ca-
POBCKMIA. B pycckom TeaTpe 3anpeLjanochb nokasbiaTb Ha
CLIeHe XW3Hb JIOAEN B UMHe CBATbIX, HO HampaBaeHue Ay-
XOBHOW >XW3HW OMepHbIX repoeB COOTBETCTBOBAO C/I0BaM
6aTowkm Cepaduma. OHO nogpasymeBanochb gaxe TOrAa,
Korsa 60/bLUMHCTBO NEPCOHaXeN NpescTaBano nepes ciy-
LaTeNem B yXOBHO NepeBepHYTOM COCTOAHUM IMUHOCTH, U
Torja obasatenbHO 6bia yKasaH NyTb K AOCTUXKEHWIO Lieau,
o koTopoli rosoput nper. Cepadum. O6 ncnbiTaBLLIMX Npe-
obpaxkeHue yyacTHUKax gencTems B onepax M. IN. Mycopr-
CKOro — Aanee B OCHOBHOM TeKCTe CTaTby.

4.  ToppobHee 06 3ToMm cm.: MNasnosa C. A. EBaHresve B namart-
HuKax pycckow onepbl: M. V. TanHka «Pycnan n Jliogmunas.
CM6. Te3ancbl koHdepeHLmn K 100-neTuto co AHS poXae-
Hus E. A. Pyubesckon, CM6, N3a-so CM6MK um. H. A. Pum-
ckoro-Kopcakosa, 2022; Maenosa C. A. MNpeobpaxeHne [loH
XKyaHa. O gpamatyprum onepsl A. C. laprombixckoro «Ka-
MeHHbIV rocTb». K 210-netuto komnosumtopa: Ouepk nep-
BbIN // «[lom bypraHoBa. MpocTpaHCcTBO KyAbTypbi». — 2023.
—Ne5.-C.10-43. MasnoBsa C. A. [peocbpaxenwe [loH Xya-
Ha. O apamatypruu onepsbl A. C. laprombixckoro «Kame-
HbIli rocTb». K 210-neTuto komnosutopa: Oyepk BTOpoiii //
«/lom bypraHoBa. [TpocTpaHcTBO KynbTypbI». —2023. — N2 6.
- C. 56-85.

npobosann». YTo B HEM TaKoro, Yero He 3Haau ero
npejLecTBEHHUKN U yuntens?

«Bonan BHMMaHMeEM B cepjLie CBOe, - TOBOPAT
OTLbl LIEPKBY, - N UCCeAYW TLATeNbHO, KaKUMW Mo-
MbIC1aMK, KaKUMK PacroNoXeHUAMN 1N NpUCTpac-
TUAMM OHO OCODEHHO 3aHATO, U Kakas CTpacTb
Hanbosiee rocnoACTBYET HaZ HUM U TUPAHCTBYET B
HeM; MOTOM MPOTUB 3TOW CTPACTU Npexae Bcero
N NOAHUMAW OpyXue 1 ee NOBOPOTL CTapanca»® .
«Boras BHMMaHMEM B cepALie» pycckoro obLuecTsa,
KOMMO3UTOP «MOAHMMAET OpYy>KMe» NPOTUB UCKY-
LUEHWsl, KOTOPOro AeNCTBUTENBHO «elle He Npo-
6oBanv» onepHble repoun.® No-HapogHOMY METKO
OH Ha3Bas 3TO COCTOAHME «CraeTHen». «CnaeTHs»
3aK/toYaeTca B ciiedyrolem. YenoBek yBepeH, Uto
BesEeT HeObXOAMMYHO A/ CBOEro crnaceHuns 60pboy
1 COBEPLUAET EBAHIENbCKOE CNYXKEHWE BANKHEMY,
KaXkAblil repoii — B COOTBETCTBMM CO CBOMM MOJIOXKeE-
HMeM: KHA3bs 1 Bospe — cryxkaT rocygapto n OTevec-
TBY, NMPOCTOHAPOAMNE UCMONHAET CBOM 065S3aHHOCTU
— BOMHCKME, PEMEC/IEHHbIE, KpecTbsiHCKMe. Ho B TOM-
TO N «CMNETHS», 4TO Bopbba 3Ta BMecTe C yBepeH-
HOCTbIO — 10XKb. JIOXKb, MOTOMY UTO BMECTO «OUTBbI»
CO CTPACTAMM B CBOEM CEPALLE, KOTOPas U NO3BOASET
CNYXUTb BAMXKHEMY Kak yunT EBaHrenve, yenosek
cpaxaetcs ¢ ntoabMu B cBoeM e OTeuyectBe. Bot
KaKy «CMNeTHH» CMYTHOrO BPEMEHU — rybuTesb-
HYO He TOIbKO ANS YenoBeka, HO 1 Ans obLiectsa u
BCero rocygapcrea obHapyxun M. . Mycoprckui.

KomnosuTop HabaroZaeT 3TO COCTOsIHME He B Of-
HOM WM/ HECKOJIbKMX OMEPHbIX MepPCOHaxax, 4To
MOXHO OblJ10 Obl O6BACHUTL UCKNHOUYEHUNEM, NME-
HOLLMM BCE OCHOBaAHWA GbITb UCMpPaBaeHHbIM. HeT,
«CNNeTHe» NOAUYMHAIOTCA NMOYTU BCE YHACTHWKM fen-
cTBUA B 06enx onepax M. IN. Mycoprckoro. Takol
MacLiTab BbIBOAUT NPOUCXOAsLLEe 3a Npeaenbl He
TO/IbKO XW3HW OAHOr0 4YenoBeKa WK COCNOBUSA,
HO 1 UCTOPUM OAHOTO Hapoga u rocygapcrea. Kak
rOBOPUT KOMMO3UTOP, «CMNJIETHA <...> Ka3HUT BECb
poa ntoackon». [lecTBUTENBHO, C HaYana BpeMeH
HallK NpapoAMTenn UcnbiTanu Ha cebe 1 nepesanu
HaM Mo Hac/NeACTBY COCTOsSIHME OBO/bLLEHSA NN
nckyweHnsa. EMy HeBO3MOXHO NMPOTMBOCTOATL B
OAMHOUKY, MOTOMY YTO MEPBONPUUNHA — B TLLE-
CIaBUKN CaMOro «JiKela 1 oTua fxku». [potneocto-

5. Mpn. Hukoamm Ceatoroped,. Lint.: O.A. PoanoHOB. YueHne
npn. Hukoamma CeaToropua o naogax yMHOro AenaHus B
KOHTeKCTe NCUXacTCKOoro acketnyeckoro npeganusa / CnHo-
ZLanbHas 6ubnelicko-6orocnosckas komuceus — M. — 2012,
- C. 389-403.

6. bnarogapto ana cpaBHeHME «CMAETHU» C UCKYLLUEHWEM CTy-
AeHTKy PAM nmenn MTHecrHbix C. A. Tepexosy.
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ATb 3TOMY BO3MOXHO TO/bKO € nomMoLLpro Cnacutens.
KOMMO3UTOP 3TO MOKa3bIBaeT Ha MPUMepPe UCMbITaB-
LWIMX NpeobpaXKeHne yyacTHUKOB AeACTBUA. Takunx
ToNbKO ABOe. B nepsoli onepe — 310 bopuc MNogyHoB.
Bo BTOpOI — cTpenbupbl. O6oux 6ykBanbHO CTaBUT
Ha UCTUHHBIA NyTb MPUKOCHOBEHWE HOXECTBEHHOTIO
Hayana. [1o xapakTepy — NPUKOCHOBEHWNA pa3HbIe.

Ona bopuca NogyHoBa — 3TO BblpaXKeHHoOe
KOJIOKOJ/IbHbIM 3BOHOM «CBALLEHHOE Ha BAacTb
6narocnoBeHue» . OHO Hanpas/iAeT BHMMaHMe K
«BHYTPEHHEMY COCTOSHUIO AyLn»: «CKOpOUT Ay-
Wwa...». 34ecb Xe B NOATBEPXKAEHUM OTKPbIBLLENCS
«becesbl ¢ BOrom» 3By4nMT MOAUTBA TO/bKO YTO
BeH4YaHHoro uapa bo-pwuca: «O lpaBegHuk, o,
MOW OTel, Aep>aBHblil.. ga 6yay npaBeseH, Kak
Tol...». [No npolwecTBMmM onepHoro genctems bopuc
Ha30BeT cebs yxKe He «MpaBefHUKOM», a «rpeLl-
HUKOM»: «[ocnoan, BO33puW, MO0, Ha Cae3bl
rpeLHoro oTua...». Takum obpasom, ero napTus 3a-
KOHYMTCA MOJIUTBOWN, KOTOPOU CBATbIE OTLbl CBU-
[eTeNIbCTBYHOT 06 MCTUHHO BEPYHOLLEM YenoBekKe.
PeweHune boxbero cysa o uape M. . Mycoprckui
OCTaB/AAEeT HEU3BECTHbIM. KTO Xe 13 ftogei MoxXeT
3HaTb pelweHve Llapa o uape? Mbl TONbKO BUAUM
cMmepTb bopuca, 3Haem O cTpagaHmax ero Aywm u
3amMeyaeM npeobpaxkeHre ero MoAnTBbI.

CTpenbupbl NOAYyYatoT NPOLLEHME Ha HallnX ria-
3ax. OHO NpuXoaUT OT «rPO3HOro Laps Metpa», HO
MPO3BYYNT HE paHblUe, YeM CMNETHUKN BCTaHYT Ha
nyTb UCTUHbI. [IPUKOCHOBEHNEM BOXXECTBEHHOIO
Hayana ANa HUX CTAHOBUTCA... HaNaAeHne XeH: «Ax,
oKasiHHble MPOMOMLbl, ax, KONOH6POAHMKM oTneTble!
Het ka3Hu BaM, HeT yaepxy!..». Kak H1 cTpaHHO, B
3TOM Harnope nNposBaseTcs N0H60Bb, MOTOMY YTO
>KeHbl — eJUHCTBEHHbIE, KTO HE BOUTCA «0340POBUTL>
My>cel npaBaon. CTpenbLibl HAUMHAOT NPaBUIbHO
OLeHMBaTb HEMPaBWIbHYHO XW3Hb NOABAYMX, Na-
nayert 1 ap., B TOM 4mcne 1 cammx cebs. To ectb
HauMHalOT BUAETb «CnaeTHIO»! ecHo 0 cnaeTHe
Ky3bkn, co Bcem XOpoM cTpenielkoro obuecTsa,
WHULMMPYHOT MMEHHO XeHbl: «...CMIeTHA CTONbKO
HauyAunna, UTo U yM JIOACKON CMyTUAA... TONbKO
CrieTHe MOKNOHUCb — = OT YMa Tbl OTKaXMWCb...».
3aKkaHuMBaeTCsA MecHsA anoKaaunTUYeckKnm npm3bl-
BOM: «CMNeTHNL, CMIETHUKOB Ha CyA!».

W nencTBUTENBHO OAMH 3a APYTUM HaXOAAT CBOW
KOHeL, repon onepbl. CTpesbLibl Xe, MPoAoXKas
«03/10paBANBaTbCA», OCTAOTCA OAMH Ha OAMH CO
CBOVIMMW MPECTYNIeHNAMM: «Beamn Hac B 6on» - npo-
CAT «AeTKM» XOBaHCKOrO, «HeT, - OTKa3blBaeTca OT
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HUX «6ata», - nAUTE B AOMbI BaLlUW U XANTE CyAbObI
peleHbe, Npowante». HWKTo He TpeboBan oT
CTpenbLoB 310Belen daHTasnm B UCMOJHEHUN
KpaMOJIbHbIX MPYKa3zoB XOBaHCKOro, NO KparHewn
Mepe B TeKCTe IMBPETTO Ha 3TO YKa3aHWM HeT, HO
CTpenbLbl CTapanncb: «AyMHOMY AbsAKy JlapvoHy
ViBaHOBY rpyab pa3fBovan KaMeHeM BOCTPbIM, a
Hemua lageHa nmann y Cnaca Ha 6opy 1 BOAOKAM A0
MecTa, TaM Mo YaeHam pa3obpanmn». V1 BOT ocTaBLIMCh
OZVH Ha OZIMH C «BOPIOLLIMMMN MX CTPACTAMMU», CTPE/b-
Lbl 3aroparoTcsi MOJANTBOW, LLEHHOCTb KOTOPOW B
KPaTKOCTW M HanpaB/JeHHOCTM Ha ceba: «focnoam,
He lai Bparam B 061AYy 1 OXpaHW Hac 1 AOMbI HaLln
Munocepanem TBOUM».

Tak, cTpenbLibl — NecHein o CnaeTHe ¥ MOAUTBOW,
Bopvic - cTpagaHmamu 1 npecbpaxkeHneM MOANTBbI
OTKAMKAKOTCA Ha MPU3bIBbl KO CMAaceHUto, MPO3BY-
YaBLUME B TaKMX pa3Hbix GopMaX, Kak TaHCTBO BeH-
YaHue 1 BopYaHue XeH. Bce 310 BMecTe — rnaBHble
COCTaBAANOLLME TOFO CaMOro «30POBOro 6043,
Ko-TopbiM M. T. Mycoprckuii yasan «<kopmMuTb <...>
YesI0BEeYEeCTBO, <...> HYTPOM MU3YUMB <...> €ro «TOH-
yalilue vepTbl». [PUroTOBAEHME €r0 NOJHOCTbIO
COOTBETCTBYET peLientam CBATbIX OTLOB M MOHATUIO O
CMHEeprum, TO eCTb O B3aVMOHanNpPaB/eHHbIX SHEPrUAX
— 6OXXEeCTBEHHON N YenoBeYeCKON: CHavana yepes
03apeHue baarogaTbro OTKPbIBAETCA Yesl0BeKy Mo-
HVYMaHwue ero 06pasa XXV3HW 1 UCTOYHMUKA <CMIETHU»,
3aTeM NPOMUCXOANT MOUTBEHHOEe ObpalleHue k bory,
6e3 KOTOPOro CO «/IXKELLOM W OTLLOM JIXXM» YeNoBeKy
He CnpaBUTbLCA U T. 4.

BepHemcs K oCTanbHbIM y4acTHUKAM AeNCTBUSA
1 NMOCMOTPUM Ha KHfXecko-bosapckoe cocnoBue B
COCTOAHUN «CMAETHU». YeM 3aHUMaroTca Hosipe 1
KHs3bst B onepax M. . Mycoprckoro? OHu «6btoT-
CA» C Bparamu rocyAaps v rocyapcraa, kak u no-
NIOXEHO BbICLLIEMY COCNOBUIO. HO 3TO N10XKb, NOTOMY
4yTO HOPHOTCA-TO OHW UCKIHOUNTENIBHO CO CBOMMM
COBCTBEHHbBIMU Bparamu, Cpesmn KOTopbIX... U Liapb,
KaK conepHuk Bo Baactu. CknagblBaeTca OLlyLeHmne,
UTO MMEHHO B BbicLeM cocnoBum M. IN. Mycoprckuin
npexse BCero nckan NpuYMHy CMyTHOTO BPEMEHMW.
OCObBEHHbIV aKLEHT B 3TOM CMbIC/IE MOCTaB/IEH Ha
onepe «XoBaHLWMHa», B KOTOPOWN KHA3bAMU Npes-
CTaBNeHbl BCE YYaCTHWKM AencTBus — BaH XoBaH-
CKWI 1 ero cbiH AHapen, Bacuanii FoanumH, n gaxe
Jocnden n Mapda. He MHOroO An 3HaTK AN OAHOWM
onepbl — «KHAXeCKoM», kak Ha3Ban eé B. B. Ctacos?’
Komnosutop 6yato 6bl NpoBepss, BbIBOASA X Ha

7. M.T. Mycoprckuii. HapogHble My3blkabHble gpambl. V136paH-
Hble cTuxu 1 nucbma. CM6.: Quadrivium, 2018. C. 356-357.

CLEHY OAHOTO 3a APYrnM, <He MOXET ObITb, UTOObI A
6bln KPYromM Hemnpas, He MOXeT 6bITb»8 . [TpoBepum
N Mbl BC/1eZ, 32 aBTOPOM.

ViBaH XOBaHCKMI YBEPEH, UTO «M3BOAUT KpaMo-
Ny» N feACTBYET «BO CNaBy Llaper maagbix Metpa u
NoaHHa». Ho 3TO J10>Kb, MOTOMY YTO OH 3aHMMaeTCs
CaMbIM HaCTOALLMM «MOFPOMOM» — FyOUT NtoAeN,
PYKOBOAMMBI COBCTBEHHBIM TLLeC1aBMeM. Bacu-
nunii FonnubiH yBEPEH B TOM, UTO CBOEW YCepAHOWN
cnyxboin obecneunBaeT 6e3onacHOCTb LiapcTea. Ho 3to
NIO>Kb, MOTOMY UTO UCKJIKOUUTENBHO AN COBCTBEHHOM
6e30MacHOCTV OH OTAAET NPUKa3 «yTOMUTb Ha 6onoTe»
HeyaauHo ragasLyto emy Mapdy. LLlaknoBuTbI — 310
BTOPOM XOBaHCKMI, «M3 HOHELLUHUX ByayLIniA» — Kak
OH 0 cebe roBOpUT, NblTaeTCA OCTAaHOBUTb CMYTY
XoBaHCKMX «BO cnaBy Lapen Benvkunsa n Manbia v
benbia Poccnn camogepkues». Ho 370 10Xb, NOTOMY
YTO OH JOHOCUT U3 TLLECNaBUSA U NPSAMO Ha3blBaeT
cebna «AbABONA XOaTal».

Mapda 13 KHsxxeckoro poga CuULKMX yBepeHa B
CBOEN N06BU K MAajLLeMy XOBaHCKOMY U AelCTBYeT
NS ero cnaceHns. Ho 3To n0Xb, MOTOMY 4TO, Kak
rosoput cam M. IN. Mycoprckuid, oHa He ntobuT, a
«0bMaHyTa CTpacTbio K AHApPeto» U Mo CyLecTBy
BeJeT ero Kk rmbesnn. 3a nocnesHee OTBETCTBEHEH U
«ObIBLWNA» KHA3b MblLIELKNI, «HbIHE CMUPEHHbIN
pab boxwuii» Jlocnden. IMeHHO OH — NpeABOAMTENb
FOHMMbIX PackOJ/IbHNKOB BeAET CBOO NMacTBy KO Cna-
ceHuto. Ho 3Tto noxb. TpyaHO NpeacTaBuTb cebe
60Xbero yenoseka, KOTOpbIY, BOcceAas Ha MONT-
BEHHOM KaMHe, cTan Hbl yBepeHHO paccy>aaTtb O
cebe, Kak 0 «cnacutene Mmpa»: «34ecb Ha 3TOM
CBATE MecTe craceHbe MuUpy Bo3Belly». [locndei
npeBpaLLaeT B «CMIETHIO» CNY>KOY He TONbKO 3eM-
HOMy, HO 1 HebecHomy Llapto® . O6onbLLLEHHbIN
COBCTBEHHbBIM «CMUPEHNEM», OH 0bpeKaeT BBepUB-
LIMXCA eMy IF0Aeln Ha caMoybuIiCTBO.

Ho He cTouT gymartb, UTO Apyrve yuyacTHUKW fen-
CTBUS NpeacTaBieHbl MHOMO MHaue B OTHOLUEHWM
HebecHol Bnactn. O6 3TOM roBOpsT HaBA3UMBO
NPUANMLLKE K UX A3bIKaM OCKOJIKM MOJIUTBEHHbIX
bopmyn, Ho He camu MoMTBLI. B peun KHA3s VBaHa
XOBaHCKOro K MecCTy U He K MeCTy NoBTOpAeTCH

8. Tamxe. C. 390.

9.  To ncxoHOM KOHLENLMM onepbl UMeHHO ¢ locudeem cBsi-
3blBa/MCb HagexXabl Ha byayuiee Oteyectsa, B. B. Ctacos
Jaxe HasbiBan ero «/BaHom Mpeateyeii». OgHako, Kak no-
Ka3blBaeT NpeABOAWTENs packabHUKoB M. . Mycoprckuii,
MPUYMHY €ro «BbIXOAa» M3 KHA3EN MOXHO YBUAETb B OMNU-
caHHOM A. C. TTyLLKVHbIM >enaHun 6bITb He MPOCTOO Liapu-
uew, a "Bnagbluvuent mopckonn”. Obpas flocudes — otaens-
Has Tema, 3aTparvBatoLas npobaemy pegakuum onepbl H.
A. PumcknM-KopcakoBbIM 1 U3MEHEHUA ee KOHLEMLMK.

«Cnacun 60or». NosobHbIM 06pa3omMm «3aesaeT»
Ha npuckaske «CeATtas Pycb, ee xe nuem» Jocu-
deni. Ceetnenwmin Bacunumii FoNnLbIH N KHAXNY
AHZpen XoBaHCKNI CETYHOT B MPUBBLIYHOM CBETCKOM
mMaHepe «O, Focnogu». Y packoabHuubl Mapdsbl
6oroobuieHne NMeeT OTTEHOK A3bIYEeCKOW 3anHTe-
PEeCOBaHHOCTM B LL@PCTBE MEPTBbIX, @ HE XXUBbIX.
Kasanocb, 661 MOPOUHbIA Kpyr npeogoneBaeT
«M3 HOHeLWHUX byaywnn» LWaknoButbii. OH Bbl-
CTynaeT C noka3saTe/NbHO pa3BepHyTON apunen. B
ee cpefHe MONNTBEHHOM YacTh aBTopckas dak-
Typa akkoMnaHeMeHTa — TPeMOo/0, KOTopoe €O
BPEeMEHW POXAEHNS Onepbl UMeEeT CMbIC/IOBOW OT-
TEHOK «HaJopBaHOW AyxoBHOCTM»'? . /N TOUHO, O
yeM MonunTca LWaknoButbiin? Mpu XKNBbIX Lapax 1
pereHTcTBYytOLLEN LLapeBHe Codbe (kakon BbIGOp
3aKOHHbIX Hac1eAHUKOB!), OH MpocuT «nogate Pycu
N36paHHMKa». ITO M He «CMAeTHA» O CiyXbe Lapsam
3eMHOMY 1 HebecHomy?

HukTo 13 6osp 1 kHA3eRn, kpome bopwuca, ucnbl-
TaBLUEro Ha cebe cBALLeHHOe baarocioBeHue Lap-
CKOW B/1aCcTu, He MO>XET NPEeoAONEeTb UCKYLLEHME.
XoTs NpuKocHoBeHWs BaaroZaTv NokasaHbl B NapTum
Kaxxgoro repos. Hanpvmep, nonyuvBLlIniA n3sectme
0 NpVbLITUM penTapoB XOBaHCKUI AOATO NpebbiBaeT
B CBOEM JlOMalLHeM LapcTBe. He ans 1o nn, 4ToObI
OCO3HaTb CNy4YMBLUEECA N CBOKO POJb B 3TOM? HO
HeT XOBaHCKMNI TONbKO AWLLb TOrAa cornallaerca
cnepoBatb 3a LLaknoBUTbIM Ha COBET K LlapeBHe
Codbe, KOrga CAbILLNT yBEPEHNA B TOM, UTO OH, NO-
npeXxHemy, nepBbIA U3 NepPBbIX UAK, KaK TOBOPW
M. M. Mycoprckui, «ay4iumin n3 ayymx». To e u ¢
ApyruMu. OHM TMBHYT camu 1 ryOAT BBEPEHHBIR UM
NpocTon Hapoga. [Moyemy HUKOMY 13 MPOCTOHAPOAMA
He yJaeTcs CnacTucb, KPOMe CTpesbLoB?

lMoTOMYy UTO OHM OKa3blBAOTCA TaKXe MyXu K
Tomy, KTo CTOUT 1 cTyunT y nx asepen’”, Kak 1 ToNb-
KO 4TO noka3aHHble KHA3bA. OcobeHHO ApKO 3Ta
MbIC/b JaeTcs B nposaore n ¢uHane onepsbl «bopuc
FopyHOB». B 0beunx cLeHax BMeCTe C niadvyemM 1 Beau-
YaHMEeM KOMMO3MTOPOM MPOMMUCaHbl MOAUTBbI, HO
N ropoxaHe, 1 bpoaarv — npeacTaBieHHbIe B 3TOM
onepe ABe pasHble rpynmnbl HAPOAA — OKa3blBAKOTCA
e/VHbl B CBOEN HECMOCOBHOCTN K MONTBE.

10. Tpemoso No3BoaseT CONUCTY CBO6OAHO UMMPOBK3MPOBaTb,
UTO BEPOATHO HbI10 BaxkHO Ana M. . Mycoprckoro, 4Tobbl
caenatb Hambonee NpaBAONOAOOHBIM O6MaHUMBOEe 0bpa-
weHwue Waknosutoro. B pegakunn H. A. Pumckoro-Kopca-
KOBa akKOMMaHeMeHT yrnopsaAoYeH.

11. «Ce, CTOO y ABEpPWM 1 CTydy: eC/In KTO YCAbIWKT ronoc Mo
N OTBOPWT ABEPb, BONAY K HEMY, U Byay BeUepaTb C HUM, U
OH co MHoro» (OTkposeHune VioanHa borocnosa 3:20)
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B Hauane onepbl M. . Mycoprckuii BbIHY>KA€eH
BbI3bIBaTb AYXOBHbI/ CMeLHa3 — Kaauk Nepexoxmnx
415 UCMONIHEHNUSI MOIMTBSI, @ Nepes, TeM NOCTaBUTb
depmary, uTobbl «caywaTento 6bln BbIBOA»: OTUETO
mMonuat ropoxaHe? Mpoweawne KpecTHbIM X040M
oT MockBbl K HOBOAEBUUbEMY MOHACTBIPHD, OHM
He MOTyT Npou3HecTn gaxe «[ocnoan nomuayimn»!
Kakune xe oHW «npaBociaBHble»? A Besb UMEHHO
Tak obpallaeTcs K HUM AyMHbIN absk LLlenkanos.
Ho Ha ero npocbby «[paBocnasHsble... ko [ocnogy
CUA Npunagem...» Ar0AM OTBeYaroT MoayaHuem. MNo-
LAPYroMy Ha3bIBaeT UX NPUCTaB: «MA0bI», <4ePTOBO
oTpoAbe» U «bapaHbK roNoBbi». ecTBUTENBHO, NO
OTCYTCTBMIO MOJIUTBbI JIKOAN TNLWINANCD PACcCy>KAEHWS.
3HaumnT, MOXHO BECTU WX KyJa YrOAHO, UTO U AenatoT
60spe — «BaM OT 6osAp yka3: 3ayTpa 6biTb B Kpemne
W XAaTb TaM NpukasaHuin». Ha 3Tol «ToHYanwwen
yepTe» - OTCYTCTBUM paccyxaeHns M. M. Mycoprckuin
cneumanbHO OCTaHaB/VBAETCS, ABaX bl BO3BpaLLas
B MpOJiore OAHY U Ty Xe CUTyaumio ¢ «MUTHoxom»:
«= MwuTiox, a MuTioX, Yero opem? — BoHa, a A nouem
3Hato!» UAN «— MUTHOX, UTO BOXKbM NHOAW TOBOPUAN?»,
Ha 3TOT BOMPOC TOXe HeT oTBeTa'?. [la 1 03ByuYeHHas
npuunHa (M3bpaHune Laps) He BAOXHOBASET: «— BoHa,
3a ZefoM cobumpanu...». A AeNCTBUTENbHO, KakmnM
[e/I0M 3aHMMaeTCa NPOCTON Hapoyg B onepax M.
. Mycoprckoro? Yem 3aHMUMaeTca «4epHb», Kak
Ha3bliBaeT HM3Wwee cocnoue A. C. MyLwkunH, B onepe
«bopwuc TogyHOB»?

OHW BbINO/HAIOT CBOE NPAMOE A0 — KPeCTbAH-
CcKOe, pemecsieHHoe 1 ap. Ho 3To fI0Xb, NOTOMY
4YTO NpOCTOHapoaue nnbo 6esaenbHUYaeTt, 1Mbo
pa3boiiHnyaeT B ajOBOM KpyroBopoTte 60apcko-
KHSXKECKOWN «cnaeTHn». M. IN. Mycoprckuin nokasbl-
BaeT NOAEeN, He 3HAIOLWMX AYXOBHOMW XU3HU ©
OT/lydeHHbIX OT cBoero gena. OgHuM — ropoxaHe
BMazaroT B cocToaHne He3paznnums. OHW HUKOrO He
ybuBatoT, HO H6e3 paccy>KaeHns N3buparoT Ha NPecTon
«Lapeybuiuy». lpyrue — 6poasru, Takke AnLIeH-
Hble pacCy>XAeHns, yAapAtoTCA B MHYH KPaWHOCTb —
3aTeBatoT BoccTaHve. OHM pasytoTcs caMO3BaHLYy U
MpWroBapuBatoT 3aKOHHO M36paHHOro Lapsa K cMep-
™" — «bopucy cmepTb!».

[TokazaHHble B «bopuce NogyHoBe» rpynnbl Ha-
poAa — NpeaLecTBEHHUKN NOA0OHbIX Xe rpynn B
«XoBaHLLMHe». [opoxaHe — 370 ByayLiMA MOCKOB-
CKWUI NPULLABIA NtOA, KOTOPbIW Tak 1 OCTaHeTCs Ja-
JNlek oT MoAuTBbI. bpoaarn, Kak aTo HX CTpaHHO,
npezBeLLatoT 0bpas CTpenbLoB Noj HavaaoM KHA3A

12. B pegakuun H. A. Pumckoro-KopcakoBa BTOpoW 3nmn3o4 c
«MwTtoXOW» OTCYTCTBYET.
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XoBaHckoro. OHUW TOXe AENCTBYHOT MO Haya oM.
Kto nx npegsogutenn?

TpyZAHO NOBepPWTb, YTO JIeHVBbIE NPeAaTeny Liepk-
BM 1 LapcTBa Bapnaam v Mucamn — 6ernbie MOHaxu,
O KOTOPbIX «YTO ryA0K, YTO rycam — yto JINTBa, Uto
Pycb nn», — kKakMMK Te MokasaHbl B Hayase onepsl,
CaMOCTOATE/IbHO BO3rNaBUAN HeyNpaBASEMYHO TOAMY.
Moa nx NpeaBoOANTENBCTBOM BPOAATN MPOHUKANCH
B60APCKO-KHAXKECKOW «CMNETHEN» O «Fpexe Hesa-
MosIMMOM>» bopuca 1 Tenepb yBepeHHO pacneBatoT
O Myu4eHusx, Ha koTopble bopuc obpekaeT «npa-
BOCNaBHbI Ntof», pacneBaroT 06 yuYmHeHHOM bopu-
COM BOPOBCTBE MPeCTosia W, HakOHeL,, BBEPUBLLNCH
ybexzaeHnsM npegaTesnen, camm oKasblBarOTCS ro-
TOBbI COBEpLWUTb Lapeybuiicteo. Ho ux yTBep-
XKAEHUS, KakK 1 6OAPCKO-KHAXECKAA «CMNETHA» O
bopuce, — noxb ™ . 3TO 10X, NOTOMY YTO BO BCeN
onepe He HalAeTCs NepcoHaXxkel, KpoMe caMmx
6poasdr, KoTopble 66l Myuman 1 Nbitaan bopucosa
BoeBOJy 60sipuHa XpyLLeBa, KOTopble Obl BOpOBanu
— OTHSAN Koneeuky y 6e306uaHoro KOpoansoro,
HaKOHeLl, KOoTopble 6bln Hbl FOTOBLI YOUTL Laps.

W 3pecb He BCTYNATCA 3a OpoAAr UX XeHbl, Kak
cnyumnTcs B cnepytoleri onepe M. M. Mycoprckoro
Co cTpenbuamu. I MonnTBa oTganmTca ot bpoasr
HaCTO/bKO, YTO NPABOCIABHOrO NeHus B GUHanNe HeT.
BmecTo Hero, HasbiBatoLLMe Cebsl «NMpaBOCaaBHbIMU»
pa3bomnHmKKM cabiwat, no cnosam M. . Mycoprekoro,
KaK «LLUWMAT» CBOW NAaTUHCKME TMMHbI Me3yWTbl, Bbe3-
XaroLye Ha pycckyto 3emie Ha naeyax CamosBaHUa.

C rny6okmm coctpagaHmemM nokasbisaet M. 1. My-
COPrcKUin MOMYTHEHWE paccyfka B Hapoje 1 Kak
OPUEHTUP MHOTO, MOUTU CBATOro 0bpasa >KM3HM

13. B gpame A. C. lMywknHa un, BCAes 3a TeM, B onepe

M. M. Mycoprckoro — B TOW ee YacTu, KoTopas HanmcaHa no
TeKCTy ApaMbl, B CBA3M ¢ 0bpa3om bopuca nogHnumaetca 60-
APCKO-KHsAXecKas, a He Lapckas Tema. Benea 3a A. C. Myw-
KWHbIM B 0bpa3se bopurca KOMMNO3MTOp NokasbiBaeT UCros-
HeHWe BOAPCKO-KHAXKECKOW MEUTbI O AOCTUKEHWN BbICLLIE
BNACTN — «[loCTUr f BbICLLEN BAACTW...» (MOHonor bopuca),
a BOBCe He MpecTynHOCTb BAACTW LLapCKOl 1 camoro Laps.
CMOTpeTb CKBO3b MPU3MY NMPOUCXOAALLLETO C COBECTbIO bo-
puca Ha LapcKyto BaacTb — 3TO CMOTPETb MUMO COAep>Ka-
HWA onepbl.
BmecTte c Tem B cueHe no Kpomamu, koTopas HanmcaHa M.
M. Mycoprckum caMoCToATeNIbHO (MO COBETY M NPW y4acTum
B. B. Hukonbckoro), mokasaHoO peBOOLMOHHOE OTHOLLEe-
HMe MMEHHO K LLapCKOW BAACTU, Kak ABJEHWIO Henpueme-
MOMYy. 3AeCb He HYy>XHO 0bMaHbIBaTbCa Bo3riacamu Bapna-
ama 1 Mucavna o npeanoXXeHHOM UMW HOBOM «3aKOHHOM
Lape», MOTOMY UTO nossaeHve JxxeaMUTpUA — 3TO Takas
e «CMIeTHA» O LLapCKOM BAACTK, Kak 1 HoApCKO-KHsXe-
cKas «CnneTHa» o «rpexe» bopuca. B cBA3n ¢ 3TM BO3HU-
KaeT MbIC/Ib 06 yyacTum 6oap B BOCCTaHUM Bpoasr, o NoA-
Aep>xke nmm Camo3ssaHua. MNokasaHHble M. 1. Mycoprckmum
60sape n Camo3BaHeL, — CyTb OJHO Hayano.

umntmpyet onepy M. V. TanHkn «Kun3Hb 3a yapsa».
Tak, B MHCTPYMEHTabHOM BCTYMN/JEHNN K Npocbbe
LUlenkanosa o MOAMTBE, KOMMO3UTOP pa3buBaeT
Ha OTAeNbHble MHTOHaLMK 1 paccbinaeT rno roso-
cam daktypbl TeMy apuu ViBaHa CycaHuHa «Tbl
B30OMAelb MOs 3apsi». BoT uto BknagbiBaert Lllen-
KanoB B obpalleHre K Hapoay «MpaBoOC/iaBHble»
— naeto cnyxkeHusa 6amxkHemy. B BeanyaHum 60-
ApnHa XpyweBa bpogsaramu caenaHo MHaue.
3/eCb CAbILNTCA OTFOJI0COK TeKCTa MY>CKOro XO-
pa 13 «XKun3Hu 3a uapsa» «Cokon no Heby npasBuT
MOIOZELIKMI MyTb». TOJIbKO CMbIC/ NPSIMO NPOTUBO-
NMOJIOXHbIN: «TO HE COKO NIETUT MO MOAHEBECHHO...».
Hapog B onepax M. 1. Mycoprckoro — He TOT, UTo y
M. V1. TanHKKW. T0 He cobpaHune AnyHocTen, obbe-
AVHEHHbIX eBaHrenbckon naeen. OT Hee ocTaeTcd
TOJIbKO BbIBECKA, NMOJ KOTOPOM — ANLLIEHHas pac-
Cy>XAeHuna Tonna.

«MoToMy 1 NnponsoLna PeBoONOLNS, - MULLET
Hall coBpeMeHHUK 0. KOHCTaHTUH (KambiwaHoB),
- yTO NpeacTaBfAn cebs cTpaHoi Xpucta, CeaTomn
Pycbto, a xunu, kak nocnesHue deoganbl n pabbi» 14,

14.
KoHcTaHTrH (Kamblwaros), ceaw,. Agam, EBa 1 PasaHb. 3anunckm o
pycckoM npocTpaHcTee. - M.: Hukes. - 2020. - C. 85.

Mo>keT 6bITb KOMMNO3UTOP M HaYMHaN UCCNeAoBaHVe
«TOHYAWLWINX YepT» C NO3ULNUN COCTIOBHOM, TOMY
€CTb KOCBEHHblE CBUAETENbCTBA B €r0 3MUCTONAP-
HOM Hacneamn. Ho He nHaue, kak 6OXeCTBEHHbIM
NPUKOCHOBEHMEM W1 CBOUM CTPEMIEHMEM K «HaC-
Tosweln npasge»’ , M. M. Mycoprckuii npuwen
K MOHWMaHMIO He CTO/IbKO COCOBHOW, CKOJIbKO
obLeyenoBeyeckor NoBPEXAEHHOCTN «CMETHEN».
Komno3utop npeanoxmn cBOMM cooTeYeCcTBEHHMKaM
ANS CKOpeWLero «0340POBAEHNA» NPaBANBbIT
CLeHnYeckui nopTpeT. B HeM oTpaxkaeTcs eBaH-
resbckoe CNy>KeHue nrogen banxHemy — Bce «npa-
BOC/NaBHble». HO 370 noxb. Komy nroau cayxat Ha
CaMOM Jiefie, eCV NPEBPALLAtOT B «CMJIETHIO» OTHO-
LeHne K 3eMHON 1 HebecHoW BRacTn?

MoaHMMasn opy>Kne TBOpYeCTBa NPOTUB «CMaeT-
HW» CMYTHOTO BpeMeHu, M. . Mycoprckuii BcTynaet
B CpaXKeHMe C CaMUM «JIXKEL,OM 1 OTLLOM JIKU», U
npu3biBaeT K 3TOMY CBOMX COOTEYECTBEHHWNKOB.

15. M. M. Mycoprckuin. I3 nucbma A. A. FloneHuiesL-Kyty3oBy
(179), ceHTabpb — 3 okTAbps 1875 r. Lnt. no kH.: M. IN. My-
coprckuii. HapogHble My3bikanbHble gpambl. V136paHHble
ctuxu 1 nucbma. Cr6.: Quadrivium, 2018. C. 339
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