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Ill. 8. Valentin Sidorov With Mushrooms (1975). Oil on canvas
78x88 cm.

Summary: The article focuses on the collection of
Russian art from the latter half of the 20th century
amassed by Chinese collector Chen Fengyue. The
collector's activity is traced from the beginning to
the creation of the Russian Art Museum in Harbin.
The artworks presented in the Chinese collection
demonstrate various creative styles and genres of
modern Russian painting as well as have great ac-
ademic and collection value. The works of K.Mak-
simov, V.Sidorov and the Tkachev brothers from
Chen Fengyue's collection are the centre of atten-
tion of the article. In recent decades, significant col-
lections of Russian art of the 20th century, both of
the first and the second halves, have developed in
China. Chinese collectors are active in exhibition ac-
tivities, publish catalogues of their collections, and
open museums of Russian art. However, until now,
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the collectors’ activities in China have not become
the subject of special scientific research.

Keywords: Chinese collector, Russian painting of
the second half of the 20th century, collection, art-
ist, museum.

Art collections in China are an important part of
artistic exchange between China and other coun-
tries. Collections of Russian artworks in China have
given the Chinese viewer the opportunity to directly
come into contact with Russian art and get to know
Russia better through it.

Private collections became a significant phenom-
enon in the development of artistic culture in China
at the end of the second half of the 20th century.
The collection of Chen Fengyue (lll. 1), who opened
the Russian Fengyue Art Museum (lll. 2) in Harbin,
stands out among the large Chinese collections al-
ready known in Russia. As of 2015, the collection
of the Fengyue Russian Art Museum includes art of
more than 500 Russian artists and more than 3,500
works of Russian painting.

Chen Fengyue was born in Harbin, the capital of
Heilongjiang Province in northeast China, in 1960.
After graduating from university, he worked for many
years in the government department of Heilongjiang
Province. Until 1989, Chen Fengyue was involved in
art. He was the Vice Chairman of the Heilongjiang
Young Artists and Calligraphers Association and held
painting and calligraphy competitions many times.

In the 1990s, Chen Fengyue served as general
manager of the Chinese goods centre in Nakhod-
ka (Russia). While trade and economic cooperation
between Russia and China was rapidly developing,

cultural and artistic exchanges between the two
countries were also becoming more frequent. It was
from this time that he began to move from com-
mercial activities to artistic culture.

In 2010, Chen Fengyue edited the publication
of the collection “Contemporary Artists of Russia”
(1. 3) in collaboration with the Khabarovsk branch
of the Union of Artists of Russia, through which he
established close ties with more than a hundred art-
ists in the Russian Far East.

In 2011, the first academic institution in China -
the Heilongjiang Organization for the Exchange and
Study of the Art of Painting in Russia, the chairman
of which was Chen Fengyue, was created in order to
promote artistic projects between Russia and Chi-
na concentrating on studying the art of painting.
In collaboration with V.Drozdov, People's Artist of
the Russian Federation, and N.Vagin, Chairman of
the Khabarovsk branch of the Union of Artists of
Russia, who acted as consultants, he published the
Russian-Chinese Contemporary Painting journal, the
only Russian-Chinese bilingual painting journal at
that time in China (lll. 4).

Over the past few years, Chen Fengyue and his
team have hosted more than 200 Russian artists in
Harbin as part of creative exchanges. In addition,
he established long-term collaborative relationships
with Moscow, St. Petersburg and the Ilya Repin
Academy of Arts in Russia; moreover, they edited
and published ten volumes of the bilingual series
“Contemporary Artists of Russia” and “Contempo-
rary Graphic Artists of Russia” (lll. 5).

Founded by collector Chen Fengyue, the Fengyue
Russian Art Museum opened in Harbin in January
2015. However, already in 2002, after the resump-
tion of cultural exchange between Russia and Chi
na, he founded the Chunfeng Gallery in Harbin to
collect and sell works by famous artists at home and
abroad. Moreover, he created the Chunfeng Gallery
website, where one can also exchange works of art
on the Internet.

From 2002 to 2006, the Chunfeng Gallery main-
ly collected and sold works by famous artists from
Heilongjiang Province. The Chunfeng Gallery was
awarded the title of National Gallery of Honour and
Dignity by the Ministry of Culture of the People's Re-
public of China in 2006. This honour validates Chen
Fengyue's hard work as well as gives him confidence
and determination to continue collecting art.

From 2006 to 2009, the Chunfeng Gallery contin-
ued to develop until Chen Fengyue began planning

Ill. 9. Konstantin Maksimov Portrait of Mrs. Kovova (1959). Oil on
canvas 60x50 cm.

the creation of an art museum of Russian painting
in Harbin at the end of 2009.

In 2010, the Chunfeng Gallery began to trans-
form itself, not only collecting works of art from
China and Heilongjiang Province but also collect-
ing Russian works of art.

The Heilongjiang Organization for the Exchange
and Study of the Art of Painting in Russia was creat-
ed in 2011 with Chen Fengyue becoming its presi-
dent. This laid the foundation for academic research
to establish the Fengyue Russian Art Museum and
at the same time provided a clear direction for the
collection of Russian paintings, which accelerated
the transformation of the Chunfeng Gallery into the
Fengyue Russian Art Museum.

At the end of 2011, the project of the Russian-Chi-
nese Artists' Creativity Industrial Park was officially
launched, which also meant the start of the Rus-
sian Fengyue Art Museum. The collection of Rus-
sian paintings continued to increase owing to Chen
Fengyue's efforts.

From 2011 to 2014, the Chunfeng Gallery held
exhibitions of Russian painting and seminars on the
study of works of Russian art in various cities of Chi-
na. In 2013 and 2014, trips of Chinese artists were
organised to Khabarovsk (Russia), and the chair-
man and members of the Russian Painting Seminar,
as well as teachers and students of the Ilya Repin
Academy of Arts in St. Petersburg, went to Heng
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Ill. 17. The Tkachev brothers Autumn (1974). Oil on canvas
30x50 cm.canvas 60x50 cm.

daohezi (Heilongjiang Province) to create and ex-
change experiences (lll. 6, 7).

By the end of 2014, the Chunfeng Gallery changed
its name to the Fengyue Russian Art Museum. Af-
ter the creation of the Fengyue Russian Art Muse-
um, more than 10 exhibitions of Russian painting
were held in 2015.

Thirteen years of development and change have
passed from the Chunfeng Gallery, founded in 2002,
to the founding of the Fengyue Russian Art Mu-
seum. During this time, the gallery, which collects
and sells works by famous artists from Heilongjiang
Province, has turned into an art museum that col-
lects and studies Russian painting.

Due to the proximity of the geographical lo-
cation, Chen Fengyue's Russian collection began
with collecting paintings by artists of the Far East
in the Asian part of Russia adjacent to the province
of Heilongjiang; afterwards, paintings by the col-
lector's contemporaries from Siberia - V.Drozdov,
N.Vagin, N.Sysoev, V.lvankin and others. As already
mentioned, as of 2015, the collection included about

Ill. 12. The Tkachev brothers Creating (1975). Oil on canvas
40x50 cm.
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3,500 works. At first glance, it may seem that the col-
lector is not guided by any other concept in select-
ing works other than the fact that they are works of
Russian contemporary art. However, it can be not-
ed that the main criterion of Chen Fengyue's col-
lection is the academic direction in contemporary
Russian art. The collection is growing; it continues
to include works not only by Russian artists from
the Asian part (Far East, Siberia, Ural) but also by
artists from the European part of Russia (Moscow,
St. Petersburg). For example, this is the work With
Mushrooms (lll. 8) by artist V.Sidorov from Mos-
cow State Surikov Academic Art Institute. The ordi-
nary and beautiful life in rural Russia in the painting
brings people inner peace. This state of harmony
in Russian nature, the unity of man with nature, is
highly valued in China.

Let us also consider the works of Moscow artists
of the second half of the 20th century - K.Maksimoyv,
who worked a lot in China, the Tkachev brothers, as
well as L.Vaishlya, an artist from St. Petersburg (Len-
ingrad). (K.Maksimov's Portrait of Mrs. Kovova (ill.
9), Socialist Exemplary Worker (lll. 10); the Tkachev
brothers” Autumn (lll.11), Creating (lll. 12), Breath of
the Autumn Sky (Ill. 13), Night (lll. 14); L.Vaishlya’s
Artist (lll. 15), Last Snow (lll. 16), Geologist (lll. 17).)

However, the largest number of works in Chen
Fengyue’s Russian collection is by V.Drozdov, an
artist of Siberia and the Far East (V.Drozdov Taxi-
dermist (Ill. 18)).

Among the works of Russian artists in Chen
Fengyue's collection, the works of artist A.Klyuev,
who also graduated from the Moscow Surikov State
Academic Art Institute, attract attention. He was
born in Uzhur in 1954; after graduation, he lived and
worked in Krasnoyarsk. Klyuev's artworks are pre-
sented in the State Russian Museum (St. Petersburg),
museum collections in Achinsk, Barnaul, Divnogorsk,
Irkutsk, Kemerovo, Yeniseisk, Krasnoyarsk, Minusinsk,
Moscow, Novosibirsk, Omsk, Tobolsk, Smolyan (Bul-
garia), in private Russian and foreign collections.

Klyuev's paintings are dedicated to Siberian na-
ture in its atmospheric variability, ancient monu-
ments and the leisurely activities of rural residents
surrounded by endless open spaces. The love for
depicting one's origins - the village, native land, ru-
ral life, for historical events, for a person, is deter-
mined by the biography of the artist himself. The
painter deeply and concentratedly immerses him-
self in nature, colouring it with modern features, his
own feelings and lyrical experiences.

Ill. 18. Vitaly Drozdov Taxidermist (1983). Oil on canvas 68x48 cm.
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In Chen Fengyue's collection, Klyuev's works from
the 90s of the last century convey the artist’s state
of mind at that time very well. Let us pay attention

to the following paintings: In September (lll. 19),
A Small House (lll. 20), Old Town (lll. 21), Autumn
in Kemchik (lll. 22), Old Street in Yeniseisk (Ill. 23),
Evening Dawn (Ill. 24), Cool Summer (lll. 25), Cloud-
less Autumn (lll. 26).

Chen Fengyue's services to Russian art were high-
ly appreciated in Russia and China. The activities of
collectors in any country are an important part of
artistic life. An attentive attitude towards art lovers,
studying the composition of not only historical but
also modern collections, cannot but contribute to
the growth of the quality level of art collections, in
this case, of Russian art in China. On the other hand,

art collections amassed by foreigners allow one to
see the art of one’s native country in a new way.

Ill. 17. Leonid Vaishlya Geologist (1982). Oil on canvas 40x50
cm.
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acnupaHT KadpeApbl TEOPUN 1 NCTOPUM UCKYCCTBA
MOCKOBCKWIA rOCYAapPCTBEHHbIN aKkageMUYeckuii MHCTUTYT
nmenun B.M. Cypukosa

e-mail: ying29631@gmail.com

Mocksa, Poccua

KONNEKUWMOHEP YEHb ®3HbHO3U PYCCKUIA
XYAOXECTBEHHbIV MY3EV B XAPEUHE

AHHomayus: CTaTba NOCBALLEHa KOANEKLUMU
NPOU3BEAEHWNIA PYCCKOrO NCKYCCTBa BTOPOM MONOBHU-
Hbl XX Beka, COBpaHHbIX KNTaiCKUM KOJIEeKLIMOHEe-
pom YsHb ®P3HbI03. NMpocnexnsaeTca npoLiecc
cobrpaTenbckon AesaTenbHOCTU KOANEKLMOHepPa OT
Hayana Ao co3faHua Pycckoro xyoxecTBeHHOro
My3es B XapbuHe. MpeactaBieHHble B KUTACKON
KOMNEKLMN NPON3BEAEHNA BbIPaXKatoT pas3/inyHble
TBOpYECKME CTUAN 1 XKaHPbl COBPEMEHHOW PyCCKOM
XNBOMUCU U UMELOT BObLIYIO akaZeMUyeckyto v
KONNEKLMNOHHYHO LIeHHOCTb. B LieHTpe BHUMaHus B
JaHHOW cTaTbe — nponssegeHns K.M. MakcrumoBa,
B.M. CngopoBa v 6patbeB TkauéBbIX 13 KOANEKLMN
YsHb P3HbL03. B nocneaHne gecatunetms B Knutae
CNOXWUANCh 3HaUNTEIbHbIE KOMNEKL MM PYCCKOTO
nckycctBa XX Beka, kak MepBOM, Tak U BTOPOWA NMoJo-
BWHbI. KnTalickmne KoNneKLUMOHEpbl BEAYT aKTUBHYH
BbICTaBOYHYIO AeATENbHOCTb, MyOANKYHOT KaTaaoru
CBOWX KOMNEKLNI, OTKPbIBAKOT My3en PyCCKOro nc-
kycctBa. OfHaKo J0 CUX MOP AeATeNbHOCTb KOJI-
nexuoHepoB B KnTae He CTaHOBUAACh MPeaMETOM
CneunanbHOro HayyHoro nccaesoBaHus.

Knrouessie cnoga: kumatdickuli KosnekyuoHep, pyc-
cKas xusonuce emopoli nososuHsl XX sekd, KoJ-
JleKyus, XyOoXxHUK, My3ed.

Konnekummn npovsseseHnii nckyccrea B Kutae —
3TO BaXKHaA YacTb XyAO0XECTBEHHOro obMeHa mexay
Knutaem n gpyrumm ctpaHamun. Konnekumm pycckmx
npounsBeaeHnii nckycctea B Kutae ganu Kutackomy
3pUTEI0 BO3MOXHOCTb NPAMO COnpuKacaTtbcs ¢
PYCCKMM MCKYCCTBOM M Uepes3 Hero bamxe nosHa-
KomuTbCa ¢ Poccurei.

B koHLe BTOpo# NonoBmHbl XX Beka YacTHble
KONeKLMW CTanu 3HaUNTENbHbBIM ABEHMEM Pa3BUTUA
XyLOXECTBEHHOM KyAbTypbl B Kutae. Cpean KpymnHbIX,
y>Ke U3BEeCTHbIX B Poccmn KMTaMCKMX KOANEKLWNIA,
Bblgensercs konnekumns Yeno ®anbros (puc. 1), Ko-
TOpPbIN OTKPbIN B XapbuHe Pyccknin xyf0XKeCTBEHHbI
My3elt OaHbo3 (puc. 2). Mo coc-TosHMo Ha 2015 rog,
B KOAJIEKLMN Pycckoro xy0->XeCTBEHHOro myses
®3Hbt03 601ee 500 pycckmx XyaoXXHUKOB 1 bonee
3500 npowu3BeseHUIA PYyCCKOW XNUBOMUCH.

YaHb P3HbIO3 poanscs B 1960 rogy B XapbuHe,
cTONNLE NPOBUHLUMN X3UNYHL35H Ha CeEBEPO-
BocToke Kutas. lNocne okOHYaHMA yHMBepCUTeTa
OH MHOrO 1eT npopaboTan B NPaBUTEIbCTBEHHOM
JenaptameHTe

1. 20. A[exarpider Klyuev A Small House (1992). Oil on canvas
45x43 cm.
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npoBWHLMK XarnyHu3sH. o 1989 roga YaHb P3HbHO3
conpwkacancs ¢ nckycctsoM. OH 6bi1 3amecTUTeNEM
npeacesatens Accoumannm MONOAbIX XYAOXKHNKOB
1 KananrpadoB NPOBUHLMN XINNYHL35H 1 MHOTO
pa3 NPOBOAWA KOHKYPCbI XXMBOMUCU U Kananrpapuu.

B 1990-x rogax YaHb ®3HbIO3 3aHMMaN AOMXKHOCTb
reHepasbHOro MeHeaXXepa LieHTpa KMTarlckmx To-
Bapos B Haxogke (Poccus). B To Bpemsa kak Top-
rOBO-3KOHOMWYECKOE COTPYAHUYECTBO MEXAY
Poccven n Kutaem ctpeMutensHO pasBmnBaeTcs, Kyb-
TYPHbIE U XyA0XECTBEHHbIE OOMEHBI MeXAY ABYMS
CTpaHaMu Tak>e CTaHOBATCS BCE Hosiee YacTbIMU.
VIMeHHO ¢ 3TOro BpemMeHn OH Hayan NepexoAnTb OT
KOMMepPYeCKOWN AeATeNbHOCTN K XYA0XECTBEHHOW
KyAbType.

B 2010 rogy YaHb ®3HbIO3 peaakTpoBan nsaHue
cbopHurka «CoBpeMeHHble XYAOXHUKN Poccumn» (puc.
3) B coTpyaHmUecTBe ¢ XabapOBCKUM OTAENEHNEM
Coto3a Xyf0>XKHMKOB Poccmu, Yepes KOTopoe OH yC-
TaHOBWJI TECHbIE CBA3M C Hoslee UeM COTHEN Xy0XK-
HVKOB Ha [JanbHem Boctoke Poccum.

B 2011 roay 6bl10 cO34aHO NepBOe akajemMu-
yeckoe yupexzeHue B KuTae, 3aHMMaroLLeecs Npoa-
BUXKEHMEM XYJ0XECTBEHHbIX MPOEKTOB MeXAY
Poccmeit n Kutaem ¢ HanpaBieHEM U3yUeHWs UCKYC-
CTBa XMBOMNUCK — X3MAYHL3SHCKas opraHM3aums no
0OMeHy U M3YUYEeHUIO MCKYCCTBA XMBOMNMCK B Poc-
cun, npeacepatenemM KoTopown cran YsHb PaHbro3.
B cotpygHuuectse ¢ HapogHbIM XyA0XHNKOM Poc-
cuinickon ®eapepauunm B.M. Apo3soBbiM 1 npea-
cesaTtenem Xabaposckoro otaeneHus Cotosa
XypoxHuKkos Poccun H.M. BarnHbiM B KayecTse
KOHCY/IbTAHTOB OH M3JaBaj e4NHCTBEHHbIA Ha TOT
MOMEeHT B KnTae pyccko-KUTanCKUi ABYS3bIUHbIN
>KypHan no xmeonucun «Pyccko-kutackas cospe-
MeHHas XMBONUCb» (puc. 4).

Il 21. Alexander Klyuev Old Town (1994). Oil on canvas 38x50
cm.45x43 cm.
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Il 22. Alexander Klyuev Autumn in Kemchik (1994). Oil on
canvas 25x45 cm.cm.45x43 cm.

3a nocneaHne HeCKonbko neT YaHb O3HbIO3 U
ero komaHga npuvHumanu 6onee 200 poccnnckmnx
XYAOXHMKOB B XapbuHe B pamkax TBOpYeCcKux 06-
MeHOB. Kpome TOro, oH yCTaHOBWA AOATOCPOYUHbIe
OTHOLLEeHNA coTpyAHn4YecTBa ¢ MockBon, CaHKT-
MeTepbyprom 1 Akagemueln Xyf0XecTB UMeHU
Wnbu PennHa B Poccuu, a Takxke oTpesakTnpoBan
n onybankoBan fecATb TOMOB ABYA3bIYHOW ce-
pun «CoBpeMeHHble XyAOoXHWKK Poccum» n «CoB-
pemeHHble rpadukmn Poccum» (puc. 5).

B anBape 2015 roga B XapbuHe oTkpbiacsa Pycckuii
XyB0XKECTBEHHbIN My3ei P3HbI03, OCHOBaHHBIV KO-
NekumoHepom YsaHb P3HbHo3. Ho yxe B 2002 roay,
nocne BO30OHOB/IEHUNA KyNbTYPHOrO 0bMeHa MeXay
Poccmeli n Kntaem, oH ocHoBan ranepeto «HyHbdaH»
B XapbuHe, 4tobbl cCObUpaTh M NpogaBaTb paboThbl
M3BECTHbIX XYAOXHWKOB B CTpaHe 1 3a pybexom.
co3gan cant ranepeun «YyHbG3H», Ha KOTOPOM TaKxe
MOXHO 0B6MeHNBaTLCA NPOU3BEAEHNAMM NCKYCCTBA
B VIHTepHeTe.

C 2002 no 2006 rog ranepea «4yHbdaH» B OC-
HOBHOM cobupana 1 npogasana paboTbl N3BECTHbIX
XYAOXHWKOB MPOBMHLMKN X3nyHU3aH. B 2006 rogy
ranepes «4yHbdaH» Hblna ygocToeHa MUHMCTEPCTBOM
kynbTypbl KHP 3BaHus «HaumoHansHoW ranepeu
4YecTu 1 AOCTOMHCTBa». JTa YeCTb MNOATBEPXKAAeT
ycepaHyto paboty YsHb P3HbIO3, a Takxke Npuaaét
eMy YBEPEHHOCTV W PeLnMOCTN NPoJoaXaTb
KONIEKLMOHNPOBaTb NPOU3BEeAEHNA NCKYCCTBA.

C 2006 no 2009 roa ranepes «4yHbd3aH» Npojo-
>Kana pasBuBaTbCs, Noka B KOHLe 2009 roga YaHb
®>3HbIO3 He HaYvas NNaHMpPoBaTb CO3aHNe XyJ0-
KEeCTBEHHOro My3es PYCcCKOM XMBonucK B XapbuHe.

B 2010 rogy ranepes «4yHbp3H» Hauyana TpaH-
chpopMMpoBaTLCA, 3aHMMAaACh He TONbKO KOJIeK-
LMOHMPOBaHNEM NPOU3BEAEHUNA NCKYCCTBA U3
Kntas 1 npoBuHUMKN X3MAYHU3SH, HO U KOANEKLM-
OHUPOBAHMEM POCCUICKNX NMPOUN3BEAEHNIA NCKYC-
cTBa.

Il 25. Alexander Klyuev Cool Summer (1997). Oil on canvas
35x60 cm.

B 2011 roay 6bina cozgaHa XannyHu3sHcKas op-
raHvMsaumnsa no oO6MeHy 1 U3YyUYeHUO POCCUINCKOM
XMBOMUCK, NPE3NJEHTOM KOTOPOW CTan YsHb
®3HbI03. DTO 3a10XKNN0 OCHOBY ANA aKaAeMUYecknx
nccnefoBaHUI NO Co3jaHnto Pycckoro xypoxect-
BEHHOro My3es ®3HbIO3 1 B TO XXe BpeMs yKa3ano
YéTKOe HanpaBJ/ieHVe ANA KOANEeKLUN PYyCCKOM
XXMBOMWCK, YTO YCKOPWIO Npeobpa3oBaHue rasepen
«YyHbP3H» B Pycckmin XyfoXKeCcTBEHHbIN My3eW
®3HbIO3.

B koHue 2011 roga 6bi1 obuLManbHO 3anyLleH
npoekT Poccnincko-knTamckoro MHAYCTpUanbHOro
napka TBOPYeCTBa XyA0XHMKOB, YTO TaK>Xe 03Ha4ano
Hauyano paboTbl Pycckoro xysoXKecTBEHHOro My-
3ea ®3HbI3, U KOANEKLMA PYCCKOM XMBOMUCH NPO-
AosKMNa yBennymBatbea 6aarogapsa ycuamam YaHo
D3HbIO3.

C 2011 no 2014 rog ranepes «4yHbdaH» npo-
BOZMW/IA BbICTABKUN PYCCKOW XXMBOMUCK 1 CEMUHAPBI
Mo U3YYeHMIO NPOM3BEAEHNA PYCCKOTrO MCKYCCTBa
B pa3anyHbix ropogax Kurtasa. B 2013 n 2014 rogax
6bl2IV OpraHM30BaHbl MOE3AKN KUTANCKUX XYAOXK-
HuKoB B Xabaposck (Poccua), n npeacepatens u
yneHbl Poccuiickoro ceMmHapa Mo >XuBonucu, a
TakXe npenogasatenn n ctyaeHTtbl CaHkT-lNeTep-
6yprckor akageMmm xyaoxecTs nMmeHun Mnbn PenvHa
OTMNPaBUANCL B X3HAAO0X33M (MPOBUHLMA X3AYHL3sH)
AN TBOPYECTBa M 06MeHa onbIToM (puc. 6, 7).

[o koHua 2014 roga ranepes «4yHbp3aH» cme-
HWNa Ha3BaHWe Ha «Pyccknin Xyao>KeCTBEHHbIN
My3en ®3Hbto3». MNMocne co3panmsa Pycckoro xyso-
>ecTBeHHoro Myses ®aHbro3 B 2015 roay 6bis10
nposegeHo 6onee 10 BbICTaBOK PYCCKOMN XXMBOMUCK.

Ot ranepen «4yHbdaH», ocHoBaHHoM B 2002 roay,
[,0 OCHOBaHMsA PyccKoro xyA0>XecTBeHHOro myses
®3Hb03 NpoLwno 13 net pa3BUTUA U U3MEHEHWIA. 3a
3TO BpemsA ranepes, kotopas cobupaeT n NpoAaér
paboTbl M3BECTHBIX XYAOXHWKOB MPOBUHLUM X31-
NYHU35H, NpeBpaTUAach B XyAOXECTBEHHbIN My3e,

KOTOPbIA COBUPAET 1 NCCaesyeT PyCcCKyH XXUBOMUCH.

M3-3a 6an3octu reorpadryeckoro noaoxKeHus
poccuiickas koanekums YaHb ®3HbrO3 Hayanach ¢
KONNEKLNOHNPOBAHNA KAPTUH XYL0XHNKOB
[JanbHero Boctoka B a3natckon yactm Poccuu, npu-
fNeraroLlen K NPOBUHLUMM X3MAYHLU35H, a 3aTeM ”
Cnbunpwn, COBpeMeHHMKOB KONEKLMOHEPa — 3TO,
kpome B.MN. Apo3aosa, HW. Barnna, H.C. Cbicoesb,
B.B. ViBaHkMHa 1 gp. Kak y>e 6b1s10 cka3aHo, no
coctosaHuMto Ha 2015 roa B KOANEKLMN HAaCUMUTbIBaA-
nocb okono 3500 npousBeaeHniA. Ha nepBbli B3rnsz
MOXET NMOoKa3aTbCs, UTO HUKAKOM APYrol KOHLemn-
Lmen B oTbope Npon3BeeHN, KPOME TOTO, UTO 3TO
NPOWV3BEAEHNA PYCCKOrO COBPEMEHHOIO NCKYCCTBA,
KOMNeKLMOHEp, NO-BUAMMOMY, HE PYKOBOACTBYETCH.
Bnpouem, MOXHO OTMETWTb, UTO FaBHbIM KpUTEPUEM
Konnekumm YaHb PaHb03 ABAAETCA akajemMmnyeckoe
Hanpas/ieHVe B COBPEMEHHOM PYCCKOM UCKYCCTBE.
Konnekums npogonxkaet MONOMHATLCSA, B €€ coCTaBe
NPOAOIXKALOT NOABAATLCA MPOU3BEAEHUSA HE TOJb-
KO PYCCKMX XYAOXHWUKOB M3 a3natckon yactu (Janb-
HU BocTok, Cnbupb, Ypan), HO U XyAOXHUKOB
13 esponerckon vactm Poccum (MockBa, CaHKT-
MeTepbypr). Hanpumep, pabota «C rpubamm» (puc.
8) xyaoxHuka B.M. CngopoBa, MOCKOBCKUIA rocy-
[apCTBEHHbIN aKkaZeMNyeckuii Xya0XKeCTBEHHbIN
WHCTUTYT MMeHu B.U. Cypukoa. ObbluHas u kpacu-
Bas XWM3Hb B CeNbCKOW Poccum Ha KapTUHe NpUHOCUT
NHOAAM BHYTPEHHMI NMOKOW. 3TO COCTOAHME rapMo-
HWUM B PYCCKOWN NPUPOAE, eAMHEHME YenoBeka C npu-
POAOW OUeHb LieHAT B Kutae.

PaccmoTpum eLwé paboTbl MOCKOBCKMX XYZOXHM-
KoB BTOpOW nosoBuHbl XX Beka — K.M. MakcnmoBa,
KOTOpbIN MHOTO paboTan B Kutae, bpatbeB TkauéBblx, a
TaKoKe XyaoxHuka n3 CaHkT-MNetepbypra (JleHWHrpasa)
N.W. Bariwna. (K.M. MakcmoB «lMopTpeT rocnoxu
KosoBoi» (1. 9), «Coupmanmctmyecknin o6pasLoBbiii

— .

Ill. 26. Alexander Klyuev Cloudless Autumn (1999). Oil on canvas
70x90 cm.
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paboTHuk» (puc. 10). bpatbs TkauéBbl «OceHb»
(puc. 11), «B TBOpEHUM» (purc. 12), «/IbIxaHne oceHHero
Heba» (puc. 13), «Houb» (puc. 14). J1.W. Banwnsa
«XyRoxHUK» (puc. 15), «MocnegHnii cHer» (puc. 16),
«[eonor» (puc. 17).)

OpfHako HanbobLLee KOANYECTBO NPOU3BEAEHUIA
B PYCCKOW KOMNEKLMU Y3Hb DIHBIO3 — 3TO XyA0XKHMK
Cunbupu n JanbHero Boctoka B.MN. Apo3zgos. (B.M.
[Jpo3gos «Takcngepmmnct» (puc. 18).)

Cpeav NpOn3BEAEHNIA PYCCKUX XYLOXHUKOB B
konnekunm YaHb P3HbI03 NpUBAEKArOT BHUMaHWe
paboTbl xysoxHuka A.A. KntoeBa, KOTOpbIU Takxe
OKOH4YMA MOCKOBCKUI rOCyjapCTBEHHbIN akaje-
MUYECKUI XYAOXECTBEHHbI UHCTUTYT UMEHU
B.M. Cypukosa. OH poaunnca B 1954 roay B Yxype,
noc/ie OKOHYaHMA MHCTUTYTa OH XKA 1 paboTtan B
KpacHospcke. lNMpounsseseHna A.A. Kinroesa Haxo-
aatca B [ocypapctBeHHOM PycckoMm my3see (CaHKT-
MeTepbypr), My3erHbIX COBpaHMAX

AunHcka, bapHayna, luBHoropcka, VpkyTcka,
Kemeposa, EHuncelicka, KpacHospcka, MUHYCHHCKa,
Mocksbl, HoBocnbupcka, Omcka, Tobonbcka,
CmondaHa (bonrapus), B 4aCTHbIX POCCUNCKNX U
3apybexHbIx koanekumsax. Kaptmnol A.A. KntoeBa
MOCBsLLEHbI CMBUPCKO MPUPOZE B €€ aTMOCHepHON
M3MEHYMBOCTY, MAMATHNUKAM CTaPWHbI, HECYETHOW
[eATeNbHOCTN CeNbCKUX XXUTENEN B OKPY>XKeHun bec-
KpalrHWX NpPocTopoB. JIlb0Bb K N306paxKeHNI0 CBOMX

NCTOKOB — I€PEBHM, POAHOMN 3eMAW, CENbCKOM XU3HW,
— K MCTOPMYECKMM CODBbITUAM, YeNoBEKY OnpeseneHa
buorpaduein camoro xygoxHuka. Xveonucel, ray-
60KO 1 COCPesOTOUYEHHO MOrpy>XaeTca B HaTypy,
oKpallMBas eé COBPeMeHHbIMW HOTKaMu, CBOUMM
YyBCTBaMU U JIMPUYECKUMU MEPEXNBAHUAMMN.

MpowunzeegeHunsa A.A. Kntoesa 90-x rogoB npo-
LOro cToneTmsa B cobpaHum YsHb P3HbO3 XOpo-
IO nepeAaroT AyLeBHOE COCTOAHNE XYAOXHMKa B
370 Bpemsa. ObpaTvM BHUMaHME Ha XUBOMUCH: «B
ceHTAbpe» (puc. 19), «domuk» (puc. 20), «Ctapbli
ropog» (puc. 21), «OceHb B Kemuunke» (puc. 22),
«Crapas yaunua B EHucelicke» (puc. 23), «BeuepHss
3apa» (puc. 24), «[TpoxnagHoe neto» (puc. 25), «<beso-
6n1auHas oceHb» (puc. 26).

3acnyru YaHb P3HbIO3 Nepes PYCCKUM UCKYC-
CTBOM Obl/IN BbICOKO OLleHeHbl B Poccun 1 Kutae.
JlesaTenbHOCTb KONNEKLMOHEepOB B 060N cTpaHe
ABNSIETCA BAaXKHOMN YaCTbHO XYAOXKECTBEHHOW XMU3HW.
BHMMaTenbHOEe OTHOLLEHWE K MOKAOHHUKAM UCKYC-
CTBa, U3y4YeHne coCTaBa He TONbKO UCTOPUYECKMX,
HO N COBPEMEHHbIX KONNEKL NI HE MOXET He
cnocob6cTBOBaTb POCTY KaYeCTBEHHOIO YPOBHA
Xy[,0XKeCTBEHHbIX COBpaHuii, B JaHHOM ciy4ae —
pycckoro nckycctsa B Kutae. C Apyroi CTOPOHBI,
XYZLOXECTBEHHbIE KOMNEKLMM, cCOBpaHHble MHOCTPaH-
Lamu, NO3BOAAT MO-HOBOMY YBUAETb U UCKYCCTBO
CBOE POAHON CTpaHbI.

Ill. 24. Alexander Klyuev Evening Dawn (1996). Oil on canvas 30x45 cm.
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