ouepesmn CTPOUTENLCTBA K MepBOK HallHe A06aBAT
CUMMETPUYHYIO, 1 OHWM 06Pa3yHOT «NpPOnuaen» Npwu
BXOZe BO BOP 34aHuA C NATUYro/ibHbIM NaaHoM. Ha
MPOTUBOMOJIOXXHOM KOHLE ;BOPa UM OTBETUT TPeTbA
6awHa. ObpasyeTca AOBONBHO MOHYMeHTaNbHasA
KOMMNOo3MLmsa cBoeobpa3HO KpenocTu. Takmx B
nepBOM MOKOJEHUN 3anagHoeBponenckoro Hoso-
ro ypbaHusma He BcTpeyanocb. A BoT B Poccum
MOHYMeHTabHbIX aHcambel B TpaAWLMOHHOM rpa-
[OCTPOUTENBCTBE AOBONBHO MHOTO, B YaCTHOCTY,
TPW NATUYTONbHbLIX B NiaHe kopnyca XK «Aprocto»
Makcrma AtasiHua B [MeTepbypre.

PaccmoTpeB npousseseHna MONOAOrO NOKO-
NeHna Hosoro ypbaHusma Ha nprvmMepe poCcuinckmx
1 3apybe>KHbIX NPOEKTOB, Mbl MPULLAN K BbIBOAY,
YTO B HWX MPOCAEXMBAKOTCA HOBbIE TEHAEHLNN, a

WMEHHO: MHTEPEC K TEXHUKE N BKIIOUEHWIO €€ B
APXMTEKTYPHYHO 0OPa3HOCTb B AMANEKTUYECKOM Cria-
BE C KJ1aCCMYEeCKUM OpPAEPOM, YUTO OCOBEHHO APKO
nposeasercs B pabotax CtenaHa J/iunrapta; pabota
C MOTMBaMU CTUAA ap-AeKO 1N NMPOMbILLNEHHOW ap-
XUTEKTYPbI; CTPeMAEHNEe K Honbllen MOHYMeEH-
TaNbHOCTU, BAOXHOB/JEHHOE HeoKJlaccukom XX
BeKa. JTa NoCaeAHAN TEHAEHLMA XapakKTepHa 1 Ans
npowv3BeseHuI cTapLlero NoKoeHs POCCUNCKOM
NMHUKM HoBoro ypbaHu3ma. YunTbiBasi Haanume KOH-
TaKTOB, NyBAMKALMIA N NPOYNX NEepPeceYeHNi, MOXKHO
roBOPUTb O BAUAHUW POCCUIACKOM NMHUKM HoBOro
ypbaHn3Ma Ha 3apybexHblx MacTeposB.

BNB/TNOTPA®INA

1. Tnasblyes B.J1. YpbaHuctumka. — Yactb 1. — M.: EBpona,
2008. - 326 c.

2. WNBaHbknHa H.A, TMepbkoBa M.B. KoHuenuwus
HoBoro ypb6aHu3ma: MpeAnocbUIKM pasBUTUA U
OCHOBHble noJsioxeHusa // BectHuk bearopoackoro
rocyAapcTBeHHOro TeXHONOIM4YeCKoro yHmBepcuTeTa
um. B.I. Lyxosa. — 2018. — N2 8. — C. 75-84.

3. Konblnosa J1.B. Vigen Hosoro ypbaHusma B Poccuu //
Academia. ApxuTekTypa un cTpoutesnbctso. — 2023. —
N2 1. C. 80-88 / Poccuiickas akafeMus apxutekTypbl
n cTpouTenbHbIX Hayk. — M., 2023. — 148 c.

4. Konbinosa J1.B. NanoMHM4ecTBO B CTpaHy ap-AeKo
// Moptan «Apxutektypa Poccumn» [dneKTpOHHbIN
pecypc]. Pexxum goctyna: https://www.traditionalar-
chitecturejournal.com/index.php/home/issue/view/5/8

5. Konbuiosa J1.B. Mowck repos // MopTan «Apxutektypa
Poccun. Pexxum goctyna: https://archi.ru/russia/75501/
poisk-geroya (gata obpatyeHuns 08.09.2017).

6. Konbinosa J1.B. PoxaeHune HoBoro ypbaHusma //
CoBpemeHHas apxutekTypa Mupa. — Boin. 20 (1/2023).
— M.; CMN6.: Hectop-UcTopms, 2023. — C. 239 - 259.

104

7. Pe3uH WM. Muxann ®uannnos: apxnteKTop-xya0XKHNK
/ T.W. PeB3uH. — M.: OT, 2011. - 510 c.

8. Charter of the New Urbanism [3nekTpoHHbI pecypc].
—https://www.cnu.org/sites/default/files/charter_eng-
lish.pdf (naTta obpaiyeHuns 23.04.2023).

9. Ben Pentritt Architects [9nekTpoHHbI pecypc]. — Pexxum
poctyna: https://www.benpentreath.com/masterplan-
ning/larger-scale-masterplans/fawley-waterside/

10. Liphart S. Liphart E. Three Neoclassical Residential Build-
ing Projects in Russian Cities // Journal of Traditional
Building, Architecture and Urbanism [9n1eKTpOHHbIl
pecypc]l. Pexum goctyna: https://www.traditionalar-
chitecturejournal.com/index.php/home/issue/view/5/8

11. Pentritt B. Tornagrain. A New Town for Scottish High-
lands // Journal of Traditional Building, Architecture
and Urbanism [3nekTpoHHbI pecypc]. Pexxum goctyna:
https://www.traditionalarchitecturejournal.com/index.
php/home/issue/view/5/8

Sun Yuzhan
Postgraduate student of

Russian State Stroganov University of Industry and Applied Arts,

DOI: 10.36340/2071-6818-2024-20-1-105-115

Lecturer at

Xiamen College of Arts and Crafts
Fuzhou University

e-mail: mo79257659933@163.com
Xiamen, Fujian, China

ARCHITECTURE AND PUBLIC ART OF JIANGXI CITY
MUSEUM

Summary: A museum is a public space with cul-
tural, historical, educational and artistic functions,
created in the process of human social civilization
development. It not only has rich and unique material
and cultural content but also assumes the function
of diffusing the achievements of human civilization,
as well as promotes the exchange of ideas and emo-
tional communication between people. As an impor-
tant platform for showcasing the cultural potential
of different regions, a museum has become the sub-
ject of the study: how to integrate local peculiarities
into public art design in order to create a museum
with distinctive features. The study considers how
to achieve balance between public art, architecture
of a building, and collections in local museums. The
article summarises the features of various design
techniques with the prospect of introducing new el-
ements into architecture of a building through the
use of local cultural specifics, forms of public art dif-
ferent from Western architectural design. This will
add new charm to the building, arousing viewers'
interest and interacting with local culture specifics.
From a regional point of view, elements of tradi-
tional Chinese houses are introduced into the mu-
seum design for the purpose of bringing it closer
to the beauty of natural landscapes; modern meth-
ods are used for transforming this folk cultural her-
itage in order to better reflect the characteristics of
our country's traditional folk culture and enhance
national identity and historical significance; analysis
and display are carried out from the perspective of
modern aesthetics, and works from different periods

and styles are compared based on the museum char-
acteristics and the environment. When constructing
local museums, we should follow the people-orient-
ed principle, make full use of the value of cultural
relics, respect historical documents and inherit na-
tional cultural traditions; at the same time, we must
pay attention to the protection of existing intangi-
ble cultural heritage projects, strengthen the pro-
tection of cultural properties, relics and ensure the
safe operation of museums. In addition, the issue
of sustainable development and achieving harmony
and order must be taken into account to meet the
needs of the public. At the same time, the problem
of protecting famous historical and cultural regions
in our country is explored from a macro perspec-
tive for the purpose of more effectively facilitating
preservation, study and inheritance of outstanding
Chinese traditional cultural heritage.

Keywords: regional museum, structure, public
art, Jiangxi City Museum.

In history, each building is closely connected with
the traditional culture and philosophical ideas of its
people. Chinese traditional architecture has long
been deeply imbued with cultural features, such as
totems symbolising the unity of heaven and man,
the balance of yin and yang, as well as good luck
and prosperity. These concepts are considered as
key ideas in architectural design. With the develop-
ment of Chinese economic reform, the traditional
styles of Chinese architecture have been deeply in-
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fluenced by Western culture. Under the conditions
of misunderstanding and misperception of Western
culture, many continue to adhere to Western styles
of architecture, such as cubic forms and European
styling seen everywhere in big cities. In the current
context of active support for the revival of national
culture and the construction of the future with a na-
tional flavour, local museums, as important carriers
of urban culture, should become a symbol and plat-
form for demonstrating the unique culture of the re-
gion. When designing public buildings intended for
the exhibition of traditional local culture, we must,
while meeting practical needs, integrate elements
of regional flavour and traditional cultural essence,
so that the local museum building could showcase
the rich local culture and express its unique appeal
and characteristics.

1.Public Art and its Important Role in Museums

It is said that in order to gain a deeper under-
standing of a city's culture, one first needs to visit
local museums. A museum is not only a public in-
stitution that showcases local culture but also a cul-
tural carrier bearing the history and characteristics
of the area. It is a key site for the transfer, innova-
tion and preservation of nation'’s culture, as well as a
gathering place for regional cultural features. Public
art occupies an important place in museum archi-
tecture, being the core of the museum space. From
a museum construction perspective, public art not
only adds national characteristics to a building but
also imbues it with richer cultural content, thus, in-
creasing the recognition of the museum's architec-
ture. While a local museum is seen as representative
of regional culture, public art is seen as a cultural
symbol of the museum building, representing the
overall cultural depth and quality of the museum.
The way this art is developed, successfully or un-
successfully, directly affects how widely the build-
ing will be accepted by the public. From the point
of view of cities with regional characteristics, pub-
lic art in museums not only reflects public opinion
about the culture of the city as a whole but also
plays an important role in shaping the cultural at-
mosphere, improving the quality of the city, creating
a new city image and protecting cultural diversity.

2. Various Relationships that Require Proper At-
tention at the Design Stage
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Museum public art design is a specific artistic
project covering architecture, sculpture, social struc-
tures, navigation, landscape, regional culture, and
many other aspects. During the design process, in
addition to paying attention to the core values of
public art, it is also necessary to deeply analyse and
properly manage interactions with relevant fields so
as to ensure the potential value of public art is fully
realised. Next, we will consider the design of public
art for the Jiangxi City Museum in Jiangxi Province
to further explore the close connections between
public art, the building, and the museum's exhibits.

2.1. On the Relationship with Main Architecture

The design of public art in a museum should es-
tablish a harmonious and mutually beneficial rela-
tionship with main architecture. The building not
only serves as an expression of public art but is also
part of it culturally. Public art requires an in-depth
analysis of the building, an understanding of its de-
sign aims and individual customization to suit the
specific conditions. It is the only way to create har-
monious public art that complements the architec-
tural form and enhances the cultural content of the
building. During the design process, it is important
to respect the existing architectural structure, col-
ours and materials; after that, based on them, carry
out additional design work to enhance the region-
al cultural significance of the museum.

The design of the Jiangxi City Museum building
is highlighted by excellent functional composition
and interior space design. Additionally, it provides
multiple entry points for public art design, such as
architectural signs, external decorative elements,
textured entry walls, and exterior stairwell spaces.
In public art design, the shape and size aspects of
these elements need to be carefully analysed and
discussed.

2.2. On the Relationship Between Exhibits in the
Museum

Museum exhibits provide cultural context for the
building's public art creativity, and these public art
pieces represent artistic enhancements to the muse-
um's internal collections. The design process requires
a deep understanding of the museum'’s collections
and highlighting the cultural symbols and images
associated with them, and then innovatively com-
bining them with the local cultural context. Muse-

um exhibits focus on representing culture, while
public art is closer to the building decoration. Thus,
the number of exhibits should be small and refined,
whereas their content and style should match the
collections within the museum, extracting the es-
sence from them. Not only is this an accumulation
of culture, but it also creates a strong sense of inter-
est and desire for knowledge among visitors when
viewing the building's exterior, which in turn encour-
ages deeper immersion into the history and cultur-
al heritage of the museum'’s collections.

3. On the Unique Nature of Public Art Design
in the Museum

In the process of creating the public art design
of the Jiangxi Museum building, the author iden-
tified several common features of the public art of
the building.

3.1. Cultural and Territorial Features

As a form of cultural art, public art essential-
ly emphasises the representation of works of local
culture. Only public art with unique features can be
more dynamic. Placed in a local museum building,
public art should highlight the depth of the muse-
um's culture and enhance the symbolic meaning of
the cultural building. Formerly known as Liuling, Ji-
angxi is an ancient city with a history of thousands
of years. Minds flourished here, culture developed;
it was known as the "Eight Views of Ancient Liul-
ing", testifying to the prosperity of Jiangxi history
and culture. At the entrance to the building, a dec-
orative relief was created based on the "Eight Views
of Ancient Lyuling". Using modern techniques, the
reliefs of Liuling's mountain and river landscapes
were skillfully connected through cloud patterns
and water waves, thereby demonstrating Liuling's
deep cultural roots. On the building's exterior, six-
ty window-shaped reliefs were designed, inspired
by the local Liuling stone window culture. The art

Ill. 1. The Jiangxi Museum. Source: author's photograph, 2020..
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Vlll. 2. Relief column of the Jiangxi Museum. Source: author'§
photograph, 2020.

ancient totems and folk symbols of good luck into
the stone, becoming the embodiment of people's
desire to live in peace and happiness’

3.2. Original Form

Public art is a form that emphasises sculptural
art. From a certain point of view, the form of an art-
work plays a decisive role in its success. Therefore,
the reconstruction of the facade decoration must
be combined with the local cultural context. Inno-
vation and reconstruction within the existing de-
sign play a key role in this decor. For example, the
relief columns of the Jiangxi Museum were origi-
nally intended simply for decoration and did not
carry much practical meaning. We turned five Chi-
nese hieroglyphs, meaning "Jiangxi City Museum”,
into large high-relief patterns in the form of seals
(see Figure 2). From a distance, it appears to be a
relief pattern; however, upon closer inspection, it
becomes clear that it is the "Jiangxi City Museum".

On the side, taking into account the design of
the font, the design of large reliefs was used. This

1. Diao Shanjing: Liuling Stone Windows. -Hefei:Huangshan
Publishing House, 2007. Pp. 13-14.
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Ill. 3. Hanger with a groove and a tenon on the top floor of the Jiangxi Museum building. Source: author's photograph, 2020.

design is macro-level oriented and emphasises the
overall cultural atmosphere of the Jiangxi City Mu-
seum. From rough to fine, from detail to whole, the
relief columns have become the most prominent fa-
cade space of the museum. This design makes the
facade space more iconic and visually impressive
based on its original design.

3.3. Functionality and Artistry

The core of a building can be described in three
aspects: spatial composition, functionality and ar-
tistic value. The building aesthetics and its practi-
cality are inextricably linked; those designs that
impress also make functionality the focus of atten-
tion in aesthetic terms. In buildings dedicated to
culture, such as museums, the combination of aes-
thetics and functionality becomes key. In addition
to expressing the cultural character of a building
through cultural decoration in certain areas, the de-
sign of functional devices also becomes an ideal
choice for public art creativity. Functional building
elements such as railings and signage are integral
components. In order for the museum to become
a unified cultural space, it is necessary to provide
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artistic processing based on practicality, realising
the "beauty of functionality”? .

In the field of public art, the design of the rail-
ings on the sides of the stairs in the Jiangxi Muse-
um was included in the overall design concept, and
railings with a curved profile were created. In order
for the railings to serve a protective function, the
scrolls were engraved with shallow reliefs to reflect
the Jizhou kiln culture, seamlessly combining with
the cultural and decorative functions. It not only
brings a unique visual experience and creates a rich
cultural atmosphere but also complements the ba-
sic functions of the building.

3.4. On the Versatility of Space

Public art is a manifestation of spatial art that
shapes creative forms in public space, displays cul-
tural concepts aimed at a wide audience, makes the
most of space, and expresses a unique language of
form3 . As an important spatial medium for pub-
lic art, the museum building design must take into

2. Yang Xiao: Architectural Public Art Today. -Beijing: China
Electricity Publishing House, 2008. P. .51.

3. LilJiansheng: Public Art and Urban Culture. -Beijing: Beijing
University Press, 2012. Pp.131-132.

account the shape of the space to ensure it match-
es the shape of the building. Design must interact
with architecture, creating public art and avoiding
the monotony of the form of public art space due
to its standardisation. The use of large-scale empty
space above the building's entrance, which result-
ed in the formation of an internal courtyard space
in the three-storey part of the building, is one of
the outstanding design features of the Jiangxi mu-
seum building. Taking into account the uniqueness
of such space, a special design for public art was
developed, and a system of hanging elements was
created at the top of the building (Figure 3). As part
of the design project, we used elements of the Of-
ficials' Gate with strong local features from Taizhen
Village and Shukuo Village. These elements showcase
Jiangxi culture; unique architectural symbols have
been abstracted and refined using modern design
techniques to achieve harmony with the building's
form. The shape of arches from top to bottom creates
a strong visual impact in spatial design. Considering
the building's structural mechanics requirements, we
made full use of the building's space and added di-
versity to the museum's public art space.

———

e —————

3.5. Innovative Opportunities in Technology

Technology and design complement each other,
and innovation in contemporary design usually oc-
curs primarily in the field of technology, especially
in the field of public art, where the introduction of
elements of technology allows the public and crea-
tive characteristics of the work to be fully revealed.
In public art design in museum buildings, if tech-
nology is used wisely, it can effectively convey an
artistic experience that is different from static works
of art such as traditional sculpture or relief. The de-
sign of public art on the gate of Jiangxi Museum
became the highlight of the entire building (Figure
4). The design of the gate is based on abstraction
and refinement of the main element - bamboo pa-
per. Sensor devices are built inside the gate, which
allows the bamboo paper to automatically open
or hide at certain times. Once these elements are
rolled up, visitors can enter the museum through
"bamboo paper” representing a cultural entrance.
When the bronze bamboo paper is unrolled, the
motto of the Jiangxi Museum is displayed, showing
visitors the deep cultural meaning, and the "gate"
transforms into a cultural wall. In the field of pub-
lic art creation, technology has become an integral
part, introducing innovative elements into artistic

Ill. 4. Entrance gate to the Jiangxi Museum building. Source: author's photograph, 2020.
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works and making a theme which may seem dull
more lively and interesting.

Summary

A city is a confluence of many cultures, each
city has its own unique territorial cultural basis, and
buildings are a direct manifestation of the essence of
urban culture. When designing public art for build-
ings, we must base on the unique culture of a given
region or people, fully consider the functionality of
the building, and take full advantage of the unique
benefits of public art to ensure a perfect representa-
tion of the area and local culture of the building.
At present, in the urban construction of our coun-
try, there are still many overly conventional build-
ing forms, which becomes a challenge that cities
must face. Therefore, using public art design tech-
niques to reimagine the appearance of buildings
in order to give them new life is necessary. Public
art design has unique and unmatched benefits and
characteristics in the field of construction. Energy

saving and environmental protection can not only
extend the life of a building and improve its per-
formance but also preserve the traditional city cul-
ture. By transforming building appearance, we not
only gain new ideas for building design but also
provide new methods for combining buildings and
public art, allowing us to more clearly recognize the
enormous potential of a building in today's econ-
omy and society, as well as provide a more active
role for public art in the development of the city.
A building is not only a manifestation of ideas and
innovation in design; it combines the spirit and cul-
tural heritage of the place, especially when the build-
ing is given the meaning of a symbol of culture and
identity. We hope to see more buildings with local
flavour in modern cities, especially those that are
representative public buildings. Therefore, finding
a way to create public art, which ideally combines
territorial culture and modern construction, refor-
matting and further re-equipping cultural institu-
tions have become an imperative task.
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APXUTEKTYPA N MABJIK-APT
MY3EA TOPOAA U3NAHCHU

AHHomayua: My3ein — ocobas dopma, cozgaHHas
B NpoLiecce pa3BUTUSA YeNOBEYECKOW COLMaNbHOM
umBmamsaumm. OH He TONbKO HecéT B cebe bora-
TO€ U YHUKalbHOE MaTepuaibHOe N KyAbTypHOe
cosepKaHue, HO 1 BepéT Ha cebs PyHkLMIO pac-
NMPOCTPaHeHUs AOCTUXEHUIN YeSIOBEUYECKON LINBU-
Nn3aumm, a Takke MOXeT CnocobCcTBOBaTb O6MeHY
NAEesMM N SMOLMOHaNbHOMY 0bLeHuto atogen. My-
3el Kak BaxkHas niatdopma A/s AEMOHCTpaL M
Ky/IbTYPHOrO MOTEHLMaNa pasinyHbIX PETMOHOB
CTan 06bEKTOM UCCIEA0BaHMSA — Kak MHTErpupoBaThb
MEeCTHble 0COBEHHOCTU B OOLLECTBEHHbIN AW3aliH
WNCKYCCTBA, YTOObI CO3saTb My3el C XapakTepPHbIMM
yepTamu. B faHHOM nccnefoBaHmnM 06CyKaaeTcs, Kak
J0CTUb BanaHca Mexzay ObLLEeCTBEHHBIM UCKYCCTBOM,
APXUTEKTYPOU 34aHUsA U KONNEKLUAMU B MECTHbIX
My3esx. B cTaTbe pe3toMupytoTcs 0COBEHHOCTH
Pa3NNUHBIX TEXHMK AM3aliHa C NePCNEKTUBON BHE-
APEHMs HOBbIX 3/IEMEHTOB B apXUTEKTYpy 34a-
HWS Yyepes3 MCMNOoAb30BaHME MECTHOW KylbTypPHOM
cneundukn, Gopm obLLECTBEHHOTO UCKYCCTBa, OT-
JNYHBIX OT 3aMajHOro apXMTEKTYPHOrO An3aiiHa. IT0
no3BoNT A06aBUTb 3Z@HUO HOBOE OYapOBaHWe,
BbI3blBasi UHTEPEC 3puUTeNEl 1 B3aUMOJENCTBYS C
LYyXOM MeCTHOM Ky/abTypbl. C perMoHanbHOM TOYKHM
3pEHUs, 3NeMeHTbI TPaANLIMOHHBIX KUTaNCKNX JOMOB
BHEAPEHbI B AN3aiiH My3esi, UTO6bl NPUBAN3NTL ero
K KpacoTe NpupoAHbIX NaHALWAadTOB; COBPEMEHHbIE
METO/bl MCMONbL3YHOTCA ANS Npeobpa3oBaHWs 3T0-
ro HapOAHOrO KyJNbTYPHOTO HacneAus, UTobbl
Nydlle oTpaxkaTb 0COBEHHOCTU TPaANLIMOHHOM
HapPOAHOW KyAbTypbl Halleln CTpaHbl 1 NOBbIWATb
HaLMOHa bHY CaMOBbITHOCTb U MUCTOPUUECKYHD
3HAUMMOCTb; aHa/IMN3 U AEMOHCTPaLLMA MPOBOAATCS

C TOYKM 3PEHUS COBPEMEHHON 3CTETUKM, @ paboThbl
pa3HbIX MEPUOAOB U CTUEN CPaBHUBAKOTCA Ha OC-
HOBE XapaKTepuCTK CaMOro My3es U OKPY>KatoLLen
cpegabl. Mpun cTPOUTENbCTBE MECTHBLIX MY3€€B Mbl
LOJKHBI C1ef0BaTb NMPUHLMMY «OPUEHTUPOBAH-
HOCTM Ha NtoZeN», B MONHOW Mepe MCNob30BaTh
LEHHOCTb PeCcypCoB KybTYPHbIX PEUKBUIA, yBa-
XaTb UCTOpPUYECKME JOKYMEHTBI U HacaeAoBaTb
HauuMoHaNbHble KYAbTypHble TPAAULUM, U B TO Xe
BpeMs yAensaTb BHMMaHMe 3allmTe CYLLeCTBYHOLLNX
NPOEKTOB HEMAaTEPWabHOTO KyNbTYpPHOrO HaceAus,
YCUNMBATL OXPaHy KyJAbTyPHbIX LLEHHOCTEH, PeNKBUA
n obecneumBaTb 6e30MacHyto paboTy My3ees.
Kpome Toro, He0bX0AMMO yUmnTbIBaTb BOMPOC yC-
TONUYMBOTO PA3BUTUA U AOCTUXKEHUSA TAPMOHUN
n NopszKa, UTobbl y40BAETBOPUTb NOTPEBHOCTU
obuecTBeHHOCTU. B TO e BpemMs nccieayetcs
npob6aemMa 3almnTbl UIBECTHbIX UCTOPUYECKUX U
KyJbTYPHbIX PETMOHOB B Hallel CTpaHe C TOUKM
3peHns MakpomnepcnekTMBeI, C Liesibio Hosee 3¢-
bEKTUBHOTO COAENCTBUA CNACeHUIO, N3YUEHUIO U
Hac/el0BaHMIO BbIAAMOLLErOCs TPAAMLMOHHOIO KM-
TaliCKOrO Ky/IbTYPHOTO Hacnesms.

KntoueBble cnoBa: My3eit permoHa, CTpoeHue,
06LLecTBEHHOE NCKYCCTBO U My3eli ropoga LiznaHcw.

B nctopun kaxzgoe 3gaHve TECHO CBA3AHO C
TPaAVLIMOHHON KynbTypol 1 ¢rnocobckumm nae-
MW CBOEro Hapoga. Kutarickas TpaguuMoHHas
apxXuTeKTypa LOAroe Bpems ri1yboko BnvTbiBaia B
cebsa KyNbTypHble 0COBEHHOCTH, Takne Kak ToTeMbI,
CUMBOJIN3MPYIOLLME eAMHCTBO HEBEC 1 YeNnoBeka,
HanaHC fH 1 MHb, a TakXKe yauy v npouBeTaHue. ITn
KOHLIENLMM pacCcMaTpUBAKOTCA KaK KAroUeBble neun
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B apXMTEKTYPHOM Au3aliHe. C pa3BuTMeM npoLiecca
pedopmM 1 oTKpbITOCTU B KnTae TpaguLMOHHbIe
CTUAN KUTANCKOW apXUTeKTypbl NOABEPTIANUCH T1Y-
6OKOMY BO32€eMCTBUIO 3amnajHoON KyabTypsbl. B yc-
JIOBUSAX HEAOMOHUMAaHNS 1 HEBEPHOTO BOCMPUATUS
3anajHoM KyAbTypbl MHOTME MPOAOXKAKOT NPU-
AEepXX1BaTbCA 3anajHblX CTUNEN B apXUTEKTYpe,
Taknx Kak kybuueckme Gopmbl U CTUAN3ALUS MOA
€BPOMNENCKMIA CTUIb, UTO MOXHO YBUAETb MOBCHOAY B
60/bLlLUMX TOpPOAax. B TeKyLLeM KOHTEKCTE aKTUBHOW
MOALEPXKKN BO3POXKAEHUS HALLMOHANBHON KyAbTypbl
N cTpouTenbcTBa HyayLlero ¢ HalMoOHaAbHbIM
KOJNIOPUTOM MECTHbIE My3eu, Kak BaXKHble HOCUTENN
roOpOACKOW KyAbTYpbl, AOMKHbI CTaTb CUMBOJIOM U
MOLLAAKOM A4S AEMOHCTPALIN YHUKANbHOW KybTypbl
pervoHa. Mpu NpoekTMpoBaHUM OBLLECTBEHHbIX
3[aHUIA, NpeHa3HaYeHHbIX 4151 BbICTABKM 3KCMOHATOB
TPAANLMOHHOM MECTHOW KYAbTYypPbl, Mbl LOJIXKHbI,
yAOBNETBOPAS NpakTnyeckme noTpebHOCTH, NHTe-
rPUPOBaTb 3/IEMEHTLI PETMOHAIBHOMO KOIopUTa U
TPaAVLMOHHOM KYNbTYPHOW CYLLIHOCTW, UTOGbI 34aHne
MeCTHOro My3est MOFJ10 ieMOHCTPUpPOBaTh boraTyto
MECTHYHO KyJIbTypY, BblpaxkaTb €€ YHUKaNbHYH Npu-
BJIeKaTeNbHOCTb 1 OCOBEHHOCTM.

1.06LLeCcTBEHHOE NCKYCCTBO W €ro BaXKHas poib
B My3esx

FoBOPAT, UTOObLI rNy6XKe MOHATbL KYyAbTypy
ropoAa, CHayasna Hy>KHO NMOCeTUTb MECTHbIe My3eW.
My3eli — 3T0 He TOIbKO OBLLLEeCTBEHHOE YUpexaeHue,
AEMOHCTPUPYIOLLLEe MECTHYHO Ky/IbTypY, HO U KyJib-
TYPHbIN HOCUTENb, HECYLLUIA B cebe UCToputo u
0COBEHHOCTM MEeCTHOCTU. TO KJIKOUEBOE MECTO A1
nepeAayun, MHHOBALMI 1 COXPaHEHWS KybTypbl Ha-
LMK, a Takxke MecTo cbopa pernoHasbHbIX KyJib-
TYPHbIX 0cobeHHocTen. ObLecTBEHHOE UCKYCCTBO
3aHMMaeT BaXXHOe MeCTO B apXuUTeKType My3ees,
ABAACH AAPOM MPOCTPaHCTBa My3es. C TOUKM 3peHNs
CTPOUTENBCTBA My3eeB, 0bLLeCTBEHHOE UCKYCCTBO
He TO/IbKO MPUAAET 34aHNI0 HaLMOHabHble Yep-
Tbl, HO TaKXXe HanoJHseT ero 6onee 6oraTbiM KyJib-
TYPHBIM COZEep>KaHneM, NoBbiLIas TakuM obpasom
y3HaBaeMOCTb apXMTeKTypbl My3es. ECin MecTHbIV
My3ell paccMaTpuMBaeTcs Kak npeactaButesb pe-
TMOHaNbHON KyNbTypbl, TO 06LLECTBEHHOE NCKYCCTBO
paccMaTpuBaeTCcs Kak Ky/bTYyPHbIA CUMBOA 34aHWNA
My3es, NPeACTaBAAIOWNI OBy KYAbTYPHYHO
rny6uHy 1 KayecTBo Myses. Kak ycrnewHo nam He-
yZauHo bysaeT pa3paboTaHO 3TO UCKYCCTBO, He-
MOCPEeACTBEHHO BJIMSET Ha TO, HACKOJIbKO LIMPOKO
37O 34aHne ByaeT NPUMHATO 06LecTBeHHOCTbIO. C
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TOYKWN 3PEHMA TOPOAOB C PErMOHaNbHOM Cneum-
bunKon, obLecTBeHHOE NCKYCCTBO B My3efiX He
TOJIbKO OTpaXkaeT 06LLEeCTBEHHOE MHEHWE O Ky/lb-
Type ropoja B Le/NiOM, HO TakXKe UrpaeT BaXkKHYHo
poab B GOPMMPOBaAHUM KyAbTYPHOM aTMocdhepbl,
MOBbILLEHMW KayecTBa roposa, CO34aHNN HOBOTO
obavka ropoga 1 3alnTe KyabTypPHOro MHOroob-
pa3us.

2. PaznnuHble oTHOLIEHWS, TpebyroLLme JOIKHOro
BHVMMaHMA Ha CTajuu NPOEKTUPOBaHWS

[wv3aliH obLLecTBEHHOTO NCKYCCTBa My3es npej-
CTaBAAeT cobon cneumduyeckmii XyJ0XKeCTBEHHbI
NPOEKT, OXBaTbIBAIOLLMIA apPXUTEKTYPY, CKYAbNTYpPY,
0bLeCcTBEHHbIE YCTPOWCTBA, HaBUraLuio, naHAwadT,
pernoHanbHy KyabTypy U MHOTUE ApYyrie acnekTbl.
B npouecce npoekTMpoBaHuns, MOMYMO BHUMaHWS,
YAEeN1EeMOro OCHOBHbIM LLEeHHOCTAM O6LLEeCTBEHHOTO
NCKYCCTBa, Takxke HeObXOANMO r1yHboKo aHaan3m-
poBaTb 1 AOJXKHbIM 06pPa3oM ynpaBaATb B3aMMO-
[EeNCTBUEM C COOTBETCTBYHOLLMMU 061aCTAMM, UTOObI
obecneynTb NOJHOE PacKpbITME NOTEHLNANBHON
LLeHHOCTN ObLLeCcTBEHHOro nckyccTea. Janee mbl
paccMOTPUM AM3aiiH 06LWEeCTBEHHOrO MCKYCCTBa
4Nna myses ropoga LsmnaHcm B nposuHumnm LizaHcn,
yTobbI HONEE NOAPOOHO NCCNEeLOBaTb TECHbIE CBA3N
Mexay 06LLeCTBEHHbIM UCKYCCTBOM, 34aHMEM N 3KC-
noHaTamun my3es.

2.1. O B3aMMOCBA3M C OCHOBHOW apXUTEKTYpOU

[un3aliH obLwecTBEHHOIO UCKYCCTBA B My3ee
[OJKEH yCTaHaBAMBaTb raPMOHMYHbIE U B3aUMO-
BbIFOZHble OTHOLLIEHWNS C OCHOBHOM apXMUTEKTYpPOM.
34aHVe He TONbKO CAY>XXUT GOPMON BblpaXKeHMs
06LL,EeCTBEHHOIO UCKYCCTBa, HO W ABNAETCS €ro YacTbio
B Ky/IbTYPHOM OTHOLUeHMWN. OBLLLEeCTBEHHOE UCKYCCTBO
TpebyeT rnyboKoro aHanM3a 34aHus, MOHVMaHWSA ero
[N3aVHEPCKUX LieNen 1 MHANBUAYaIbHON KacTOMU3a-
LMK B COOTBETCTBMMN C KOHKPETHBIMU YCI0BUAMM. TONb-
KO Tak MOXXHO CO34aTb rapMOHUYHOE OOLLLeCTBEHHOE
MCKYCCTBO, AOMONHAOLLEE apXUTEKTYPHYIO GOpMy
1 NoBbILWatoLLee KyNbTypHOE Cofep>KaHue 34aHus.
B npouecce anzaliHa HeEO6X0AMMO yBaXaTb Cyllec-
TBYIOLLYO apXUTEKTYPHYH CTPYKTYpYy, LBeTa u
MaTepuanbl, a 3aTEM Ha UX OCHOBE NMPOBOAMUTb A0-
MOJIHUTE/IbHbIE MPOEKTUPOBOYHbIE PabOTbI, UTOObI
YCUAWUTD PervioHanbHOe KyNbTypHOE 3HaueHne Myses.

[Av3aiiH 3saHna My3es ropoga LisnaHcu Bbigenset
OTNNYHYI GYHKLMOHAaNbHYH KOMMAO3ULNIO N AN-
3aliH BHYTPEHHUX NpOCTpaHCcTB. KpomMe TOro, oH
npesocTaBasieT MHOXECTBO TOUYeK BXxoga AnA
An3aliHa 0obLWeCcTBEHHOrO MCKYCCTBa, Taknx Kak

apXMTEKTYPHbIe 3HaKW, HapYy>Hble AeKopaTBHble
3/IEMEHTbI, pesibedHble CTEHbI Y BXOZa U BHELLHME
NPOCTpaHCTBa NIECTHUYHBIX KneTok. B ansaiiHe 06-
LLLeCTBEHHOIO NCKYCCTBA HEOBXOAMMO TLLATENBHO
nccnesoBatb 1 06CYAWTb acrnekTbl GOPMbI 1 pa3mepa
3TUX 3/1eMEHTOB.

2.2. O B3aMMOCBA3N MeXay IKCMOoHaTaMun B My3ee

DKCMOHaTbl B My3ee NPesoCTaBAfoT KybTyPHbIN
KOHTEKCT /1 TBOpYECTBa B 06/1aCTN OOLLECTBEHHOTO
NCKYCCTBa 34aHns, U 3TU NPOU3BELEHUs obLuec-
TBEHHOTO UCKYCCTBA NPeACTaBAArOT COOOM Xya0-
>KeCTBEHHOE YCOBEPLUEHCTBOBAHME BHYTPEHHMX
Koanekuui Myses. B npouecce ansaiHa HeO6X0AMMO
rny6oKo NOHMMaTb KOMNEKLUN My3€es U BblAeNsATb
CBAI3aHHbIE C HUMW KY/IbTYPHbIE CUMBOJIbI U N30-
6paxkeHus, a 3aTeM MHHOBALMOHHO COYeTaTb UX C
MECTHbIM KY/NbTYPHbIM KOHTEKCTOM. DKCMOHaTbl B
My3ee GOKYCMPYHOTCS Ha NPeacTaBAeHUN KybTypbl,
B TO BpeMs Kak 0bLLecTBEHHOE UCKYCCTBO H1MxKe K
Aekopauunm 3aaHus. TakuM 06pa3oM, KONMYecTBo
3KCMOHATOB [JOJ/IXXHO OblTb HebOAbWUM W
N3bICKaHHbIM, @ WX COAEP>XaHWE U CTWUb AOJIKHbI
COOTBETCTBOBATb KOMNEKLMAM BHYTPU My3esi, 13-
BJIEKAS U3 HUX CYTb. DTO He TOJIbKO HAKOMIeHne
Ky/IbTypbl, HO ¥ CTUMYJIMPOBaHKe y nocetTuTesen
CUIbHOTO MHTEpeca 1 CTPEMAEHMWS K 3HAHUAM MNpK
pPaccMOTPEHUN BHELLHEro BUAA 34aHWs, UTO B CBOHO
ouepesb nNobyxzaaeT 6onee rnybokoe norpyxeHune
B UCTOPWUIO U KY/IbTYPHOE Haciesme My3enHbIX KO-
NeKUUin.

3. O6 yHuKanbHOW Npupoje Amn3ainiHa oblec-
TBEHHOTO UCKYCCTBa B My3ee

B npouecce co3paHuns gnsanHa obL,ecTBEHHOrO
WCKYCCTBA 34aHuns My3es B Li3vaHe aBTop Bblgenn
HECKO/IbKO 061X 0cCOBEeHHOCTEN 06LEeCTBEHHOIO
NCKYCCTBA 34aHus.

3.1. KynbTypHO-TEppUTOpUabHblE OCOBEHHOCTH

Ob6LLecTBEHHOE NCKYCCTBO, Kak popMa KybTyp-
HOrO MCKYCCTBA, CYLLLHOCTHO NMOAYEPKMBAET NMpes-
CTaB/ieHNe O NPOU3BEAEHUAX MECTHOW KyNbTypbl.
Tonbko obnajaroliee yHUKaAbHbIMU YepTammn 06-
LLeCTBEHHOE NCKYCCTBO MOXeET bbiTb Hbonee au-
HaMW4YHbIM. PasmelléHHoe B 34aHNN MECTHOrO
My3ea obLeCcTBEHHOE MCKYCCTBO JOJ/IXKHO MNOJ-
YépKMBaTb rNyOUHY KyabTypbl My3es U yCUAMBATb
CMMBOJ/INYECKOE 3HaUeHMe KyNbTYPHOro 34aHus.
LI3naH, paHee n3BeCTHbIN KakK JIOAWH, — 3TO CTa-
PUHHBIN TOPOZ C ThiCAYeNeTHeNn nctopuen. 3aechb
npouBeTann ymbl, Kyn1bTypa pa3BuBasacbk, OH Hbi

n3BecTeH kak «Bocemb BUAOB gpeBHero JlronnHa»,
CBUAETENLCTBYS O NPOLBETaHMM KyabTypbl Li3naHa. Y
BXOZa B 3aHue Obln CO3jaH AeKOPaTVBHBIA penbed
Ha ocHoBe «BocbMu BUAOB apeBHero JlronnHa». C
MCMNONb30BaHNEM COBPEMEHHOW TeXHUKMN penbeda
FOpHbIe 1 peyHble nerizaxu JIFrHa 6bIIM UCKYCHO
coefuHeHbl Yyepe3 obsavHble y30pPbl M BOAHbIE
BOJIHbI, TEM CaMbIM AEMOHCTPUPYA raybokue Kyb-
TypHble KopHu JltonrvHa. Ha BHelHeM Buae 34aHns
6b1710 pa3spaboTaHo 60 penbedoB B popme OKOH,
HaBEAHHbIX MECTHOM KyAbTypPOW KaMeHHbIX OKOH
JlronnHa. NckycctBo pesbbbl Mo KamHKo B JllonnHe
noABep>KeHO rNyHboKOMY BANAHMIO APEBHUX CUMBO-
JIOB yZlauu; OHO UCKYCHO BrJIeTaeT ApeBHME TOTEMbI
N HapOZHble CUMBOJIbI yAaulN B KAMEHb, CTAHOBACH
BOMJIOLLLEHMEM XXeNaHWA NHOAEN XXNTb B MUPE U cYac-
The! (pucyHok 1).

3.2. OpurmnHanbHasa dopma

ObLecTBeEHHOE UCKYCCTBO — 3TO GOPMa, akLeH-
TVpPYyIOLLas BHUMaHWe Ha CKyAbNTypHOM mnckycctae. C
onpesenéHHoN TOUKM 3peHns Gopma Npov3seaeHus
UrpaeT peLuaroLLyto poab B ero ycnexe. lNostomy
PeKoHCTPYKLMA gekopa dacaga AOMKHa coveTaTbea
C MECTHbIM KYNbTYPHbIM KOHTEKCTOM. KntoueBbIM B
3TOM JleKope ABAAETCA MHHOBALMA U PEKOHCTPYKLMSA
B pamMKax CyLlecTBytoLLero gnsaliHa. Hanpumep, pe-
NbedHble KONOHHBI LI3naHckoro mysesa nsHavanb-
HO 6blNN NpesHa3HaYeHbl MPOCTO ANS YKpaLLeHUs
M He Hecnn BObLLIOrO NpPakTUYeckoro cMbicaa. B
pamKax TeKyLLero peMoHTa Mbl MPeBpaTUAM KU-
Tanckme 3Hakn «My3zel Li3naH» B KpynHble pe-
nbedHble y30pbl (CM. pucyHok 2). N3 ganeka ato
KaxeTcs penbedHbIM y30pOM, HO Npu Banxarem
pPacCMOTPEHMM CTAHOBUTCA ICHO, UTO 3TO «My3ei
ropoga Liznan». C60Ky, C y4ETOM KOHCTPYKLMMK
WwpndTa, UCNONBb30BaH AN3alH KPYMHbIX penbedos.
DTOT AM3aliH OPUMEHTUPOBAH Ha MaKpOypoOBHe
N akLeHTUpPYeT 0bLLyto KyNbTypHYtO atMochepy
My3es ropoga LianaH. OT rpyboro Kk TOHKOMY, OT
AeTanen K uenomy pesnbedHble KOJOHHbI CTanu
Hanbosee 3aMeTHbIM dacagHbIM MPOCTPAHCTBOM
My3es, YTO AenaeT ero bosiee BblpasnTebHbIM U
BW3ya/IbHO BMeYaTAfoLWMM Ha GOHE OPUTMHANBHOIO
aTMOCHEPHOro ¥ YCTONUMBOIO An3aiHa.

1. [so WaHbu3mH: KameHHble okHa JltonvHa. Xadaii: M3gatens-
CTBO «XyaHLWaHb», 2007. C. 13-14.
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3.3. OYHKLNOHANBHOCTb U XYA0XECTBEHHOCTb

AAPO 3AaHNA MOXHO OXapakTepusoBaTb B TPEX
acrekTax: NPOCTPaHCTBEHHAsA KOMMNO3nums, dyH-
KLMOHaNIbHOCTb U XYAOXeCTBEHHas LLeHHOCTb. JC-
TeTKa 3AaHNA U ero NPakTUYHOCTb HePa3PbIBHO
CBsA3aHbl, 1 Te AW3aliHbl, KOTOPbIe BMEeYaT/IftoT, TakxKe
fAenaroT GyHKLMOHaNbHOCTb GOKYCOM BHUMAHMSA
B 3CTETUYECKOM NaHe. B 3aaHnax, NOCBAWEHHbIX
KyAbType, TakKnx Kak My3eu, coyeTaHne 3CTETUKM
N GYHKLMOHaNbHOCTN CTAHOBUTCS KJHOUEBbIM.
MoMUMO BbIpaXkeHWsa KyNbTypPHOTO XapakTepa 34a-
HUS Yepe3 Ky/bTYPHbIN AeKOp B ONpeAeséHHbIX
obnacTax, AM3anH GYHKLNOHAaNbHbIX YCTPOMUCTB
TakXe CTaHOBUTCH MAeaNbHbIM BbibOpoOM and
TBOpYecTBa B 061acTh 06LLLECTBEHHOIO NUCKYCCTBa.
OyHKUMOHaNbHbIE 3/IeMEHThI 3ZaHus, Takme Kak or-
paXkAeHWsA ¥ yKasaTenu, ABAAKTCA HeOTbeMAeMbl-
MW KOMMOHeHTaMW. [1na Toro 4tobbl My3en ctan
€AVIHbIM KYJIbTYPHbIM MPOCTPaHCTBOM, HEOBXOAUMO
obecneunTb Xy[0XeCcTBEHHYrO 06paboTKy Ha oc-
HOBE MPaKTUUYHOCTY, peanunsys «kpacoty byHKLM-
OHaNbHOCTU».?

B obnactn ny6AnUYHOro NCKyccTBa Amn3aliH or-
paxzeHui no 6okam nectHuy, B LiznaHckom my-
3ee OblN BKJIOUEH B paMKu obLelr KoHLenunm
AM3aiiHa 1 co3AaHbl OrPaXxAeHUs C U30THYTbIM MpPo-
dwnnem. MNpn obecneveHnm 3aWwnTHbIX GYHKLMI Ha
OrpaxkaeHusx 6blv Bbipe3aHbl Herybokne penbe-
bbl, oTpaxkatowme KyabTypy kepamuku LisnaH n3
J>KnAXKoy, OpraHNyYHO CoeAMHAOLWMECS C KYb-
TYPHOW AeKOpaTUBHOM GYHKLMEN. ITO He TOAbKO
£a8T YHUKANbHbIN BU3yabHbIA OMbIT, CO3A4aET Ha-
CILLEHHYHO KY/IbTYPHYHO aTMochepy, HO Takxe f0-
nonHseT 6a3oBble GYHKLMM 34aHNS.

3.4. O MHOrOrpaHHOCTM NPOCTPaHCTBA

My6anyHoe NCKycCTBO NpeAcTaBaseT coboi npo-
ABJIEHNE MPOCTPAHCTBEHHOrO MNCKyCcCcTBa, GopMu-
pytoLlee TBopyeckne GopmMbl B 06LLECTBEHHOM
NPOCTPaHCTBE, AEMOHCTPUPYHOLLEE KYNbTypHbIe
KOHLLENUUK, OPUEHTVPOBAHHbIE Ha LWMPOKYHO ayAu-
TOPWVIO, MakCMMa/lbHO UCMOJb3yA NMPOCTPAHCTBO U
BblpaXkas YHUKaNbHbIM A3blK GopMbl.2 [An3aiH My-
3eMHOro 34aHuA, Kak Ba>KHOro NPOCTPaHCTBEHHOTO
HoCKTeNs obLLEeCTBEHHOrO UCKYCCTBA, JOKEH YUn-

2. fAH Cao0. ApxmTeKkTypHOe 0bLLEeCTBEHHOE UCKYCCTBO CETrOAHS.
MekwvH: Kutanckoe n3gatenbCcTBo no anekTpoaHeprum, 2008.
C.51.

3. /I U3smnaHbLlusH: MybanyHoe NCKyCcCTBO M ropoackas KyabTy-
pa. MNekwnH: i3gatenbctBo MNekmnHcKoro yHmeepcuteTta, 2012.
C.131-132.

114

TbiBaTb GOPMY NPOCTPaHCTBa, UTOObI 0becneunTb
eé cooTBeTcTBUE PopMe 3aaHus. [An3aiH foaKeH
B3aMMOZelcTBOBaTb C apXMTEKTYPOM, co3saBas
ny6aMYHOEe UCKYCCTBO M n3berasa ogHoobpasns
bopMbl NpocTpaHcTBa NyHAMYHOrO NUCKYCCTBA W3-
3a eé ctaHgapTtn3aymm. OAHOM M3 BblAatOLLUXCS
0COBeHHOCTelN Amn3aHa 38aHua my3es B LisnaHe
ABNSETCA MCMO/b30BaHMeE MacwTabHOro nycroro
NPOCTpPaHCTBa Haj BXOAOM 34aHUsA, YTO NPUBENO
K POpMUPOBaAHMNIO BHYTPEHHEro ABOPOBOTO
NMPOCTPaHCTBa B TPEXITAXHOW YacTu 3gaHuna. C
YYETOM YHMKa/NIbHOCTW TaKoro NpocTpaHCTBa Obin
pa3paboTaH cnewumanbHbI AN3alH A8 Ny6aAnyHoro
MCKYCCTBa, @ HaBepXy 34aHnsa co3ZaHa cuctema nog-
BECHBbIX 31€MeHTOB. (pUCyHOK 3). B pamkax gn3aiiH-
npoeKkTa Mbl B3A/IM 3/1eMEHTbI «BpPaT YNHOBHUKOB»
C APKO BbIPaXXEHHbIMWU MEeCTHbIMW OCOBEHHOCTAMM
13 gepeBHU TanuxeHb un fepeBHU LLlykyo. 3Tu
3N1eMeHTbl 4eMOHCTPUPYIOT KyAbTypy Li3naHa,
YHUKaNbHble apXUTEKTypHble CUMBOJbI HBblin ab-
CTparnpoBaHbl N YTOUYHEHbI C UCMONb30BaHMEM
COBPEMEHHbIX TEXHWK AM13aiHa, YTOObI JOCTWYb rap-
MOHWMM C dopmoit 3gaHus. Dopma apoK CBEPXY BHU3
B MPOCTPaHCTBEHHOM AM3aiiHe CO3aéT CUNbHOe
BMU3yasbHOe BO3JeNcTBMe. YunTbiBas TpeboBaHMs
CTPOUTENBHON MEXaHWKW 34aHWNSA, Mbl MOJHOCTbIO
MCMOAb30BaM MPOCTPAHCTBO 34aHUA 1 gobaBuau
pa3Hoobpa3ve B NPOCTPaAHCTBO ObLLECTBEHHOIO
MCKyCCTBa My3es.

3.5. NTHHOBALIMOHHbIE BO3MOXHOCTM B 061aCTK
TeXHONOrni

TexHONOTMN N AM3aliH B3aMMHO AOMOJIHAOT
APYT 4pyra, U MHHOBALMW B COBPEMEHHOM AM3aliHe
0b6bIYHO MPOABAAOTCA NPEXAe BCEro B 061acTu Tex-
HONOrMi, 0cobeHHO B 06a1acTU NyBANYHOTO UC-
KycCTBa, rae BHeJpeHNe 31eMeHTOB TEXHONOTUN
NMO3BO/IAET NMOJIHOCTbIO PaCKPbITh O6LLECTBEHHbIE
N TBOPUECKME XapaKTepUCTUKN Npoun3BeaeHus. B
obnactn gn3ariHa obLecTBEHHOrO NCKYCCTBa B My-
3eMHbIX 34aHUAX, €CNN TEXHOOTMMU UCMOb3YHOTCS
pa3yMHO, OHU MOryT 3¢deKTUBHO NnepesaBaTtb Xy-
[,0XKECTBEHHbIV OMbIT, OTANYAIOLWMNACSA OT CTaTUUHBIX
NpOV3BEAEHNI NCKYCCTBA, TaKMX Kak TpaguLMOHHas
ckynbnTypa nnn penbed. AnsaniH obLLecTBEHHOroO
MCKyccTBa Ha BopoTax Li3naHbckoro myses cran ap-
KMM MOMEHTOM BCEro 3saHusa (pucyHok 4). AnsainH
BOPOT Ba3sumpyeTcsa Ha abcTpakumm 1 yTOUHEHUN
OCHOBHOTO 3/1emeHTa — bambykoBon Bymaru. BHyT-
PV BOPOT BCTPOEHbI CEHCOPHbIE YCTPOMCTBA, YTO
No3BOJISIET B OnpeAeNéHHble MOMEHTbI BPEMEHN

6ambykoBOIM Bymare aBTOMaTUYECKN PacKpbIBaTbCS
nnu ckpbliBatbcs. Korga 3T anemeHTbl CBEPHYTHI, MO-
CEeTUTENIM MOTYT BOWTK B My3ei uepes «baMbyKoBytO
6ymary». Korga 6poH3oBas 6ambykoBas bymara pas-
BOpaumBaeTcs, otobpaxkaertcs aeBu3 LisnaHbckoro
My3es, JEMOHCTPUPYS NOCETUTENIM TNYBOKMIA KyNb-
TYPHbIV CMbIC/I, Y «<BOPOTa» TPaHCHOPMUPYHOTCS B
Ky/JIbTYPHYHO CTeHy. B obnactu co3zsaHus obuiec-
TBEHHOIO MCKYCCTBA TEXHOJOTMM CTalN HEOTbEM-
NIeMOW YacTbto, BHEAPAS MHHOBALMOHHbBIE 3/IeMEHTbI
B XYJ0XECTBEHHbIe NMPOU3BEAEHUSA U Aesas Temy,
KOTOpas MOXeT NoKa3aTbCs CKy4HOM, bonee nson
N MHTEPECHOMW.

BoiBOA

Fopog — 3T0 MeCTO C/IMAHMSA MHOXECTBa KyJlb-
TYP, KaXZbI FOpoj MMeeT CBOH YHUKA/IbHYHO Tep-
pUTOPUaNbHYH KYbTYPHYHO OCHOBY, @ 3aHUsA — 3TO
npsMoe NposiBAEHME CYLLHOCTU FOPOACKON Kyb-
Typbl. Mpun pa3paboTke gn3aiHa 06LLLECTBEHHOrO
WNCKYCCTBa 34aHWI Mbl AOMKHBI ONUPaTbCSA Ha YHU-
KaJbHY Ky/lbTypy A@HHOro permoHa uam Hapo-
Zla, MOJIHOCTbIO YUUTbIBaTb GYHKLMOHAABHOCTb
3/laHNA 1 MOJNHOCTbIO NCMONB30BaTb YHWUKa/bHblE
npevMyLLecTBa ObLLIECTBEHHOIO MCKYCCTBA, YTO-
66l 0becrneunTs naeasbHOe NPeACTaBAeHEe Teppu-
TOpWasbHbIX OCOBEHHOCTEN N MECTHOM KY/bTypbl
3aHusA. B HacToslee BpemMsi B TOPOACKOM CTPOM-
TENbCTBE HAllel CTpaHbl BCE ellé cyllecTByeT
MHOXeCTBO OOblAeHHbIX GopM 3aaHunI. MNosTomy
MCMNO/Ib30BaHWEe METOA0B An3aliHa 0b6LLeCTBEHHOIO
NCKYCCTBa 4151 MEPEOCMbICIEHNS BHELIHErO BU-

Ja 34aHu, YToObl NpUAaTh UM HOBYHO XMW3Hb, AB-
nsetca HeobxoaMMbIM. [n3aliH 0bLWecTBEHHOro
NCKYCCTBA MMEET YHUKaNbHble U HENPEB3OWAEH-
Hble MPENMYLLECTBA U XapaKTepPUCTUKK B obnac-
TN CTPOUTE/IbCTBA. DHeprocbepexeHre 1 oxpaHa
oKpy>aroLwen cpeabl He TONbKO MOryT Mpo-
ANNTb CPOK CYXKObl 3laHNSA 1 MOBLICUTbL €ro dKC-
n/yaTaluMOHHbIE XapaKTePUCTUKN, HO Takxke U
COXPaHUTb TPaAULMOHHYI KyabTypy ropoga. My-
TEM NpeobpasoBaHMsA BHELLIHETO BMUAA 34aHWA Mbl
He TO/NbKO MOoJlyyaeM HOBble UAeun ANs An3aliHa
3/j@aHNN, HO TakXXe W NPeAOCTaBASEM HOBblE METOAbI
coyeTaHus 34aHNIA N OBLLEeCTBEHHOIO NUCKYCCTBA, YTO
no3BosieT Ham 60osiee YETKO OCO3HABaTb OFPOMHbIV
noTeHuMan 34aHNsa B COBPEMEHHON 3KOHOMMUKE U
obuwectBe 1 obecrneunBatb Hosee aKTUBHYHO POJIb
06LeCcTBEHHOTO UCKYCCTBaA B Pa3BUTUM rOpoAa.
34aH1e — 3TO He TO/NbKO MPOSIBAEHNE UAEN U UH-
HOBaLMW B AN3ailHe, OHO coyeTaeT B cebe ayx 1
Ky/NbTypHOe Hacneaune mecta. OcobeHHO Koraa
3Z@aHWI0 NPUAAETCA 3HAaUYUEHNE CUMBOJIA KYAbTYpbl
N MAEHTUYHOCTU. Mbl Hageemcs yBUAETb 60obLue
3ZlaHWM C MECTHbIM KOJIOPUTOM B COBPEMEHHbIX
ropogax, 0CO6eHHO TeX, KOTopble ABAAKTCA NpPes-
CTaBUTE/NIbHbIMW OBLLECTBEHHBIMUW 3A4aHUAMM.
Mo3ToMy MOWUCK MyTU CO3JaHWsA OOLLECTBEHHOIO
NCKYCCTBA, KOTOpPOe MAeanbHO couyeTaeT B cebe
TEPPUTOPUANBHYHO KYNbTYPY N COBPEMEHHOE CTPO-
UTENbCTBO, NepedopMaTMpOBaHMe U AasbHellee
nepeocHaLleHre yUpexaeHuns KyabTypbl CTAHOBATCA
HacyLHOW 3ajayen.
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