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Dear friends,

We are pleased to present to you Issue 1, 2024, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Council
of the Higher Attestation Commission, the journal is
included in the List of Leading Peer-reviewed Scien-
tific Journals and Publications in which the main sci-
entific results of theses for the academic degrees of
doctor and candidate of science must be published.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

The issue opens with an article "Michelangelo
and His Age” by A.Burganov. The author prefaces
it with a short literary essay recreating the atmos-
phere of the historical halls of the Vienna Alberti-
na Museum, where an exhibition of Michelangelo's
graphic works was held. From a professional point
of view, the author, who is an active sculptor and
graphic artist, examines Michelangelo's graphic her-
itage, unique artistic images he created as well as
expressive techniques.

The aim of the article "“Matthew Locke ‘Music for
His Majesty’s Sackbuts and Cornetts'” is to introduce
information about the work of the Restoration era
court composer into the scientific use of Russian
musicology. Meng Juguang provides description of
the manuscripts which became the basis for mod-
ern editions of the “Music” and highlights the de-
tails of modern practice in performing this work. A
brief summary of the results of Locke's music anal-
ysis confirms the idea of the individual stylistics of
the work, which makes it possible to identify the
English court composer’s individual style.

A.Rudyakova and Shi Wenxin's works are devot-
ed to the topic of studying Italian classical music. In
the article "Formation of the Old Italian Vocal School
Principles in the Context of Pedagogical Views of
Giulio Caccini, Pier Tosi, Giovanni Battista Mancini”,
Rudyakova analyses the principles of the old Ital-
ian vocal school, which is of an enduring value of
world vocal art. The author notes the general pri-
orities and certain differences in the teaching ac-
tivities of G.Caccini, P.Tosi, G.Mancini.

Shi Wenxin presents a study of the vocal inter-
pretation specifics of G.Puccini’'s opera La Bohéme
performed by contemporary Chinese opera singers.
In the article "Specificities of the Vocal-performing
Interpretation of G.Puccini’'s Opera La Bohéme in
Opera Houses of China at the Beginning of the 21st
Century”, the author draws conclusions that Puccini
created a new recitative-arioso vocal style, which was
one of the main components of the operatic art of
the 20th century. The author of the article focuses
on comparing the interpretations of vocal parts by
theatre performers in Shanghai and Beijing.

The article by S.Pavlova, “M.Mussorgsky's Boris
Godunov and Khovanshchina: Overcoming ‘Gos-
sip’. To the 185th Anniversary of the Composer”, is
dedicated to the anniversary of outstanding Rus-
sian composer M.Mussorgsky. The author exam-
ines two famous operas, analysing the established
research and performing traditions.

The caricature collection of the Patriotic War of
1812 State Historical Museum is considered by A.Fis-
cher. In the article “Key Features of Anti-Napoleonic
Caricature in the Collection of the Patriotic War of
1812 Museum”, the author notes the tradition of
clichés in the image of a military enemy. In the ar-
ticle, the author identifies the main symbolic trends
in the creation of images, points out the widespread
use of accompanying text to caricatures, including
proverbs, aphorisms, poetic jokes with elements of
deliberate vernacular.

In the article “Representation and Role of the
Rupture Motif in Media Culture of the Late 20th —
Early 21st Centuries”, G.Prokudin considers the role
played by the rupture motif in culture and identifies
its archetypal features. The author believes that the
motif of rupture lost its key mythological function
as culture developed. Using the method of com-
parative historical analysis, the author identifies the
forms of the rupture motif presence in audiovisual
works of culture of the late 20th — early 21st centu-
ries, highlighting three types of its representation:
everyday, plot structure and speculative.

New trends in the urban planning movement are
analysed by L.Kopylova in the article “New Trends in
the New Urbanism Movement of the 2010s Demon-
strated by Russian and Foreign Examples”. The au-
thor examines famous works of architects of the new
generation committed to traditional urban planning,
identifies new themes characteristic of the younger

generation of architects and emphasises their dia-
logue with the New Urbanism tradition.

Sun Yuzhan's article "Architecture and Public Art
of Jiangxi City Museum" explores the balance be-
tween public art, building architecture, and muse-
um collections. The author considers architectural
features of local museums, taking into account the
specifics of construction technologies, design and
local cultural tradition.

The theme of museum practice is continued by
Song Ying. The article "Collector Chen Fengyue and
the Harbin Russian Art Museum” examines works
of Russian painting that have great academic and
collection value. The author emphasises that signif-
icant collections of Russian art of the 20th century
have developed in China in recent decades.

Zhu Yuwen'’s article “Photographic Art and An-
thropology: Decoding the Multifaceted Culture of
Corporality” is devoted to the art of photography. In
it, the author examines how identity is interpreted,
constructed, expressed in culture and social struc-
ture in photographic art, including through a body
image. The author puts forward the thesis that the
body in photography does not exist in isolation; it
is placed in a cultural, historical and social context.
Thus, the application of anthropological approach-
es to the analysis of the art of photography allows
us to gain a deeper understanding of the cultural,
social and individual meanings embedded in pho-
tography.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology and all those interested in the
arts and culture.
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Joporuve [py3bs!

Mbi pagbl npeactaButb Bam N2 1/2024 HayyHo-a-
HanuTM4yeckoro XypHana «Jjom bypraHosa. [po-
CTPaHCTBO Ky/bTypbl».

Mo pekomeHaauwnm dkcnepTHoro coseta BAK
XypHan BKAtOUeH B lNepeyeHb BeayLLNX peLeH3un-
pyeMbIX HayUHbIX XXyPHaN0B ¥ U3JaHWI, B KOTOPbIX
J8OMKHBI H6bITb ONY6AMKOBaHbl OCHOBHbIE HayYHble
pe3ynbTaTbl AUcCCepTaLMN Ha COMCKAHNE YUYEHbIX
CTeneHewn JOKTOpa W KaHAnAaTa Hayk.

B >xypHane nyb6anKyroTCs Hay4YHble CTaTby Beay-
LUMX CNeLMannCcToB pasHbIX 'yMaHWTapHbIx obnacten,
JOKTOPaAHTOB 1 acnupaHToB. HanpasieHnsa nccne-
[OBaHWI KacatoTca akTyaslbHbIX NpobaemM B pa3any-
HbIX 061aCTAX KyAbTYpbl, NCKYCCTBA, GUNOAOTUN U
A3bIKO3HaHWA. B 3TOM MHOrorpaHHoCTM 0603peHus
nposBMaacb OCHOBHaA cneumduka XypHana, npes-
CTaBAAOLLLErO COBPEMEHHOEe COCTOAHME MPOCTPaH-
CTBa Ky/bTypbl.

Homep oTkpbiBaeT ctatba A. H. bypraHosa «Mu-
KenaHaxxeno n ero spemsa». ABTOp npejsapseT ee
HeboNbLWMM ANTEPATYPHBIM 3CCe, BOCCO3AatoLLNM
aTMocdepy NCToprnyeckmx 3a10B BEHCKOrO My3es
AnbbepTuHa, rae 6bina pa3BepHyTa BblCTaBKa rpa-
dunyecknx npounssegeHnii Mukenarvgxeno. C npo-
beccroHanbHOM TOUKM 3peHUs, aBTOp, ABAAKOLLMIACA
AEVCTBYIOLW MM CKYNbNTOPOM U rpadukom, paccMa-
TpuBaeT rpaduyeckoe Hacneane MukenaHaxeno,
CO3ZaHHble MM YHUKa/bHble XyA0XeCTBEHHble 06-
pa3bl 1 Bblpa3nTeibHble TEXHUYECKNE MpUembl.

Llenbto ctatbn «M3aTbto Jlokk «My3bika Ans cakby-
TOB 1 KOpHeTOB Ero BesnnuectBa» aBnsetca BBege-
HME B HayUHbIi 0BUXOZ POCCUCKOTO My3blKO3HaHMs
CBeZleHNN O COUYMHEHUN NPUABOPHOTO KOMMO3NTO-
pa anoxu PectaBpauun. MsH Li3yryaHs npusoant
onvcaHWe pyKOMucen, CTaBLLIMX OCHOBOM ANs CO-
BPEMEHHbIX peAakunin «My3sbiku» 1 OCBeLLaeT ae-
Ta/N COBPEMEHHOW NPaKTUKM MCMOJIHEHMS 3TOTO
npowv3ssegeHuns. Kpatkoe 1310XeHWe pe3yabTaTtos
aHanu3sa mMy3blkn JIokka noaTBepXKAaeT MbiC/ib 06
WHANBUAYaNbHOW CTUANCTUKE NPOU3BEAEHMS, UTO
no3ssonseT ngeHTMOULMpPoBaTbL aBTOPCKMI NoYepK
aHMIMNCKOro NPUABOPHOrO KOMMO3UTOPA.

Teme nccnesoBaHUA NTaNbSHCKOWM KNacCMUecKown
MY3bIKM MOCBALLEHbl paboTbl A.3 Pyaskosoii u LLn
BaHbcuHb. A.3. Pyasakosa B cTatbe «DopmmpoBaHme
NMPUHLMNOB CTapOl UTaNIbAIHCKON BOKa/IbHOW LLKO-
Nbl B KOHTEKCTE nejarornyeckmx B3raagos [xxyavo
Kauunnn, Meetpo Tosn, xmnambattncta MaHUnHN»
NPOBOAUT aHaNN3 NMPUHLMMNOB CTapOl UTaNbAHCKOM
BOKaJIbHOW LUKOJIbI, IBAAIOLLENCA HENMPEXOAsLLEN

LEeHHOCTbHO MMPOBOrOo BOKaJbHOrO MCKyccTBa. AB-
TOp oTMeyaeT obLme NPUOPUTETLI U ONpeAenEHHble
pa3nnuuns B Nejarormyeckon gestenbHoctn  [x.
KauuunHuy, M. To3n, Ax. Man4unH®.

LLn BaHbCMHb NpeacTaBAseT nccaefoBaHme cneL-
VKN BOKaNbHOW MHTeprpeTauum onepbl «<borema»
[x. Tly4unHN cOBpEeMEHHbBIMWU KUTAaNCKMMK onep-
HbIMW McnonHuTenamu. B ctatbe «Cneyundurka Bo-
KaAbHO-NCMONHUTENIbCKOW UHTEpMpeTaLnmn onepsbl
«borema» [Ix. y4yunHun B onepHbix Teatpax Kutas
B Hauane XXI Beka» aBTOp AenaeT BbIBOAblI O TOM,
yTOo lMyYunHN CO3aaeT HOBbI PeUNTaTUBHO-aPUO3-
Hbli BOKaJIbHbIN CTWUb, ABUBLUMACA OAHMM U3 OC-
HOBHbIX KOMMOHEHTOB OMepHOro nckyccrtea XX Beka.
OcHOBHOEe BHMMaHWe aBTopa CTaTb CKOHLEHTPU-
POBaHO Ha CPaBHEHWUW MHTepPMpeTaLLMiA BOKaIbHbIX
napTui ncnonHutTensmm teatpos LlaHxas v MNeknHa.

FO6uneto BblAaroLLErOCsA PyCCKOro KOMMO3nUTopa
M. Mycoprckoro nocasiieHa ctatbs C.A. MaBnosoi
«M. N. Mycoprcknin «<bopuc FogyHoB» 1 «XOBaHLLN-
Ha»: NpaBga o «crnieTHe». K 185-n1etnto komnosu-
Topa». ABTOp mccieayeT ABe 3HaMeHUTble onepbl,
AHaANN3UPYA CNOXKMUBLLYHOCA NCCNE[0BATENLCKYHO U
NCNONHUTENbCKYHO TPaAMLINN.

CobpaHue KkapukaTtyp B koanekuum myses OT-
eyecTBeHHOM BoMiHbl 1812 roga lNocysapcTtBeHHO-
ro nctopmyeckoro myses nccnegyet A.A. duwep. B
ctaTbe «OCHOBHblE OCOOEHHOCTM aHTMHAMOJE0HOB-
CKOW KapuKaTypbl B cobpaHumn myses OTeuecTBeH-
HOW BOWHbI 1812 roga» aBTOp OTMeYaeT TpajnLmto
Kavwe B obpase BOEHHOro NpoTMBHMKa. B cTtaTbe
aBTOPOM BbIABAAKOTCA OCHOBHbIE CMMBOINYECKME
TEHAEHLUUN B CO34aHNN 06pa3oB, OTMeYaeTcs Wun-
pokoe NpUMeHeHNe TeEKCTOBOrO COMPOBOXAEHMA K
KapukaTtypam, BKarOUaroLee noc/ioBuLbl, apopus-
Mbl, CTUXOTBOPHbIE LLIYTKW C 31€MEHTaMM HapoOun-
TOro NpocTopeyus.

A.lpokyanH B cTaTbe «PenpeseHTauma n posb
MOTMBa pa3pbiBa B MeanakyabType KoHua 20 — Hava-
na 21 Beka» paccMaTpuBaeT POJib, KOTOPYHO UrpaeTt
B Ky/bType MOTWB pa3pblBa, BbIABAAET €ro apxe-
TUnuyeckne yepTtbl. ABTOP MoaaraeT, 4To No mepe
pa3BUTUA KYAbTYpPbl, MOTUB pa3pbiBa YTPaTUA CBOKO
kntoueByro Mmndonornyeckyro dyHkumro. Vicnonb-
3yl MeTOZ, CPaBHUTENbHO-UCTOPUYECKOTO aHann3a
aBToOp BbiABAsAET GOPMbI MPUCYTCTBUA MOTMBA pPa3-
pbiBa B ayAMOBMN3YyabHbIX MPOU3BEAEHUAX Ky b=
Typbl KoHUa 20-ro — Hauana 21-ro BeKOB, BblAenAs

TPY BUZa ero penpeseHTaLmmn: ObITOBON, CTPYKTYp-
HO-CHOXKETHbIN 1 CNeKYNSATUBHBbIN.

HoBble TeHAeHLUN B rpajoCTPOUTENIbHOM ABU-
KeHun aHanmsumpyet J1.B. Konbinosa B crtatbe «Ho-
Bble TeHAeHLMN B ABMXeHnn Hosoro ypbaHunima
2010-x rofoB (Ha POCCUMICKMX 1 3apyBeXKHbIX Npu-
Mepax)» ABTOp paccMaTpuBaeT n3BecTHble paboTbl
apXMTEKTOPOB HOBOTO MOKONEHWSA, MPUBEPIKEHHbIX
TPaAVLMOHHOMY FPajoCTPOUTENLCTBY U BbIABAAET
HOBble TeMax, XxapakTepHble 4158 MOJOAOro MOKO-
NleHVa apXUTeKTOPOB M MojyepkmMBaeT WX Ananor
C Tpaguumen Hoeoro ypbaHuama.

CyHb HOlxkaHb B CcTaTbe «ApxuTekTypa v na-
61K-apT My3es ropoga LisnaHcn» nccnepyet 6anaHc
MeXay obLLecTBEHHbIM UCKYCCTBOM, apXUTEKTYPOiA
3,@HVA N My3eAHbIMWU KOANEKUMAMU. ABTOP mccne-
AyeT 0COBEHHOCTW apXUTEKTYPbl MECTHbIX My3eeB C
y4YeToM cneLupukm TeEXHONOTNIN CTPOUTENBCTBA, AN-
3aiiHa 1 MEeCTHOW KyNbTYyPHOW TPaAnLIK.

Temy My3eiHOW NpakTuky npogokaet CyH UH.
B ctatbe «KonnekumoHep YeHb ®3Hb03 1 Pycckuin
XYA0XeCTBEHHbIN My3ei B XapbuHe» paccmaTpu-
BalOTCA MPON3BEAEHNA PYCCKOW XMBOMUCU, UMEIO-
Wwme 6oNbLIYIO aKaZeMUYeCKYHO U KONNEKLIMOHHYHO
LEeHHOCTb. ABTOp NOAYepKMBaET, YTO B MoCaeaHne
pecatnneTna B Kntae CroXmanCh 3Ha4nTeIbHble KO-
NeKLMmn pycckoro nckyccrea XX Beka.

VckycctBy poTorpadumm nocesaueHa ctatba Yy
FOiBaHb «DOTOUCKYCCTBO U @aHTPOMONOT NS AEKOAM-
poOBaHWe MHOTOrPaHHOW KyAbTypbl TENECHOCTU», B
KOTOpPOW aBTOp paccMaTpvBaeT kak B GOTONCKYCCTBE
WHTepnpeTMpyeTca, KOHCTPYNPYETCH, BblpaXKaeTca B
KyNbType 1 COLManbHOW CTPYKTYpe MAEHTUYHOCTD, B
TOM uncCie n Yepes n3obpaxeHune Tena. ABTOp Bbl-
[BUraeT Te3nc, 4to Teno B potorpadum He CyLLecTBy-
€T N30JIMPOBaHHO, OHO NMOMELLEHO B KYJbTYPHbIN,
NCTOPMYECKNI 1 COLMaNbHbIN KOHTEKCT. Takum 06-
pa3oM, NMPYMeHeHVe NOAXOAO0B aHTPOMOAOTUM NPV
aHanu3e nckyccrtea potorpadumm no3BonseT raydxe
MOHATb Ky/bTypHble, COLManbHble U UHANBUAYaNb-
Hble CMbIC/bl, 3a/10KeHHble B doTorpadum.

W3paHne agpecoBaHo npodeccroHanam, cneuu-
anu3npyroWmnmcs B obiactn Teopun M NpakTUKm
1306pa3nTesIbHOro NCKYcCTBa 1 GUAONOTUN, a TaK-
e BCeM, KTO MHTepecyeTca BONPOCaMu UCKyCCTBa
N KyNbTypbl.



