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Summary: The author studies the collection of
caricatures at the Lewis Walpole Library, Yale Uni-
versity. The collection contains unique English ar-
tistic graphics, a significant part of which is devoted
to the genre of caricature. In the article, the author
analyses the creative heritage of artist Isaac Cruik-
shank using the example of some works in the col-
lection, identifying the main range of themes, plots
and images of the political and social satire of this
little-studied engraver. Attention is also paid to the
lesser-known aspects of the creative biography of the
artist. The author mentions facts concerning Cruik-
shank's relations with modern publishers (S.W.Fores,
T.Tegg, J.Fairbairn, T.Williamson) and representatives
of the creative intelligentsia (M.Park, J.Doe, E.Kean).
Using the example of the work of Cruikshank and
T.Rowlandson, the article examines mutual influ-
ence between caricaturists, which prevents reliable
evidence of the primacy of the authorship of ideas.

Keywords: English caricature, collection of en-
gravings, art of the 18th century, political satire, so-
cial satire, British humour, caricature graphic series

The Lewis Walpole Library at Yale University (USA)
houses a significant collection of graphic art. Sketch-
es, engravings, and drawings form one of the most
important collections of the 18th-century British
visual satire in the world. It is the world's largest
collection of English graphics outside of Britain.
The library contains approximately 30,000 works,
including more than 10,000 caricatures, series of
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drawings, portraits and topographic maps. Collec-
tions of pieces by individual outstanding masters
has drawn special attention: J.Gillray (1757-1815),
T.Rowlandson (1756-1827), |.Cruikshank (1756-1811)
and J.Cruikshank (1792-1878), W.Hogarth (1697—
1764), J.M.Woodward (1760-1809), G.W.Banbury
(1750-1811). An impressive part of the engravings,
drawings and paintings in the Lewis Walpole Library
previously belonged to Horace Walpole (1717-1797),
a writer, famous bibliophile and collector of prints,
drawings and paintings; pieces were often anno-
tated by him. The library's collection is presented
by an open access database which includes the full
range of art and artefacts from the Walpole collec-
tions. It even mentions those items the location of
which is currently unknown but information about
them appears in historical sources. The library's col-
lection database is constantly changing: comments,
images and entries are updated and are subject to
permanent editing.

Attention will be drawn to the Library's represent-
ative collection of caricatures by engraver Isaac Cruik-
shank, whose work, unfortunately, is in the shadow
of the fame of his sons: George Cruikshank (1792-
1878) and Isaac Robert Cruikshank (1789-1856). The
elder Cruikshank's works are presented in the Lon-
don collections of the British Museum, the Draw-
ing Museum and the Victoria and Albert Museum,
and the collections of the Fitzwilliam Museum (Cam-
bridge, UK). Some works are stored in the research
and educational centre of the Huntington Library

in San Marino (California, USA), the Yale Center for
British Art (Connecticut, USA), and the State Her-
mitage Museum (St. Petersburg, Russia).

Cruikshank was the author of a wide range of
works. Over all the years of creativity, the master
created engravings, etchings, and watercolours. He
designed and engraved using drawings by other art-
ists. For example, he engraved some of the works of
English writer and caricaturist J.M.Woodward, who
gave him his own sketches for engraving. Cruikshank
engraved Eccentric Excursions in England and South
Wales (1796). The works published on the website
of the Lewis Walpole Library introduce us to the di-
verse themes of the artist's work, on the basis of
which it seems possible to talk about the author’s
manifestation of himself in art as a private individual,
as an artist and as a citizen - a typical Englishman.

The artist’s individual style can be difficult to
clearly define. Several people could often work
on the process of creating engravings: an artist, a
carver and a printer. The artist's works were often
hand-painted etchings: An Abyssinian Breakfast, A
New Dutch Exercise, Buonaparte at Rome Giving
Audience in State, The Budget or John Bull Fright-
ened out of his Wits.

In connection with the study of Cruikshank's work,
mention should be made of illustrator and publish-
er Samuel William Fores (1761-1838). Owing to his
efforts, Gillray, Rowlandson and Cruikshank’s car-
icatures were published. Fores's caricatures were
made in Piccadilly Circus in London. In addition,
Cruikshank collaborated with publishers Thomas
Tegg (1776-1845) and John Fairbairn (active 1793-
1843), who was famous for his own satirical works
in the mezzotint technique. James Roach (1753/4-
1832) was another patron who contributed to the
master's publications. The leading English publish-
ers of Georgian caricature of the late 18th and ear-
ly 19th centuries include the production of R.Laurie
(1755-1836) and J.Whittle (1757-1818), W.H.Allen
and Co. Publishing House (founded in 1835). Some of
Cruikshank's works were published and engraved by
Thomas Williamson (whose creative period spanned
from 1805 to 1825).

Isaac Cruikshank's creative work dates back to
the Golden Age of English caricature; it can rightfully
stand alongside the names of Gillray and Rowland-
son. However, due to its relatively little study, it is
unfairly ignored by researchers. Thus, the collector
of the artist's works and compiler of the catalogue
of his works, Doctor of Philosophy and Medicine

E.B.Krumbhaar, mentions the mutual influence of
the graphics by Gillray and Cruikshank [Krumbhaar,
1966, p. 22]. Moreover, the catalogue contains the
artist’s brief biography.

Little reliable information has been preserved
about Isaac Cruikshank’s life and work. The artist
came from Edinburgh (Aberdeenshire). Presuma-
bly his father Andrew was a customs officer or tax
collector. Since he was a Jacobite, he came to ruin
as a result of the uprising of 1745. Isaac Cruikshank
was the youngest of Andrew Cruikshank's five chil-
dren. He was baptised on October 14, 1764. There
is an opinion that he became an orphan at an early
age. According to Krumbhaar, several authors wrote
about this: Blanchard Jerrold, Reed. However, the
researcher was not satisfied with their conclusion;
Krumbhaar was primarily interested in specific ref-
erences to such ideas about the circumstances of
the artist’s life during his childhood.

The question of the influence of Andrew Cruik-
shank or other people on Cruikshank’s general ed-
ucation and formation as an artist is a blank spot in
his biography. It is known that when he was about
twenty years old, he moved to London around 1784.
His fate in the early stages of his work is similar to
that of most young Scots heading to London. Isaac
took on any job that could bring money. This cir-
cumstance had a negative impact on the approach
to creativity and did not contribute to the devel-
opment of high demands on the quality of work.
Focusing on the goal of earning money, the art-
ist was busy designing lottery tickets, for which he
engraved drawings in large quantities. Attention
was also given to illustrating cheap books as well
as reference books. His illustrations from that early
period are rather crude, created in a careless man-
ner. Haste is especially characteristic of his initial
sketches; in them, the artist was more concerned
with the implementation of the very concept of the
project. The quality of the created prints left much
to be desired. Sometimes the colours of clothing
and other details vary significantly between differ-
ent prints from the same plate; however, they were
often created so carelessly that they extend well
beyond the border established by the etched line.
Among Cruikshank's works, one can also find such
carelessness when the word was engraved, going
out to the edge of the picture.

The etching procedure, after which Isaac colour-
ed his drawings using pencil or watercolour, was a
typical technique for making his engravings. The
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artist involved his wife and children in his work. The
wife as well as the sons (as they grew older) were
entrusted with hand colouring and creation of in-
scriptions. Later, as they gained more experience,
Isaac allowed them to etch simple objects into the
background of their own work. From about 1800,
one can occasionally discover joint engravings creat-
ed by the artist in collaboration with young George.
Since adolescence, George had already worked on
most of the surface on copper plates, small figures
in the background, and sometimes independently
published something from his personal work. Un-
fortunately, these later collaborations were signed
differently, raising many questions about the pre-
cise identification of authorship. It is not always cor-
rectly established who exactly was the author of the
concept and implementation of a number of works:
Isaac himself, his son George, who was starting his
career, or both artists.

Currently, little is known about the artist's fam-
ily life. Having arrived in London, he soon married
Mary McNaughton. And, undoubtedly, Mary’s per-
sonality served as the key to a happy and strong
family so necessary for the master. Being a strong-
willed and powerful woman, she turned her strength
of character into a creative channel, becoming a
devoted assistant to her husband. Her thrift and
hard work are noted, owing to which she was able
to raise her children and give them an education.
Her and Isaac's children attended primary school in
Edgware and regularly attended Sunday services at
the Church of Scotland in Crown Court. Mary man-
aged to cope with Isaac's growing addiction to al-
cohol. Through her efforts, she managed to save a
thousand pounds - a significant amount of mon-
ey at that time. Isaac and Mary first lived in Duke
Street, Bloomsbury, where sons Robert and George
were born in 1786 and 1792. Also, a daughter, Eliz-
abeth, was born in the master's family; she died
early as soon as the family moved to Dorset Street.

The Cruikshank family were firmly established
in their own house on Dorset Street by 1794. They
were friendly in communication and received fa-
mous guests. At one time, famous explorer and trav-
eller Mungo Park (1771-1806) stayed with them.
Painter George Dawe (1781-1829), later a mem-
ber of the Royal Academy, was among other vis-
itors. Isaac gave him drawing lessons during the
period when Dawe was still young and unrecog-
nised. He himself was a frequent visitor to Vinegar
Yard, Drury Lane, at the home of publisher Roach,
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for whom he created etchings for cheap books of
a humorous, poetic or theatrical nature. While visit-
ing Roach, Isaac met Edmund Kean (1787-1833), at
that time a little-known English artist. Thus began a
family friendship that lasted until Isaac’s death. Kean
gained worldwide acting recognition for his roles in
productions of Shakespeare's plays: Hamlet, Othello,
Richard Ill, Macbeth, King Lear. The circle of friends
could definitely shape the artist's tastes and influ-
ence the choice of topics for creativity.

Isaac Cruikshank’s art received notable praise
among critics of the next generation. English journal-
ist and writer William Blanchard Jerrold (1826-1884)
noted the elder Cruikshank’s merits as a first-class
painter and engraver in his book The Life of George
Cruikshank [Jerrold, 1894], dedicated to the work of
his son. In it, Jerrold spoke of him as equal to such
contemporaries as Gillray and Rowlandson. Thus,
according to the authoritative author, he was one
of the top three caricaturists in the country. More-
over, engraver Thomas Wright (1792-1849) spoke
of Isaac Cruikshank as one of the most successful
caricaturists of the early 19th century. The features
of his work, in addition to prolificity, are repeatedly
emphasised: originality, diversity and a keen sense
of humour. Ralph Edwards, the author of works on
British art, emphasised the rare excellence of the
artist's political caricatures, highlighting the per-
sonality of Isaac Cruikshank among an entire gen-
eration. An example was given of the unsurpassed,
in the author’s opinion, spontaneity of impressions,
embraced by the pure spirit of caricature [Krumb-
haar, 1966, p. 184].

By the mid-19th century, Isaac Cruikshank had
developed a reputation as a capable, energetic and
successful artist. When studying his legacy, a log-
ical question arises as to why the contribution of
such an outstanding master, who worked simulta-
neously with masters of the genre, Gillray and Row-
landson, and was a legitimate part of the trio of this
glorious group of English caricaturists, was recog-
nised more conventionally. The most likely version
seems to be the established reputation of his son
George as the most outstanding of British illustra-
tors and caricaturists, which far eclipsed the fame
of his father.

Obviously, the addiction to alcohol also had a
negative impact on the engraver’s artistic heritage.
This dependence determined the general uneven-
ness of the nature and quality of the created draw-
ings. Quite a few are mediocre images since they

were fairly treated as cheap products. Isaac Cruik-
shank'’s caricatures of this type were created on oc-
casion - on the very day when this or that significant
social event took place. The reason for the creation
of such stream works was the artist’s insufficient-
ly stable financial situation and the need to pay for
wine. Thus, Isaac performed a certain amount of
work which did not contribute to an objective as-
sessment of the level of his abilities. It must be ad-
mitted that cheap book illustrations do not convey
the true extent of his skill.

Among other factors that are indicated when de-
termining the diminishing significance of the work
of Cruikshank Sr., there are often accusations of sec-
ondary nature. As mentioned above, Cruikshank’s
work, along with the works of Gillray and Rowland-
son, dated back to the Golden Age of English Carica-
ture. At the same time, a strong impression emerged
as if the master was only imitating Gillray in some
of the themes and subjects of the image that he
chose for himself. However, these particular claims
against the artist do not seem objective and fair
since the artists were contemporaries and, having
heard about any significant social event, could be
equally inspired by it. And their response could have
been born at the same time, which is not uncom-
mon. Krumbhaar's study even further confirms this
idea; the author discovered how sometimes Isaac's
caricatures with a similar title had appeared long
before Gillray's [Ibid, pp. 22-23].

Among the certainly wide range of the artist's
works, several significant directions of satire can be
distinguished. The main intention of the master's car-
icature was criticism of modern political and social
phenomena. It is not so important for study wheth-
er Cruikshank depicted a domestic, a theatrical or a
love scene, or a sketch on the topic of fashion - all
this is the embodiment of the private aspects of so-
cial satire. Probably due to the illustrator’s talent, in
contrast to political subjects, social themes in cari-
cature were determined by a tendency towards di-
rect and accurate observation. The artist did not
limit his depiction techniques solely to grotesque
and hyperbolization.

In the master’s creative life, there were both calm
periods and times of artistic growth. Thus, the rise
in the production of satirical graphics in 1801-1810
is evidenced by numerous caricatures created by
British artists. It is a natural consequence of signif-
icant historical events relating to the last decade
of Isaac’s life and work. The amount of Isaac Cruik-

shank's political and social satire peaked in the sev-
enth volume of the British Museum catalogue from
1793 to 1797, with 278 pieces listed under his name.
Then the amount increased significantly from 1803
- the period of the open threat of Napoleon's inva-
sion of England. The last rise of political satire dates
back to 1807-1808, when 171 pieces were attrib-
uted to Isaac Cruikshank. And this master’s period
is also associated with the creation of caricatures
where Napoleon is represented as the leading hero
of the works.

The artist's experience in political caricature was
fruitful. The master's works were distinguished by
a predominantly impartial view in relation to the
events he depicted. Cruikshank used his draftsman-
ship to criticise various social positions and opin-
ions. The most famous series of political images
include The Royal Extinguisher of 1795, Guards of
the State of 1797. In addition to engraving, Cruik-
shank turned to watercolour techniques and creat-
ed book illustrations.

Originally published by Fores on April 16, 1796,
the caricature Portraits of Preachers is now preserved
in the Library’s collection as an 1823 print. These
portraits may go back to the type of images cho-
sen by W.Hogarth, representing a number of fac-
es expressing various emotions to an exaggerated
degree in the works Chorus (1732) and Characters
and Caricatures (1743). Twelve caricature characters
are giving a speech while standing behind a pul-
pit, illustrating the variety of character traits mani-
fested in oratory. This caricature shows a parody of
human personality types, the uniqueness of tem-
peraments such as sanguine, choleric, melanchol-
ic, phlegmatic and related manifestations of human
morals. Each individual figure of a preacher is both
funny and sad since, regardless of the sincerity of
the speaker, the figures removed from the space
of the church seem to be arguing with themselves.
Nowadays, in the caricatures, those who love to
resort to the technique of post-irony could also
see a criticism of a lonely research scientist, whose
speeches and articles almost no one listens to or
reads except himself.

Another print kept in the collection (1822) repro-
duces the caricature Symptoms of Love published
by Fores in January 1796. It depicts eight couples
in love. In addition to the ironic observation of the
lovers’ behaviour, in this case, we observe a carica-
ture of fashion, outfits of ridiculous, bizarre styles
of that time. It was a common phenomenon in the
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press - many satirical engravings on the topic of
fashion appeared in publications [Lapik, 2013, p.
119]. The meaning of humour is revealed through
subtext and requires participation from the viewer.

Both of the caricatures described above are two-
tiered images. They are accompanied by explana-
tory texts. The collection of the State Hermitage
contains Cruikshank’s humourous sheets of similar
structure: The Effects of a New Peerage, Family Se-
crets!!, based on Woodward's work, which entered
the collection in 1932 along with other works.

A series of caricatures illustrating the once pop-
ular edition of The Miseries of Human Life by writer
and priest James Beresford (1764-1840) also attracts
our attention. According to images on the Library's
website, the drawings of the series were published
in 1808. They demonstrate, complementing the text
of the work, various minor human troubles, incon-
veniences and shortcomings of everyday affairs. The
author presents them using the example of every-
day situations in the form of a dialogue between
two main characters, with a rarely appearing female
character - the wife of one of the characters. The
writer sought to address the perception of the neg-
ative side of the surrounding everyday reality from
several sides. It is the typification of situations that
provides the leading contrast to the openly mock-
ing intonation of Cruikshank’s drawings.

One of the drawings with the title engraved at
the top depicts a genre scene in which two bear-
ers are carrying an arrogant lady in a palanquin
along the street. Below the picture, there is a com-
ment accompanying the funny image, which has a
satirical content regarding the excessive diligence
of the servant. The footman is clearly in a hurry to
carry the palanquin with the mistress and rudely de-
mands the passerby to move aside, explaining his
actions by the intention to act ahead of the mis-
tress's wishes. Cruikshank emphasises the comicali-
ty of an everyday situation, obviously reproducing a
situation from the life of representatives of the mid-
dle class in a typical everyday way. The criticism is
directed against the social phenomenon of servili-
ty of servants, generated by fear of the owners and
the desire to curry favour by any means.

Another image in the series The Sufferings of Hu-
man Life, indicated in the Library by a plate with the
number 287 in the upper right corner, is also alle-
gorical. The caricature is signed at the bottom with
two lines of text referencing the plot. It says that
the animal, which has just been given water on the
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road, now continues to calmly rest in the middle of
the pond. Having received the desired water, it does
not accept any admonitions at all and does not pay
the slightest attention to the person who gave it
drink. Thus, Cruikshank's funny engraving refers to
a philosophical interpretation of an ordinary situa-
tion, declaring the futility of demanding an expres-
sion of gratitude from an unreasonable creature.

All the sheets in the illustrated series are diverse;
however, the viewer instantly perceives the ironic
meaning of the caricatures. The artist visualises im-
ages, promoting greater clarity and understanding
of several levels of the text. The symbolic embodi-
ment of moralising content and parable language
were not an innovation in art; even Dutch master
P.Bruegel the Elder (c. 1525-1569) used various kinds
of metaphors in his paintings, for example, Flemish
Proverbs (1559), Children’'s Games (1560). Therefore,
we deeply understand the popularity of Beresford's
work and Cruikshank’s images among the English
viewer, who, in this case, wanted to turn to light
satire with those simple and everyday themes that
would be devoid of drama, political and scandal-
ous implications.

He illustrated works of Beresford and Rowlandson,
for example, in a piece he created in 1807, kept in
the collection of Buckingham Royal Palace. A fleet-
ing comparison of works by different artists con-
firms the independence of the creative individuality
of caricaturists when turning to the same material.

The collection of the Lewis Walpole Library high-
lights a number of works devoted to the satirical
depiction of the Scots (Scotch Cleanliness, Scotch
Washing), the Irish (The Irish Smugglers, A White
Ghost in Ireland, Irish Volunteers Advancing at the
Siege of Dublin, The Irish Poets Grace to Short Allow-
ance!, An Irish Epitaph). English masters in relation to
the Scots and Irish can be reproached for the rude-
ness and flatness of their humorous remarks, based
on the deep-rooted negative social perception of the
stupidity of the Irish. One can even say that there
are chauvinistic notes in such works. Note that such
rudeness, and partly obscenity, were characteristic
of that time, and are inherent to the same extent in
the caricatures by Bunbury, Rowlandson, Gillray and
Woodward. It is evidenced by writer W.M.Thacker-
ay’'s (1811-1863) impression: "Among these draw-
ings, there were many that were not intended for
young girls, and those that should not have been
shown to boys either” [Quoted from: Uspensky, etc,
2014, pp. 9-29]. Shestakov also mentioned, refer-

ring to the work of A.Mayol, the prejudice and snob-
bery of the British towards foreigners, when even
the Irish were considered queerish, eccentric, and
the Scots were found stern and arrogant, which in
turn was emphasised in various kinds of caricatures
[Shestakov, 2017, p. 10].

A certain idea of the typical crude wit of cari-
cature is conveyed to us by the coloured etching
Irish Volunteers Advancing at the Siege of Dublin.
In it, Irishmen in volunteer uniforms sit on gallop-
ing bulls backwards, moving in the direction op-
posite to the attack. Each soldier is wearing a bag
labelled "Potatoes" which they are throwing at the
small group of enemies (the French) on the right
of the image. The Irish are represented by the cari-
caturist as would-be warriors, rapidly moving away
from enemy cannons and muskets. Above each of
the three main Irish characters, there is a bravura
statement, which should give inspiration and cour-
age to his comrades. On the left side of the picture,
we see a character hanging on a bull over an abyss
in an attempt to jump to the other side to the vol-
unteers who managed to escape. It is noteworthy
that Cruikshank ridicules not so much the cowardice
of the fighters as their stupidity. In this kind of sat-
ire, social stereotypes regarding the Irish are clearly
demonstrated. The artist conveys the attitude of the
British, demonstrating a snobbish attitude towards
the Irish soldiers, a look down on them.

In this context, it is worth mentioning that in
the art of caricature from Cruikshank’s time, sta-
ble generalised images-personifications of other
countries had already clearly been formed. These
types, as a rule, relied on a specific appearance, a
national costume. There was a tradition of depict-
ing the Dutch with exaggeratedly large heads, usu-
ally with a full, rounded face. The artists used frog
heads on the human body, which served as a hint
of the swampy area. The French, as in the caricature
described above, usually appeared as thin, elongat-
ed figures. A rather theatrical tradition developed
of representing the Spaniards in a suit with stock-
ings, a cloak and a hat with feathers. Prussian and
Austrian soldiers, who wore fancy braids and huge
moustaches as distinctive features, are more rarely
encountered characters in English military carica-
tures. Not infrequently, artists used stamp symbols
about any nation as a satirical device. It is how the
custom of perception took root at the level of a set
association when a Russian is a bear, an Italian is a
greyhound, a Dane is a mouse.

The artist’s other works are also kept in the Li-
brary's collection. Its website features a series of en-
graved caricatures, The Development of a Corrupt
Senator, from 1806-1807. The cycle of works de-
veloped in accordance with the already well-known
tradition of the series of works-narratives by W.Hog-
arth, A Rake's Progress, Marriage a-la-mode, A Har-
lot's Progress. Similar to the plan of the great master,
Cruikshank also worked on creating his own mor-
alising cycle. It embodies the edifying purpose of
satire, quite in the spirit of its predecessor. The view-
er observes the transformation of the images of an
unscrupulous businessman and becomes convinced
of the gradual destruction of personality and social
order associated with various abuses such as brib-
ery. The images are accompanied by a poetic text,
divided into two columns of six lines each.

By looking at Cruikshank’s caricatures in the col-
lection of the Lewis Walpole Library, it can defi-
nitely be revealed that even the master’s political
caricatures are at the same time acutely social and
have a descriptive characteristic. From the carica-
tures, one can learn about everything: news from
the life of representatives of high society (hunting,
playing cards, visiting balls and theatres), political
conflicts, the slave trade, abuse of class privileg-
es, fraud by officials, love affairs of famous people,
down to the minor incidents of the latest sensation-
al theatrical production. Many engravings are dedi-
cated to the vivid character-incarnation of a typical
Englishman, John Bull, such as Will-o’-the-wisp or
John Bull in a Bog, John Bull at the Sign, John Bull
as Justice Weighing the Commander. Political cari-
cature allows to de-heroise and desacralise a num-
ber of people who are “untouchable” in everyday
life - prominent politicians, military officers, mem-
bers of the clergy, royalty: the Duke of York, the
Princess of Prussia, the Prince of Wales. Political
caricature sought to convey the contradictions and
ambiguities in English public opinion. First of all, it
is manifested in relation to the lifestyle of people
of high society during the crisis period of the fight
against Napoleon. Britain was in a tense econom-
ic situation under the yoke of multiple debt obli-
gations. During this period, the defiant behaviour
of representatives of the upper strata, the demon-
stration of a luxurious lifestyle inappropriate for the
circumstances, looked especially cynical to society;
the atmosphere of carelessness sometimes fueled
a rather serious irony.
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In Cruikshank's engravings, satire was often di-
rected at the most prominent political figures in
Britain - W.Pitt the Younger (1759-1806), C.J.Fox
(1749-1806), and supporters of the Whig party. Car-
icature is an extremely serious genre of fine art,
speaking a seemingly frivolous language. All these
vivid possibilities manifested by the genre, using the
example of Cruikshank’s works, introduce an iconic

feature of English art. After all, English culture and
art in general are considered closed, prone to veiled
images and subtle hints, allegories. In contrast to
literature and high genres (historical painting, por-
traiture, landscape images), caricature granted signif-
icant thematic freedom, breadth of social coverage
and a certain degree of audacity to English art.
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NCAAKA KPYKLWEHKA B COBPAHI BUBJINOTEKIA
NTBIONCA N YONTTIONA

AHHOmMayus: ABTOp 0bpaLLlaeTcs K U3y4eHUo Co-
6paHuna KapuKaTyp B Koanekummn bubanoteku Jbton-
ca 1 Yonnona Wenbckoro yHueepcuteta. CobpaHue
COAEPXKUNT YHMKaNbHBIN MaTepuan aHrAMNCKON Xy-
[,OXKEeCTBEHHOW rpadukn, 3HauMTeIbHas YacTb KO-
TOPOW OTBOAMTCA XaHPy KapukaTtypsbl. B ctatbe
aBTOPOM MpPeAnNPUHUMAIOTCA MOMbITKMA aHau3a TBOp-
yeckoro Hacsieama xygoxHuka WM. KpykweHka Ha
nprvMepe HeKOTOPbIX MNPejMEeTOB KOJNNEKLUU U
0603HayeHMA OCHOBHOTO Kpyra TeM, CIHOXXETOB
06pa3oB NONANTUYECKON W COLMANbHOM caTUPbl 3TOFO
MaJjion3yyeHHOro rpasépa. 3Ha4nMMbIM MYHKTOM
ABNAeTCcA obpalleHne K Mason3yveHHbIM JeTanaM
TBOpUecKon buorpadun xyaoxxHuka. ABTop yno-
MUWHaeT GakTbl, KacaroLLMecs OTHOLWeHU KpykLieHka
¢ coBpeMeHHbIMK n3gatenamu (C.Y. ®opec, T. Terr,
I, ®3npbepH, T. YUAbAMCOH), NpesCcTaBUTENAIMU
TBOpYeckon nHtennureHumm (M. Mapk, Ix.Joy,3.KuH).
B ctatbe Ha npumepe TBOpUecTBa V.KpykiueHka u
T.PoyneHacoHa paccmatpuaeTcs npobieMa B3avMo-
BNAHNA MeXJY XYAOXHUKaMU-KapukaTypuctamu,
npenATcTBytoLas JOCTOBEPHOMY CBUAETENLCTBY O
nepBeHCTBE aBTOPCTBa UAEW.

Knrouesele cnosa: aHrnnnckas kapukaTtypa, Kon-
nekuus rpasrop, nckyccrso XVIII Beka, noantnyeckas
catmpa, counanbHas catmpa, 6puUTaHCKMA OMOP,
rpadpuyeckmne LMKbI KapuKaTyp

B Bubaunoteke flbtovica v Yonnona Menbckoro
yHuBepcuTeTa (CLLUA) XxpaHuTCca 3HaunTenbHasa Ko-
nekums rpapuryeckoro nckyccrtea. Habpocku, rpa-

BHOPbI, PUCYHKIN COCTaBAAIOT OAHY 13 CaMbIX BaXKHbIX
KOANeKLUMI BPUTaHCKON BM3YyabHOW caTUpPbl BOCEM-
HaJLLaToro Beka B M1pe. 3TO OrpoMHelLas B Mupe
KOMNEeKLMS aHIIMNCKOM rpaduku 3a npegenamu ca-
Mon bpuTtaHun. bubanoteka cogep>kuT okono 30
000 pabor, Bkatouarowwmx 6onee 10 000 kapukaTyp,
CEPUIN PUCYHKOB, MOPTPETOB 1 TOoNorpaduueckmx
kapT. Ocoboe BHMMaHWe Npruobpenn cobpaHus pa-
60T OTAENbHbIX BblAatowmxca Mactepos: Jx. M'va-
pesa (1757-1815), T. PoyneHgcoHa (1756-1827), U.
KpykweHrka (1756-1811) n [x. KpykweHka (1792-
1878), Y. XorapTa (1697-1764), [i>x. M. Byasopga
(1760-1809), I'.Y. banbepwn (1750-1811). BHy-
WNTeNbHasA YacTb rPaBlopP, PUCYHKOB U KapTUH,
HaxoAsLmMxcs B bubamoteke Jibtonca n Yonnona,
paHee npuHaaaexana nucaTento, U3BeCTHOMY 616-
moduny 1 KoNNekLMoHepy 3CTaMmnoB, PUCYHKOB
1 xumBonucy Fopauuro Yonnony (1717-1797) n yacto
aHHOTaLUMM K HAUM cAenaHbl ero pykoin. Konnek-
ums 6MbnnoTekn npeacraBneHa 6a3oln JaHHbIX B
OTKPbITOM A0CTYMne, BKAIOUatoLen BeCb CnekTp
npeAMETOB UCKYCCTBa U apTedakToB U3 KOANEKLNN
Yonnona. Tam ynoMuHarTCa gaxe Te npeamMeTs,
MEeCTOHaxX0X/eH1e KOTOPbIX B HacTosLLee Bpems
HEW3BECTHO, HO CBEAEHMA O HUX 3HayaTCs B UC-
TOpUYECKMX UCTOYHMKax. ba3a aaHHbIX doHAa Oum-
61MOTEKM HAXOAUTCSH B MOCTOAHHOM VU3MEHEHWU:
KOMMEHTapuu, n30bpaxxeHns 1 3anncv obHOBAAKOT-
Cf, NOAAA0TCA NepMaHEeHTHOW peakLmm.
BHuMaHve npegnonaraeTcs obpatuTb Ha npes-
cTaBUTENBbHOE B brbnnoteke cobpaHune kapukatyp
rpasépa Vcaaka KpyklueHka, Ybé TBOPUECTBO, K CO-

105



>KaNeHWo, HAXOANTCA B TEHU CNaBbl €ro CbIHOBEMW:
Oxoppaxa KpykieHnka (1792-1878) n Vicaaka Pobep-
Ta KpykweHka (1789-1856). PaboTbl KpykiueHka-
CTapLUero npeAcTaB/eHbl TOHAOHCKMMU COBPaHNAMM
bpuTtaHckoro my3es, Myses pucyHkos 1 Myses Bukro-
pun 1 AnbbepTa, kKonnekumamm Myzes Puuymnbama
(Kembpuax, BennkobputaHus). OTaenbHble pabo-
Tbl XPaHATCA B HayYHO-0Opa3oBaTelbHOM LeHTpe
Bubanotekn XaHtuHrrona B CaH-MapuHo (Kaam-
dopHus, CLUA), Menbckom LieHTpe 6prTaHCKOro
nckyccrea (KoHHekTnkyT, CLLUA), NTocyaapcTBeHHOM
SpmuTaxe (CaHkT-lMNeTepbypr, Poccus).

KpyKLueHk aBnaca aBTOPOM LUMPOKOTro npoduns
paboT. 3a Bce roabl TBOpYECTBA MacTepom Oblan
co3AaHbl rpasropbl, opopTel, akBapean. OH npo-
eKTMPOBaJ 1 rpaBMpoBas MO PUCYHKAM APYTUX Xy-
AOXHWKOB. Hanpumep, rpaBnpoBas HEKOTopble
PaboTbl aHMIMINCKOro NUcaTens U KapukaTtypucta Jx.
M. ByaBopaa, KOTOpbIN ANS FPaBMPOBKX Nepesasan
eMy cobcTBeHHble Habpocku. KpyKLueHK rpaBmpoBan
«IKCLLEeHTPUYUHbIE 3KCKYPCUM MO AHIMK 1 HOXXHOMY
Yanbcy» (1796). Onyb6ankoBaHHble Ha canTe bub-
nnotekw Jibronca n Yonnona paboTbl 3HaKOMAT Hac C
Pa3HOCTOPOHHEN TEMATUKOW TBOPYECTBa XyAOXKHUKa,
NCXOAA N3 KOTOPbIX NPesCcTaBAaeTCa BO3MOXHbIM
paccyxzaatb 06 aBTOPCKOM NposiBAEHUMN cebs B UC-
KyCCTBE Kak YaCTHOro nnua, Kak XyAoXHMKa 1N Kak
rpaXkgaHnHa — TUMUYHOTO aHMMYaHNHa.

NHAMBUAYanbHYO MaHepy XyAoXHWKa G6biBaeT
CNIOXHO Y&TKO 0603HaunTb. Hag npolieccom cos-
JaHWA rpaBlop HepesKo MOTNO TPYAUTLCA Hec-
KOJIbKO YesIOBEK: XYAOXHUK, Pe3UNK N MevaTHUK.
PaboTbl Xys0XHWKa HEPeAKO NpPeACTaBaAsIn COBOM
packpalleHHble BPpyUHYto odpopTbl: «ABUCCUHCKMIA
3aBTpak», «<HoBoOe rosnaHAckoe ynpaxHeHue», «bo-
HanapT B PrMe faéT TOp>KeCTBEHHYHO ayAneHLNIO»,
«brogxxet, nnu JxxoH bynnb, HanyraHHbIM Ao Ge-
3yMusa».

B cBA3M ¢ n3yyeHnem tBopuectsa KpykLueHka cie-
AyeT ynoMaHyTb uaaroctpatopa u nsgatens Camroana
Yunoama ®opeca (1761-1838). brarogapsa ero cra-
paHuaMm yBuaenn ceet kapukaTypbl [Ix. [vapes, T.
PoynenacoHa n W. KpykiweHka. MNybankaumm kapm-
KaTyp m3gatenbctBa Popeca NPOM3BOANANCE Ha YN-
ue Mukagmann B JloHgoHe. CotpyaHunydan KpyklueHk
Takxe ¢ ngarenamum Tomacom Terrom (1776-1845) n
J>xoHom D31pbepHOM (rosbl aKTUBHON AeATENBHOCTU
1793-1843), KOTOpbIV CN1aBUACA CODCTBEHHBIMUW CaTU-
pyvyeckMun pabotamu B TeXHUKE MeLLo-TUHTO. [py-
MM MOKPOBWTENEM, CMOCOBCTBYIOLLIMM MyHANKaLMAM
mactepa, 6611 Ixeimc Poyu (1753/4-1832). K Beay-
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MM aHTANACKUM M3aaTebCTBaM KapuKaTypbl 3MOXu
reoprnaHcrsa koHua XVIII — Havana XIX Beka cnegyet
oTHecTn npomnsBoacTso P. Jlopu (1755-1836) n Ox.
Yuttna (1757-1818), 3patenbctBo AnneHa un Ko
(6110 ocHoBaHoO B 1835 rogy). Hekotopble paboTbl
KpyKkLueHka 6b111 M3aaHbl U rpaBMpoBaHbl TOMacoMm
YnnbsAMCOHOM (Mepuog TBOPUYECKOW aKTUBHOCTU
KoToporo npuxoantca Ha 1805-1825 rr.).

TeopuecTBo Vicaaka KpyklleHKa OTHOCUTCA KO
BpPEMeHU «30/10TOr0 Beka aHIIMNCKOM KapukaTypbl»,
Mo npaey MOXET CTOATb B pAAY € UMeHamu . M'va-
pes, T. PoyneHACOHa, HO, BBUAY €ro CpaBHUTENbHO
MaJsiol N3yUYeHHOCTH, HecnpaBeaIMBO 0H6XoaUTCSA
CTOPOHOU nccnegosatensmu. Tak, cobupatenb npo-
N3BEAEHN XYA0XKHMKa N COCTaBUTENb KaTalora ero
paboT gokTop dunocodun n MmeanumnHel 3.6. Kpym-
6aap ynoMmnHaeT o B3aMHOM BAUSHUN Tpadurkn
Mmnpes n KpykweHka [Krumbhaar, 1966, p. 22]. B
KaTasore NpMBOANTCA U KPaTKOE XMU3HeonumcaHme
XYAOXKHUKA.

[loCTOBEPHbIX CBEAEHWI O XN3HW 1 TBOPYECTBE
Vcaaka KpykiueHka coxpaHuaocb Mano. lMpoucxoamn
XYAOXHWK 13 anHbypra (AbepaunHwimp). MNpegno-
NOXUTENBHO ero oTel, IHAPH OblN COTPYAHMKOM
TaMOXHW AMbo cOOpPLUMKOM Hanoros. Tak Kak OH
ABNANCA AKOOUTOM, TO B pe3yabTaTe BOCCTaHus 1745
roga npuweén Kk pasopeHuto. Ncaak KpykweHk 6bia
MAAALWNM 13 NATK feTert IHAPto KpykweHka. OH Bbin
KpewéH 14 okTabpsa 1764 roaga. bbityeT MHeHue,
YTO OH OCTaJICA CMPOTON B paHHeM Bo3pacTe. O6
3ToM, no cnosam Kpymbaapa, nucanm Heckobko
aBTopoB: branvapg xeppong, Pug. OgHako nccne-
foBaTens He yaoBaeTBopsAn ux BoiBog, Kpymbaapa
NHTEpecoBanun Npexzae BCero KOHKPETHbIE CCbINKN
Ha NofobHble NpeAcTaBaeHUsA 06 06CTOATENbCTBAX
SKU3HU XYAOXHMUKA JETCKUX NeT.

Besnbim naTHOM B Buorpadum M. KpykeHka ctan
BOMPOC O BAUAHUN DHAPIO KpyKLIeHKa Uan Jpyrux
Ntozew Ha ero obuee obpazosaHne n GopmMupoBa-
HMe KaK XyfoXHuKa. 3BecTHO, uTo, Bysyymn okono
ABaALaTU neT, oH nepeexan B JIOHAOH NPUMeEpPHO
B 1784 rogy. Ero cyabba Ha paHHeM 3Tane TBOp-
yecTBa NOAOOHA XM3HW BONBLUMHCTBY FOHbIX LLIOT-
NaHaues, oTnpasastowmxcs B JIoHAoH. Mcaak 6pan-
51 3a I0OYH0 CMOCOBHYH NPUHECTUN AeHbrn paborTy.
OT0 06CTOATENILCTBO HEraTMBHO CKa3anoCh Ha Moj-
XoZe K TBOPYeCTBY, He CNocobCTBOBANO Pa3BUTUIO
BbICOKOro TpeboBaHWA K KaYecTBy BbIMOJHEHWA pa-
60T1. Pokycmpyschb Ha Lenn noayveHuns 3apaboTka,
Mactep 6bln 3aHAT 0dOpPMAEHMEM NOTEePENHbIX Gr-
NeToB, PUCYHKM K KOTOPbIM OH rpaBmpoBas B 60b-

oM konunuectse. [lpyroe Mecto OTBOAMIOCH MANTHOC-
TPUPOBAHMIO AELUEBbIX KHUF K CMPaBOYHUKOB. Ero
WANKOCTPALLIMM TON paHHEel Nnopbl 4OBOJILHO rpybbie,
CO3JaHHble B HeBpexxHOU MaHepe. [ocneLwHoCcTb
0CODOEHHO xapaKTepHa ero nepBoHaYaibHbIM Ha-
6pockam, B HUX aBTOp H6bla 03aboueH B 6osbluein
CTeneHn BOMOLLEeHVEM CaMOro 3aMbiCla MPoeKTa.
KauecTBO CO3s@HHbIX OTTUCKOB OCTaBAANO XenaTb
nyduwero. MNMopowi LBeTa OAexXa 1 ApYrux AeTanel 3Ha-
UYNTENBHO Pa3/INYatOTCs B PA3HbIX OTTUCKAX C OLHON
W TOW >Ke NAaCTUHbI, HO YacTO OHW CO3jaBasnCh Ha-
CTO/IbKO HEBPEXHO, UTO CU/IbHO BbIXOAAT 3@ FpaHuLLy,
YCTaHOBJIEHHYO BbITpaB/ieHHOW NnHKeln. Cpean pa-
60T KpyKLUeHKa MOXHO BCTPETUTb U Takyro Hebpex-
HOCTb, KOTla CI0BO HbINO BbIrPaBMPOBAHO, BbIXOAS
Ha Kpau pucyHka.

TUNWMYHOWM TEXHWKOW N3roToBAeHWs rpastop Mca-
aka 6blna npouesypa TpPaBAeHUs, MOCAe YEro aBTop
OKpalumBan CBOW PUCYHKM, MPUMEHASA KapaHaall
Nnbo akBapenb. K pabote Xxys0XKHWUK npuBaekan CBO
cynpyry n getei. XeHe, a Takke U CbIHOBbAM (MO
Mepe 1X B3pOC/NeHNA) JOBEPANACh PyYHas packpacka
1 co3gaHune Hagnucel. MNo3gHee C HaKoNAeHUEM
onbiTa paboTbl icaak No3Bonsa UM BbITpaBANBaTb
npocTble NpesMeTbl Ha 3aZHEM MaaHe CO6CTBEHHbIX
pabort. MNpunbanzmtensHo ¢ 1800 roga MOXHO B OT-
AEeNbHBIX Cyyasax obHapy>KMBaTb COBMECTHbIE rpa-
BHOPbI, CO3/jaHHble MacTePOM B COaBTOPCTBE C FOHbIM
Oxopaxem. C nogpoctkoBoro nepuoga xopax
y>ke npopabatbiBan 60/bLLYHO YacTb NOBEPXHOCTM Ha
MeAHbIX MAacTMHaX, HebosbLLne PUrypKu Ha 3agHeEM
naaHe 1 NOPOW CaMOCTOATENbHO MyHANKOBaN UTO-TO
13 IMYHOro TBOopUecTBa. K coXaneHuto, 3Tv nosaHue
COBMeCTHble paboTbl MO-Pa3HOMY NMOAMMCHIBAANCH, U
NMOTOMY BO3HVKAET MHOXECTBO BOMPOCOB A/ TOYHON
naeHtTndurkaumm asTopcraa. [laneko He Bcerja BepHO
YyCTaHOBJIEHO, KTO MMEHHO 6bl1 aBTOPOM 3aMblC/ia
1 BOMAOLLLEHMA paja Npou3BeseHnii: cam Mcaak,
€ro HauMHatoLWMI Kapbepy CbiH [xopax Ambo oba
XYAOXKHMKA.

B HacToslwee BpeMa HEMHOroe M3BeCTHO O ce-
MENHOW XMN3HWU XyAOXHWKa. MpnbbiB B JTOHAOH, OH
B lOBOJIbHO CKOPOM BPEMEHW XeHuAcs Ha Mapn
MakKHOTOH. W, HECOMHEHHO, IMYHOCTL M3pu no-
CNy>KWaa 3a710rOM CYaCTIMBOMN U KPEnKol cembl,
CTO/Ib HeobxoanMOM MacTepy. byayun Bonesom u
B/IACTHOW XEHLUMHOW, CUY CBOEro XapakTepa OHa
obpallana B co3ngaTenbHoe pycio, CTaB NpesaHHowm
nomolLHuLen cynpyry. OTMevaeTcs eé bepexnm-
BOCTb U TpyAoNt0bume, bnarogaps yeMy oHa cymena
BOCMMWTaTb CBOUX AeTel 1 AaTb UM obpasoBaHue.

Wx ¢ Vicaakom aeTtn Xoauauv B HauyanbHYHO LLKOY B
DLKy3pe, TakKe perysapHO MoceLany BOCKPeCHble
cnyx6bl LoTnanackow uepksu B KpayH-KopTe. Mapu
yfiaBasoCb CNPaBAATLCA C PACTyLMM NPUCTPACTUEM
Vcaaka k ankoronto. E€ ycunnamm yaanock HakonuTb
TbiCAYY PYHTOB — CYLLLECTBEHHYIO MO TEM BpeMeHaMm
cymmy aeHer. Micaak n Mapu cHayvana xuamn Ha [ brok-
cTpuT B Baymcbepw, rae nosBuanCh Ha CBET CbIHOBbS
Pobept n Axxopax B 1786 n 1792 rogax. Takxe B
ceMbe MacTepa poamnack fo4b dansabeT, KoTopas
paHoO ymepJa, eABa ceMbs Nepeexana Ha [opceT-
CTpUT.

CewmeltictBo KpyKlueHka npoyHo obocHoBasack
B COBCTBEHHOM foMe Ha JopceT-cTpuT K 1794 ro-
ay. OHuM 6b1In LO0BpOXKenaTesibHbl B 06LLEHMM, NPK-
HUManN WU3BECTHbIX rocten. OAHO Bpems Yy HUX
OCTaHaBAMBaANCA U3BECTHbIN UCCaegoBaTeb, NyTe-
wectBeHHUK MyHro Mapk (1771-1806). B uncne nHbix
nocetuTenen 3Haumacsa xmneonucel, xopax oy
(1781-1829), Bnocneacteum uneH Koponesckon aka-
Aemuu. Vicaak gaBan eMy ypoku pUcoBaHuMA B TOT
nepvog, korga loy 6bin ewé oH 1 He npu3HaH. Cam
OH 6bIBan YacTtbiM roctem B Bunerap-fipae, Apypv-
NerH B Xuavie ngatens Poyya, Ans KOTOPOro OH
co3gasan opopThbl K AelEBbIM KHMUIam LYTANBOrO,
MO3TMYECKOro nau TeaTpaibHOro xapakrtepa. B
roctax y Poyua Vicaak no3HakoMuaca ¢ 34MyHAOM
Knnom (1787-1833), B TOT nepmos Manon3BeCcTHbIM
aHTIMACKUM apTUCTOM. Tak Hayanacb ceMenHas
Apy>6a, KoTopas NpoAoaxKanack BMAOTb O CAMOM
cmepTn Mcaaka. 3. KuH nprnobpen BceMmnpHoe ak-
TEpPCKOe Npu3HaHWe POASMN B MOCTaHOBKAaX LUEKC-
NUPOBCKMX Nbec: «[amnet», «Otenno», «<Puyapg l»,
«MakbeT», «Koponb JlInp». Kpyr obLieHns onpe-
AeNnéHHo Mor GOpPMMPOBaTb BKYCbl XYAOXHMKaA, OKa-
3bIBaTh BAMAHWE Ha BbIGOP TeM ANf TBOpYeECTBa.

VckyccTBo Wcaaka KpykLieHka noayunno 3ameTHyro
OLLeHKY CpeAun KPUTUKOB CAeAytoLero NoKoeHns.
AHTAVIACKNIA XKYPHANNUCT 1 NucaTenb Yuabam baaHwap
[xxepponba (1826-1884) otmeuan 3acayry ctapLuero
KpykLlieHka Kak MepBOKIACCHOIO XMBOMUCLLA U
rpasépa B kHUre «<Kusnb [>xopaxa KpykieHka»
[Jerrold, 1894], nocBsLLEHHOW TBOPYECTBY €rO CblHa.
B HeW [>xepponbg 0T3bIBaACSA O HEM Kak O PaBHOM
TakUM COBpPEMeHHUKaM Kak [mapei n PoyneHCoH.
Taknm 06pa3omM OH BXOAWJ, MO MHEHWUIO aBTOPU-
TETHOTO aBTOpPa, B OMNpPeAeN oLy TPOKY NepBbIX
KapukaTypucToB cTpaHbl. A rpaBép Tomac Pant
(1792-1849) oTt3biBasncs 06 Vicaake KpykiueHke, Kak
06 0aHOM 13 Hanboee NpeycneBakoLLNX Kapuka-
TypuctoB Hayana XIX Beka. HeogHoKpaTHO NoAYEpP-
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KMBAIOTCA YepTbl €ro TBOPYECTBa MOMMMO MA0A0-
BUTOCTW: OPUTMHANBLHOCTb, MHOroObpasue 1 ocTpoe
4yyBCTBO toMopa. Panbd 3aBapac, aBTop pabot o
6prTaHCKOM MCKYCCTBE, MOAYEPKMBAN pejKoe npe-
BOCXO/CTBO MOANTUYECKUX KapuKaTyp XyAOXHMKa,
BblAenas NMUYHoCTb Mcaaka KpykiueHka B pagy ue-
noro nokoneHwusa. MNprBogunace B npumep Hemnpes-
30MAEHHas, Ha B3rAa4 aBTOpa, HEeMOCPeCTBEHHOCTb
BMeyaT/eHNN, 0OBATBIX YNCTBIM AYXOM KapuKaTypbl
[Krumbhaar, 1966, p. 184].

K cepegmHe XIX Beka o imyHocTn Vicaaka Kpyk-
LeHKa CNoXunach penytaumsa cnocobHoOro, sHep-
rMYHoro n fobusluerocs ycnexa xyAaoxHuka. Mpu
M3yYeHWM ero Hacneimna BCTAET 3aKOHOMEPHBIW BOM-
pOC O TOM, MOYeMy BKAaZ CTO/b BblatoLLerocs Mmac-
Tepa, TBOPUBLLEro O4HOBPEMEHHO C MeTpaMu XaHpa
l'Mnpeem 1 POyneHCOHOM, 1 ABAABLUMMCA 3aKOHHOM
4acCTbtO TPWMO 3TOV CNABHOW rPYNMbl aHIMNCKMX Ka-
puKaTypucToB, bbii Npu3HaH 6osee ycnosHo. Haum-
6osiee BepOATHOM NpeacTaBAAeTCS Bepcms O C/10-
KUBLUENCS penyTaLum ero cbiHa [xxopgya Kak Hau-
bosiee BblgaroLLErocs U3 6pUTaHCKUX UANOCTPa-
TOPOB U KapuKaTypuCTOB, HAMHOTO 3aTMUBLLUETO
cnasy oTua.

OueBngHO Tak>XXe, 4TO NarybHoe npucrpactne
K a/IKOro/to HeraTMBHO OTPa3NIOCh Ha XyJoxXec-
TBEHHOM Hacneawu rpaBépa. [laHHas 3aBUCUMOCTb
onpeaenvna obLLyto HepaBHOMEPHOCTb xapakTepa v
KauecTBa CO3AaHHbIX PUCYHKOB. HeManoe Kkonmnyec-
TBO paboT npeactaBaseT coboit NocpeACcTBEHHbIE
1306parxkeHns, Tak Kak OHW CrpaBejInNBO OTHOCWMINCD
K gewésor npogykumnn. Kaprkatypbl aToro tuna
y Vcaaka KpykiueHka co3gaBannce No cayyaro — B
TOT CaMbIVi ieHb, KOrja MPONCXOAMAO TO AN NHOE
3HaumMmMmoe obuiecTBeHHOe cobbiTue. MpUUnHoOM
CO3J@aHNA TakMX MOTOKOBbIX PaboT ObIIO KaK He-
[OCTaTOYHO YCTOM4YMBOE MaTepuanbHOe Noaoxe-
HMe XyAOXHMKa, Tak M BO3MOXHOCTb YN/i1aTUTb 3a
BMHO. Takum obpa3om Vcaakom Npon3BoOANNOCH
HeKOTOpOe KOANYeCTBO paboT, He CMOCOBCTBYHOLLMNX
06BEKTUBHOM OLEHKE YPOBHA €ro CNocobHOCTEN.
CnesyeT Npu3HaTh, YTO AeLLéBble KHMXKHbIE U-
MocTpaumnmn He nepejaroT UCTUHHOW CTeMNeHU ero
MacTepcTBa.

Cpeam apyrux ¢akTopoB, KOTOpble yKa3blBatOT
npv onpeAeneHnn yManatoLmx 3Ha4MMoCTb TBOP-
yectBa KpyKlueHka-cTapLuero, HepeAko BCTpeyvaroTcs
ynpéku Bo BTOPUYHOCTU. Kak ynmoMMHanock BblLLe,
TBOpUecTBO KpyKLUeHka Hapaay C MPoun3BeAeHNIMM
[>x. Tnunpes, T. PoyneHAcoHa OTHOCUAOCH KO BpeMeHU
«30N10TOro Beka aHIIMIACKON KapukaTypbl». [py 3ToM
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CNOXWUNOCh YCTOMUYMBOE MpeacTaBAeHNe, CI0OBHO
MacTep AnLwb nogpaxkan [Mapeto B HEKOTOPbIX Temax
1 NpeameTax n30bpaxkeHns, KOTopble TOT 3bupan ans
ce6s. OfHaKO MMEHHO 3TV NPETEH3MMU K XYA0XKHUKY
He KaXkyTcs OOBbEKTUBHbBIMW U CNPaBEAINBbIMY, Tak
KaK XyJOXHWKM 6blav COBPEMEHHUKAMU W, YC/blLLaB
0 KakoM-11b0 3HaUMMOM OBLLECTBEHHOM COBbLITUN,
MOTAN 6bITb B PaBHOM CTeNeHW BAOXHOBAEHbI UM.
W MX OTKAMK MOT pOAUTLCA OA4HOBPEMEHHO, YTO He
ABAseTcs peakoctbto. N3yueHne Kpymbaapa paxxe
6onee TOro NOATBEP>XKAAET 3TY MbIC/b, A€ aBTOP
obHapy>KMBaeT, Kak NopoW KapukaTypsbl Mcaaka co
CXOAHbIM Ha3BaHWEM NMOABAAANCHL 334070 A0 [nnpes
[Ibid, p. 22-23].

Cpepam 6e3ycnoBHO LUMPOKOro crekTpa paboT
XYAOXHMKA MOXHO YC/IOBHO BbIAEANTb HECKOBbKO
CyLLeCTBEHHbIX HanpaBaeHnn catupbl. OCHOBHas
WHTEHLMA KapMKaTypbl MacTepa — 3TO KPUTUKa COB-
PEMEHHbIX MONNTUYECKUX N OOLLECTBEHHbIX ABNE-
HWIN. He cToNb BaXKHO ANs U3yyeHus, nsobpaxeHa
A KpykweHkoM 6bIToBas, TeaTpasibHas, 1t0b6oBHas
CLieHKa, 60 Xe 3apnCcoBKa Ha TeEMY MOAbI — BCE 3TO
BOMJIOLLEHME YACTHbIX CTOPOH COLMANbHON caTupbl.
BeposTtHo, bnarosaps fapoBaHMIO UAKOCTPATOPa, B
OT/AIMuME OT NOANTUYHECKMX CHOXKETOB, CoLMalbHble
TEMbl B KapukKaType onpeAensnincb TeHAeHUMeln
K NIPSAMOMY WU TOYHOMY HabatoaeHUo. XyA0XKHUK
He CBOAMA NMPUEMbI N3006paKeHNs eAMHCTBEHHO K
rpoTecky v runepboamnsaunm.

B TBOpUECKOW XMU3HM MacTepa NpUCyTCTBOBaIM
Kak CMOKOVHble Nepuoabl, Tak U BpeMeHa XyA0XecT-
BEHHOro nogbéma. Tak, o NogbEMe B NPOU3BOACTBE
catupuyeckon rpadpumkm 1801-1810 rogos ceuaetens-
CTBYHOT MHOTOYMCEHHbIE KapuKaTypbl, CO3aHHble
BpPUTAHCKUMUN XYLOXKHUKAMW. DTO 3aKOHOMEpPHOe
CNeACTBME 3HAUUMbIX COBBITUIN UCTOPUM, OTHOCA-
LWMXCA K NOCAeAHEMY AeCATUNETUIO XU3HU U
TBOpYecTBa Vicaaka. O6bEM NOANTUYECKON N CO-
umanbHol catupbl Mcaaka KpykweHka agoctur
MakKCMMyMa COrNacHO JaHHbIM CeAbMOro Toma Ka-
Tasnora bputaHckoro mysea ¢ 1793 no 1797 roga,
Korga noj ero MMeHem 4yncamtca 278 npesmeTtos.
3aTemM 06BEM 3HauMTeNbHO Bo3poc ¢ 1803 roga — ¢
nepuogza OTKPbITOW Yrpo3bl BTOPXKeHWs HanoneoHa B
AHrauto. MocneaHnii NOABEM NOANTUYECKON CaTUPbI
oTHocAaT k 1807-1808 rosam, korga 171 npegmety
npunuceiBanock aBTopcTeo Vcaaka KpykiueHka. 1
3Ta Nopa MacTepa CBfizaHa TakXe C Co34aHneM Kapu-
KaTyp, rAe BeAyLUMM repoem npeacraaeH HanoneoH.

OnbIT XyAOXHWKa B MOAUTUYECKOM TEMATUKe Ka-
pukaTyp 6bln NAoAOTBOPEH. PaboTbl MacTepa oTu-

Yan NperMyLLEecTBEHHO BeCnpuCTPaCcTHbIN B3rA4
NPUMEHUTENBHO K N306PaXKEHHbIM UM COBBITUAM.
KpyKLleHK ncnonb3oBan HaBbiKM pUcoBasbLiMKa
ANA KPUTUKWN Pa3NYHbIX OBLEeCTBEHHBIX NMO3ULIUIA
N MHeHWI. K yncny Hanbonee M3BECTHbIX Cepuit
NONINTNYECKUX N300paxkeHMin oTHocaTcA «Kopo-
NeBckUM orHeTywmntenb» 1795 roaa, «Crpaxu ro-
cypapcrtBa» 1797 roga. KpyKleHK MOMMMO rpaBtopbl
obpaluancs K akBapesbHON TEXHWNKE, CO3AaBas KHNX-
Hble UANKOCTPALIUN.

V3HauanbHO onybankoBaHHas dopecom 16
anpena 1796 roga kapvkatypa «lopTpeTbl nporno-
BeHWNKOB» XPaHUTCSA HblHE B cobpaHun bnban-
oTeku B Buge oTtmcka 1823 roga. 3T nopTpeThl
MOTYT BOCXOAMUTb K TUMY U300paxkeHnid, n3bpaHHoOMyY
ewé Y. Xoraptom, NpeacTaBAfrOLWMX PAL AL, Bbl-
paxkarowmx B rmnepboinInpoBaHHON CTeneHn
pa3/InyHble IMOLIMK, Kak B paboTax «[leBueckunii
xop» (1732) n «Xapaktepbl 1 KapukaTtypbl» (1743).
[BeHaaLaTb NepcoHaxen KapukaTypbl BbICTY-
naroT, CTOA 3a KapeApon, UTo uanCTpupyet
pa3Hoobpasme NPoABIEHHbIX B OPaTOPCKOM MC-
KyCcCTBe UepT xapakTepa. B 3Toli kapukatype npo-
CNexuBaeTCA MapoAns Ha TUMbl YeNOBeYEeCKOM
JNIMYHOCTY, cBOeOobpa3re TeMnepamMeHTOB BpoOJe
CaHIBMHNYECKOrO, X01epNYEeCKOro, MeslaHxoamnyec-
KOro, ¢aermaTMyeckoro N CMeXHbIX NPOsABAEHUI
NoACKMX HpaBoB. Kaxxaas otaenbHasa durypa npo-
noBejHMKa MU CMeLLHa, U NevabHa, Tak Kak BHe 3a-
BMCUMOCTW OT UCKPEHHOCTU rOBOPALLErO U3bATbIE
M3 NpoCTpaHCTBa XxpaMa GuUrypbl CIOBHO CMOPSAT
camu ¢ coboli. B HacTosee Bpems, ntobswee 06-
paLaTbCs K MPUEMY NOCTUPOHMM, MOXHO Hb1N10 Obl
YyBUAETb B KapuKaType TakKe KpUTUKY OANHOKOrO
YyUY€HOro-mnccnes0Batens, Yol BbICTYMNIEHNS, CTaTby
NpakTUYeckn HUKTO He C/YLLAeT 1 He YMTaeT, Kpome
Hero camoro.

[pyroi xpaHsawWwmica B Koanekumm ottmck (1822)
BOCMPOU3BOAMNT n3gaHHyto y Popeca B sHBape 1796
roga kapukatypy «CumMnToMbl At06BM». Ha Hel
n306paxxeHo BoceMb BAHOONEHHBIX Nap. [ToMumo mpo-
HNYeCKoro HabarodeHNs 3a 06XoXAeHeM BNOO-
NEHHbIX Mbl HabtOZaEM B JaHHOM Cydae KapukaTtypy
Ha MoZy, HapAabl HenenblX, MPUYYANNBbLIX GAaCOHOB
TOro BpeMeHW. ITO b0 PacnpoCTPaHEHHbIM B-
NleHneM B neyatn — B U3AaHNAX MNOABAANOCh MHO-
XECTBO caTMPUUECKMX rpaBlop Ha TeMy MoZpl [Jlanwk,
2013, c. 119]. Cmbich tOMOpa packpbiBaeTca nNpu
NMOMOLLM NOATEKCTa, TPebyeT OT 3puTens yyactums.

Obe KapukaTypbl, ONMCaHHbIe Bblle, NPeAcTaB-
AT cCObON ABYXbsAPYCHble n3obpaxeHus. OHM

COMPOBOXAEHbI MOSCHUTENbHBIMM TeKCTamu. B cobpa-
HuM F'ocyAapCTBEHHOTO pMUTaXKa XPaHATCA CXOXUe
Mo MOCTPOEHMIO FOMOPUCTMYECKME ANCTbl KpyKiueHka
«2ddekTbl HOBOTo NapcTBa», «CeMeliHble TaHbI!!» no
HapaboTkam ByaBopzaa, NoCTynuBLLME B KONNEKLUMIO
B 1932 rogy, Hapaay C 4pyrMMu Npov3BeAeHNAMU.

MNpviBNeKaeT Halle BHUMaHWe 1 cepus KapuKaTyp,
WNNOCTPUPYIOLLMX MOMYyAsipHOE B CBOE BPeEMSA U3-
AaHue «CTpasaHuns YesoBeYeCKom XMU3HW» nnucaTens
n cesiLleHHMKa [xenmca bepecdopaa (1764-1840).
CornacHo n3obpaxeHusaM, NpeAcTaBAeHHbIM Ha
calite bubanoTekun, pUCyHKM 3TOM cepun onybamn-
koBaHbl B 1808 roay. OHM geMOHCTPUPYHOT,
[LOMOJIHAA TEKCT COUYMHEHUSA, Pa3NNYHble MesKue
NoACKME HeypaaunLbl, HeyaobcTBa 1 HeAOCTATKM
noBCesHEBHbIX Ae. ABTOPOM OHW MPenoAHOCATCA
Ha npvMepe BObITOBbLIX CUTyaLWIA B BUAE AManora ABYX
OCHOBHbIX MEepPCOHaXen, C pesko NosABAAIOLLUMCS
>KEHCKUM — Cynpyru oAHOro u3 repoes. Mncatenb
CTPEMUJICS C HECKONbKMX CTOPOH 06paTUTbCs K BOC-
NPUATUIO HEFaTUBHOW CTOPOHbI OKpYyXKatoLwen no-
BCEAHEBHOW AENCTBUTENBHOCTU. IMEHHO TUNn3aums
CUTyaLMI COCTaBAAET BEAYLLMA KOHTPACT OTKPOBEH-
HO HaCMeLLMBOW MHTOHALMKN PUCYHKOB KpyKLUeHKa.

Ha ogHOM 13 pUCYHKOB C BbIrPaBMPOBaHHbIM
BBEPXY HaMMeHOBaHVeM n3obpakeHa >kaHpoBas
CUEHKa, Ha KOTOPOW ABOE BO3HWL, Ha yauLe Npo-
HOCAT B MasaHKMHEe HagMeHHYI Agamy. A CHU3Y
noj pUCYyHKOM NpeAcTaBAeH CONpPOBOXAatoLWmiA
3abaBHOe nU30bpaxkeHre KOMMEHTapUi, HOCALLUIA
caTMpuyeckoe cogepkaHne OTHOCUTENbHO U3ANLL-
Hel NCNONHUTENBHOCTU CAyri. Jlakel sBHO TOPOMUTCA
NMPOHECTU NaflaHKUH C TOCMOXOW 1 rpybo TpebyeT
NPOXOXero NOCTOPOHUTLCA, KOMMEHTUPYA CBOW fen-
CTBUS HAMEPEHWEM AeNCTBOBaTb Ha OnepexeHne
XenaHusa xo3sakn. KpykieHk noguépkmBaeTt Ko-
MWYHOCTb OObILEHHOW CUTYyaLMK, BOCMPON3BOASA
0YEBWAHO B TMNMYECKOe BbITOBOE PYCa0 CUTyaLMtO
N3 XWU3HW NpeAcTaBUTenein cpegHero knacca. Kpum-
TUKa HanpaB/eHa NPOTUB COLMANbHOTO ABNEHUS
XONYNCTBa MPUCAYTY, MOPOXKAAEMOE CTPAXxOM rnepes
XO35€BAMU U XXeNaHWEM BbICNYXMNTbCS JHOObIMU CMO-
cobamwm.

ANNeropuyHo 1 apyroe nsobpaxeHue cepumn
«CTpafiaHns YenoBeyeckol Xn3Hn», 0603HauYeHHoe B
Brubanoteke Tabanukon c Homepom «287» B NpaBoOM
BepxHeM yray. KapukaTypa nognucaHa BHU3Y AByMs
CTpOKaMM TeKCTa, OTCbIIALWMMU K CloXeTy. Tam
rOBOPUTCS, UTO, XKMBOTHOE, KOTOPOE TOJIbKO UTO
Hamowan B Aopore, NPOAOAXKAET XJ1aZHOKPOBHO
oTAbIXaTb Ternepb nocpeau npyaa. Noayums xena-
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€Myl BOJY, OHO COBEPLUEHHO He NMpUHUMaeT
yBeleBaHW 1 He obpalllaeT HU MafenLlero BHU-
MaHMWsA Ha HanmouBLUEro ero yenoeeka. Takmm 0b-
pa3om 3abaBHas rpastopa KpyklleHka OTCblaaeT K
dunocodckomy TONKOBaHMIO OObIZEHHON CUTyaLUK,
3aAB/149 O TLLETHOCTM TpeboBaHNA OT HEPa3yMHOTo
CO3JaHus NposBAeHMA BaarogapHoOCTL.

Bce nncTbl nantocTprpyemMol cepuv MHOroo6pasHb,
HO 3puTENEeM MOMEHTaIbHO CYMNTbIBAETCA MPOHUYHOE
3By4YaHue KapukaTtyp. Xy40XHWK BU3yanunsupyet obpa-
3bl, CNOCOBCTBYA BObLUEN HArNSAHOCTY Y MOHUMaHWA
HECKOJ/IbKMX YPOBHeN TekcTa. CMMBOMYECKOe BO-
MIOLLEHME HPABOYUYUTENBHOTO COAEPYKaHWS, MpuUTYe-
BOTO fi3blka He AB/ANOCb HOBAaTOPCTBOM WMCKYCCTBA,
ewé HuaepnaHacknii mactep . Bpelirensb-crap-
wwuin (ok. 1525-1569) ncnonbsoBan pasHoro poga
MeTadopbl B CBOMX KapTuHax, Hanpumep, «dna-
MaHzAckme nocnosuubl» (1559), «Mrpel getein» (1560).
[MoTomy Ham rnyb6oKo MOHSATHa NOMNYAAPHOCTb NMPO-
n3BegeHus bepecdopaa n nzobpaxerHuin KpykieHka
Yy @aHMIMACKOTO 3pUTENs, XKenarLero B JaHHOM
clyyae obpaTUTbCS K JIErKOWN caTnpe C TeMU He3a-
MbICNIOBaTbIMU U BYAHNUUYHBIMU TEMaMK, KOTOpPbIEe
6b1nK 6bl NMLIEHBI ApaMaTU3Ma, NOJANTUYECKON U
CKaHAaNbHOW NOAOMNNEKN.

Obpalancs Kk uantoctpupoBaHuto bepecdopaa
1 PoyneHACOH, HanpuMep, B CO34aHHON M paboTe
1807 roga, xpaHsaLLencs B KOAneKuumn byknHremckoro
KOposeBCKoro AgopLa. MMMonétHoe conoctaBieHne
paboT pa3HbIX XyA0XHMKOB, MOATBEPXKAAET HE3a-
BMCMMOCTb TBOPYECKOW MHAMBUAYANbHOCTU Kapu-
KaTypWCTOB Npu obpalleHnn K O4HOMY U TOMY XKe
mMaTtepwuany.

B konnekunn bubanotekn Slbtonca n Yonnona
BblgenseTca pag pabot, NocBAWEHHbIX caTpuyec-
KOMYy M306paxkeHnto wotnaHaues («LLotnanackas
uncrota», «CTMpKa WoTAaHALEB»), npnaHaues («Mp-
NaHACKMe KOHTpabaHANCTbI», «benbli npuspak B
Wpnangum», «MpnaHackme so6poBobLbl NPOA-
BMraroTcs npu ocage ybanHa», «MpnaHackme nos-
Tbl MOAYYaOT CUMBOMYECKOE Nocobue», «MpnaHa-
ckas anuTadusa»). AHIIMACKMX MacTePOB MO OTHO-
LEHWIO K WOTAAHALAM U MpAaHALAM MOXHO yrpek-
HYTb B rpy6OCTM 1 NJIOCKOCTU OTMYCKaeMbIX FOMO-
PUCTUYECKMX 3aMeYaHui, ONUPaOLLIMXCA Ha yKope-
HUBLUEMCS HeraTMBHOM COLManbHOM Mpeaybex-
AEHUM O TYNoBaTOCTN UpnaHaueB. MoXHO gaxe
CKa3aTb O HaMYMN LWOBUHUCTCKMX HOTOK B NOA06-
HbIX NPOV3BeAeHMAX. 3aMETUM, YTO NofobHas rpy-
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60CTb, OTYACTU U HEMPUCTONHOCTb, BbIN Xapak-
TEPHbI 4115 TOFO BPEMEHW, MPUCYLLN B TOW Xe CTe-
neHu kapukatypam n banbepu, PoynenacoHa, M'mapes
1 ByaBopgaa. O6 3TOM CBUAETENLCTBYET BrieyatieHne
nuncatena Y.M. Tekkepesa (1811-1863): «Cpean atux
PUCYHKOB BbIIO HEMaNOo Takux, YTO He NpejHas-
HavyannCb AN MONOAbIX AEBWULL, U TaknX, UTO He Crle-
[,0Ba0 NokasbiBaTb U MajbumKam» [LMT. NO: YcneH-
ckmii n ap., 2014, c. 9-29]. LectakoB TakXe yno-
MUWHaA, ccblnascb Ha Tpya A. Manona, o npesy6ex-
AEHUN N CHOBM3MeE aHr/IMYaH Mo OTHOLEHUIO K
MHOCTpaHLUaMm, Korga faxe npaaHiLeB cHutanm
YysaKkoBaTbIMU, 3KCLEHTPUYHBIMW, @ LOTNaHALEB
HaXoAWAN CYpPOBbIMU N HAAMEHHbIMM, UTO B CBOO
ouyepesb MOAUYEPKMBANOCh B Pa3HOro poja Kapukary-
pax [LLecrakos, 2017, c. 10].

OnpegenéHHoe npeacTaBaeHe O TUMNYECKOWN
rpyboBaTtoli ocTpoTe KapuKaTypbl JOHOCUT A0 Hac
packpalueHHbIi odbopT «MpnaHackue 06pOBObLbI
npoasuratotcs npu ocage JybanHa». Ha Hel vp-
NaHaubl B Jo06poBoabYeckolr popMe cajaTcsa Ha
cKauyLwmx 6bIKOB 3a0M Hanepés, ABUrancb B Ha-
npaBJeHUK, MPOTUBOMOIOXHOM aTake. Ha Kaxzom
congare HafieT MeLloYeK ¢ Hagnuceto «KapTodennb»,
KOTOPbIM OHUW 3abpacbkiBalOT HEOObLUYHO TPynny
NPOTUBHMKOB (GpaHLy30B) CripaBa Ha 1300paxxeHnN.
WpnaHaLbl NpescTaBaeHbl KapyuKaTypuCcTOM rope-Bo-
AKaMK, CTPEMUTENbHO YAANAOLLMMUCA OT BPaXKECKMX
nyLiek 1 MyLKeToB. Haz KaxabiM 13 TPEX OCHOBHbIX
nepcoHaxxen-npnaHALEeB pacrnooxeHo bpasypHoe
BbICKa3blBaHWe, JO/KEHCTBYOLLEe NPMAaTh TOBa-
puvlliamM BOOAyLLEeBNeHWE 1 oTBary. B neBoi vactu
pUCYHKa Mbl BUAMM MepCcoOHa’ka, 3aBMCLIEro Ha
6bike Haj MPOMNacTblo B MOMbITKE NEPECKOUYNTb Ha
Apyron 6eper K cyMeBLUMM CNacTUCb A06POBObLIAM.
MpumMeyaTtenbHo, YTo KpyKLleHK BbICMEMBaeT He
CTONIbKO TPYCOCTb BONLLOB, CKO/bKO FAynocTb. B no-
Jo6HOro posa catnpe Apko nNposBaeHbl obliec-
TBEHHbIe CTEPEOTUMbl B OTHOLLEHUN MPAaHALLEB.
Xy[OXHMKOM nepefaHa nosnuma 6puTtaHues, ge-
MOHCTPUpYLOLas CHOBUCTCKNIA B3IA4 Ha NPAaHA-
CKWX conAat, — B3I/, CBbICOKaA.

B 3TOM KOHTEKCTe CTOUT YNOMAHYTb, YTO B UC-
KyccTBe KapukaTtypbl BpeMEH KpyKLleHkKa y>ke YéT-
Ko cdopMmMpoBannCb yCTonumBble 0606LLEHHbIE
06pa3bl-NepcoHnPUKaLLIUm Apyrux CTpaH. ITW TUMbI,
KaKk npaBWaO, ONUpannUcb Ha cneunduryeckyro
BHELWHOCTb, HaLMOHa/bHbIM KOCTiOM. Hanpumep,
3akpenunach Tpagmuma nsobpaxatb ronnaHaLEeB C
npeyBeanyeHHO 60bLIMMM FO10BaMMN U O6bIKHOBEHHO
C MOJHbIM, OKPYFAbIM ANLOM. XyAOXHWNKaMU

NMPUMEHANNCH FONIOBbI IATYLLEK Ha YeIOBEUYECKOM Tene,
4TO CAYXKNNO HAMEKOM Ha BONOTUCTYHO MECTHOCTb.
®paHLy3bl, Kak ¥ Ha ONMUCaHHOW Bblle KapuKaType,
06bIYHO NpeacTaBany XyAbIMU, BbITAHYTbIMUK GUry-
pamu. BelpaboTanacb LOBObHO TeaTpaibHas Tpa-
ANUNA NpeacTaBAATb UCMaHLEB B KOCTHOME C
yyKamu, NaaLoM 1 WAANOW ¢ nepbamu. bonee pea-
KO BCTpeyaeMble NepCcoHaXM aHMIMNCKON KapuKaTypbl
Ha BOEHHYHO TeMaTUKy — 3TO NPYCCKUe 1N aBCTPUIACKme
conjartbl, KOTOPblE B KaUeCTBe OT/IMUNUTENbHBIX MPU-
MEeT HOCUAWN NPUYYAANBbBIE KOCUUKM Y OFPOMHbIE YCbl.
He peako NpuMeHAANCH Xy[0XKHMKaMK B KayecTBe
CaTUPUYECKOro Npuéma CUMBObI-LUTaMMbl O KaKOM-
nmnbo Hapoge. Tak, ykopeHuacs obblval BoCnpuatus
Ha YpOBHe YCTOMUMBOW accoLumaLnm, rae pycckuni
— 370 MeABeAb, UTanbsAHel, — bop3as, gaTHaHWH —
MblLWb.

XpaHsATca B koanekummn bubavotekn 1 nHoro po-
Za paboTbl XyfoXHWKa. Ee caliToM npeacraBneHa
cepvis rpaBMpPOBaHHbIX kKapukaTtyp «Pa3suTme kop-
pymMnupoBaHHoro ceHatopa» 1806-1807 rogos. Linkn
paboT pa3BuACS B COOTBETCTBUM C YXKE N3BECTHOM
Tpaauumel cepuii paboT-noBectBoBaHWMiA Y. XorapTa
«Kapbepa MoTa», «MogHbIn 6pak», «Kapbepa npo-
CTUTYTKN». NOAOBHO 3aMbICNy BEANKOro MaTpa
KpykLlueHk Takxke paboTan Hag co3zaHMEM CBOEro
HPaBOYUNTENbHOrO, MOPaAN3aTOPCKOro LMKa.
B HEM BnonHe B Ayxe CBOEro npejLlecTBeHHMKa
BOMJ/IOLLLAETCA Ha3ngaTtenbHOe npejHa3HayeHue
catvipbl. 3puTenb HabatoaaeT TpaHchopMaLmo 0bpasos
HeZ06POCOBECTHOTO Aesblia, yoexaanch B MOCTeneH-
HOM pa3pyLUEHMN IMYHOCTY N OBLLECTBEHHOTO NOPAZAKA,
CBA3aHHOTO C pa3HOObpa3HbIMK 310yNoTPebAeHNAMM
BPOAE B3ATOYHMYECTBA. V1306parkeHns conpoBoXaeT
CTUXOTBOPHbIV TEKCT, MOAENEHHbIN Ha ABa cTonbLa no
LLeCTb CTPOK B KaXZOM.

OnpefenéHHO MOXHO BbISIBUTb MPU MOMOLLM
obpalleHuns kK kapukatypam KpykiueHka B cobpaHumm
bnbnnotekun Jibronca n Yonnona, uto gaxke no-
NNTUYeCcKne KapukaTypbl MacTepa ABAAKOTCA
OfHOBPEMEHHO OCTPO COLMaNbHbIMU, HECYT Obl-
TOMnucaTeNbHYO XapakTepUCTmky. V13 Kapukatyp
MO>HO y3HaTb 060 BCEM: O HOBOCTAX W3 XXM3HM
npezcTaBuTenen Boiclwero obuiectsa (0xoTa, Urpa B
KapTbl, NocelleHve 6anoB 1 TeaTpoB), MOANTUYECKNX
KOHbAVKTaX, paboToprosae, 3/10ynoTpebaeHnsax

COCNOBHbIMW NMPUBUAETUAMM, MOLLEHHUYECTBE YN-
HOBHWKOB, IFOHOBHbIX MOXOXAEHWNAX N3BECTHBIX WL,
BMIOTb A0 MEJIKMX Ka3yCOB MOCAeAHeN HallyMeBLUen
TeaTpasbHON MOCTaHOBKWU. APKOMY MepPCOHaxy —
BOM/IOLLEHMIO TUMUYHOIO aHrAnYaHvHa — [>KoHy
Bynnto noceaLeHo Hemano rpasrop Bpoge «bayx-
JatoLWmMi OroHék, man [xxoH byanb B 60n0TeE>,
«[I>KOH Bynnb y BbiBECKU», «[I>)KOH Byanb B poan
CyAbW, B3BELLMBAOLLMI KOMaHAMpPa». [Moantnyeckas
KapukaTypa no3Bo/seT JerepomsnpoBarts, Jecakpa-
NIN3NPOBATh PAS «HEMPUKOCHOBEHHbIX» B OObIAEH-
HOW >XXW3HW AL, — BUAHbBIX NOJNTUKOB, BOEHHbIX,
npescTaBUTENEN AyXOBEHCTBA, KOPOJNEBCKMX OCOB:
repuor Mopkckuii, npuHuecca Mpycckas, NpuHL
Yanbckuid. Moantnyeckas kapukatypa cTpemmaach
nepesaTb NPOTMBOPEYNS N HEOAHO3HAUYHOCTb B
aHIIMACKOM 06LWecTBEHHOM MHeHuK. Mpexae Bce-
ro 3TO NPOSBJEHO B OTHOLIEHUN K 0Bpasy Xu3-
HW NOAEN BbICLLIEro CBeTa B KPU3IMCHbLIN Nepunos
60pbbbl ¢ HanoneoHoMm. bputaHus Haxoannace B
Hanps>KEHHON 3KOHOMUYECKOWN CUTYaLMn NOA rHé-
TOM MHOXECTBEHHbIX JONrOBbIX 0653aTenbCTs. B
3TOT NEpPMOS 0COBEHHO LIMHWYHBIM BbITA4EN0 ANS
06LLeCTBa BbI3blBatOLLIEe MOBEAEHWE NpesCcTaBUTeNeik
BbICLLUUX C/IOEB, HENo0batollas obcToaTeNbCTBaM
AEeMOHCTpauusa pockoLHOro obpasa XU3HU — aT-
Mocdepa becneyHoCTV pasxmrana nogyac He Nérkyto
NPOHUIO.

B rpaBtopax KpyklueHka caTupa Hepeako Ha-
npas/siach Ha BUAHENLLMX MONNTUUECKMX AesTenein
bputanum =Y. Mutta-mnagwero (1759-1806), Y. .
®okca (1749-1806), CTOPOHHWKOB MapTUKN BUFOB.
KapukaTtypa sBASETCA UCKAOUUTENIbHO CEPbE3HbIM
>KaHPOM 1306pa3nTeNbHOrO NCKYCCTBA, FOBOPALLMM
Ha, Ka3anocb Hbl, HeCepbE3HOM fA3blke. Bce 3T fapkue
BO3MOXHOCTHW, MPOSIBJEHHbIE XXaHPOM, Ha NprMepe
paboTt KpykiueHka 3HaKOMSAT CO 3HAaKOBOW 4epToWn
aHTIMNCKOTrO UCKYCCTBA. Beab aHMANICKYIO KyabTypy,
WNCKYCCTBO B LLEJIOM MPUHATO CUUTATb 3aKpPbITbIMY,
CKNOHHBIMW K 3aBYyaAVpOBaHHbIM 06pa3am v TOHKUM
HaMéKkaM, MHOCKa3aHu 0. B npoTMBONONIOXHOCTb
NnTepatype, BbICOKUM XXaHpam (MCTopuYeckas Xu-
BOMWCb, MOPTPET, Nen3axkHble n3obpaxeHns) Ka-
pukaTypa fapoBaa 3HauUTeNbHYH TEMATUYECKYHO
cBobOAY, WMPOTY COLMaNbHOIO OXBaTa U N3BECTHYHO
CTeneHb Aep30CTV aHMIMNCKOMY UCKYCCTBY.
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