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EXISTENTIAL ART STUDIES AS PART
OF THE ANTHROPOLOGY OF ART:
METHODOLOGICAL ASPECT

Summary: Methodological foundations of the
anthropology of art and existential art studies, the
latest multidisciplinary directions of the study of art
and man in art, are considered in the article.

Fundamental scientific works, constituting these
analytical strategies at the intersection of theoretical
art criticism, aesthetics and philosophy of art, cultural
studies, philosophical anthropology and post-exis-
tential reflection, are cited. In the formation of these
directions, the special role of academician O.Krivtsun
(1954-2023), an outstanding Russian esthetician, art
critic and cultural scientist, as well as the Art The-
ory Department of the Research Institute of Theo-
ry and History of Fine Arts of the Russian Academy
of Arts is emphasised. During his term as the Head
(2021-2018 and 2023), he prepared and published
a number of significant individual scientific works
(O.Krivtsun, Basic Concepts of Art Theory. Encyclo-
pedic Dictionary. Moscow; St. Petersburg: Center for
Humanitarian Initiatives, 2018, etc.) as well as col-
lective ones (Anthropology of Art. The Language
of Art and the Measure of Humanity in a Changing
World. Moscow: Indrik, 2017, etc.).

The basic principles of the designated branch-
es of humanitarian knowledge are formulated. The
phenomenon of human dimensionality - criteria and
methods for detecting and analysing art, existen-
tially valent for a person in a certain cultural and
historical era, is the subject of the anthropology of
art. One of the tasks of the anthropology of art is
to identify ways of combining the mental and the
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artistic, the existential and the aesthetic in the lan-
guage of modern art.

A universal stimulus for artistic creativity in the
history of culture - the contradiction between the
linguistic capabilities of art and a person’s sense of
life, their existence, is formulated.

Heuristic and vital-dynamic principles of self-re-
alisation of art and a person'’s realisation of their
creative function are affirmed.

The research segment “existential art studies”,
considering art in the aspect of representing the
existentials of human existence (the fundamental
characteristics and properties of homo sapiens sa-
piens) in the language of art, becomes the onto-
logical core of the anthropology of art.

A list of modern masters of fine art working in the
field of artistic representation of existential values
and meanings is provided. In addition to authori-
tative, widely known artists, the names of profes-
sional painters, graphic artists, and sculptors of the
“new existential wave” are given.

Keywords: anthropology of art, existential art stud-
ies, existence, existentials of human existence, art
of modern times, artist

INTRODUCTION
Art is a priori anthropic. It is created by man and

is intended for the sensual, emotional, intellectu-
al, psycho-spiritual registers of perception of homo

sapiens sapiens, regardless of whether a person is
the subject of artistic and anthropological compre-
hension in a specific work of visual, screen, theatri-
cal, musical art or fiction.

Anthropology of art, the latest interdisciplinary
direction of humanitarian knowledge, formulated
and tested in a number of individual and collec-
tive scientific works of leading Russian researchers
over the past two decades, declares itself to be at
the intersection of theoretical art criticism, aesthet-
ics, philosophy of art, cultural studies, philosophical
anthropology, post-existentialist cultural and phil-
osophical reflection. In the Western tradition, the
matter of the “human dimensionality” of art is dis-
solved in the analytical environment of cultural an-
thropology, whereas Russian researchers of art and
people creating art and influenced by it consider it
possible and necessary to distinguish this segment
into a relatively independent discipline, which has
its own methods and tools in the study of artistic
practices and their results. The article examines the
main sources and methodological foundations of
the latest research direction, anthropology of art,
and its integral segment - existential art studies.

ANTHROPOLOGY OF ART AND EXISTENTIAL ART
STUDIES: MAIN SOURCES AND PROLEGOMENA

The scientific formulation of the anthropology of
art as an interdisciplinary humanitarian direction in
the study of art and man is associated with the re-
search activities of the outstanding Russian scien-
tist and esthetician, culturologist and art historian,
academician of the Russian Academy of Arts, Doc-
tor of Philosophy Oleg Krivtsun (1954-2023). From
2001 to 2018 and during 2023, until his death, he
headed the Art Theory Department of the Research
Institute of Theory and History of Fine Arts of the
Russian Academy of Arts. Krivtsun worked in var-
ious fields of science studying art and man in art.
In individual monographs and in collective works
published under his responsible editing, the most
pressing questions and matters of modern theo-
ry, history, philosophy of art, aesthetics and cul-
tural studies, and philosophical anthropology are
raised. Leading Russian scientists are among the
authors of the research initiated by him: S.Batrak-
ova, O.Bespalov, G.Lukina, M.Dutsev, E.Kondratyev,
V.Kryuchkova, T.Malova, I.Proklov, S.Savenko, E.Sal-
nikov, V.Strelkov, A.Florkovskaya, D.Shvidkovsky,
A.Yakimovich and others.

Summing up the intermediate result of the joint
work, it can be argued that these books laid the
foundation for a number of promising analytical
strategies, meeting the needs of modern science
about man and the forms of one’s self-presenta-
tion in the world through artistic forms.

I will list scientific works in which the anthropolo-
gy of art was presented as a research direction with
its own subject and object of study, methodologi-
cal approaches and empirical base.

First of all, one should turn to the collective mon-
ograph “Anthropology of Art. The Language of Art
and the Measure of Humanity in a Changing World"
[Krivtsun, 2017], which was created by the Art Theory
Department of the Research Institute of the Russian
Academy of Arts as well as by invited authors from
2011 to 2013; it was published in 2017. The table
of contents makes it possible to assess the breadth
and relevance of the issues raised in the book.

The first section, “The Measure of Humanity as
a Historically Variable Guideline for Artistic Activ-
ity”, contains two programmatic articles by Krivt-
sun: “The Measure of Humanity in Art: Historical
Modifications” and “Historical Anthropology in the
Forms of Historical Practices”, as well as the works
of the luminaries of Russian art history - V.Kryuch-
kova ("“Modern Art as a Factor of Cultural Evolu-
tion”), S.Batrakova (“The Anthropic Principle in the
History of Science and the Age of the Avant-Gar-
de”) and A.Yakimovich (“Art of the 20th Century.
Anthropology”).

The second section, “Artistic Creativity as a Sphere
of Overcoming Stereotypes of Perception and Think-
ing”, includes articles: “The Scale of Human and
‘Non-human' in Modern Architecture” by D.Shvid-
kovsky, “Multidimensional Man and the Poetics of
the Possible” by O.Bespalov, "Parameters of Artistic
Creativity: Being, Mind, Spontaneity” by V.Strelkov,
“The Image of a Hero in Cinema at the Turn of the
21st Century” by E.Salnikova.

The third section, “Artistic Versions of Human
Ambivalence”, is formed by the research “The Area
of Boredom. Contemporary Art" by V.Gore, “'"Man -
it Sounds Dangerous..." On the Guidelines of a Mod-
ern Person on Stage and in Life” by A.Rastorguev
and “The Sweet Search for Oneself. ‘New Sensibil-
ity’ in European Cinema of the Second Half of the
20th — Early 21st Century” by M.Petrov.

The authors of the fourth section, “Human Ex-
istential Experience: Answers from Art”, are E.Kon-
dratyev (“The Existential Position of Man in Modern
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Society: Urban Photography”), E.Stepanyan-Rumyant-
seva (“Touching the Flesh of the World: Pasternak,
Zabolotsky, Brodsky"), S.Stupin (“My Face at Night.
The Art of Existential Anxiety” and "Homo Solus. A
Lonely Man in the Images of Art").

The publication of Chapter VI, “Aesthetics as An-
thropology of Art”, in the third, expanded and re-
vised edition of Aesthetics by Krivtsun published in
2014 [Krivtsun, 2014] is an important stage in the
establishment of a new interdisciplinary direction.
It would be appropriate to note that this book (the
first edition of Aesthetics was published in 1998)
has become a classic textbook which has educat-
ed generations of undergraduate and graduate
students in creative and scientific fields, including
twelve candidates of philosophical sciences in the
named specialty.

The body of knowledge about the “anthropol-
ogy of art” method is accumulated in the author’s
encyclopaedic dictionary, “Basic Concepts of Art
Theory”, published in 2018 [Krivtsun, 2018]. In this
work, it is necessary to pay attention to the articles:
“Anthropology of Art”, “Anthropic Principle”, “Man
in Art”, "Existentialism and Art".

Moreover, the latest collective monograph, “The
Vitality of Art. Modern Manifestations. Analytics” is
also important for understanding the initial meth-
odological foundations of the anthropology of art
and existential art criticism. It was prepared accord-
ing to the plan of scientific publications of the State
Institute of Art History of the Ministry of Culture of
the Russian Federation, as well as according to the
area of activity of the Art History and Art Criticism
Department of the Russian Academy of Arts. The
authors of the study address the multidimensional
phenomenon of vitality in the space of artistic prac-
tices of the 20th century, interpret a work of art in
the aspect of its passionary properties, and actual-
ize the category of catharsis.

In 2023, the Art Theory Department of the Re-
search Institute of the Russian Academy of Arts under
the leadership of Krivtsun began discussing prelimi-
nary fragments of a new collective monograph, “The
Language of Art and Individuality of an Artist”. This
work will continue.

My monograph, “Art and the Limits of the Hu-
man. The Experience of Existential Art Studies" [Stu-
pin, 2020], and other works [Stupin, 2022, etc.], which
formed the basis of the thesis for the degree of Doc-
tor of Arts, "Art as a Representation of the Existen-
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tial", is dedicated to anthropology of art in the aspect
of existential issues and post-existential reflection.

Let us turn to the main methodological provi-
sions of the designated disciplines.

As rightly noted in the preface to the book “An-
thropology of Art. The Language and Measure of
Humanity in a Changing World", “today one can-
not but be surprised that the research direction ‘an-
thropology of art’ has appeared so late”: “Man has
been creating art. Art has been creating man. Direct
and reverse exchange of ideas - what is anthrop-
ic value? — has been occurring continuously, in all
types of cultures” [Krivtsun, 2017, p. 11]. The matter
of the criteria for the human dimensionality of cre-
ative practices, whether explicitly or implicitly, has
been addressed in various forms of art throughout
its history, and with particular urgency in the 20th
century. However, until now, this research intention
of knowledge about man and art has not been for-
malised as an independent research strategy.

I will highlight a number of theses that consti-
tute this direction.

The starting point of the anthropology of art: “the
contradiction between the linguistic capabilities of
art and the sense of human life, one’s existence, is
the main stimulus of artistic creativity at all times”.
It is emphasised that “the connection/confronta-
tion of the existential and the aesthetic, the produc-
tive tension of their relations” has reached its limit
in the art of modern times [Krivtsun, 2017, p. 11].

Heuristic and vital-dynamic principles of self-re-
alisation of art and man'’s realisation of their crea-
tive function are asserted: “Anything that has been
established or mastered cannot be a place for art.
The nature of the creative act as an artist’s abili-
ty to go beyond oneself, to surpass the bounda-
ries of the adapted world, expands the horizons of
the thinkable and comprehensible. A modern art-
ist opens up new zones of human affectivity, each
time forcing our sensory and cognitive abilities to
work differently... The very nature of artistic crea-
tivity pushes the artist into areas which they would
not be able to approach otherwise (outside the lan-
guage of art which they have found), regardless of
the degree of mental and intellectual concentra-
tion of which they are capable outside of creativi-
ty" [Krivtsun, 2017, pp. 11-12].

More specific questions of the anthropology of
art are also formulated: “What new properties of
perception does contemporary art actualize? What
is the range of possibilities of the language of con-

temporary art in discovering new zones of human
sensuality, imagination, new artistic and expressive
spaces?” [Krivtsun, 2017, p. 12].

One of the tasks of the anthropology of art is to
identify ways of combining the mental and the artis-
tic, the existential and the aesthetic in the language
of modern art. It is emphasised that an artist's in-
dividuality currently has a lack of culture “not as a
sum of techniques but culture as a semantic world
in which each new generation decides for itself how
to live, what to follow. There is a need for figura-
tive and symbolic practices which would be able to
study the foundations and limits of human mean-
ingful existence... Thus, a work of art, its perception
and experience act as a kind of additional, “super-
structural” form of human existence, accumulating
in itself special human states and forms of sensual-
ity which cannot be adequately named outside the
world of art. This kind of artistic existence, in turn,
is a fact of being and has a powerful reverse influ-
ence: it forms the imagination of contemporaries,
emotional states, sets behaviour patterns, introduc-
es the dominants of aesthetic consciousness and
taste” [Krivtsun, 2017, p. 12].

The subject of the anthropology of art is the art-
ist, the viewer and the work of art in the context of
identifying and interpreting the forms, values and
meanings of art valent to humans. Man is the main
subject of art. Art is created by man and for the
human register of perception. However, not all ar-
tistic practices are of interest in the context of the
anthropology of art. The research focus is on an-
thropic and existential issues, on the problematic
nature of human existence in any era - in histori-
cal specifics or in the emphasis on the ontological,
fundamental characteristics, properties and states
of homo sapiens sapiens.

Meanwhile, an artwork in which a mainly decora-
tive, exclusively artistic task is solved is of research
interest in the aspect of indirect transmission of an-
thropic and existential issues, when anthropic con-
tent is formed not narratively, not plot-thematically
but through the effort of “somatic hypnotism” of
form, expressive nuances of artistic expression means.

The research segment “existential art studies”
becomes the ontological core of the anthropology
of art. In the 20th century, masters of various types
and genres of art looked for plastic equivalents to
the existentials of human existence, which simulta-
neously act as ontological characteristics of the an-
thropic and fundamental psychophysical states of

man. Existentials are the fundamental ontological
foundations of human existence, the basic charac-
teristics, dimensions and properties of a person in
the aspect of philosophical anthropology and exis-
tentialism: substantial states which characterise per-
sonal existence with the models “a lonely person”,

"o " on

“a loving person”, “a creative person”, “a fearful per-
son”, “ a suffering person”, “a transcendent person”.

The existentials of freedom, loneliness, love, fear,
suffering, transcendence, the experience of death,
creativity are intricately embodied in the plot-the-
matic, symbolic and plastic-linguistic structures of
artworks, the creators of which consciously or un-
consciously use the macro- and micro-levels of the
artistic whole as a representation of the existential
modelling of existential states with a variety of for-
mal and stylistic possibilities.

In the early 20s of the 21st century, contempo-
rary Russian art, both metropolitan and regional,
presents a wide field of searches for answers to the
fundamental questions of human existence.

In 2024, authoritative authors continue to work
in Russia, raising questions of human existence
in different ways in their work: academicians and
corresponding members of the Russian Academy
of Arts: Alexander Burganov, Viktor Kalinin, Viktor
Korneev, Anatoly Lyubavin, Alexey Morozov, Boris
Messerer, Tatyana Nazarenko, Larisa Naumova, Pav-
el Nikonov, Konstantin Petrov, Evgeny Romashko,
Konstantin Khudyakov, Alexander Tsigal, as well as
Semyon Agroskin, Vasily Shulzhenko and others. |
will also name professional artists of the “new exis-
tential wave” who are noticeable in the all-Russian
space, in whose work an attempt to express exist-
ence using specific linguistic means is made: Alex-
ander Grekov (Perm), Elena Bobrova (Omsk), Kirill
Borodin (Kurgan), Mikhail Dutsev (Nizhny Novgo-
rod), Alexey Zhuchkov (Moscow), Frol Ivanov (St. Pe-
tersburg), Denis Ichitovkin (Perm), Vadim Kadzhaev
(Tskvinval, Vladikavkaz), Evgenia Maltseva (Izhevsk),
Stanislav Miroshnikov (St. Petersburg), Alexander
Mikhalev (Sakhalin, Moscow), lvan Novikov (Mos-
cow), Anastasia Omelchenko (Moscow), Ivan Razu-
mov (Moscow), Daria Rumyantseva (Moscow), Maria
Safronova (Rzhev), Sergey Sekirin (Vladikavkaz), Pav-
el Suslov (Zhukovsky), Yulia Trubina (Perm), Alexan-
der Tyshchenko (St. Petersburg), Tatyana Kholevo
(Cherepovets), Nikita Chernoritsky (Moscow), Valentin
Chopyk (St. Petersburg), Valeria Shein (Rostov-on-
Don), and others.
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CONCLUSION

The proposed review of the sources and meth-
odological foundations of the latest interdisciplinary
areas of “anthropology of art” and “existential art
studies” gives grounds to consider these searches

as promising, having the potential to lead to further
beneficial research. The soundness and relevance of
these approaches is determined by the very practice
of art today, aimed at finding artistic equivalents to
the extremely problematized “human condition”.
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DK3INCTEHUWMAJIBHOE MCKYCCTBO3HAHWE
B COCTABE AHTPOMNONOTININ NCKYCCTBA:
METOAONOMMYECKIN ACMEKT

AHHOmayus: B ctaTbe paccMmaTpumBatoTca Me-
TOAONOrMYEeCcKMe OCHOBAHMA HOBEMLLINX MEXAMNC-
LMMNAVHAPHBIX HanpaBAEHUIA N3yUYeHNs NCKYCCTBa U
yenoBeKa B MCKYCCTBE — aHTPOMOAOrMN NCKYCCTBa
M 3K3UCTEHLMaNbHOrO NCKYCCTBO3HAHMA.

MprBOAATCA OCHOBOMOAAraKoLme HayyYHble TPy-
4bl, KOHCTUTYNPYIOLNE AaHHbIE aHaaUTUYeckme
CTpaTern Ha CTbike TEOPETUYECKOrO NCKYCCTBO3HAHMS,
3cTeTnkn n dmnnocodum NCKyCcCTBa, KyAbTypONOrmu,
brnocodckor aHTPONOAOTUM, NOCTIKINCTEHLMA-
nvctckon pednekcun. MNoguépkmsaeTca ocobas
posib B GOPMUPOBaHMM YKa3aHHbIX HanpaBaeHW
BblalOLLLErocs oTe4eCTBEHHOrO 3CTeTMKa, UCKYC-
cTBOBeAa M KyabTyponora, akagemuka O.A. Kpue-
uyHa (1954-2023) n otaena teopum nckyccrsa HAU
TEopun N NCTOPUN N3006pasnTebHbIX NCKYCCcTB Poc-
CUCKON aKaseMumn XyJ0XKeCTB, KOTOPbIA B NEPUOZ
ero pykosogactea (2001-2018 n 2023 roabl) noa-
rOTOBWJ W BbIMYCTUA B CBET PAA 3HAYNMbIX NHAM-
BuayanbHbix (KpmeuyH O.A. OCHOBHble MOHATMA
TEOPUMN UCKYCCTBA. HLMKIOMEANYECKNA CNOBaApPb.
M.; CM6.: LeHTp rymaHunTapHbix nHmumatms, 2018 n
AP.) N KONNEKTUBHBIX (AHTPOMONOMMNA UCKYCCTBA. A3bIK
NCKYCCTBa M Mepa YeNoBeYeCcKoro B MeHAoLWeMCs
mupe. M.: ingpwk, 2017 v gp.) Hay4HbIX TPYAOB.

DopMyNNPYHOTCA OCHOBHbIE MONOXEHNA 0603-
HaUeHHbIX OTpac/ien ryMaHUTapPHOIO 3HaHUA.
MNpesMeToM aHTPOMOAOrMN NCKYCCTBa BbICTyNaeT
deHoMeH YenoBEKOMEPHOCTU — KPUTEPUEB 1 CMO-
cob60B 0BHapyXeHMs 1 aHaAn3a 3K3NCTEHLMANbHO
BaJIEHTHOrO Ye/I0BEKY UCKYCCTBa B OMNpefenéHHYro

Ky/NbTypHO-UCTOpUYecKyto anoxy. OgHa u3 3a-
f@4 aHTPOMONOrMM NCKYCCTBa — BbiABJEHMWE CMO-
CO6OB COMPSAXEHUSA B A3blKE COBPEMEHHOTO
WNCKYCCTBa MEHTAJIbHOTO U XYL,0XECTBEHHOTO, 3K-
3UCTEHLMANBbHOIO U 3CTETUYECKOrO.

ChopmMyanpoBaH yHUBEPCANbHbIN CTUMYA Xy-
[LO>XKECTBEHHOIO TBOPYECTBA B UCTOPUN KY/IbTYPbI —
NPOTMBOpPEUNE MEXAY A3bIKOBBIMU BO3MOXHOCTAMU
NCKYCCTBa M YYBCTBOM XM3HW YeNIOBEKA, €ro 3K3UC-
TeHLUVen.

YTBepXAaroTCa 3BPUCTUYECKME W BUTAIbHO-ANHA-
MWYECKME MPVHLMIbBI CAMOOCYLLECTBIEHNS UCKYCCTBa
¥ peanv3aLuy 4esOBEKOM ero KpeaTnBHOW QYyHKLUN.

OHTONI0rNYECKUM APOM aHTPOMOAOT NN UCKYC-
CTBa CTAHOBUTCA NCCNE0BATENbCKNN CEFMEHT «3K-
3UCTEHLMANbHOE UCKYCCTBO3HAHME», U3yUatoLLuit
MCKYCCTBO B acrnekTe pernpeseHTauum B A3blke UC-
KyCCTBa 3K3UCTEHLMaN0B Ye10BEYECKOrO ObITUsA —
byHAaMeHTaNbHbIX XapaKTePUCTUK 1 cBONCTB homo
sapiens sapiens.

MpuBOANTCA NEpeYEHb COBPEMEHHbIX MacTEPOB
n306pa3nTeNbHOro NCkyccTea, paboTatoLmx B chepe
XYAOXECTBEHHOW penpe3eHTaLMmn 3K3NCTEHLMANbHBIX
3HaYeHWU 1 cMbICN0B. NOMUMO aBTOPUTETHBIX, 06A1a-
JArOLLMX LIMPOKOWN N3BECTHOCTHHO aBTOPOB, Ha3BaHbI
MMeHa NpodeccroHabHbIX XXUBOMUCLEB, rPaduKoB,
CKY/IbNTOPOB «HOBOW 3K3UCTEHLMANIbHOW BOJIHbI».

KntoueBble cnoBa: aHTPONOA0IrnNA NCKyCCTBa, 3K-
3NCTeHUMaNbHOE UCKYCCTBO3HaHME, 3K3NCTEHUNA,
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3K3UCTEHLMANbI YEOBEYECKOTO ObITUS, NCKYCCTBO
Hogelilero BpeMeHu, XyAOXKHUK

WNckyccTtBo anpuopu aHTponHo. OHO TBOpUTCA
YesIOBEKOM W MpeAHa3HaYeHOo A8 UyBCTBEHHbIX,
3MOLIMOHA/bHbIX, MHTENNEKTYasIbHbIX, TCUXOAYXOBHbIX
perncTpos BocnpuatTMa homo sapiens sapiens
BHE 3aBMCUMOCTM OT TOrO, ABAAETCA IN YeNoBek
NPeAMETOM XyZL0>XKECTBEHHO-aHTPOMOOrMYeCcKoro
MOCTUXEHNS B KOHKPETHOM MPOU3BEAEHUN
n306pasnTeNbHOro, 3KPaHHOro, TeaTpaabHOrO,
MY3bIKa/JbHOFO NCKYCCTBA UAN XYZ0XECTBEHHON
NnTepatypbl.

Hogeliliee mexancuunavHapHoe HanpasieHne
rYMaHWUTapHOTO 3HaHWUA «aHTPOMONOTrNA NCKYCCTBA»,
chopmynmpoBaHHOE U anpobupoBaHHOe B psAje
VHANBUAYaNbHbBIX U KOANEKTVBHbIX HayUHbIX TPY/AOB
BEAYLUMX OTEUYECTBEHHBIX UCCIEAOBATENEN B TeUEHMe
ABYX MOCNEAHUX AeCATUNETUN, 3asBaseT o cebe Ha
CTbIKe TEOPETUYECKOTO NCKYCCTBO3HAHMS, 3CTETUKM,
dunocodum nckyccrsa, KynbTyponorum, Guaocopckon
aHTPOMOJIOTMN, MOCTIK3UCTEHLNANINCTCKON Kyb-
TypHO-dpunocodckon pedpaekcmmn. Ecim B 3anagHom
TPaauLMKN nNpobiemaTka «4eJ0BEKOMEPHOCTN»
MCKYCCTBa pacTBOpeHa B aHaAUTUUYECKOU cpege
KY/JIbTYPHOW aHTPOMOJIOMUW, TO POCCUIACKME MCCae-
AOBaTeNV NCKYCCTBA U YesIOBEKa, TBOPALLErO NCKYC-
CTBO Y TBOPUMOFO MM, CUMTAIOT BO3MOXHbBIM U
HeobXOAMMbIM BbI€/NTb 3TOT CErMEHT B OTHO-
CUTENbHO CaMOCTOATENbHY AUCLUMAUHY,
obnagaroLLyto CO6CTBEHHBIMU METOAAMMW U UHCTPY-
MeHTaMW B U3yUeHMN XyA0XKEeCTBEHHbIX MPaKTUK U
nx pesynbTaToB. B HacToALlen cTaTbe ByayT pac-
CMOTpPEHbI OCHOBHbIE UCTOYHUKM U METOAONOTM-
yeckMe OCHOBaHUA HOBEMLLEro UCCeA0BaTeNbCKOrO
HanpaBAeHWs «aHTPOMONOrMA NCKYCCTBA» U €ro He-
OTHEMJIEMOTO CerMeHTa «3K3MCTeHLManbHoe nc-
KyCCTBO3HaHMe».

AHTPOMOJ10TNA NCKYCCTBA N 5K3UCTEH-
UMANBHOE NCKYCCTBO3HAHWE: OCHOBHBIE NC-
TOYHWKWN 1 TIPOJIETOMEHbI

HayuHoe odopmMaeHne aHTpONoaOrnm NCcKyccTBa
KakK MeXANCLUNMANHAPHOIOo r'yMaHWTapHOro Ha-
npaB/eHNs N3yYeHns NCKYCCTBa U YeNoBeKa CBA3aHO
C UCCNes0BaTeNbCKOM AeATENbHOCTBIO BblAatOLLEerocs
POCCMIACKOrO YYEHOTO — 3CTETUKA, KYyNbTyposiora v
NCKYCcCTBOBeAa, akajgeMuka Poccuiickon akagemunn
XyaoxecTs, gokTopa ¢unocodpckmx Hayk Onera
AnekcaHgposuya KpusuyHa (1954-2023). C 2001 no
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2018 roa n B TeueHune 2023 roga, O CBOEN cMepTy,
OH pyKOBOAWA OTAENOM Teopun nckyccrsa HAM
TEeopun 1 UCTOpUN N306pasnTenbHbIX NckyccTB PAX.
O.A. KpuBuyH paboTan B pa3Hblx 06iacTsax Hayku
06 nckyccTBe M YenoBeke B UCKycCTBe. B nHam-
BUAYaNbHbIX MOHOrpaduax n B KOANEKTUBHbIX
TPyAax, BblleALWMX NOJ ero OTBETCTBEHHbIM pe-
AAKTVPOBaHWEM, NOAHMMAOTCA CaMble akTyalbHble
BOMPOCHI N NpobeMbl COBPEMEHHOW TEOPUU, UC-
TopuK, GrUnocodnm NCKyccTBa, 3CTETUKM N KyJb-
Typosoruu, punocodpckort aHTpornoaormum. B uncne
aBTOPOB MHMLIMMPOBAHHbIX UM MOUCKOB — BeAyLine
oTeuecTBeHHble yuéHble: C.I1. batpakosa, O.B. bec-
nanos, Y. JlyknHa, M.B. yues, E.A. KoHgpaTbes, B.A.
Kproukosa, T.B. ManoBa, W.H. Mpoknos, C.V. CaBeHko,
E.B. CanbHukos, B.M. Ctpenkos, A.K. ®ropkoBckas,
A.0. Weuakosckuii, A.K. AkmoBny 1 ap.

MoaBOAA NPOMEXYTOUHbBIA UTOT COBMECTHOM
paboTbl, MOXHO YTBEPXAaTb, UTO NPOBEAEHHbIE
noa Hauyanom O.A. KprBuyHa 13bICKaHWUA 3a10XNAN
OCHOBaHWe paja NepCcnekTUBHbIX aHaANTUYECKMX
cTpaTernin, oTeevatoLWwmnx 3anpocam CoBpeMeHHOW
Hayku o yenoseke 1 GopMax ero camonpeseHTauum
B MMpPe NOCPeACcTBOM XY0XECTBEHHbIX GOPM.

[Mepeuncato HayuyHble TPYAbl, B KOTOPbIX aH-
TPOMO/IOrMA NCKYCCTBa bBblna apTUKyIMpoOBaHa Kak
nccnepoBaTeNbCckoe HanpasaeHue, obnagatollee
COBCTBEHHBIM NPEAMETOM U 06BEKTOM MCCaeso-
BaHWA, METOAONOTNYECKMMN NOAXOAAMU N IMMK-
puyeckon 6azon.

B nepsyto ouepeab cnegyet 06paTUTLCA K KOA-
NEeKTUBHON MOHOTrpadpum «AHTPOMONOTUSA NUCKYC-
cTBa. f3blK MCKYCCTBa U Mepa Yesi0BEeYEeCKOro B
MeHsaArowemca mupe» [Krivtsun, 2017], koTopas
co3gaBanacb oTAenoM Teopuun uckycctea HAN
PAX v npurnawénHeimu aBtopamu ¢ 2011 no 2013
roa v yeugena cset B 2017 rogy. OrnaBneHve faét
BO3MOXHOCTb OLLEHUTb LUMPOTY W aKTyasbHOCTb MOA-
HUMaeMbIX B KHUre npobaem.

MepBbI pa3gen «Mepa YenoBeyeckoro kKak
NCTOPUYECKN U3MEHUYUBBLIA OPUEHTUP XYAO-
XXEeCTBEHHOW AeATeNbHOCTU» COAEPXUT ABe
nporpammHble ctatb O.A. KpmBLyHa «Mepa ye-
JIOBEYECKOro B MCKYCCTBE: UCTOpUYeckne moandm-
Kauuu» n «ctopnyeckas aHTpononorus B popmax
NCTOPUYECKMX NMPAKTUK», @ TakxKe paboTbl Kopudees
OTeYeCTBEHHOrO NCKYCCTBO3HaHMsA — B.A. KptoukoBoli
(«CoBpeMeHHOEe NCKYCCTBO KakK GpakTop KyabTypHOM
s3gostoumn»), C.MN. batpakoBol («AHTPOMHbIN
NPVHLUMM B UCTOPUX HayKM 1 BEK aBaHrapAa») u

AK. Aknmosunua («MckycctBo gBaguatoro seka. AH-
TPOMNOAOrMKa»).

BTopoi pasgen «XynoxecTBeHHOe TBOPYECTBO
Kak cdepa NpeosoneHnsa CTepeoTUNoB BOCMPUATUSA
1 MbiwneHns» Bkatodaet ctatbm [.0. LUBnakosckoro
«MacwwTab yenoBeyeckoro un "Heveso0BeYeCKOro”
B COBpeMeHHOl apxuTtekType», O.B. becnanoBa
«MHOroMepHbI YesoBeK U MO3TUKA BO3MOXHOIO»,
B.N. CtpenkoBa «[MapameTpbl XyA0>XXeCTBEHHOIO
TBOpYecTBa: HbITME, pasyM, CMOHTaHHOCTb», E.B. Canb-
HWMKOBOW «O6pa3 repos B KMHO pybexka XX—XX| BB.».

TpeTuii pasgen «XyAoXXecTBeHHble BepCUN aM-
OMBaNEHTHOCTM YenoBeyeckoro» GopmMupyroT
nccneposanHus B. Nopa «Obnactm ckykun. Contem-
porary Art», A.B. PactopryeBa «"YHenoBsek — 370
3BY4mT onacHo...” Ob6 opreHTUpax COBPEMEHHOTO
yesoBeKa Ha cueHe 1 B Xn3Hm» n M.A. lNeTtposa
«CnapocTHbIl nouck cebs. "HoBas uyBCTBEHHOCTL"
B €BPONENCKOM KnHemaTorpadpe BTOPOMN NOJOBUHBI
XX — Havana XXI B.».

ABTOpPbI YeTBEpPTOro pasgena «3K3UCTeHLMaNbHbIN
OMbIT YesloBeKa: OTBeThI NckyccTBa» — E.A. KongpaTbes
(«3K3UCTEHUMaNbLHOE NONOXKEHWE YeoBeKa B COB-
peMeHHOM counyme: ypbaHuncTnyeckas doTorpa-
¢dusa»), E.B. CtenanaH-PymaHueBa («Kacasace naotu
Mupa: MactepHak, 3abonoukuin, Bpoacknii»),
C.C. CrynuH («Moe nmuyo Houbto. MICKyCcCTBO 3K-
3uUCTeHLManbHON TpeBorn» 1 «Homo solus. Yenosek
OAWHOKUIN B 0Bpazax NCKYcCTBa»).

Ba>XkHbIM 3Tanom B yTBEPXKAEHUN HOBOrO MeX-
ANCUMMNIMHAPHOIO HanpaB/ieHUs CTaHOBUTCA My-
6aunkaums Mnasbl VIl «3cTeTrka Kak aHTponoaorms
NCKycCTBa» B 3-M, JONONHEHHOM M NepepaboTaHHOM
n3gaHunm «3ctetukm» O.A. KpmsuyHa 2014 roga [Krivt-
sun, 2014]. YmMecTHbIM ByaeT OTMETUTb, UTO 3Ta KHUra
(mepBoe n3gaHme «3cTeTukm» Boiwo B 1998 roay)
CTana Kaaccmyecknm yyebHMKOM, BOCAUTABLUUM
NOKOJIEHMA CTYAEHTOB N aCNNPaHTOB TBOPYECKMX
M Hay4YHbIX HanpaBAeHWI, B TOM Yncie ABeHajLathb
KaHAMAATOB GUNOCOdCKUX HayK MO Ha3BaHHOM cre-
LManbHOCTK.

CyMMa 3HaHWN O MeToZe «aHTPOMoA0ra nc-
KyCCTBa» akkyMy/MpoBaHa B aBTOPCKOM 3HLMKIO-
negnyeckom cnosape «OCHOBHbIE NOHATUA TEOPUN
nckycctea», Boiwegwem B 2018 roay [Krivt-
sun, 2018]. B aTom Tpyse HeobxoamMmMo obpaTuTb
BHVMMaHWe Ha CTaTbu: «AHTPOMONOIMA UCKYCCTBA»,
«AHTPOMHbBIA NPUHLNN», «Y4eNOBEK B NCKYCCTBE>,
«3IK3UCTEHLUMaNN3M N NCKYCCTBOY.

Takxe and NOHMMaHUA NCXOAHbIX METOA0/10-
rMYECKMX OCHOBAHWA aHTPOMOAOTMM NCKYCCTBa U

3K3UCTEHLMAbHOTO MCKYCCTBO3HAHMWA BaXKHa MocC-
NefHAA KONNeKTMBHaAA MOHorpadusa «ButanbHocTb
nckyccra. CoBpeMeHHble NPoABAEHUA. AHANNTHKa,
NMOArOTOBJ/IEHHAs MO MaaHy HayuHbIX U3gaHui [o-
CYAapPCTBEHHOTrO MHCTUTYTa UCKYCCTBO3HaHWA
MK P®, a Tak)ke No HanpaBAeHUIO AeATENbHOCTU
OTaeneHns NCKyCCTBO3HAHMA U XY0XKEeCTBEHHOW
KpuTukn PAX. ABTOpbI nccnegoBaHus obpallaroTcs
K MHOromMepHOMYy GeHOMEeHY BUTaAbHOCTM B NpPO-
CTPaHCTBE XyA0XeCTBEHHbIX MPakTuK XX BeKka, MHTep-
NpeTUpyrT Npon3BeAeHNE NCKYCCTBa B acrekTe ero
MacCcMOHapHbIX CBOMCTB, akTyaln3npyrOT KaTeropuio
KaTapcuca.

B 2023 rogy otaen teopun nckyccrea HAN PAX
noa pykosoactsom O.A. KpusLyHa Hauan obcyx-
AeHue npeABapuTenbHbIX GparMeHTOB HOBOW
KONNIEKTUBHOW MOHOTpadpum «A3bIK MCKYCCTBA U UH-
AVBUAYaNbHOCTb XyAOXHMKa». ITa paboTa byzeTt
NPOoAOIXKEHa.

AHTPOMONOrMN NCKYCCTBa B acnekTe 3K3uc-
TeHUManbHOW NpobaemMaTUKM M MOCTIK3UC-
TEHUMaNNCTCKOM pedaekcmn noceslleHa Mos
MOHorpadus «/ckyccTBo 1 npegensl 4enoBeveckoro.
OnbIT 3K3MCTEHLUMANbHOIO NCKYCCTBO3HaHMA» [Stu-
pin, 2020] n apyrue pabotsl [Stupin, 2022 u gp.],
MONOXEHHbIe B OCHOBY AMCCepTaLMM Ha COMCKaHme
YYEHOW CTeneHn JOKTOopa UCKyccTBOBeAeHMA «Mc-
KyCCTBO KakK pernpe3eHTaLna 3K3UCTeHLManbHOro».

O6paTMca K OCHOBHbIM MEeTOA0N0TMYEeCKUM
NONIOXEHMNAM 0603HAUEHHbIX ANCLUMIVH.

Kak cnpaBea/iMBO oTMeuvaeTca B NPeAnCciIOBUn
K KHUre «AHTPOMNO/0rma nckycctea. fAsbik u Mepa
YesI0BEYECKOro B MEHAIOLLEMCA MUPE», «CErOAHA
He MOXEeT He yAUBAATb, UTO UCCaAef0BaTebCKoe
Hanpas/eHne "aHTPOMNOAOrna NCKYCCTBa” BO3HUKAO
CTONb NO3AHO»: «YesoBek TBOPUI UCKyccTBO. V-
KyCcCTBO TBOPWAO Yenoseka. [TpsAMoin n obpaTtHbIl
0bMeH naeamMmn — UTo ecTb aHTPOMHaA LeHHOCTb? —
NPOWUCXOANA HENPEPBLIBHO, BO BCEX TUMAX KYyNbTyp»
[Krivtsun, 2017, c. 11]. Bonpoc o kpuTepuax yeno-
BEKOMEPHOCTV TBOPYECKUX NPAKTUK B SBHOM MU
HenpAMoM BUAE 3aJaéTCA B PasHbIX BUAAX UCKYC-
CTBa Ha NPOTAXEHWNM BCEN €ro NCTopuw, a ¢ 0coboi
ocTpoTor — B XX Beke. TeM He MeHee 0 CUX Mop 3Ta
nccneaoBaTenbCkas MHTEHLMA 3HaHUI O YenoBeke
N UCKyccTBe He bbln1a odopMeHa B KauecTBe CamMo-
CTOATENbHOW UCCNEf0BATENIbCKON CTPATErMN.

Bbigento pas T€3MCoB, KOHCTUTYUPYHOLLMX Ha-
3BaHHOe Harnpas/ieHue.

VicxoaHOe NonoXeHme aHTPOMNOAOrMN UCKYCCTBa:
«TNIaBHbIN CTUMYJ Xy 0XXECTBEHHOTO TBOPYECTBa BO

17



BCe BpPeMeHa — 3TO NMPOTUBOPEUME MEXY S13bIKOBbIMU
BO3MOXHOCTAMMW MCKYCCTBA M YyBCTBOM XXN3HU Ye-
NOBEKa, ero 3K3UcTeHUnen». MoguépknaeTcs, YTo
«CBfA3Ka/MPOTUBOBOPCTBO 3K3UCTEHLMANBHOIO U
3CTETUYECKOro, MPOAYKTMBHAA HAaNPAXEHHOCTb X
OTHOLLEHWI» AOCTUINa Npesena B nckyccree Ho-
Benwero BpeMeHu [Krivtsun, 2017, c. 11].

YTBEPXAat0TCSH 3BPUCTMYECKME U BUTANIbHO-ANHA-
MUYEeCKME MPUHLMMbI CAMOOCYLLLECTBAEHNSA NCKYCCTBA
W peannsaLm YeNOBEKOM ero KpeaTmBHOM QyHKLMK:
«Bcé yTBepamMBLIEeCs, OCBOEHHOE — He MOXeT bbITb
MecToM uckyccTBa. MNpuposa TBOpUECcKOro akrta
Kak CMOCOBHOCTM XyAOXHMKA BbIATA 3a Npeaenbl
cebs, NPeB30MTU rpaHULbl aanTMPOBaHHOIO Mupa
paclmnpseT ropu3oHTbl MbICAMMOTO, MOCTUXKMMOTO.
CoBpeMEHHbIl XyOXXHUK OTKPbIBAeT HOBbIE U HOBbIE
30Hbl YesioBedeckol adpdeKTUBHOCTHY, BCAKUIM pa3
3acTaBnsAa MHade paboTaTb HallW YyBCTBEHHbIE U
no3HaBaTeNbHble cNocobHocTU... Cama npuposa xy-
A0XXEeCTBEHHOr0 TBOPYECTBa BbITa/NKMBAET XYAOXKHMUKA
B Takme chepbl, NPUBAN3NTLCA K KOTOPbIM MHaue (BHe
HalZeHHOro UM fi3blka MCKYCCTBa) OH 6bla Obl He B
COCTOSIHWM, HE3aBMCMMO OT CTEMEHN AYLLEBHOW U
WHTENNEeKTyaNbHOW KOHLUEHTPaLUK, Ha KOTOPYHO OH
cnocobeH BHe TBOpYecTBa» [Krivtsun, 2017, c. 11-12].

ChopmynmpoBaHbl 1 Honee KOHKPETHbIE BOMPO-
Cbl @aHTPOMOAOTUN NCKYCCTBa: «Kakne HOBble CBOM-
CTBa BOCMPUATUS aKTyaansnpyeT COBpPeEMeEHHOe
nckycctTBo? KakoB CNekTp BO3MOXHOCTEN fA3blka
COBPEMEHHOIO UCKYCCTBA B OTKPbITUN HOBbIX 30H
yeNoBeYeCKol YyBCTBEHHOCTY, BOOBPaXKEHNS, HOBbIX
XYZLOXXECTBEHHO-3KCMPECCMBHbIX MPOCTPaHCTB?»
[Krivtsun, 2017, c. 12].

OgHa v3 3aza4 aHTPONONOTUM UCKYCCTBA — BbISB-
NeHve cnocoboB CONPAXEHNA B A3bIKE COBPEMEHHO-
ro MCKYCCTBa MEHTa/IbHOTO W XY[0XXEeCTBEHHOTO,
3K3UCTEHLUMANbHOIO U 3cTeTnUeckoro. Moguépkm-
BaeTCs, YTO aBTOPCKaA MHAMBUAYaNbHOCTb OLLY-
WaeT B HacTosALlee BpeMa AedULNT KYyAbTypbl «He
Kak CyMMbl MPUEMOB, @ Ky/bTypbl Kak CMbICIOBOFO
MMpPa, B KOTOPOM KaX0e HOBOe MoKoaeHue pe-
WwaeT Ans cebs — Kak XUTb, YeMy CnefoBaTh.
OwyuwaeTt Hyxay B 06pa3HO-CUMBOANYECKUNX
npakTukax, kotopble 6blin 6bl CNOCOBHbI 3aHN-
MaTbCA NPopaboTKOM OCHOB M NpeAesioB Yeso-
BEUECKOr0 CMbIC/IOBOIO CyLLECTBOBaHUS... Takum
obpasom, nponsBegeHne NCKYyCcCTBa, €ro BOC-
npuATMe, NepexnBaHne BbICTyNaeT CBOEro poja
AOMONIHUTENbHOM, «HaACTPOEYHON» POPMOl Ye-
NIOBEYECKOM 3K3NCTEHL MW, aKKyMYAMpPYoLLen B
cebe ocobble yenoBeveckme coCTofHMA U GOpPMbl

18

UYBCTBEHHOCTM, KOTOpPble BHE MUPa UCKYCCTBA He
MOTYT 6bITb aleKBaTHO MOMMEHOBaHbI. Takoro poga
XYJ,0>XKeCTBEHHan 3K3UCTEHLMA, B CBOIO O4Yepelb,
caMa sABAsieTcs GakToOM ObITUSA, OKa3blBaeT MOLLHOE
obpaTHoe BansHME: opMUpyeT BOOBpa>KeHNe CoB-
PEMEHHWNKOB, 3MOLIMOHaNbHbIE COCTOAHWNS, 3aa€T
MOZEeNN NOBeAeHMs, BHeAPSAET AOMUHAHTbI 3CTe-
TUYeCKOro co3HaHwms, Bkyca» [Krivtsun, 2017, c. 12].

MNpesMeToM aHTPOMOAOTUM UCKYCCTBA BbICTYNaKOT
XYBOXHUWK, 3pUTE/b U NPOU3BEAEHNE NCKYCCTBA B
KOHTEKCTE BbIIBJEHUA U MHTEPNpeTaLmn BaneHT-
HbIX YyenoBeky GOpPM, 3HAYEHUA U CMbICJIOB
ncKyccTBa. YenoBek — rnaBHbIM npegMeT UCKYyC-
ctBa. NckyccTBO co3faHO 4enoBeKOM U Ans
yenoBeyeckoro pernctpa socnpuaTnsa. OgHako
He BCe XyAOXeCTBEHHbIe MPaKTUKX Bbl3blBAOT UH-
Tepec B KOHTEKCTe aHTPONo/orMm nckyccrea. Mc-
cnepoBatenbckas GoKycMpoBKka NPoOn3BOAMTCA Ha
aHTPOMHOWN U 3K3UCTEHUMaNbHON NpobaemaTtunke.
Ha npobaemaTM4HOCTN CamMOro YeNoBEeYECKOro Cy-
LLeCTBOBaHMA B OOYHO 3MOXY — B UICTOPUYECKOWN
cneumounke AN B aKLLEHTUPOBAHMN OHTOOTUYECKHX,
byHAAMEHTa IbHbIX XapakTepuCTUK, CBONCTB U CO-
CcTOsIHMI homo sapiens sapiens.

Mexay TeM npousBeseHne, B KOTOPOM peLla-
eTcs rnaBHbIM 06pa3oM AekopaTvBHas, NCKAOUN-
TENIbHO XyAOXeCTBeHHasa 3ajaua, npeacTaBaseT
nccnesoBaTeNbCKNI MHTEPEC B acnekTe KOCBEHHOM
nepeAayn aHTPOMHOM M 3K3UCTEHLMANBHOWN NpPO-
61emaTrkn, Korga aHTponHoe cogep>kaHne dop-
MUPYETCs He HAaPPaATUBHO, HE CHOXXETHO-TEMATUYECKM,
HO YCUJNEM «COMaTUUYECKOro rmnHoTmM3Ma» dop-
Mbl, Bblpa3uTeNbHbIMW HIOAHCaMW CPEACTB XyA0-
>K€CTBEHHOTO N3bACHEHMS.

OHTONOrNYECKMM AAPOM aHTPOMONOTUN NUCKYC-
CTBa CTAHOBUTCSA UCCEA0BATENbCKUA CETMEHT «3K-
3UCTeHUMaNbHOE NCKYCCTBO3HaHMe». B XX Beke
MacTepa pas3/MYHbIX BUAOB U XXaHPOB UCKYCCTBA
ULWYT NAacTmyeckme sKBMBaNEHTbl 3K3UCTEHLMaNaM
yenoBeyeckoro 6bITUsA, OAHOBPEMEHHO BbICTyMa-
FOLLMM OHTONOTMYECKUMM XapaKTEPUCTUKAMUN aH-
TPOMHOTO U QyHAAMEHTaNbHbIX NCUXOPUINYECKNX
COCTOSIHUIN YenoBeka. IK3UCTeHUMaNbl CyTb QYH-
AaMeHTa/IbHble OHTOJ/IOTMYECKe OCHOBAHWUS Yeso-
BEUECKOro CyLLLeCTBOBaHWs, 6a30Bble XapaKTEPUCTUKM,
N3MepeHUs 1 CBOMCTBa YesoBeka B acrnekte ¢u-
NOCcodCKOM aHTPOMOAOTMN U IK3UCTEHLMANAN3Ma:
cybCTaHuManbHble COCTOAHMA, XapaKTepusytoLimne
NMYHOoe BbiTne MogEeNaAMN «UYeNOBEK OAUHOKNN»,
«YeNoBeK NHOBALWMNN», «4eNOoBEK TBOPALLNA», «Ye-

NoBeK CcTpallallniicsa», «4eN0BeK CTpajaroLLmn»,
«YENOBEK TPaAHCLLEHANPYHOLLNA»,

DK3UCTeHUMaNbl cBObOABI, OANHOYECTBA, NHOOBMY,
CTpaxa, cTpajaHus, TpaHCLUeHAMPOBaHMS, ONbITa
CMepTun, TBOpYECTBa NPUXOTINBO BOMIOLLAOTCA B
CHOXXETHO-TEeMaTUYeCKOM, CMMBOIMYECKOW U Naa-
CTUKO-53bIKOBOM CTPYKTypax Npou3BeseHNi, aBTopbl
KOTOpPbIX CO3HATENIbHO MM BE30TUETHO NCMOb3YHOT
MaKpO- N MUKPOYPOBHMU Xy 0>KECTBEHHOTIO LIe/Ioro
B KauecTBe pernpeseHTauum 3K3UCTeHLUNaNbHOro,
MOZAE/IMPOBaHNS IK3UCTEHLMANbHBIX COCTOSIHWIA pas-
HoObBpa3HbIMN GOPMaNbHO-CTUAEBLIMM BO3MOXK-
HOCTAMM.

CoBpemMeHHOe oTeuecTBEHHOE NCKYCCTBO, Kak
CTONNYHOE, Tak U pervoHanbHOe, B Havane ABaj-
uatbix rogos XXI Beka fBAfeT WMpPoOKOe noJse no-
WCKOB OTBETOB Ha dyHAaMeHTalbHble BOMNPOCHI
Ye/I0BEYECKOro CyLeCcTBOBaHMA.

B 2024 ropy B Poccun npogonxaroT paboTtatb
aBTOpPUTETHbIE aBTOpPbI, Pa3HO CTaBAlMe B CBO-
€M TBOpYecTBe BOMPOChI YeJ0BEYECKOro CyLec-
TBOBaHMA: akaZeMNKN N YNeHbl-KOPPECMOHAEHTI
PAX Anekcanap bypraHos, Buktop KannHuH, Buktop
KopHees, AHaTonui JlrobasuH, Anekcer Mopo3os,
bopuc Meccepep, TatbaHa HasapeHko, Jlapuca
Haymosga, lNaBen HukoHoBs, KoHcTaHTUH [leTpos,
EBreHuii Pomaluko, KoHcTtaHTuH Xyasakos, AnekcaHap
Uuranb, a tTakxxe CemeH ArpockuH, Bacuanii
LLynbxxeHko u ap. Ha3oBy 1 MMeHa 3aMeTHbIX Ha 06-
LLLePOCCUMNCKOM MPOCTPaHCTBE NPOodeCccMOoHaNbHbIX
XYZOXHUKOB «HOBOW 3K3UCTEHLMAIbHOW BOJIHbI», B

TBOpPYECTBE KOTOPbIX OCYLLECTBAAETCA NOMbITKa Bbl-
pasuTb 3K3UCTEHLMIO CneLndrnyeckumMm a3bIKoBbIMU
cpeactamu: AnekcaHap 'pekos (Mepmb), EneHa bo6-
posa (Omck), Knpunn bopoawnH (Kypran), Muxaun
Ayues (HuxHuin Hoeropog), Anekceii Xyukos (Moc-
kBa), Ppon MeaHoB (CaHkT-lMeTepbypr), JeHunc
WNuutoekuH (Mepmb), Bagnm Kagxkaes (LixvHean, Bna-
Avnkaekas), EBreHuns Manbuesa (Mxxesck), CtaHncnas
MupowHunkos (CaHkT-MNeTepbypr), AnekcaHap Mu-
xaneB (CaxanvH, Mocksa), IeaH HoBunkos (MockBa),
AHacTtacma OmenbueHko (Mocksa), iBaH Pasymos
(MockBa), apbsa PymaHuesa (Mocksa), Mapus
CadppoHosa (Pxes), Ceprein CekmpuH (Bnagnkaskas),
Masen Cycnos (Kykoeckuia), Konus TpybuHa (Mepmsb),
AnekcaHap ToiweHko (CaHkT-MNeTepbypr), TaTbsiHa
Xoneso (Yepenosew), Huknta YepHopuukuin (Moc-
kBa), BaneHtnH Yonbik (CaHkT-MeTepbypr), Banepusa
Llenn (Poctos-Ha-[loHy) n ap.

MpeanoXxeHHbIn 0630p UCTOYHMKOB U MeTO-
AONOTNYECKUX OCHOBAHUIN HOBENLINX MEXAUC-
LUNAWHAPHbIX HanpaBAeHU «aHTPOMNOJOrusa
NCKYCCTBA» U «3K3UCTEHLMANBHOE UCKYCCTBO3HAHME
JAéT OCHOBAHWE OLEHUTb 3TU MOUCKKN Kak nep-
CNeKTUBHbIE, UMEeLLMEe NOTEeHL AN NAOLOTBOP-
HOIro MCCNeaoBaTeNbCKOTO MPOAOAXKEHMUS.
O60CHOBAHHOCTb 1 akTyalbHOCTb 3TUX MOAXOA0B
npegonpeaenser camMma npakTMka MCKyCcCTBa Hallmx
AHEeW, HanpaB/JieHHas Ha MOUCK XYA0XXEeCTBEHHbIX
3KBVBAJIEHTOB MPeAEe/bHO NPobAeMaTU3NPOBAHHOMY
«4eNoBeYEeCKOMY COCTOSHUIO».
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