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Summary:

The question concerning foreign masters who
worked in Russia in the 18th century is one of the
main ones among the historians of this epoch's Rus-
sian art. According to the tradition established in
Russian historiography, artists moving between the
monarchic courts of Europe are usually called "mi-
grating", "traveling" or "visiting" masters. Contrary
to the relevance of this topic, many representatives
of this group still remain outside the field of sci-
entific discussion, as well as some aspects of their
artistic biographies, despite their works appearing
in museums and private collections, as well as ex-
isting archival sources. Such an unstudied figure is
the French painter and miniaturist Nicolas Benja-
min Delapierre, one of the numerous master por-
traitists of the 18th century who left his homeland
to work in other European countries and for a long
time connected his life and work with the Russian
Empire. This article is an attempt to scientifically
reconstruct the master's biography, which remains
almost unknown to Russian researchers and only
partially studied in France. The main task set by the
author is to systematize and analyze both the scat-
tered biographical data available in the academic lit-
erature and a variety of archival data, mostly stored
in France, about the artist's life and work.

Keywords: art of the XVIII century, N. B. Delapierre,
Russian-French relations, migrating master, foreign-
ers in Russia

Nicolas Benjamin Delapierre worked in Russia in
the 1760s-1780s. Contrary the numerous foreign art-
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ists who lived in the country during this period, his
personality enjoys insufficient attention in the sci-
entific literature. Information about the artist's life
and work can only be found in Russian specialized
dictionaries and catalogs of museum collections
and is sketchy and not always accurate’ . The same
is true with the works of foreign researchers? . De-
spite the fact that the master's works can be found
in the collections of French museums and some of
them regularly appear on the international antiques
market from as early the 19th century, his heritage
remained unknown in his homeland for a long time.
To date, about 40 paintings and miniature works
are attributed to Delapierre's brush. Most of them
are in private collections in France, Switzerland, the
United States and Russia. In France several paint-
ings belong to the funds of museums in Lyon, Be-
sancon, Vizille and Narbonne. In Russia Delapierre's
works are kept in the State Tretyakov Gallery® and

1. The State Tretyakov Gallery: catalog of the collection.
Series "Painting of the XVIII-XX centuries". Vol. 2: Painting
of the XVIII century. M.: State Tretyakov Gallery, 2015. p. 128.
Presnova N.G. Portrait collection of the Sheremetev counts in
the Kuskovo estate. Album catalog. M.: "Minuvshee". 2002.
P. 140-145, P.148-149. The State Russian Museum. Painting.
XVIII century. Catalog. Vol.1. St. Petersburg: Palace Editions.
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2. Allgemeines Kiinstlerlexikon: Die bildenden Kunstler aller
Zeiten u. Volker / K.G. Saur. Bd. 25. Miinchen-Leipzig: K. G.
Saur, 2000. S. 370. Audin M., Vial E. Dictionnaire des artistes
et ouvriers d'art du Lyonnais. Vol. 2. Paris: Bibliotheque d'art
et d'archéologie, 1918-1919. P. 483. Perez M.-F. L'exposition
du Sallon de Lyon en 1786// Gazette des Beaux-Arts, déc,
1975. P. 200.Benezit E. Dictionnaire des peintres, sculptures,
dessinateurs et graveurs. Vol. 3. D — Forain. Paris: Griind/
Hilmarton Manor Press, 1990. P. 141.

3. Portrait of Tsarevich Pavel Petrovich in an admiral's uniform,
1769. Canvas, oil. 219.5 x 149.6.

the State Russian Museum* . To date, the most ex-
tensive collection, consisting of 4 paintings by the
French master, is located in the State Museum "Os-
tankino and Kuskovo"® .

N. B. Delapierre's biography has become much
clearer in recent years. French periodicals have pub-
lished a number of articles about the master's work
by the Lyon art historian B. Berger® . Based on pains-
taking research of archival materials, primarily of
notarial documents, these studies make it possible
to shed light on the painter's life and work. How-
ever, for the most part this historian focuses on
Delapierre's late period of work in Lyon. Data about
the painter's activities in Russia were not the subject
of the French author's special interest. Nevertheless,
thanks to the recently published information, it is
possible to highlight more clearly some aspects of
the painter's biography, first of all, to establish the
dates of life, origin, as well as facts about his edu-
cation and creative activity in his homeland.

Thus Delapierre is mentined in the records of
the Royal Academy of Painting and Sculpture in
Paris. Namely, his name appears in the list of stu-
dents admitted to the Academy from 1758 to 1776.
Delapierre is listed as an apprentice of the painter
Lagrenée’ . The note of June 1765 also contains in-
formation about the painter: "Nicolas Delapierre -
26 years old, pupil of Monsieur Chardin, lives in the
Rue Neuf-Saint-Marin at Mademoiselle Cresonni-
er's house"8 . It is quite possible that this document
refers to the figure in question. This note allows us
to assune that the artist was born in 1739. If the
document in question refers to Nicolas Benjamin
Delapierre, then the painter's teachers were French
painters Louis Jean-Francois Lagrenée (1725-1805)
and Jean-Baptiste Simeon Chardin (1699-1779), while
Charles André van Loo (1705-1765), the "first artist"

4. Portrait of Nicolas Francois Gillet. 1770. Canvas, oil. 129 x
100.

5. Portrait of Count Nikolai Petrovich Sheremetev. 1769. Canvas,
oil. 59 x 46. Portrait of Count Pyotr Borisovich Sheremetev.
1770s. Canvas, oil. 175 x 138. Portrait of Countess Varvara
Petrovna Sheremeteva. 1769. Canvas, oil. 59 x 47. Portrait of
Kalmyk Anna Nikolaevna. 1772. Canvas, oil. 61.5 x 50.

6. Berger B. Nicolas-Benjamin DELAPIERRE (ca 1739-Lyon,
1802): Visage(s) d'un portraitiste // La Lettre de la Miniature,
No. 11, March 2012, P. 3-7. Berger B. Sur les traces du peintre
Nicolas-Benjamin Delapierre // Bulletin municipal officiel de
la Ville de Lyon, Ter octobre 2007, P. 1-2.

7. Ecole nationale supérieure des Beaux-Arts (ENSBA), Ms.45
Liste alphabétique des éléves de I'Académie royale Ter
octobre 1758 = 1776. P. 80. URL: https://alexandrine-bibnum.
beauxartsparis.fr/s/ensba/item/216447 (date of application:
12.01.2024)

8. Ibid. P. 138.

of the French King, was the headmaster of the Acad-
emy at this time. Delapierre's name is also found in
the list of artists exhibiting in Paris and provincial ex-
hibitions in which he is mentioned in the context of
the "Exhibition of Youth" held in 1764 in the Place
du Dauphin in Paris, for which the artist, apparent-
ly unsuccessfully, offered some of his paintings® .

Interesting for us are also records of the nota-
ry of Lyon, which are referred to in the works of B.
Berger™ . According to them, in 1791 Nicolas Ben-
jamin Delapierre, being in Lyon, got married (ap-
parently, for the second time) and on February 15th
concluded a marriage contract in the city notary's
office. In it, the artist mentions the name of his fa-
ther - Francois Joseph Delapierre. A few years later
at the same notary the artist enters the inheritance:
his father died in Paris in 1795. In the same docu-
ment there is information about the artist's moth-
er, Genevieve Louise Lejeunehomme, who died in
the spring of 1792 and was buried in the town of
Melun, located 45 kilometers from Paris. It is worth-
while noting that information about an artist F. J.
Delapierre by name can be found in the work of J.
Guiffrey "History of the Academy of St. Luke"™ . This
artist livied in Paris on Rue du Faubourg-Saint-Ma-
ran and was admitted to the Academy on March
16th, 1741 . The Academy of St. Luke was a guild
of French painters and sculptors. Founded in Paris
in 1391 on the model of the Italian Guild of St. Luke
and similar European guilds of artists, the Acade-
my accepted those artists who were unable to be-
come members of the Royal Academy of Painting
and Sculpture for various reasons.

If Francois Joseph Delapierre, Nicolas Benjamin's
father, and Francois Joseph Delapierre, membre of
the Academy of St. Luke, are one and the same per-
son, then this fact (together with the place of his
death) can be considered as the proof of Nicolas
Benjamin's Parisian origin. However, there is still no
evidence of the birth or baptism of the artist in the
documents of the church parishes of Paris or Melun,

9. Sanchez P. Dictionnaire des artistes exposant dans les Salons
des XVII et XVllle siécle a Paris et en province. Vol. 2. Dijon:
Echelle de Jacob, 2004. P. 473.

10.  Berger B. Nicolas-Benjamin DELAPIERRE (ca 1739-Lyon,
1802): Visage(s) d'un portraitiste // La Lettre de la Miniature,
No. 11, March 2012, P. 3-7.

11.  Guiffrey J. Histoire de I'Académie de Saint-Luc. Paris: E.
Champion, 1915. P. 252.

12.  Forthe work of Francois Joseph Delapierre, see: Plax J.A.The
Departure of the Commedia dell'Arte from Paris in 1697 : A
Copy of a Lost Watteau // Muse. Annual of the Museum of
Art and Archaeology. University of Missouri. Vol. 52. 2018.
P.52-73.
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IlL 1. Delapierre N.B. Portrait of Kalmyk woman Anna Nikolaevna. 1772. Oil on canvas. 61.5 x 50 cm. The Kuskovo Memorial Estate

the place where his mother was buried. Often the
artist's origin is indicated in Russian and foreign his-
toriography either simply as "French" or, more often,
as "Lyon". However, taking into account the infor-
mation found, we should consider the latter epithet
erroneous. The artist lived and worked in Lyon af-
ter his return from Russia in the 1780s, but he was
not originally from this city. This, in particular, is in-
dicated by the signature in the catalog of the exhi-
bition of Lyon artists in 1786. Delapierre's name is
labeled "actuellement a Lyon", that is, "currently in
Lyon"® . Thus, Paris or Melun should still be viewed
as the painter's hometown.

There are no examples of Delapierre's early work
before his arrival in Russia, or they have not been
found. However, judging by the works executed by
the master during his time in Moscow and Saint Pe-
tersburg, we can conclude that Delapierre arrived as
an already experienced master. The first mentions
of the painter's work in Russia are dated by 1767.
It is not known when and where exactly Delapierre
arrived initially, but at this point he was already in
Moscow. Among his Moscow customers the artist
met his future patron, Nikita lvanovich Panin (1718-
1783). He was the one who ordered Delapierre to
paint a portrait of his pupil, Grand Duke Pavel Pet-
rovich, in 1767. Nowadays, this heir to the throne's
portrait performed by the French master is only
known from the etchings™ . The historian of art
of the 18th century J. Staehlin notes this work of
Delapierre and gives it high praise, pointing out
that it was executed "excellently and more accurate-
ly than the previous ones"'" . Such a high-ranking
order and its further recognition by contemporar-
ies, as well as N. I. Panin's patronage, opened some
brilliant career opportunities for Delapierre at the
Russian royal court.

Thus, according to J. Staehlin, in 1768 Delapierre
“returned with the Court to Saint Petersburg"'® . Upon

13.  Catalogue illustré de I'exposition rétrospective des artistes
lyonnais, peintres et sculpteurs / dressé par M. Eug. Vial
;préface par M. R. Cantinelli. Lyon, 1904. P. 47, 49.

14.  D.A. Rovinsky points out that the portrait was engraved in
1768 by I. Stock, D. Berger and F. Tikhonov, and in 1769 A.
Radig. See: Rovinsky D.A. Detailed dictionary of engraved
portraits. Vol. 3. St. Petersburg, 1889. No. 1429.

15.  Notes by Jacob Stehlin on the fine arts in Russia / Comp.,
trans. from German, intro. st., preface. To the sections and
notes by K.A. Malinovsky: In 2 volumes, Vol. 1. M.: Iskusstvo,
1990. P.91

16.  Ibid, p. 91. The Empress, along with her courtiers, returns
from the so-called "Volga Voyage" - the journey of Catherine
Il from Tver to Sinbirsk. The journey began from Moscow,
where the Empress and the Grand Duke arrived in February
1767, but Pavel fell ill and stayed in Moscow with his mentor

his arrival in St. Petersburg, the French portraitist
began to actively execute the orders of the Impe-
rial Court. In 1769, the master worked on a portrait
of the Empress herself, unknown today, and on the
second portrait of Pavel Petrovich, now located in
the collection of the State Tretyakov Gallery™ . This
painting is the first preserved portrait executed by
the master in Russia. The French painter's portrait
of the Grand Duke clearly testifies to one of the
key tasks set before all foreign artists working in
the Russian Empire during the 18th century - the
"Europeanization” of the Russian figure. Thus, the
compositional structure of the canvas almost en-
tirely repeats the already approved portrait scheme
of the Grand Duke's ceremonial portrait. We are
talking about the portrait of Pavel Petrovich by the
Italian master S. Torelli (1765) and partly about the
portrait of the Grand Duke in the study room by the
Dane V. Eriksen (1762), now in the collection of the
State Hermitage. Both the pose and, in the case of
Torelli's work, the overall composition of the imag-
es are virtually identical. In his "Notes" J. Staehlin
points out that the similarity on Delapierre's canvas
was not as successful as on the first portrait paint-
ed by the French painter in Moscow, "... because
the artist depicted the young Duke as very elongat-
ed and of a much more elongated physique than
he really had and probably would have wanted to
have someday" ™.

Delapierre's very productive work on the orders of
Count P. B. Sheremetev belongs to the same period
of the late 1760s - early 1770s. Most likely, the pa-
tron of Delapierre N.I. Panin a friend of the Sherem-
etev family also contributed to the acquaintance of
the painter with this high-ranking customer. In 1769
Delapierre executed paired portraits of the Count's
children - Nikolai Petrovich and Varvara Petrovna.
Both portraits, which are now in the collection of
the Kuskovo estate, are oval and quite small (about
60x50 cm). It is noteworthy that this format would
later be the most often chosen by the artist, espe-
cially in the late period of his work in Lyon. From
the count's correspondence with his steward P. Al-
exandrov we learn that the portrait of V.P. Sherem-

— it was during this period that the portrait by Delapierre
was created.

17.  The State Tretyakov Gallery: catalog of the collection. Series
"Painting of the XVIII-XX centuries". Vol. 2: Painting of the
XVIIl century. M., 2015. p. 128.

18.  Notes by Jacob Stehlin on the fine arts in Russia / Comp.,
trans. from German, intro. st., preface. to the sections and
notes by K.A. Malinovsky: In 2 volumes, Vol. 1. Moscow:
Iskusstvo, 1990. P.91.
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eteva was executed in two copies at once, "one of
them original, the other copied"™ . Both portraits
were ready by December 1770, the first was sent
to Count Peter Borisovich, the second was intended
to be sent to his son Nikolai Petrovich, who was on
a trip abroad at that time?° . However, to date we
know nothing about the fate of the second portrait.
The epistolary source mentioned above allows us
to trace in detail the course of Delapierre's work on
another portrait - a ceremonial image of Count Pe-
ter Borisovich himself. Thus, during 1771, Shereme-
tev and Alexandrov repeatedly mention the name of
the French painter in the letters they wrote to each
other. The work itself began in December 1770. Ap-
parently, it was during this period that the posing
session took place, as later the work on the canvas
was done in the painter's studio in St. Petersburg,
and the count himself learned about its progress
through reports from the manager. In one of the
documents, Alexandrov reported that "the portrait
is being painted”, but its completion was not close,
because in his opinion Delapierre worked "not dil-
igently"2" . The situation concerning Sheremetev's
regalia to be depicted in the painting was described
in detail. Thus the Order of St. Andrew and St. Anne,
as well as the Ober-Kammerger's key were sent to
Delapierre for "copying" 2. However, as was already
noted, the master worked rather slowly to the cus-
tomer's dissatisfaction. The mentioned key was sent
three times to Moscow to Pyotr Borisovich, and then
back to the painter's studio in Saint Petersburg?® .
Apparently, such movements, together with the slow
pace of the painter's work, led to the fact that the
regalia were not depicted in the portrait at all. The
painter's slow work on this imposing semi-parade
portrait greatly disturbed both the Count's manager
and Sheremetev himself. In March 1771 Delapierre
promised to finish the portrait in two months, but in
July he gave Decembre it a new deadline? . As a re-
sult, the work was completed only by May 1772. In a
decree sent to the manager of the estate Meshche-
rinovo, Pyotr Borisovich wrote the following about
the finished work: "I do not need this portrait, be-
cause it is poorly made ... Send it back to me at any

19.  RGIA, fund 1088, inv. 3, c. 376, P. 26

20. Idem.P.26

21. RGIA, fund 1088, inv. 3, c. 377, P. 18; c. 380, P. 11

22. RGIA, fund 1088, inv. 3, c. 380, P. 43

23. See: RGIA, fund 1088, inv. 3, c. 377, P. 39-40; c. 379, P. 27;
c. 380, P. 18; ¢.389, P. 34.

24, RGIA, fund 1088, inv. 3, c. 380, P. 18; c. 382, P. 20.
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Ill. 2. Delapierre N.B. Portrait of Count Pyotr Borisovich
Sheremetev. 1770s. Canvas, oil. 175 x 138 cm. The Kuskovo
Memorial Estate

cree of July 1, 1772 states: "... for the creation of my
portrait to pay ... from the revenues of the Million
House three hundred rubles"?® . The document pub-
lished by V.K. Stanyukovich in the journal "Russian
Archive", indicates a different amount of the artist's
fee - 900 rubles?” . However, given the average cost
of a foreign master's work in this period, the sum of
300 rubles is the most plausible® . The ceremonial
portrait of P.B. Sheremetev is another example of
Delapierre's use of a pictorial scheme already ap-
proved among the Russian aristocracy, namely the
semi-parade portrait. Thus, the composition of the
canvas is noticeably similar to the works of the fa-
mous French painter L. Tocqué (1696 - 1772), who

25. RGIA, fund 1088, inv. 3, c. 394, P. 12.

26.  RGIA, fund 1088, inv. 3, c. 396, P. 2

27.  Count P.B. Sheremetev and his "decrees" to his stewards.
1772 // Russian Archive. Vol. 4. 1898. P. 517.

28.  The cost of portrait paintings by foreign masters can be
judged by the list of his own works executed in Russia by
Louis Lagrenée.See: Goncourt E. de, Goncourt J. de. Oeuvres
complétes. Portraits intimes du dix-hutieme siecle. Vol.2.
Geneve-Paris: Slatkine Reprints, 1986. P. 83-85.

worked at the court of Empress Elizabeth. The art-
ist's customers wanted to have their image, depict-
ed according to the French sample, perceived by
them as a reference. It was for this reason that Toc-
qué in his works constantly repeated the schemes
he had developed in his homeland. Leaving poses
and gestures of the models almost unchanged, the
artist masterfully conveys individual features of the
faces of the depicted?® . In this case, we are talk-
ing about the scheme of semi-parade portrait of a
statesman, depicted with all the regalia, which he
was awarded, in the opulent atmosphere of the of-
fice. In this connection, there is a clear resemblance
between the 1757 portrait of Count A.P. Bestzhev-
Ryumin by Tocqué from the collection of the State
Tretyakov Gallery and the Delapierre's work.
Returning to the French master's biography, it is
worth pointing out that according to the above-men-
tioned personal order of the Count, payment to
Delapierre came from the revenues of the Million
House. This fact may well mean that at that time
the painter was in Moscow again. This, in particular,
is indicated by Alexandrov's remark in his report to
the Count of June 6, 1771: "...the painter informed
me that he himself wants to go to Moscow this
summer, because his residence in Saint Petersburg
requires a large sum"3° . There we also find infor-
mation that Delapierre had married a while before.
According to the documents of the French Con-
sulate, the marriage took place on May 11, 1771.
The artist's beloved was J.-E. Denoyer, the daugh-
ter of a French jewelry merchant® . Two years ear-
lier, in 1769, the painter worked on her portrait. J.
Staehlin notes this work of the French master: "in a
pleasant manner - a portrait of a beautiful daugh-
ter of a French merchant, Mademoiselle Denoyer,
who herself draws and paints very nicely in pas-
tel"32 . It is worth noting that besides membres of
the imperial court and the highest nobility of the
Russian Empire, Delapierre's compatriots living in
Saint Petersburg were also an important group of
the artist's customers. In addition to the portrait of
mademoiselle Denoyer, in 1770 Delapierre was com-

29.  See: Doria A. Louis Tocqué: biographie et catalogues
critiques. Paris: Les Beaux-Arts, 1929.

30.  RGIA, fund 1088, inv. 3, c. 379, P. 25.

31.  Berger B. Nicolas-Benjamin DELAPIERRE (ca 1739-Lyon,
1802): Visage(s) d'un portraitiste // La Lettre de la Miniature,
No. 11, March 2012, P.3.

32.  Notes by Jacob Stehlin on the fine arts in Russia / Comp.,
trans. from German, intro. st., preface. to the sections and
notes by K.A. Malinovsky: In 2 volumes. Vol. 1. M.: Iskusstvo,
1990. P.91

missioned to create a portrait of S.-L.-V. de Lafont,
the principal of the Smolny Institute. This portrait,
most likely unsaved, is known to us today from an
etching by another French master, P. A. Tardieu3? .
The most remarkable work by Delapierre in depict-
ing a compatriot was the portrait of a French sculp-
tor, a teacher at the Academy of Arts, N. F. Gillet. In
1770, Delapierre was awarded with the title of acad-
emician for this portrait3 . He received the title of an
"appointed" painter in January of that year for the
portraits of Pavel Petrovich, Count Sheremetev and
Chevelier de Lascaria® . However, currently there is
no information about the latter work by Delapierre.

The last known portrait executed by the French
master in Russia was the portrait of a Kalmyk girl
Anna Nikolaevna, commissioned by Count Sherem-
etev in 1772. This canvas quotes quite accurately
the portrait by I.P. Argunov (also kept in the col-
lection of the Kuskovo estate) in terms of compo-
sition, though it was painted five years later. Most
likely, this similarity indicates the peculiarities of
the wishes of the customer, who wanted to have a
picture of his favorite image, that reflected the age
changes of the model?¢ .

Further trace of the French artist in Russia is lost.
In the documents of the Academy of Arts his name
is no longer found, there is no information about
any orders executed by Delapierre for the Court or
private individuals. It is worth noting that the main
patron of the painter in Russia, Count N.I. Panin
was dismissed in May 1781. Perhaps this fact forced
Delapierre to leave Russia.

A few years later, the artist's name is found in
the documents of the French city of Lyon. Thus, in
1786, four portraits by N. B. Delapierre were pre-
sented at an exhibition of Lyon painters. According

33.  Portalis R, Béraldi H. Les Graveurs du dix-huitieme siecle.
T.II. Paris: Damascene Morgan et Charles Fatout, 1880-1882.
p. 585.

34, OnJuly 30, 1770, the Academy of Arts promoted A.P.
Losenko to professor of pictorial historical art, I.E. Starov
to associate professor of architectural art, D.G. Levitsky and
monsieur Delapierre to Academicians of portrait art. See:
St. Petersburg Gazette. 1770: To St. Petersburg, August 13.
No.65. St. Petersburg,1770.

35.  Collection of materials for the history of the St. Petersburg
Academy of Arts for a hundred years of its existence / Ed.
by P.N. Petrov and with his notes. Vol. 1: 1758-1811. St.
Petersburg: Printing house of the commissioner of the
Imperial Academy of Arts Hohenfelden and Co., 1864. P.
125-126.

36.  According to N.G. Presnova, this portrait is an image of
another pupil, Ekaterina Borisovna, a Kalmyk count of the
Sheremetevs. See: Presnova N.G. Portrait collection of the
Sheremetev counts in the Kuskovo estate. Album catalog.
M.: " Minuvshee". 2002. P. 148-149.
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to the catalog, they are portraits of Madame D., the
artist's brother, the artist's friend in a nightcap and
the artist's wife "in a sledding suit"*” . Delapierre's
choice of Lyon, a small city in southeastern France,
as a place to live and work is not at all surpris-
ing. In the 18th century, this city was located on
the main route for any artistic figure - "from Paris
to Rome". Various artists often stayed here, so the
cultural life of the city was very rich. After the 1786
exhibition, the painter firmly established himself
in Lyon. Thus, in 1790, Delapierre, most likely wid-
owed by this time, concluded a marriage contract
with a native of Lyon, M.-V. Geneve de Bresy. Their
wedding took place on February 15, 1791 and the
newlyweds settled in Lyon on the quai Saint Clair®®

37.  Berger B. Nicolas-Benjamin DELAPIERRE (ca 1739-Lyon,
1802): Visage(s) d'un portraitiste // La Lettre de la Miniature,
No. 11, March 2012. P.3. Apparently, the specified portrait
of the artist's wife is an image of Mademoiselle Denoye,
executed in 1771 in St. Petersburg.

38. Ibid.P. 4.

. There, on the quai Saint-Clair, Delapierre died on
January 24th, 1802% .

In conclusion, it should be noted that such a com-
plete presentation of the creative biography of the
French painter N. B. Delapierre, no doubt, for the first
time reflects the main features of the phenomenon
of migrating masters in Russia in the 18th century.
Almost unknown in his homeland, the painter was
able to build, if not brilliant, then quite a successful
career at the Russian court. In this respect, the cre-
ative path of the master is similar to the careers of
many of his compatriots, such, for example, L. Car-
avaque and J-L. Develly. Russian customers of the
French masters, among whom were both the im-
perial family and the highest nobility, valued them
as representatives of the French academic artistic
tradition. In this respect, N.B. Delapierre is an ex-
emplary figure of his time, deserving the closest
attention, because the painter’s biography and his
works reflect the key features of the Russian artis-
tic culture of the second half of the 18th century.

39. Ibid. P.5.
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MUTPUPYOLW NI ®PAHLLY3CKNWM MACTEP
HUNKONA BEH)XAMEH ZENATbEP

AHHOMAyuA: Cpean NCTOPUKOB PYCCKOro nC-
kycctBa XVIIl Beka BOnpoc, Kacarowmmncs nHo-
CTPaHHbIX MacTepoB, paboTaBLUMX B CTpaHe B 3Ty
anoxy, ABASeTCa O4HUM M3 OCHOBHbIX. CornacHo
TpajamLumKn, CNOXMBLLENCS B OTEUYECTBEHHOW U1C-
Topunorpadum, NnpeacraBuTenen poccmku, nepe-
MelLlarWmxca Mexay MOHapLWuMu aABOopamMu
EBponbl, MPUHATO Ha3blBaTb «MUTPUPYIOLLIUMA»,
«CTPaHCTBYOLUMU» NN «3aE3XKUMU» MacTepamu.
Bonpeku akTyasbHOCTV JaHHOW TEeMbI, MHOTUE Mpea-
CTaBUTENN TPYNMbl MUTPUPYHOLLMX MacTepOB 0 CUX
NMop OCTatOTCA BHE MO Hay4YHOM AUCKYCCUM, Kak
N HEeKOTOpble acnekTbl UX TBOpPYECKMX Buorpadui,
HEeCMOTpPA Ha NPUCYTCTBUE MX PaboT B My3eMHbIX
M YaCTHbIX COBpaHuMAX, a Takxke CyLlecTBytoLne
apXMBHbIE NCTOYHUKWN. TaKoW, Manon3yuyeHHOM
burypon saeasetcs GpaHLy3CKUA XMBOMMUCEL, U MU-
HuaTopucT Hukona beHxxameH [enansep, OAuH 13
MHOro4ncaeHHbIx Mactepos-rnopTpetncros XVl se-
Ka, MOKMHYBLLNX CBOKO POAMHY ANA PaboTbl B APYrmX
€BPOMenckmx cTpaHax U HafJoro CBA3aBLUNX XU3Hb
1 TBOpYecTBO C Poccuiickort umnepuein. aHHas
CTaTbA ABNAETCA NOMbITKOM HayYHOW PEKOHCTPYKLMM
6unorpadumm Mactepa, NOUTU HEU3BECTHOW PYCCKUM
nccnesoBaTensiM U AnWb YaCTUUYHO N3YUYEHHOW
Bo ®paHummn. OCHOBHOW 3asauyen, NOCTaBAEHHOM
aBTOPOM, CTAaHOBUTCA CMCTEMATM3ALMNA U aHann3
KaK pa3po3HeHHbIX bruorpapuyeckmx gaHHbIx, Npwu-
Be/leHHbIX B MCCNeA0BaTeIbCKOW nTepaType, Tak 1
pa3Ho0bpasHbIX apXUBHbIX CBEAEHMUI, NO HoNbLen

YacTu xpaHAawmxca Bo ®paHumm, gatomx npes-
CTaBJ/IeHME O XW3HU N TBOPYECTBE XYAOXHMKA.
Knrouessie cnosa: nckyccrso XVIII seka, H.b. e-
nanbep, poccuka, pyccko-GpaHLy3cKme cBA3un, M-
rPUPYHOLLNIA MacTep, MHOCTPaHLUbl B Poccmm

®paHuy3cknid xxmeonucel, Hukona beHaxameH
[Jenanbep pabotan B Poccum B 60-80-x rr. XVIII B.
Cpesy MHOFOUMCIEHHbIX NHOCTPaHHbIX MacTepPOB,
HaxoAALLMXCA B CTPaHe B 3Ty 3MoXy, ero purype Ao
Cux Nop He 6bINO yAeNeHO A4OCTaTOUYHO BHMMaHWS
B Hay4HoOW nutepatype. CBeAEHUSA O XU3HU U
TBOPYECTBE XYAOXHMKA OTPbIBOUHBI U Aaneko He
BCerga TO4YHbI, Yallle BCero CBOAATCA K KpaTKnum
YNOMWHAHWNAM B CMeLvann3npoBaHHbIX CIOBapsaX
1 KaTanorax My3enHblx CObpaHuii . AHaNOrMUHYHO CU-
TyaLMo MOXHO HabaroaaTte U B paboTax 3anagHbix
nccneposatenert . loaroe BpemMs 0 HacieAun Mac-
Tepa He ObIN0 N3BECTHO Ha ero PojuHe HeCMoTps
Ha TO, YTO XXMBOMNUCHbIe NoaoTHa [enanbepa BXOAAT
B cobpaHunsa dpaHLy3ckux My3ees, a Takxke ¢ XIX
CTONEeTUA PerynapHO NOABAAOTCA Ha MeXAYHapoa-
HOM aHTVMKBApHOM pbiHKe. Ha cerogHALWHNI feHb
knctn [enanbepa npunucbiBaetTca okono 40 xu-
BOMMWCHBIX N MUHMATIOPHBIX PaboT. bosbLuas yacTb
N3 HUX HaXOANTCA B YaCTHbIX KOAneKUunax ®PpaH-
umnn, Weeruapun, CLUA n Poccmun. Heckonbko no-
NoTeH nNpuHagaexat ¢oHgam mysees PpaHuny,
pacrnonoxeHHbix B JInoHe, be3aHcoHe, Busnne un
Hap6oHe. B Poccun pabotbl Jenanbepa xpaHATca
B [ocysapcTBeHHOM TpeTbsiKOBCKOW ranepee u lo-
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cyfapcTBeHHOM Pycckom my3ee . K HacTosiLemy Bpe-
MeHW Hanbonee oBLIMPHBIM COBPaHMEM, COCTOALLEM
13 4 nosoTeH aBToOpcTBa GpaHLLy3CKOro MacTepa,
pacnonaraet M3 «OctaHk1HO 1 KyckoBo» .

B nocneaHue rogpl 6uorpadusa H. b. Jenanbepa
Bce 6onblue nposicHseTcs. Bo dppaHLy3ckmx nepm-
OAMNUYECKUX U3JaHUAX Bbl U3aaH P CTaTen NOH-
CKOro nctopwmka nckyccrsa b. bep>ce, mocBALLLEHHbIX
TBOpUeCcTBY MacTtepa . OCHOBaHHbIEe Ha KPOMOT/AMBOWM
paboTe C apXMBHbIMW MaTepuanamu, B HaCTHOCTM C
HOTapwWaabHbIMUW AOKYMEHTaMU, 3TN NccaefoBaHmaA
NO3BOIAKOT MPOJNTb CBET Ha XXWU3Hb M TBOPYECTBO
xmBonucua. OgHako, No 6o/bLIen YacTu, B LeHTpe
BHMMaHWA aBTOpa HaXOAWTCA NO34HWI NepUOoZ TBOP-
yectBa [enanbepa, cBA3aHHbIN ¢ paboToin B JInoHe.
[aHHble, Kacarolmecs feATelbHOCTN XMBOMNWCLLA
B Poccuu, He aBAsANCL NpegMeToOM CcrneLmnanbHoro
nHTepeca dpaHLy3CKOro aBTopa. Tem He MeHee,
6narofaps HOBbIM OMNyHANKOBaHHbBIM CBEAEHNAM
npeacTaBaseTcs BO3MOXHbIM 60/1ee YeTKO OCBETUTb
HeKoTOpble MOMeHTbI Brorpadun xmeonucua: yc-
TaHOBWUTb AaTbl XM3HW, MPOUNCXOXAEHME, a TakxKe
JaHHble, Kacatolmecs 0bpa3oBaHNs U TBOPYECKOW
LeATeNbHOCTU Ha POAMHE.

Ony6anKoBaHHble JOKYMEHTbI MO3BONAKT OTHECTU
BpeMA pOXAeHMA XMBonucLa npuMmepHo K 1739 .
TouHee onpegensetca faTta ero cMepTu - 24 AHBaps
1802 r. BaxkHbIM NpeacTaBAseTCcA BO3IMOXHOCTb NMPO-
ACHEeHMA BOMNpoca 0 NpodeccMoHanbHOM obpa-
30BaHWK XyAO>XHMWKa. Tak, 3anucu o lenanbepe
obHapyxuBatoTca B gokyMeHTax Koponesckon
aKageMum >XXUBOMUCK U CKyabNTypbl B Mapuxe.
DTO MMA 3HAYUTCA B CMNCKE YYEHMKOB, MPUHATBIX
B Akagemuto ¢ 1758 no 1776 rr., rae Hekuii Jenanbep
ob03HayaeTcs Kak yYeHuk xumsonucua JlarpeHe .
3anuck oT nroHA 1765 1. Takke cofepXXnT cBefeHns
0 XyAoxHuKe: «<Hukona [enanbep — 26-Tn neT, yye-
HUK Mecbe WapaeHa, npoxuBaeT Ha yavue Héd-
CaH-MapuH y magyamasens KpecoHbe» . BnoaHe
BO3MOXHO, YTO B JAHHOM JJOKYMEHTe peyb naeT
MMEHHO 06 nckomol durype. 3Ta 3anuncb U NO3BOASET
OTHeCTUW JaTy poxAeHusa xmeonucua Kk 1739 r. Ecan
B pacCMaTpMBaEMOM JOKYMEHTE peyb UAET UMEHHO
o Hukona benxameHe [lenanbepe, TO yuntenamm
XKMBOMUCLA ABASINCD Kak yKa3aHHble ppaHLy3ckme
xxmsonumcubl Jlyn Xan-®paHcya flarpeHe (1725-1805)
n Xan-batnct Cumeon WapgaeH (1699-1779), Tak
n ampekTop AKaszeMmnn B 3TOT MOMEHT, «MepBbIi
XYZAOXHUK» dpaHLuy3ckoro kopoas Jlrogosuka XV,
Wapsab AHape BaH Jloo (1705-1765). ima fena-
nbepa BCTpeYaeTcsa U B C10Bape XyAOXHUKOB, Bbl-
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CTaBAAROLLMX CBOWU paboTbl Ha BbiCTaBkax B MNapuxe
M MPOBMHLNN . YIOMUHAHME O HEM CBA3aHO C «Bbi-
CTaBKOM MOoAeXuW», npoxoansLler B 1764 r. Ha
naowaav JoduHa B Mapuke, ANs y4acTns B KOTOPOW
XYLOXHWK, CyAs NO BCeMY, 6e3ycneLlHo, NpeAnoXm
pAjA CBOWX KapTWH.

CnesyrolnMMmn NHTEPECHbIMU A8 HAC JOKYMEH-
TaMu CTaHOBSATCA 3anncn HoTapuata ropoga JIMoHa,
CBEZleHNA O KOTOPbIX MPUBOAUT B CBOMX paboTax
b. bepxe . Tak, B 1791 r. Hnkona beHxxameH [e-
nanbep, HaxoAACk B JINOHe, XkxeHnTCA (Cyada Mo Bce-
My, BO BTOpoOW pa3) n 15 deBpans 3akntoyaet B
rOpoACKOM HOTapuaTe bpayHbli KOHTPAKT. B Hem
XYAOXHUK yKa3blBaeT nmsA cBoero otua — ®PpaHcya
Xozseda [enanbepa. CnycTa HECKONLKO €T Y TOro
Ke HoTapuyca XyAOXHWK BCTyMaeT B HAaCAeACTBO:
ero oTel, ymupaet B [apuxe B 1795 r. B Tom xe
JOKyMeHTe BCTpevaeTcs nHopmMauma o matepu
Xy#oxHunka. XeHeBbeB Jlyns JlexxEHOM, ymepLuas
BecHon 1792 r., bbinia NnoxopoHeHa B ropoge Me-
NéHe, pacnonoxeHHoM B 45 km ot lMapwuxa. Cne-
LyeT OTMEeTUTb, UTO CBeAeHUSA O XyaoXKHuKe O. X.
[Jenanbepe MOXHO BCTpeTuTb B pabote X. M'mdpe
«Mctopua akagemum CeaTtoro JIykm» . XyfoXHUK
C TaKUM MMeHeM, XUuByLni B MNapuxe Ha yanue
®obyp-CaH-MapaH, 6bl1 NPUHAT B padbl AkagemMum
16 mapta 1741 r.. Akagemusa Ceartoro Jlyku asasanacb
rMabanen GpaHLy3CKUX XYAOXKHWKOB M CKY/IbNTOPOB.
OcHoBaHHas B lMapwuxe B 1391 roay no obpasuy
ntanbsHckon Mmabanm CB. JIyKN 1 aHaNOTNUHbIX
€BPOMNenCcKNX rmabANN Xy[0XHNKOB, AKkasemus
nNpUHMMana Tex Xy4Oo>XXHMKOB, KOTOPble MO Pa3HbIM
nNpUYMHaM He UMEeNn BO3MOXHOCTM CTaTb YieHamu
KoponeBckol akagemmnm XXMBonmcu n CKyabntypbl.

Ecin ®paHcya XKosed Jenanbep, otey Hukona
ber>xameHa, n ®paHcya Xozed [enanbep, XyAOXKHUK
Akagemun Catoro Jlyku, - 04HO 1 TO Xe N1LLO, TO
3TOT PaKkT (BMecTe C MeCTOM ero CMepTn) MOXHO
cuMTaTh A0OKa3aTeNbCTBOM MMEHHO MapuXCKOro
npoucxoxaeHns Hnukona benxxameHa. OgHako cBu-
[EeTeNbCTBa O POXAEHUN NN KPELLEHMMN XXMBOMMCLA
B JOKYMeHTax LLlepKOBHbIX NpuxoAoB Mapuxa nan
MenéHa, MecTa 3aXOPOHEHMA ero maTepu, noka
He ObI 0H6Hapy>keHbl. HYacTo B OTeUeCTBEHHOW U
3anaZHoN nctopuorpadum XXnBonuceL, ykasbliBaeTcs
NMBOo NPOoCTo Kak «hpaHLy3CKUn», UK, Yalle, KakK
«IMOHCKMI». OfHaKO, NPUHMMas BO BHUMaHWA 06-
Hapy>XeHHyr HOopMaLMIo, cnesyeT cuntatb no-
CNeAHWI 3NUTET OWNBOYHBLIM. B JIMOHE XyA0XKHUK
XU 1 paboTtan nocae cBOero Bo3spatleHuns n3 Poc-
cuu, HaumHasa ¢ 1780-x rr., oAHaKo poAoM OH bbin

He 13 3TOro ropoga. Ha 3710, B 4aCTHOCTK, yKa3biBaeT
NoAMNMCh B KaTanore BbICTaBKN IMOHCKMX XyAOXKHUKOB
1786 r. Mo nmeHem [Jenanbepa o603HavaeTcs «ac-
tuellement a Lyon», To ecTb «ceryac B JInoHe» .
Taknm 06pa3oM, Manow POAVHOW XNBOMUCLA CTOUT
cumtatb BCe xe lMapmx nan Menéh.

MpumepoB paHHero TBOpuYecTBa [enanbepa,
[0 npuessa B Poccuto, Ha CerogHAWHUI AeHb He
COXPaHWIOCh UAN OHU He Bblan obHapy>xxeHbl. Oa-
HaKo, cyAa no pabotam, NCMONHEHHBIM MacTEPOM
3a BpeMms ero geatenbHocTn B MockBe 1 CaHKT-
MeTepbypre, MOXHO cAenaTtb BbIBOJ, UTO Npue3xaeT
[enanbep BCe Xe yXe CNOXKMBLUMMCA MacTeEPOM.
MNepBble yNnOMWHaHMA O TBOPYECTBE XMBOMUCL,A B
Poccnm otHocATca k 1767 r.. HemsBecTHO, Korga u
KyZa MMeHHO [lenanbep npuesskaeTt n3HayaabHO,
OZiHaKO B 3TOT MOMEHT OH y>e HaxoauTcA B Mockae.
Cpean MOCKOBCKMX 3aKa34MKOB XMBOMMCeL, BCTpe-
yaeT cBoero byayuiero nokposutena — HUKnTy
MBaHoBKua MaHuHa (1718-1783). IMEHHO OH B
1767 r. 3aka3biBaeT [lenanbepy NopTpeT CBOEro BOC-
nUTaHHWKa — BENMKOro KHA3A asna lNMeTposuya.
VicnonHeHHOe GpaHLy3CKMM XyJ0XXHUKOM MOrpya-
HOe n3obpaxkeHne HacleAHMKa NpecTona, paHee
HaxoauBLUeeca B cobpaHunm MaTunmHCKoro gsopua,
CErofHA N3BeCTHO TOJIbKO MO rpaBropam . Victopumk
nckyccrea XVII Beka fl. LtennH otmevaert 3Ty pa-
60Ty [lenanbepa v AaéT el BbICOKYHO OLLEHKY, yKa-
3blBasi YTO UCMOJIHEHA OHa Hblna «MPEeBOCXOAHO U
6onee noxoxe, YeM npegbiaywme» . Pabota Hag
NoAO6HbIM BbICOKOMOCTaB/IEHHbIM 3aKa3oM U ero
JanbHelLen Npr3HaHe COBPEMEHHMKaMK, a TakxKe
nokposutenbctso H. V. NaHnHa, oTKpbIBaOT ANA
[Jenanbepa baectalme KapbepHble BO3MOXHOCTU
npu pycckom ABope.

Tak, cornacHo . WrennHy B 1768 r. Jenanbep
«BepHycs BMecTe co [Bopom B lMeTepbypr» . Mo
npubbITUK B MeTepbypr GpaHLy3CKnin NOPTPETUCT
HayMHaeT aKTUBHO MCMONHATb 3aka3bl ViMnepa-
Topckoro /lBopa. B 1769 r. mactep paboTaeTt Hag
HEeM3BECTHbIM CEroAHsA nopTpeTomMm camoin Vmne-
paTpuLbl U Haj BTOpbIM M306paxeHueM MNasna
MeTpoBuUa, cerogHsa HaxoAALMMCA B cObpaHum
locypapcTBeHHOW TpeTbAKOBCKOW rafepen . 31o
NMOJIOTHO ABAETCA NePBbIM COXPaHUBLUMMCS NOPT-
PeTOM 13 UCMONIHEHHbIX MacTepoM B Poccun. N3o-
H6paxkeHne BEMKOro KHA3A KUCTU GpaHLy3CKOro
KMBOMWUCLLA HarNfa4HO CBUAETENbCTBYET 00 OAHOM
N3 KJFOYEBBIX 3ajay, CTaBAWMXCA Nepes BCeEMU
npeacTaBUTEN MU poccukn, paboTarowmmmn B
Poccuiickon umnepun B Tedenne XVIIl Beka - «eB-

poneunsaunn» pycckon mogenun. Tak, B KOMNO3u-
LMOHHOM MOCTPOeHUN nosioTHa [lenanbep noytn
MOJHOCTBHO MOBTOPSAET yXXe anpobupoBaHHYO Nop-
TPEeTHYtO CXeMy napagHoro nopTpeTa BEJANKOro
KHA35. Peub MeT O BbIMOJHEHHbIX 3@ HECKOJIbKO
neT Ao 31oro noptpeta lMaBna NeTpoBrYa KNCTU
ntanbaHckoro mactepa C. Topennn (1765) n vactnu-
HO O MopTpeTe BENNKOrO KHA3M B y4eOHON KOMHaTe
aBTOpCTBa faTyaHuHa B. SpukceHa (1762), cerogHa
HaxoaAwwmxca B cobpaHmm FocysapcTBeHHOro 3p-
MuTaxa. MNpakTnyeckn NAEeHTUYHbBIMUN ABAAKOTCA Kak
no3a NOpPTPETUPYEMOro, Tak 1, B Cayyae paboTbl
Topennwn, obuiee KOMNO3NLMOHHOE NOCTPOEHME
n3obpaxeHuni. B ceomx «3anuckax» A. LtenmH
OTMeuaeT, YTO CXOACTBO Ha NonoTHe [lenanbepa
NOJNlYy4YMIOChb HE CTO/b YAa4HbIM MO CPAaBHEHMUIO
C NepBbIM NOrPYAHbIM MOPTPETOM, HanMMCaHHbIM
dpaHuy3ckmm xuneonucuem B Mockse, «... MOTOMY
4TO XyAOXHMK M306pasni MONOAOro rocnogmnHa
OYeHb BbITAHYTbIM W ropa3go bonee yaAnMHEHHOTO
TENOC/NIOXKEHUS, YEM TOT AEUCTBUTENBHO UMEN U,
BEPOATHO, XOTeN bbl Korga-Hubyab UMeTb» .

K aTomy e nepunoay, koHuy 1760-x — Haua-
ny 1770-x rr., OTHOCUTCA 1 Hayano BeCbMa MA0AO0-
TBOpPHOW paboTbl [enanbepa no 3akasam rpada .
b. LLlepemeTteBa. Ckopee BCero, 3HaKOMCTBY XXW1-
BOMMCLLA C BbICOKOMOCTaBAEHHbIM 3aKa3unkoM Takxke
nocnocobctBoBan nokposuTenb Jenanbepa H.A.
MaHwH, apyr cembu LlepemeteBbix. B 1769 r. ena-
nbep UCMOAHAET NapHble NOPTPEThI AeTel rpada —
Hwvkonas MNeTpoBuua n Bapsapebl MNMeTpoBHbLI. Oba
KaMepHbIX MOPTPEeTa, HaXOAALLMECS CErOAHA B COb-
paHun ycaabbbl KyckoBo, oBasbHbIe U AOCTaTOYHO
HebosbLwne (okono 60x50 cm). MprMeyaTenbHo, UTo
B Ja/ibHelLweM UMeHHO TakoW dopmat ByaeT yalle
BCEro n3bunpaem xys0XXHNKOM, OCOBEHHO B NO3AHWN
nepwuog, ero tBopyectsa B JInoHe. VI3 nepenucku
rpada co ceonm ynpasaarowmm M. AnekcaHApPOBbIM
Mbl y3HaeM, uTto nopTpeT B.MM. LLepemeTeBoit 6bin
MCMOJIHEH Cpa3y B ABYX 3K3eMNaApax, <13 HUX
OAVH OpUrMHan, Apyroin konveeaH» . Oba nopTpeta
6b11M roToBbI K Aekabpto 1770 r., nepBbIli Hbi1 Ha-
npasaeH rpady lMeTtpy Bopurcosunuy, BTOpOn npe-
JAHa3Havasncsa Ansa oTnpaBkM ero cbiHy Hukonato
MeTpoBunuy, HaxoaMBLLUEMYCA B TOT Mepuoj B 3a-
rpaHM4HoM nyTtewecTBumn . OgHako o cyabbe BTO-
pPOro NMONOTHA Ha CErOAHALLHUI AeHb HUYero He
M3BECTHO. YMOMSAHYTbIA 3NMUCTONAPHBIA NCTOYHUK
NO3BOASET NOAPOOHO NpocaesnTb Xo4 paboTbl
Jenanbepa Haj ApPyrMM MOpTPEeTOM — MapagHbiM
n3obpaxeHvem camoro rpada lMNetpa bopuncosmya.
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Tak, B TeueHne 1771 r. B yka3zax LLlepemeTeBa 1 oT-
BETHbIX OT4eTax AneKkcaHApOBa HEOAHOKPATHO ymno-
MUHaeTca nma GpaHuy3ckoro xunsonucua. Cama
paboTa HaumHaeTca ¢ gekabps 1770 r. No Bcewn
BUANMOCTM, MMEHHO B 3TOT MNEPUOJ COCTOANCA Ce-
aHC NO3MpOBaHUA, Tak Kak B AasbHelweMm paboTa
HaZ NMOJIOTHOM WAET B MacTepCKOM XMBOMNMCLa B
CaHkT-leTepbypre, a cam rpa¢ y3HaeT 0 eé xoge
6narofaps AoHeceHUAM ynpasastoLero. B oaqHom n3
[AOKYMeHTOB, AnekcaHApOB COObLLAeT, UTO «nopTpeT
nuLeTca», OAHaKO 3aBepLueHne ero He 6a113KO, TakK
Kak, Mo ero MHeHwuto, lenanbep paboTaeT «He ¢
npuaexHocTbio» . [MogpobHo onncaHa cutyauums,
KacatoLasacsa peranunii LLlepemerteBa, AOMKHBIX HbITh
n306paxKeHHbIMW Ha KapTuHe. Tak, [lenanbepy ans
«CMNCbIBaHNA» OTMPABAAOTCA OPAEHCKNE 3HAKM
CB. AHgpes MNepBo3BaHHOro 1 CB. AHHbI, a Takxe
obep-kameprepckunin kntou . OAHaKo, Kak yxe 6blno
oTMe4eHo, paboTaeT MacTep JOCTaTOYHO HETOPO-
MJANBO, YTO BbI3blBaeT HEAOBOILCTBO 3aKa3umKa.
YNoMAHYTbIN KAOY TPUXKAbI nepecbiiatoT B Moc-
kBy K [NeTpy bopuncosuuy, a notom obpaTtHO B Mac-
Tepckyto xmBonucua B CaHkT-MNeTepbypre . Mo Bcel
BUAMMOCTH, NOA0BHbIE NepemMeLLeHIs, BKyne C He-
CreLHbIM TeMnoM paboTbl X1BOMNMUCLLA, MPUBENN K
TOMY, UTO perasvsa n BoBCe He bblna n3obpaxkeHa
Ha nopTpeTe. MeaneHHaa paboTa Xusonucua Haj
3TUM BHYLIWTENbHbLIM NOAyNapagHbIM N306paxkeHn-
eM oueHb Hecrnokounna Kak ynpaeastoLiero rpada,
Tak 1 camoro LepemeteBa. B mapte 1771 r. lena-
nbep obellaeT 3aKOHYNTL MOPTPET yepes /Ba
MecALa, O4HAaKO B UtOJe OH Ha3biBaeT HOBbIN
cpok — Aekabpb . B pesynbtate, paboTta 6bina
OKOHYeHa mLwb K Mato 1772 r. B ykasze, nocnaHHOM
ynpasaswolwemy ns nmeHna MewepuHoso, lNetp
BopucoBuMyY nuLIeT 0 3aKOHYEHHOW paboTe creay-
tollee: «MHe X B TOM NOopTpeTe HY>Abl HET, MOTOMY
4YTO HEXOPOLLO W HaMWUCaH ... a OTNPaBUTb EBO MNPU
okasuu Kakasa byaet» . OfHaKo, HECMOTPS Ha ABHOe
HeJ,0BO/IbCTBO 3aKa3uuKa, JOBOJbHO CKOPO rpad
oTCblnaeT pacnopsaxeHue ob onnate paboTsl. B
yka3ze oT 1 utona 1772 r. obo3HauyaeTcs: «... 3a Ha-
nncaHve MOeBO napTpeTa BeNeTb 3anNatuTb ... U3
foxof0B MUAMOHHOTO foMy TpucTa pybaes» . B
LOKyMeHTe, onybankoBaHHOM B.K. CtaHtokoBMYEM
B XXypHase «Pycckuin apxms», ykasbiBaeTca gpyras
CyMMa roHopapa xyaoxHuka — 900 pybneii . OgHako,
yUmnTbIBaA CPEAHIO CTOMMOCTb PaboTbl MHOCTPAH-
HOro mMacTepa B yKa3saHHyr 3noxy, cymma B 300
pybnen aBnsetca Hanbonee npaBsonofobHoM . Ma-
pasHbli nopTpeT N.b. LLlepemeTeBa npeacTaBnser
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coboli ewé oaAnH NpumMep ncnonb3oBaHusa [ena-
MbepOM Yy>e anpobrpoBaHHOW Cpeam PyccKor apuc-
TOKpaTUYECKOW cpesbl M306pa3nTENbHON CXeMbI, a
MMEHHO noJsiynapagHoro noprtpeta. Tak, 3aMeTHO
CXOACTBO KOMMO3MLMM NOAOTHA C paboTamMum KMUCTK
n3BecTHoro ¢dpaHuysckoro xmueonucua J1. Tokke
(1696 - 1772), paboTaBLuero npuv ABope nMnepa-
Tpuubl EnvzaBetbl MNeTpoBHbI. 3aka3yunMKn 3TOro
MUTPUPYHOLLETO MeXAY eBPONenckMMn ABopamu
EBpOMbI Xy0XKHUKA XOTENN 3aM0oNy4YnTb CBOE N30-
B6paxkeHne, NCNOJHEHHOE Mo Npumepy dpaH-
Ly3ckoro obpasua, BOCMPUHUMAEMOro MMmu Kak
3TanoH. ViMeHHO no 3Ton npuynHe Tokke B CBO-
nx paboTax MHOroKpaTHO NMOBTOPSET CXEMbI, Bbl-
paboTaHHble UM elle Ha poaunHe. OcTaBass NoYTn
6€3 N3MEHEHWI MO3bl W XXECTbl MOAENEN, XYAOXKHNK
MacTepCcKu nepeaaeT MHAMBUAYaNbHbIE YepTbl LY
n3obpaxkeHHbIX . B gaHHOM ciyyae, peyb naet o
CxemMe MosynapajgHoro nopTpeTta rocyAapCTBeHHOro
fesATens, 3aneyat/ieHHOro Co BCEMU peraaunsmu,
KOTOpPbIX OH bl YAOCTOEH, B MbILLIHOM 06CTaHOBKE
pabouero kabuHeTa. B 3TOM OTHOLLEHUN SBHOE CXOA-
CTBO NMpOCAEXMBaETCs MexAy noptpetamu rpada
A.l. becmxeBa-PromuHa 1757 r. knctn Tokke 13 cob-
paHus FocysapcTBEHHOW TPeTbAKOBCKOW ranepeu
n paboToi aBTopcTBa Jenanbepa.

BozBpalyasncb K NPOACHEHWO HEKOTOPbIX MOMEH-
TOB Hrorpadumm GpaHLy3CKoro Mactepa, CToMT OT-
MeTUTb 0c060, YTO COrNacHO BbllleyKazaHHOMY
NNYHOMY pacnops>keHuto rpada, onnata Jenanbepy
NpPouCcxXoanT 13 JoXo80B MUAAMOHHOIO goma.
[aHHoe ob6cTOATENbHO BMNOJHE MOXET CBUAe-
TeAbCTBOBaTb O TOM, YTO B 3TOT NEPUOZ, XXMBOMNMUCeL,
CHOBa Oka3sblBaeTca B Mockse. Ha 370, B UacTHOCTH,
yKasblBaeT 1 3aMeydaHune AnekcaHApoBa B AOHece-
HUM rpady oT 6 nroHa 1771 r.: «..>xkmBonumceL, 06b-
ABWA MHE, UTO OH CaM XouyeT exaTb B MockBy
HbIHELLHMM J1IeTOM MOTOMY UTO ero cofepkaHue
B NeTepbypre TpebyeT 6osbluas cymma» . TaM Xe
Mbl BCTPeYaeM cBeseHuns, uto Jenanbep HeAaBHO
xeHunca. CornacHo gokyMeHTaM GpaHLy3CKoro
KOHCYyNbCTBa, bpakocoyeTaHue coctoanocb 11 mas
1771 r. N36paHHnuen xyaoxHuka ctana X.-E. leHoe,
£,04b GpaHLYy3CKOro HOBEIMPHOro TOProeLa . 3a Tpu
roga fo 3toro, B 1769 r., >xmonucew, paboTtan Haz
eé noptpeTtom. fA. LUtennH otmeyaeT 3Ty paboTty
bpaHLy3CcKoro macrepa: «B NPUATHON MaHepe —
NoOpPTPET KpacnuBon gouepun GpaHLy3CKoro kynua
mMagemyasenb [leHyalie, koTopas caMa OYeHb MU0
pucyeT 1 nuweT nactenbto» . CTOUT OTMETUTb, UTO
NMOMMUMO MMMEePaTOPCKOro ABOPa W BbICLLEN 3HATU

Poccuiickon nmnepum, Ba>XKHON rpynmnown 3aka3umkos
ana Jenanbepa ABAAINCb MMEHHO COOTEYECTBEH-
HUKW, NpeacTaBuTeNn GpaHLy3CKOM KONOHUN B
CaHkT-lleTepbypre. NoMrMMo NnopTpeTa Majgymasesb
[eroe, lenanbep B 1770 r. ncnoaHsAeT 3aka3 Ha
co3gaHuve noptpeta AnpekTprcbl CMOSbHOIO MH-
ctutyta C.-J1.-B. lenadoH. ITOT ckopee BCero He-
COXPaHMWBLUMACA NOPTPET U3BECTEH HaM CEroAHsA
no rpaerope Apyroro ¢paHuy3ckoro macrepa, M.A.
Tapabe . Hanbonee npumMeyaTteseH B TBOPUYECTBE
[Jenanbepa cnegyrolimii npumep n3obpaxeHuns co-
OoTeyecTBEHHMKaA - NOPTPeT GpaHLy3CKOro CKybmn-
Topa, Nnpenogasatens Akagemum Xygoxects, H. ®.
XKunne. ImeHHO 3a 3TOT nopTpeT B ntose 1770 r.
[enanbep nonyyaert 3BaHue akajemMuka . 3BaHune
«Ha3HaYE€HHOro» XMBOMWCEL, NONYYMA ELLE B AHBaPe
3TOro roga 3a noptpeTsl [MaBna NeTpoBuya, rpada
LWepemetesa u LLesenbe ge Jlackapusa . OgHako
Kakune-nnbo ceeseHus 0b aTor nocnesHen pabote
[Jenanbepa Ha CErofHAWHWUIA eHb HEV3BECTHbI.

MocnefHNUM M3BECTHLIM HaM MOPTPETOM,
NCMOJIHEHHbBIM GpPaHLy3CKMM MacTepom B Poccuu,
CTan nopTpeT KaaMbluKM AHHbI HuKoaeBHHbI,
MCNONHEeHHbIW B 1772 r. no 3aka3y rpada
LLlepemeTeBa. HanvcaHHbIV Ha 5 1eT no3xe nopTpeTa
W.M. ApryHoBa, Takxe xpaHsLemycs B cobpaHum
ycaabbbl KyckoBo, B KOMMO3MLMOHHOM MAaHe OH
AOCTaTOYHO TOYHO €ro LUUTUpPYeT, U3MEHAS NNLLb
BO3pacT N306paxkeHHOM Mogenn u eé Hapsa. Ckopee
BCero nofobHoe CXOACTBO CBUAETENLCTBYET 06 0CO-
H6eHHOCTAX NoXXenaHWM 3akasumka, CTpeMsaALerocs
NoNy4YnTb KOMWKO NMOHPaBMBLLEroca n306paxeHus,
oTObpakaroLLyto BO3PaCTHble U3MEHEHNS MOAENN .

[anee cnep dpaHLy3CcKOro xyaoxHuka B Poccum
TepsAeTca. B gokymeHTax Akagemun XyaoxecTs
ero nms 6osblue He BCTPEYaeTcs, HeT CBeAeHN o
Kakmx-nnbo 3akaszax, UCMONHeHHbIX Jenanbepom
ansa iBopa nan vactHbIX anu. CTOUT OTMETUTb, YTO
rNaBHbIV MOKPOBUTENb XMBOMKCLa B Poccuu, rpad
H.W. NMaHWH 6bin OTCTPaHEH OT AOXHOCTM B Mae
1781 r. BoaMoxHO, 3T0T dakT 1 nobyaun enanbepa
NoKMHYyTb Poccuto.

CnycTa HeCKONbKO NeT UMA XyAOXKHMKa BCTpe-
yaeTcs B AOKyMeHTax dpaHLy3ckoro ropoga JlmoHa.

Tak, B 1786 r. ueTblpe nopTpeta aBTopctea H. b. [lena-
nbepa OblAn NpesAcTaBaAeHbl Ha BbICTaBKE JNMOHCKMX
xusonucues. CornacHo Katanory, peyb UAET 0 Nop-
Tpetax Magam /1., bpaTta xyao>KHWKa, Apyra aBTopa B
HOYHOM KOJIMaKe 1 >XeHbl aBTopa «B KOCTIOMe A4
KaTaHuA Ha caHsAx» . Boibop Jenanbepom JIMoHa,
He CAMLIKOM KPYMHOro ropoja Ha roro-BocToke
®paHumMK, B Ka4ecTBe MecTa XM3HU 1 paboTbl OTHHOAb
HeyaneuteneH. B XVIII B. 3ToT ropoga pacnonaranca
Ha rnaBHOM A1 10600 XyJ0XKEeCTBEHHOTO AeaTens
nytu - «n3 MNapwuxa B Pum». Pa3Hble geatenn mnc-
KyCCTB 4aCTO OCTaHaBAMBaAUCb 34€Cb, MO3TOMY
Ky/NIbTypHas >XW3Hb ropoja B Ty anoxy bbina BecbMa
HacblleHHoM. MNocne BbicTaBkK 1786 r. XxmBonucel,
NpoyHo obocHoBbIBaeTcs B JInoHe. Tak, B 1790 r.
[enanbep, ckopee BCero K 3TOMy MOMEHTY OBJ/JOBEB,
3akntoyaet B HoTapwmate JInoHa 6payuHbIli KOHTPAKT C
ypoxkeHkor ropoza M.-B. XeHes ae bpe3u. Ceagbba
coctomTcs 15 dpeBpana 1791 r. m HoBOb6pauHble noce-
natcs B JInoHe Ha HabepexxHon CeH-Knep . Tam e,
Ha HabepexHon CeH-Knep, enanbep ymupaet 24
AHBapa 1802 r. .

B 3akntoueHue, cnesyet oTMETUTD, UTO BNepBble
B TakOW MOJIHOTe NpejcTaBieHHas TBopyeckas bu-
orpadwua dpaHuy3sckoro xmeonucua H.b. enanbepa,
6e3 COMHeHMs, oTpaXkaeT rnaBHble 0COBEHHOCTH
dbeHomeHa Murpupyrowmx mactepos B Poccun XVIII
B. [pakTnyeckn 6e3bIi3BECTHbIV Ha CBOEN POANHE,
>KMBOMKMCEL, CMOT MOCTPOUTb eCAN He BaecTALLyHo, TO
BMOJIHE YAaUHYHO Kapbepy Npw poccuiickom Asope. B
3TOM OTHOLLIEHMM TBOPYECKMI NMYTb MacTepa CXOAeH
C Kapbepamn MHOTMX ero COOTe4YeCTBEHHMKOB, Ta-
Kux, K npumMepy, kak J1. Kapasak n X-J1. lesenbun.
Pycckume 3aka3unkum GpaHLy3CkMx MacTepoB, cpeam
KOTOPbIX 6bIIM Kak MMMNepaTopckas ceMbs, Tak v
BbiCLLEe ABOPAHCTBO, LIEHNAM WX KaK NpejcTaBuTeneit
dpaHLYy3CKOM akafeMNUECKON XyA0XKEeCTBEHHOM
Tpagmumn. Taknm obpasom, H.b. Jenanbep aBns-
€TCs nokasaTteslbHON GUrypori CBoero BpeMeHw, 3a-
CNY>KMBatOLLLEN CaMOro NMPUCTaAbHOrO BHUMaHMA,
Besb 6morpadums xmeonucua un ero pabotbl oTpa-
XatoT K/ItoYeBble 0COOEHHOCTU OTeUYECTBEHHOW Xy-
[LOXXECTBEHHOM KyAbTypbl BTOPOW NoaoBuHbl XVIII
BeKa.
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