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Dear friends,

We are pleased to present to you Issue 2, 2024, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Council
of the Higher Attestation Commission, the journal is
included in the List of Leading Peer-reviewed Scien-
tific Journals and Publications in which the main sci-
entific results of theses for the academic degrees of
doctor and candidate of science must be published.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

The issue opens with an article "Existential Art
Studies As Part Of The Anthropology Of Art: Meth-
odological Aspect” by S.Stupin, examining meth-
odological foundations of the anthropology of art
and existential art studies, the latest multidiscipli-
nary directions of the study of art and man in art.

In the article “Ruins as Architecture of Adaptabil-
ity”, M.Burganova presents a critical review of the
projects at the second Sharjah Architecture Triennial.
Creative rethinking of ruins, development of a new
image and adaptive significance for them, reflecting
such sensitive aspects for modern reality as ecolo-
gy, ethnicity, tradition, reincarnation, are the main
ideas of the triennial. The author analyses the phe-
nomenon of ruins not only as an architectural ob-
ject but also as a subject of philosophical research.

The history of All-China Exhibitions is explored
by Yu Hanyong in the article “The National Theme in
the Sculpture of the All-China Fine Arts Exhibition”.
The author considers the topic of national identity
using the example of sculptural works, emphasising
its importance in the context of state cultural policy.

A unique combination of the arts, painting and
photography, is analysed by Xu Jingzhu. In the arti-
cle "Traditional Chinese Painting And Worldview In
The Context Of Photographic Art Of The 1930s”, the
author emphasises that traditional Chinese paint-
ing is a unique and original national type of paint-
ing, an artistic system, reflecting the way of thinking,
aesthetic consciousness and philosophical ideas of
the Chinese. However, the immediacy of photogra-
phy and its closeness to reality have challenged the

traditional methods of artistic expression of tradi-
tional Chinese painting.

In the article “Migrating French Master Nicolas
Benjamin Delapierre”, A.Zhdanova reveals some as-
pects relating to the work of foreign artists in Russia.
The author explores the work of painter and minia-
turist N.Delapierre. The article is an attempt at a sci-
entific reconstruction of the master’s biography, a
systematisation of scattered biographical data and
various archival information, giving an idea of the
artist's life and work.

The role of outstanding painter Jacopo Bellini
in the development of Renaissance ideas is consid-
ered by E.Samsonova in the article “Jacopo Bellini:
the Matter of Visualising the ‘Myth of Venice™. The
author believes that Bellini's art marked the begin-
ning of monumental history painting, embodied by
his sons and followers in their triumphal narratives.

In the article “The Tradition of Antique Collecting
and its Role in the Formation of the Mythological
Painting Concept in Venetian Art”, .Fomina presents
a description and brief analysis of Venetian collec-
tions, identifies their typological varieties, explores
various aspects of collecting classical objects of art
and the ways of their penetration into the markets
of Venice in the late 14th-16th centuries.

Unique English artistic graphics, a significant part
of which is devoted to the genre of caricature, is
presented by A Fisher in the article “Social and Po-
litical Caricature by Isaac Cruikshank in the Collec-
tion of the Lewis Walpole Library".

AKisel and V.Demina present a study of plot and
dramatic features of A.Tchaikovsky's opera The Tale
of Boris and Gleb, their Brothers Yaroslav the Wise
and Svyatopolk the Accursed, the Dashing Robbers
and the Good Russian People. The authors believe
that modern opera theatre is one of the most con-
troversial phenomena of musical culture. It includes
works that go beyond the plot and dramatic bound-
aries of the traditional opera genre. In this context,
A.Tchaikovsky's operas, reflecting the most impor-
tant events in Russian history, are essential.

In the article “"Affect Theory in the Libretto of
European and Russian Opera: from Paganism to
Christianity. L'Orfeo by Monteverdi and Ruslan by
Glinka”, S.Pavlova raises questions about the con-
tent of affect theory in European and Russian opera.
The problem is connected with the penetration of
the pagan culture ideas of antiquity into the Euro-

pean culture of the Renaissance, which positioned
itself as Christian, and beyond.

In the article “Russian Animal Art from the Per-
spective of Three Centuries: on the Fate of the Gen-
re”, |.Portnova gives an overview of Russian animal
art of the 18th-20th centuries, evaluating the po-
sition animal art occupied among other genres of
fine arts. In her study, the author determines the
perspective of Russian animal art development, its
fate in history, which over the centuries has been
able to preserve its genre memory, having crossed
the line of the 20th century to the present day, and
rightly believes that animal art as an integral cultur-
al phenomenon has not lost its significance in mod-
ern world, determining the relevance of the article.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology and all those interested in the
arts and culture.
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HayuHo-aHanmtnuecknin xypHan
[lom bypraHosa

[1pOCTPaHCTBO KyALTYPSI
#2/2024

[Joporue [lpy3bs!

MbI paabl npeactaBuTb Bam N2 2/2024 HayuHo-a-
HaauTu4yeckoro XypHana «/lom bypraHosa. po-
CTPaHCTBO KY/bTypblI».

Mo pekomeHaaummn dkcnepTHoro coseta BAK
>KypHan BKAOUEH B NepeyeHb BeayLLNX peLeH3mn-
PyeMbIX HayUHbIX XXYPHa/JOB U U34aHWI, B KOTOPbIX
B8OMKHBI 6bITb ONYy6ANKOBaHbI OCHOBHbIE Hay4YHble
pe3ynbTaTbl AnccepTaLmMmn Ha COMCKAHNE YUYEHbIX
cTeneHew JOKTOpa W KaHAWAaTa Hayk.

B >xypHane nybamKytoTCs HayuHble CTaTbu Beay-
LMX CMELMANNCTOB PasHbIX N'yMaHWUTapHbIx obnacTen,
[AOKTOPaHTOB W acnmpaHToB. HanpaeaeHus nccne-
[OBaHUIA KacaroTCs akTyanbHbIX NPobem B pa3nunu-
HblX 061aCTAX KyAbTYpbl, NCKYCCTBa, GMA0AOTMUN 1
A3bIKO3HaHWA. B 3TO MHOrorpaHHocTV 0603peHus
nposBMaacb OCHOBHasA cneunduka XXypHana, npes-
CTaB/IANOLLLEIO COBPEMEHHOE COCTOSIHME NPOCTPaH-
CTBa Ky/bTypbl.

Homep otkpbiBaet ctatha C.C. CTynmHa «3K3n-
CTEeHUMaANbHOE NCKYCCTBO3HAHME B COCTaBe aHTPO-
MOJIOTMM NCKYCCTBA: METOAONOTMYECKNI acnekT», B
KOTOPOW paccMaTprBaroTCa MeTOA0/1I0rMyeckme oc-
HOBaHMWS HOBEMLLUMX MEXAMCLMMIVHAPHbIX Hanpas-
NeHWI N3yYeHns NCKycCTBa U YesloBeKa B UCKYCCTBe
— @HTPOMOJIOrMMN NCKYCCTBA U 3K3NCTEHLMAbHOTO
MCKYCCTBO3HaHMS.

M.A. bypraHoBa B cTaTbe «PyuHbI KaK apxutek-
Typa afanTUBHOCTW» NPeACTaBAseT KPUTUYECKUI
0630p 06BbEKTOB BTOpOW TpreHHane apxmTekTypbl
B LUapa>e. [naBHas naes TpueHHane - kpeaTuBHoe
NnepeocMbICIeHNe PYUH, CO34aHne A8 HUX HOBOTO
obpasa 1 aganTMBHOW 3HAUMMOCTH, OTPaXKatoLLEero
Takue YyBCTBUTE/IbHbIE AN COBPEMEHHOW peanbHO-
CTW acneKTbl Kak 3KOAOMMA, 3THOC, TPaAULIMA, PEeUNH-
KapHauwus. ABTOp aHanusmpyetr GEHOMEH PyWH He
TONIbKO KaK apXUTEKTYPHbI 06BEKT, HO 1 Kak npes-
MeT dnnocodpckoro nccnegoBaHmsa.

WcToputo BecekmTalickmx BbiCTaBokK uccnegyet HOn
XaHbtOH B cTaTbe «HaunoHanbHas TeMa B CKynbaType
BcekuTalickol BbICTaBKM M306Pa3nTENbHOIO UCKYC-
cTBa». ABTOp paccMaTpvBaeT TeMy HaLMOHa bHOM
WAEHTUYHOCTUN Ha NpUMepe CKYAbMATYPHbIX NPOU3-
BEAEeHWI, NOAYEPKMBAs ee BaXXHOCTb B KOHTEKCTE
rocy,apCTBEHHOW Ky/bTYPHOWN NOAUTUKW.

YH1KanbHOe coeAnHeHne BUAOB NUCKYCCTB - XWN-
Bonucu u potorpadum aHanmsmpyet Croi LI3nHUXKy.
B cTratbe "TpaamumoHHas XUBOMNUCb U MUPOBO33pe-
Hue Kutas B KoHTekcTe poTomckycctea 1930-x rogos”
aBTOp MNOAYEPKMBAET, UTO TPAAWLIMOHHAN KUTancKas
SKMBOMWCh — 3TO YHUKaNbHbIA U CAMOOBITHbIN HaLm-

OHaNbHbIA BUA XXMBOMUCHK, XyA0XECTBEHHAA CUCTE-
Ma, OTpaxkaroLLas cnocob MbILLAEHUS, SCTETUYECKOE
CO3HaHWe U punocopckme NpeacTaBiIeHUs KUTal-
ues. OgHako, HenocpeAcTBeHHOCTb doTorpadum un
€€ 6A130CTb K peasbHOCTU BPOCUAN BbI3OB Tpaau-
LMOHHBbIM MeToAaM Xy 0XeCTBEHHOTO BblpaXXeHWs
TPaAVULMOHHOM KMTaNCKOM XXMBOMUCH.

A.E. XpaHoBa B cTaTbe "Murpupytonin dppaH-
Ly3ckunin Mmactep Hrkona beHxameH [enanbep” pac-
KpblBaeT HEKOTOPbIE acMeKTbl, Kacatolimecs paboTbl
B Poccmm nHocTpaHHbIX MacTepoB. ABTOp uccneayet
TBOPYECTBO XMBOMNUCLA U MUHWaTopucta H.Jena-
nbepa. CtaTba ABAAETCA NOMbITKON HayUHOW PEKOH-
CTpyKumm 6uorpadum mactepa, cmctematusarmen
pa3po3HeHHbIX brorpaduyecknx gaHHbIX U pPa3Ho-
06paszHbIX apXMBHbIX CBEAEHWNN, AatOLLMX NPeACcTaB-
JNIeHNE O XM3HWU N TBOPYECTBE XYA0XHMKa.

Ponb Bbigatouerocs xueonucya fAxkono bennnHm
B Pa3BUTUKN naen anoxm BospoxaeHns paccmaTpm-
Baetcsa E.B. CamcoHoBOI B cTaTbe «fAkono beanvHu:
npobsema BM3yanmsauumn «BeHeLMaHCckoro Mnda».
ABTOp nonaraet, UTo UCKYCCTBO bennnHmn nonoxuno
Hauyano MOHYMEHTaNbHOM MCTOPUYECKON XUBOMK-
CW, BOMJIOLLLEHHOW €ro CbIHOBbAMM W NoCaeAoBaTe-
NAMU B UX TpuyMdanbHbIX HappaTuBax.

N.A. DomuHa B cTaTbe «TpaamLma aHTUKBaPHOro
cobupatenbCTBa 1 ee PoJib B CNOXKEHUW KOHLENLMn
MUDONOrMUYECKON KapTUHbI B BEHELIMAHCKOM MCKYC-
CTBE» AaeT OnucaHWe U KpaTkuiA aHaan3 BeHeum-
aHCKUX KOANEKLMY, BbIABAAIOT UX TUMOJIOTMYECKNe
Pa3HOBMAHOCTU, NCCAEAYHOTCA Pa3/inyHble acnek-
Tbl KOMNEKLMOHUPOBAHMA KlacCu4yeckmx npegme-
TOB WMCKYCCTBA W MYTW NUX MPOHUKHOBEHMNA Ha PbIHKM
BeHeuun koHua XIV-XVI BekoB.

YHVKanbHbI MaTepuan aHrINNCKON XyaoxKe-
CTBEHHOW rpaduKK, 3HaUMUTENbHAsA YacTb KOTOPOW
OTBOAUTCA XaHPY KapukaTypbl npeacTtasaseT AA.
®uwep B ctatbe «CoumanbHas U NOANTUYECKAA Ka-
pukaTypa Vcaaka KpykiweHka B cobpaHum 6mban-
oteku Jibtonca n Yonnona».

A.E. Kucenb n B.H.JlemnHa npeactaBaatoT uc-
cnepgoBaHue npobsiemMbl CHOXETHO-ApamMaTtypruye-
cknx ocobeHHocTer onepbl A.B. YalikoBckoro «Ckas
o bopuce 1 Inebe, nx 6paTbax Apocnase Mygpom
n Ceatononke OKasHHOM, INXMX pa3boMHUKaX U
806poM Hapoge pycckoM». ABTOPbI MoaaratoT, Y4To
COBPEMEHHbI OMEPHbIA TeaTp ABASETCA OAHUM U3
Hanbosiee HeEOAHO3HAYHbIX ABAEHUIA My3blKaNbHOM
KynbTypbl. OH BK/ItOYAET NPOU3BEAEHUS, BbIXOASA-

Line 3a paMKK CIHOXXETHO-ApaMaTypruyeckmx rpa-
HWL, TPaAMLMOHHOTO ONEPHOro XaHpa. B gaHHoM
KOHTEKCTE BaXXHbIMU ABAAOTCA onepbl A.B. YalikoBs-
CKOro, oTpakaroLime BaXKHerLwmne cobbiTna oteve-
CTBEHHOW MCTOPUM.

C.A. NaBnoB.a B cTaTbe «Teopusa abdekToB B K-
6peTTO EBPONENCKON N PyCcCKOW onepbl: OT A3bl-
yecTBa K XpuctnaHctey «Opdein» MoHTeBepan U
«PycnaH» [AMHKM» NOAHMMAaET BOMPOChI coAepKa-
HUs Teopun addeKTOB B €BPOMENCKON N PYCCKOM
onepe. MNpobnema cBsizaHa C NPOHNKHOBEHWEM WAEl
A3blYECKOWN KYNbTYpbl aHTUUHOCTW B MO3ULMOHUPY-
toLLYtO cebs, KaK XPUCTUAHCKas, EBPOMENCKYHO KyJb-
Typy 3noxu BospoxaeHusa v fanee.

B ctatbe «Pycckas aHMManmncTuka B pakypce
Tpex cToneTui: o cyabbax xaHpa» N.B. MopTHoBa
faeT 0630p pycckoro aHMMannCTMyYeckoro UCKyc-
ctBa XVIII-XX BEKOB 1 OLEHMBAET TO MOJOXEHME,
KOTOpoOe 3aHMMana aHUManuUCTnKa B PAdy ApYyrux
>XaHpPOB 1306pa3nTenbHbIX UCKYCCTB. B cBoeM mc-
cnefoBaHUM aBTOpP onpegenseT pakypc pa3BuTma
PYCCKOM aHUManuUCTUKK, ee cyabby B UCTOPUK, KO-
TOpas Ha NPOTAXEHUWN CTONETUIA CMOT1a COXPaHUTb
CBOHO XXaHPOBYHO NaMsATb, NepeLarHyB pybex XX cTo-
NeTna 1 A0 Halnx AHeW, U CNpaBeANMBO Monaraer,
YTO aHUMaNUCTMKa KakK LIeNOCTHOE KY/bTypHOe fB-
NeHve, He yTpaTuia CBOK 3HAYMMOCTb B COBPEMEH-
HOM MUpe, YTO onpeaenseT akTyalbHOCTb CTaTby.

V3paHre agpecoBaHo npodeccmoHanam, cneuu-
anmsmpytowmnmMca B 06a1actm Teopumn 1 NPakTuKn
n306pasnTenbHOro NCKyccTBa U Guaonoruu, a Tak-
Xe BCeM, KTO MHTepecyeTca BONpocaMu UCKycCTBa
N KyNbTypbl.
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