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SYMBOLISM OF THE THREE FRIENDS
OF WINTER PLANT MOTIF ON THE TRADITIONAL
CHINESE WHITE AND BLUE QING HUA Cl PORCELAIN

Summary: The Three Friends of Winter are symbolic
plants in Chinese culture. With the development of
the Three Friends of Winter motif in Chinese painting,
similar images began to be created in the decorative
patterns of ancient Chinese porcelain. The article explores

The composition Three Friends of Winter ($ZE=%)
is a traditional motif in Chinese art that has its own sym-
bolic meaning; it is also present on porcelain.
The composition comprises a pine tree (an ever-
green tree), a bamboo tree (a symbol of a noble
man), and a plum tree, embodying high morality.
In cold winter, these three plants retain vital ener-
gy; therefore, they are symbols of perseverance
and nobility of spirit in Chinese culture, giving the mo-
tif its name, the Three Friends of Winter.

The pine, bamboo, and blossoming plum are
typical plants with symbolic meaning in Chinese
art. In Chinese literature and painting, there are two
ways of expressing feelings, which are called {&41F18,

III.1. Song Dynasty, Zhao Mengjian, The Three Friends
of Winter & =%, 24,3 cmx23,3 cm, Chinese painting,
the National Palace Museum, Taipei
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the symbolism and artistic value of the Three Friends
of Winter on the example of the decorative patterns
of Chinese porcelain.
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that is expressing the author’s feelings through
depicting objects or landscapes, and E1&EF 4, which
means the author puts their feelings into concrete
objects or events. Traditionally, pine, bamboo, and plum
are such objects that serve the purpose of ex-
pressing the author's feelings or ideas. In Chine-
se culture, they are believed to not be afraid
of the cold and maintain vitality in difficult con-
ditions. On the one hand, they represent people
with noble character and those who live positively
without fear or difficulties, and on the other hand,
artists usually praise their strong vitality through
various artistic means.

Pine, bamboo, and plum are very popular sub-
jects in Chinese painting. Artists used their images
to depict noble men. Pine trees were often depicted
in murals as early as the Tang Dynasty (7'th century),
and in later times, they often appeared in traditional
Chinese landscapes. Bamboo first became an inde-
pendent image owing to an artist of the 11'th cen-
tury, Wen Tong, who founded the Huzhou school
G #iK) and developed bamboo painting into
a separate direction (£7). Moreover, plum blos-
soms, or more precisely, plum painting (4§, “plum
painted in ink"), is a very significant stylistic and the-
matic direction of Chinese painting, the final design
of which can be attributed to the 11'th century;

it is connected with the work of artist Yang Wujiu,
who inspired many other masters. At the same time,
the composition of three plants was proposed by ar-
tist Zhao Mengjian in the 13'th century, giving rise to
the Three Friends of Winter motif in Chinese art (ill.1).

In Chinese decorative art, influenced by Chinese
painting, images of pine trees, bamboo, and plum
blossoms were also widely used. The Three Friends
of Winter decorative motif, sometimes picturing
stones or cypress trees instead of plum or pine trees
to form the image of the Three Friends of Winter,
was often used in the ancient Chinese Qing Hua Ci
porcelain. This decorative motif had numerous artistic
uses in the Qing Hua Ci porcelain. It is found in dif-
ferent variations, as a separate motif, or in combi-
nation with other patterns; the composition may
also vary. In all cases, plants symbolise high mo-
ral qualities, perseverance, and strength of charac-
ter. The historical period, covering the Yuan, Ming,
and Qing eras from the 13'th to the 20'th centuries,
when the Qing Hua Ci porcelain continued its de-
velopment and was influenced by classical painting,
was quite long. At each stage of development, por-
celain makers followed different trends when de-
picting pine, bamboo, and plum blossoms on Qing
Hua Ci products. The deep symbolism of the pat-
terns gave the blue and white Qing Hua Ci porce-
lain great cultural significance and earned the love
of the Chinese nobility and common people.

The decorative art of the Qing Hua Ci porcelain
from the 13'th to the 20'th centuries is most artis-
tically valuable. Let us consider the decorative pat-
terns on porcelain from individual historical stages
and analyse their evolution and symbolic meaning.

During the Yuan Dynasty (1279-1368), decorati-
ons depicting the Three Friends of the Year were ma-
de both in state pottery workshops (where porcelain
was made to order from the nobility) and in private
ones (where porcelain products were made for or-
dinary people). Mostly these were glasses with high
stems, vases, and jugs. The decor made in state pot-
tery workshops was highly detailed, while the decor
made in private pottery workshops was often crudely
graphic and contained less detail. The Qing Hua Ci
porcelain of the Yuan Dynasty in the style of the
Three Friends of Winter was decorated with a pine
tree, two branches of a blossoming plum, two bam-
boos, empty space with stones in which the pine
tree is bending freely, and pine needles are sharp.
Bamboo is straight and upright; bamboo joints
are thin in the middle and thick at both ends, and bam-

boo leaves are wide and thick. Plum branches we-
re drawn without leaves, covered with flowers,
often with five petals on each (ill.2).

The Three Friends of Winter motif was popu-
lar on the Ming-era Qing Hua Ci porcelain (ill.3).
At the same time, the porcelain of early and mid-
dle Ming is quite different. The early Ming Dy-
nasty is best represented by the Hongwu period
(1368-1398, reign of the Hongwu Emperor of the
Ming Dynasty) and the Yongle period (1402-1424,
reign of the Yongle Emperor, Ming Dynasty), which
feature 14'th-century decorative motifs general-
ly characteristic of the Yuan Dynasty; however,
the patterns are more concise and not burdened with
unnecessary details. The pine tree is the main ob-
ject in the composition; the needles on the branches
of the pine trees were drawn more densely, some-
times depicted in bunches. Plum blossoms are ar-
ranged in an orderly manner and are often blurred.
The touching contours of all flowers are a distincti-
ve feature of the image of plum flowers. By the be-
ginning of the 15'th century, there was a desire for
greater simplicity and naturalness in the decorative
patterns of porcelain. Thus, pine branches were dra-
wn thinner, and needles were drawn in bunch-
es. The bamboo stems were also drawn very deli-
cately. Plum flowers on branches that were drawn
sparse and small looked very elegant on porcelain
of this period. The mid- and late-Ming Dynasty

[1l.2. Yuan Dynasty. Porcelain decoration, The Three Friends
of Winter.
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lIl.3. Yuan Dynasty. Porcelain decoration, The Three Friends
of Winter.

is best represented by works from the Chenhua period
(1464-1487), reign of Emperor Chenhua, Ming Dy-
nasty) and the Wanli period (1572-1620, reign of Em-
peror Wanli, Ming Dynasty), in which decorative
motifs of the late 15'th century have very fine lines
and a two-line inking and colour fill method were

lIl.4. Qing Dynasty. Porcelain decoration, The Three Friends
of Winter.

used. Pine needles are shaped like clusters, cross-
shaped. Bamboo leaves are very small and outlined
with double lines. Plum flowers are also very small.
Decorative motifs on porcelain during the Wanli
reign were often independent works that con-
tained a narrative element. For example, the plot
pictured an admiration of plum blossoms while
sitting under the canopy of a pine tree. The pine
needles were drawn big, and the bamboo stems
were large and rough, devoid of the grace of earlier
paintings.

The frequency of occurrence of the Three Friends
motif on the Qing Hua Ci porcelain during the Qing
Dynasty was lower than during the Ming Dynas-
ty. At this time, the Three Friends of Winter (pine,
bamboo, and plum motifs) are best represented by
the products of the mid-Qing Dynasty (1661-1796)
(ill.4). The decorative motifs of this time are realis-
tic in style and completely different from previous
periods. Pines were generally drawn as very thick
and strong, while bamboo was long and leafy. Plum
blossoms were often replaced by entire plum trees;
both with buds and delicate blossoms in full bloom,
they were commonly used in conjunction with aus-
picious motifs.

Thus, the Three Friends of Winter (52 =%) motif
on the Qing Hua Ci porcelain evolved and changed
in each period; however, its symbolism remained
the same. Chinese culture and artistic creativity
are characterised by allegories and the desire
to express feelings through the depiction of objects.
On the one hand, the combination of pine trees,
bamboo, and plum blossoms in the decoration sym-
bolises the noble and strong spirit of Chinese art
and culture, and on the other hand, it praises peop-
le with noble character. The decorative motifs
of traditional Chinese blue and white the Qing Hua Ci
porcelain are carriers of Chinese culture, which
is an important reason for the popularity and preser-
vation of its tradition over the centuries.
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CUMBOJIMKA PACTUTEJZIBHOTO MOTIKBA
<TPW APYTA XONOAHOW 31Mbl» B BEJIO-CUHEM
OAPOOPE UMHXYA TPAANUNOHHOIO KNTAA

AHHOMAyus: 1N KUTaNCKOMR KyAbTypbl U XYAOXKECTBEH-
HOrO TBOPYECTBA XapaKTepHbl alNeropumn u cTpemaeHmne
K BbIP@XEHMIO UyBCTBa Yepes n3obpaxkeHve sellent. B cra-
Tbe paccMaTpPUBaAETCA KOMMO3ULMA «TPU APYra XONOAHOM
3UMbI» (KUT. Cyl XaHb caHe 10, ZFE=K) — TpagnunoH-
HbIA MOTMB KWUTaWCKOrO UCKYCCTBA, MMEIOLMIA CBOE CUM-
BOJIMYECKOE 3HaUYeHWe M MPUCYTCTBYIOLWMIA, B TOM UMCTE,

Komnosumumsa «Tpu gpyra XoNo4HOM 3UMbI» (KUT.
cyli XaHb caHb 10, T =K) — TPagNLMNOHHbIA MOTVB
KMTaCKOro UCKyCCTBa, UMEIOLWUIA CBOE CUMBOIM-
Yyeckoe 3HaueHune 1 NPUCYTCTBYHOLLNIA, B TOM UNC-
ne, n Ha dapdope. Komnosnuna npeacrasaseT
13 ceba n3obpaxkeHHble BMeCTe COCHY (BeuHo3ene-
Hoe AepeBo), 6ambyk (cMBOA 6a1aropoaHOro Myxa),
Y CIVBY, BOMJIOLLAIOLLYHO BbICOKYH HPaBCTBEHHOCTb.
B xonoaHoe 31MHee Bpems 3TW TpW pacTeHUs CO-
XPaHSHOT XXM3HEHHYH S3HEPTUIO, Y MOTOMY B KUTa-
CKOW Ky/bType fIBASAOTCA CUMMBOJAMUN CTONKOCTHU
1 BnaropoacTsa Ayxa, YTo 1 Jano MOTUBY ero Has-
BaHWE «TPW Apyra XONOAHON 3UMbI».

CocHe, 6aMbyky 1 camBe B KUTACKOM MNCKYC-
CTBe npugaeTcsa ocoboe 3HaueHune. B kntanckon
NnTepaType 1 XUBOMUCK PasnyatoT ABa LWNPOKO
NCMOAb3yeMbIX MOAX0Aa K XyAOXECTBEHHOMY Bbl-
paxeHuo — yse y wy yuH (FEFIFFIH), 1.e. BoIpaxe-
HWe UyBCTB aBTOpa Yepes NpesMeT Uau nersax,
v ol yuH ol y (O000), T.e. BKNajbiBaHME YyBCTB
aBTOpa B KOHKPETHbIN M306paxkaeMblii NpeameT
nam cobbitme. TpaZMLIMOHHO COCHa, bambyk 1 cavBa
ABASOTCA TaKUMU NpegMeTamu, Cay>Kalumm Leam
BbIPaXXeHWs YyBCTB WM WAEN aBTopa. B kntarckon
Ky/IbType CUMTAETCs, UTO OHU He 6OATCS MOPO30B

n Ha dapdope. Komnosmumm 13 cocHel, 6ambyka u Le-
TOB C/IMBbI B A€KOPE, C OAHOWN CTOPOHbI, CUMBOAN3NPY-
0T 671arOPOAHBIN N CUABHBIN AyX KMTAaNCKOFO MCKYCCTBa
W KyJIbTYypbl, @ C APYrOoil — BOCXBaANOT NtoAel ¢ bnaro-
POAHbIM XapaKTepoM.

Kntouesele cnoea: ppeBHuii Kutai, dapdpop, pacteHus,
CUMBOJIKA.

1 obnasatoT 6OMLLION XXMHEHHOW SHEPTUEN, KOTO-
PYHO OHU COXPaHSOT Aaxe B CaMbIX CypPOBbIX YC0BU-
Ax. C OZAHOM CTOPOHbI, OHW MOTYT CUMBOAN3MPOBATh
61aropoHOro 1 BbICOKOHPABCTBEHHOTO YE/10BEKa,
KOTOpPbIV He TepsieT NPUCYTCTBMA AyXa B TAXEON
cntyaummn. C Apyrom CTOPOHbI, KUTanckme XyAox-
HUKM TakxXe Ntobnam BOCxBanAaTb Xu3Henrobue
CaMuX pacTeHnn B CBOEM TBOPUECTBE.

Takum obpaszom, cocHa, bambyk n camBa —
n3nt061eHHblE MOTMBbI KUTAaNCKOM TPaAULIMOHHOM
xusonucy. Mpu nx NOMOLLM TakKe co3gaBancs 06ank
6naropogHoro myxa. CoCHbl y>Ke B TaHCKYHO 3MoXYy,
B VIl B., 4acto n3obpaxanncb B HaCTEHHbIX POC-
MUCAX, M BNOCAEACTBUN CTanu NONYASPHbI U B NeW-
3axke waHswyl. bambyk BnepBble CTan caMoCTo-
ATeNbHbIM NpeaMeToM M3obpaxeHus baarogaps
xyfoxHuky Xl B. BaHb TyHy, AaBLUeMy Hayano Xyuxo-
yckol wkone (kuT. Xyuxoy uxy nad, N 47iK)
1 6amMOyKy KaK OTAe/NbHOMY HamnpaBAEHWUIO B XXMBO-
e — mMo-uxy (kut. Z47). LiBeTbl cvmBbl — a Tou-
Hee, XW1BOMWUCb CNNBbLI, MO-M3U (KuT. =48, gocn.
«CNINBA, HAPUCOBAHHAaA TYLLbIO») — TaKXe OYeHb
3HaYMMOe CTUANCTUKO-TeMATMUYeCKoe HanpasJe-
HMe KUTaCKOMN XXMBOMUCK, OKOHYaTeIbHOE OPOPM-
JleHre KOTOpOoro MoXHo oTHectu K XI B. 1 cBA3aTb
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C TBOPYECTBOM XYZAOXHMKa AH Y310, BAOXHOBU-
BLUEro MHOTUX ApPYrux mactepos. Komnosunuma
N3 TPex pacTeHU OAHOBPEMEHHO Bblna NpessioxeHa
B XIII B. Xyflo)XHMKOM Y>kao M3HU3AaHEeM, 4To U Ja-
J10 Hayano MOTUBY «TPW ApYyra XONOAHON 3UMbI»
B KMTaNCKOM unckycctse (nan.1).

Moa BANSIHWEM XMBOMKUCK, 06pa3bl COCHbI, Ham-
byKa 1 LBeTyLLEN CAMBbLI Tak>Ke Hayaaum UCNonb-
30BaTbCs B KMTAWCKOM J,eKOPaTUBHO-MPUKIAAHOM
nckycctee. Tak, B 6eno-cuHem dapodope LnHxya
(knT. BTEE, yuHxya-ysel, [ocn. «papdop ¢ CUHUMU
LBEeTaMM») 4acTo BCTpeyanacb KOMMNO3NLMA «Tpn
Apyra XonoAHon 3uMebl». IHorga cocHa uav camea
B COCTaBe KOMMO3MLUN MOTIN 3aMeHATbCSA Knna-
PUCOM UK KaMHeM. Y paccMaTpmvBaemMoro gekopa-
TUBHOro MoTMBa B papdope LiMHXya HaLNOCb MHO-
XecTBO NpuMeHeHnn. OH BCTpeyaeTcs B pasHbIX
Bapuaumax, Kak OTAeNbHbIN MOTUB, AN B COYETaHUU
C APYTMMM y30paMu, pa3inyatbCca MOXET W caMa
Komnosnuma. Bo Bcex cayvasax pacTeHnsa CMMBOV-
3VPYHOT BbICOKME MOpPaJ/ibHble KaYecTBa Y CTOMKOCTb,
cuny xapakrtepa. Victopruecknin nepnog, oxeatbl-
Batow M anoxm K0aHb, Mun un Linn, ¢ XIll no XX BB,
korga dapdop umHxya NpoAoKaa CBOE pa3BUTUE
N HaXOAWACA NMOJ BANSHUEM KNACCUYECKON XMNBO-
MWCK, AOCTaTOUYHO ANNTENbHBIN, M Ha KaXA0M 3Tane
pa3BuTMa MacTepa-co3sgatenn papdopa cregosa-
/N pasHbIM TEHAEHLMAM NPU N306paXKeHNM COCHBbI,
H6ambyka 1 LBeTYyLLEN CMBbI Ha U3eANAX LIMHXYa.
Fny6okunii cMMBOIM3M Y30pOB Npuaan b6eno-cuHe-
My dapdopy LMHXya 6OAbLLYHO KyAbTYPHYH 3HaUn-
MOCTb W 3aCAy>XXua eMy H060Bb KMTAUCKON 3HATK
M NPOCTOro Hapoja.

HanbonbLuyto XyA0XeCTBEHHYHO LLeHHOCTb KaK Ae-
KOpaTMBHO-MPUKIaAHOE NCKYCCTBO UMEROT n3ge-
ava yuuxya XlII-XX BB. PaccmMoTpuM fekopaTuBHble
y30pbl Ha bappope OTAENbHbIX UCTOPUYECKUX 3Ta-
MOB W NPOaHaAN3MpyeM X 3BONHOLIMIO U CUMBOIV-
yeckoe 3Ha4veHwue.

B anoxy K0aHb KOMMO3ULMA «TpU Apyra Xo-
NOAHOW 3UMbI» BCTpPeYaeTca Kak Ha n3genunsx
Ka3eHHbIX FOHYapHbIX MacTepckmx (rae genanca dap-
¢dop Mo 3akasy 3HaTW), Tak M B YaCTHbIX MacTepPCKMX
(rae nsrotaBamBannch bapdoposblie nsgenns ana
npocTbix Atogen). MpenmyectBeHHO 370 6biin 60-
Kafbl Ha BbICOKOW HOXKE, Ba3bl U KyBLUMUHbI. /3aenus,
M3roTaBANBaBLUMECH B Ka3eHHbIX TOHYapHbIX MacTep-
CKUNX, OTAIMYaANCh TOHKOW ieTanun3aLmen, Toraa kak dap-
dOp 13 YacCTHbIX rOHYapHbIX 6611 Bosee rpyb, a y3o0-
pbl 06bIYHO 6bINN MEHee NOAPOOBHO NPOPUCOBaHBI.
Komnosunumsa «Tpu gpyra Xon04HOW 3UMbI» 3MOXN
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FOaHb — 37O, Kak NpaBuaO, n30bpaxeHne OAHOro
JepeBa COCHblI, IByX BETOK LiBETYLLEN CIMBbI U ABYX
ctebneli 6ambyka, Npy 3TOM KOMMNO3MLUMA MOTA1a A0-
MOIHATLCA KaMHAMM, COCHbI M306paXxanncb U3or-
HYTBIMW, C OCTPbIMU UTOAKaMU-TUCTbAMU. bambyk
pucoBasnca NPAMbIM, YTOHYAOLWMMCA B cepegmnHe
cTeb1s, C KPYMNHBbIMU LUMPOKUMU ANCTbAMU. BeTBK
CNMBbI pUCOBannCb 6e3 NNCTbEB, MOKPLITbIMY LiBETa-
MW, YaCTO C MATbIO NEeNecTKamMm Ha KaXKaoM (Mnn.2).

MoOTUB «TpKn Apyra XON0AHON 31UMbI» BblA MO-
nynapeH Ha dapdope umHxya anoxm MuH (nnn.3).
Mpw atom dapdop paHHen n cpeaHen MuH gocra-
TOUHO CU/BHO OTAMYaeTcs. 3 paHHero MMHCKOro
dapdopa unHxya Hanbosee npumevaTenbHbl U3-
aenvia nepuoga npasnaeHns XyHby (1368-1398 rr.)
1 FOHA3 (1402-1424 rr.). JekopatnBHble moTuBbl XIV B,
B LLeJIOM, COXPaHAIT XapaKTepHble 0COBEeHHOCTH,
KOTOpble BblAN TUMNYHBI eLLe Ans taHbckoro dap-
¢dopa, Ho nNpu 3ToM Boslee NaKOHWNYHbI U He yTs-
XesNeHbl IMWHUMU feTansimn. FnaBHOW B KOMMNO3K-
LN ABNSETCA COCHA, MPW 3TOM UFOJIKM Ha BeTKax
COCeH pucoBanncb boaee NJAOTHO, MHOTrAa U306pa-
>anancb nyvkamu. LiBeTbl camBbl pacnonaraanch
Ha BeTKax CMB ynopaso4eHHo, HO bonee pa3masa-
HO. OTANYNTENBHON 0COBEHHOCTLIO M306paXxeHns
LIBETOB C/IVBbI AB/IAIOTCA COMNPUKacatoLLmecs KOHTY-
pbl Bcex LUBeTkoB. K Havany XV B. B eKOpPaTUBHbIX
y3opax pappopa HaMeTUAOCh CTpeMeHne K 60b-
e NPOCTOTE M eCTeCTBEHHOCTU M300paxeHus.
Tak, BETKM COCEH pUcoBanncb 6osee TOHKUMU,
a uronkn — nydkamu. Ctebam 6ambyka Takxe puco-
BaJINCb OYeHb TOHKO. OUeHb M3ALLHO BbIFNAAeN
Ha dapdope 3TOro neproga uBeTbl CANBbI HA BET-
Kax, KOTOopble PUCOBaINCh PeAKUMM N MaNeHbKM-
mMun. CpesHaAa 1 No3aHAa MWH HamayJLle BCero npea-
CTaB/ieHa V3gennaMun nepmuosa npasaeHmsa YsHxya
(1464-1487 rr.) v Banbau (1572-1620 rr.). OTanum-
TeNbHasa 0COBEHHOCTb AeKOpaTUBHbIX y30poB Gapdo-
pa LuHxya BTOPOM NoaoBuHbl XV B. — upe3BblyaiiHas
TOHKOCTb IMHWUIA 1N UCNONb30BaHNe MeToza ABONHO-
ro KOHTypa C NocNeAyoLWMM 3aKpalunsaHuem. Mron-
KW COCeH M30Hpaxkanncb nyykamu, KpectoobpasHo.
JNlnctbs 6ambyka pucoBanncb MaieHbKUMM, HO C UC-
MoJ/ib30BaHNEM ABOMHOrO KOHTypa. Takxe o4YeHb
MasieHbKUMW BblNN U LiBETbI CVBBI. lekopaTnBHble
MoTuBbl dapdopa neprosa npasieHns BaHban yac-
TO 6bIIN CaMOCTOATENbHBIMU NMPON3BEAEHNAMMN,
B KOTOPbIX Obl1 31€MEHT NOBECTBOBaHWA — Hamnpw-
Mep, 06bIrpbIBaACA CIOXET C NtobOBaHWEM LiBETaMU
CBbI CUAA NOJ CEHbIO COCHbI. MIroakn coceH pmnco-
BaAnCb 6obwnMK, cTebm bambyka — KpPyMHbIMK

1 rpyboBaTbiMU, NNLLIEHHBIMU U3siLLecTBa 6onee paH-
HUX POCMNCEN.

B anoxy LK koMno3numa «Tpu agpyra Xono4-
HOW 31MMbl» pexe NUCMOoJb30Baach ANs yKpaLleHus
dapdopa NoO CpaBHEHUIO C MUHCKMM MEPUOAOM.
Hanbonee penpe3seHTaTUBHbI C TOUKM 3PEHUS pac-
TUTEIbHOTO MOTUBA «TPU Apyra 3uMbl» (COCHa-b6am-
6yK-cnmBa) nsgenvs cpeaHen L — 1661-1796 rr.
(nn.4). lekopaTuBHbIe Y30Pbl 3TOrO BPEMEHW COBEpP-
LUEHHO OTANYArOTCA MO CTUAKO OT NPeALLECTBYHOLLMX
nepvosoB n 6osee peaanctnuHbl. CocHbI, Kak npa-
BWJI0, PUCOBAANCh MacCMBHbIMU, 6aMByK — TOHKO,
C ANMHHBIMW KONEHLLAMW U TYCTOMR, MbILLUHOW ANCTBOM.
CnnBa yacTo NprcyTCTBOBaAa B KOMMO3ULMM HE B BU-
Je AepeBa, HO B BMAe BYTOHOB M y>Xe pacnycTus-
LUIMXCHA LBETOB B CONPOBOXAEHUN Bnaronoxena-
TeNbHbIX OPHaMEHTOB.

WTaK, eKkopaTUBHbIN Y30p «Tpu ApYra XOJA04HOM
31MMbI» Ha dapdope LmHXya pa3BuBaACa U MEHANCS
Ha KaXZ0M UCTOPUYECKOM 3Tare, HO ero CMMBOJIN-
yeckoe 3HaueHWe 0CTaBaNoCb HeM3MEHHbIM. s Ku-
TaNCKOW KyJbTypbl U XyAOXECTBEHHOIO TBOPYECTBA
XapaKTepHbl asieropun n cTpemsieHne K Bbipaxe-
HUWIO YyBCTBa Yepes n3obpaxkeHue Belein. Komnosun-
LN 13 COCHBbI, bambyka 1 LIBETOB CANBBI B AEKOPE,
C OAHOW CTOPOHbI, CUMBOJIU3NPYIOT 61aropoAHbIN
W CUJIbHBIA JyX KATANCKOTO UCKYCCTBA U KYJbTypbl,
a C Apyron — BOCXBANSIOT ItOAEN C 61aroposHbIM
xapaktepom. [lekopaTMBHble MOTMBbI TPaAULNOH-
HOro KMTancKoro cnHe-6enoro papdopa LUHxXya
ABAAOTCA HOCUTENSMU KUTANCKOW KYAbTYpbl,
4TO AIBASAETCA BaXXHOW MPUUYMHON NONYNAPHOCTU
N COXPaHEeHUs ero TpaguLnM Ha NPOTAXKEHUN
CTONETUI.
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