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THE INFLUENCE OF ARTISTIC
AND DESIGN ACTIVITIES ON THE FORMATION
OF DESIGN THINKING AMONG SCHOOLCHILDREN

Summary: Today it is rather complicated to predict
the future of many professions. In this regard, students
need to be prepared not only for existing professions,
but for a set of cognitive processes and activities neces-
sary to solve project tasks. Any innovations arise due
to the design thinking of their creators. The concept
of «design thinking» reflects a certain cognitive approach,
when a person, realizing a problem or current state,
is able to foresee a strategy of action and a new vision.

Teaching design in the framework of additional ed-
ucational programs is considered to be the formation
of a new way of thinking for students. In the process of crea-
tivity, they learn the project method of thinking, find-
ing solutions and completing project tasks. An impor-

The information technology revolution has chan-
ged the world. In terms of size, pace of develop-
ment, and scale, the changes are unprecedented
in history. New types of activities are being formed,
professions are changing, and new organizational
systems are emerging within the existing professions.
A person'’s life, his way of life, forms of communica-
tion, and self-expression are being transformed.
The Fourth Industrial Revolution is invading the world
with technological breakthroughs. All levels of edu-
cation, its technologies, and communication skills
have received impulses for development [1, p.10].

New opportunities create problems at the same
time. One of the most important problems is the pre-
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tant place in teaching project creativity is occupied
by the task statement.

The skills of identifying contradictions, setting tasks
and finding solutions play a key role in the modern world.
They contribute to the development of creative abilities
and independent work of students. This approach helps
students adapt to real life, assess situations objectively,
analyze and make independent decisions. In modern
conditions, this is the most important achievement that
will help the younger generation to integrate successful-
ly into the professional and social environment.

Keywords: design thinking, additional education, pro-
fessional orientation, artistic and design activity, project
method of thinking.

paration of a student for a future profession.
The technological revolution has changed the labor
market and continues to transform it. What profes-
sions will remain in ten to fifteen years, and what
skills will school graduates need in the future?
Secondary school is a period of professional ori-
entation, which is very important in the formation
of a child's personality. The concept of “professional
orientation” is interpreted in career guidance as a set
of pedagogical and psychological measures and
a set of information of various kinds aimed at mak-
ing decisions on the acquisition of a particular pro-
fession (specialty), as well as choosing the optimal
path for achieving this goal of further professional

education. At the same time, the optimal way of vo-
cational education is understood as a balanced con-
sideration of the interests and abilities of a child,
his rights and self-realization, on the one hand,
and socio—economic expediency, on the other [2] [3].

According to Makhaeva O.A. and Grigorieva E.E.,
professional orientation is a scientifically based dis-
tribution of people in various types of professio-
nal activities. The authors expand the boundaries
of the definition and pay attention to the continui-
ty of this process, namely, the possibility of chang-
ing the path of one’s development in professional
activity [4].

Career guidance work should begin with child-
ren early enough, starting from secondary school
age. Early choice of a future profession makes
it possible to consciously prepare for higher educa-
tion and a future career [5]. Unfortunately, the old
methods and the usual career guidance do not gene-
rate profit. Graduates after completing secondary
school are not always ready for professional self-
determination and further education. In these cir-
cumstances particularly painful are two questions:
how to teach in a new environment, what compe-
tencies or professional skills?

Additional education is an important basis in the for-
mation of a comprehensively developed personality.
The main aspect of additional education is its abili-
ty to change educational tracks, involve students
in a new environment that reveals their potential.
An important goal of this education is the organi-
zation of conditions for the formation of profes-
sional self-determination [6].

Global changes in society have influenced the
development strategies of all educational technolo-
gies, including the development of additional educa-
tion for schoolchildren. By Order of the Government
of the Russian Federation No.678-r dated March
31, 2022, a Concept was approved to identify priori-
ty goals, objectives, directions and mechanisms
for the development of additional education for child-
ren in the Russian Federation until 2030.

One of the main objectives of the concept is
to conduct pre-professional training by means
of additional education, namely, “involving students
in early career guidance programs and activities that
provide familiarization with modern professions
and professions of the future” [7].

Based on the strategic directions of development,
it can be concluded that the student needs to be pre-
pared not only for specific, understandable profes-

sions today, but rather for a set of cognitive pro-
cesses, types of activities for solving project tasks.
Any innovation is driven by the design thinking
of its creators. The term "design thinking” is associ-
ated with a certain cognitive style, when a person,
seeing a problematic situation or the current state
of the environment, is able to design a strategy
of action and a new vision many steps ahead.
This skill is important in the modern world and
is necessary for many areas of activity.

According to T. Brown, a world-renowned desig-
ner, design thinking is the desire to combine hu-
man needs with technical resources. Design think-
ing, as a method, was developed by designers.
But it is able to lead on, passing all the tools to peop-
le who can use them to solve a wide range of prob-
lems. "Design thinking uses the capabilities avail-
able to each person, but not taken into account
in standard problem solving methods. Design think-
ing is not just anthropocentric — it is inherently
human. Design thinking is based on a person’s abili-
ty to intuitively feel, to recognize patterns, to cre-
ate ideas that carry not only a functional, but also
an emotional component” [8, p.14].

In the new conditions, design education with-
in the framework of additional educational pro-
grams is considered as an educational environment
that forms a new format of thinking for schoolchild-
ren, which receives an urgent impetus for develop-
ment these days.

The concept of “design” has a wide range of in-
terpretations from the standpoint of product, activi-
ty, aesthetics. For us, it is important to consider the ap-
proach according to which “design is a creative
project activity, the purpose of which is to create
multilateral qualities of objects, processes, services
and their systems within the framework of full life
cycles” [9, p.63].

According to Professor V.T.Shimko, the meaning
of the word "design” means project consciousness
(forecasting, thinking through)” [10, p.11], in oth-
er words, the transformation of the necessary
and useful into the beautiful.

Design education of children is an immersion
into the system of project thinking and the forma-
tion of an original solution for the task within
the framework of practical activity.

Doctor of Architecture, Professor B.G. Barkh-
in, back in the 60’s of the twentieth century, drew
attention to the specifics of training future design-
ers. He believed that in the process of teaching
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project creativity, the problem statement occupies
an important place. The author considers the prob-
lem from two sides: from the position of contra-
diction and the creative process aimed at finding
a solution to remove this contradiction. The prob-
lem situation itself was considered by the author
as something unknown, undisclosed, assumed,
and the task is to find a new solution.

Boris Grigoryevich Barkhin identified the stag-
es of the creative process, which represent a cycle
of interactions of the student’s project model:

1. preliminary analysis of the goal, initial data
and problem statement;

2. choosing the path and determining the
final result;

3. identification of contradictions that hinder
the achievement of the goal;

4. checking the results of the solution.

According to the author: "the problem method
involves serious mental and creative efforts in over-
coming the difficulties of the task, considered from
the point of view of the proposed concept and
the formed problem” [11, p.26].

These stages are applicable to the initial stage
of project creativity. They can be used in the class-
es of the additional education system within the
framework of schools teaching visual arts and de-
sign. During the learning process, a problem situ-
ation can be formed for the whole group, but
it can be determined individually for each student.
It is important that each student searches for a solu-
tion independently [12].

Exploring the methodology of project creativity,
Professor V.F. Sidorenko considered the design pro-
cess as the ability to ask questions, and the project
as the final result. That is, the answer to this ques-
tion, or rather, as one of the possible answers,
and a subjective answer with alternative solutions.
Unlike evidence-based knowledge, this answer
is conceptual [13, p.8].

Designer and teacher V. Papanek, referring
to the topic of problems, emphasized that as part
of the training of young designers, it is necessary
to pose topical, social problems, educating not only
creators who can solve them, but also socially re-
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sponsible people [14]. One of the leaders of Italian
design, Andrea Branzi [15], also believes that when
setting a design task, a system of value orientations
and ideals, a careful attitude, a spirit of understand-
ing and empathy for existing sources are important.

Design theorist J.K. Jones saw the essence of de-
sign as not only a positive transformation of existing
reality. He believed that projectness, as a category,
extends to planners, economists, politicians, ordi-
nary citizens, that is, all those who seek to change
the world, make it better [16].

A set of skills related to identifying contradic-
tions, posing a problem and finding ways to solve
this problem is important in the modern world.
It promotes the manifestation of initiative, crea-
tive abilities of the student, his independent work.
This approach immerses a young person in real life,
teaches them to objectively assess the situation,
forms skills of analysis, logical and critical thinking.
A student learns to develop an independent deci-
sion, his point of view, and defend the result of work.

A significant percentage of design school gradu-
ates associate their future profession with architec-
ture and design. In this case, additional education
works from a position of professional orientation [17].
However, graduates of such schools get something
more, namely, involvement in project creativity.

Considering the problem of projectability,
the philosopher O.l. Genisaretsky rises from the le-
vel of real design tasks to a global generalization
of this process. He believes that the new conditions
of the information society require from a modern
person “continuous axiological reflection”, a project
attitude to a changing reality [18, p.427]. Projectivi-
ty, in this case, is considered on the one hand as
a form of life — a changing world on the one hand.
On the other hand, it is the immersion of a person
into new conditions, adequate adaptation, humani-
tarian initiative and readiness for development. With-
in the framework of the stated learning system,
the student is immersed in the project environment
and the formation of a new type of thinking. In mo-
dern conditions, this is the most important result
of activity, capable of adapting a young person
in a complex, constantly changing world, giving
a method of action in a professional and social
environment.
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BAVAHUE XYAOXECTBEHHO-MPOEKTHOW
AEATEJIBHOCTUN HA ®OPMIPOBAHWE
AV3ANH-MBILLNAEHNA Y LWKO/bHWKOB

AHHOmMayusa: CerofHs Henerko npegckasatb 6yay-
Lee MHOrmx npodeccuii. B cBA3m ¢ 3TUM, y4EHUKOB HY>X-
HO TOTOBWTb He TOJIbKO K CyLLeCTBYHOLLMM npodeccmsm,
a K Habopy KOTHWUTMBHBIX NPOLLECCOB U BUAAM AesATesb-
HOCTW, HEOBXOAMMBIM A/1A PeLleHNs MPOeKTHbIX 3ajay.
Jlrobble HOBLUECTBa BO3HMKAIOT 6aarogaps NPOeKTHOMY
MbILNEHNIO CBOUX co3gaTtesiei. MoHaTne “an3alH-MblLL-
NeHne” oTpakaeT onpeseneHHbI KOTHUTUBHbBIN NOJ-
XO4, Korja yenosek, BUAA Npobiemy uam Tekyllee coc-
TOsIHWE, CNOCOBEH NPeABUAETb CTpaTErnto AenCTBUi
1 HOBOE BUAEHMeE.

ObyueHune ansariHy B paMKax AOMOJHUTENbHbIX 0O-
pa3oBaTeNbHbIX NPOrpamMm cuntaeTcs GOpMMpPOBaHMEM
HOBOrO MbILUEHNS YYeHNKOB. B npouecce TBOpyecTBa
OHW y4aTCcA NPOEKTHOMY MeTOAY MbILUEeHUsA, MOUNCKY
peLlleHnn 1 BbIMOJHEHUIO NMPOEKTHbIX 3agay. BaxHoe

Mup npeTtepnen Bennyanwee N3IMeEHeEHUe
6narogapa MHOOPMaLMOHHO-TEXHONOTNYe-
CKOW peBoatouumn. HoBble cMcTeMbl OpraHm3aumnm
B paMKax UMetoLmxca npodeccunia nosieastotcs, Gop-
MUPYIOTCA HOBblE BUAbI feATeIbHOCTN, MEHAOTCA
npodeccnn. XnsHb Yenoseka TpaHchopmumpyeTcs,
ero 6bIT, opMbl OOLLEHUSA, CAMOBbIPaXXeHNs nepe-
cMaTpmBaroTCA. TEXHOOrNMYeCcKkme NPopPbIBbl YeT-
BEPTON NPOMbILLAEHHOW PEBOJIOLMN BTOPratoTCs
B MUP, BHYLUAs MMMYAbCbl K Pa3BUTUIO BCEM YPOB-
HAM 06pa30oBaHUNSA, TEXHONOTUAM, KOMMYHUKATUBHbIM
HaBblkaM. Pa3B1TnE NPOUCXOAUT C HEBUAAHHBIMMU

134

MecTo B 0BYYEHMM MPOEKTHOMY TBOPYECTBY 3aHMMaeT
nocTaHoOBKa 3aZauv.

HaBblikv BbiSiBNEHUs MPOTUBOPEUNIA, MOCTaHOBKM 3adau
1 NMOVCKa peLleHN UrpatoT KIKYEBYH POJIb B COBPEMEH-
HOM Mupe. OHU CMOCOBCTBYHOT Pa3BUTMIO TBOPYECKMX CMO-
COBHOCTEN 1 caMOCTOATENBHOW PaboTbl yUeHMKOB. Takown
NMOAXO4 MOMOraeT yYeHVIKaM aZanTypoBaThCs K peanbHon
>KU3HW, OLLeHMBaTb CUTyaLMM O6BEKTUBHO, aHaAN3npo-
BaTb U NPWHUMaTb HE3aBUCKMbIE peLleHus. B coBpemeH-
HbIX YC/IOBMSX 3TO CaMO€e BaXKHOE JOCTUXEHNE, KOTOpoe
NMOMOXET MOJIOZOMY MOKOJIEHWIO YCMELIHO BAUTBCA B MPO-
beccmoHanbHoe ¥ coumanbHOe OKpYXKEHME.

Knrouessie cnoBa: AV3aH-MblLIEHWE, AOMOJHUTENb-
Hoe obpa3oBaHve, TpodeccroHabHas OpueHTaLus, Xy0-
>KEeCTBEHHO-MPOEKTHas AeATENbHOCTb, MPOEKTHbIV MEeTos,
MbILLEHUS.

MacwTabamu, TeMnaMmn 1 pasMepamMu, Npuaasas
M3MEHEHWAM NCTOpPUYECKMI XapakTep 6e3 npeve-
aenTos [1, C.10].

LLIKONbHUKW CTaNKMBAKOTCA C HOBbIMUW BbI30Ba-
MU B chepe npodeccnoHaNbHON NOATOTOBKM MU3-3a
N3MEHEHWI Ha pbliHKe TPYAa, BbI3BaHHbIMWU TEXHO-
nornyeckon pesosrounen. CtpemaeHue K onpe-
AeneHuto byayuien Kapbepbl U HEOHXOAMMbIX
HaBblKOB Y>K€ B CPEAHMX LLKOAAX UFPaAET BaXKHYHO
POJib B Pa3BUTUMN TMUHOCTN Moogexu. [peacTas-
NeHune o NpodeccMoHaibHOM OpUeHTaL MK BKItOYaeT
B cebs KoMnaekc Mmep 1 MHPopmaLuum, HeObXOANMbIX

JN191 PUHATUSA PELLEHM O BblIbope npodeccum 1 onTu-
ManbHOro o6pa3oBaTeNbHOro MyTw.

HayuHoe pacnpeseneHune ntogen nNo pasHbim
BMAAM NpodecCcMOoHaNbHOM AeATeNbHOCTY, C yye-
TOM MHTEPECOB M CNOCOBHOCTelN pebeHka, ero
npas 1 camopeanu3aLmm, a TakKe CoLmanbHO-3KO-
HOMMWYECKOW LLenecoobpasHoCTK, ABASETCA On-
TMMaibHbIM NyTeM npodeccnoHanbHOro obpa-
3o0BaHuA. MaxaeBa O.A. n lpuropbesa E.E. no-
nararoT, uto npodeccnmoHa bHas OpueHTaLus
npeaycMmaTprBaeT HEMpPepbIBHbIN NPoLEecc, KOTo-
pbli MOXEeT U3MEHATb NMyTb Pa3BUTMSA B NpPO-
deccmoHanbHol coepe. [2] [3] [4]

Kakvmmun HaBblkaMy 1 KOMMNETEHLMUAMUN HY>KHO
obnagatb aAnA 3bdeKTUBHOro 0byyeHNs B HOBbIX
ycnoBusx? Bonpocbl npodopureHTaummn cTaHoBATCS
BCe 60s1ee aKTyaNbHbIMY, MOCKO/bKY TPAAWLMOHHbIE
MeTOAbl M NOAXOAbl HE AA0T XeNaeMblx pesyb-
TaToB. He Bcerga BbINYCKHUKN CPeAHEN MLUKObI
roTOBbIK BbIOGOPY Npodeccun 1 ganbHelwemy oby-
yeHwuto. Noatomy npodopueHTaLmoHHaa pabo-
Ta J0/KHa HaYMHATLCA C JeTelN CpesHero WKOJAbHOMO
BO3pacTa, YTOb6bl OHM MOTAN OCO3HAHHO MOAro-
TOBUTbCA K ByayLien Kapbepe u yuebe B BbiCLLEN
wkone [5].

Vi3meHeHuns B obLlecTBe NpuBenn K nepecMoTpy
CTpaTerui pasBnTmsa BCcex BUAOB 0H6pa3oBaTeNbHbIX
MeTOAOB, BK/OYas JONONHUTENbHOE 0bpa3oBaHme
A1 y4eHMKOB. BaxkHol 3agaueit 3Toro obpasoBaHus
ABAAETCH CO34aHMe YCAOBUIN ans GOPMUPOBaHUS
npodeccnoHanbHoM camongeHTudukaumm. Mepc-
NeKTUBbI AOMOJHUTENbHOrO 0bpa3oBaHUA 3aKNto-
4aroTCA B BO3SMOXHOCTU U3MEHEHUSA YUebHbIX
KYpCOB 1 BOBJIEYEHUM LLUKOJbHUKOB B HOBOE 0bO-
pa3oBaTesibHOe OKPY>KeHUue, rAe OHU MOTyT pac-
KPbITb CBOW MOTEHLUMaNbHble BO3MOXHOCTH.
OTANUNTENBHOI YepTOM AOMNOAHUTENbHOIO 0bpa-
30BaHVA AB/AETCS ero CnocobHOCTb afanTMpoBaThCs
K HOBbIM TpeBOBaHMAM 1 Bbl30BaM, KOTOPbIE Bblf-
BUraeT COBpeMeHHoe obLiecTso [6].

CornacHo ykasaHuto MpaButenbctea Poccunii-
ckon ®epepaumm ot 31 mapTta 2022 roga N2 678-p,
6bina yTBepXaeHa KoHuenuuns pa3sutus gonon-
HUTENBHOrO 0bpa3oBaHus aeTel B Poccuiickon
®epepaunn go 2030 rosa, HanpasaeHHas Ha onpe-
JeneHne NPUOPUTETHDIX LieNiet, 3asa4, HanpasaeHuii
M MexaHn3mMoB. OAHOM M3 OCHOBHbIX LieNen KOH-
uenumm ABASETCA opraHusauma npeanpo-dpeccu-
OHaNbHOW NOArOTOBKU Yepes3 BOBJeYeHMe 0by-
YaroLLMXCA B NPOrpaMMbl ¥ MEPOMNPUATUA PaHHEN
npodopureHTaymm, NO3BOAAIOLWME O3HAKOMUTLCA

C COBpeMEeHHbIMU npodeccusmm n npodpeccmsamm
6yaywero [7].

WN3yuas cTpaternyeckme HanpaBaeHUs pas3Bu-
TUSA, MOXHO 3aK/OUYUTb, UTO HEOBXOANMO 0byuUaThb
LWKOJbHWKOB He TOAbKO cneumduryeckmm npodec-
CUOHaNbHbIM HaBblkaM, HO CKOpee BCeMY CNeKTpy
KOFHUTUBHbIX NPOLLECCOB U BUAAM AeATe/IbHOCTH
ANA peLleHna NpoeKTHbIX 3agau. JIrobble HOBLLECT-
Ba BO3HWKAKOT U3 MPOEKTHOrO MbILUIEHWA UX aB-
TOpoB. [oHATUE «An3alH-MblILLEHNE» CBSA3aHO
C onpeAeneHHbIM KOTHUTUBHBIM NMOAXOZOM, NP KO-
TOPOM 4YesioBek crnocobeH BUAeTb Npobaemsl
NN TEKYLLLEe COCTOSIHME OKPY>KatoLLEel cpesbl U pas-
pabaTbiBaTb CTPATErNIO AEUCTBUMA U HOBOE BUAEHME
Ha MHOrO LWaroB Bnepes. 3TOT HaBblk BOCTPebo-
BaH B COBPEMEHHOM MUPE N HEOOXOANM B MHOTUX
obnactsax AeaTeNbHOCTU.

Mo cnoBam mupoBoro ausariHepa T. bpayHa,
AM3aiiH-MblLeHWE NpesCcTaBAseT CObOW cTpemaeHme
coyeTaTb YesoBeyeckme NOTPebHOCTU C TexHUYe-
CKMMMW BO3MOXHOCTIMU. DTOT MeTog, 6bln paspabo-
TaH An3alHepamMu, 0O4Hako OH MOXET BbITb NepeaaH
APYTVM NHOAAM ANA MPUMEHEHUA B PeLUeHU LInMpo-
Koro crnekTpa npobsem. Jm3zaiH-MblAEHNE aKTUB-
HO MCMOAb3yeT BO3MOXHOCTH, AOCTYMHbIE KaXA0My
YeNoBEKY, N HE OTPaHNUYNBAETCSA CTaHAAPTHBIMU Me-
ToZamu pewieHuns 3agay. OHO He TOIbKO aHTpPOoMo-
LEHTPUUHO, HO M OTpakaeT YeNoBEeYeCKYH CyLL -
HOCTb, OCHOBbIBAACh Ha MHTYUTUBHOM BOCMPUATUN,
pacno3HaBaHUWM NaTTEPHOB W reHepauun naen, Ko-
TOpble HecyT B cebe He TONbKO QYHKLMOHaNbHBIN,
HO M 3MOLMOHAaNbHbBIN acnekT [8, c.14].

B coBpeMeHHOM Mupe agun3alniH-obpa3oBaHmne
CTaHOBUTCA KNHOYEBLIM 3/1eMEHTOM Obpa3oBaTeib-
HOW CUCTeMbl, OKa3blBalOLWMM BAMSHME Ha Pa3Bu-
Te MUPOBO33peHUs yyalmxca. PasHoobpasHble
MHTeprnpeTauun NOHATUA «AU3aliH» BKAKOYAKOT
B cebs acnekTbl MPOAYKLIMM, TBOPYECTBA U ICTETUKM.
OcHOBHOE 3HaueHWe cneayeT NpuaaBaTb NOAXOAY,
COrNIacHO KOTOPOMY AM3aliH ABAAETCA KpeaTUBHOM
[,eATeNIbHOCTbIO C Lie/Ib0 CO3JaHMA KOMMIEKCHbIX
KayecTB 06BEKTOB, MPOLECCOB, YCAYT U UX CUCTEM
Ha MPOTAXEHWU XM3HEHHbIX unknos [9, C.63].

BaxHO OTMETUTB, UTO AM3aiH, MO CI0BaM AOKTOpPa
apxuTekTypbl n npodeccopa b.I'. bapxnHa, npnob-
peTaeT 0cobyto 3HaUMMOCTb B NpoLecce obyueHus
6yAyL X NPOEKTUPOBLLMKOB, 1 3TO Hbl0 3aMeYeHo
ewte B 60-x rogax XX Beka. [MpoekTHOe CcO3HaHue,
cornacHoO MHeHwuto npodeccopa B.T. LLnmMko, o3Hava-
eT He TONbKO NPOrHO3MPOBaHME 1N NPOAYMbIBaHME,
HO ¥ NpeobpazoBaHMe HEOBXOANUMOrO 1 MNONE3HOTO
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B npekpacHoe [10, C.11]. MorpyxeHune aeten
B CMCTEMY NMPOEKTHOTO MbILIEHUA U GOPMUPOBaHME
OPUIMHAJBHBIX PELUEHWI /15 MOCTaB/IEHHbIX 3a4au
ABSIETCS OCHOBHOW Lie/ibto AM3aliH-0bpa3oBaHus.

ABTOpP NOAXOAMNT K Npobieme C pasHbIX YrioB:
HauMHas C paspeLleHns NPOTUBOPEUMS N 3aKaHUM-
Basi MOMCKOM OTBETa Ha BOMPOChI, CBA3aHHbIE C 3TUM
npoTmBopeumemM. OH paccmMaTpuBaeT NpobAeMHYHO
CUTyaLMIo KaK UTO-TO 3araflovHOe, HEV3BELAHHOE,
npeanonaras, 4YTo 3agaya COCTOUT B TOM, YTOObI
HalTV HoBOe peleHwue. bopwuc MNpuropbesny bapxumH
BbIAE/NA 3Tamnbl TBOPYECKOrO MpoLiecca, KoTopble
npeAcTaBAsftoT COH60M LMKA B3aUMOAENCTBUIA NpO-
EKTHOW MoZenn obyyatoLLerocs: HaunHas C npea-
BapPUTENIbHOTO aHaAM3a Lien, UCXOAHbIX AaHHbIX
1 NoctaHOBKM nNpobaemsl [11, c.26].

ABTOp CUMTAET, UTO AR YCMELIHOTO BbINOJAHEHUS
3af,aHnA HeobXoAMMO CHauana BblbpaThb NyTbK onpe-
[eNUTb XXeNaeMblil pesynbTat. 3aTeM CleayeT BbIsiBUTb
NPOTUBOPEYMS, KOTOPbIE MOFYT NMOMeLLaTh A4OCTU-
XeHuto uenn. M, HakoHew, BaxHO NMpoBepuTh pe-
3yAbTaTbl NPUHATLIX peLleHnid. NpobaeMHbIN MeTOoZ,
MO MHeHWo aBTopa, TpebyeT 3HaUNTENbHbIX YMCT-
BEHHbIX U TBOPYECKUX YCUINIA ANs MPEOAONEHNS TPYA-
HOCTel 3aa4un, paccMaTpuBaeMoli B KOHTEKCTe npej-
NOXXEHHOW KOHLLENLMM 1 0B603HAYEHHOW NPO6IEMBI.

OTW 3Tanbl MOTYT MPUMEHATLCA Ha HavyanbHOM
3Tane TBopYeckoro npoekta. OHU MOryT 6bITb UC-
MOJIb30BaHbl B paMKax 3aHATUI AOMNOJHUTENbHOTO
obpa3oBaHuMA B WwKonax, rae obyyatot nsobpasn-
Te/IbHOMY WCKYCCTBY, An3aiiHy. [pobaeMHas cuty-
aums MoxeT 6bITb co3faHa ANA BCeW rpynmnbl
WAV MHAVBUAYaNbHO ANs KaXAO0ro yyallerocs B Npo-
Lecce obyyeHuns. BaxkHo, utobbl Kaxabln obyyae-
Mblli CAMOCTOATENbHO McKan peweHmne [12].

Mpodeccop B.®. CnaopeHko B CBOEM MCCAef0Ba-
HUW O METOA0NOrMM MPOEKTHOTrO TBOPYECTBA NOA-
yYepknBaa BaXKHOCTb YMEHUA 3ajaBaTb BOMNPOChI
B MpoLLecce NpPoeKTMPOBaHWs, paccmaTpuBas npo-
eKT KaK pe3ynbTaT 3Toro npouecca. OH yka3biBan
Ha TO, YTO OTBET Ha BOMPOC ABAAETCA CyObEKTUB-
HbIM 1 NpeacTaBaseT cOb0M OANH N3 BO3MOXHbIX
BapWaHTOB, UMEOLLWX aNbTepHATUBHbIE pPeLLEHUS.
JTOT OTBeT, N0 MHEHWIO npodeccopa, KOHLUENTy-
aNbHbIM 1 OTAMYAETCA OT AOKa3aTes/bHOro 3HaHWs
[13, c.8].

B 10 e Bpems anszariHep v negaror B. ManaHek
noA4YyepKMBan HEOBXOANMMOCTb BKIKOUEHUS aKTy-
aNbHbIX CcoLManbHbIX Npobaem B npoLecc obyve-
HUA MONIOAbIX An3aliHepoB. OH BblAesN BaXXHOCTb
bopMUpOBaHUNA He TONbKO TBOPUECKNX CMOCOBHO-
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CTel, HO W COLManbHOM OTBETCTBEHHOCTU Y Byay-
Wwmx cneymannctos [14].

AHgppea bpaHuW, BblAaOWNNCS NpescTaBUTe b
NTaNbAHCKOrO AM3aiHa, NOAYEPKUBAET BaXKHOCTb
yuyeTa CUCTeMbl LLleHHOCTeN U naeanoB Npu nocra-
HOBKE MpPOEeKTHbIX 3agau [15]. SMnatna n noHuma-
HWe K MCTOKaM UrpatoT KAtoUeByto poab. [pyroi
TeopeTuk amnsariHa, Ix.K. [xxoHc, Buaen cytb au-
3aiHa He TO/IbKO B M3MEHEHWU pPeasbHOCTK, HO
1 B pacnpoCTpaHeHUM NPOEKTHOCTA Ha pa3/iyHble
chepbl XN3HN — OT NOJUTUKOB A0 OBbIUHBIX Fpax-
AaH, CTPEMALLMXCA K yaydLleHnto mupa [16].

B coBpemMeHHOM MUpe BaxkHO pa3BMBaTh HaBbIKM
nowncka peLueHnin, MoCTaHOBKU Npobaem v BbisBaE-
HWSA NPOTUBOPEUNIA. DTO CNOCOBCTBYET NPOSABAEHMIO
TBOPYECKMX CNOCOBHOCTEN, MHULMATUBBI U CaMO-
CTOATENBHOW PaboTbl LWKOAbHUKOB. [Torpy>xeHune
MOJIOAbIX NHOAEN B peanbHYH XU3Hb UX YYUT 0Ob-
€KTUBHO OLLeHUBaTb cMTyaLum, GOpMUpPYeT HaBbIKM
aHanM3a, NornMYeckoro N KPUTUYECKOTO MbILLIEHUS.
LLIkonbHWKK y4yaTca BblipabaTbiBaTb CBOW COHBCTBEH-
Hble peLLeHus, 3aluLLaTh CBOU TOUKM 3PEHUS U CBOU
pe3yabTaTbl paboTbl [17].

WNccneposatens O.N. FeHncapeTckuii yTBEpXKAAET,
UYTO COBPEMEHHOMY YenoBeky HeoH6XoaMMO NoCTo-
AHHO pedeKTMPOBaTb CBOW LIEHHOCTHbIE YCTaHOBKM
B yC10BUAX MHPOPMaLmoHHoro obuiectea. OH noa-
HMMaEeTCs OT KOHKPETHbIX 3aja4 NpoeKkToB kK 0606-
LW eHHOMY MOHMMaHWIO 3TOro NpoLiecca, NpusbiBas
K MPOEKTHOMY MOAXOAY K U3MEHAIOLLENCA peanbHO-
CTW. 3HauuTe/IbHas YacTb BbIMYCKHUKOB AN3alH-LIKON
BMAMWT CBOIO ByayLLytO0 Kapbepy MMEHHO B 0baacTu
apxuTekTypbl 1 AnsaiHa [18, c.427]. Ana H1x gonon-
HUTebHOe 0Hbpa3oBaHMe CTaHOBUTCS OPUEHTUPOM
npodeccrnoHanbHoro passutma. OgHako BaXKHO
MOHWMaTb, UTO OByYeHMe B TaKMX LLIKONAX AAET UM
He TONIbKO 3HaHMsl, HO M BO3MOXHOCTb akTUBHO yyacT-
BOBaTb B MNPOEKTHOM AeATeNbHOCTH.

BaxxHenwwmnii pesynbTaT AeATeNbHOCTU B COBpe-
MEHHbIX YC/IOBUSAX 3aKJOHAETCSA B MOTPY>XeHUN Mo-
NOAbIX NHOAEN B CNOXHbIN N MOCTOAHHO MEHSALLIMIACA
MUp. 9TO cnocobcTByeT GOPMMPOBAHUIO HOBOTO
TUNa MbILWAEHUS U METOAO0B AENCTBUI B npodec-
CMOHa/IbHOM U coumanbHOM cpese. NMpoeKTHOCTb,
Kak Gopma >XM3HW, NpeacTaBaseT cobol agekBaT-
HYO aganTauuto U ryMaHUTapHY WHULMATUBY.
OHa Tak>xe O3HauyaeT rOTOBHOCTb K Pa3BUTUIO
W NOrpy>eHune YyenoBeka B HOBble yC10BUA. B pam-
Kax CMCTeMbl 0ByUYeHMs LWKOABHUKOB MPOUCXOAUT
norpy>keHve B MPOeKTHYIO Cpesy, YTO CrnocobCTBy-
eT aZianTauum K COBPEMEHHOMY MUPY.
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