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Dear friends,

We are pleased to present to you Issue 3, 2024,
of the scientific and analytical journal Burganov
House. The Space of Culture.

Upon the recommendation of the Expert Council
of the Higher Attestation Commission, the journal
is included in the List of Leading Peer-Reviewed
Scientific Journals and Publications, in which the
main scientific results of theses for the academic
degrees of doctor and candidate of science must
be published. The journal was assigned category K2.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of
the journal, which represents the current state
of the cultural space.

The article "Semantics of a Night Garden in
L. Tolstoy's Story ‘Two Hussars'” by I. Pavlova is de-
voted to the depiction as well as ideological and ar-
tistic interpretation of the image of nature. The au-
thor believes that the extensive cultural, symbolic,
and spiritual content of deeply felt images of
the earthly garden is correlated with Eden. The au-
thor emphasises that interest in the nocturnal state
of the world was reflected in literature, fine arts,
and music (for example, in the form of a piano noc-
turne). As for the image of a garden, it is interpret-
ed as an earthly paradise.

The theme of philosophical and artistic under-
standing of landscape is continued by Liu Tianxiang
and S. Budkeev in the article “Formation of Artis-
tic Styles in the Landscape Art of Northern China
at the End of the 20'th- Beginning of the 21'st Cen-
tury”. The authors pay great attention to the study
of tradition in the work of contemporary artists who
continue to use techniques, forms, and methods
of depiction created over the centuries by their
predecessors.

The symbolic significance and features of the ar-
tistic image of nature in the decoration of Chinese
porcelain are explored by Sun Yanzhan in the artic-
le "Symbolism of the Three Friends of Winter Plant
Motif on the Ancient Chinese Qing Hua Ci Porce-
lain”. The author draws special attention to the tradi-
tion of expressing feelings in the visual arts through
symbolic images of nature, which are widely used
in fine, decorative, and applied arts and literature.

Drawings by J. Bellini from the two famous al-
bums stored in the Louvre and the British Museum,
the themes of which are related to the mythologe-
mes of the Venetian Republic, became the subject
of research by E. Samsonova. In the article “The Myth
of Venice’ in the Drawings of Jacopo Bellini —
Other Facets of Imagery”, the author analyses Bel-
lini's works from the point of view of the main pos-
tulates of the republic, which influenced not only
the formation of the "myth” of Venice but also
the formation of the Venetian Renaissance.

The theme of the myth of Venice is continued
in the article "Early Forms of Antique Collecting
and Their Role in the Formation of the Mythologi-
cal Painting Concept in Venetian Art” by I. Fomina.
The author identifies the reasons for the interest
in collecting antique cameos, ancient coins, and me-
dals, as well as gives characteristics, descriptions,
and a brief overview of outstanding collections,
as well as the direct participation of Venetian artists
of the early Quattrocento in this process.

Using the example of the All-China Art Exhibition,
which accumulates creative achievements, Yu Han-
yong reveals an important topic of the evolution
of New China’s cultural space in the article "Works
of Thematic Sculpture at the All-China Art Exhibi-
tion in the Period after the Beginning of Chinese
Economic Reform”. The author analyses the sculp-
ture section, emphasising that this type of art is be-
coming more diversified, both in the choice of topic
and in style, materials, and means of expression.

In the article "Fashion lllustration — Retrospective
and Modern Resources”, M. Galkina considers mo-
dern fashion as a part of world culture, formed under
the influence of many factors. One of them was the po-
pularisation of fashion trends and tendencies
in clothing design through the publication of illust-
rations created by outstanding artists, whose crea-
tive activity was focused on the task of visualising
the author’s ideas of clothing designers, in maga-
zines.

In the article “Creative Impulses of Ancient Rus-
sian Art and Present-Day Dynamics in A. Smirnov’s
Artistic Search” by O. Rakova, the master’s plastic lan-
guage within the framework of his religious and phi-
losophical thinking is analysed. The author of the ar-
ticle examines the features of A. Smirnov’s artistic
plasticism as well as reveals the connections between
his creative searches and the Christian worldview.

In the article “Classical Philosophical Views
on the Essence of a Woman: the Experience of

Reflection in the Context of Power”, A. Burtasenkov
makes an attempt to identify the dialectical nature
of ideas about the “feminine”, reflecting the pecu-
liarities of the cultural consciousness of society
and the ongoing processes of relations in sociocul-
tural reality, based on a philosophical and cultural
analysis of the views of Antiquity, the Middle Ages,
and the Modern Age.

The phenomenon of song as a genre of the era
is considered by S. Pavlova in the article "High Art
of Russian Pop Music in the Song Mono-opera 'Re-
flection™. The author emphasises that in the history
of music, the phenomenon of the genre as a sym-
bol of the era is known, and cites as an example
the meaning of the French motet of the 13'th cen-
tury, the Italian madrigal of the 16th century,
the Neapolitan opera and Viennese symphony
of the 18'th century, the Russian opera and romance
of the 19'th century, etc.

In the article “The Influence of Artistic and Design
Activities on the Formation of Design Thinking Among
Schoolchildren”, L. Zhelondievskaya and A. So-
rokina describe the experience of teaching design
within the framework of additional educational
programmes as the basis for the formation of new
thinking in students. The authors emphasise that
the project method of thinking, aimed at finding
solutions and completing design tasks, contributes
to the development of creative abilities and the in-
dependent work of students. This approach helps
students adapt to real life, evaluate situations ob-
jectively, analyse, and make independent decisions.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology, as well as all those interested
in the arts and culture.



C/1I0OBO
PEOAKTOPA

HayuyHO-aHanMTnmueckmii XypHan
[om bypraHosa.

[MPOCTPAHCTBO Ky/bTYPbI
#3/2024

Aoporue [py3bsa!

Mbl pagbl npeactaeutb Bam N2 3/2024 Hay4Ho-
aHaAnTMyeckoro XypHana «Jlom bypraHosa.
MpocTpaHCTBO KYAbTYpbI».

Mo pexomeHpaumu kcnepTHoro coBeta BAK
XKypHan Bk/stoueH B lNepeueHb Beaywmx pe-
LLeH3UPYeMbIX Hay4YHbIX )XYPHa/0B U U3AaHUN,
B KOTOPbIX AOJ/IXKHbI 6bITb oNy6auKoBaHbl
OCHOBHbIE Hayu4Hble pe3y/ibTaTbl AUcCCepTaLumn
Ha COMCKaHMWe yUYeHbIX cTeneHel AoKTopa 1 KaH-
Avpata Hayk. XKypHany npucBoeHa kateropmsa K2.

B >xypHane nyb6anKkyoTCs Hay4Hble CTaTby Be-
AYyLMX CNeunanmcToB pasHblX ryMaHUTapHbIX 06-
nacrtem, JOKTOPaHTOB M acnupaHToB. HanpaeaeHus
nccnesoBaHWI KacaroTCs akTyalbHbIX Npobaem
B Pa3/InyHbIX 0bnacTax KyAbTypbl, NCKYcCTBa, GUO-
oM 1 Nejarornkn. B aToi MHororpaHHocT 060-
3peHuns NposABUAacb OCHOBHasA cneumdurKa XypHana,
npeACTaBAAOLLErO COBPEMEHHOE COCTOsAHNE MpPO-
CTPaHCTBa KYAbTYpbl.

Cratbst VI.B. MaBnoBon «CeMaHTMKa HOYHOIO
caga B nosectu J1.H. Tonctoro «/lBa rycapa»» no-
CBALLLEHa M3006paxeHNIO0 U NAENHO-XYAOXKECTBEH-
HOW TpakToBKe 0bpa3sa npuposabl. ABTOp nosaraer,
4TO OBLIMPHOE KYNbTYPHO-CUMBOIMYECKOE, JyXOB-
HOe cozep>kaHue rnyboko NpoYyBCTBOBAHHbIX Kap-
TWH 3eMHOrO Cajia koppeanpyeTcs ¢ dgemom. ABTOp
nojYepKMBaET, YTO MHTEPEC K HOYHOMY COCTOSIHMIO
MUpa OTpasnacs B nuTepaType, n3o6pa3nTesbHOM
NCKYCCTBE, B My3blke (Hanpumep, B dopme dopTe-
NMMaHHOro HOKTHOPHa). YTo KacaeTca obpa3sa casa,
TO OH TPaKTyeTCsA Kak 3eMHOW pan.

Temy Ppra0CcoPHCKOro 1 XyA0XKeCTBEHHOrO OCMbIC/1e-
HWsA nensaxa npogoxatot Jlto TaHbcsaH n CM. bya-
KeeB B cTaTbe «PopMMpoBaHUE XyLOXKECTBEHHbIX
CcTUnen B nckyccrae nensaxa CesepHoro Kutas KoH-
ua XX- Hauvana XX| ctonetna». bonbwoe BHUMaHMe
aBTOPbIl YAENAOT UCCNeA0BaHUIO TPaMLMN B TBOP-
YecTBe COBPEMEHHbIX XYA0XXHWNKOB, MPOAO/KAOLWMNX
MCMNoAb30BaTb TEXHWKW, GOPMBbI 1 MeToAbl n30bpa-
>KEHWS, CO3AaHHbIe Ha NPOTAXEHNN BEKOB X NPe-
LIeCTBEHHMKaMMW.

C1MMBOIMYECKYHO 3HAUNMOCTb M OCOBEHHOCTU Xy-
[OXeCTBEHHOrO obpasa NpUpPoabl B AeKOpe KuUTan-
ckoro dapdopa nccnegyet CyHb AHbUXaHb B CTaTbe
«CnMBOIMKa pacTuTenbHoro motmea "Tpu apyra 3u-
Mon" B apeBHekuTarickoM dpapdope LinH Xya Yn».
Ocoboe BHMMaHWe aBTOP NpuMBAEKaeT K TpaguLumm
BbIpaXeHWA B N306pa3nTeNbHOM UCKYCCTBE YyBCTB
NMOCPeACTBOM CUMBOANYECKMX 06pa3oB Npupoabl,

KOTOpble LIMPOKO UCMONb3YOTCA B M306pasnTens-
HOM, AeKOPaTUBHO-NPUKNAAHOM UCKYCCTBE U AnTe-
patype.

PucyHku fA. bennnHm ns gyx sHaMeHUTbIX AJlb-
60MOB, xpaHaLwmxcs B JlyBpe 1 bputaHckom mysee,
TemMaTuka KOTOpbIX CBA3aHa ¢ Mndosoremamm BeHe-
LuaHckor Pecnybanku, ctanun npegmMeTom nccneso-
BaHua E.B. CamcoHoBoOM. B ctatbe «Mud BeHeumm»
B pUCYHKax fAkono beannHn — apyrve rpaHun obpas-
HOCTU» aBTOP aHaAusMpyeT npoussegeHnsa bennun-
HW C TOYKMN 3peHMA OCHOBHbIX MOCTYNaTOB pecrny6au-
KW, MOBAMABLUMX HA He TOIbKO Ha GOpMMpPOBaHMe
«Muda» BeHeLmmn, HO 1 Ha CTaHOBJ/IEHNE BeHeL -
aHckoro BospoxaeHus.

Tema «BeHeumnaHckoro Mmuda» npogoaxkeHa
B cTaTbe VI.A. PomnHON «PaHHWE popMbl aHTUKBapP-
HOro cobmpartenbCTBa U UX POJb B CIOXKEHUW KOH-
Lenumm MMGoaornyeckom KapTvHbl B BEHELMAHCKOM
NCcKyccTBe». ABTOP BbIABASET MPUYMHbBI BO3SHUKHO-
BEHMA MHTepeca K KONNEKLMOHNPOBAHUIO aHTNY-
HbIX KaMeW, APEBHUX MOHET U Mejanel, a Takxe
[AeT XapakTepUCTUKK, ONmcaHne n KpaTknin o63op
BbIAAOLLMXCA KONNEKLMI, @ TakXKe HEMOCPeACT-
BEHHOE yyacTie B 3TOM Npouecce BeHeLaHCKmX
XYAOXHMKOB Havana KeatpoueHTo.

BaxxHyto TemMy 3BOAOLNK KYAbTYPHOTO Npo-
cTpaHcTtBa Hosoro Kutasa Ha npumMepe Bcekutan-
CKOM XyA0XKECTBEHHOWN BbICTaBKW, akKyMyaMpYtoLLeit
TBOPYECKMNE AOCTUXKEHMS, packpbiBaeT KO XaHtoH
B cTaTbe «[1pon3BeseHNs TeMaTNUYeCckon CKyAbMTy-
pbl Ha BceknTalickol Xya0XXeCTBEHHOW BbiCTaBKe
B Nepuog nocae Havana pedopM 1 OTKPbITOCTU».
ABTOp aHanM3npyeT pasgen CKyAbMTypbl, Nog4yep-
K1Bas, 4To 3TOT BMA UCKYCCTBa CTaHOBUTCA 6onee
avBepcndumLMpoBaHHbIM, Kak No BbIGOPY TeMbl,
Tak U NO CTUANCTMKE, MaTepuanam 1 cpescTBam
Bblpa>KeH W .

M.B. FankunHa B cTatbe «Fashion nantoctpaumsa —
peTpocneKkTVBa N COBPEMEHHbIE PecypcChbl» paccMma-
TpVBaeT COBPEMEHHYHO MOJy, Kak pa3zen M1poBOM
KyNbTypbl, GOPMUPYHOLLNACA MO BANAHUEM MHO-
rnx ¢akTopos. Of4HMM 13 HUX CTasa NoNyaspu3aLmsa
MOAHbIX TEUEHUI U TEHAEHLNIA B AN3aNHE OfEX bl
nocpeAcTBOM Ny6aMKaLumn B XXypHanax uantocrpa-
LW, BbIMONHEHHbIX BbIAAIOLLMMUCA XYLOXKHNKAMY,
Ubsi TBOpPYECKas AeATeNbHOCTb HBblna coCpesoTo-
YeHa Ha 3ajavax BM3yanamsaunm aBTOPCKUX UAel
AV3aiHEPOB OAEeXAbl.

MnacTnyecknin A3bik MacTepa B pamkax ero pe-
JNIMTMO3HO-GUN0CODCKOro MblLUAEHNSA aHaNn3npyeT
O.A. PakoBa. «TBOpYeckme MMNyabChl APEBHEPYC-

CKOTO MUCKYCCTBa U AMHaMUKa HalUUX AHEWN B XyZAO-
XKecTBeHHbIX nckaHmax A.M. CMupHoBa». ABTOp CTa-
TbW paccMaTpuBaeT 0COHEHHOCTU XyA0XKECTBEHHO-
ro naactmumsma A.M. CMMpHOBa, a TakKe BbiABAAET
CBA3WN €ro TBOPYECKMX NMOUCKOB C XPUCTUAHCKUM
MWUPOBOCMPUATUEM.

A.H. bypTtaceHkoB B cTaTbe «Knaccuueckne ¢uno-
codckme BO33peHUA O CYLLHOCTU XEHLUMHBbI: OMbIT
pediekcmn B KOHTEKCTE BAaCTU» Ha OCHOBe ¢uiio-
COPCKO-KYNbTYPONOTMUYECKOro aHann3a BO33peHui
AHTMYHOCTK, CpesHeBekoBbA U HOBOro BpeMeHwu
npeanpvHUMaEeT MOMbITKY BbIABAEHNA AVaNeKTUYHO-
CTV NAEN O «KEHCKOM», OTPaXatoLL X 0CO6eHHOCTH
Ky/NbTYPHOrO CO3HaHMA obLiectBa 1 NPOUCXOAS -
LLMX NPOLLECCOB OTHOLWIEHUIA B COLMOKYNbTYPHOW
peanbHOCTU.

deHOMEH MeCHW KaK >XaHp 3Moxu paccmaTpuBaeT
C.A. MaBnoBa B cTaTbe «BbICOKOE MCKYCCTBO PYCCKOM
3CTpaAbl B MeceHHoN MoHo-omnepe «OTpaxkeHne».
ABTOp NOAYEPKMBAET, UTO B UCTOPUN MY3bIKW ABJIE-
HWe >KaHpa Kak CMMBOJa 3MOXMN U3BECTHO, N Npu-
BOAMWT B Npumep 3HaueHna GpaHLLy3CKOro moTe-
Ta Xlll Beka, ntanbsHckoro magpurana XVI Beka,
HeamnoanTaHCKoM onepbl 1 BeHckol cumdoHum XV Be-
Ka, pycckow onepbl 1 poMaHca XIX Beka v gp.

J1.B. XXenongvnesckaa n A.A. CopoknHa B cTatbe
«BanaHne xys0XeCTBEHHO-MPOEKTHOMN AeATENbHOCTY
Ha GOopMMpOBaHMEe AN3aMH-MbILLAEHWNS Y LIKOJAbHU-
KOB» OMUCbLIBAIOT OMbIT 0OyUeHNs AM3aliHy B pam-
KaxX JOMNONHUTENbHbIX 06pa3oBaTe/ibHbIX MPOrpamMm
Kak OCHOBbl GOPMMPOBaHMNA HOBOTO MbILUJEHWNSA
YUYEHUKOB. ABTOpPbI MOAYEPKMBAIOT, UTO MPOEKTHbIN
METOJ, MbILLIEHWSA, HanpaBAeHHbIV Ha NMOWCK pelLle-
HWI 1 BbINOJHEHME MPOEKTHbIX 3afay, CNocobCTBYHOT
Pa3BUTUIO TBOPUECKMX CMOCOBHOCTEN N CaMOCTOS-
TesIbHOW paboTbl yueHMKOB. Takoin Noaxos nomora-
€T yUYeHMKaM afanTnpoBaThCs K peasbHOM XUN3HY,
OLeHMBaTb CUTyaLMn OBBEKTMBHO, aHaIM3NPOBaThb
M NPUHUMATb HE3aBUCKMbIE PELLIEHUS.

W3gaHne agpecosaHo npodeccmoHanam, cneuua-
nmsmpyrowmmca B ob6aactv TeOpUn U NPakTUK n306-
pasnTesbHOro NUCKYCCTBA U GUAOAOTUN, @ Takxke
BCEM, KTO MHTepecyeTcs BOMNpPOCaMu UCKyCCTBa
N KyNbTypbl.
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