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Summary: The article considers the formation of
Russian military musical performance in the regions
of the Russian Federation. The history of the devel-
opment of the 24th Military Band of the Joint Stra-
tegic Command of the Southern Military District is
the object of study; traditions and innovations in the
military band's activities are the subject. The article
aims to reveal the significance of the traditions of
military wind bands for the development of national
musical culture. The tasks set in the article included
the study of scientific literature, revealing the spe-
cifics of the military musical art development in Rus-
sia, and archival sources from collections of textual
and musical (notated) documents related to the his-
tory of military music and the band itself. The his-
tory of the band was studied using archival sources
from the collection of documents of the 24th mil-
itary band with the documents from the collection
collected by A.Golovin — Head and Artistic Director
of the band, Honoured Artist of the Russian Federa-
tion, Lieutenant Colonel. In the course of the study,
documents from the band’s collection of notes, in-
cluding handwritten, printed and electronic scores of
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the author’s arrangements and transcriptions, were
analysed. It is noted that even though the music li-
brary began to form after 1962, it includes scores
made at an earlier time. The authors determine the
date and conditions for the formation of the military
band of the headquarters of the Southern Military Dis-
trict: the band was turned into an independent unit
as the 15th military band of the headquarters of the
North Caucasian Military District with a permanent
location in Rostov-on-Don on the basis of the mili-
tary band of the 106th Communications Regiment on
August 2, 1962. In 2012, the band became part of the
175 Luninets-Pinsky Southern Military District Com-
mand Brigade (military unit 01957) with the Order of
Alexander Nevsky and twice the Order of the Red Star.
In 2018, the 24th Military Band of the Joint Strategic
Command of the Southern Military District was formed
on its basis. It is noted that the band has repeated-
ly become the winner of the All-Army competitions
of military bands, and various festivals, demonstrat-
ing the highest professionalism and being one of the
best creative teams of the Armed Forces of the Rus-
sian Federation. Scientific and practical novelty, as



Ill. 1. Band of the Headquarters of the North Caucasian Military District

well as the relevance of the study, is determined by
a new perspective found in the study of the history
of the military band. A comprehensive study of doc-
uments made it possible to identify continuity in the

The traditions of Russian military musical art
are important in the formation and preservation
of the system that forms the hierarchical struc-
ture of Russian society’s values. In the historical
aspect (from the formation of statehood in the
9th-11th centuries to the beginning of the 21st
century), several stages can be distinguished in
the development of Russian military wind music,
characterised by the layering of cultural and his-
torical paradigms. Despite the modification of the
genres of military music ', which represents the
dynamics of Russian culture, its traditional compo-
nents are preserved in the military musical culture
of modern Russia. In this context, it is significant
to study the specifics of the military musical art
development in the regions of the Russian Fed-
eration. Features of the formation of regional tra-
ditions of military musical culture can be traced in
the history of the development of the 24th Mili-
tary Band of the Joint Strategic Command of the
Southern Military District, which has been func-
tioning for over sixty years.

According to historical information, the full-
time band appeared in 1958 under the 106th sep-
arate Communications Regiment (military unit
01957) formed in 1941 in the city of Bugulma of

1. Many studies have been devoted to the history of military
bands, for example, see [1;2;4;5].

collective's activities and innovations related to the
modern band'’s functionality expansion.

Keywords: activity of a military band, Russian mili-
tary wind music.

the Tatar Autonomous Soviet Socialist Republic.
In 1942, the regiment became part of the active
61st Army. From 1943 to 1945, it participated in
the offensive on the Kursk Bulge in the capture of
the cities of Volokhov and Orel; it was in Ukraine
at the time of the break through the German de-
fences on the Desna River and capture of the cit-
ies of Kromy, Dmitriev, Rylsk, Glukhov, Chernigov;
it fought in battles for the liberation of the cit-
ies of Stolin, Luninets, Pinsk; it liberated the city
of Riga, participated in the capture of the cities
of Warsaw, Kutya, Invroclaw, Sokhachev, Lovich,
Lodz, Gastynets, Woldenberg. The regiment cel-
ebrated Victory Day in the city of Kirits. For the
exemplary performance of command assignments
in battles with the Nazi invaders during the lib-
eration of the city of Pinsk, the regiment was
given the name «Pinsky» on July 23, 1944, by
order of the Supreme Commander-in-Chief. For
capturing the city of Warsaw, the regiment was
awarded the Order of the Red Star by the De-
cree of the Presidium of the USSR Supreme So-
viet in 1945. The communications regiment had
an honourary name and awards — the Luninets-
Pinsky with the Order of Alexander Nevsky and
two Orders of the Red Star.

After the end of the war in 1945, the regiment
was disbanded, and the members were transferred
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to the 239th Lunetsk separate Communications
Battalion of the Orders of Alexander Nevsky and
the Red Star. In 1946, the 106th separate Lunetsk-
Pinsky Communications Regiment of Orders of Al-
exander Nevsky and twice the Red Star was again
formed from the 239th separate linear Communi-
cations Battalion. It is noted in The Armed Forces of
the USSR after the Second World War: from the Red
Army to the Soviet, a work of V.Feskov, V.Golikov,
K.Kalashnikov, S.Slugin: “The 106th Regiment of the
North Caucasian Military District received awards
from two communication units of the disbanded
61st combined arms army — the 106th separate
Pinsk Communications Regiment of the Order of
the Red Star and the 239th separate Luninets lin-
ear Communications Battalion of the Orders of Al-
exander Nevsky and the Red Star (from the same
battalion the new regiment also got the military
unit number)» [3, p.329].

The band was organised into an independ-
ent unit on August 2, 1962, becoming the 15th
Military Band of the Headquarters of the North
Caucasian Military District with a permanent lo-
cation in Rostov-on-Don. At this time, the num-
ber of band members increased to thirty-seven
people. Major T.Shpitalnik became the first Head
of the band. Major V.Gordeev (1964-1965), Ma-
jor |.Zaretsky (1965-1969), Major N.Trubnikov
(1969-1972), Major Y.Popov (1972-1977), Ma-
jor l.Gaidenko (1977-1979), Major V.Sannikov
(1979-1980) were heads of the band from 1964
to 1980. The composition of the band included
musicians with great band experience, graduates
of music schools, and schools of musicians, some
of whom were participants in the Great Patriot-
ic War. Talented performers served in the band:
foremen N.Agamalov, K.Antsiferov, V.Baranov,
V.Dudnikov, N.Zorin, N.Zabara, L.Spector, A.Sam-
shilin, L.Yurovsky; staff sergeants M.Grigorenko,
O.Borisov, A.Tomai, sergeant V.Neklyaev; corpo-
rals I.Kotov, G.Prudkov; privates G.Grechukhin,
I.Ogar; pupils V.Pokholyan, V.Shishkov. Already at
that time, the band was active in official and cre-
ative activities. In the 60s-70s, the band partici-
pated in events of the regional, all-Russian and
international level: in the march parade of wind
bands of the Rostov region, in the Song Festi-
val in Sochi, in the unveiling of a monument —
a monument on Mamaev Kurgan, in the Festival
of Friendship of Youth of the USSR and the GDR
in Volgograd, at the International Festival of Mil-
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itary Bands in Sarajevo (Yugoslavia), becoming a
laureate of the festival. It toured the cities and
villages of the North Caucasus, and performed
on radio and television (for example, in the Ros-
tov television centre in 1969).

Concert activity has become one of the main
directions of the band’'s work. Numerous concert
events were held for factory workers in the city of
Rostov-on-Don and the Rostov region: concerts
for employees and workers of the Rostselmash
Combine Plant (since 1965), the October Revo-
lution Chemical Plant (since 1967), the Aviation
Plant (1966), etc. Concerts for the soldiers of the
district were regularly held in formations and parts
of the district (for example, an event for the sol-
diers of the units of the Bataysky garrison, 1968,
1972) and in the Rostov-on-Don District Officers’
House. These are concerts dedicated to the Sovi-
et Army and Navy Day, Victory Day, anniversaries
of the military band, etc.; they have been taking
place since the 1960s to the present. Active con-
cert activity was also carried out in educational in-
stitutions: in the Rostov-on-Don School of Musical
Pupils (from the 1970s to the present), in the No-
vocherkassk School of Communications (for ex-
ample, participation in the ceremony of awarding
the Order of the Red Banner), Rostov State Uni-
versity (1971), Rostov Institute of Agricultural En-
gineering (1982), etc.

Since its founding, the band has become a
permanent co-organiser and participant in city
festivities and celebrations. Already in 1967, it par-
ticipated in numerous events (which took place
not only in concert halls but also in open areas —
in parks, on the streets and squares of the city): in
the Don Musical Spring Festival, in the parade of
the troops of the North Caucasus Military District
on the Day of the 50th anniversary of the Great
October Socialist Revolution, taking part in organ-
ising and holding a festive concert dedicated to
this anniversary date, in the celebration Salute to
you, October, in the Day of Soviet Youth, in the un-
veiling of the monument to the soldiers-liberators,
installed on the Gvardeyskaya Square in Rostov-
on-Don, etc. In 1968, the active work of the band
was continued by organising concerts dedicated
to the celebration of the 25th anniversary of the
liberation of the city of Rostov-on-Don from Nazi
invaders.

In addition to concert and educational work,
the band’s competitive activities are significant:



participation in the Review-competition of military
bands of the North Caucasian Military District (fi-
nal round), 1963, the Competition of military bands
of the USSR Armed Forces dedicated to the 100th
anniversary of V.Lenin's birth and the 25th anni-
versary of the Victory of the Soviet people in the
Great Patriotic War, 1970 (the band became a di-
ploma winner of the first degree «... for high per-
forming skills»).

The joint creative work with modern Rus-
sian composers and performers was a special
area of the band's work. Here, it is necessary to
note the meetings, organised back in the 1970s,
with M.Shaposhnikova, the founder of the sax-
ophone performing school in Russia, People’s
Artist of Russia, Professor (at that time — senior
teacher) of the Gnessin Academy of Music, and
V.Shainsky, a famous composer, pianist, People’s
Artist of the RSFSR, Honoured Artist of the RSFSR.
In this aspect, the long-term cooperation of the
band with Rostov composers is also significant. It
consists in the performance of works in concert
practice (works by I.Shaposhnikov, L.Klinichev) and
the organisation of events to popularise the work
of Rostov composers. For example, Military Mu-
sicians for Children concert was organised joint-
ly with the Rostov organisation of the Union of
Composers and held as part of the Week of Mu-
sic for Children and Youth (1980).

The work aimed at preserving the traditions of
the band is an important area of activity. In this
context, a collection of music, including handwrit-
ten, printed and electronic scores of the author’s
arrangements and transcriptions is of interest. Even
though the music library began to form after 1962,
it includes scores performed at an earlier time, for
example, K.Weber's Overture adapted for perfor-
mance by a military band.

In the 1980s and 1990s, the band continued to
work in all major areas. During this period, Ma-
jor V.Ezhdik (1980-1984), Major Y.Petrakov (1984—
1990), Lieutenant Colonel A.Egorov (1990-1998)
and Lieutenant Colonel A Asmolovsky (1998-2001)
were appointed heads of the band. Among the
main events of concert and educational activi-
ties, one can distinguish XVIII Don Musical Spring
(1982), V Festival of Friendship of Youth of the
USSR and the People’s Republic of Belarus (1983),
[l Festival of Friendship of Youth of the USSR
and Czechoslovakia (1984), All-Union Amateur
Art Show dedicated to the 40th anniversary of the

Victory of the Soviet people in the Great Patriotic
War (1985), Week of Music for Children and Youth
(1985). Concerts continued to be held at schools,
colleges, universities, factories, and military units
(for example, a concert at the Institute of Agri-
cultural Engineering in honour of the 41st anni-
versary of the Victory of the Soviet people in the
Great Patriotic War of 1941-1945, 1985; a con-
cert dedicated to the 40th anniversary of Victory
in military unit 11350, 1985; a concert in honour
of the 70th anniversary of Great October in mili-
tary unit 54374, 1987).

The competitive activity was continued by the
band'’s successful performances at reviews. The band
took part in the All-Army competition of full-time
military bands of the Soviet Army and Navy (1982-
1983), becoming the winner of this competition, in
the All-Union Review of Amateur Art, dedicated to
the 40th anniversary of the Victory of the Soviet
people in the Great Patriotic War (1985), Review-
competition of Full-time Military Bands, dedicat-
ed to the 70th anniversary of the Soviet Army and
Navy (1988), Review-competition of full-time mili-
tary bands of the Rostov-on-Don garrison (1989).

At the beginning of the 21st century, the ac-
tivities of the military band are marked by both
the preservation of traditions and the introduc-
tion of innovations. In 2012, the band again be-
came part of the 175 Luninets-Pinsk Command
Brigade of the Southern Military District (military
unit 01957) of the Orders of Alexander Nevsky and
twice the Order of the Red Star, and in 2018, on
its basis, the 24th military band of the joint strate-
gic command of the Southern Military District was
formed. Since 1994, Lieutenant Colonel A.Golovin
has been appointed Military Conductor, and then
since 2006, Head of the band. Under his leader-
ship, the band conducts active concert and com-
petitive activities. The band is a regular participant
and organiser of many festivals: the International
Festival of Military Bands in St. Petersburg (2009),
the TUBA-MIRU All-Russian Festival of Tuba Per-
formers (2009), the War and Peace International
Festival of Military Bands (2013), Il Valery Khal-
ilov International Music Festival (2022). The team
has repeatedly become a laureate of military band
competitions: laureate of the IV and V Internation-
al Festival of Army Songs — For Faith! For Father-
land! For Love! (2001, 2002 — | degree), the Festival
of Military Bands of the South of Russia in hon-
our of the 85th anniversary of the North Cauca-
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sus Military District (2003), the Review-competition
of Military Bands of the Armed Forces of the Rus-
sian Federation (in 2008 — | degree, in 2014 —
Il degree). It is an invited participant in the Spass-
kaya Tower International Military Music Festival
with a parade-concert program.

To implement such a wide range of concert pro-
grams, in addition to the marches of V.Agapkin,
A Aleksandrov, N.lvanov-Radkevich, S.Chernetsky
and other composers of the 19th-20th centuries,
the band’s repertoire includes works of various
genres and trends: Don Cossack folklore, music
of the academic tradition, jazz and modern mili-
tary marches (Lieutenant Colonel A.Balin, member
of the Union of Composers of Moscow and Russia
A.Gilev, People's Artist of the Russian Federation,
Lieutenant General V.Khalilov and others). The ac-
ademic direction is represented by arrangements
made by Lieutenant Colonel A.Golovin. He creat-

ed transcriptions of works by S.Prokofiev, S.Ra-
khmaninov, P.Tchaikovsky, R.Shchedrin and others.
Regional themes are reflected in the compositions
of the conductor of the 24th military band — lau-
reate of international and all-Russian competitions,
Major N.Butenko (Jazz Suite on the Themes of Don
Composers, Potpourri on Russian Themes, Fantasy
on Cossack Themes).

The members’ high qualification level opens up
new opportunities for the development of the mu-
sical culture of the region. In this aspect, it is impor-
tant to expand the scope of the functioning of the
military band (from preparing performances at in-
ternational competitions and festivals to organising
the sound space of the city). Such a wide range of
activities of modern bands requires the conductor
to have a high level of professionalism, composing
skills, and mastery of the musical language of vari-
ous areas of academic, folk, mass and sacred music.

REFERENCES:

1. Miner, V. L. 2005. Military Rituals of the Russian Army:
History of Origin and Development, thesis: 07.00.02,
Place of thesis defence: Moscow State Region Univer-
sity, Moscow, p.289.

2. Tutunov, V.I. 2005. History of Military Music in Russia,
a textbook for students of educational institutions in
the Conducting speciality 051100 [History of Perform-
ing Arts], editor: E.Aksenova, Moscow: Music, p.494.

3. Feskov, V.1, Golikov, V.I, Kalashnikov, K.A. & Slugin,
S.A. 2013. Armed Forces of the USSR after the Second

64

World War: from the Red Army to the Soviet Army (Part
1: Ground Forces), under scientific edition of V.Golikov,
Tomsk: NTL Publishing House, p.640.

4. Chertok, M.D. 2015. Musicians of the Victory Parade,
Moscow: Kanon+, p.534.

5. Military Music and Tradition in Imperial Russia, Bran-
denburg Historica’'s Online Store: on August 24, LLC.
2014.— URL: https://stores.militaryhistoryshop.com/
blog/military-music-and-tradition-in-imperial-russia/
(02.09.2022).



Bepa HukonaeBHa [lemuHa

JOLEeHT Kadeapbl NCTOPUN MY3bIKK

PocToBckoW rocyaapctBeHHol KoHcepBaTopum um. C. B. PaxmaHWHOBa,
e-mail: vnd-80@mail.ru

PoctoB-Ha-/loHy, Poccua

ORCID: 0000-0002-7402-9020

AHapen bopucosuu lonosuH

NoANONKOBHUK,

HayaNbHWK 24-ro BOEHHOro OpKecTpa

06beANHEHHOrO CTPaTErMyeckoro KoOMaHAoBaHMa KOXXHOro BOEHHOTO OKpYra,
3acny>KeHHbIN apTnCT Poccuiicko ®epepamn,

e-mail: headlovin@gmail.com

Poctos-Ha-/loHy, Poccua

DOI: 10.36340/2071-6818-2022-18-5-60-69

OCHOBHbIE 3TAIbl CTAHOBJ/IEHNA
N PA3BUTNA 24-TO BOEHHOIO OPKECTPA
OBBbEAMHEHHOIO CTPATEFMYECKOIO
KOMAHAOBAHWA FOXKHOIO BOEHHOIO OKPYTA:
TPAANUNN NN COBPEMEHHOCTb

AHHOmayus: B ctatbe paccMatpuBaroTcs Npobiemsl
CTaHOBJIEHNS OTEYECTBEHHOIO BOEHHO-MY3bIKalbHOIO
McnoaHUTenbCTBa B pernoHax PO. O6bekToM M3yyeHuns
ABNAETCA UCTOPUA Pa3BUTUA 24-TO BOEHHOro opkectpa
06BbefMHEHHOrO CTpaTernyeckoro KoMaHgoBaHus Hox-
HOro BOEHHOTO OKpyra, NpeiMeToM — TPaAnLMn U NH-
HOBaLWWN B AeATE/IbHOCTN BOEHHOro opkecTpa. Llesb
CTaTby — PacKpbITb 3HAUYEHWNE TPAAWLMIA BOEHHbIX AyXO-
BbIX OPKECTPOB A/l Pa3BUTWNSA OTE€UYECTBEHHOM My3blKaslb-
HOW Ky/NbTypbl. 3aaun, NOCTaBAEHHbIE B aHHOW CTaTbe,
BK/JIKOYAAN U3YUEHMe HayYHOW nTepaTypbl, packpbiBa-
towen cneunduky pasBuTUA BOEHHO-MY3blKaabHOTO
nckyccTea B Poccmn, 1 apXmBHBIX MCTOYHMKOB U3 CO-
6paHNli TEKCTOBbBIX U My3blKasbHblX (HOTHbIX) AOKY-
MEHTOB, CBA3aHHbIX C UCTOPUEN BOEHHON MYy3blKMu
M camoro opkecTtpa. Victopua opkecTpa ncciesosa-
Nacb NO apXMBHbBIM UCTOYHWKAM M3 COBpaHms fOKY-
MeHTOB 24-r0 BOEHHOrO OpKecTpa C NpuBAeYEHNEM
LOKYMEHTOB M3 KOANEKLUN, COBPaHHON HayalbHUKOM
N XyA0>XKEeCTBEHHbIM PYKOBOANUTENEM OpKecTpa — 3achay-
>KeHHbIM apTuctom PO, nognonkosHmnkom A.b. Tonosu-
HbIM. B npouecce nccnegoBaHns nsyyanmcb obpasubl 13
cobpaHuns HOT OpKecTpa, BKAOYALOLWErO PyKOMMUCHbIE,

neyaTHble 1 3NEKTPOHHbIE NapPTUTYPbl aBTOPCKMX apaH-
XMPOBOK U NepenoxeHunin. OTMeyaeTcs, YTO HeCMOTpA
Ha TO, UTO HOTHasa bubanoreka Havana GopmMupoBaTbCa
c 1962 roga, B Heé BXOAAT NapTUTYpPbl, BbIMOAHEHHbIE
B 6bonee paHHee Bpema. ABToOpaMu onpejensetca gata
n ycnoua ¢opMMpOBaHMA BOEHHOrO opkecTpa LTa-
6a FOxHoro BoeHHOro okpyra — 2 aBrycta 1962 roga
Ha 6a3e BoeHHoOro opkectpa 106-ro noska cBsf3u op-
KecTp BbiBeleH B CaMOCTOATENbHYO eAnHuLy Kak 15-7
BOeHHbI opkecTp WwTaba CeBepo-KaBkasckoro Bo-
€HHOro okpyra C NOCTOAHHbIM MeCTOM AncaokKaumnm
B r. PoctoBe-Ha-/loHy. B 2012 rogy opkecTp BOLWEN
B coctaB 175- JlyHnHeuko-IHCKoW opaeHoB Anek-
caHapa Hesckoro u gBaxgbl opgeHa KpacHoi 3Be3gpbl
6puragbl ynpaeneHuna KOxxHoro BoeHHoro okpyra (B/u
01957), a B 2018 roay Ha eé ocHoBe 6bln chopmupo-
BaH 24-11 BOEHHbIN opkecTp 06beANHEHHOrO cTpaTe-
rmyeckoro komaHzoBaHus KOXHOro BOEHHOTo oKkpyra.
OTMeyaeTcs, YTO OPKeCTp HEOAHOKPATHO CTaHOBUIICA
naypeaToM Bceapmelickmx KOHKYPCOB BOEHHbIX OpKe-
CTPOB, pa3AnYHbIX GecTuBaneit, AEMOHCTPUPYA BbICO-
YaLwmni NpopeccroHann3m, ABAAACL OAHUM U3 JYULLNX
TBOpYECKMX KONNEKTUBOB BoopysxeHHbIx Cun Poccnii-
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ckor Pesepaunmn. HayuHas 1 npaktnyeckas HOBM3Ha,
a Tak>Xe aKTyalbHOCTb UCCNEA0BaHUSA ONpPesenstoTcs
HOBbIM PaKypCOM, HaNAEHHbIM MPU U3YyYEHUU UCTO-
pvV BOEHHOTO OpKecTpa. BcectopoHHee nccnesoBaHme
cobpaHunsa AOKYMEHTOB MO3BOJINIO BbISBUTb MpPeem-

Tpaavumnm oTeyecTBEHHOro BOEHHO-MY3blKalb-
HOro MCKYCCTBa ABAAOTCA BaXXHeNLW MK B GopMu-
pPOBaHUM N COXPaHEHUN CUCTeMbI, 0bpa3yroLein
nepapxmyeckyro CTpyKTypy LLeHHOCTER POCCUNCKO-
ro obuectsa. B nctopnueckom acnekre (OT CTaHOB-
NeHua rocysapcTeeHHocTM B IX—XI BB. 1 0 Havana
XXI| B.) B pa3BuTUM OTEUECTBEHHOM BOEHHOW yXOBOM
MY3bIK/ MOXHO BbIJeNTb HECKOJ/IbKO 3TanoB, Xxapak-
Tepu3yeMbIX HaCJIOEHNEM Ky/IbTYPHO-NCTOPUYECKNX
napaaurMm. HecmoTtpsa Ha MogMdurKaumnto XaHpoB
BOEHHOW MY3bIKW, PEMNPE3EHTUPYIOLLYIO ANHAMUKY
PYCCKOM KyNAbTypbl !, TPaAMLMOHHbIE €€ COCTaBs-
tOLLIME COXPaHSAHOTCA B BOEHHO-MY3bIKasbHOW KyJlb-
Type coBpemeHHOW Poccun. B gaHHOM KOHTeKCTe
3HaYMMbIM MPeACTaBAAETCA U3ydeHne cneyndukm
pa3BUTUA BOEHHO-MY3blKaJbHOrO UCKYCCTBa B pe-
rmoHax P®. OcobeHHOCTU dopmMUpOBaHMA perno-
HaNbHbIX TPAANLMIA BOEHHO-MY3bIKaJIbHOW KyNbTypbl
NPOCNEXMBAOTCA B UCTOPUMN Pa3BUTUA 24-TO BOEH-
HOro opkecTpa 06beANHEHHOrO CTpaTernyeckoro
KOMaHzoBaHMsA HOXXHOro BOEHHOro okpyra, GyHK-
LMOHMPYHOLLLEro CBbiLle LeCcTUAEeCATH NeT.

CornacHo MCTOPUYECKOW CrpaBKe LUTaTHbIA Op-
kecTp noaswuaca B 1958 rogy npu chopmmpoBaH-
HoM B 1941 roay B ropoge byrynbma Tatapckon
ACCP 106-m oTaenbHoOM nosky cBsasm (B/4 01957).
B 1942 ropy nosk BOWEN B COCTaB AeNCTBYHOLLEN
61-11 apmum. C 1943 no 1945 rog yyacTBoBan B Ha-
cTynaeHumn Ha Kypckon ayre, BO B3ATUM roposoBs Bo-
noxos 1 Opén, AeiicTBOBaN Ha YKpavHe No npopbIBy
0b6opoHbl HeMUEB Ha peke [lecHa v B3ATUM ropo-
foB Kpowmbl, AmuTtpues, Poinbck, [nyxos, YepHu-
ros, cpaxancsa B 60ax 3a ocBOOOXAeHME ropos0B
CronuH, JlyHuHew, MuHck, ocBoboxaan ropog Pury,
y4acTBOBan BO B3aTMKM ropogos Bapwasa, KyTro, NH-
BpousiaB, Coxaues, JloBuy, Jloasb, MacTeiHew, Bosb-
AeHbepr. leHb nobeabl NONK BCTPETWA B rOpoje
Knpwu. 3a obpa3L,oBoe BbINOJHEHME 3a4aHUN KO-
MaHAO0BaHUA B 60AX C HeEMeLKO-PalLuMCTCKMMM 3a-
XBaTuMKamm npu ocBoboxaeHnn 1. MNnHck 23 nrons
1944 ropa npukasom BepxoBHOro lnaBHOKOMaH-
AytoLLero nosky 6bi10 NPUCBOEHO HaVIMEHOBaHWe
«MnHCKWIA», a 3a oBNajeHWe I. Baplwasa Yka3om
Mpe3namnyma BepxosHoro Coseta CCCP B 1945 roay

1. VicTopun BOEHHbIX OPKECTPOB MOCBALLEHO MHOXECTBO UCc/e-
AOBaHWI, Hanpumep, cM. [1; 2; 4; 5].
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CTBEHHOCTb B A€ATEe/NIbHOCTW KONEKTUBA M MHHOBA-
LK, CBA3aHHble C paclumpeHnemM GyHKLNOHaNbHbIX
BO3MO>XHOCTEN COBPEMEHHbIX OPKECTPOB.

Kntouesble ciosa: desimesibHOCMb 80eHHO20 opkecmpd,
omeyecmeeHHdsi 80eHHAs Oyxo8asi My3bIKa.

nosik 66l HarpaxxaéH opaeHom KpacHoin 3Be3gpbl.
[Monk cBA3M Mmen NOYETHOE HaMMEHOBAHME U Ha-
rpagbl — JlyHuHeuko-MnHcknii opgeHa AnekcaH-
apa Hesckoro n aByx opgeHoB KpacHoli 3Be3gbl.

Mocne okoHYaHMsA BOWHbI B 1945 roay nonak
6b1n1 pachopMMpPOBaH, a IMYHBIN COCTaB NepesaH
239-my JlyHuUHeukoMy opaeHoB AnekcaHgpa He-
BCckoro 1 KpacHow 3Be3abl oTAeNbHOMY 6aTanboHy
cBA3n. B 1946 roay n3 239-ro ot4enbHOro NMHEN-
Horo 6aTasboHa cBA3M bbla CHOBa cHOpMUMpPOBaH
106-1 oTaenbHbIN JlyHUHeuKo-MNMHCKNn opaeHoB
AnekcaHapa HeBckoro v aBaxabl KpacHon 3Be3gbl
nosk ceA3n. Kak oTmeyaetcs B Tpyae B. V. ®ecbko-
Ba, B. V.Tonnkosa, K. A. KanawHwukosa, C. A.CayruHa
«BoopyxkeHHble Cunbl CCCP nocne Bropoii muposoi
BOMHbI: oT KpacHot Apmun k CoBeTckomn»: «106-1
nosk CKBO cBou Harpazbl NOAy4ma OT ABYyX YacTen
cBA3M pachopmmpoBaHHOM 61-1 0bLLEBOCKOBON
apMun — 106-ro otgenbHoro NuHcKoro opaeHa
KpacHown 3Be3abl nonka cBsA3u 1 239-ro oTAenbHO-
ro NAMHenHoro JlIyHnHeLKkoro opseHoB AnekcaH-
apa Hesckoro n KpacHoin 3Be3abl 6aTanboHa CBA3N
(oT aTOro e 6aTasboOHa HOBOMY MOJIKY AOCTancA
n N2 B/u)» [3, c. 329].

B camocToaTenbHy0 eanHMLLY opKecTp Obla Bbl-
BeseH 2 aBrycta 1962 roga, ctaB 15-M BOE€HHbIM
opkecTtpoM wTaba CeBepo-KaBka3zckoro BoeH-
HOro OKpyra € MOCTOAHHbIM MECTOM ANCAOKaLUN
B r. PoctoBe-Ha-/loHy. B 370 Bpems wTat opkecTpa
BO3pPOC 0 TPMALATU ceMn yenoBek. [1epBbIM Ha-
YanbHMKOM opkecTpa cTan mariop L. M. linuTans-
HUK. C 1964 no 1980 r. HauanbHWKaMM OpKecTpa
Ha3Havanncb manop B.T.Topaees (1964-1965),
marop WM. C. 3apeuykun (1965-1969), manop
H. A. Tpy6HukoB (1969-1972), marnop tO. C. Mo-
nos (1972-1977), maviop V. A.TaigeHko (1977-
1979), manop B. N. CaHHukoB. (1979-1980). CocTas
OpKecTpa Bk/tOYan B cebs My3bIKaHTOB C 60bLINM
OPKEeCTPOBbIM OMbITOM, BbIMYCKHWKOB My3biKab-
HbIX YUUANLL, LIKON MY3blKaHTCKUX BOCMUTAHHWUKOB,
HeKOTOpble N3 KOTOPbIX ABAAJINCD YHACTHUKAMM
Bennkoi OTeuecTBeHHOW BOWMHbI. B opkecTpe
CAYXWUAWN TanaHTANBbIE NCMONHUTENN: CTaPLUVHbI
H. Aramanos, K. AHundepos, B. bapaHos, B. lyaHu-
koB, H.3opwuH, H.3abapa, /1. Cnektop, A. Camwum-
K, 1. FOpoBcKkuiA, €T. cepxkaHTbl M. TpuropeHko,



O.bopucos, A. Tomal, cepxxaHT B. Heknses, ebpein-
Topbl V. KoTos, I'. Mpyakos, pagosble . [pedyxuH,
M. Orapb, BocnntaHHukK B. MoxonbaH, B. LUnwkos..
Y>e B TOT Nepuof, OPKeCTP BE aKTUBHYH Cyxeb-
HYIO M TBOPYECKYHO AeATenbHoCTb. B 1960-70-x rr.
OpPKeCTp yyacTBOBa B MEPOMNPUATUAX permoHab-
HOro, BCEPOCCUMNCKOrO N MeXAYHaPOAHOTO YPOBHS:
B MapLu-napage AyxoBbIX OpKecTpoB POCTOBCKOM
obnactu, B Npa3gHuke necHn B 1. Coum, B OTKPbI-
TUW NamMATHMKA — MOHYMeHTa Ha MamaeBoM Kyp-
raHe, B ®ectmBane Jpyx6bl Monogéxmn CCCP vn F4P
B r. Bonrorpage, B MexayHapogHoM dectusane Bo-
eHHbIX opkecTpoB B r. Capaeso (KOrocnasus), cTaB
naypeatoM decTnBand, OCyLLeCTBAAN racTpObHble
noesakun no ropogam u cenam CesepHoro KaBkasa,
BbICTyMas No pagno n TenesBnaeHuno (Hanpumep,
B PoctoBckom TeneueHTpe B 1969 r.).

OZHWUM U3 rNaBHbIX HanpaBaeHUn paboTbl opke-
CTpa cTana KoOHUepTHas AeAatenbHOCTb. MHorounc-
NIeHHble KOHLEePTHbIE MEPOMPUATMA MPOBOAUANCH
ANA TpyAAWwmMxca 3aBogoB I. PoctoBa-Ha-[oHy 1 Po-
CTOBCKOM 061aCTU: KOHLLePTbI AN CAY>XKaLUKUX U pa-
6oumx KombaliHoBOTO 3aBoja «PocTcenbmall»
(c 1965 r.), XuMmnueckoro 3asoga nm. OKTa6pb-
ckon pesoatoumm (c 1967 r.), ABMaLMOHHOrO 3a-
Boga (1966) n np. PerynapHO Npoxoanan KOHLLepPTbI
ANS BOMHOB OKpYyra, NpOBOAMBLUNECA B COeANHEe-
HMAX M YacTax oKpyra (Hanpumep, meponpuatne
AN BOMHOB yacTei baTtaickoro rapHu3oHa, 1968,
1972 rr.) n B PoctoBckOM-Ha-[loHy okpy>Hom [ome
oduruepoB. ITO KOHUEPTbI, MOCBALWEHHbIE «/lHIO
CoBeTckon apMuun n BoeHHO-MOpcKoro GpaoTa»,
«Mpa3gHuky Mobeabl», OOUNEAM BOEHHOIO Op-
KecTpa v np., NPOXoAnAn HaunHas ¢ 60-x rogos
” No HacToALee BpeMA. AKTMBHasA KOHLepTHas ae-
ATebHOCTb MPOBOAMNAACH U B yYEOHbIX 3aBeAeHNAX:
B PocToBckoM-Ha-loHy LWKONEe My3bIKaHTCKMX BOC-
NMTaHHMKOB (C 70-X rof0B 1 MO HacToALEee Bpems),
B HoBOuepKkacckoM yunauiie cBa3u (Hanpumep,
yyacTve B LLePEMOHMUN Harpa>KjeHns OpLeHOM
KpacHoro 3HameHw), POCTOBCKOM rocyAapCcTBEHHOM
yHuBepcutete (1971), POCTOBCKOM MHCTUTYTE Celb-
CKOXO351IMCTBEHHOIO MalLMHOCTpoeHus (1982) n np.

OpkecTp CcO BpeMeHN CBOEro OCHOBaHMA CTan
NMOCTOAHHbBIM COOPraHM3aToOPOM W Y4aCTHUKOM ro-
POACKMX Mpa3jHeCTB 1 TOpXecTB. Yxxe B 1967 rogy
OH y4YaCcTBOBa/l B MHOTOUYMNC/IEHHbIX MEPOMNPUATUAX
(MpOXOoAMBLUMX He TONbKO B KOHLEPTHBIX 3a/1ax, HO
N Ha OTKPbITbIX MAOLAAKaX — B MapKax, Ha yauuax
n naowaaax ropoaa): B Pectmeane «oHckasa my-
3blkafbHas BeCHa», B Napage Bolick KCKBO B [leHb

50-netnsa Beankon OKTABPbCKOW COLMANNCTUYECKOMN
peBOAOLMM, B OPraHn3aLLmMm 1 NpoBeAEHUN Npa3a-
HWYHOrO KOHLLepTa, NOCBALWEHHOrO 3TOM tobunei-
HOW pate, B npa3gHuke «Cantot Tebe, OkTAOpPbL»,
B [lHe CoBEeTCKOW MONOAEXM, B OTKPBITUM NamsAT-
HWKa BOMHaM-0CBOHOANTENSAM, YCTAHOBAEHHOTO Ha
IBapaenckon naowaam r. PoctoBa-Ha-ZoHy n ap.
B 1968 rogy akTMBHas feATeNbHOCTb OpKecTpa bblna
NpoAoJ/IXKeHa OpraHn3aLmen KOHLLEPTOB, NOCBS-
LWEHHbIX Npa3AHOBaHMIO 25-n1eTus 0cBOBOXAEH WS
r. PoctoBa-Ha-ZloHy OT HeMeLKO-baLllNCTCKMX 3a-
XBaTUMKOB.

NMOMUMO KOHLEPTHO-NPOCBETUTENbCKOW pabo-
Tbl 3HAYMMOWN NPeACTaBASETCA KOHKYpPCHas AesaTesb-
HOCTb opKecTpa: y4yactne B CMOTpe-COpeBHOBaHUM
BOEHHbIX opkecTpoB CeBepo-KaBKa3CkOro BOeH-
HOro okpyra (3akatountenbHbl Typ), 1963 r., KoH-
Kypce BOEHHbIX OpkecTpoB Boopy>xeHHbix Cun
CCCP, nocsweéHHom 100-neTno co AHA poxae-
HuA B. N. leHnHa n 25-netuto Mobeabl COBETCKOro
Hapoga B Benvkoi OTeuectBeHHO BoWiHe, 1970 r.
(opKecTp CcTan AMNAOMaHTOM NePBOU CTEMEHN «...
3a BbICOKOE UCMONHUTENBCKOE MaCTEPCTBO»).

Ocoboli chepoin paboTbl opkecTpa sBAANaAChL
COBMeCTHaa TBOpYeckas fefTeNbHOCTb C COBpe-
MEHHbIMW OTeYEeCTBEHHbIMW KOMMNO3MTOPaMM
N UcnonHuTensmMun. 3aecb HeO6XOANMO OTMETUTH
BCTpeuM, opraHm3oBaHHble ewé B 1970-e rr. ¢ cos-
JfatenemM UCNOAHUTENbCKON LIKObI UTPbl Ha Cak-
codoHe B Poccum, HapoZHoOM apTnctkon Poccun,
npodeccopom (B TO Bpemsa — CTapLuMM npenoga-
BaTenemMm) PAM mmenun MNecnHbix M. K. LLlanowHn-
KOBOW, N3BECTHbIM KOMMO3UTOPOM, MMaHUCTOM,
HapogHbIM apTuctom PCOCP, 3acny>xeHHbIM fe-
Aatenem mnckyccts PCOCP B. A. LanHckmm. B atom
acnekTe 3Ha4YMMbIM Tak>Ke NpeAcTaBAseTCcs MHO-
rosieTHee COTPYAHNYECTBO OPKeCTpa C POCTOBCKM-
MU KOMMO3MTOPaMK, 3aKroYaroLleecs He TONbKO
B UCMOJIHEHWUM COYMHEHWI B KOHLLEPTHOW MpaKTuKe
(npowusBegerns V. K. lWanowHwukosa, J1. . KnuHnue-
Ba), HO W OpraHM3aLns MeponpuATUiA No NoNyns-
puv3auunm TBOpPYECTBa POCTOBCKUX KOMMO3UTOPOB,
HanpumMep, COBMeCTHO ¢ POCTOBCKOWM opraHu3aum-
eri Coto3a KOMMO3MTOPOB OPraHNM30BaH U NPoBeAEH
KOHLLepT «BoeHHble My3blKaHTbl — AeTSM» B pamkax
«Hepenn Mmy3bikn ans getein n roHowecTsa» (1980).

BaxxHOWM 06nacTbio AeATeNbHOCTU NpeacTaBas-
eTcs paboTa, HanpaBAeHHas Ha COXpaHeHue Tpa-
AVILMA KoAnekTnBa. B aHHOM KOHTEKCTe nHTepec
npeactaBaseT cobpaHmne HOT, BKIKOUatOLLEee PyKo-
MUCHbIE, MeYaTHble U 31eKTPOHHbIE NapTUTYpPbl aB-
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TOPCKMX apaH>XMPOBOK W NnepenoxeHnin. Hecmotps
Ha TO, UTO HOTHas bmubanoTeka Havana GopmMmpo-
BaTbCA € 1962 roga, B Heé BXOAAT MapTUTYpPbl, Bbl-
nofHeHHble B bosiee paHHee BpeMs, Hanpumep,
YBepttopa K. M. Bebepa, agantmpoBaHHas ans 1Uc-
NMOJHEHWA BOEHHbIM OPKECTPOM.

B 1980-90-e roabl opkecTp Npojoaxun pabo-
Ty MO BCEM OCHOBHbIM Hamnpas/eHuaM. B 370T ne-
pnoj HayaabHMKaMW OpKecTpa Oblv HazHaueHbI
mManop B. H. Exxgunk (1980-1984), mariop HO.P.Te-
TpakoBs (1984-1990), noanonkosHuk A.T. Eropos
(1990-1998), noagnonkoBHUK A. J1. ACMONOBCKWNI
(1998-2001). Cpeau rnaBHbIx COBLITUI KOHLLEPTHO-
NPOCBETUTENbCKON AeATENbHOCTU MOXHO Bblje-
nvTk Takmne, Kak: XVIII loHckas My3bikasbHas BeCHa
(1982), V ®ectuBanb aApyx6bl monogéxmn CCCP
n HPB (1983), lll ®ectnBanb apy>x6bl MONOAEXMN
CCCP v YCCP (1984), Bcecoto3Hbli CMOTP camoge-
ATENIbHOrO XyA0XXECTBEHHOIO TBOPYeCTBa, NOCBA-
WEHHbIM 40-neTuto Mobeabl cOBETCKOro Hapoja
B Besnkon OteuectBeHHOM BolHe (1985), «Heae-
N My3blKW ANS feTen n toHowwectea» (1985). Mpo-
AOJ/KaNoCb NpoBeAeHne KOHLLEPTOB B LLUKOAX,
yumauiax, Bysax, Ha 3aBoZax, B BOMCKOBbIX Ya-
CTax (Hanpumep, KOHUepT B VIHCTUTYTe cenbCko-
XO3ANCTBEHHOrO MalIMHOCTPOEHUS B YeCTb 41-1
rofoBLMHbI MNobesbl COBETCKOro Haposa B Benu-
kon OteuvectBeHHOW BoviHe 1941-1945 rr.,, 1985 r;
KOHUepPT, NocBsLLeHHbIN 40-netuto MNMobeabl B BOWM-
ckoBo# Yactn 11350, 1985 r.; KOHLEPT B YecTb
70-netnsa Benmkoro OkTabps B BOMCKOBOU Ya-
ctn 54374, 1987 r.).

KoHkypcHas aeatenbHOCTb Hblaa NposoixkeHa
yCMeLWwHbIMU BbICTYMNEHUAMWN OPKECTPa Ha CMOTpPaXx.
OpkecTp yyactBoBan BO BceapmeinckoM cmoTpe-
KOHKYpCe LUTaTHbIX BOEHHbIX opkecTpoB COBETCKOWM
Apmumn n BoeHHo-Mopckoro ®nota (1982-1983),
CTaB JlaypeaToOM 3TOro KOoHKypca, Bo Bcecoros-
HOM CMOTpe CaMOeATeNbHOro XyA0XeCTBEHHO-
ro TBOpYeCTBa, NOCBAWEHHOM 40-neTuto MNobeabl
COBeTCKOro Hapoga B Benvkon OTeuecTBeHHOM
BoWHe (1985), CMOTpe-KOHKYpCe LITaTHbIX BOEH-
HbIX OpKecTpoB, noceAweHHoM 70-netnto Coser-
ckoh Apmun 1 BoeHHo-Mopckoro ®nota (1988),
CMOTpe-KOHKypCe LUTaTHbIX BOEHHbIX OPKECTPOB
PocTtoBckoro-Ha-loHy rapHu3oHa (1989).

B Hauane XXI| Beka feATe/IbHOCTb BOEHHOro op-
KecTpa OTMeueHa Kak COXpaHeHWeM TpaauLmii, Tak
n BBeAgeHneM MHHoBauwuin. B 2012 rogy opkectp
BHOBb Bowes B coctaB 175-# JlyHuHewko-MnHckon
opAeHoB AnekcaHapa HeBckoro v gBaxabl opae-
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Ha KpacHon 3Be3abl 6purasbl ynpasaeHms HOXxHoO-
ro BoeHHoro okpyra (8/4 01957), a B 2018 rogy Ha
eé ocHoBe 6bin chopMUpoBaH 24-i BOEHHbIV Op-
KecTp 06beAMHEHHOTO CTpaTernyeckoro KOMaH-
foBaHua FOxHoro BoeHHoro okpyra. C 1994 roga
BOEHHbIM ANpuxXEpoM, a 3aTem ¢ 2006 roga Ha-
YaJIbHNKOM OpKecTpa Ha3dHa4yeH NOAMONKOBHUK
A.b.TonoBuH. lNog ero pykoBoACTBOM KOJN€K-
TUB BEAET aKTUBHYHO KOHLEPTHYHO M KOHKYPCHYHO
aeatenbHOCTb. OpKecTp ABAAETCA MOCTOAHHbIM
YYaCTHUKOM M OpraHnM3aTopoM MHOTUX GpecTu-
Baneli: MexayHapoaHOro ¢ectnuBans BOEHHbIX
opkectpoB B r. CaHkT-lMeTepbypr (2009), Bce-
poccuinckoro GectmBana UCNONHUTENEN Ha Tybe
«TYBA-MWPY» (2009), MexayHapogHoro decTtu-
Ba/I BOEHHbIX OpKkecTpoB «BorHa 1 Mup» (2013),
[l MexayHapoAHOro My3blkaabHOro ¢gectnsans
Banepwuna Xanvnosa (2022). Konnektns HeEOAHO-
KpaTHO CTaHOBWJICA laypeaToOM KOHKYPCOB BOEH-
HbIX opkecTpoB: saypeat IV n V MexayHapozgHoro
decTnBana apmelickori necHn «3a Bepy! 3a Ot-
ymHy! 3a Jlrobosb!» (2001, 2002 rr.— | cTene-
Hu), PecTrBana BoeHHbIX opkecTpos HOra Poccuum
B vecTb 85-netna CeBepo-KaBka3ckoro BOEHHOro
okpyra (2003), CMOTpa-KOHKypCa BOEHHbIX OpKe-
cTpoB BoopyxeHHbIx Cnn Poccuinckon depepauun
(8 2008 r.— | cteneHnu, B 2014 r.— Il cteneHn); aB-
NAeTca NpurnawéHHbIM yyacTHMKOM MexxayHapos-
HOro BOEHHO-My3blkasbHOro dpectmeans «Cnacckas
6aLHA» C NporpaMMoi naaL-KoHuepTa.

[na peannsaumm Takoro WMPOKOro CneKkTpa KOH-
LepTHbIX NporpaMm noMumMo mapluei B. V. Arankum-
Ha, A.B. AnekcaHaposa, H.T1. ViBaHoBa-PaakeBunua,
C.A.YepHeukoro v gpyrux kKoMnosmtopos XIX—
XX BB., B penepTyap opKecTpa BXOAAT Npou3Bese-
HWS caMbIX Pa3/IMYHbIX XXaHPOB WU HaMpaBAEHUI:
[LOHCKOW Ka3auui Goabkaop, My3bika akagemMumye-
CKOW Tpajmumnm, Axa3 U COBPeMEHHbIe BOEHHbIE
Mapwu (nognosikosHuka A. 1. bananHa, yneHa co-
t03a komno3umtopoB MockBbl n Poccumn A.T. Tune-
Ba, HapogHoro aptucta Poccuiickon Peapepaymm,
reHepan-nenTeHaHTa B. M. Xannnosa v ap.). Aka-
JeMunyeckoe Hanpas/eHne NpesCcTaBAeHO apaH-
XKMPOBKaMM, BbIMOJHEHHBIMW NOA4MONKOBHUKOM
A.B.TonoBuHbIM. VIM CO34aHbl NepenoxeHuna co-
ymHeHun C. C.Mpokodbesa, C. B. PaxmaHMHOBa,
M. . Yarikosckoro, P.K. LeapuHa v ap. PernoHanb-
Has TemaTnKa oTpaXkeHa B COUMHEHMAX AMpUxXEpa
24-ro BOEHHOrO OpKecTpa — Jlaypearta Mexay-
HapPOZAHbIX 1 BCEPOCCUMNCKUX KOHKYPCOB, Maiopa
H. B. ByteHko («/[l>ka3-ctomTta Ha TeMbl JOHCKUX KOM-



no3uTopoBs», «[lonyppwu Ha pycckue TemMbl», «DaH-
Ta3ns Ha KasaybW TEMbI»).

Bbicokmii KBanMdUKaLMOHHBIN YPOBEHb KO-
NeKTNBa pacKkpblBaeT HOBblE BO3MOXHOCTW pas-
BUTMA MYy3blKaJlbHOW KyAbTypbl pernoHa. B atom
acrekTe BaXHbIM NpeAcTaBAseTcA paclmpeHmne
cdepbl GPYHKLMOHMPOBaAHNA BOEHHOIO OpKecTpa
(OT NOATrOTOBKW BbICTYMAEHWI Ha MeXAYHapOa-

HbIX KOHKYpcax 1 decTnBansix u o opraHm3aLmm
3BYKOBOTIO MPOCTPaHCTBa roposa). Takas wupo-
KOacrneKkTHOCTb JeATeNIbHOCTUN COBPEMEHHbIX Op-
KecTpoB TpebyeT oT AMpUKEPa BbICOKOTO YPOBHS
npodeccnoHannama, KOMNO3UTOPCKOro MacTep-
CTBa, BNAAEHNA My3blKaNbHbIM A3bIKOM Pa3/IMyHbIX
HanpaB/ieHWI akajeMUYeckomn, HapOAHOM, Macco-
BOW 1 YXOBHOW MY3bIKM.
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