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Summary: The article is devoted to the study of the
state of Orthodox liturgical singing practice at vari-
ous stages of the Christianisation of the Ossetians.

Christianity penetrated into the Alans’ lives due to
their political and economic contacts with the states
in which it was the official religion. The adoption of
Christianity contributed to the expansion of interna-
tional trade, political and cultural relations of the Alans
(Ossetians) and the enrichment of the material and
spiritual culture of the ethnic group itself. A new stage
of Christianisation, which began in the 18th century,
largely contributed to resolving the issue of Osset-
ia joining Russia.

Information on the Christian singing culture of the
Ossetians is scarce. The earliest of it, recorded in one
of the periodicals, dates back to the 19th century and
allows us to judge its condition for a specific period
of the designated century, the methods and the na-
ture of transmission, as well as some related sources
accompanying it (chant books and manuals). On their
basis, we can conclude that close attention was paid to
the dissemination and the quality of liturgical singing.

The analysis of Obikhod in the Ossetian Language
(1864-1889) indicates the orientation of the Ossetian
church singing culture towards the liturgical singing
practice of the Russian Orthodox Church. However,

The process of the Christianisation of the Os-
setians was intermittent and took place in difficult
conditions — during a continuous development of
traditional beliefs and religious practices, charac-
terised by polytheism and the absence of a reli-
gious organisation (church institution), as well as
the locality of distribution.
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due to the presence of the Acolouthia in different
languages in the churches in Ossetia, one cannot ex-
clude other possible influences (for example, Geor-
gian, Armenian, etc.), as well as the existence of their
own traditions.

At present, the chant range of Orthodox religious
service is being updated through poetic texts (they
are being translated into the Ossetian language),
and through the musical and intonational compo-
nent. The need to transform the latter is seen not
only in the desire to give a religious service a na-
tional character. It is also connected with the search
for ways to overcome the problem that arises when
using the principles of chanting generally accepted
for the Russian Orthodox Church in relation to texts
in the Ossetian language.

At the moment, the musical and intonation sphere
of Ossetian religious service includes folklore, on the
musical texts of which canonical chants are sung, as
well as original author’s compositions, often based
on the intonations of Ossetian folk songs. However,
there are also connections with the Georgian sing-
ing tradition.

Keywords: Alans and Christianity, liturgical singing,
Orthodox singing culture, Ossetian Orthodox religious
service, Christianity in Ossetia.

The first contact of the Ossetians (more pre-
cisely, their ancestors — the Alans) with one of the
three world religions is usually associated with the
establishment of Byzantine influence over part of
the Caucasusian territories in the 6th century. The
second wave of Christianisation was due to the
strengthening of political, economic and consan-



guineous relations with the principalities of West-
ern Transcaucasia and the Caucasus (now Georgia)
and ended with the official adoption of Christian-
ity by the Alanian state in the 10th century. The
third wave is the beginning of the process of en-
try of the territories and the inhabiting them peo-
ples of the Caucasus into the Russian Empire in
the 18th century.

1774 is considered to be the time when Osset-
ia joined Russia. For the descendants of the Alans
(called Ossetians in Georgian and Russian docu-
ments), the 18th century was a landmark because
they began “<...> their return to the bosom of
Christian civilization and statehood” [2; 10] in the
middle of the century. This became possible ow-
ing to the work of not only public and political fig-
ures but also the clergy.

In the same period, the construction of new
churches began. The population that knew the
Georgian language was invited to participate in
religious services for reading since there were no
books in the Ossetian language. This circumstance
prompted the translation of liturgical and other
literature into the Ossetian language. According
to some researchers, the appearance of the first
Ossetian books, in the printing of which Geor-
gian characters were used, belongs to this period.

L. Gostieva points out that until the middle of
the 19th century, the Acolouthia in the churches
of Ossetia were performed by Georgian priests in
the Georgian language, and F. Biragova reports
the use of other languages — Armenian and even
Greek '. In the presence of historical evidence of
the religious service chant range formation in Os-
setia on the basis of the practice of the Georgian
church, today it is hardly possible to establish con-
tinuity due to the discontinuity in the develop-
ment of tradition.

The sources that allow us to judge the sing-
ing component of religious services in the church-
es of Ossetia during the indicated time include
Obikhod in the Ossetian Language, compiled by
Bishop Joseph (Chepigovsky) in the second half of
the 19th century. In comparison with other pub-
lications of the same period (for example, Obik-
hod by N.Bakhmetyev, 1869), Obikhod by Joseph
(Chepigovsky) contains a smaller number of chants
of the daily cycle of the annual cycle and various

1. The introduction of the native language into liturgical prac-
tice coincides with the publication of the Liturgy of John
Chrysostom, translated into Ossetian (1861), in Tiflis.

Christian holidays. Its main part consists of chants
of the main services of the daily cycle: Vespers,
Matins and Liturgy: St. John Chrysostom and the
Presanctified Gifts.

Almost all of the chants included in Obikhod
are single-voiced. In Obikhod, linear forms of the
syllabic type are present in a larger number than
melismatic ones. This distinguishes the considered
Obikhod from the later ones.

Two-voiced fragments are found in the verse
to the first Pascha stichera Let God Rise Again and
Amen before We Sing to You in the Eucharistic can-
on (Grace of the World). The kontakion of the Na-
tivity of Christ is presented in three voices (for two
trebles and alto), using techniques typical for the
variable polyphony of the concert style.

As a result of a comparative analysis of the
chants from Obikhod in the Ossetian Language
with similar chants in other publications, it was
possible to establish the correlation and identity
of a number of chants with various melodic forms
of Znamenny and Kyiv chants. This confirms the
orientation of Obikhod in question to this kind of
books of the Russian Orthodox Church.

The emergence of the first educational insti-
tutions was also connected with the educational
mission. Over time, they became centres for the
spread of Orthodox singing culture. “In all parochi-
al schools, students are taught to sing and partici-
pate in singing during religious services. Students
of some schools (Vladikavkaz school at the cathe-
dral, Vladikavkaz school at the Tenginsky church,
Bryansk school) make up separate choirs, while
students of other schools sing either in common
choirs with students of ministerial schools, or on
choir galleries with clergy <...> On school days, in
all schools before the start of the lessons, in the
presence of a teacher, and often the father, the
teacher of the law, morning prayers were read and
sung”. [4; 111, 112]

Already upon admission to the first grade and
transfer to subsequent grades, students were pre-
sented with a number of requirements for the
Church singing discipline (Singing). First grade: "The
ability to sing from the voice, by hearing the fol-
lowing prayers and chants: Lord Have Mercy; Give,
Lord; To You, Lord; the King of Heaven; Axion estin;
Ave Maria; Save, O Lord, Thy people; Lord, I cry to
Thee; O Gladsome Light; Chosen Governor; Cheru-
bic Hymn; Symbol of Faith” [5; 71]. Second grade:
“Church scale in the C Fa Ut key and knowledge
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of it by tetrachords, starting from the middle. The
introduction to square notation and the ability to
write notes from a book and from dictation. Knowl-
edge of the first Sunday stichera of each tone on
Lord, I Called to You with the Theotokos —dogma-
tists, the stichera on the verse with the Theotokos
and the stichera on the praises of the eight tones
(Obikhod and octoichs of musical singing)”. [5; 72]

In the report of the Vladikavkaz Diocesan School
Council on the state of parochial and literacy schools
in the Vladikavkaz diocese for the 1893-1894 aca-
demic year, among textbooks and teaching aids in
various disciplines, there are two publications used
in teaching singing: D. Solovyov's A Short Guide to
the Initial Study of Church Singing Using a Square
Note and Educational Obikhod.

The quality of preparation for church singing
is evidenced by the article of the cathedral eccle-
siarch, priest A. Tsvetkov. The article reflects the re-
sults of the visit by Bishop Nikandr of Vladikavkaz
and Mozdok to the lowland and mountainous Os-
setian parishes of the Vladikavkaz diocese. It was
recorded about the visit to Volno-Christianskoye
village: “... We are pleased to note a rare here, wor-
thy of special attention phenomenon — it is the
ability of Ossetian girls to musical and, moreover,
the so-called Italian singing. Vladyka, pleased with
the fine answers of the students, expressed his joy
and affection for them and their respected men-
tor by distributing several copies of the Lepta col-
lection. He himself said one of the prayers to the
Mother of God, To you, O Mother, We Resort, tran-
scribed there into notes, and the girls, under the
guidance of the hierarchal choristers, sang these
parts. At first, their singing was only, so to speak,
adjusting to the singing of the leaders, but then,
when the same prayer poem was repeated, the stu-
dents began to sing quite confidently”. [3; 119, 120]

Currently, in some Orthodox churches in Ossetia,
religious services are conducted not only in Church
Slavonic but also in the Ossetian language; chants
of Acolouthia belong to different traditions — gen-
erally accepted chants (Znamenny, Bulgarian, Greek,

Kyiv) and monastic chants (Valaam, Diveevsky, Optina
Pustyn, as well as local Alanian). The works of com-
posers and chants that arose on the basis of folk song
traditions are heard in churches in Church Slavonic
and Ossetian languages. The observed renewal of
religious service in the direction of strengthening
its national identity has a local character.

"A common feature of the services is their bi-
lingualism — a combination of prayers and chants
in Church Slavonic and Ossetian languages, man-
ifested in different proportions. The transforma-
tion of the musical and intonational side of the
chants during their translation into the Ossetian
language is noted”. [1; 143, 144] Although there
are certain expectations for the religious service
in the Ossetian language, the reprint editions of
singing books of the late 19th — early 20th century
that appeared at the beginning of the 21st centu-
ry and the chants included in them are practical-
ly not used in services, even where singing in the
native language has already become common 2.

This is due to the fact that the translation in
these editions conveys the poetics of Church Slavon-
ic texts in a simplified way, often using vernacular,
which corresponded to the stage of development
of the Ossetian language in the second half of the
19th century, when it had not had a stable form
of writing (alphabet, ordered grammatical system,
etc.) and the prevailing style of secular literature
yet. Consequently, it had not yet formed a set of
linguistic means for an equivalent translation of the
texts of Byzantine (Greek) religious poetry.

The musical component in the religious service
of the Ossetians is represented mainly by the tune
system. However, in the process of the spread of
Christianity, the singing component of the liturgi-
cal tradition underwent significant changes, which
is associated with a trend towards cultural univer-
salisation and the creation of author’s chants.

2. The Epiphany Alanian Convent, the Church of the Holy Great
Martyr Barbara in the city of Beslan (the town residence of the
Alanian Holy Dormition Monastery), the Church of St. Great
Martyr George the Victorious in Old Batako village.
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[MPABOCJ/IABHAA MNMEBYECKAA KYJIbTYPA OCETUH
B KOHTEKCTE XPUCTUNAHN3ALNWN STHOCA

AnHomayus: CTaTbs NOCBALLEHA N3YYEHNIO COCTOAHMA
npaBocaaBHOM Horocny>kebHoOW NeBYECKON NPaKTUKM Ha
Pa3AnyYHbIX 3Tanax XxpUCTMaHu3aLnum oceTH (anaHoB).

XpucmuaHcmeo NpoHMKano B cpedy anaHos 6aaro-
AapA VX NOANTUYECKUM Y SKOHOMUYECKMM KOHTaKTam
C rocysapctBamu, B KOTOPbIX OHO ABAANOCH OPULM-
anbHoW penurnen. NMpuHATME XpUCTUAHCTBa CNOCO6-
CTBOBAJIO PacIMPEHNI0 MeXAYHapOAHbIX TOProBbIX,
NONNTUYECKMX, KYAbTYPHbIX CBA3EW afaHOB (OCETUH)
n oboralleHnIo MaTepuanbHOM N YXOBHOW KyabTypbl
camoro 3THoca. HoBbI 3Tan xpucTnaHusaumm, Havyas-
wurcsa B XVIIl Beke, BO MHOrom cnocobCcTBOBaN akTu-
BM3aL MM peLleHns Bonpoca o npucoesnHernnm OceTum
Kk Poccun.

CsedeHusi O XpUCTMAHCKOW NEBYECKON KyNbType oce-
TUH cKyAHbl. CaMble paHHME U3 HUX, 3adUKCMPOBaH-
Hble B OAHOM W3 MepuoAMNYECcKNX U3AaHNI, OTHOCATCA
K XIX BeKy v M0o3BOAAOT CYyAUTb O €€ COCTOAHUN Ha KOH-
KPETHbIN MNPOMeXyTOK 0603HaueHHOro CTo/eTus, Cro-
cobax 1 xapakTepe TPaHCAALMY, a TakXKe O HEKOTOPbIX
COMYTCTBYHOLLMX STOMY UCTOUYHMKAX (MeBYECKUX KHUrax
1 nocobusax). Ha nx oCHOBaHUM MOXHO CAenaTb BbIBO,
O TOM, YTO AeATeNbHOCTM MO PacMpPOCTPaHEHWIO U ca-
MOMYy KauecTBy Horocny>xebHoOro neHvs yAensnocb npu-
CTaNbHOEe BHMMaHWe.

AHanus «LlepkoBHoro O6buxoaa HOTHOTO MeHMs € Tek-
CTOM Ha OCeTUHCKOM si3bike» (1864—-1889) cBuaeTenn-
CTBYeT 06 OPMEHTUPOBAHHOCTU LLePKOBHO-MEBYECKOM
Ky/IbTypbl OCETUMH Ha NPaKkTuKy 6orocayxebHoro neHms

Mpouecc XpUcTnaHm3aLum oCeTMH HOCUA Npepb-
BWCTbIV XapakTep 1 NpoTeKan B CIOXHbIX YCNOBM-
X — NPY HEeMPEPLIBHOCTU Pa3BUTUS TPaAULIMOHHbIX
BEPOBAHWUIM N PEAUTUO3HbIX MPAKTUK, OTANYAK0-
LLMXCA MONNTENIMOM, N OTCYTCTBUUN PENUTMO3HOM
opraHv3auny (MHCTUTYTa LepKBK), a TakKe IoKasb-
HOCTW pacnpocTpaHeHus.

56

Pycckoi npaBocnaBHow Lepksu. OgHako, BCAeACTBUE Ha-
nmuna GakToB coBeplueHms B xpamax OceTnn YmHono-
CNef0BaHUI Ha Pa3NNYHbIX A3blKax, Helb3s MCKAtOYaTb
WHbIX BO3MOXHbIX BAVAHWUIA B HEW (Hanpumep, rpy3unH-
CKOTO, apMSAHCKOro 1 Ap.), Kak U CyLlecTBOBaHUA cob-
CTBEHHbIX TPAANLNIA.

B HacmosAujee Bpems NPOUCXOANT OBHOBNEHMWE NeB-
Yeckoro psaja NpaBocAaBHOroO HoOrocny>xeHns — Kak
yepes No3TUYeckme TeKCTbl (OCyLLeCcTBAAeTCA UX Nepe-
BOJ, Ha OCETUHCKMIA A3bIK), TaK N Yepe3 My3blKalbHO-
WHTOHALMOHHYIO cocTaBaatoLyr. HeobxoammocTb
npeobpasoBaHUA NocaefHEN BUAUTCA HE TONbKO
B CTpeMeHnn npuaatb borocay>xeHunto HaunoHanb-
HbI xapakTep. OHa cBsi3aHa U C MOWCKOM NyTeW npeo-
J0neHns Npobaembl, BO3HUKAOLLLEN MPY UCMOb30BaHUN
obLenpuHATbIX Ans Pycckon npaBoCAaBHOW LLepKBU
NPMHLMMNOB pacneBaHWA NPUMEHUTENbHO K TeKcTaM
Ha OCETMHCKOM fi3bIKe.

Ha paHHbI MOMEHT My3blKabHO-WMHTOHALMOHHaA
chepa 6orocny>KeHnsa oceTnH BkAtoYaeT B cebs 06-
pa3ubl $pOoNbKNOPa, Ha My3blKaabHble TEKCTbl KOTOPbIX
pacrneBatoTCA KAHOHUYECKMEe NEeCHOMEeHMA, a Takxke opu-
TMHaNbHble aBTOPCKME KOMMO3MLIMK, 3a4acCTyto onunpa-
toLLMeCH Ha MHTOHALMWM OCETUHCKNX HAPOAHbIX MeCceH.
OpAHaKo NPOC/NeXnBatoTCA U CBA3N C rPY3NUHCKON MeB-
Yeckom TpagnLumen.

Knroyessie cnosa: anaHel u xpucmuaHcmeo, 6o2ocsy-
>xebHoe neHue, Npasoc/1asHas Negyeckas Ky/smypa, npaso-
cnasHoe 6020C/1yxeHuUe ocemuH, xpucmuarHcmao 8 Ocemuul.

MepBoe COMPUKOCHOBEHWE OCETUH (TOYHEeEe — KX
NpesKOB anaHoOB) C OAHOMN N3 TPEX MUPOBBIX PEs-
TMIA MPUHATO CBA3bIBATb C YCTaHOBAEHWEM B VI Beke
Haj YacTbto TeppuTopuii KaBkasa BM3aHTMIACKOrO
BAVAHWA. BTopas BosHa xpucTnaHusaumm boina
obycnoBAEHa YKpenaeHeM NONUTUUECKMX, IKO-
HOMWYECKNX N KPOBHOPOACTBEHHbIX OTHOLLEHWUIA



C KHsXXecTBamMu 3anagHoro 3akaBka3bs 1 KaBka-
3a (HblHe [py3uu) 1 3aBepLluMaacb obmumasbHbIM
NPUHATMEM XpPUCTUAHCTBA ANaHCKUM rocyAapCcTBOM
B X Beke. TpeTbs — Haya/soM npouecca BXxoxje-
HWUA TEPPUTOPUIA M HaceNArLWNX nX Hapogos Kas-
ka3a B cocTaB Poccuiickoi nmnepum B XVIII Beke.

BpemeHem npucoegmHenns Ocetum k Poccum
npuHATO cumtatb 1774 roa. Ana noToMKoOB ana-
HOB (B FPY3MHCKUX N PYCCKUX AOKYMEHTaX MMEeHY-
emMbix oceTuHamun) XVIIl Bek ctan 3HaKoBbIM eLlé
M MOTOMY, UTO B CepefuHe CTONETMA OHW Havaau
«<...> CBO& BO3BpalleHne B JOHO XPUCTUAHCKOMN
LMBUAN3ALUN N TOCYAApPCTBEHHOCTU» [2; 10]. 21O
CTano BO3MOXHbIM 6iarogaps TpyAam He TONb-
KO OBLECTBEHHbIX U MNOANTUYECKUX AeaTenen, HO
N AyXOBEHCTBaA.

B 3TOT >XXe nepmog HavyanoCb CTPOUTENBCTBO HO-
BbIX XpaMOB. HaceneHue, BragetoLlee rpyanHCKM
A3bIKOM, NPUBJIEKANOCh K Y4aCTUHO B 6Orocay>KeHm-
AX ANA YTEHWA, TaK KaK KHUI Ha OCETMHCKOM f3bl-
Ke He MMenocb. IT0 0bCcToATENBCTBO NOBYANNO
K NepeBOAYy Ha OCETUHCKUI A3blK BorocnyxebHom
N MHOM nnuTepatypsbl. K aToMy nepuogy, no MHe-
HUIO HEKOTOPbIX UCCef0BaTENEN, OTHOCUTCS Mo-
ABJIEHNE MEePBbIX OCETUHCKMUX KHUT, MPWU NeyataHnm
KOTOPbIX Obl1 UICMO/b30BaHbI FPY3UHCKMUE 3HAKM.

J1.K.TocTneBa yka3biBaeT Ha TO, YTO 4O cepe-
AnHbl XIX Beka umHonocnegoBaHma B xpamax Oce-
TN COBEPLUANNCH FPY3NHCKMMW CBALLEHHMKaMMN Ha
rpy3nHckom s3bike, a ®. P. buparosa coobuiaet 06
NCMONb30BaHUN N JPYTNX A3bIKOB — apMAHCKO-
ro n gaxe rpedeckoro '. Mpu Haanumm nctopu-
YeCcKnX CBUAETENbCTB O CTAHOBJ/IEHMW MEBYECKOro
paga 6orocnyxxeHns B OceTnn Ha OCHOBE MpaKTym-
KW FPY3NHCKOW LepKBWN YCTaHOBUTb MPEeMCTBEH-
HOCTb B HalUW AHW BPAJA X BO3MOXHO, BCEACTBME
NPEepbIBUCTOCTN Pa3BUTMA TPaJULNN.

K nctouyHvkam, Mo3BoasoWmM CyanTb O NeB-
YecKOol CoCTaBAAOLLIEN BOrocNy>XeHU B Xpamax
OceTun ykasaHHOTo BpeMeHu, oTHocuTca «Llep-
KOBHbIW O6MX04 HOTHOrO MEeHUA C TEKCTOM Ha
OCETUHCKOM $13blKE», COCTaBJIEHHbIA €MUCKOMOM
Nocndom (Yenurosckrm) BO BTOPOW NMONOBUHE
XIX Beka. B cpaBHeHWUN C MHBIMW U3JaHUAMUN TOTO
e nepuoga (Hanpumep, Obuxosom H. V1. baxmeTbe-
Ba 1869 roza), B Obuxoge Nocnda (Yenmrosckoro)
COAEPXKMTCA MEHbLLEE YNCNO NECHOMEHNN YNHO-
nocnesoBaHN CYTOYHOrO Kpyra rognyHoro uukia

1. BHejpeHvie POAHOTO fi3blka B 60roc/y>Ke6bHyt NpakTuKy co-
BMaZaeT co BpeMeHeM uzaanus B Tudsmnce nepeseseHHoON
Ha OCETUHCKUIA A3bIK «JTuTyprumn MoaHHa 3natoycra» (1861).

N PasANYHbIX XPUCTUAHCKUX Npa3gHnKoB. OCHOB-
HYIO €ro 4YacCTb COCTaBAAKT MECHOMEHNA TNaBHbIX
6orocny>xeHui cyTouHoro kpyra: BeuepHu, Ytpe-
HW 1 Jlutyprum: MloaHHa 3natoycTa u [Npexaeocss-
WweHHbIX Jlapos.

MpakTuyeckn Bce BKAOYEHHble B Obuxog 06-
pa3Lbl 04HOroN0CHbI. CTpoUHble GopMbl CUANabum-
yeckoro Tuna B O6buxoae NpuCyTCTBYIOT B 60/1bLLIEM
06bEME, UeM MesM3MaTUYeckme. ITo OTAMYaeT pac-
cMaTpuBaemblil O6uxoa OT MNO34HENLWNX.

[ByxronocHble GparmMeHTbl BCTPEYatoTca B CTUXE
K nepsow cTuxupe Macxu «fla BockpecHeT bor»
n «<AMUHb>» nepey «Tebe noem», B EBxapuctmye-
CKOM KaHOHe («Mwunoctb Mmupa»). KoHgak Poxae-
CcTBa XpPUCTOBA N3N0XEH TPEXTONOCHO (ANS ABYX
AVICKAHTOB M asbTa), € MCNONb30BaHNEM NPUEMOB,
XapaKTepHbIX AN MepeMeHHOro MHOrOroa0Cms KOH-
LEepTHOro CTUAS.

B pe3synbTaTte cpaBHMUTENLHOIO aHan3a NecHo-
neHui n3 «LepkoBHoro Obuxosa HOTHOrO NeHUA
C TEKCTOM Ha OCETUMHCKOM f3bIKe» C aHaNOrMYHbI-
MK obpasuamun B ApYrux M3gaHnax yaanoch ycra-
HOBWUTb COOTHECEHHOCTb U UAEHTUYHOCTb pAja
MeCcHOMeHWU C Pa3NNUYHbIMU MesoaNYeckuMmn Gop-
MaMW 3HaMEHHOTO 1 KMEBCKOrO pacneBoB. ITUM
NoATBEPXAAeTCA OpMeHTaumnsa paccMaTpMBaemo-
ro Obuxofa Ha Nogob6HOro poga KHUrK Pycckom
npaBOC/aBHOMW LepKBU.

C npocBeTUTENBCKOM MUCCHEN BbINo CBA3aHO
N BO3HWUKHOBEHME NePBbIX yUebHbIX 3aBeAeHWN.
Co BpeMeHeM OHM CTaau LieHTpamu pacnpocTpa-
HEHWs NPaBOCNAaBHOW NeBYECKOWN KYAbTypbl. «Bo
BCEX LLlePKOBHO-MPUXOACKMX LLKOAX YUEHNKIN 0by-
YaroTCA MEHUIO W YYaCTBYIOT B HEM Npw Borocnye-
HWUW. YUEHWKM HEKOTOPbIX WKOA (BrasmkaBkasckom
npu cobope, Bnagmnkaskasckon npu TEHFMHCKOWN
uepksu, bpaHckon) coctaBaaroT U3 cebs oTAeNb-
Hbl€ XOpPbl, yY4EHWKM Xe OCTa/bHbIX LWKOJ MOT U
B 06LLMX XOpax C yYEHUKAMN MUHUCTEPCKMX LUKO,
NN XKe Ha KNINPOCax C LLePKOBHOCAYXUTENAMN <...>
B yuebHble AHM BO BCeX LWIKOMax Npej HavyaioMm
YPOKOB, B MPUCYTCTBUMN YUNUTENA UAN YUNTENbHN-
Lbl, @ HEPEAKO N OTLLA 3aKOHOYYUTENA, YNTaNnCh
N Neanchb yTpeHHus moauntebl» [4; 111, 112].

Y>e npu NocTynjeHun B NepBblli Kaacc v ne-
peBoge B NOCAeAytoWMe yYeHnKaM npeabasasi-
cs pag TpeboBaHnin No gncumnanHe «LlepkoBHoe
neHve» («MeHue»). MepBbili kNacc: «<YMeHbe NeTb
C rosoca, Mo cayxy CieAyrowmna MOJNTBbI U NECHO-
nexusa: Fflocnoan nomunyi; Mogawn, Nocnoawn; Tebe,
Focnoaw; Uapro HebecHbin; JocToliHo ecTb; bo-
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ropoauue, Aeso, pagyncs; Cnacu, Fflocnoaun, aroam
TBos; locnoan, Bo33Baxb k Tebe; CeeTe Tuxuit; N3-
6paHHol BoeBoge; XepyBumckas necHb; CMMBON
Bepbl» [5; 77]. Bropow knacc: «LlepkoBHbIl 3BY-
Kopsag B LedayTHOM KIKOYe M 3HaHWe ero no Te-
TpaxopAaMm, HaumHas C CPEAHATOo, MO HaCAbILIKe.
3HaKOMCTBO C KBaZpaTHbIM HOTOMWCAHNEM N YMe-
Hbe MMUcaTb HOTbI C KHUTU U MOA AUKTOBKY. 3Ha-
HWe NepBON BOCKPECHOW CTUXMPBI KaXkgaro rnaca
Ha ,focnoan Bo33Bax" ¢ 6OropoANUYHbIMU — AOT-
MaTuKamu, CTUXMP Ha CTUXOBHE C 6OropoANYHbI-
MW U CTUXUP Ha XBaauTex BocbMu rnacos (Obumxos
M OKTOWX HOTHaro nenus)» [5; 72].

B otuéte Bnagmnkaskasckaro EmapxuanbHa-
ro YunanwHoro CoBeTa 0 COCTOAHUN LLepKOBHO-
NMPUXOACKWUX LWKOJ W LWKOA rpamMoOTbl BO
BnagvkaBkasckon enapxum 3a 1893-1894-11 yueb-
HbIl TOZ CPeAn Y4ebHNKOB N yUebHbIX NOCO6UI
NO PasNNYHbIM ANCLUMAMHAM 3Ha4aTCcs ABa n3ja-
HWA, UCNonb3yeMble Npu 0byueHnn neHnto: «Kpar-
KOe pPyKOBOACTBO K MepBOHaYasbHOMY U3YyUYEHUIO
LLepKoBHaro neHus no keagpatHon Hote» [. Co-
noBbéBa N «ObMXoL yHeOHbIN».

O kayecTBe NOArOTOBKM LLePKOBHOMY MEHUHO
CBUAETENbCTBYET CTaTbA kKAto4vapa KapeapanbHO-
ro cobopa, ceaweHHnKa A. LiBeTkoBa, B KOTOpOW
OTpa>keHbl pe3yibTaTbl NoceweHns Ennckonom
BnagnkaBkasckum n Mo3gokcknm HukaHapom
PaBHWUHHbIX N TOPHbIX OCETUHCKUX MPUXOAOB
Bnagunkaskasckon enapxumn. O BU3NTe B ceneHune
BosnbHO-XpucTnaHckoe 6b110 3anncaHo: «...Mbl
C Y4,OBONLCTBMEM OTMEYaeM 34eCb PeAKOCTHOE, AO-
CTONHOe ocobaro BHUMaHUA sBJeHMe, — 3TO CrMo-
COBHOCTb ,eBOYEK-OCETUHOK K HOTHOMY U MPUTOM
Tak Ha3blIBAEMOMY UTabAHCKOMY NeHuto. Bnagbl-
Ka, LOBOJIbHbIA NPEKPACHbIMWU OTBETAMU YUEHUL,
BbIpa3na CBOK PajoCTb U PacrnonoXeHue K HUM
N UX yBaXKaeMOl HacTaBHULLE TeM, YTO, pa3daB UM
HeCKoJ/IbKO 3K3eMnAspoB cbopHuka ,Jlenta” un, cam
CKa3blBaN MO OTAENEHUNAM OfHY N3 NepenoXeHHbIX
TaM Ha HOTbl MoanTB boropoguue K Tebe, o Ma-
Tepb, Npnberaem”, a 4eBOYKM, MOA PYKOBOACTBOM
apxnepenckmx nesunx, neau 3t otaenerHuns. CHa-
yasia UX neHue bbINo TONbKO, TakK CKa3aTb, MoA/a-
KMBaHbEM MOJ NEHNE PYKOBOAUTENEN, HO 3aTeM,
KOrza To >Xe MOJANTBEHHOE CTUXOTBOPEHUE HbiIo
MOBTOPEHO, YYEeHULLbl CTaJN NeTb CaMU yXe AO-
BOJIbHO yBepeHHO» [3; 179, 120].

B HacTosLLee BpeMsa B HEKOTOPbIX MPaBOCAABHbIX
xpamax OceTnn borocny>keHne BeAE&Tcs He TONb-
KO Ha LepKOBHOCAABAHCKOM, HO 1 Ha OCETUHCKOM
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A3bIKe, MEeCHOMEeHNA YNHOMNOCNeL0BaHNN NPUHaZ-
Nexat pasHbIM TPaAULMAM — OBLLENPUHATLIM pac-
neesam (3HaMmeHHOMy, 60/IrapCcKoMy, rpeyeckomy,
KMEeBCKOMY) M HarneBaM MOHacTbipen (Banaam-
ckomy, AmeeeBckomy, ONTUHOM NYCTbIHK, @ TaK-
>K€ MEeCTHbIM anaHckmnm). Ha LLepkOBHOC/IaBAHCKOM
M OCETUHCKOM A3blKax 3By4YaT B XpamMax COUMHEHUA
KOMMO3UTOPOB 1 06pa3Libl, BO3HMKLINE HA OCHO-
BE HapOZAHbIX MeCeHHbIX Tpaanumii. Habatogaemoe
0bHOB/IEHME BOroCNyXeHWsA B HanpaBaeHUN yCuU-
NleHVsa ero HauMoHanbHOro cBoeobpasuns numeet
NOKaNbHbIV XapaKTep.

«Oblen yepTon NpoBeAeHNsa cnyxb asaseT-
CA UX BUANHIBU3M — CcOYeTaHWe MOJINTBOCNO-
BUM N NMECHOMEHMN Ha LLePKOBHO-CNABAHCKOM
N OCETUHCKOM A3blkaX, MPOABAAIOLLEECs B pa3-
HbIX COOTHOWeHUAX. OTMeueHa TpaHchopmaLma
MY3blKaJbHO-UHTOHALMOHHOM CTOPOHbI MECHO-
NeHU’ NMpu UX NepeBOAe Ha OCETUHCKUIN A3bIK»
[1; 743, 144]. XOTA CywWweCTBYIOT ONpesenéHHble OXM-
JaHua No oTnpaB/eHNto BOrocayXeHus Ha oce-
TMHCKOM A3blke, NoABmMBLUMeCs B Havane XXI Beka
PErNPUHTHbIE N3JaHNA NEBYECKMUX KHUT KOHLa XIX —
Hayana XX Beka 1 BXoAsflMe B HUX NECHOMEHUNS
npakTUYeckn He NCNOb3yrTCA B 6OrocnyxeHusx,
Jaxke TaM, rae neHve Ha POAHOM A3blke yXe CTa-
N0 O6bIUHbIM 2,

JTO 06BACHAETCA TEM, UTO NEPEBOA B ITUX U3-
JaHNAX nepesaéT Nno3TuKy LLepKOBHOCIABAHCKMX
TEKCTOB YNPOLEHHO, YacToO C UCMOJ/Ib30BaHMEM MPO-
CcTOpeYmns, YTO COOTBETCTBOBA/IO 3Tany pa3BUTMA
OCETMHCKOTO A3blka BO BTOpPOM nonosuHe XIX Beka,
Korga OH eLlé He MMen yCTOMNYMBOR GOpPMbI MUChb-
MeHHOoCTK (andaBuTa, yNnopaj0ueHHOW rpaMmMa-
TUYECKOW CUCTEMbBI U T.M.) U CNOXMUBLUErOCA CTUAA
cBeTCKON nutepaTtypbl. CrefoBaTeNbHO, B HEM eLLé
He cdopMMpPOBaNCA KOMMJIEKC A3bIKOBbIX CPEACTB
AN51 PaBHO3HAYHOrO NepeBoja TEKCTOB BU3aHTUIA-
CKOW (rpeyeckom) pennurmo3Hom noasnu.

My3bikanbHbIA KOMNOHEHT B borocayxeHunu
OCeTWH MNpeACcTaBieH B OCHOBHOM [1aCOBOWN Cu-
ctemoli. OfHaKo B npoLecce pacnpocTpaHeHus
XPUCTMAHCTBa NeBYeckan cocTaBaatoLLas borocny-
XebHOol Tpagmuum npetepneBana 3HauYUTENbHblIE
N3MEHEHUS, YTO CBA3AHO C TEHAEHLMEN K KyNbTYyp-
HOWM yHMBeEpCanM3aLnm n cosgaHnem Kopnyca as-
TOPCKMX MECHOMEHUN.

2. borosBaeHcKuin ANaHCKMI KEHCKUIA MOHACTbIPb, XpaM CBATOM
Be/NMKOMYUeHULbl BapBapbl B r. becnaHe (nogBopbe AnaHcko-
ro CBATO-YCNeHCKOro My>ckoro MOHacTbIps), Xpam CB. BeJin-
KoMyuyeHvika Feoprus MobegoHocua B ¢. CTapbii batako.
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