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ON THE HISTORY OF THE PALLADIAN
ARCHITECTURE IN BRITISH COLONIES.

ON THE EXAMPLE OF THE SINGAPORE
ARCHITECTURE IN THE FIRST HALF
OF THE 19TH CENTURY

The article deals with the history of the spread of the
Palladian tradition in the architecture of the British colo-
nies. The reasons why the spread of the architectural style
was not ubiquitous are revealed in detail. A list of Eng-
lish colonial possessions and a brief description of the
specific policy conditions that influenced the architec-
ture development in each of the regions are given. Spe-
cific examples demonstrate the change processes in the
Singapore architecture. The selfless activity of F.Raffles,
the Governor of Singapore, who was passionate about
A.Palladio’s ideas in architecture, is described. Examples
of projects of public buildings and private mansions are
considered. Different periods of style transformation are
highlighted; certain examples demonstrate the specific

Great Britain was the largest colonial empire
in the 18th-19th centuries. It had forty-three
colonies in the 19th century. The British Empire
constantly competed with Holland, Spain and
France for territorial possessions and spheres of
influence. In the 18th century, the colonies were
mainly used as raw material appendages of the
imperial centre; no one seriously created archi-
tectural projects or city plans for them. The sit-
uation began to change at the turn of the 19th
century. First, the loss of part of the territories
in North America set the task for the empire to
strengthen the political and cultural position in
remote territories, especially in large and eco-
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influence of local building materials, climate, public sen-
timent and social order on architecture. The question of
the neoclassicism influence on Palladian architecture and
the emergence of neo-Palladian design during the eclec-
tic period is raised. Also, the description contains exam-
ples of architectural projects from other countries in the
region, in particular Sri Lanka and Burma. Some of the
examples go beyond the chronological period of the first
half of the 19th century in order to demonstrate the es-
tablishment of the Palladian tradition in some countries
of Southeast Asia. Colonial Palladianism is evaluated on
the example of the architecture of Singapore and India.

Keywords: palladianism, neoclassicism, architect, influ-
ence, tradition, Singapore, colonial architecture.

nomically important regions. The military and
political lull in Europe after the period of the Na-
poleonic Wars gave impetus to a new period of
imperial expansion. Among the list of the Brit-
ish Empire colonies, Australia, Canada and India’
were the largest ones. In these territories, gover-
nor-generals were appointed, and the status of
power was supported in every possible way, in
particular, with the help of architectural designs.
In small colonial possessions, where the system
of territorial administration was mainly practiced

1. Definitions appeared later - dominions, relatively indepen-
dent political units, de facto subordinate to Great Britain in
many matters.



through the protectorate, architecture was not
so subordinate to political tasks and there were
much fewer Palladian buildings?.

On the example of the British colonies in Asia
(Bahrain, Burma, Brunei, India, Kuwait, Maldives, Pal-
estine, Singapore), the main centres of Palladian
style development can be distinguished. Thus, for
example, we do not touch on the colonial architec-
ture of Bahrain, Burma, Brunei, Kuwait, Palestine,
the Maldives, since in these territories, there was
mainly a form of control through a protectorate,
which means that the empire, limited to a military
presence, did little to demonstrate its own political

lL.2. Old Parliament building by O. Woodson in Colombo. 1938.

2. An agreement between the British Empire and a local ruler,
under which the latter received military support in exchange
for almost complete control over the territory and economic
resources.

L. 7. Maxwell’s house by G.D. Coleman in Singapore. 1826.

power through buildings. The architectural history
of colonial Singapore was completely different as
will be discussed in detail below. African colonies
(Egypt, Botswana, Ghana, Kenya, Mauritius, Nige-
ria, Seychelles, Somalia, South Africa, Uganda) were
mainly added through the protectorate system or
purely by military means in the 19th century and
their actual architectural development, inspired by
the colonialists, falls on the period of European ec-
lecticism of the middle and second half of the 19th
century. Therefore, these countries are not includ-
ed in this article.

Attempts to directly transfer the image of Eng-
lish manor architecture of the first half of the 18th
century to the Indian states can be observed. In
Europe, neoclassicism actually became the reason
for the completion of the Palladian style3, whereas
in India, where Palladianism appeared only in the
second half of the 18th century, neoclassicism was
practically merged with the Palladian tradition. On
the example of India, we can generally speak of a
new meaning of the Palladian style as an architec-
tural element of the British imperial doctrine. In Eng-
land, Palladianism of the 17th-18th centuries was
the style of the humanistic transformation of soci-
ety, a symbol of democratisation, expressing the
mood of the sentimentalism period, whereas in the
colonies, it acquired a politicised meaning. The co-
lossal scale of the buildings and their specific isola-

3. Formally based on archaeological knowledge of Greece and
Rome, he leveled the significance of the achievements of re-
laying the ancient heritage by Renaissance architects with
their author’s adaptation.
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tion from the scale of the surrounding architecture
is connected with it. Examples of Palladian archi-
tecture in India are widely known and described
in detail, which cannot be said about the mani-
festations of Palladian architecture in Singapore in
the first half of the 19th century. The territory be-
came a British colony in 1819; before that, it was
controlled by the Dutch under the formal control
of the local sultan. The acquisition of land by con-
quest* determined the need to consolidate British
political and military power in the region, including
through architecture®. The British governor of the

IlL4. Singapore Central Square in 1840.

4. Formally, until 1867, the territory was a protectorate of Great
Britain under the rule of the Sultan. It was an important trad-
ing port in trade with China. It actively developed economi-
cally, which explains the large scale of construction.

5. It was necessary for Great Britain to gain a foothold in Sin-
gapore, given the constant conflicts in the region and rivalry
with the Portuguese and Dutch colonialists.
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IlL.3. Raffles Library and Museum in Singapore. 1849

territory, S.Raffles (1781-1826), is actually consid-
ered the founder of modern Singapore (1822) and
the creator of the master plan of the city, which he
developed together with military engineer F.Jackson
(1802-1879). In the period of S.Raffles’s governance,
merchant estates were erected in the centre of Sin-
gapore, continuing the English Palladian tradition;
however, they were adapted to the tropical climate.
The building of the Singapore Institute (1823)¢, de-
signed by F.Jackson and commissioned by S.Raffles,
was probably the first Palladian building in the col-
ony. The building was completed by the city’s chief
Palladian architect, D.D.Coleman (1795-1844)7, in-
vited to Singapore also at the initiative of the gov-
ernor. It was he who became the author of several
merchant mansions on the central square of the
city, belonging to the Palladian style according to
the architectural typology. Of the completed pro-
jects, only two mansions have survived - the house
of D.A.Maxwell (1826)8 and the house of D.Skene
Napier (1826). The researchers define both buildings
as neo-Palladian in architecture, neatly combining
manifestations of Palladianism and neoclassicism.
Chronologically, such a definition can be considered

6. The building of the Singapore Institute has a three-part divi-
sion of the facade. Each segment was decorated with a por-
tico with a pediment.

7. A British architect of Irish origin. He received an architectural
education and went to work in Calcutta. In 1821, he met the
governor of the British East Indies, S.Raffles, who offered him
a major project to develop the urban structure of the new co-
lonial port of Singapore.

8. The building is now owned by the Singapore Parliament.



quite correct; however, the facade of D.A.Maxwell’'s
mansion almost literally reproduces Palladio’s archi-
tectural design in many ways.

The architect’s Palladian position was continued
in the Armenian Church of Singapore (1835). On the
plan of the church, a Greek equilateral cross with an
enlarged space on the middle cross is clearly visi-
ble, which creates the impression of a free volume
in the interior. Researchers draw parallels between
the project of the church and individual works of
the English Palladian, D.Gibbs, for London parish
churches®. With the exception of a few Palladian
buildings in the city, which mainly constituted the
panorama of the central square, the rest of the city
was built up rather chaotically. Therefore, the city did
not have a common architectural image, which was
originally intended according to the general plan.

The construction of the S.Raffles Library and Mu-
seum in 1849 became a kind of finale in the devel-
opment of the architecture of colonial Palladianism
in Singapore. The building has a neo-Palladian fa-
cade, reproducing the composite image of Palladio’s
city palaces and decorated with neoclassical deco-
rative stucco work. In many respects, it can be con-
sidered the beginning of a period of mixing styles
in the city. The use of pilasters or semi-columns on
the facades, the absence of pronounced rustication,
the same facade segments, and the absence of a
dominant central part are the distinctive features of
the Palladian style evolution in Singapore. On the

facades, there are often large verandas, repeating
the structures of the loggias in Palladio’s villas. The
plans predominantly used a linear arrangement of
rooms along the long axis of the building for bet-
ter ventilation. The connecting parts of the premis-
es, corridors, are most often combined with loggias.
The Palladian buildings of Singapore are character-
ised by a relatively small size, in contrast to the huge
Indian architectural ensembles in this style. In con-
ceptual solution, the preservation of the chamber
scale of buildings is closer to the humanistic prin-
cipals of Palladio’s architectural system.

From the middle of the 19th century, various
hybrid architectural styles began to spread in Sin-
gapore, mixing Malay, Chinese, Indonesian and Eu-
ropean traditions. However, the Palladian tradition
remained in demand in the architecture of the Eng-
lish colonies in Asia after the 1850s. An interesting
fact is the continued interest in Palladian images in
the architecture of Singapore, Sri Lanka and Burma™
in the second half of the 19th century. The shop-
ping arcade building (1840) and the city museum
building in Colombo (1835-1845) can be considered
as examples of the free replication of the facade of
the Basilica in Vicenza (A.Palladio). In Singapore, the
Government House (1869), designed by architect
D.F.A.McNair, can be considered as the continua-
tion of Palladian architecture tradition, chronolog-
ically falling on the period of eclecticism.
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K UICTOPUW PACMPOCTPAHEHWA NANNAANAHCKOW
APXNTEKTYPbI B KOJIOHNAJIbHBIX BJAAEHNAX
BEJIMKOBPUTAHNW.

HA MPUMEPE APXUTEKTYPbl CHTAMYPA MEPBOW
MNOSIOBUHbI XIX BEKA

AHHOmayus: B ctaTbe paccMOTpeHa NCTOPUA MPOHWUK-
HOBEHWA NaanafnaHckon Tpaamummn B apxutekTypy bpm-
TaHCKUX KONOHW. [oapOoBHO pacKkpbiBarOTCA MPUYUHBI, MO
KOTOpPbIM PacnpocTpaHeHWe apxXnTeKTYPHOro CTuAsA He 6bbl1o
noBcemMecTHbIM. [pUBOANTCA NepeyeHb aHMAMNCKNX KO-
HWaNbHbIX BAaJEHWI N KpaTKoe onuncaHune crneunduyeckmnx
YCNOBUIA NOAUTUKM, MOBAUSABLLNX Ha Pa3BUTUE apXUTEKTY-
Pbl B KaX0M 13 permoHoB. Ha KOHKPeTHbIX NpuMepax ge-
MOHCTPUPYHOTCA MNPOLLECChl U3MEHEHWNI B apXMUTEKTYPHOWN
npaktvike CuHranypa. OnvcbiBaeTca NOABMXKHUYECKan Aen-
TeNbHOCTb rybepHaTopa CuHranypa, yBae4éHHOro naeamm
A. Mannagno B apxutektype, — C. Paddnza. PaccmatpmsatoT-
CA NPUMepPbI NPOEKTOB 0HLLECTBEHHbIX 34aHNIA 1N YaCTHbIX
OCOBHAKOB. BblzenstoTcsa pa3Hble neprogbl TpaHchopma-
LMW CTUASA, Ha KOHKPETHBIX MPUMepax A4eMOHCTPUpYeTCs
cneunduryeckoe BAVAHME Ha apXUTEKTYPY MECTHbIX CTPO-

Camoli KpynHOM KoaoHWanbHoN uMnepwen B XVII-
XIX Bekax saBnsanacb Benvkobputanusa. B XIX Beke
OHa BNajena copoka TpemMsa KoNoHuAMKN. bputah-
cKas Mmnepus NOCTOAHHO KOHKYpupoBana ¢ [onnan-
aven, Vicnanven n ®paHumeit 3a TepputopuabHble
BAageHusa n chepbl BanaHua. B XVIII Beke konoHun
NpenMyLLEeCTBEHHO MCMONb30BaNCh Kak CbipbeBble
npuAaTKY MMMEPCKOro LIeHTPa, HUKTO BCEPbE3 He
co3zaBan ANs HUX apXUTEKTYPHbIE NPOEKTbl UK MNaa-
Hbl ropogoB. CUTyaLmMa Havana MeHATbCA Ha pybexe
XVIII-XIX BekoB. CHayana noTeps 4acTu TeppuUToOpun
B CeBepHol AMepuke noctaBuaa nepes Mnepuen
3aflauy yKpenaeHus noauTUYeCcKOm 1 KybTypHOW
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UTeNbHbIX MaTepuanoB, KIMMaTUYeckmx ocobeHHoCTen,
06LLLEeCTBEHHbIX HACTPOEHWI U COLManbHOro 3akasa. MNoa-
HMMaeTCs BOMPOC O BANAHUN HEOKIACCMLM3Ma Ha Naasia-
AVNAHCKYHO apXUTEKTYpY W NoaBAeHWe HeonaanagnaHCcKmx
peLleHNiA B Mepuos 3KNeKTUKN. B onncaHnn npucytcreyrot
1 NPYMepPbl apXMTEKTYPHbIX MPOEKTOB APYTUX CTPaH pe-
rMOHa, B YacTHoctu LW pun-JlaHkn n Brupmel. HekoTtopsble 13
NPVYMEPOB BbIXOAAT 3@ XPOHONOTMYECKNA NEPUOZ NEPBOM
nonoBuHbl XIX Beka 418 4EMOHCTPaLM YKOPEeHeHWs nanna-
JANaHCKOW TpaZnumm B HEKOTOPbIX cTpaHax Foro-BoctouHoin
Aznn. OLLeHMBAETCA OMbIT KONOHWAILHOTO ManajnaHCTBa
Ha npuMepe apxutekTypbl CuHranypa n MHann.

Knrouegele cnosa: nannaduaHcmeo, HeOKaIaccuyusm,
apxumekmop, enusaHue, mpaduyus, CuHaanyp, apxumek-
mypa KosoHuUd.

NO3ULMN Ha OTAANEHHBIX TEPPUTOPUAX, OCOBEHHO B
KPYMHbIX M 3KOHOMWUYECKMN BaXKHbIX pernoHax. Boex-
HOe 1 noanTMyeckoe 3atuilbe B EBpone nocne nepu-
0/ja HarnoJIeOHOBCKMNX BOWH a0 TONUYOK K HOBOMY
nepvogy pacwunpexua nmnepun. Cpean nepeyns
KOJIOHWI bpuTaHCKOM MMNepun caMbIMU KPYMHbLIMM
66111 ABcTpanus, KaHaga v Minamsa'. Ha 3tux Teppm-
TOpMAX HazHa4yanncb reHepan-rybepHaTopsl, a cTa-
TyC BNaCTN BCAYECKW MNOAJLEPKMNBANCA, B YACTHOCTY,
C NMOMOLLIO aPXUTEKTYPHBIX PeLLeHni. B HebonbLmx

1. TMo3xe nosBuancb onpegeneHna — LJOMUHNOHbI, OTHOCUTEJIb-
HO CaMOCTOATEe/IbHbIE NONTNYECKMNE eqUHUNLLbI, AE-q)aKTO
O4YeHb BO MHOIMX Bonpocax NOAYNHEHHbIE BeJ'II/IKO6pI/ITaHI/II/I.



KOJIOHWANAbHbIX BAAAEHWNAX, T4e NPENMYLLLECTBEHHO
npakTMKOBasacb CMCTeMa yrpaBieHNa TeppuTopmsa-
MW Yepe3 NPOTeKTopaT, apxXMTekTypa He Oblia CTosb
NOAYMHEHA NOAUTUYECKMM 3aavaM U NannagmaH-
CKMX MNOCTPOEK 6bIN0 3HAUNTENBHO MeHbLLEe?,

Ha npumepe 6pUTaHCKUX KONOHUIM B A3nu
(baxpewH, bupma, bpyHen, MHaua, Kysent, Manb-
AVBCKue ocTpoBa, ManectnHa, CvHranyp) MOXHO
pa3rpaHUynTb OCHOBHbIE LIEHTPbI Pa3BUTMA Nanna-
AVAHCKOro ctuaa. Tak, HanpuMep, Mbl He Kacaemca
KOJIOHWaNbHOM apxutekTypbl baxpeiHa, Bupmsl, bpy-
Hes, KysewTa, ManectnHbl, ManbaMBCKMX OCTPOBOB,
MOCKOJIbKY Ha 3TUX TEPPUTOPUAX B OCHOBHOM Mpu-
cyTcTBOBasia PopMa ynpas/ieHMs Yepe3 NpoTekTopar,
a 3HauYMT MMMepus Maao CTpeMmnach K AeMOHCTpa-
LM cCOBCTBEHHOW MOANTUYECKOW BAACTU Yepes Mno-
CTPOWKK, OrpaHMYMBasCb BOEHHbIM NMPUCYTCTBMEM.
CoBepLUeHHO MHaye CI0OXMAaCh apXUTEKTypHas NCTO-
pua KonoHnanbHoro CuHranypa, o 4ém byaet noa-
pO6HO pacckazaHo HuXKe. AbprKaHCKME KOJOHUN
(Ervnert, boTcBaHa, MaHa, Kenus, MaBpukuii, Hure-
pus, Cerwenbckne octposa, Comanu, KOAP, YraH-
4,a) NPenMyLLECTBEHHO Bblav NPUCOENHEHbI Yepes
cucTeMy npoTekTopaTa Uan YMCTO BOEHHbIM NMyTeM
B XIX Beke, n nx bakTnueckoe pa3Butme B apxmTek-
TYPHOM MJIaHe, MHCIMPUPOBAHHOE KOJOHM3aTopa-
MW, NPUXOAMTCS Ha NEPUOZ eBPOMENCKON IKNEKTUKN
cepeaunHbl 1 BTOPOW NonoBuHbl XIX Beka. MNoatomy B
[AHHOW CTaTbe 3TW CTpaHbl HE NMPUBOAATCA.

Mo>kHO HabatoaaTb NOMbITKM NPSAMOro nepeHoca
0bpaza aHrNNCKOW ycasebHOW apXMUTEKTYPbl NEePBOWA
nosoBuHbl XVIII Beka B nHauiickue wratsl. Eciv B EB-
pone HeOKNAaCCULIM3M GaKTUYeCKn CTan NPUYNHON 3a-
BEpPLUEHWA nannagamnaHckoro ctuns’, o B inaww, rae
nannaZmaHCcTBO NOABUAOCH TONbKO BO BTOPOW MOJIO-
BuvHe XVIII Beka, HeoknaccnLumam NpakTMyeckmn caut
BOEAMHO C NainasMaHcKon Tpagmumen. Ha npumepe
VIHAMM MO>XKHO B Lie/1IOM rOBOPUTHL O HOBOM 3BYYaHUM
nannajMaHcKoro CTUAA Kak apXMTeKTYpPHOrO 31eMeH-
Ta HpUTaHCKON MMMNEPCKOM AOKTPUHbI. Ecv B camon
AHrmmn nannaamaHcteo XVII-XVIII BekoB 6b110 cTUAEM
ryMaHWCTMYeCKON TpaHchopMaLmm obLLecTsa, CUMBO-
JIOM AeMOKpaTU3aLIW, BbipaXkano HaCTPOeHNe Nepnosa
CEHTMMEHTaNN3Ma, TO B KOJIOHMSX OHO 0Opesio nou-

2. [loroBop mexay bpuTaHcKon nMnepue 1 MeCcTHbIM BAacTu-
TesIeM, MO KOTOPOMY MOCTEAHWIA NONyYa BOEHHYHO MOAAEPXK-
Ky B O6MEH Ha NMPaKTUUeCKW NOJIHbIA KOHTPOb Hag Teppu-
TOpWEN N IKOHOMUYECKUMUN peCypcamy.

3. ®opmanbHO ONMPABLUMIACA Ha apXeonornyeckme 3HaHus o
Fpeunn n Pume, OH HMBENMPOBAN 3HaUEHME AOCTUKEHWUN
peTpaHCAALMM aHTUYHOTO HacaeAMs apxutekTopamm Bos-
POXAEHUs C X aBTOPCKOW aZanTauuen.

TU3MPOBaHHYO OoKpacky. C 3TUM CBA3aH KONOCCaNbHbIN
MacLuTab nocTpoek v nx cneuudunyeckas N3oaMpoBaH-
HOCTb OT MacLUTaba oKpy>KatoLLein apxmtekTypsbl. Mpu-
Mepbl NannaAnaHCKom apxmuTekTypbl VIHanM Wnpoko
M3BECTHbI VU MOAPOBHO OMNMCaHBbI, Yero Helb3s ckasaTb O
NpoABAEHUAX NannagnaHcTBa B apxutekType CrHranypa
B nepBoi nososuHe XIX Beka. bputaHckom KonoHmewn
Tepputopusa ctana B 1819 rogy, A0 3TOro KOHTPO/IU-
poBanack roanaHauamMmu nog GopmasnbHbIM ynpas-
JleHVeM MecCTHOro cyntaHa. [NprnobpeteHuve 3emenb
3axBaTHUYECKUM NYTEM* onpesennao HeobXoANMOCTb
3aKpenuTb BPUTAHCKYHO MOJUTUYECKYH U BOEH-
HYHO BJIaCTb B PErvoHe, B TOM YMCae NOCPESCTBOM
apxuTeKkTypbl®. bpuTaHckuin rybepHaTop TeppuTo-
pumn C. Paddnz (1781-1826) dakTnueckm cumntaeT-
CA OCHOBaTesieM coBpemeHHoro CuHranypa (1822)
M COCTaBUTENIEM FEHEPAsIbHOTO MJaHa roposa, KoTo-
pblA OH pa3paboTan BMecTe C BOEHHbIM NHXEHEPOM
®. [xekcoHom (1802-1879). B nepnog ynpasne-
Hua C. Padpdnsa B ueHTpe CuHranypa Bo3BOAATCA
Kyneyeckue ycagbbbl, NpogoaKatowme aHranm-
CKYHO MannajuaHckyto Tpaauumio, HO aaanTupo-
BaHHbIE MOJ TPOMMYecknin kammart. 3gaHne CuHra-
nypckoro nHctuTyTa (1823)°, cnpoekTupoBaHHoe
®. A>xekcoHom no 3akasy C. Paddn3a, ctano, Bepo-
ATHO, NEPBON NanNaANaHCKOW NOCTPOMKON KONOHNW.
3akaH4yuMBan MOCTPONKY TNaBHbI TOPOACKOW
apxuTekTop-nannajgmaHel, NPUrialwéHHbIn B
CuHranyp TakxXe no MHuUMatBe rybepHatopa,
A.4. Koynman (1795-1844)7. AmeHHO OH cTan
aBTOPOM HECKONbKUX Kymne4yeckmx ocobHs-
KOB Ha LLeHTpanbHOM njowaaun ropoga, no ap-
XUTEKTYPHOW TUMONOTUM MPUHaANexalmx K
naanagmaHckomy ctuaro. 3 peannsoBaHHbIX Mpo-
€KTOB COXPaHWNOCb TO/NbKO ABa OCOOHAKa —
nom A.A. Makcsena (1826)8 n gom /1. CknHa Hanbepa
(1826). Oba 38aHNs NUcCcnefoBaTENN OMNPEAENAIOT Kak

4. ®opmanbHo o 1867 rosa TeppuTOopUs ABAANACL MPOTEKTO-
patom BenvkobpwuTtaHnu nogj ynpaeaeHnemM cyntaHa. Asns-
Nlacb BaXKHbIM TOProBbIM NMOPTOM B TOproee ¢ Kutaem. Sko-
HOMWYeCKM akTVBHO pa3BuBasiacb, YeM Ob6bACHAIOTCA KPyn-
Hble MacLITabbl CTPONTENLCTBA.

5. 3akpenutbca Ha TeppuTopun CuHranypa Bennkobputanum
6b1710 HEOBXOANMO, YUUTbIBASA MOCTOAHHbIE KOHPNKTBI B pe-
TMOHE 1 CONEePHNYECTBO C MOPTYrasbCKUMU U FOaHACKMMM
KOJIOHM3aTOPaMMU.

6. B 3paHun CuHranypckoro MHCTUTyTa TPEXYacTHoe feneHne
dacaga, Kax bl CerMeHT ykpalluan nopTuk ¢ GPOHTOHOM.

7. BpUTaHCKUIA apXUTEKTOP UPAAHACKOrO Mponcxoxaerus. Mo-
Jly4nn apxuTekTypHOe obpasoBaHue 1 yexan pabotatb B Kanb-
KyTTy. B 1821 rogy nosHakomuca ¢ rybepHaTtopoM 6puTaH-
ckont OcT-UHaun C. Paddnzom, KOTOPbIV NPeasioxun emy
KPYTHbIA NPOeKT Nno pa3paboTke ropoAckom CTPYKTypbl HO-
BOrO KONIOHMaNbHOro nopta CuHranyp.

8. Ceiuac 3gaHve NpuHaanexuT napaameHty CuHranypa.
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HeonainajaHcKme rno apxmuTekType, TakuMm obpasom
aKKypaTHO 06beAnHAA NPOABAEHWS NannaLMaHCTBa
1 Heoknaccuumama. XpoHoa0rmyeckun Takoe onpese-
JleHne MOXHO CYMTaTb AOCTAaTOYHO BEPHbIM, OLHAKO
dacag ocobHska [.A. MakcBena BO MHOTOM MoYTH
6yKBa/IbHO BOCMPOU3BOAMNT apPXUTEKTYPHbIE peLlie-
Hua A. MNannaguo.

MannagvaHckas No3mumsa apxmtektopa bblaa npo-
JomkeHa B ApMsHcKon Liepkeu CuHranypa (1835). B
naHe LepKBM OTYETANBO BULEH MPEYECKMIA PABHOCTO-
POHHWUIN KPECT C YBEAMYEHHbIM MPOCTPaHCTBOM Ha
CPefOoKPEeCTUN, YTO CO34aET B MHTEPbEPE Brevate-
Hue cBoboaHOro obbvEéMa. MccnegoBaTtenn NnpoBoasAT
napannenv Mexay npoekToM LepKBU 1 OTAENbHbIMU
paboTtamu aHrancKoro nannaananua . rmbbca ans
JNOHZAOHCKUX NPUXOACKUX LiepkBen®. 3a NCKNHOUEHM-
€M HECKOJIbKMNX UMEROLLMXCA B TOPOAe NainagnaHCckmx
3/laHWI, B OCHOBHOM COCTaBMBLUMX MaHOpPaMy LieH-
TpaibHOW MAOLLAAM, OCTaJbHas YacTb ero 3acTpau-
BaJlaCb JOCTAaTOYHO XaOTUYHO. [103TOMY B ropose He
CNIOXMNOCh OBLLEro apXUTEKTYPHOro 0bpasa, KOTOPbIN
M3HayaabHO NpeAnoaarancs no reHepasbHOMYy rnaaHy.

CBOe0bpazHbIM GUHaNbHBIM aKKOPZAOM Pa3BUTUA
APXUTEKTYPbI KOJIOHWaNbHOTrO NananasmaHcTea B CUH-
ranype ctasa noctpovika B 1849 rogy 6ubnnoteku u
my3esn C. Paddnza. 3paHne nmeet HeonannaamaHcKmm
dacag, BOCMpon3BoAALLMA COOPHBIV 06pa3 ropoackmx
asopuos A. [Nannasno v ykpalleHHbIM Heoknaccmye-
CKOW leKOpaTMBHOM NenHMHON. Bo MHOTMX acnekTax
€ro MOXHO CYMTaTb HayasOM Nepuoaa CMeLLeHus
ctunen B ropoge. OTanumnTenbHbIMM 0CoObeHHOCTA-
MW 3BOJIOLMM NannagmnaHckoro ctuns B CuHranype
MOXHO CYMTaTb UCMO/Ib30BaHWe NUAACTP UAN NoJy-

KONIOHH Ha dacazax, OTCYTCTBME BbIPa>KEHHOTO PyCTa,
OZMHaKOBble cerMeHTbl dhacaza, OTCYTCTBUE JOMUHUPY-
toLLe LieHTpanbHOM YacTu. Ha dacagax yacto npucyr-
CTBYHOT KPYMHbI€ BEPaHAbI, MOBTOPAIOLLME CTPYKTYPbI
noaxkui Ha Buanax A. Mannagmo. B nnaHax npenmyLye-
CTBEHHO MCMOJ/Ib30BaNIOCh JIMHENHOE PaCcroNoXeHNe
KOMHaT No ANMHHON OCY 34aHNA ANA NyYLLEeN BEHTU-
naummn. CeasytoLwme 4act NOMELLEHWUIN, KOPUAOPDI,
yalle BCero coBMelleHbl ¢ noaxumamn. na nanna-
AnaHckmx noctpoek CuHranypa xapakTtepeH OTHOCK-
TeNbHO HeOObLLIOW pa3Mep, B OT/IMUME OT OFPOMHBbIX
WHAUMCKMX apXUTEKTYPHbIX aHCaMbeln B 3TOM cTusie.
CoxpaHeHue kamepHoro mMacwtaba noctpoek 6amxe
MO KOHLENTYaAbHOMY PeLUEeHMIO K TYMaHUCTUYECKUM
yCTaHOBKaM apXMTEKTYpPHOW cuctembl A. Mannaamo.

C cepeanHbl XIX Beka B CuHranype Hayanum pac-
NPOCTPaHATLCA Pa3NnYHble TMOPUAHbIE apXUTEKTYP-
Hble CTU/IM, CMeLUMBatoLL e Manalickue, KuTanckme,
NHAOHEe3WICKMe 1 eBpornenckme Tpagnummn. OgHako
nannaZvaHckas TpaamLms octaBanacb BOCTpeboBaH-
HOW B apXUTEKType aHMNNNCKNUX KONOHWI B A3unn ©
nocne 1850-x rogo.. VIHTepecHbIM hakTOM MOXHO
cunTaTh MPOAOJKEHME MHTEpeca K NaaiajuaHCKnM
obpasam B apxutekType CuHranypa, LLpun-JlaHkn 1
Bupmbl ' Bo BTOpon nonosuHe XIX Beka. MNMprmepa-
MU BOJIbHOTO BOCMNpou3BedeHnsa dacaga basnankm
B BuueHue (A. MNMannagmo) MOXHO cumTaTh 34aHue
Toprosbix pagos (1840) n 3gaHne ropoacKkoro Myses
B Konomb6o (1835-1845). B camom CuHranype npo-
JOMKEHNEM TPAAMLMM NaNNaZNaHCKOW apXUTEKTYpbI,
XPOHONIOTMYECKM NPUXOAALLMMCA Ha NEPUOS, SKIeK-
TUKW, MOXHO cumTaTb [lom npasutesnbcTBa (1869) no
npoekty apxutektopa A.0.A. MakHelipa.
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