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Dear readers,

We are pleased to present to you Issue 5, 2022, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Coun-
cil of the Higher Attestation Commission, the jour-
nal is included in the List of Leading Peer-reviewed
Scientific Journals and Publications in which the
main scientific results of theses for the academic
degrees of doctor and candidate of science must
be published.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

The journal opens with the article “The Iconogra-
phy Formation of the Theme ‘A Scientist's Study’ in
the Art of the 17th Century”, presented by Chinese
researcher Liu Sijia. The author explores the topic us-
ing the analysis of traditional images of St. Jerome
in a cell and images of alchemists. Also, he consid-
ers their influence on the formation of the image of
a scientist’s study in the Dutch painting of the 17th
century.

In the article “On the History of the Palladian
Architecture in British Colonies. On the Example of
the Singapore Architecture in the First Half of the
19th Century”, P. Tsvetkova examines the history of
the spread of the Palladian tradition in the architec-
ture of the British colonies. The author provides a
list of English colonial possessions and a brief de-
scription of the specific policy conditions that influ-
enced the architecture development in each of the
regions. Specific examples demonstrate the change
processes in the Singapore architecture. The self-
less activity of F. Raffles, the Governor of Singapore,
who was passionate about A. Palladio’s ideas in ar-
chitecture, is described. The question of the neo-
classicism influence on Palladian architecture and
the emergence of neo-Palladian design during the
eclectic period is raised.

In the article "The Era of Joy. Advertising Post-
er of the 1860s-1890s as a Continuation of the
Laughter Culture of the European Middle Ages”,
E. Petukhova describes the heyday period of circu-
lation graphics, which was the result of econom-



ic development and the improvement of printing
techniques by the middle of the 19th century. An
important aspect of this study is the research of the
connection between the advertising poster of the
Art Nouveau era and the laughter culture, which,
according to M. Bakhtin, made a key contribution
to the formation of the modern society’s thinking,
as well as the concepts of the grotesque and the
comic. The artistic basis of this study is the post-
er heritage of artist Jules Cheret, the leading mas-
ter of European printed advertising graphics of the
second half of the 19th century.

In his article “Eisenstein’s Two Concepts of Mon-
tage and the Evolution of the Soviet Avant-Garde in
the 1920s-1930s", A. Fomenko considers the method
of montage as one of the most characteristic strate-
gies of avant-garde art, which was based on the un-
derstanding of an art work as a complex whole. It
suggested the possibility of a recombination of rel-
atively autonomous elements. In the context of this
idea, the author analyses the works of the outstand-
ing director and art theorist, Sergei Eisenstein.

l. Kulova presents the study “Orthodox Singing
Culture of the Ossetians in the Context of the Chris-
tianisation of the Ethnos” on the state of Orthodox
liturgical singing practice at various stages of the
Christianisation of the Ossetians. Analysing Obikhod
in the Ossetian Language (1864-1889), the author in-
dicates the orientation of the Ossetian church sing-
ing culture towards the liturgical singing practice of
the Russian Orthodox Church.

The history of Russian military musical perfor-
mance is studied by V. Demina and A. Golovin in the
article “The Main Stages of Formation and Devel-
opment of the 24th Military Band of the Joint Stra-
tegic Command of the Southern Military District:
Traditions and Modernity”. The authors reveal the
importance of the traditions of military wind bands
for the development of national musical culture. The
authors rely on archival sources from collections
of textual and musical (notated) documents relat-
ed to the history of military music and the band it-
self. The documents include handwritten, printed
and electronic scores of the author’s arrangements
and transcriptions.

N. Kazakova and E. Lakizenko study the visual-
graphic language through which the “communica-
tion" of a child and a book takes place. It has become
the basis for the development of aesthetic, artistic

and moral experience, on which an adult relies. In the
article "Design Features of Books with Augmented
Reality for Preschool Children”, the authors analyse
the fundamental changes associated not only with
new formats but also with preschoolers’ new needs
and types of thinking in the era of digitalisation.

The publication is addressed to professionals spe-
cialising in the theory and practice of the fine arts
and philology and all those interested in the arts
and culture.
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Aoporue uutatenn!

MbI pagbl npeactasntb Bam N2 5/2022 HayyHo-
aHanMTMuUeckoro XypHana «om bypraHosa. Npo-
CTPaHCTBO Ky/bTypbi».

Mo pekomeHpaumm dkcnepTHoro coBeta BAK
>KypHan BK/toueH B lNepeueHb Beaywmnx peLeH-
3MpyeMbIX HayUYHbIX )XYPHaJiOB U U3faHUii, B KO-
TOPbIX A0/IKHbI 6bITb ONYy6/MKOBaHbl OCHOBHbIE
Hayu4Hble pe3y/bTaTbl ANCCEPTALUN HA COMCKaHNEe
YyUeHbIX cTeneHei JoKTopa U KaHAuAaTa HaykK.

B >xypHane nyb6ankytoTca Hay4yHble cTaTby Be-
AYLWMX CNeLnanmcToB pasHbiX r'yMaHUTapPHbIX 06-
nactei, JOKTOPAHTOB M acnupaHToB. HanpasaeHus
nccnesoBaHUA KacaroTcs akTyabHbIX MpobaeM B pas-
JNINYHBIX 061aCTAX KYbTYPbl, NCKYCCTBA, PUAOAOTUN
W A3bIKO3HaHWA. B 3TOM MHOrorpaHHoOCTM 0603peHus
nposBmaacb OCHOBHasA crneunduka XXypHana, npea-
CTaBAANOLLLErO COBPEMEHHOE COCTOAHME NPOCTPaH-
CTBa Ky/AbTypbl.

XypHan otkpbiBaeT cTatba «PopmMupoBaHune
nKoHorpadumm Tembl KabmHeTa y4eHOro B UCKyC-
ctBe XVII Beka», npeactaBieHHas KUTaCKUM UC-
cneposatenem Jlto Coiussa. ABTOp packpbiBaeT Temy
Ha NpuUMepe aHann3a TPaANLMNOHHbIX M306paXKeHWI
cBATOro VMlepoHnma B Kesnbe 1 N306pa>KeHnin anxm-
MWKOB, a Tak>Ke pacCMaTpuBaeT X BAUAHME Ha Gop-
MUpOBaHMe obpaza kabmHeTa yYeHOro B XXMBOMMUCK
lFonnangmn XVII Beka.

M. O. UpeTkoBa B cTaTbe «K nctopum pacnpo-
CTpaHeHVA nannasnaHCKoOn apxmTekTypbl B KO-
NIOHWaNbHbIX BAageHusax BeankobputaHmm. Ha
npumMepe apxutektypbl CMHranypa nepsov nNoao-
BUHbI XIX Beka» paccmatpmBaeT UCTOPUIO MPOHUNK-
HOBEHWA NannafMaHCcKkon TpaguLmn B apXUTEKTYPY
BpuTaHCKMX KONOHWMIA. ABTOP NPUBOAUT NepeyeHb
AHIIMNCKMX KONOHMANbHbIX BAALEHUIA N KpaTKoe
onuvcaHve cneynduyeckmx yCaoBuin NOAUTUKK, NO-
B/VABLUMX Ha Pa3BUTNE apXUTEKTYpPbl B KaXXAOM U3
pernoHoB. Ha KOHKPEeTHbIX MpuMepax AeMOHCTPUPY-
€TCA NPOLLeCChl U3MEHEHUI B apXUTEKTYPHOM npak-
ke CnHranypa. OnuceiBaeTca NoABMXKHUYECKas
AesTenbHocTb rybepHaTopa CuHranypa, yBieyeHHOro
naeamn A.Mannagmo B apxutektype — ®. Paddnsa.
MNMogHMMaeTca BONPOC O BAVAHUM HEOKAAaCCULM3-
Ma Ha nannajguaHcKyro apxmTekTypy 1 nosBaeHne
HeonannaZnaHCKMX peLleHniA B Nepunos, SKNEKTUKN.

WccnepoBaHnem BAAHUSA rOPOACKONM peknambl Ha
$bopMmpoBaHME NO3UTUBHOIO HAaCTPOEHNA FOPOACKO-
ro obuecrsa Bo PpaHuum Ha pybexxe XIX-XX Bekos
3aHumaeTtca E. A.lNeTtyxoBa. B cTaTbe «3roxa pago-



ctn. PeknamHbiri nnakat 1860-x-1890-x rr. kak npo-
JLOJIXKEHNE «CMEXOBOW KYbTypbl» €BPOMENCKOro
CpefHeBeKOBbA» OMMWCbIBAETCSA NMEPNOZA HaMBbICLLErO
pacLiBeTa TUpaXKHON rpadurku, CTaBLINA CNeACTBUEM
9KOHOMMWYECKOTO Pa3BUTUA N COBEPLLEHCTBOBAHNEM
neyaTHbIX TEXHUK K cepeanHe XIX ctonetma. Bax-
HbIM aCcnekToOM JaHHOrO UCCNef0BaHNA ABAAETCA U3-
yYeHune CBA3M peKsaMHOro naakaT 3Moxu MogepHa
N «CMEeXOBOM KyNbTypbl», caenasLuei, no M. M. bax-
TUHY, KNHOUYEBON BK/AJ B CTAHOB/IEHWNE MbILUIEHUS
obwectBa HoBOro BpeMeHu, a Tak>ke NoHATUN rpo-
TECKHOTO W KOMMYeckoro. XyaoXecTBeHHOM 6a30i
JaHHOrO NcCiefoBaHMA CTano naakaTHoe Hacneane
XyfoxHuka Xrona LLlepe — Beayuiero mactepa eB-
pOMencKon NevyaTHOW peknaMHoOM rpadukmn BTOpPon
nonosuHbl XIX Beka.

A.H. ®omeHko B cTaTbe «/lBe KOHLENLNM MOHTa-
a y dM3eHLWTelriHa 1 3BOHOLMA COBETCKOrO aBaH-
rapaa 1920-1930-x rogoB» paccmaTpuBaeT MeTOZ
MOHTaXa Kak ofHy 13 Hanbonee xapakTepHbIx CTpa-
TErnin aBaHrapAHOro MCKyccTBa, OCHOBAHHOIO Ha
NOHUMaHWN MPOM3BEAEHUA KaK CIOXHOCOCTaBHOrO
Les10ro, npeAnoaaratoLero BO3MOXHOCTb PEKOM-
6MHaLMM OTHOCUTENbHO aBTOHOMHbIX 3/1EMEHTOB.
B koHTekcTe 3TOM naen ABTOp aHaAU3MpyeT Npoms-
BE/eHNA BbIJAIOLLIErocsa pexunccépa n TeopeTuk nc-
kycctBa Cepres JM3eHLwTelHa.

. WM. KynoBsa npeacraBuna nccnegosanuve «pa-
BOC/1aBHas neByeckas Ky/bTypa OCETUH B KOHTEKCTe
XpUCTMaHM3aL My 3THOCa» O COCTOAHMM MPaBOCaaB-
HOM H6orocny>KebHOM NeBUYECKOM NPaKTUKM Ha pas-
JNNYHbIX 3Tanax XpUCTmaHm3aLumm oceTrH. AHaamsnpys
«LlepkoBHbIN OBMX0Z4 HOTHOFO NEHUSA C TEKCTOM Ha
OCeTUHCKOM fi3bike» (1864-1889), aBTOp cBUAETENL-
cTBYyeT 06 OPMEHTMPOBAHHOCTU LIEPKOBHO-MEBYECKON
Ky/NbTYpbl OCETUH Ha NpakTuKy HorocayxebHoro ne-
HWA Pycckoi npaBOCNaBHOMN LiepKBU.

WcTopmto oTeyecTBEHHOro BOEHHO-MY3blKabHOrO
ncnonHutensctea nuccnepytot B.H. JemuHa n A.B.To-
NIOBUH B cTaTbe «OCHOBHbIE 3Tanbl CTaHOBAEHMUSA
N pa3BUTUS 24 BOEHHOrO OpKecTpa 06beHEHHO-
ro cTpaterMyeckoro koMmaHgoBaHma KOXHOro BoeH-
HOro okpyra: Tpag1LUMn U COBPEMEHHOCTb>» aBTOPbI
packpbIBatOT 3HaYEHWE TPAANLMIA BOEHHbIX AYXOBbIX
OpPKECTPOB AN Pa3BUTLSA OTEUECTBEHHOW My3blKaslb-
HOW Ky/bTypbl. ABTOpPbI ONMUPAKOTCA Ha apXMBHble
WCTOYHUKN M3 COBPaHNI TEKCTOBbLIX U MYy3blKab-
HbIX (HOTHbIX) 4OKYMEHTOB, CBSi3aHHbIX C UCTOPUEN
BOEHHOW My3bIKM 1 CAMOFO OPKecTpa, BKAtoUas py-

KOMWUCHbIE, MeyaTHble 1 SNEKTPOHHbIE MapTUTYPbl aB-
TOPCKUX apaH>XXMPOBOK 1 NMEPESOXKEHNIA.

BuzyanbHo-rpaduyeckmii a3bik, Yepes KOTOpbI
NPONCXOANT «0bLLeHne» pebeHka 1 KHUMK, CTaBLLee
OCHOBOW Pa3BUTKA 3CTETUYECKOTO, XYAOXKECTBEHHO-
ro ¥ HPaBCTBEHHbIV OMbITa, Ha KOTOPbIN onMpaeTcs
yesoBek, Hysyun BO B3pOCNOM BO3pacTe, UCCaeayroT
H. HO. Kazakoea u E. /1. laknseHko. B ctatbe «OcobeH-
HOCTW AM3alHa KHWUT C JOMONHEHHOW PeanbHOCTbIO
AN feTell AOWKObHOrO BO3pacTa» aBTOPbl aHaIu-
31PYHOT KapAWHaibHble N3MEHEHWSA, KOTOPbIE CBsi3a-
Hbl He TONbKO C HOBbIMW hOpMaTamu, HO U HOBbIMU
NoTPebHOCTAMN N BUAAMWN MbILLIEHUS AOLIKOAbHM-
KOB B 3Moxy Lundposmnsaumm.

W3zaHve agpecoBaHo npodeccroHanam, cneum-
anusnpyrowmmMcs B 061actv TeOpumn 1 NpakTUKm
n306pasnTenbLHOro nckycctea n Guaonorum, a Tak-
e BCEM, KTO MHTepecyeTcsl BONpocamMmn UCKYyCCTBa
N KyAbTypbl.



