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THE ART OF SCULPTURE IN PUBLIC SPACE
IN CHINA: THE WASTELAND ART PROJECT

Summary: With the development of public art in Chi-
na, artists have been experimenting with the artistic form
and means of expression of public sculpture. Previously
marginalised by public sculpture, wild non-urban areas
have also begun to attract the attention of Chinese art-
ists. The Wasteland art project, implemented in Guazhou,
Gansu province, is very indicative in this regard. Sculptor
Dong Shubin, a professor at Tsinghua University Acade-
my of Fine Arts, is the initiator of this project and an expe-
rimental artist who aims to create a sustainable artis-

In the post-reform period’, works of urban and en-
vironmental sculpture began to appear in the public
spaces of many large cities in China — in squares,
parks, green areas, microdistricts. Since the 1990's,
the concept and form of public art have gradu-
ally been integrated into Chinese urban planning,
and the methods a organising urban public space
and culture have been developing and improving.
With the deepening of theory and practice, Chinese
public art has been enriched with many practical
studies of artistic forms and languages. In particu-
lar, there are artists who have turned to the theme
of wildlife and the wild natural environment.

The Wasteland art project, launched by sculptor
Dong Shubin? in May 2016, is an example of such
public art. It is being implemented in the Gobi De-
sert in Guazhou County, Jiuquan? City, Gansu prov-

1. The Reform and Opening-up Period, that is the beginning
of the policy of internal reform and opening-up to the outside
world, which China launched in December 1978 at the Third
Plenary Session of the 11'th CPC Central Committee.

2. Dong Shubin is an artist, professor, and Vice Dean of the Aca-
demy of Fine Arts, Tsinghua University.

3. Guazhou County is located in the western part of the Gansu
Corridor in Gansu province. During the Tang Dynasty, this
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tic community in the Gobi Desert in the northwest of
the country. He believes that an artist should draw inspi-
ration from a natural environment that is familiar to them,
rather than simply imitate others or emphatically sepa-
rate themselves from the general mass of people. After
creating works such as Children of the Earth, Infinity,
and Wind Talkers, Dong Shubin and his colleagues are gra-
dually creating a Wasteland Art complex in the Gobi Desert.
Keywords: wildlife, public sculpture, artistic creation.

ince, a space that is inherently difficult to process in
creative practice. Wild nature, desert, wasteland -
it is a space that is marginalised by contemporary
art and public sculpture. For China, the vast terri-
tory occupied by the Gobi Desert is not only a spe-
cial natural environment and everything that follows
from its ecology, but also a place through which
the Great Silk Road* once passed. The ruins of an an-
cient trade route and the feelings and associations
that the Great Silk Road and the idea of the far
northwest of China evoke in the Chinese are all that
remain here today.

The Wasteland art project started in 2016, and
Dong Shubin’s sculpture Children of the Earth
(II.1) was the first to be realised. It took Dong Shubin
and his team three months to assemble 1,300 sand-
stone blocks into a giant sculpture of a child 4.3
metres high, 9 metres wide and 15 metres long.
The idea for the work did not appear suddenly;

was Guazhou County, a major ancient city and an important
junction of the Silk Road.

4. The Silk Road was a trade route that began in Chang'an or
Luoyang in ancient China, passed through Gansu and present
day Xinjiang to Central and West Asia, and reached the Me-
diterranean countries.

IlL7. Dong Shubin. Children of the Earth. Red sandstone. 1500x430x900 cm. 2016. Guazhou, Gansu

it had been nurtured by Dong Shubin since his gradu-
ate studies. The deep and sincere feeling of paren-
tal love that the author felt after the birth of his
daughter served as inspiration for this work. The art-
work Children of the Earth is based on a traditional
easel sculpture and was originally called Deep Sleep,
conveying the idea of a sleeping baby. Dong Shubin
was not satisfied with the expressiveness of this
work; thus, it gradually increased in size from an ini-
tially small sculpture of about 30 cm to 440 cm at
a solo exhibition in 2013. Dong Shubin then continu-
ed his attempts to transform the sculpture in spa-
ce, and transferred it from the closed space of the gal-
lery to an open natural environment, experimenting
with a wider range of cultural and physical spaces.
The sculpture of a baby falling asleep in the Gobi
Desert expanses is 1500 cm in size. It seems that
the image of a newborn is used by the artist for
contrast — it is the idea of the birth of life against
the backdrop of the degradation of the natural en-
vironment, desert sands forgotten by people, and life-
less ruins of the past, existing far from the cities.
It encourages the viewer to reflect on life, nature,
civilisation. Furthermore, it is an image of the diffi-
cult journey that the Chinese made along the Great
Silk Road through waves of heat, dust, and wind-
blown sand.

The work Children of the Earth of the Waste-
land art project was made using digital technology.
After entering the digital era with the develop-
ment of 3D printing and sculpture technologies, the
use of digital technology in sculpture is becoming
increasingly popular; the convenience and effi-
ciency of digital modelling is gradually recognised
by Chinese artists. Digital technology can signifi-
cantly reduce the consumption of materials, ener-
gy, and labour. In the process of creating a model,
the data is scanned and accurately designed, and
then cut out in parts on a CNC engraving machine.

Infinity (111.2), the second work of Dong Shubin'’s
team after Children of the Earth in 2018, was the

IlL2. Dong Shubin. Infinity. Stainless steel, fasteners.
6000x4000x2100 cm. 2018. Guazhou, Gansu
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IlL3. Bianhua on the scenes of the Amitayurdhyana Sutra
on the southern wall of Cave No. 25 of the Yulin Grottoes

continuation of the Wasteland art project. The artwork
consists of four “structures”, of which the main hall®
has a total length of 60 metres, a height of 21 me-
tres and a width of 40 metres. The work is made
of modern building materials and uses about 6,300
specially made scaffolds, which are secured with
about 30,000 fastening connections.

This work was inspired by the art of Dunhuang,
where Buddhist caves such as the Mogao Grottoes
contain a large number of murals interpreting sto-
ries from Buddhist scriptures, the so-called jingbi-
anhua or bianhua (475 ). The Western Paradise
is a common bianhua subject; many of these mu-
rals are very large-scale works with beautiful ar-
chitectural views. The work Infinity was inspired by
the bianhua of the Amitayurdhyana Sutra on the
southern wall of Cave No.25 of the Yulin Grottoes
(I11.3) depicting traditional Chinese architecture typ-
ical of the Tang era, the louque (#£1#). The type

5. The main hall, zhudian (F %), usually located on the central
axis of an architectural complex, is the most important
and prominent building in the complex, reflecting its main
function or theme.

of buildings depicted on it became the prototype for
the work Infinity.

This method of constructing a sculpture from line-
ar elements was first used by the artist when creat-
ing the work Fusion (l1l.4), which he showed in Dis-
seldorf in 2014. The artwork is made of bambo -
a plant that is not unique to China, but is very sig-
nificant for Chinese culture. The artist used bam-
boo to create a sculpture 1100 cm long, 700 cm
wide, and 700 cm high. Thus, Dong Shubin com-
bined his culture and the local architectural and
cultural context in this work. It is the artist's first at-
tempt to create an art form with elements of linear
modelling. The work Infinity can be seen as a con-
tinuation and deepening of the research begun
by the artist when creating Fusion, while the sculp-
ture Starlight Pavilion (111.5) is a further attempt
to interpret the same theme.

Digital software was also used in the model-
ling of the work , as well as for the subsequent
increase in its size. The computer accurately calcu-
lated the dimensions, specifications, and quantities
of materials needed, and after confirming the fea-
sibility of the project, the steel was processed us-
ing a CNC laser cutter. After that, the only task
of Dong Shubin’s team was to assemble the individu-
al parts of the work together, guided by the draw-
ings. Thus, in the process of work, digital equipment
not only saved time, but also labour, and also en-
sured the accuracy of calculations, significantly sim-
plifying the creation of a large-scale work of several
tens of meters.

The work Wind Talkers (IIl.5), created in the au-
tumn of 2020, is a structure of steel pipes organised
into 128 groups of four pipes welded to a concrete
base. When viewed from the top down, it is shaped
like a square with a circle inside, with a total length
of 30 metres, a width of 30 metres, and a height

IlL4. Dong Shubin. Merge. Bamboo, twine. 1100x700x700 cm. 2074. Dusseldorf. On the left is a 3D model of the work
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of 9 metres. The pipes within each group are weld-
ed together at heights of 1.3 metres and 2.6 me-
tres, providing stability and strength to the structure,
but still allowing the thin top of the pipes to re-
main mobile enough to knock against each other.
The metal fittings were digitally cut to precisely po-
sition the 9 metre-tall steel pipes in the Gobi sands.

The artwork Wind Talkers fully utilises the lo-
cal natural environment in its conception and exe-
cution, using the winds of the Guazhou region
as an element of the work. Northwest China is windy
and sandy, especially in Guazhou. In addition, the
work takes into account the climatic characteris-
tics of the four windy seasons of the region. Steel
pipes collide with each other under the influence of
the wind, which allows the three-dimensional space
of the work to expand with sound and to enrich
the expressiveness of the artwork.

The artwork Children of the Earth is based on the
unique landscape of the Gobi sands, Infinity draws on
the Silk Road culture of Northwest China, and Wind
Talkers uses the local climate as a conceptual basis.
The entire series is dedicated to exploring the rela-
tionship between heaven, earth, and man. The three
works seem very different and not very related
to each other. However, in fact, they have a common
premise, that is, integration into the local environ-
ment. Whether it is a visual or spiritual integration,
it is important to create a harmonious relationship
with the local environment. The Wasteland art pro-
ject is still in the process of formation, and these

IlL5. Dong Shubin. Starlight Pavilion. Stainless steel, fasteners.
1700x1700x2100 cm. 2019. Guazhou, Gansu

works will be inscribed in the long river of history
and will become a cultural heritage left by people
in the Gobi Desert.

[ s " - _--

IlL6. Dong Shubin. Starlight Pavilion. Stainless steel, fasteners.
1700x7700x2100 cm. 2019. Guazhou, Gansu
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MPAKTUKA MCKYCCTBA CKYJIbITYPHbI
B OBLLLECTBEHHOM TMPOCTPAHCTBE B KUTAE:
APT-TTPOEKT «[MYCTOLb»

AHHomayusa: C pa3BuTMeM McKyccTBa nabank-apra
B Kntae Xyf0XXHUKM 3KCNEPUMEHTUPYIOT C XYA0XKECTBEH-
HOWM GopMOI 1 CpesCcTBaMM BblPa3nTENbHOCTM OBLLLeCT-
BEHHOW CcKynbNTypbl. Mpexae MapruHanmanpoBaHHas
06LLEeCTBEHHOW CKYNbNTYPOW ANKan He ropoAckas cpesa
Tak>Xe Hadana npusekaTb BHUMaHWNE KUTaNCKMX Xy0XK-
HWKoB. OuYeHb Noka3aTesieH B 3TOM KOHTEKCTe apT-NpoeKT
«[ycTowb», peannsyemsiin B Nyauxoy, MaHbcy. CkyabnTop
AyH Wy6uH, npodeccop AkageMnn XyaoxkecTs YHuBep-
cuteTa LinHxya, ABNSETCA MHULMATOPOM 3TOro NpoekTa
N XYAOXHUKOM-3KCNEPUMEHTATOPOM, KOTOPbIV CTPEMUT-

B nopedopmeHHbIn nepuoa’ B ny6AnUHOM
NPOCTPaHCTBE MHOMMX KPYMHbIX roposoB Kutas:
naoLwaasx, napkax, 3efleHblX 30Hax, MMKpopan-
OHax, — HauMHaloT NOABNATLCA NMPON3BEAEHMUA
rOpoOACKON U CpesoBON CKyAbNTypbl. HaunHas
¢ 1990-x rosoB Takoe NoHsATNe 1 dopmMa Kak «nab-
nnk-apT» (Public Art) nocteneHHO uHTerpupyertcs
B KMTaCKoe rpajoCTpoOnTeNbCTBO, Pa3BMBatoTCA
M COBEpPLUEHCTBYHOTCA CNOCO6bI OpraHn3aumm ro-
POACKOro ObLLEeCTBEHHOrO NPOCTPAHCTBA W KYAbTY-
pbl. C yraybaeHMeM Teopun 1 NPakTUKN KUTanCKUn
nabavk-apT oboratuacs MHOXECTBOM MpakTunye-
CKUX NCCNeA0BaHUI XyL0XKeCTBEHHbIX GOPM U A3bl-
KOB. B yacTHOCTW, eCTb M XyAO0XHMKM, 0BpaTMBLLMECS
K TeMe AMKON MPUPOAbI N ANKON NPUPOAHON Cpese.

ApT-npoekT «MycToWwb», 3anyLeHHbIA CKy/bM-
TopoMm [yH LLly6rnHom? B mae 2016 rosa siBasieTcs

1. TNMepwvog pedopmM v OTKPLITOCTY, T.€. C Hauasa NOAUTUKN MO-
JNTVIKA BHYTPEHHMX PedOPM 1 OTKPbLITOCTV BHELLUHEMY MUPY,
KoTopyto Kutar Hauyan npoBoanTb B Aekabpe 1978 rosa
Ha 3-m naenyme LK KIMK 11-oro co3biBa.

2. [yH WybunH — xyaoxHWK, npodeccop v 3aMecTutensb geka-
Ha Akagemun xyaoxecTs YHuBepcuteta LimHxya.

74

Csl cO3aTb YCTOMUMBOE XyA0XECTBEHHOE COOOLLECTBO
B nycTbiHe [06U Ha ceBepo-3anage cTpaHbl. OH cumnTaer,
UTO XYAOXHWK AOMKEH YepnaTb BAOXHOBEHMWE B XOPOLLO
3HaKOMOW eMy NPUPOAHOW Cpeje, a He MPOCTO NoApa-
XaTb APYTUM WAN NOAYEPKHYTO OTAeNATb ceba oT obLein
Maccbl ntogen. MNocne co3ganms Takmx paborT, kak «[etn
3eman», «<beckoHeuHOCTb» U «[OBOpALLME C BETPOM>»,
[AyH Wy6uWH 1 ero konnern nocteneHHO cO3zaroT KOMIM-
nekc «Mckyccrea Myctowmn» B nyctbiHe Mobu.

Knrouesbie cnoBa: ankas npupoja, obLecTBeHHas
CKYy/NIbMTYpPa, XyA0XXeCTBEHHOEe TBOPYECTBO

OZAHVM M3 NPUMepOoB Takoro nabauk-apta. OH pe-
anvsyetcs B nycTbiHe 06K B ye3ge Myauxoy ropo-
Aa Li3touroaHb? npoBmHLUMK [aHbCy, MPOCTPAHCTBE,
KOTOpOe MO CBOeW NpUpoe ABASETCA CIOXKHbIM 1S
06paboTky B TBOpUECKON NpakTvke. [lnkas npupo-
43, NYCTbIHA, NYCTOWb — 3TO MPOCTPAHCTBO, KOTO-
poe MaprvHann3vpoBaHO COBPEMEHHbIM NCKYCCTBOM
1 0BLLEeCTBEHHON CKyNbNTYpO. Ana Kntas obumpHas
TEeppUTOPUS, KOTOPYHO 3aHMMaeT NycTbiHA [obu —
3TO He ToJIbKO ocobasi NpuUpoAHas cpeja v BCe,
YTO ClIeAyeT N3 ee 3KOJOTUM, HO N MecTo, Yepes
KOTOpOe KOoraa-To wen Beavkunii wenkosbii ny-
Tb*. BCe, UTO OCTaNOCh 34eCh CEroAHA — 3TO PYUHBI
APEBHEro TOProBOro MyTh 1 YyBCTBa W accolma-
LMK, KOTOopble Yy KUTalLEB Bbi3biBaeT Bennkui

3. Ye3sp lN'yauxoy pacnonoxXeH B 3anaZHoW YacTu [aHbCylicko-
ro Kopuzopa B NpoBuHUMK [aHbCy. Bo BpemeHa anHactum
TaH OH 6b1n ye3goMm yauxoy, KpynHbIM APeBHVM ropoAOM
1 BaxkHbIM y310Mm LLlenkoBoro nyTw.

4. LlenkoBblli NyTb - 3TO TOProBbIA MapLLpPYT, KOTOPbIA Hauu-
Hanca B YaHbaHn wan JlosHe B AgpeBHeM Kutae, npoxogun
yepes MaHbCy 1 coBpeMeHHbI CUHbL3SAH B LieHTpanbHyto n
3anagHyro A3unto 1 goxogun ao ctpaH CpegnseMHOMOpPbS.

LUeNKOBbIN NyTb U naes KpanHero Cesepo-3anasa
Kutas.

ApT-npoekT «yctowb» ctaptoBan B 2016 rogy,
“ NepBOW BOMJIOLLEHHOM B XMW3Hb CTafa CKyAbMNTypa
Ayn WybuHa «Jetn 3eman» (puc.1). AyH Wybuny
n ero koMaHge notpeboBanocb TPy Mecaua, YTo-
6bl cnoxutb 1300 610KOB NecHaHMKa B FTUraHT-
CKYHO CKynbNTYpy pebeHka BbicoTOM 4,3 M, Wnpun-
HOM 9 M 1 annHoun 15 M. Naes nponsBeseHus
nofaBMaAacb He BHe3amnHoO, HO BblHawWwBanacb JyH
ybMHOM elle coO BpeMeHM ero obyueHns B acnu-
paHType. BaoxHOBeHMEM nocayxuno rnybokoe
N UCKPEHHee YYBCTBO POAUTENbCKON Nt06BM, 3a-
poAMBLLEECA ¥ aBTOPa MOC/Ae POXAEHUSA JoYepu.
Pabota «/[leTn 3eman» cosgaHa Ha OCHOBE MpPo-
N3BEeAEHUS TPAJULNOHHOM CTAHKOBOM CKYAbMTY-
pbl ¥ MepBOHaYaNbHO Ha3biBanacb «ny6boKui
COH», MepejaBas naeto cnawero MaageHua. AyH
Ly6uH He 6bln yAOBAETBOPEH BblPa3nNTEIbHO-
CTbO 3TOV paboTbl, MO3TOMY OHa NMOCTEMNEHHO
yBe/nymMBanacb B pasMepax, OT M3HayalbHO He-
60/1bLWOM CKyAbNTYpPbl pa3MepoM okoo 30 cMm,
50 440 cM Ha nepcoHanbHOWM BbicTaBke B 2013 1.
3atem [AyH LWy6MH NpoAoaXUA NONbITKU TPaHC-
dbopmMaunm ckyabnATypbl B MPOCTPaHCTBE, U Nepe-
HecC ee 13 3aMKHYTOro NPOCTPaHCTBa ranepeun B OTK-
PbITYIO MPUPOAHYIO Cpeay, 3KCNepuMeHTUpya
c 6osee WMPOKUM CNEKTPOM KYAbTYPHbIX U GHU3n-
yeckmnx npoctpaHcTe. CKynbNTypa MaageHua, 3a-
CHYBLLEro nocpeamn nycTblHHbIX NpocTopoB 06w,
nmeet pasmep 1500 cm. MpeactaBaseTcs, 4To 06-
pa3 HOBOPOXAEHHOrO NCNOb3yeTCA aBTOPOM ANA
KOHTpacTa — 3TO UAesA POXAEHUSA XM3HN Ha doHe
Aerpagaumm npupoaHoON cpesbl, 3abbITbiX NHOAbMU
MYCTbIHHBIX MECKOB ¥ 6e3>KM3HEHHbIX PYyWUH NPOLL-
Noro, cyuwiecTBylLwero Baannm ot ropojos.
OH nobyxaaeT 3pnTens K pa3MbILLUAEHMIO O XMU3HK,
npupoae, umMBmanM3aumm. 3To n obpas TAXKeNoro
nyTelwecTBUS, KOTOPOe Yepes BOJHbI Xapa, Nblan
M NogHNMaeMOro BETPOM Mecka NpoaebiBanu
KUTanubl No Bennkomy LiesnkoBOMY MyTw.

Mpoun3sseneHne «/leTn 3eman» B paMmkax apT-npo-
ekTa «MycTowb» 6bI10 CAeNaHO NPY NOMOLLM Lnd-
POBbIX TEXHONOMMIA. [Tocne BCTyNAeHNs B LMPPOBYHO
3M0Xy C pa3BUTUEM TexHoNorni 3D-nevaTn 1 ckynbmn-
TYpbl, UCNOAb30BaHME LNDPOBbLIX TEXHOJOMNI
B CKy/IbMType CTaHOBUTCA BCe Bonee NOnynapHbIM,
ya06cTBO 1 3bdeKTMBHOCTb LMdGPOBOro Moaenm-
pOBaHMsA NOCTENEHHO NPU3HAETCA KUTANCKUMU Xy-
AoXHuKamu. Llndposblie TexHONOrMM NO3BOAAIOT
3HaYMTENbHO COKPATUTb PacXoj MaTepunasnoB, SHep-

rmm 1 pabouei cuabl. B npouecce cosgaHms Moge-
NN JaHHble CKaHNPYHOTCA U TOYHO NPOEKTUPYHOTCS,
a 3aTeM Mo YacTAM Bblpe3atoTCs Ha rpaBUpPOBasb-
HOM cTaHke ¢ YIy.

MNpoaonxkeHnem apT-npoekta «[lycTtowb» cTana
BTOpas nocne «/etn 3eman» pabota koMaHabl JyH
LLly6uHa 2018 r., «<beckoHeuHocTb» (puc.2). Npouns-
BeJleHNe COCTOUT U3 YeTblpex «NMoCTPoeKk», U3 KO-
TOpPbIX F1aBHbIW 3an° nMeeT obLLyto aanHy 60 M,
BbicOTY 21 M 1 winpuHy 40 M. PaboTa BbiNosHeHa
13 COBPEMEHHbIX CTPOUTE/IbHbBIX MaTePManoB 1 UC-
nosb3yet okoso 6 300 cneymanbHO N3rOTOBAEHHBIX
NecoB, KOTOpble 3aKperneHbl C MOMOLLbIO OKOJO
30 000 kpenexHbIX COeANHEHWNA.

Jta paborta 6bina BAOXHOBAEHA UCKYCCTBOM [y-
HbXyaHa, rae B OyAAMACKUX Nellepax, Taknx Kak rpo-
Tbl MOrao, MoOXHoO HaliTh 60/blLOe KOANYECTBO
bpecok, nHTepnpeTUpyoLWmnx nctopun 13 byaanin-
CKMX MUCaHWI, TaK Ha3blBaeMbIX LI3UHOAHb-Xya UK
BaHbxya (£ 7Z1H]). PacnpocTpaHeHHbI CroXXeT BAHb-
Xya — 3TO n3obpaxeHune 3anagHoro pas, 1 MHO-
rme Takne ppeckm ABAAIOTCS OYeHb MacITabHbIMU
NPOn3BeAEHNAMN C KPAaCUBbLIMU apPXUTEKTYPHbIMMN
Bugamu. NpownsseseHne «beckoHeUHOCTb» BbINO
BAOXHOBNEHO BsiHbXya MO CHOXETY AMUTaOPAXbS-
Ha CyTpbl Ha FHOXHOM cTeHe newepbl N225 rpotos
HOnnmHb (puc.3) ¢ nsobpaxkeHnem TpaguLLMOHHON
KWTaNCKON apXUTEKTYpPbl, TUMUYHOW AN TaHCKOM
3MOXM, MOCTPOVKM TUNa noyuro3 (F% %)) Ha koTopon
1 CTanmn Npoobpasom A5 paboTbl «beCKOHEUHOCTb>.

Takol MeTo KOHCTPYMPOBaHMA CKYAbNTYpPbI
N3 IMHENHbIX 31eMEHTOB OblN BNepBble UCMO/b30-
BaH aBTOPOM MNpu co3gaHmm pabotbl «CansHmne»
(puc.4), nokasaHHol um B [roccenbaopoe B 2014 r.
OTa paboTa BbinoaHeHa u3 bambyka — pacTeHus,
KOTOpOe MyCTb He ABAAETCA YHMUKaAbHbIM Ans Ku-
Tasi, HO OYeHb 3HAUMMO A5 KUTANCKOM KYNbTypbl.
ABTOp Mcnonb3oBan 6aMbyk Ans cO34aHMA CKYNbI-
Typbl annHor 1100 cm, wnpuHoi 700 cm 1 BbicO-
Ton 700 cm. [lyH LLy6unH, Taknm ob6pa3om, B 3ToM
paboTe COBMECTWUN CBOHO Ky/bTYpy W MECTHbIN ap-
XWUTEKTYPHbIA U KYNbTYPHbIN KOHTEKCT. DTO nepBas
MonbITKa aBTOPa CO3AaTh XYAOXKECTBEHHY0 GopmMy
C 3/leMEHTaM1 IMHENHOro MoAennpoBaHus. Paboty
«becKkoOHEeYHOCTb» MOXHO paccMaTpuMBaTh Kak npo-
[ODKEHNe 1 yrnybaeHne nccaepoBaHua, HavaTto-
ro aBTopoM npu cosgaHmm «CamaHmna», Torga Kak

5. TnaBHbIi 3an, WkyaaHb (F ), 06bIUHO PaCNONOXKEHHbIV
Ha LLeHTpaNbHOM OCU apXUTEKTYPHOTO KOMMJIEKCa, ABASETCS
CaMbIM BaXXHbIM W 3aMETHbIM 3JaHWEeM B KOMMJIeKce, oTpa-
as ero rnaBHyt GYHKLMIO UK TeMy.
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ckynbnTypa «laBuaboH 3Be34HOroO cBeTa» (puc.5)
ABJAETCA CNeAyHoLLel NoMnbITKOM NHTepnpeTaLum
TOW >e TeMbl.

Mpu MopennpoBaHum paboTbl «beckoHeUYHOCTb»
TakXe MCNob30BanoCh LMPpoBOe NporpaMMHoe
obecneyeHue, Kak U AN NOCNEAYIOLWErO yBeanye-
HWs ee pazmepos. [py NoMoLM KOMMboTepa Hblan
TOYHO paccyMTaHbl pa3Mepsl, cneuudukaLm n He-
06x0AMMOe KONMYECTBO MaTEPMAOB, a NOC/e NOAT-
BEPXKAEHMS peasn3yeMoCTy NPoeKTa, CTanb bblna 06-
paboTaHa Npu NOMOLLY Na3epPHON Pe3KN Ha CTaHKe
c Yny. Mocne 3TOro eaMHCTBEHHOW 3a4a4el KOMaH-
abl AyH LybuHa 66110 cobpaTtb oTaeNbHbIE AeTa-
N paboTbl BOEAMHO, PYKOBOACTBYACh YepTexXaMu.
Takum obpasom, B npouecce paboTbl Lndposoe
obopygoBaHMe He TObKO MO3BONIO CIKOHOMUTD
BPeMS, HO 1 TPYA, a Takke obecneumnno TOYHOCTb
pacyeToB, CyLLECTBEHHO YMPOCTUB CO3AaHne KpYmnHO-
MacwTabHOro Npoun3BeseHNs B HECKONbKO AeCATKOB
MeTpOB.

Pabota «[oBopsLue ¢ BeETpOM» (puc.5), co3zaH-
Has oceHbto 2020 r., — 3TO KOHCTPYKLUUA M3 CTab-
HbIX TPYH, opraHm3oBaHHbIX B 128 rpynn no yetbipe
TPYObl, NpYBapeHHbIX K 6GETOHHOMY OCHOBaHMUIO.
Ecnn cmoTpeTh Ha Hee cBepxy BHUM3, TO ee popma
npeacTaBafeT ns ceba KBagpar C KPYrom BHYTPU,
ob6was anvHa 30 M, wnpmHa 30 M, BbicoTa 9 M. Tpy-
6bl BHYTPU KaX0M rpynnbl IpUBapeHbl ApYr K Apyry
Ha BbicoTe 1,3 1 2,6 M, uTo obecneunsaet cTabub-
HOCTb W MPOYHOCTb KOHCTPYKLMM, HO MPU 3TOM MNO3-
BOJISIET YTOHUEHHOM BEpHeN Yactn Tpyb coxpaHaTb
AOCTaTOUHYH MOABMXHOCTb, UTOObI OHW yAAPAANCH
ApYyr o gpyra. MeTannnyeckne coegnHuUTeNbHble

AeTann 6bin Bbipe3aHbl C MOMOLLBIO LMOPOBLIX
TEXHOOMUIN, YTOObI TOYHO YCTAHOBUTL CTasibHble
Tpybbl BbicOTOM 9 M B neckax [o6u.

Pabota «[oBopsALWMe C BETpOM» MO 3ajymMKe
N UCMOJIHEHUIO B MOJIHOW Mepe 3aAeNCTBYET MECTHYHO
NPUPOAHYIO Cpesy, NCNONb3ys BETPbI Nyau>Koycko-
ro palioHa Kak 3nemeHT npoussegeHus. Cesepo-
3anag Kvtas — 3TO BeTpbl M neckun, B 0CO6eHHOCTM
B l'yauxoy. B paboTe Takxe yuTeHbl KnMMaTmyeckme
0COBEHHOCTN YeTbIpEX BETPEHbIX CE30HOB PErMoHa.
CranbHble Tpy6bl CTaNKMBAKOTCA APYT C APYTOM NOZ,
[eNCTBMEM BETPaA, YTO NO3BOJISET PacLUMPUTb TPEex-
MepHOe MPOCTPAHCTBO MPOU3BEAEHNA MPU MOMO-
LM 3ByKa 1M 060ratmTb Bblpa3nTeNbHOCTb PaboTbl.

Ecav npomnsBegeHne «[letn 3eman» OCHOBaHO
Ha YHUKasbHOM NaHAwadTe neckos [obwu, To «bec-
KOHEYHOCTb» OonunpaeTca Ha KyabTypy LLlenkosoro
nytn CeBepo-3anaga Kutas, a «foBopALwme ¢ BeT-
POM» WUCMONb3YeT MECTHbIM KNMMaT B KayecTBe
KOHL,EeNTyasbHON OCHOBBLI. Bcs cepus noceslueHa
NCCNeoBaHNIO OTHOLLEHUN MeXay HeEOOM, 3eM-
Neit n yenosekoM. Tpn paboTbl KaXyTCs OYeHb pas-
HbIMW 1 He OUeHb CBA3aHHLIMU MeXay cobon, HO
Ha CamMOM Jefie OHU UMEIOT eANHYI0 NPEeANOCHIIKY,
TO eCTb UHTErpaLuio B MeCTHyto cpegy. HezaBncmmo
OT TOro, UAET NN Peub O BU3yaslbHOM WIN AYXOBHOM
WHTErpaLumm, BaXKHO CO34aTb rapMOHWYHbIE OTHO-
LWEeHNA C MeCTHOW cpefoi. ApT-npoekT «[lycToLlb»
BCe elle HaxoAWUTCA B npoLecce GOpMMpPOBaHUS,
n 3TN NpounsBegeHns ByayT BNMCaHbl B AJIVMHHYHO
PEKY UCTOPUN U CTaHYT KyJbTYPHbIM Hacaegunem,
OCTaBJ/IEHHbIM NH0AbMM B NycTbiHe [o6u.
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SU FURNITURE OF THE MING DYNASTY
IN THE HISTORY OF CHINESE FURNITURE ART.
CHARACTERISTICS OF FURNITURE IN THE JIANGSU
AND ZHEJIANG REGIONS

Summary: The article considers Su-style furniture
in the history of Chinese decorative arts, its design, deco-
rative and stylistic features in the context of the philo-
sophical concepts of the Ming Dynasty.

Su furniture is also known as Suzhou-style furni-
ture. The formation and development of Suzhou-sty-
le furniture is inseparable from the socio-economic
and cultural development of that time. During the
Ming Dynasty, Suzhou became the centre of eco-
nomic development of the Jiangnan region of China.

Suzhou furniture is a general term for furniture
produced in the middle and lower reaches of the
Yangtze River, with the centre in Suzhou City, Jiangsu
Province. It is a furniture genre that has preserved
the most pronounced style of Ming furniture,
with beautiful and elegant, delicate and simple fea-
tures. Qing Dynasty furniture, in fact, is the legacy
and development of Ming style furniture, mainly
furniture made in Suzhou.

During the Ming Dynasty, the production of artistic
furniture was mainly concentrated in Jiangsu Provin-
ce as the centre of the lower reaches of the Yang-
tze River. Over time, in the provinces of Jiangsu,

Keywords: Chinese artistic furniture, Su style, Ming
Dynasty

Suzhou, Yangzhou, and Songjiang, the role of
furniture production became more and more
significant. At that time, whether it was palace furni-
ture or any other furniture for official residences,
it received the title of Su style.

In addition to economic factors, the development
of secular furniture and the formation of style in the Su-
zhou region is associated with the high level of art
development and the specific cultural environment
of this region.

The Ming Dynasty was the time of intellectuals. Du-
ring this period, scholarship was elevated to the rank
of a cult in China: music, literature, painting, knowl-
edge of history, and philosophical treatises. It is the
era of the synthesis of the arts: poets were engaged
in painting, and artists composed music. In the history
of ancient Chinese painting, the Wu school of pain-
ting originated here. The four great masters of the Wu
school during the Ming Dynasty — Shen Zhou, Wen
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