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Dear friends,

We are pleased to present to you Issue 4, 2024,
of the scientific and analytical journal Burganov
House. The Space of Culture.

Upon the recommendation of the Expert Council
of the Higher Attestation Commission, the journal
is included in the List of Leading Peer-Reviewed
Scientific Journals and Publications, in which the
main scientific results of theses for the academic
degrees of doctor and candidate of science must
be published. The journal was assigned category K2.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doc-
toral students, and graduate students. Research
areas concern topical problems in multiple areas
of culture, art, philology, and linguistics. This ver-
satility of the review reveals the main specificity of
the journal, which represents the current state of
the cultural space.

The issue opens with the article “The Promised
Novelty of Mussorgsky’s Folk Dramas” by S. Pavlova,
in which the author draws attention to the spiritual
principle as a fundamental source of culture in Rus-
sian opera classics.

In the article “Synthesis in Alexander Matveyev's
Creative Work”, O. Kalugina addresses the creative
work of this outstanding sculptor, who made a huge
contribution to the fundamental foundations of
Russian sculpture. His plastic achievements became
the professional basis for many masters of the 20'th
century.

The evolution of industrial design in Italy in
the context of the unique socio-political conditi-
ons at the turn of the 20'th century is examined by
E. Zaeva-Burdonskaya in her article “The Industri-
al Design Model in Italy at the Stage of Formation.
The Aemilia Ars Group”. The author concludes that
the progress of new art, addressed to the pros-
pects of industrial design culture, had two vectors
of development: a strong influence of the tradition-
al heritage of the great classical past and a passion
for modern examples of European design schools.

The features of traditional Chinese theatre are an-
alysed by Xiao An in the article “The Montage Con-
cept in the Play Roar, China! (The Meyerhold State
Theatre, 1926) and in Traditional Chinese Theatre”.
The author draws attention to such components
of theatrical performance as the principle of edit-
ing, the specificity of scenery, acting plasticity, facial
expressions, declamation, singing, acrobatics, which,

according to his observation, play the role of indi-
vidual instruments in the orchestra of the synthesis
of arts and produce a polyphonic effect.

Chinese public art is explored by Qiu Mubin
in the article “The Art of Sculpture in Public Space
in China: The Wasteland Art Project”. The author
examines creative experiments with artistic form and
means of expression using examples of public sculp-
ture presented in open spaces of suburban areas.

Su style furniture in the history of decorative art
in China, its design, decorative and stylistic features
in the context of the Ming era philosophical con-
cepts are studied by N. Ganceva and Long Hongyu.
In the article “Su Furniture of the Ming Dynasty
in the History of Chinese Furniture Art. Characteristics
of Furniture in the Jiangsu and Zhejiang Regions”,
the authors convincingly prove that the formation
and development of Suzhou style furniture is insep-
arable from the socio-economic and cultural devel-
opment of that time.

In the article "Futuristic Design of Ethnic Clothing
Using 3D Technologies”, M. Preobrazhenskay con-
siders the use of innovative 3D printing technolo-
gies as a tool used by modern clothing designers
striving for uniqueness and a futuristic look of their
products. In the work, particular attention is paid
to the prospects for the introduction of 3D print-
ing in the fashion industry and the opportunities
it provides for individualisation, experimentation
with shapes and textures, as well as the creation
of new aesthetically attractive designs.

The development of convergent technologies
is analysed by U. Aristova, A. Staruseva-Persheeva,
and O. Sharp in the article "Accessibility and Expan-
sion of the Narratives’ Space: Convergent Technolo-
gies and Semiotics of Exposition in an Art Museum”.
The authors believe that new technologies open up
new horizons for expanding the viewing experience
of museum visitors, among whom people with dis-
abilities can be identified as a separate group.
In this work, the topic is examined from the per-
spective of one of the classes of such technologies
as augmented, virtual and mixed reality (AR/VR/MR),
which are used today mainly to develop applications
visually expanding physical spaces and compensat-
ing for the resulting inequality in access to artworks.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology, as well as all those interested
in the arts and culture.
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[om bypraHosa.

[MPOCTPAHCTBO Ky/bTYPbI
#4/2024

[oporue Apy3bs!

Mbl pagbl npeactaeutb Bam N2 4/2024 Hay4Ho-
aHanuTnueckoro XypHana «/lom bypraHosa. 1po-
CTPaHCTBO KY/NbTypbli».

Mo pekomeHaauunm dkcnepTHoro coseta BAK
XXypHa BktoueH B lNepeyeHb BeayLMx peLeH3n-
pYeMbIX HayUHbIX XXYPHaJOB U U3AaHUI, B KOTO-
pbIX AO/DKHBI 6bITb ONY6AMKOBaHbl OCHOBHbIE
HayuHble pe3yabTaTbl AUCCEpPTALLMN Ha CcOMCKa-
HUWe yueHbIX CTENeHen JOKTopa N KaHAuAaTa Hayk.
)KypHany npucsoeHa kateropus K2.

B >xypHane ny6ankyroTcs HayuHble CTaTbi BEAYLLNX
CMEeLManmCcToB pasHbIX NyMaHWTapHbIX obiacTen, AoK-
TOPaHTOB 1 acnupaHToB. HanpaeneHus nccnegoBaHunii
KacaroTcs akTyaibHbIX NpobaeM B pas3inyHbix obna-
CTAX KYNbTYpPbl, NCKYCCTBA, GNAONOTUM U A3bIKO3HA-
HWs. B 3TOM MHOrOrpaHHOCT 0603peHwust NPosiBUAACL
OCHOBHas cneumdrKa XypHasa, NPescTaBAAoLero
COBPEMEHHOE COCTOAHME MPOCTPAHCTBA KyAbTYpbl.

Homep oTkpbiBaeT ctatbs C.A. MaBnoBor «Obe-
TOBaHHas HOBM3Ha HapoaHbIX gpam M.I1. Mycopr-
CKOro», B KOTOPOW aBTOp NPUBAEKAET BHUMaHMWeE
K AYXOBHOMY Ha4dajy Kak OCHOBOMO/ararLiemy
NCTOYHUKY KYJIbTYPbl B PYCCKOW ONEPHON Knaccuke.

O.B. KanyrnHa B ctaTtbe «[Mpobnema cuHTE3a
B TBOpYecTBe AnekcaHapa MaTteeeBa» obpalyaet-
€l K TBOPYECTBY 3TOrO BbIAAOLWErocs CKY/1bATOPa,
BHECLUEero OrpoOMHbIN BKAag B PyHAaMeHTabHble
OCHOBbI PYyCCKOM ckynbnTypbl. Ero nnactnueckune
AOCTUXKEHMA cTann NpodecCnoHaNbHON OCHOBOM
MHOIMX Mactepos XX cronetms.

DBOIIOLMIO MPOMbILLIAEHHOTO AM3aiHa B ViTanuu
B KOHTEKCTe cBOeobpa3umn coLmanbHO-NOANTNYE-
CKUX YCNOBUIA Ha pybexxe XIX-XX cTonetunin paccma-
TpueaeT E.A. 3aeBa-bypgoHckas B ctaTbe «Mogenb
MPOMBbILLNEHHOTO AM3aiiHa WTanmum Ha 3Tane cTaHoB-
nenus. Fpynna Aemilia Ars». ABTOp AenaeT BblBOZ,
4YTO NpOrpecc HOBOro UCKYCCTBa, 0bpaLleHHOro
K MepcnekTMBam NPOEKTHOW NPOMbILLIEHHOW Ky/lb-
Typbl, UCMbITbIBAN TATOTEHWE K BYM BEKTOpaM pas-
BUTWSA: CUJIbHOTO BAUAHWA YCNOBUIA TPAANLIMOHHOTO
Hac/ieAna BENNKOTO KAacCULMCTMYECKOTO MPOLLJIO-
ro M yBAe4YeHHOCTN COBPEMEHHbIMMK obpa3uamu
€BPONEeNCKNX KON AM3aliHa.

OcobeHHOCTM TPaAMLMOHHOIO KUTacKoro Teatpa
aHanmsupyet Cao AHb B cTaTbe «KoHLUenuma MoHTa-
a B cnekTakne «Pblun, Kutanl» (TUM, 1926) n B Tpa-
AVNLMOHHOM KUTalickoM TeaTpe. ABTOp NpvBAekaeT
BHMMAaHMeE K TaKMM COCTaBAAIOLWMM TeaTpasibHOro
[eNCTBa, Kak NPUHLMN MOHTaxa, cneunduka geko-

pauuii, akTepckas naacTuka, MUMUKa, Jekaamaluns,
neHve, akpobaTnka, KOTOpble MO ero 3aMmeyaHuio
UrparoT pPoJib OTAE/bHbIX MHCTPYMEHTOB B OPKECT-
pe CUHTe3a UCKYCCTB 1 NPOW3BOAAT NOANdOHMYe-
CKUIM 3P deKT.

Temy nabavk-apTa B KUTaCKon obLLEeCTBEHHOM
nckyccrtee uccnegyer Lito MybuH B ctaTbe «[pakTuka
MCKYCCTBa CKY/IbMTYPbI B OOLLECTBEHHOM MPOCTPaHCTBe
B Kutae: apt-npoekr “llycTowwb"». ABTOp paccmaTpu-
BaeT TBOPUECKME IKCMEPUMEHTbI C XY0XKECTBEHHOM
bopMoli 1 cpescTBaMM BbIPa3nTENbHOCTY Ha NpUMe-
pax O6LLeCTBEHHOM CKYAbNTYpPbl, NPEACTaBAEHHON
B OTKPbITOM MPOCTPaHCTB 3aropOAHbIX TEPPUTOPUIA.

Mebenb ctuna Cy B UICTOPUN AeKOPaTUBHOTO
nckycctea Kutas, ee KOHCTPYKTUBHbIE, AeKOpaTuB-
Hble U CTUANCTUYECKME OCODEHHOCTU B KOHTEKCTe
burnocopckmx KOHUENUMUA 3noxn MuH nccneayrot
H.H. FaHueBa u JlyH XyHron. B ctatbe «Mebenb Cy
3noxn MuH B ncTtopmnm mebenbHOro NcKyccTea
Kutas. Xapaktepuctukn mebenn pernoHoB Li3sH-
cy v YUxxau3aH» aBTOpbl YOeanTeIbHO J0Ka3bIBatOT,
yto GopMUpPOBaHUE U pa3BUTUE Mebenun B CTUNe
Cyu>Koy HeoTAenMMo OT CoLMasbHO-3KOHOMMYe-
CKOTO M KY/bTYPHOrO Pa3BUTUA TOTO BPEMEHMW.

M.M. MNpeobpaxeHckas B cTatbe «DyTypucTn-
yeckoe NMPOEKTUPOBaHME ITHUUYECKON OfeXAbl
C npumMeHeHuem 3D TexHonOrnii» paccMaTpuBaet
NCNo/ib30BaHNWe HOBaTOPCKUX TexHonoruii 3D-
nevaTu Kak MHCTPYMEHT ANA COBPEMEHHbIX NPO-
E€KTUPOBLUUKOB OAEXAbI, CTPEMALLUUXCA K YHUKAb-
HOCTW N GYTYPUCTUUYECKOMY BUAY CBOUX U3AENNNA.
Ocoboe BHMMaHWe B paboTe yaensercs nepcnekTu-
BaM BHegpeHus 3D-nevatn B MOAHYHO MHAYCTPULO
1N BO3MOXHOCTAM, KOTOpble OHa npejocTaBaseT
419 MHAMBUAYaNM3aLmm, akcnepmmMeHToB ¢ GopMa-
MM 1 TEKCTYpaMW, a TakxKe CO34aHusA HOBbIX 3CTe-
TUYECKM NpUBAEKaTENbHbIX PeLIEHWNA.

Pa3BUTME KOHBEPreHTHbIX TEXHONOT NI aHaNun-
3mpyroT ¥.B. Apuctosa, A.[l. Ctapycesa-lleplieesa,
O.B. Wapn B cTatbe «[OCTYNHOCTb 1 pacliMpeHmne
NPOCTpaHCTBa HappPaTUBOB: KOHBEPreHTHbIe TEXHO-
JIOTVW 1 CEMNOTMKA IKCMO3NLIMN B XYAOXKECTBEHHOM
My3ee». ABTOpbI NOaratoT, YTO HOBblE TEXHONOTUM
OTKPbIBAET HOBblE FOPU3OHTbI A/ PaCLLUNPEHNS 3pU-
Te/IbCKOTO OMbITa NOCeTUTEeNEN My3es, CPeamn KOTO-
PbIX OTAENbHOW FPYNMO MOXHO BbIAENTb NtOgEN C
OrpaHMyeHHbIMW BO3MOXHOCTAMU. 3aaHne agpe-
coBaHo npodeccroHanam, cneLmanmnpyroLLnmcs
B 06/1aCTV TeOPUN N NPaKTUKN M306pa3nTebHOro
nckyccTBa U GUNONOTUK, @ TakKe BCeM, KTO UHTe-
pecyeTca BOMPOCaMM UCKYCCTBa U KYyAbTypbl.
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