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Summary: The author of the article turns to the study
of domestic cartoons of the 1920-1970s, dedicated to
the topic of chess. When analyzing the diverse artistic in-
terpretations of chess in the genre of caricature, social,
political and sporting aspects are highlighted first of all.
The ability of the art of Soviet caricature to form bright
and capacious artistic images that play up trivial situa-
tions of society and behavioral patterns of individuals is

The period of the 1920-1970s of Russian cari-
catures were rich in vivid images and varied in the
provision of material by artists. We can trace the
formation of the domestic humorous press in 1923-
1926, when a number of national republics saw an
increase in the growth of satirical periodicals. The
twentieth century turned out to be generous with
scientific and technological discoveries, as well as
cultural and sporting achievements. For Soviet peo-
ple, the feeling of belonging to modernity became
increasingly important, which was manifested in in-
creased attention to the new heroes of the era, to
significant social innovations. The hero of the new
era has become the image of a citizen actively in-
volved in the problems of modern public life. Sports
also turned out to be an essential component of the
new images. The media were actively developing,
the circulation of popular newspapers and maga-
zines was growing both in our country and abroad.
Artists were actively involved in working in periodi-
cals. One can rightly note how, since the twenties of
the 20th century, an unprecedented scale of satire
in the press has been revealed, including more than
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repeatedly demonstrated. The author also pays special
attention to caricature portraits and caricature illustra-
tions, good-natured jokes and biting satire. As examples,
the works of graphic artists B. Efimov, Yu. Yuzepchuk,
S.Vlasovsky are considered.

Keywords: 20th century art, Soviet humorous graph-
ics, cartoon portraits, political caricature, social caricature,
sports caricature, chess theme in art, chess illustration.

two hundred popular publications, including Geor-
gian "Niangi” ("Crocodile”), “Khatabala” (“Trouble”),
“Tartarozi” (“Satan”), “Sholti” (“Scourge”), “Tseteli
Tsotskhi” ("Red Broom”), Turkmen “Tokmak” “(“Kalo-
tushka”), Chuvash “Trap”, Ukrainian “Chervoniy Pep-
per” ("Red Pepper”), Bashkir "Khenek” (“Pitchfork”),
as well as “Mashrab” and “Mushfiki” (both maga-
zines are named after national poets), “Shirinkor”
(“Satirist"), "Bigiz” (“Shilo"), “Mushtum” (“Fist") pro-
duced in Uzbekistan and Tajikistan, in the Mari Re-
public they published "Dubinushka” and “ Arlan”
("Hamster"). This is not the entire list of satire in the
press, which gives an idea of the distribution and
development of humorous publications, including
the use of caricature: "...the origin of caricature is
a clear sign of the development of society, since it
is often a graphic way for a person to express his
civic position” [Chepurov, 2014, p. 148].

Thematic magazines are published: “Chess in the
USSR, “Chess Moscow”, “Chess Bulletin” (Moscow);
“Chess"” (Riga). Chess problems and special materi-
als were published in regular editions of more than

a dozen newspapers and magazines: “Pravda”, "Iz-

vestia”, “Trud”, "Nauka i jizn", "Ogonyok”, “Smena”,
etc. In a number of publications, in addition to re-
ports, sketches and chess compositions, graphic
illustrations and caricatures were presented. In So-
viet times, caricature is often ideological in nature,
as noted by V. A. Alekseev [Alekseev, 1979], and its
main function is educational.

“Thus, the 20th century has come for our coun-
try — the century of domestic caricature. "It was
during this period that political cartoons became
an integral part of periodicals, one of the most
popular genres of fine art.” [Chepurov, 2014]. The
twenties were the heyday of Soviet satirical jour-
nalism. For graphic artists in the USSR, which for
a long time was the hegemon in chess, the sig-
nificance of the issue of depicting the triumph
of chess players and their prestige on the sports
Olympus is undeniable. To the Soviet caricature as
a source resorted Shevtsov and I. A. Grinko when
studying the image of the museum and mass con-
sciousness. They wrote: "This is not harsh satire,
but relatively soft and ideologically consistent
humor, aimed at promoting the successes of so-
cialist cultural construction...” [Shevtsova, Grinko,
2019, p. 80-96]. This is predominantly the nature
of Russian caricature. Examples of it are reflected
mainly in the Krokodil magazine, which is recog-
nized as one of the leading Soviet media, which
has gained a high level of popularity among oth-
ers. Its circulation in its heyday reached 6.5 mil-
lion copies. Headed the publication of “Crocodile”
in 1922-1923. K. S. Eremeev developed the main
principle of the magazine, which was a close con-
nection with the reader, which he transferred from
his experience working at the newspaper “Prav-
da". Eremeev was a talented organizer and ideo-
logical leader, whose desire for “Crocodile” to set
the tone for all Soviet satire and caricature justi-
fied itself. The direction of formation of a trend
in caricature, the graphic style itself, was formed.
The magazine becomes not so much responsible
for entertainment and satirical purposes, but is an
ideological and propaganda source in the field of
culture. The production of the magazine relied on
the readers of Rabochaya Gazeta, to whose sub-
scribers “Krokodil” was issued free of charge at
first, it was a supplement to the newspaper. This
allowed the new magazine to find its readers,
primarily working people. An organic connection
with a large mass newspaper allowed the editors
of “Krokodil” to establish regular and uninterrupt-

ed publication of the magazine. Since the begin-
ning of the publication of “Krokodil”, the reader
has been less and less interested in criticism of
processes on a national scale. The incoming So-
viet government did not cause any sharp reasons
for criticism among the workers. The task of car-
toonists was to identify individuals and events
that do not comply with the rules and ideology
of the new emerging society.

The method of illustration itself deserves at-
tention. Until the 1980s, the “Krokodil” printing
press, due to its technical properties, had some
limitations in printing, which gave the magazine
its individuality. Based on the possibilities, only
one of the sides was printed in four colors, being
essentially full-color. The second side was pro-
duced in two colors (black and colored Sidorov
discussed the type of magazine with illustrations:
“Life wanted it, this thin notebook for its cheap-
ness, abundantly illustrated, in which we must note
the inevitable proof of the proletariat’s need for
a visual element.” [Sidorov, 1985] The investiga-
tor noted another important point for graphic art:
graphics soon replaced photography, which was
originally placed on the pages of various printed
materials, as a means of publishing publications.
He also brought up the idea of the need for a re-
quirement for magazine graphics, which consists
in choosing a clean, clear line. Artists had to take
into account the suitability for photomechanical
reproduction of their design. Excess, unimportant
details were eliminated.

The flow of information regularly received by the
editorial office of Rabochaya Gazeta made it possi-
ble for the artists of the satirical genre of “Krokodil”
to respond in a timely manner to the most pressing
topics placed at their disposal. The editors of the
magazine, of whom there were quite a few during
the period of interest to us, N. 1. Smirnov, K. A. Malt-
sev, F.Ya.Kohn, N. A. lvanov-Gramen, M. |. Manuilsky,
M. E. Koltsov, Ya. G. Rovinsky, L. 1. Lagin, G. E. Ryklin,
D.G. Belyaev, S. A. Shvetsov, M. G. Semenov, the
chosen vector and tone of satire were constant-
ly maintained. They took an active part in finding
new forms of connections with the reader, search-
ing for artistic techniques and forms of satirical
typification, familiar to us thanks to works in the
field of caricature and feuilleton. Simultaneous-
ly with “Krokodil”, artists M. A. Glushkov, B.E. col-
laborated with various satirical magazines such
as "Chudak”, "Smekhach”. Efimov, M. M. Cherem-
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IlL7. B.E. Efimov (1900-2008). "Into the Battle for the World Championship". 1948

nykh, Kukryniksy (M. V. Kupriyanov, P. N. Krylov,
N. A. Sokolov), K. P. Rotov.

A well-known cartoon by B. E. Efimov (1900-
2008 in the magazine “Krasnaya Niva” (1925) four
winners of the Moscow tournament: E. Bogoly-
ubov, E. Lasker, H. R. Capablanca and F. Marshall.
The USSR flag is in the hands of the first prize win-
ner. The master was a recognized graphic artist
with a keen eye for political cartooning on inter-
national issues. He called the newspaper Pravda,
with which he collaborated, the cradle of Soviet
political caricature. The artist also worked with
the newspaper Izvestia, where he served as chief
artist. His works tend to express the social rel-
evance of world events, and the author himself
has repeatedly had to become a critic of social
phenomena and trends, including speaking out
with satire against the ideas of the Trotskyists and
cosmopolitanism. Efimov also left behind a val-
uable legacy in the form of memoirs, books of
memories and reflections on art, and, of course,
the graphic works themselves.

To Efimov’s funny drawing of the significant vic-
tory of Soviet chess players, discussed earlier re-
garding figurative symbolism, where in the image
Botvinnik is rushing ahead, Smyslov and Keres are
running behind him, Reshevsky is trailing, and Euwe
timidly peeks around the corner in the magazine
“Krokodil” there was even a rhyme added:

42

“Hurray” thunders in honor of the tournament
leader —

Botvinnik defeated his opponents!

And send their greetings to the world champion
And the Queen, and the Horse, and the Elephant,
and the Crocodile.

The above work was done by caricaturist Efimov
in a truly remarkable way. On it, the artist depicts five
players who took part in the world championship
match-tournament. On the right, riding on horses
and an elephant, Soviet grandmasters M. Botvinnik,
P.Keres and V. Smyslov are presented in the imag-
es of noble knights performing under state banners
with a hammer and sickle. The Dutch chess play-
er M. Euwe, in an impregnable tower symbolizing
a rook, as well as the racing American player R. Fine
in a chariot drawn by a black horse and a white bish-
op, are depicted in the picture on the left. Figures
of Western chess players form an opposition to So-
viet athletes, each holding the flag of their state in
their hands. The image of Fain, who was unable to
take part in the tournament due to personal circum-
stances, is successfully conveyed, whose swiftness
is also expressed by Efimov through the diagonal
construction of the composition.

The artist's cartoon “Parade in Honor of the World
Champion” (1948) is an ironic depiction of the sol-
emn greeting of the champion by happy chess piec-

es playing musical instruments, waving flags, and
holding bouquets of flowers. In this work, Efimov
again resorts to the symbolic language of art.

Friendly caricatureby B. Efimov “The MB tank is
a heavy (especially for opponents) figure. The image
of the tank on which M. Botvinnik rides includes the
figure of a rook, and the image of a chess clock sym-
bolizes the tracks of the tank. The image of Botvinnik
the winner, created by the graphic works of Soviet
cartoonists, is also a symbol of the triumph of the
USSR in the field of chess. The champion retained
the right to this honorable sports title for a long
period, repeatedly defending it and regaining it in
rematches. Mikhail Moiseevich held a leading po-
sition for about fifteen years, a significant period in
the field of sports. In his face, the caricatures repre-
sent a personified image of an entire people, which
could be understood by contemporaries and under-
standable in the field of fine art and for a foreign
viewer. Efimov’s cartoon plays on the abbreviation
“MB", denoting the name of the tank, which is also
Botvinnik's initials. Another cartoon by the master,
“The brilliant victory of the newly appointed Ger-
man chess champion Karls,” published in the Kro-
kodil magazine (1935), is dedicated to the German
player Karl Karls, a participant in several Olympi-
ads, and the director of a bank. It has an acute so-
cial resonance; the demonstrative presence of the
military in the picture emphasizes the militaristic
spirit of victories of the German people.

The next major author who created memorable
chess images was M. M. Cheremnykh (1890-1962) —
graphic artist, theater decorator, literary illustrator
(“Twelve Chairs”, "Golden Calf"), creator of “OKNA
ROSTA", who distinguished himself in the field of
domestic Soviet caricature, working fruitfully in the
“Krokodil”. He first appeared as a cartoonist in the
magazine "Sibirskaya Nov". As a debut, he was pre-
sented with a humorous drawing depicting teachers,
as wrote about M. L. loffe. The then young master
was influenced by S. M. Prokhorov, whom he met
in Tomsk. After meeting with him, Cheremnykh de-
cides to leave his medical education and move to
Moscow for further training in painting.

The satirical drawing “The Decisive Round” of
1959 on the theme of competition between the
USSR and the USA in the development of agricul-
ture by M. Cheremnykh in "Krokodil” presented the
revelation of the image of a working man (the fig-
ure on the left). This is a profile image of a mid-
dle-aged man with a dark mustache, wearing a shirt
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IL2. M.M. Cheremnykh (1890-1962). "The Decisive Round".
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and tie. His pose and direct gaze convey the will
and determination of the character, who moves the
piece on the board with his left hand. On the right,
Cheremnykh painted a satirical image of a capital-
ist — an elderly, anxious man, sweat rolling down
his face, wearing a top hat. Often the top hat was
a symbol of a wealthy financier and manufacturer,
as well as the United States, constituting their per-
sonified image of Uncle Sam.

In this case, we can talk about the embodiment
of the phenomenological approach of the concept
of "we"-identity and “they”-identity by A. Schutz
to substantiate the influence of political humor on
the organization of joint identities on a state scale
[Melnikov, 2017]. S. Melnikov discusses this in his
research. Cartoonists, using rather literal graphic
language, created opposing images that were the
embodiment of not only several different nations,
but also ideologically different worlds that collided
in the struggle for victory in a chess competition.
The refrain sounds like a thought once voiced by
J.R.Kipling “Oh, East is East, and West is West, and
never the twain shall meet” in “The Ballad of West
and East” (1889).

The outstanding graphic artist, caricaturist, and
poster artist had the relevance of conveying re-
ality in artistic images. E. Vedernikov (1918-2009),
who published cartoons in the magazines “Smena”,
“Krokodil”, "Ogonyok”, and in the newspaper “Prav-
da”. In the magazine "Krokodil” No. 24 (1969), he
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IL3. Yu.V. Yuzepchuk (c.1900-1943).
"Match M. Botvinnik - S. Flohr". 1933

created a cartoon with the inscription “- Until the
water is turned on, the head of the bathhouse will
give a simultaneous game.” The master’s carica-
ture once again emphasizes the spread of the game
of chess in Soviet society. It demonstrates a situ-
ation where even in a bathhouse, during their lei-
sure hours, many people gather to play chess. At the
same time, it is necessary to remember that these
are all strangers to each other, having different ed-
ucation, upbringing and other life factors. Howev-
er, the game for them is a unifying source for every
member of society; it is a truly democratic game.
Like other political and everyday caricatures of the
artist, this work combines sharp social symbolism,
irony and free technique.

The caricatures of Yu.Yuzepchuk (c. 1900-1943)
were distinguished by their brilliant talent. He, an
original master watercolorist and cartoonist, was
the creator of a number of cartoons in the cycle
“At the VII USSR Championship” (1931) of the book
“Botvinnik’'s Chess Creativity” Volume IIl (1968).
Yuzepchuk shows talent in the work "At the VII
USSR Championship”, also in the friendly cartoon
“Draw” in the Soviet illustrated literary and artistic
magazine “Smena” (1933) and similar to it, depict-
ing the match between M. Botvinnik and S. Flor. The
master’s images are extremely graphic and linear.
The images are presented in somewhat broken fig-
ures, which emphasized the nervous, restless at-
mosphere of the 1933 competition, which aroused
noticeable public interest. The match was viewed
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as a responsible sporting and political event. M.M.
himself Botvinnik even dedicated a separate book
to the analysis of the match, “The Floor-Botvinnik
Match” (1934), where he presented an analysis of
all twelve games. Initially, the Czechoslovakian
chess player held the advantage, but then Bot-
vinnik gained and realized some advantage. The
stubborn struggle, which ended with a score of
6:6, convincingly confirmed the strong position of
Botvinnik, who was not inferior in level of training
to the best Western chess players.

Yuzepchuk’'s cartoon “Capablanca won!” (1936)
presents the image of the no longer young H.R. Ca-
pablancas with glasses and noticeable bald patch-
es. The artist ironically notes the proud pose of
the chess player, a wide, confident step. Such tell-
ing details as the smartly tied scarf and the grand-
master's elegant frock coat do not go unnoticed.
All this sought to emphasize Capablanca'’s inherent
predilection for external gloss and pompous be-
havior. No less interesting is Yuzepchuk's cartoon
"Dubinin — Vygodchikov” from 1934, representing
players at a table with a chess clock, each dressed
in the color of their pieces (black and white). Even
a simple coloristic opposition of two sides, a fre-
quent technique among graphic artists, to create
a symbolic struggle between athletes is implement-
ed quite successfully. It is interesting to note that
there are only two knights on the board, without
kings or any other pieces, which is contrary to the
rules of the game. However, in fine art such omis-
sion of details that are insignificant for the viewer
occurs almost constantly; artists did not strive to
ensure that the correct arrangement of figures on
the board was reproduced.

Yuzepchuk's friendly cartoon “I. Bondarevsky”
in the publication “Vechernya Moskva” (1940) is an
ironic, even somewhat lyrical portrait of the master
I. Bondarevsky, who received attention due to the
fact that he managed to achieve first place in the
1940 competition, sharing it with Lilinthal. His image
is depicted as a modest, somewhat careless young
man with an unbuttoned shirt collar and unruly hair.

Yuzepchuk's satirical images (1940) of grandmas-
ter M. Botvinnik with the caption “Favored to retain
his title”, grandmaster G. Levenfish — “...No longer
a strong threat”, grandmaster Lilienthal, created for
the American magazine "Chess Review" are solved
in a laconic manner “ Notable is the caricature of
Lilienthal, which in many ways is a sign of the times.
It is known that previously, during chess compe-

titions, smoking was allowed in the hall, which in
turn gave rise to precedents and funny incidents.
M. Botvinnik, preparing for a serious tournament
against M. Euwe, who smoked, he agreed with his
friend V.Ragozin to smoke him during training.
Yuzepchuk's life ended tragically, he died on the
island of Sviyazhsk in 1943, where he was impris-
oned following a denunciation. And the aforemen-
tioned cartoons of the master for “Chess Review”
were published in the summer of 1944, when their
author was no longer alive.

Specially created ironic illustrations occupy a wor-
thy place in the art of caricature. Cartoons from
a book compiled by V. D. Baturinsky, give mainly
sharp external characteristics, these are primarily car-
icatured characteristic images. A series of works by
artist deserves special attention S. Vlasovsky (born
1931) from the book by N. A. Poltoranov “Humor in
Chess” (Volgograd) 1967, illustrating a rich aphorism
and real remarkable stories from the life of chess
players. One of the works included in the book is
dedicated to W. Steinitz. It accompanies the story of
an anecdotal incident that happened to the cham-
pion when he was arrested by the New York police,
but was soon released after the misunderstanding
was resolved. The cartoon depicts a chess player in
a checkered robe, with shackles on his legs, and an
ironic sign with the prisoner number “e2-e4"” be-
hind bars. The essence of the incident was that in
1890-1891, a two-game match took place via tel-
egraph between the Russian champion M. Chig-
orin and Steinitz himself, who lived in America at
that time. Steinitz used a special font when trans-
mitting chess moves, which seemed suspicious to
the American authorities, who suspected the chess
player of spying for foreign intelligence.

Another picture by Vlasovsky reveals the hu-
mor of the situation at the time when Capablan-
ca had a chance to give a simultaneous game. One
of the losers asked Capablanca after the game ses-
sion about his own level. To this he received a sat-
isfactory answer from the grandmaster, who also
asked the amateur the reason why he never made
a knight move. As a result, the answer, worthy of
an anecdote, was that the player simply had no
idea how this piece moved. Vlasovsky decided to
create caricatures to illustrate this story in a rath-
er lapidary, literal way. A chess table is placed in
the center of the composition; on the left is a rep-
resentative image of Capablanca with clearly em-
phasized portrait features; on the right is the image

IlL4. S.A. Vlasovsky (born 1931) Caricature from the book
by N.A. Poltoranov "Humor in Chess" on M.N. Tal. 1967

of an unknown smiling player clutching two white
knights in his hands.

The artist also highlighted the comic story that
happened to D.Bronstein in Argentina. At that time,
a world championship match was being held be-
tween two Soviet grandmasters M. Botvinnik and
M. Tal. The Argentines showed keen attention to
this match; some who were interested in the pro-
gress of the game during the meeting turned to
Bronstein with the question: “Qué tal?”, which in
Russian is consonant with “Ke Tal”. Bronstein usu-
ally did not refuse to answer or explain the players
position. He noticed that Tal now has a good po-
sition on the board, and therefore an advantage.
However, later Bronstein was explained his mistake.
The point was that the expression «Qué tal?» in
Spanish means the polite question "How are you?”,
this turn of phrase had nothing to do with M. Tal's
game among the Argentines. In the cartoon, Vlas-
ovsky presented Bronstein in the image of a stand-
ing chess piece of the black king, spreading his arms
to the sides, with portrait features of the grandmas-
ter himself in glasses.

It is remarkable how the artist managed to ex-
press an ironic attitude towards the real comic situa-
tions of the chess world, in a laconic form to convey
the anecdotal nature of the situation in which his
heroes found themselves. He also approached the
image of T. Petrosyan in an original way. Once the
champion was asked what is better in chess: to attack
or counterattack? To which Petrosyan aphoristically
remarked that it is better to win! The image of the
champion in the image is presented in a non-triv-
ial way. Petrosian’s face is depicted in a portrait
manner, while the grandmaster’'s gaze and ironi-
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cally raised eyebrows speak of the self-confidence
of the chess player depicted in the first place of the
pedestal. The artist also indicated in the image the
presence of a keen sense of humor, which can be
hinted at by the rapier in the hands of the master.

The cartoonist highlighted an event that hap-
pened to Tal in Moscow during the twenty-fourth
USSR Championship in 1957. It is known that Tal,
during his stay in the capital, decided to take a walk
with a girl along the city streets. However, carried
away by the walk, they violated traffic rules and
were detained because they did not have docu-
ments with them. Tal ended up in the police station,
where he witnessed the scene when the lieutenant
on duty was at the chessboard and analyzed his
postponed game with I. Boleslavsky. By probability
this position was broadcast the day before on the
radio in the evening broadcast, and, having recog-
nized his own position, Tal decided to make a re-
mark to the lieutenant who did not recognize him
about one move made. When the policeman recog-
nized the grandmaster and the misunderstanding
was successfully resolved, they were already sorting
out the position together, which is what Vlasovsky
conveyed in the cartoon. He painted two profile
portraits of him playing. On the left is Tal with his
characteristic appearance features, on the right is
a generalized image of a young police represent-
ative in uniform. On the lieutenant’s cheeks, shad-
ing was brightly used to create a blush, indicating
the pleasure of being prepared to play the famous
grandmaster with him, which was certainly flatter-
ing to him. The figures are depicted in the same
size, equally enthusiastic about the process, which
emphasizes the real character of Tal, who possessed
true democracy in chess, and, despite all his pro-
fessional merits, did not have star fever. He could
play equally enthusiastically with both profession-
als or amateurs.

Thanks to examples of works given from news-
papers and magazines, we see that caricature is
understood primarily as a portrait image in which
characteristic features are emphasized and exag-
gerated. A number of changes are used by carica-
turists in order to demonstrate the comic nature of
the image. The artist specifically focuses the view-
er's attention on certain, unsightly features of the
depicted character’s appearance, sharpening the
overall impression. Usually when it comes to friend-
ly cartoons, the artist rather harmlessly designates
the characteristic features of the characters’ imag-
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es, referring to their appearance. Such cartoons do
not carry significant social and political implications.

The press has seen cartoons addressed to specif-
ic individuals who are ideological and political op-
ponents. The specificity of this genre is revealed in
the recognition of public figures from the world of
politics, art, and sports. The functioning of carica-
tured portraits, as a type of caricature, in the press
is a means of artistic typification of images. Car-
toonists resort to the use of various forms of irony
and grotesquery to critically exaggerate the nega-
tive aspects of social life, embodied in a number of
social phenomena and famous persons.

In this regard, we were attracted by the friendly
cartoon of Max Euwe from 1948 by Moscow artist
N. M. Lisogorsky (1910-1986), also called Lis. The
artist's drawing is made in an ironic manner; he
masterfully conveys the duality of the image. Euwe,
not only a chess player, but a mathematician. When
creating the drawing, Lis emphasizes the desire for
order and logic inherent in the hero as a worker in
the field of science, which is instilled in the viewer
through the image of a strict suit, which occupies
a significant part of the caricature. The grandmas-
ter's proportions are smaller in size than his own
jacket, which is tightly buttoned with all the but-
tons, and Euwe has a tie tied around his neck. At
the same time, the artist introduces the symbolic
figure of an elephant, looking out of the chess play-
er's pocket like a child’s toy. And the game board,
which the hero holds close to himself, evokes an as-
sociation with a book. The caricature forms a mock-
ing image of the excellent champion who defeated
A. Alekhine in his time.

Lisogorsky's friendly cartoon of Botvinnik and
Bronstein “"Swinging...” presents two grandmasters
on a symbolic swing, represented in the form of
a chessboard as a crossbar and two rooks as two
supports. Both chess players are portrayed authen-
tically, their figures are given determination: their
lips are tightly closed, their hands are squeezing
the ropes of the swing, their bodies are tense. The
viewer understands that the rivals are not going
to give in to each other without a fight. To empha-
size the strength of their movement, Lis uses diag-
onal strokes and small chess pieces, as if scattered
by the wind. The caricature was supposed to em-
body the spirit of competition for the title of world
champion. It is known that Bronstein, who won the
candidates’ competition, played to a draw with Bot-
vinnik, practically not inferior to him in the match.

The reigning champion then managed to retain the
title thanks to the prevailing rule about a draw in
the game.

Igor Sokolov (1921-c.1980) — author of vivid
caricatures of domestic athletes and football play-
ers, created a friendly cartoon “Tal Attacks!” which
depicts Tal rushing across the field after the ball.
The artist decided to use an analogy with football
to emphasize the athlete’s risk-taking and adven-
turous style of chess play. The eighth world cham-
pion was famous for his extraordinary view of the
competitive process, known for his numerous sac-
rifices of pieces, which were not always considered
correct, in pursuit of the beauty of the game. A sim-
ilar characteristic is conveyed by Sokolov's cartoon,
as if referring to the famous catchphrase "I see the
goal, | see no obstacles.” Also, Sokolov for the chess
publication “64" No. 24 (1969) created a charac-
teristic caricature of Svetozar Gligoric. In the work,
the artist emphasized the serious passion of the
chess player in addition to his various chess activi-
ties, and Gligoric was an international chess arbiter,
writer and journalist, a passionate football fan, and
was a professional musician. The multifaceted in-
terests of the master were depicted in the drawing
by I. Sokolov, presenting the grandmaster playing
the guitar and at the same time playing a ball. The
cartoon contains an unspoken irony regarding the
fact that success at work is often based on persis-
tent mastery of the chosen activity, and when en-
gaging in many types of activities it is difficult to
achieve high results in all areas.

N. Lisogorsky draws a clear figurative analogy
when he created the caricature “Three Bogatyrs”
(1947). He turns to the famous painting by M. V. Vas-
netsov “Bogatyrs”, emphasizing the prevailing atti-
tude in society towards chess players as defenders
of the Russian chess school defending the honor. In
the center, likening the character to llya Muromets,
stands the figure of the so-called. Patriarch of Rus-
sian chess Botvinnik. On the sides of him, respec-
tively, are depicted the decisive P.Keres, referring
to the heroic image of Dobrynya Nikitich, and on
the right, more lyrically, by the construction of the
figure, referring to Alyosha Popovich, the character
of V.Smyslov is presented. The choice of these three
players was not accidental for the artist; in 1947,
they were the ones who successfully performed at
the international competition.

In 1948, Lisogorsky created a cartoon image
“On the Eve of the World Championship Match Tour-

nament”, which consists of five cartoon portraits
of grandmasters M. Euwe, S. Reshevsky, M. Botvin-
nik, P. Keres and V.Smyslov, enclosed in medallions
with a chess background design. The sixth invited
participant, R. Fine, who did not come to the tour-
nament due to family reasons, is represented by
Lisogorsky with a symbolic question mark in the
form of a chess knight, as if hinting at the forcedly
absent character. A similar problem was solved by
B. Efimov in the work “Into the Battle for the World
Championship” discussed above, dedicated to the
same sporting events.

At the same time, in 1948, the artist created a car-
icature of Botvinnik with his hands folded on his
chest, in which he holds a chess piece and a bishop.
In the same year, the master created a caricature of
Botvinnik in the form of a monumental brick figure,
through which the small figure of a black pawn is
unsuccessfully trying to break through. We see how
the image of Botvinnik is gradually created by dif-
ferent graphic artists. He emerges as the embodied
ideal of a chess player, an unquestioned authority
who has no weaknesses in front of his opponent.
The caricature of losif llyich Igin (1951) serves a sim-
ilar glorification. It shows Botvinnik wearing a crown
and robe, riding an elephant above a world repre-
sented as a circle. The image of Botvinnik demon-
strates the power and determination of the athlete.
At the same time, he is somewhat ironic, repeating
the rather pathetic poses of the great commanders
on horseback, condottieri.

Considering the art of caricature, it seems nec-
essary to touch upon the topic of a separate type
of it — isojokes. First of all, the joke is aimed at de-
picting human problems in an optimistic way and
does not have the task of subjecting people to the
cruelty of satire. Graphics that address this type of
caricature images define the main task of creating
a caricature that does not require verbal explana-
tion and clarification. The thought process taking
place in the viewer's mind should be supported by
familiar objects that do not require separate inter-
pretations or comments. An iso-joke can be corre-
lated with the use of homonyms in speech, the use
of which lies in a similar sound that hides different
meanings and meanings. Thus, an iso-joke can be
considered a game, a charade. A.S. Ainutdinov wrote
about the joke: “In order to characterize this direc-
tion of caricature, we will use a quote about “new
artists” from the album “Man in a Square”, dedicat-
ed to the work of one of the largest domestic cari-
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caturists of the twentieth century, Oleg Tesler, who
edited the satirical page of the magazine in the six-
ties of the last century “Smena”: “The new genera-
tion of cartoonists specifically avoids political topics;
they are interested in simple human relationships
and weaknesses. Basically, they are cartoons with-
out words, and large foreign newspapers and mag-
azines happily reprint them.” [AliHyTanHos, 2008,
c. 20-28]. An example of an iso-joke is the work of
A.Zubov. His drawing arose as a response to the

theme of the sketch by A. A. Troitsky:

“The coming years are hidden in the darkness,
But | see your lot on your bright brow.”

Alexander Zubov owns a number of jokes and
caricatures, published, like the joke described above,
in “For the World Championship” of the “Vechern-
ya Moskva" edition. These include “The Disappoint-
ed King” in #04, March 17, 1948. It illustrates the
original transformation of a pawn instead of the ex-
pected queen piece into a knight, which announces
checkmate to the opponent’s white king. In issue
No. 05, March 23, 1948, the joke "To hit or not to
hit?!” was published. The artist also created a funny
caricature of a pawn literally cutting off the bishop
piece on the board with a knife in No. 7 (March 31,
1948). Throw and comic drawing “The whole family
is in time trouble!” Zubov, where almost the whole
family was bending over the chessboard. We see
concerned figures of parents, young children and
an elderly man contemplating the outcome of the
game. Even the very tiny child in the front field of
the image is latently attracted to chess, as he holds
the pieces of children’s toys of a horse and an ele-
phant in his hands. This implies that the next gen-
eration of the family will also have a passion for
chess in the future. The drawing “On the open line
“a” in No. 06 (March 25, 1948) is also noteworthy.
This work is a drawing divided into several parts.
At the top we see the gaping figure of the white
king, who does not notice the check from the black
rook. And below, the artist creates another scene,
where two figures of people engaged in conver-
sation absolutely do not hear the signals of a bus
approaching them. Thus, Zubov's caricature, based
on the method of analogy, is a warning of the dan-
ger of being inattentive, which can lead to a fatal
outcome in a chess game and in everyday life. An-
other caricature by Zubov “You are so radiant and
happy as if you just... ate a queen! “No, sir, | saw
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through Euwe’s tactics!”, published in No. 07 (March
31, 1948) refers to images of direct discussions in
society caused by the events of the chess tourna-
ment. In 1948, there were heated discussions about
the strength of the current Dutch champion M. Euwe,
his strengths and weaknesses, and attempts were
made to guess the identity of his opponent.

Several cartoons (1961) by Geliy Nikolaevich
Kovanov (born 1932) focus on the rematch be-
tween M. Tal and M. Botvinnik: "Before the rematch,”
“First round,” “Last round”. This is a small series of
works demonstrating several stages of the com-
petition. At the same time, the artist uses an un-
usual technique. He reproduces a certain portrait
likeness of the participants, but transfers the field
of battle first to the field of fencing in the cartoon
“Before the Rematch”. And then he presents the
masters in the images of boxers, in which there
can be a hint of the so-called "beating” M. Tal in
a match when the result of the competition was
close to defeat.

An ironic illustration of the game of chess is
presented by A.V.Bazhenov in the cartoon "The
Elephant Move” (1956). The action takes place be-
tween an elephant, playing for the white pieces, and
a hippopotamus. Turning to animal images when
creating cartoons was a common phenomenon for
Soviet and foreign cartoonists, when the subject of
satire was not real players or political leaders, but
the ironic vision of the game itself. So, in 1935, the
German artist Karl Ernst Fischer (1900-1974) pre-
sented to the audience a caricature with two mon-
keys playing on the spotted back of a giraffe, as if
on a board. Monkeys in this case can be consid-
ered as a symbol of the vanity of the players, which
could give a humorous assessment of the preten-
tiousness of human activity in general and recall
the popular expression “art is the monkey of na-
ture” (from lat. «Ars simia naturae»).

The motif of a man playing chess with a monkey
was rarely used in art. However, this motif affect-
ed the images of literature: the rivalry between the
monkey and the Sultan from the stories “A Thou-
sand and One Nights” (49 tales) and the game of
a nobleman and a monkey in the work of L. Gurni-
tsky “The Courtier” (1566). It is also interesting that
this rare subject was addressed in sculpture. The
design of the capital of the cathedral in Naumburg
(XI) with sculptures of several monkeys playing
chess is unusual. In 1969, another drawing by Ba-
zhenov, “TV of a new system,” was published in the

magazine “Krokodil” No. 14. The caricature shows
a scene from life, where the artist gives some free
rein to his imagination. It depicts a chess fan watch-
ing the game in front of a TV screen. At the same
time, we see that its design is enhanced by the at-
tached flip-up lid, which is a chessboard design. This
work noticeably embodies the idea of the forerun-
ner of computer program engines known today.
Another particularly popular player in the Sovi-
et Union, besides Botvinnik, was Tal. He was called
various nicknames: “The Wizard of Riga”, “Chess Pa-
ganini”, “Pirate of the 64-square board”. The Lat-
vian champion was a recognized favorite of the
public, the hero of jokes circulating in society, and
he himself was the author of many humorous re-
marks and aphorisms. It is typical for them that
caricatures of the famous grandmaster are usual-
ly resolved in a positive, ironic manner. First of all,
these are friendly cartoons. For example, the work
of N.Lisogorsky in 1960 in “Krokodil”. This is one
of the early images of the grandmaster during his
championship. The figure of the chess player is de-
picted standing, surrounded by joyful game piec-
es paying tribute to him. They spread their arms
wide, salute him, the elephant timidly positioned
itself between the champion’s legs. The portrait
caricature of Tal by an unknown master in the Lat-
vian magazine "Chess” No. 21 in 1969 is expres-
sive. The drawing depicts a young grandmaster with
an exaggeratedly large head occupying half of his
body. In addition to the purely humorous function
of this technique, hyperbolization serves as an ex-
pression of the widespread opinion about the out-
standing minds of chess players, and, consequently,
their outstanding heads. Caricatures of Tal by art-
ist I. Sokolov are repeatedly published in the pub-
lication “64". In No. 19 (09-15.05) 1969, a pair of
cartoons is created of grandmasters Tal and Vik-
tor Korchnoi walking on a chessboard with a mine
detector in their hands. The master identifies the
image of the game with the intense activity of the
miner. In the same year, in "64" No. 07 (14-20.02)
a cartoon by Sokolov was published, depicting Tal
with a huge white figure of a horse. From the low-
er part of the figure protrudes images of the faces
of knights with a sword and spear in their hands,
which echoes the images of the Trojan horse. The
emergence of this plot may be associated with the
grandmaster’s characteristic manner of unexpect-
edly sacrificing pieces at the board. Thus, in 1966,
he masterfully played a game with R. G. Wade, sac-

rificing his horse. The eighth world champion was
famous for his sudden victims.

Estonian artist A. A. Saldre (1923-2008) in "64”
1971 No. 21 (21-27.05), creating a cartoon of Keres
and Tal, illustrated the result of the tournament held
in Tallinn, where both grandmasters shared 1-2 plac-
es. This event was joyfully greeted by the public, as
Estonia was rightfully proud of the achievements
of its grandmaster. The winners of the tournament
are depicted standing with their backs to each oth-
er with an impressive crown crowning them. Also
above their heads is the inscription “Tallin 71", and
near their feet there is the number 11.5, indicating
an equal score for both masters. And the work of
I.Igin in "64" No. 01 (01-07.01) 1971 depicts Tal's
passionate addiction to smoking. Thanks to pho-
tographic materials and documentaries, including
the popular science film “Seven Steps Beyond the
Horizon" (1968) by F. Soboley, it is noticeable that
the grandmaster played a large number of games
while smoking. And this was the trend of the time,
when the rules did not prohibit smoking of play-
ers and spectators in the hall.

The drawing by I. Zubov in the magazine "Ogo-
nyok” "Agreed to a Draw” is a caricature that depicts
two chess king figures, who are quite peacefully arm
in arm heading towards the buffet, as indicated by
the sign on the left. This artist's drawing very iron-
ically reminds us that, with all the objective spirit
of competition, chess is, first of all, a democratic,
unifying game. Its basis is healthy rivalry, competi-
tion, but not senseless enmity.

Amusing life situations indicate a state of such
strong passion for the game that people could lit-
erally forget about their professional responsibil-
ities and work day. This is illustrated for us by the
cartoons “Doctor, your situation is not pleasant”,
the drawing by I. Gench “There are 4 minutes left
until the end of the working day, but we need to
make another 20 moves..." published in “Krokodil”,
the humorous works of Yu. Cherepanov “In dentist’s
waiting room. Painkiller” and I. M. Semenov (1906-
1982) “House of Writers' Creativity” in “Ogonyok”.
The cartoons are all the more poignant because
they emphasize the passion for chess and the ne-
glect of their duty among representatives of the in-
telligentsia and mental workers — the characters
in the drawings are doctors and writers.

Drawing “Aunt Dusya, move my horse to that
square over there!” E. B. Shcheglova (1927-1991)
in “Krokodil” illustrates the far from funny social
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problem of youthful infantilism. The action of the
cartoon takes place in a dormitory, where two over-
aged students play chess while comfortably loung-
ing on their beds. When an elderly woman, probably
a watchman or a relative of one of them, enters,
the young people do not even think of getting up,
but ask her to move the chess piece standing on
the table in the room. In this case, chess is not used
by the artist as a symbol of intellectual work, the
embodiment of the power of mind and will. The
purpose of their image is to enhance the edifying
satirical effect, since the bad manners and laziness
of the characters for the viewer embody the dis-
sonance with the chess game itself and its princi-
ples. We deal with a different kind of humor when

we get acquainted with the drawing by E.S. Sha-
belnik (1941-2000) in the magazine “Krokodil” No.
15, 1969 "Throw-in". The title of the work itself is
telling. This term is borrowed from team games
with a ball and puck such as football, basketball,
and hockey, where this technique is used. The art-
ist also depicts a referee in yellow clothing blow-
ing a whistle. This cartoon is intended to highlight
the trend of the game developing in an increasing-
ly sporting spirit.

To summarize, let us turn to the conclusions re-
garding the symbolism of the works. Cartoonists
borrowed concepts from chess into the figurative
language of graphics, which is clearly visible in the
works of Efimov. Let us also note the use of royal
paraphernalia: mantle, crown, scepter. It is notewor-
thy how in the USSR symbols move into a caricature
on a chess theme from the category of monar-
chical symbols to a different semantic content. In
cartoons, they serve as an attribute of a leader in
the field of sports achievements. The glory of the
champion personified the glory of the Soviet state
on the basis of intellectual sports. This revealed the
special vitality of this symbolism, which, under the
leadership of the USSR government, could be used
mainly in connection with satire on the monarchi-
cal system, and contained a negative assessment.
The image of the chess king in the caricature is full
of pathos and nobility; it was also used by Western
masters. In the caricature, there is also a merging
of players/politicians in the caricatures with imag-
es of chess pieces (knight, bishop, rook) based on
the analogy of the type of movement on the board,
or in a visual way.
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COUNANBHBIE, MOJIMTUYECKNE N CTTOPTUBHBIE
ACMEKTbl B OTEYECTBEHHOW KAPUKATYPE
1920-1970-X rO40B, MOCBALWEHHOWM TEME LUAXMAT

AHHomayus: ABTOp CTaTbM 06paLLaeTcs K U3yUYeHuto
oTeyecTBeHHOM kapukaTypbl 1920-1970-x rogos, no-
CBALWEHHON TeMe waxmart. [pn aHanm3se MHoroobpas-
HbIX XyZ,0)KeCTBEHHbIX MHTEpMpeTaLMii liaxmaT B XXaHpe
KapuvKaTypbl BblAeNAOTCA NpexXAe BCero couuanbHble,
NoAnTUYeCcKMe 1 CNOPTUBHbIE acnekTbl. HeogHOKpaTHO
NPOSBASIETCA CBONCTBEHHAs UCKYCCTBY COBETCKOM KapuKa-
Typbl CNOCOBHOCTb K POPMMPOBAHUNIO APKMX U EMKUX XY-
[0XeCTBEHHbIX 06pa30B, 06bITPLIBAOLLMX TPUBUANBHbIE
cuTyaumm obLecTBa, NoBejeHYeckme NaTTepHbl UHAVBU-

Mepurog 1920-1970-x ro4oB OTeYECTBEHHOM Ka-
pukaTypbl 66111 6oratbl ApKMMK obpaszamu u pas-
HoObpa3Hbl Nogayen MaTepmnana XyAoXHUKaAMM.
Mbl MOXEM NPOCNEANTL CTAHOB/IEHME OTEUECTBEH-
HOW toMopucTMUeckon nevatn 1923-1926 rr., kor-
[ia B psZy MHOXEeCTBA HaLlMOHa bHbIX pecny6nk
NMPOUCXOANT yBENNUEHNE POCTA CaTUPUYECKOM Ne-
puoauku. [laguatelii BEK okasancs WweapbiM Ha
Hay4yHble 1 TEXHMYECKMe OTKPbITUS, a TakXe Ha
Ky/IbTYPHbIE U CMOPTUBHbIE AOCTUXEHUA. [Ans co-
BETCKOTO YesioBeKa Bce 60siee BaXHbIM CTaHOBU-
JIOCb OlLyLLleHVEe MPUYACTHOCTM K COBPEMEHHOCTH,
YTO NPOABAANOCH B BO3POCLUEM BHUMaHUN K HO-
BbIM FepOsiM 3MOXM, K 3HaKOBbIM O6LLLECTBEHHbIM
HoBLecTBaM. lepoeM HOBOM 3Moxu ctan obpas
rpaxxgaHuHa, akTUBHO BOBAEUEHHOrO B npobe-
Mbl COBPEMEHHOW 06LLEeCTBEHHOW XM3HU. Cyle-
CTBEHHOW COCTaBASOLWEN HOBbIX 06Pa30B OKasascs
n cnopT. AKTUBHO pa3BMBaAMCb CPeACTBa Macco-
BOW MHDOPMaLMK, POC TUPaX MNONYASPHbIX ra-
3eT U XYpHaJoB KaK B Hallel CTpaHe, Tak U 3a

ayymoB. OTAelbHOe BHYMaHVe aBTopa OTBEJEHO TakxXe
nopTpeTam-LuapXaM 1 KapukaTypHbIM UAOCTPaLMAM,
A00pOAYLIHBIM M30LWYTKaM U XNECTKOW caTupe. B kaue-
CTBE NPUMEPOB PacCMOTPeHbl paboTbl rpadukos b. EGu-
moBa, HO. KO3enuyka, C. Bnacosckoro.

Knrouesoie cnosa: uckyccmeo XX geka, coeemckas
roMopucmuyYeckas 2paguka, Wapxu, NOAUMUYECKas Ka-
pukamypa, coyuaneHas kKapukamypa, CNopmueHas Ka-
pukamypa, mema waxmam 8 Uuckyccmae, WaxmamHas
uamCMpayus.

rpaHuueit. K pabote B nepnogmyeckmx n3gaHu-
AX aKTUBHO NMPUBJEKANNCH XYAOXHUKN. MOXHO
cnpaBej/MBO 3aMeTUTb, Kak C ABajLaTblX rO40B
XX Beka obHapy>xwBaeTca HebblBanbli MacwTab ca-
TUPbI B NMeyaTy, BKIOYarLWmi 6onee 4ByXCOT NO-
NYAAPHBIX U3JaHWI, B UNCNE KOTOPBIX TPY3UMHCKME
«HunaHru» («Kpokogamn»), «Xatabana» («Mepeno-
nox»), «Taptapo3mn» («CataHa»), «llontn» («bnu»),
«Lletenn vouxu» («KpacHas meTna»), TYPKMEHCKUN
«TokMmak» («KonoTylka»), yyBalickuii «KankaH»,
YKpaunHCKnn «HepBoHuin nepeub» («KpacHblili ne-
peL»), 6alWKMPCKUM «X3H3K» («Buabl»), a Takxe
«Mawpab» n «Mywwnku» (oba xypHana Ha3Ba-
Hbl UMEHaMW HaLUMOHaNbHbIX N03TOB), «UnpuH-
kop» («Catnpuk»), «burmns» («lWnno»), «<Mywwtym»
(«Kynak») nponssogmnmele B Y3bekuncrtaHe v Taa-
XUKUCTaHe, B Mapuiickon pecnybivke nsgasanm
«AybuHywka» n «ApnaH» («Xomsk»). N 31o gane-
KO He BeCb NepeyeHb caTMpbl B NeyaTtu, atowmii
npescraBiaeHe O pacnpoCTPaHeHn 1 pasBu-
TUW U34AaHUIN FOMOPUCTUUECKOM HanpaBaeHHOCTH,
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BK/JHOYAKOLWMNX MPUMEHEHNE KapUKaTypbl: «...3a-
POXJEeHNe KapuKaTypbl ABNAETCA ABHbIM NPU3Ha-
KOM pa3BuUTUS obLLeCTBa, TaK Kak 4acTO MMEHHO
OHa sABAseTca rpadunyeckumM cnocoboB Bblpaxe-
HWSA YeJIOBEKOM CBOEM rpaXkAaHCKOW Mo3nummn»
[Henypos, 2014, c. 148].

BbinyckatoTca TemaTnueckme xypHansl: «LLaxma-
Tol B CCCP», «lllaxmatHaa MockBa», «lllaxmaTtHas
6ronneteHb» (MockBa); «laxmatbi» (Pura). LLlaxmat-
Hble 3aZaun, cneumanbHble MaTepurasbl pa3MeLLanunch
B Pery/iapHbIX U3JaHNAX He OAHOrO fecATka raset
1 xxypHanos: «[1paBga», «M3sectua», «Tpya», «<Hayka
N XWM3Hb», «OroHék», «CMeHa» v ap. B psaae nssanuii
MOMMMO penopTaxen, 3THAOB U LLIAaXMaTHbIX KOM-
No3nLMIN NPUBOANANCE Fpaduyeckme NANKCTPaLMm-
KapukaTypbl. B coBeTckoe BpeMs kapukaTypa HOCUT
3a4acTyto MAEONOrMYECKNI XapaKTep, Kak OTMeuYa-
nocsb ewé B. A. AnekceeBblM [Anekcees, 1979], a eé
OCHOBHaa GyHKLMA — BOCNMTaTe/bHas.

«Takum obpasom, AN Halel cTpaHbl HacTy-
nun XX BeKk — BeK OTeYeCTBEHHOW KapuKaTypbl.
«/IMEHHO B 3TOT Mepunoa noanTnyeckasa Kapu-
KaTypa CTana HeEOTbeMJIEMON YacTbio Nepuoam-
yeckou nevyaTu, OAHMM M3 CaMblX MOMNYAAPHbIX
XaHpoB M306pasnTeNbHOro uckycctea». [HYeny-
pos, 2014] BaguaTtbie rogbl — pacLBeT COBeT-
CKOW catupuyeckon nybanumnctukn. Ans rpadumkos
B CCCP, koTOpbIli AOoNTOE BPEMA ABAANCA FereMo-
HOM B LaxmMaTax, 3Ha4MMOCTb BOMNpoca nsobpa-
XEHMA TOPXKEeCTBa LLAaxMaTUCTOB, UX MPecTmXKa Ha
cnopTtnBHoM Onmmne Heocnopuma. K coBeTckol
KapukaType B KayecTBe UCTOYHMKA npuberanm
A.A.lWeBuoBa n V. A. TpMHBKO Npu n3yveHnn ob-
pa3a My3ef 1 MaccoBOro cosHaHus. OHu nucanu:
«IJTO He XecTKas caTnupa, a OTHOCUTENbHO MATKMI
N NAE0NOTNYECKN BblAep>KaHHbIN FOMOP, HaLeNeH-
HbI Ha NponaraHAy yCnexoB COLMaANCTUUECKOro
KYNbTYPHOro ctpoutenscrea...» [LleBuosa, MpuHb-
ko, 2019, c. 80-96]. TakoB NpenmyLLeCTBEHHO Xa-
pakTep oTe4yecTBeHHON Kapukatypbl. [pumepsbl ee
OTpaxkeHbl rnaBHbIM 06pa3om B xypHane «Kpo-
KOAWN», KOTOPbIN NPU3HAETCA OAHUM W3 BeAyLLNX
coeTtcknx CMW, o6peTwinM BbICOKUI YPOBEHb
NonNynsapHOCTN cpeaun MHbIX. Tupax ero B nep-
HWOA pacuBeTa focturan 6,5 MUANTMOHOB 3K3eM-
naspoB.. Bo3rnaesuewnii nsgaHve «Kpokoguna»
B 1922-1923 rr. K. C. EpemeeB BbipaboTtan OCHOB-
HOM NMPUHLMN XYPHana, 3akNt04aroLmniica B 310
TecHaa CBA3W C YMTaTesieM, UTO OH MepeHec n3
onbiTa paboTbl B rasete «[paBga». Epemees 6bin
TaNaHTAMBbIM OPraHM3aToOPOM U UAENHBIM PYKO-
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BOAMTENEM, Ubé CTpeMaeHue, YTobbl «Kpokoani»
3aj,aBaJsl TOH BCEM COBETCKOW caTupe u KapukaType,
onpasgano cebs. ChbopMmpoBanocb HanpaBaeHue
0bpa3oBaHuUs TEHAEHLMWMW B KapukaType, camoro
ctuna rpadukn. XypHan CTaHOBUTCA HE CTONbKO
OTBEYaloLLMM pa3BieKkaTeIbHO-CaTUPUYECKUM 3a-
JlayaMm, HO AIBNSETCA UAE0N0TMUYECKUM W Npona-
raHAWCTCKMM UCTOYHMKOM B 061aCTU KyAbTypbl.
MpOn3BOACTBO XYypHaia OnMpanoch Ha YmTatenen
«Pabouyeli raseTbl», nognmcunkam KoTopom «Kpo-
KoAuA» BblgaBasca becnnaTHO B NepBOe BpeMs,
OH AIBNANCA MPUIOXEHWNEM K raseTe. ITO NO3BO-
INNO HOBOMY XYpPHany HalTU CBOMX YMTaTenew,
npexgae Bcero pabouwnx ntogen. OpraHmnyeckas
CBA3b C 6ONbLWION MacCOBOW raseToln nNo3soanna
pesakumm «Kpokoauna» HanaguTb perynspHbIi
n 6ecnepebomHbIN BbiNyck XypHana. C Hauana
ny6ankaumn «Kpokogmna» Bce MeHbLUe Yntatenb
MHTEepPeCcoBaNCsa KPUTUKOM NPOLLECCOB rocyaap-
cTBeHHOro macwTraba. CaMmux xe pes3knx NoBoAoB
ANA KPUTUKW NpULejLlas COBETCKas BAaCTb B Cpe-
Ae pabouunx He Bbi3blBasa. 3afavent Xy[0XHNKOB-
KapwukaTypucToB 6bIN10 yCTaHOBAEHO BbiABAEHNE
He COOTBETCTBYHOLLUX NpaBMaaM N UAEONOTUN HO-
BOro GpopMMpYyHOLLErocs CoLUymMa OTAENbHbIX NY-
HOCTeN 1 cobbITU.

BHMMaHuMe 3acnyxmBaeT caM cnocob nanto-
CTpupoBaHus. MNMeyaTHaa MalmrHa noaurpadum
«Kpokoanna» snaotb fo 1980-x rogos n3-3a tex-
HWYEeCKMX CBOMCTB MMeIa HEKOTOPbIe OrpaHNYeHus
B MeyaTu, YTO NpuAaBano XypHany MHANBUAY-
anbHOCTb. Micxoas M3 BO3MOXHOCTEN N b OAHa
M3 CTOPOH neyaTtanacb B YeTbipe KPacku, ABAA-
fICb MO CYTW NOJNHOLBETHOW. BTopas e cTtopoHa
npoun3BoaMiachk B JBe Kpacku (4€pHaa v LBeT-
Hasn). O TMne XypHana Cc MANCTPaLMAMN pac-
cyxgan A. A. Cngopos: «<XK13Hb 3axoTesa ero, 3Ty
TOHKYH A4 AelleBU3Hbl — TeTpaib, 06UAbHO nA-
NOCTPUPOBAHHYHO, B YEM Mbl JOMXKHbI OTMETUTb
HensbexHoe J0Ka3aTenbCcTBO NOTPebHOCTN Npo-
neTapuata B n3obpasntenbHoM Hadane». [Cnpo-
poB, 1985] ViccnepoBatenb oTMeuan eweé oaAvH
CyLLLeCTBEHHbIN ANs rpapuyeckoro MckyccTea Mo-
MEHT, UTO B CKOPOM BpemeHM rpadurka BbITECHUIA
n3 cnocoboB opopmaeHuna nsgaHnin dotorpa-
¢uto, N3HAUaNBbHO NMOMeLLLaeMyo Ha CTpaHuMLax
Pa3NMYHOM MeyaTHOM NpPoAyKuun. MIM xe npu-
BOAMNACH MbIC/NIb O HEOBXOAMMOCTM TpeboBaHuMA
K XypHanbHOW rpaduke, 3aKat0UatoLLerocs B ns-
6paHnUM UMCTON, YETKON ANHUN. XYAOXKHUKAMM
A0MKHa Bblna yunTbiBaTbCA NPUTOAHOCTb ANs Go-

TOMEXaHUYEeCKOro BOCNPOM3BEAEHMUS UX PUCYHKA.
M36bITOUHbIE, HeCyLLeCTBEHHbIE AeTann NoABep-
raanchb ynpasgHeHuto.

PerynspHo noctynasluen B pegakumnio «Pabouein
rasetbl» NOTOK MHGOPMaL MK, JOCTaBAAN BO3MOXK-
HOCTb XyZOXKHMKaM caTupmyeckoro >xaHpa «Kpo-
KoAMNa» CBOEBPEMEHHO OTK/MKATbCA Ha camble
aKTyasbHble TeMbl, MPejoCTaBAeHHbIE B UX pacnops-
XeHwue. PegaktopaMu XypHana, KOux 3a UHTepecyto-
LKA Hac neprog cMeHunock Hemano H. V. CMupHos,
K. A.Manbues, ®. . KoH, H. A. iBaHoB-I'pameH,
M. N. Manyunbckunin, M. E. Konbuos, .. POBUHCKMI,
N.WN. NaruwH, T E. PoiknuH, 4.T. bensies, C. A. LLBeuos,
M.T.CemEéHOB, NepMaHeHTHO NOAAEPXKNBANCA U3-
OpaHHbIN BEKTOP M TOH caTupbl. OHM NpPUHUMaNU
feaTeNbHOe yyacTue B HaxoXAeHWN HOBbIX GOpM
CBSAI3EN C UMTaTesIEM, MOUCKE XYA0XKECTBEHHbIX MPW-
€MOoB 1 GOpPM CaTUPMYECKOWN TUNU3ALLMK, 3HAKOMbIe
HaMm Bnarogaps npoussegeHusM B obaacTu kapu-
kaTtypbl 1 denbetoHa. OgHoBpemMeHHO ¢ «Kpokoau-
JNIOM>» C Pa3NINUYHBbIMK CaTUPUUYECKMMU XYPHanamu
Kak «Yyaak», «CMexau» COTPyAHUYANN XYJOXKHUKN
M. A.Thywkos, b. E. Epumos, M. M. YepeMHebix, Ky-
kpbiHUKCbl (M. B. KynpuaHos, M. H. Kpbinos, H. A. Co-
konos), K.T1. PoToB.

W3BecTHa kapwukaTtypa b. E. Ebumosa (1900-2008)
B XypHasne «KpacHaa HmBa» (1925) ueTtBepka no-
b6eaumTenein MockoBckoro TypHupa: E. boronto6os,
3. Nackep, X.P.KanabnaHka n ®. Mapwann. ®nar
CCCP B pykax nepsoro npusépa. Mactep 6bin
NpU3HaHHbIM rpadukomM, obiasaroLLLM OCTPOTOM
BUAEHNSA B MOJUTUYECKON KapuKaType Ha MeXAy-
HapogHble Tembl. OH UMeHoBan rasety «lpaBga»,
C KOTOPOW COTPYAHMUYAN, KONbIGENbIO COBETCKON NO-
JINTMYECKON KapukaTypbl. PaboTtan Xyf0XKHWK TakxKe
C raseTon «M3Bectus», rae CNoaHsaA 06s3aHHOCTH
rNaBHOro XyAoxHuka. Ero pabotam cBOMCTBEHHO
BblpaXkaTb COLMaNbHYH 3a0CTPEHHOCTb MUPOBbIX
CobbITMI, a CaMOMy aBTOPY HEOAHOKPAaTHO Npu-
XOANNOCh CTAHOBUTLCSA KPUTUKOM OBLLECTBEHHbIX
ABNEHWI N TEYEHWI, B TOM UYMC/E BbICTYNaThb C ca-
TUPOW NPOTUB UAEN TPOLLKUCTOB, KOCMOMOANTA3-
MoM. EdrMoB ocTaBua nocne cebs Takxke LLeHHoe
HacneAve B BUAE MEMYaAPOB, KHUF BOCMOMUHaHNA
1 pasMblLUNEHNI 06 NCKYCCTBE, U, KOHEYHO, HEMo-
CpeACTBEHHO caMu rpaduueckme paboTbl.

K paccmaTtprBaemomy paHee no nosogy obpas-
HOW CMMBOANKW 3abaBHOMY puCyHKY EdumoBa 3Ha-
MeHaTe/IbHOM Nnobesbl COBETCKUX LLIAXMaTUCTOB, rae
Ha n3obpaxeHnn Bnepean MUnTca bOTBUHHWMK, 3a
HuM 6eryT CmbicnoB 1 Kepec, PewweBckuin naertetcs,

a JDiiBe pobKO BbIrNAAbIBAET U3-3a YI/1a B XXypHaie
«Kpokoann» 6bln faxe NPUCOBOKYMAEH CTULLIOK:

[pemut «Ypa» B 4ecTb injepa TypHupa —
ConepHukoB boTBMHHMK Nobean!

W wntoT npuBeT CBOW YeMNUOHY MUpa

W ®ep3b, n KoHb, 1 CioH, n «Kpokoann».

MprBeséHHan paboTa BbINOAHEHA KapuKaTypu-
cToM EdMMOBBIM MOUCTUHE NpuMedaTenbHo. Ha
HeW XyAO0XHNKOM M306pakeHbl NPUHUMaBLUKX yya-
CTMe B MaTye-TypHUpe Ha MepBEHCTBO MMpa NATb
urpokos. CnpaBa pacnoioXeHbl BEPXOM Ha KOHSIX
N CJIOHe COBETCKME rpoccmerictepbl M. BOTBUHHMK,
M. Kepec n B. CMmbIcnOB NpeacTaBaeHbl B obpasax
61aropoAHbIX PbiLapPen, BbICTYMArOLLMX MO rocy-
AapPCTBEHHBIMW 3HAMEHaMM C CEPNOM M MONOTOM.
lFonnaHAckWIA Wwaxmatnuct M. 31iBe, B HeNpucTyn-
HOW BallHe, CUMBOAU3MPYIOLLEW Nafbto, Kak U MYa-
L MICS aMepUKaHCKUA Urpok P. @aitH B konecHuue,
3anpPsXKEHHOM YEPHBLIM KOHEM U Be/biIM CI0OHOM,
n306paxeHbl Ha PUCyHKe cneBa. Purypbl 3anagHbIX
LIaXMaTUCTOB COCTaB/AOT OMMO3NLNIO COBETCKUM
CNOpPTCMEHaM, KaX bl AepXKnT B pykax daar cBo-
ero rocyAapcrea. YaauHo nepegaH obpas He cy-
MeBLUEero no AMYHbIM 0H6CTOATENBCTBAM NMPUHATD
yyactme B TypHupe ®PaliHa, Ubf CTPEMUTENBHOCTD
BbipaxkeHa EGMMOBBLIM TakxXe AMaroHalbHbIM NO-
CTPOEHMEM KOMMO3ULIUN.

KapuvkaTypa xysoxHuka «[lapag B yectb yemnu-
OHa Mupa» (1948 r.) — 310 MpoHUYeckoe n3obpa-
>KeHWe TOP>KeCTBEHHOTO NPMBETCTBUSA YEMMMOHa
CYaACTNMBLIMW LWIaxMaTHbIMK GUrypamm, Kotopble
UrparoT Ha My3blKalbHbIX UHCTPYMEHTaX, pa3Ma-
XnBatoT dpaaramu, gepxkat 6ykeTbl LiBETOB. B 3TON
pabote EbvmoB BHOBb nNpunberaet K CUMBONYE-
CKOMY $13bIKY UCKYCCTBa.

Apyxeckuin wapx b. Epumoa «TaHk «Mb» Ts-
xénas (0cobeHHO AN NPOTUBHMKOB) durypa. Obpas
TaHKa, Ha KoTopoMm egeT M. BOTBUHHUK BK/tOYa-
eT B cebs durypy nagbu, a nsobpaxeHue waxmar-
HbIX YaCOB CMMBOAM3MPYET ryceHuLbl TaHka. Obpa3
BoTBUHHMKa-NOGeANTENs, CO3A4aHHbIA rpaduueckm-
MK paboTaMum COBETCKMX KapuKaTypuCTOB, 3TO eLué
n cumson Topxectea CCCP B o6sactn waxmart. Yem-
MWOH AOATUIA MEPWOZ YAeP>XKMBan 3a cobon Npaso Ha
3TOT MOYETHbIV CMOPTUBHbIV TUTYA, HEOAHOKPATHO
3almLLan ero n obpeTas 3aHOBO B MaT4-peBaHLUaX.
Muxann MownceeBuy yaepXxusan anampyroLime no-
3ULMN B TeYeHWe nopajKka NATHaALaT NeT, 3Hauun-
TeNbHOro nepuoga B obnactv cnoprta. B ero avue Ha
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KapukaTypax npeactaBaeH NepCoHNPUKaLMOHHbIN
obpas Lenoro Hapoaa, YTo Morio HbITb MOHATHO CO-
BPEMEHHMKaMM 1 AOCTYNMHO MOHUMaHWIO B 061acTu
n306pa3nNTesIbHOrO NCKYCCTBa U AN MHOCTPAHHO-
ro 3putens. B kapukatype EdnmoBa obbirpbiBaet-
cs abbpesumatypa «Mb», o6o3Havarowan Ha3BaHue
TaHKa, TakxXe fBastoLLanca UHULManamm boTBUHHK-
Ka. MIHas kapukaTypa macTtepa «bnectawas nobesa
BHOBb Ha3HAaUY€HHOTO LWaxXMaTHOro YemMnuoHa lep-
MaHun Kapabca», HaneuaTaHHas B XypHane «Kpo-
koann» (1935 r.) noceALEeHa HEMeLKOMY NUrpoKy
Kapny Kapabcy, y4acTHUKY HECKOIbKUX ONMMnnag,
AnpekTopy baHka. OHa MMeeT OCTpoe colnanbHoe
3BYYaHWe, AeMOHCTPaTMBHOE NPUCYTCTBME BOEH-
HbIX Ha PUCYHKe Moj4YepkMBaeT MUAUTAPUCTCKNI
Ayx nobes HeMeLKoro Hapoaa.

Cneaytowmm KpPYMNHbIM aBTOPOM, CO3AaBLUNM
3anoMuHatowmecsa waxmaTHbole ob6pasbl, cTan
M. M. YepeMHbix (1890-1962) — xyao>XXHUK-TpaduK,
TeaTpasibHbI/ AeKkopaTop, UANKCTPaTOp ANTepaTy-
pbl («[lBeHajLaTh CTyNbeB», «30/10TON TEEHOK»),
cozgatenb «OKOH POCTA», nposBumBLLMI cebs Ha
nonpuLLe OTeYECTBEHHON COBETCKOW KapukaTypbl,
NAOJOTBOPHO TPYAMBLUMIACA B XXypHane «Kpokoau».
BriepBble BbICTYNMA KaK XyAOXHWUK-KapuUKaTypUCT OH
B XXypHane «Cnbupckas HoBb». B kauecTBe aebtoTa
1M 6blN NpescTaBAEH IOMOPUCTUYECKUIA PUCYHOK,
n3obpaxkatowunin yuntenen, o yem nucan M. J1. Vio-
dde. Ha monogoro Torga mactepa 6bi10 0ka3aHo
BansHue C. M. [poxopoBa, C KOTOPbIM OH MO3HaKo-
munca B Tomcke. lMocne BCTpeun ¢ HUM K HepemHbIx
MPUXOANT peLLeHre OCTaBUTb MeauLMHCKoe obpa-
30BaHuve v nepeexatb B MockBY A5 AasbHeNLLEro
06yuYeHUs XXMBOMUCHOMY UCKYCCTBY.

Catnpuuecknii pucyHok «Pewarowmm typ»
1959 r. Ha Temy copeBHOBaHuna mexay CCCP
n CLUA B aene pa3BuUTMA CebCKOrO XO35UCTBA
M. YepemHbix B «Kpokogunne» npeacrtaBasan BHUMa-
HWIO packpbiTne obpasa yenoseka Tpyaa (durypa
cneBa). 3To NpoduabHOE M30bpaxkeHne MyXun-
Hbl CPeAHUX NeT C TEMHbIMW ycamu, B pybaluke
n ranctyke. Ero nosa n npamown B3rasag nepeja-
FOT BOJIHO U peLlnTeNbHOCTb MepCcoHaxa, KoTo-
pblili 1IeBOV pyKOM nepectaBaseT GUrypy Ha AOCKe.
CnpaBa YepeMHbIX HapMCoBan caTupuyeckoe nso-
H6paxkeHne KanuTanmucta — MOXWA0ro, B3BOJHO-
BAHHOIO MY>XUMHbI, MO ANLYY KOTOPOro KaTuTcs
noT, B UnanHApe. Yacto LMAnHApP ABAAACH CUMBO-
nom 6oratoro dpuHaHcucTa U pabpurkaHTa, a Tak-
xe CLA, cocTaBsas Ux NepCoOHNGULNPOBAHHbBIN
obpas Aagn Cama.
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B 3TOM cayyae MOXHO roBOpmUTb O BOMOLLE-
HUM PEHOMEHOIOTMYECKOro nNoaxosa KoHuemn-
LMW <MbI»-UAEHTUYHOCTU N <OHWU»-UAEHTUYHOCTH
A. lLltoTua K 060CHOBaHWIO BAUSIHWS Ha OpraHun3a-
LMK COBMECTHbIX MAEHTUYHOCTEW B roCyapCTBEH-
HOM MacLuTabe noanTnYeckoro tomopa [MenbHNKOB,
2017]. O6 3ToM paccyxzaeT B CBOEM nccnesoBa-
Hum C.C. MenbHuKoB. Kapukatypmucrtammn AoctaTou-
HO 6yKBa/bHbIM rpadnUeckUM A3bIKOM CO34aBanunCh
NPOTMBOMNOIOXHbIE 06pa3bl, ABASBLUMECH BOMIO-
LLleHNeM He TOJIbKO HEeCKOIbKMX Pa3HbIX HapOAOB,
HO MAE0NOrNYEeCcKN pa3HbIX MUPOB, KOTOPbIE CTOJ-
KHyAncb B bopbbe 3a nobesy B LWHAaXMaTHOM CO-
CTA3aHuN. PedpeHoM 3ByUUT MbICb, O3BYYEHHas
Hekorga [Ax. P. KunamHrom «O, 3anag ectb 3anaa,
BocTok ecTb BocTok, 1 BCTpeya MM He rpo3urT,...»
B «bannaae o 3anage n Boctoke» (1889 r.).

AKTyaNbHOCTbIO Mepesaun fenCTBUTENbHOCTU
B Xy/0>KeCTBEHHbIX 0H6pa3ax obaasan BblAarOLLMACS
rpaduk, kapukatypuct, nnakatuct E. A. BegepHunkos
(1918-2009), koTOpPbIV U3aBaN KapuKaTypbl B Xyp-
Hanax «CmeHa», «Kpokoann», «OroHék», B rasete
«lMpaBaa». B xypHane «Kpokoann» N2 24 (1969 r.)
co3zan KapukatypHoe nsobpaxeHue C Hajgnucbto
«- [oka BoAy He NycTuaw, 3aBeaytoLLmii 6aHen gact
CeaHC OZiHOBPeMeHHOW urpbl». KapukaTypa mactepa
eLlé pa3 nog4yépkumBaeT pacnpocTpaHeHue WwaxmMar-
HOW Urpbl B coBeTckOM obLectBe. OHa eMOHCTPU-
pyeT cuTyauumto, Koraa gaxke B 6aHe B Yacbl CBOEro
Jocyra cobupaeTc MHOXECTBO NHOAEN, XKeNatoLmx
cbirpath B Waxmatbl. Mpu 3ToM Heo6X0AMMO MOM-
HWTb, YTO 3TO BCE HE3HaKOMble APYT APYry AHOAN,
obnagatolme pasHbiM 06pazoBaHMEM, BOCMMTAHWEM
n ap. daktopamu xunsHn. OgHaKo nrpa aaa HUX —
06BbeANHALMNIA UCTOYHUK ANSA KaXKA0r0o YneHa 06-
LLIeCTBa, 3TO AENCTBUTENBHO AeMOKpaTUYHas urpa.
Mos06HO APYrMM NOAUTUYECKMM U BbITOBBIM Kapu-
KaTypam XyAO>XHWKa, 3Ta paboTa coueTaeT B cebe
OCTPbIA COLUMaNbHbI CUMBOJIN3M, MPOHUYHOCTb
N CBOBOAHYH TEXHWUKY UCMONHEHUS.

ApPKMM TanaHTOM OTAMYANNCh KapuKaTypbl
tO. B. FO3enuyka (0k.1900-1943). OH, OpUrnHabHbIM
MacTep akBapeaucT, KapuKaTypucT, ABUICA co3aTe-
Nem paga wapxer umkna «Ha VIl yemnumonate CCCP»
(1931 r.) kHurm «LllaxmaTHoe TBOpUeCTBO BOTBMHHM-
ka» Il Tom (1968 r). 0. KO3enuyk npossaseT TanaHT
B pabote «Ha VIl uemnuonate CCCP», Takxe B Apy-
XEeCKOM Lwapxe «Hnubsa» B COBETCKOM UANOCTPU-
pPOBaHHOM IMTEPATYPHO-XYAOXECTBEHHOM XypHane
«CmeHa» (1933 1.) 1 aHanornuHbI eMy, nsobpaxa-
rowmn Maty Mexay M. botsuHHMKoM 1 C. dnopom.

MN306paxeHna Mactepa npegenbHO rpapuyHsbl, Jn-
HeapHbl. O6pasbl NpeAcTaBAEHbl HECKO/IBKO M3/10-
MaHHbIMW GUrypamu, 4To NOAUYEPKNBANO HEPBHYIO,
6ecrniokoiiHyto atMocdepy copeBHoBaHMs 1933 roaa,
BbI3BaBLUEro 3aMeTHbIN MHTepPeC OOLLECTBEHHOCTU.
Martu paccmaTpuBasncs Kak OTBETCTBEHHOE CMOPTHB-
Hoe 1 noantnyeckoe cobbitne. Cam M. M. BOTBUHHWMK
Aaxke NocBATUA pa3bopy MaTya OTAENbHYIO KHUTY
«MaTtu ®nop-boTBMHHUK» (1934 r.), rae npeacTa-
BWJ1 aHa/AN3 BCEX ABEHaALATW napTuin. Mi3HayanbHO
nepeBec yaep>KMBaa YeX0C/0BaLKUIA WaxXMaTUCT,
HO NOTOM BOTBUHHMKOM 6bII0 3aBOEBAHO U pe-
aNn30BaHO HEKOTOpPOe MpenMyLLecTBO. YNopHas
60pbba, 3aBepluMBLIaAcA CYETOM 6:6, ybeauTens-
HO MoATBEpPAMAa NPOYHYHO NO3MLMI0 BOTBUHHMKA,
He YCTyMnaBLUero rno ypoBHIO MOAFOTOBKU NyYLLMM
3anajHbIM WaxmMaTucTam.

Kapwukatypa FO3enuyka «KanabnaHka Bbinrpan!»
(1936 r.) npeacTaBasieT 06pa3 y>xe HEMONOAOIO
X.P.KanabnaHkn B oukax U € 3aMeTHbIMMU 3a/bICU-
HamW. XyAOXHWNK MPOHMYECKN NOAMEYaET ropAenu-
BYIO MO3Y LWaxXMaTKCTa, LWNPOKUIA, YBEPEHHbIN Luar.
He ocrtarotcs 6e3 BHMMaHWA Takue rosopsaLme je-
Tanu Kak GPaHTOBATO NOBA3AHHbIN MNAATOK U U3ALL-
HbIA CHOPTYK rpoccMeicTepa. Bce 3To cTpemunoch
noguepKHyTb NpucyLlee npuctpactne KanabnaHku
KO BHELLHEeMY I0CKY, BbiICMpeHHee noeseHue. He
MeHee nHTepeceH wapx tO3enuyka «ly6buHUH —
Bbiroguvkos» 1934 r., NpeACTaBAAIOLLMIA UTPOKOB 3a
CTOJIOM C LWaxXMaTHbIMW Yacamu, KaXkoro o4eToro
B LiBeT cBOMX GUryp (Y€pHBbIA 1 Benblin). Jaxe npo-
CTOe KOJIOpUCTMYeCcKoe NPOTUBOMOCTaBAEHME ABYX
CTOPOH, YacCTbI NMPUEM Y XYA0XXHUKOB-TpadnKoB,
[N CO3ZaHUsA CMMBOIMYECKO 60pbbbl Mexay crnop-
TCMeHaMu peannsoBaH BrojHe ycnewwHo. HTepec-
HO 3aMEeTWUTb, YTO Ha AOCKe NpeacTaBaeHbl TONbKO
fBa KOH#, 6e3 Koponen n Kakmx-nmbo ewwé euryp,
YTO NPOTUBOPEUUT NpaBuiam urpbl. OgHako B 130-
6pasnTenbHOM MCKycCTBe NOAOBHOE OnyLLeHne He-
CYLLLEeCTBEHHbIX A5 3puUTens AeTaneil BCTpeyaeTcs
NpaKTUYeckn MOCTOAHHO, XYAOXHUKM He CTpeMu-
JNCb CneamnTb 3a BOCMpPOM3BeAeHNEM BEPHOM pac-
CTaHOBKW GUryp Ha JocKe.

Apy>xeckuii wapx 0. KO3enuyka «W. BoHaa-
peBCKUN» B M3gaHnn «BeuepHss Mocksa» (1940 r.)
npeacTaBaseT co60M MPOHMYECKUIA, faxe HECKOb-
KO IMpUYHbIN nopTpeT MacTepa W. 3. boHzapeBcko-
ro, yAOCTOMBLUEroca BHUMaHusa 6aarogapa Tomy,
4TO CyMen A0BUTbCS NepPBOro MecTa B COPEBHOBA-
Hun 1940 roaa, pasgenus ero ¢ Jlunnntanem. Ero
06pa3 M306paxkEH Kak CKPOMHBbIW, HECKObKO He-

BpeXHbIV K CBOEW BHELIHOCTU MOJIOLOW YeNOBEK,
C PacCTErHyTbIM BOPOTHUKOM pyballke, HenocayLu-
HbIMM BOJIOCaAMMW.

B nakoHWYHOM MaHepe peLleHbl caTupuyeckmne
nsobpaxenums tO3enuyka (1940 r.) rpoccmelicTe-
pa M. boTBMHHUKKa ¢ nognucbto «Favored to retain
his title», rpoccmeiictepa I JleBeHPUwa — «...No
longer a strong threat», rpoccmeiictepa A. finam-
€HTans, co3faHHble 418 aMepuKaHCKOro XypHana
«Chess Review». [prMeuaTeneH wapx Ha JinaveH-
Tans, KOTOPbI BO MHOTOM SIBASETCSA NMPUMETON Bpe-
MeHW. VI3BeCTHO, YTO paHee BO BpeEMA NPOBeAeHMs
COpPEBHOBaAHWIA LLIAXMaTUCTOB A0MYCKaN0oCh KypeHue
B 3a/1e, UTO B CBOKO OYepesb POXAano npeueseH-
Tbl, 3ab6aBHble cnyvan. M. BOTBUHHMK, FOTOBACH K ce-
PbE3HOMY TYPHUPY NPoTUB M. IBeE, KOTOPLIN Kypw,
OH A0roBapvBasca co CBoum apyrom B. ParosmHbim,
4yTObbI TOT BO BPEMS TPEHMPOBOK ero obkypusan.
XKunzHb xyaoxHuka KO3enuyka OKOHYMAACh Tparu-
yecku, OH ymep Ha octpoBe Ceuaxck B 1943 roay,
r4e HaxoAuaca B 3aK/J04eHumn No goHocy. M yno-
MsHYTble KaprKaTypbl MacTepa ans «Chess Review»
Oblnn HaneyaTtaHbl neTtoM 1944 roaa, Korga ux as-
TOpa yXe He Hbl10 B XUBBIX.

[locToMHOEe MeCTo B UCKYCCTBE KapukaTypsbl 3a-
HMMaKT CneLnanbHO CO3jaHHble NPOHNYeCcKne
nantocTpauunm. Lapxm n3 KHUruM, coctaBaeHHOM
B. 1. BatypuHckum, AaroT rnaBHbIM 06pa3oM ocTpble
BHELLHWe XapakTepuCTUKHK, 3TO NpexAe BCEro Kapu-
KaTypHble xapakTepHble 0bpa3bl. Ocoboro BHMMaHMA
3acnyxumBaeT cepus pabot xyaoxHuka C. A. Bna-
cosckoro (1931 r.p.) u3 kHmrn H. A. lMontopaHoBa
«HKOmop B waxmatax» (Bonrorpaa) 1967 roaa, vn-
noctpupyrowne 6oratyto adopmaMamMu u peanb-
HbIMW NpUMeYaTelbHbIMU NCTOPUAMU U3 XKN3HU
waxmatnctos. OgHa n3 paboT, BXOAALLMX B KHUTY,
nocesweHa B. CteliHmuy. OHa conpoBoXaaeT no-
BECTBOBaHWe 06 aHeKAO0TMYECKOM CyYae, MPoun30-
WeaLMM C YEMMMOHOM, KOrja oH Hbln apecToBaH
nonuumeit Hoto-Vopka, Ho Bckope 0cBOBOXAEH Mo-
Cne paspelumBLLeroca HegopasymeHus. Kapukartypa
n3obpaxkaeT WaxmaTucTa B kKJeTyaTon pobe, ¢ KaH-
JanaMu Ha Horax, U MPOHMYEeCKoN Tabanukom ¢ Ho-
MEPOM 3aKJIHOUEHHOTO «e2-e4» 3a pelwétkon. CyTb
NPoOMKCLLIECTBMA 3akaro4anack B TOM, uto B 1890-
1891 rogax mexay yemnunoHom Poccmn M. Yuro-
PUHBIM U camum CTEeNHULEM, KOTOPbIV B TO BPEMS
Xun B AMepuKe, COCTOSICA MaTy U3 ABYX NapTuii No
Tenerpady. A CteiiHWL, MCnonb3oBan Npu nepesa-
Ye LWaxMaTHbIX XOA40B CrelunanbHbIl LWPUPT, KOTO-
pblIi MOKa3ancs NoAO3pPUTEbHBIM aMepPUKaHCKMM
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BJIACTAM, 3aM0A03PUBLLMM LLIAXMaTUCTa B LUMNNOHa-
K€ Ha MHOCTPaHHYIO pa3Besky.

Apyron pucyHok C. BnacoBckoro packpbiBaeTt
FOMOpP CUTyauuu B TO BpeMs, korga KanabnaHke ao-
BE/1I0Cb fjaBaTb C€aHC OAHOBPEMEHHOMN urpbl. OauH
13 npowurpasLunx cnpocun KanabaaHky nocne 3aBep-
LIeHWs ceaHca Urpbl 0 CO6CTBEHHOM ypoBHe. Ha 3To
OH MOJTyUNN YAOBAETBOPUTE/IbHBIV OTBET IPOCCMEN-
cTepa, TakXe 3ajaBLiero ArbuTento Bonpoc o npwm-
UMHE NMOYEeMy TOT HWU pasy He caenan Xok KOHEM.
B ntore nocnesoBan AOCTOMHbIA aHEKAOTa OTBET,
4YTO UrPOK NPOCTO HE MMEeN NPEACTaBIEHNN O TOM,
Kak XxoAuT 3Ta purypa. Bnacosckmii pewwmn cosgatb
KapukaTypHble 06pa3bl K UANOCTPUPOBAHNIO 3TOW
NCTOPUKN JOBOJIbHO NanuaapHo, B bykBasbHOM pyc-
ne. Mo LeHTpY KOMMNO3MLMM PacnoNoXWA LaxmMar-
HbI/ CTOJ, C/IEBA U306PaXKEH NpesCcTaBUTENbHbIN
06pa3 KanabnaHkn ¢ ApKO NOAYEPKHYTLIMWU NOpP-
TPETHbIMM YepTamMu, cnpaBa — 0bpa3 Hen3BeCTHO-
ro ynblbatoLeroca nrpoka, CKMMaroLLero B pykax
ABYX 6eNbIX KOHeM.

Tak>Ke XyA0XHUK OCBETMUA KOMUYECKYH UCTO-
puto, NpousoLweatwyto ¢ [. bpoHwTtenHom B ApreH-
TVHe. B To Bpemsa NnpoBoauaca MaTtya Ha NePBEHCTBO
MUpa MexXay ABYMs COBETCKMMM FPOCCMencTepamm
M. BoTBMHHMKOM 1 M. Tanem. ApreHTnHLbl NpoAB-
NANV XXMBOE BHYMaHME K 3TOMY MaTuy, HeKoTopble
NHTEepecyoLMecs Xo40M Urpbl Npu BCTpeye obpa-
Wanncb K bpoHwTelHy ¢ BonpocoMm: «Qué tal?»,
4yTO NO-pycckn co3By4HO «Ke Tanb». O6bIKHOBEH-
HO BpOHLUTENH He OTKa3blBa/CA OTBeYaTb, 06bsAC-
HWUTb No3unumnto urpokos. OH 3ameuyan, YTo cenyac
XOpoLlee NOoNOXeHWE Ha A0CKe, a, CNefoBaTesbHO,
nepesec, umeet Tanb. OAgHaKo yxe no3xe bpoH-
LUTENHY OBBACHWAM ero owmbky. leno 3akioyanoch
B TOM, YTO BblipaxeHune «Qué tal?» no-ncnaHckm o3-
HayaeT BeXIMBbIV Bonpoc «Kak gena?», HUKakoro
OTHOwWeHMsA K urpe M. Tansa 3ToT peueBoin obopoT
y apreHTuHueB He nmen. Ha kapukatype Bnacos-
cKknii npeactaBua bpoHwwTeliHa B obpase cTosLein
WaxMaTHOM Gurypbl YEPHOTO KOPOS, pa3BoasLle-
rO PyKu B CTOPOHBbI, C MOPTPETHbIMU YepTaMu ca-
MOro rpoccMencTepa B ouKax.

MpumMeyaTenbHO Kak XyAOXHWUKY yAaBanoch
BbIPa3nTb MPOHNYECKOE OTHOLLEHMNE K peanbHbIM
KOMWUYECKUM CUTYaLIMAM LLAXMaTHOIO MUPa, B Jlako-
HVMYHON dopMe nepepaTb aHEKAOTUYHOCTb MNONOXKe-
HW#, B KOTOPOM OKa3anuncb ero repon. OpurmHanbHo
noAoLwén oH 1 K obpasy T.MetpocsaHa. Kak-To y uem-
MYOHa NOWHTEPECOBAINCh, UTO NyYLle B LaxmaTax:
aTakoBaTb MW KOHTpaTakoBaTtb? Ha uTo lNMeTtpocsH
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adOpPUCTUYHO 3aMeTUJ1, YTO Jlydlle — BbIUTPbIBaTh!
O6pa3 yemnroHa Ha ns3obpaxkeHnn npeacTaBiaeH
HeTpuBManbHo. JInuo lNMeTpocaHa nepegaHo nop-
TPETHO, NPV 3TOM B35 rPOCCMelcTepa 1 UPOHNYe-
CKW NPUNOAHATbIE BPOBM rOBOPAT 06 yBEPEHHOCTM
B cebe wwaxmaTncTta, n306pakEHHOro Ha NepBom
MecTe nbegectana. XyaoxHUK 0603Haumnn B obpase
Tak>XXe NPUCYTCTBME Y HErO OCTPOrO YyBCTBA HOMO-
pa, Ha UTO MOXET CAY>XXUTb HAMEKOM HaxoAsLLas-
€S B pyKax MacTepa panwupa.

Kapwvkatypucrom b0 ocBeLLeHo cobbiTue, Npo-
n3oweawee c Tanem B MockBe, B nepuog npo-
XOXAeHWA ABajuaTtb YeTBépToro YemnunoHata CCCP
B 1957 roay. N3BecTHO, UTOo Tanb BO Bpems npe-
6bIBaHNA B CTOANLE PELUUA NOTYAATb C AEBYLLKOW
no ropoackum yanuam. OAHaKo yBaeUY€HHbIe NPo-
rYNKON, OHW HapyLIWAW NpaBuaa JOPOXHOIO ABU-
KEHUS, N BblNn 3aep>KaHbl, Tak Kak JOKYMEHTOB
€ coboi y HUX He oKa3anocb. Tasb OKasancs B Mu-
NNUENCKOM OTAENEHUN MUANLIMW, TAE SBUACA CBU-
AeTeNeM KapTUHbI, KOrAa AeXYpPHbIA NeATeHaHT,
HaxoAuW/Cs 3a LWaxMaTHOW 4OCKOM U aHaNM3npoBan
ero otaoxeHHyr naptuto ¢ V. E. bonecnasckmm. lNo
BEPOATHOCTW AaHHYI0 NO3MLMIO Nepesann HakaHy-
He Mo paAMoO B BEUEPHEM BbIMyCKe, 1, y3HaBLUNIA
cobcTBEHHY0 no3nunio Tanb, pelumnaca caenatb He
y3HaBLUEMY €ro JIeMTeHaHTy 3aMedyaHue no noBo-
Ay ofHOro cenaHHoro xoaa. Korga muanumoHep
y3Han rpoccMencTepa v HegopasymeHune baarono-
NYYHO Pa3peLLMIOCh OHWM yxKe pa3bupanu no3mumto
COBMECTHO, YTO 1 nepegan B kapukatype Bnacos-
ckmii. OH n3o6pasmnn gsa NpoduibHbIX MOpTPeTa
3a urpoini. Cnesa M. Tanb ¢ ero xapaktepHbIMUK yep-
TamW BHELWHOCTM, cnpaBa — 0606LLeHHbIN 06pa3
MOJIOAOrO npeacTaBuTens muanummn B dopme. Ha
LLieKax IeTeHaHTa APKO MCNOoJIb30BaHa LUTPUXOBKA
ANs CO34aHuns pyMsiHLa, roBopsLLero o6 ya0BOb-
CTBAW OT FOTOBHOCTW CbIFPaTb C HUM 3HAaMEHUTOro
rpoccmerictepa, Kotopoe 6b110 emy, 6e3ycNOBHO,
nectHo. durypbl M306pa>keHbl B O4NHAKOBYHO Be-
JNINYMHY, OAMNHAKOBO YBAE€YEHHBIMMN MPOLIECCOM, YTO
NoAYEpPKMBAET peasibHbIi XxapakTep Tass, KOTOPbIN
obaasan NCTUHHBIM AEMOKPaTU3MOM B LLAxmaTax,
He YMen Npu Bcex CBOUX NpodecCcMoHabHbIX 3a-
cnyrax 3B€3gHon 6one3Hn. OH MOr Urpatb paBHO
YB/IEUEHHO C NpodeccMoHanamMm 1 Arbutensmu.

Bnarogapsa npumepam paboT, npMBeaEHHbIX 13
raseT 1 XXypHaioB, Mbl BUAMM, YTO NOZ LWaP>XKEM MNO-
HMMaeTCs Npexze BCero NopTpeTHoe n3obpaxeHue,
B KOTOPOM XapakTepHble YepTbl NOAYEPKNBAKOTCS,
runep6oamsnpyroTcs. Pag n3ameHeHnn npuMeHseT-

€S KapuKaTypucTaMm B LLeIfX NPOSBAEHWS KOMUY-
HOCTK 0bpa3a. XyJ0oXHUK cneumanbHo Gokycnpyet
BHMMaHWe 3puTens Ha onpeaenéHHbIX, Henpurasaa-
HbIX YepTax BHELIHOCTW M306paXkaemMoro nepcoHa-
>a, obocTpsas obuiee BneyataeHne. OBbIKHOBEHHO,
UTO KacaeTCs APY>KEeCKOro wapka, XyA0XXHUK f0-
BOJIbHO 6e306MaHO 0603HaYaeT xapakTepHble yep-
Tbl 06pa3oB repoes, obpalLascb KO BHELUHOCTM.
MNMopobHble WapXn He HeCyT CyLLeCTBEHHOro Co-
LMasbHOro U NMOAUTUYECKOTrO MOATEKCTA.

Ha gonto neuatn npuxoamtca HabaoaaTh LapKuy,
afpecoBaHHble KOHKPETHbIM AnLaM, ABAAOLLUMCA
NAEONOTNYECKUMY, MOAUTUYECKUMU NMPOTUBHUKAM.
CneundrnyHOCTb 3TOro XaHpa packpbiBaeTcs B y3-
HaBaeMOCTV Ny6AMYHBIX MEPCOH M3 MUPa MNOJNTUKY,
NcKyccTBa, cnopta. PYHKLMOHMPOBAHME LIaPXMPO-
BaHHbIX MOPTPETOB, Kak PasHOBUAHOCTM KapuKaTy-
pbl, B pecce ABASETCA CPEACTBOM XyAOXECTBEHHOWM
TMnNunsauun obpasos. Kapukatypuctel npuberatot
K MPUMEHEHWIO Pa3/InyHbIX GOPM UPOHWM 1 rpoTecKa
O/ KPUTUYECKM HampaBAEeHHOTO YTPUPOBaHWA Hera-
TUBHBIX CTOPOH COLMANbHOM XN3HW, BOMIOLLEHHBIX
B psifie OOLLECTBEHHDBIX IBAEHUI U M3BECTHBIX MEPCOH.

B 3TOM OTHOLIEHMN HAC NPUBNEK APY>KECKUN
wap>x Ha Makca dBe 1948 r. MOCKOBCKOTO Xy-
AoxHuKa H. M. Jlncoropckoro (1910-1986), Takxe
nMeHyemoro Jlnc. PUCYHOK XyAOXHMKa BbINONHEH
B MPOHWYECKOM KJtOYe, OH MacTepckin nepeaaér
JABOWMCTBEHHOCTb 0Hpa3a. JliBe, He TO/IbKO LWaxma-
TUCT, HO yYeHbli-maTemMaTuK. JIuc Npu cosgaHum
pucyHKa NofuyépKrBaeT CBONCTBEHHbIE Fepoto Kak
paboTHUKY B 061aCTV HayKn CTPEMAEHWE K NOPAS-
Ky W IOTUKE, YTO BHYLLAETCA 3pUTENHO NPY MOMOLLM
n306paxKeHns CTPOroro KOCTHOMa, KOTOPbI 3aHNMa-
eT Mo NAoLWajn 3HauUNTeNbHYIO YacTb KapuKaTypbl.
Mponopuunm rpoccmencrTepa ycTynaroT B pa3mMe-
pax cobCTBEHHOMY MUAXKaKy, KOTOPbIN MAOTHO 3a-
CTErHyT Ha BCe MyroBuLbl, Ha Liee JiiBe 3aBs3aH
ranctyk. O4HOBPEMEHHO XYAOXHUK BBOAUT CUMBO-
Nndeckyto GUrypy CioHa, BbIFAsAAbIBAtOLLErO U3 Kap-
MaHa LlaxMaTncTa CIOBHO AeTckas urpylka. A gocka
418 UFPbl, KOTOPYHO repoi NpuxmMMaeT Kk cebe, Bbl-
3bIBaeT accoumaumto ¢ kHuroin. Kapukatypa obpa-
3yeT HaCMeLWAUBLI 06pa3 YeMNUOHA-OTANYHUKE,
nobeauBLlero B CBoE BpemMs A. AnexuHa.

Apy>xxeckuia wap> Jincoropckoro Ha M. boTBUH-
Huka u [.bBbpoHwTenHa «PackaymBatroTcs...»
npeACcTaBAseT B30PY ABYX IPOCCMENCTEPOB Ha CUM-
BOJIMYECKMX Kayensx, NpeacTaBieHHbIX B obpase
LIaxMaTHOW AOCKWU B POAU NepekaainHbl v ABYX Na-
aen — ayx onop. Oba waxmaTncTa nsobpaxkeHsl

MOPTPETHO JOCTOBEPHO, UX dUrypam npegaHa pe-
LUMMOCTb: UX TyHbl MAOTHO COMKHYTbI, PYKU CKMMa-
0T BEPEBKM Kauesnel, Tefia HanpsaxeHbl. 3putenb
MOHMMAET, YTO COMEPHMKN He cobuparoTca ycTy-
naTb Apyr apyry 6e3 6opb6bbl. YTOObI NOAUYEPKHYTb
cuny nx aBukeHua Juc npuMeHseT gnaroHanbHble
WTPUXM 1N MesIKMe, CIOBHO passeTatoLinecs oT Be-
Tpa, WwaxmaTHble durypku. Kapukatypa gomkHa 6bina
BOMJOTUTb AyX COPEBHOBaHWSA 3a 3BaHNE YeMnuo-
Ha Mupa. 3BecTHO, NobeamBLUNIA B COPEBHOBaHMM
npeTeHAeHToB BpoHLUTENH, cbirpan ¢ BOTBMHHUKOM
B HWUbIO, MPaKTUYECKM He yCTynas eMy B MaTue.
JenctytoleMy YeMNMOHY Torja yAanocb coxpa-
HUTb 3a cobon 3BaHWe HBaarogaps ObiITOBaBLLUEMY
npaBmay O HUYENHOM CUETe B Urpe.

M. A. Cokonos (1921-ok.1980) — aBTOp ApKMX Ka-
puUKaTyp Ha OTeYeCcTBEHHbIX CMOPTCMeHOB, dyTbo-
JINCTOB, CO3JaN APYXECKU WwapX «ATakyeT Tanb!»
Ha KOTOPOM M306pakEH MUaLLMNCsA NO MO 3a
Madom M. H. Tanb. Xyao>XXKHUK peLwmna npy nomMo-
WM aHanormm ¢ Gyt60oN0M NOAYEPKHYTb CKAOHHbI
K PUCKY, aBaHTHOpe CTU/b LLaXMaTHOW Urpbl cnop-
TCMeHa. BocbMOI YeMnMOH MUpa CnaBUACS CBOUM
HeopAMHapPHbIM B3rNS40M Ha COPEBHOBATENbHbIN
npouecc, M3BECTEH MHOTOUYMNCIEHHbIMU XepTBaMu
dUryp, CYUMTaBLLUMMUNCA HE BCErAa KOPPEKTHbIMY,
B MOroHe 3a KpacoTton naptun. MogobHyto xapak-
TepuCTMKy nepegaét wapx Cokonosa, byato oT-
CblNasi K U3BECTHOM KpbliaTon dpase «Buxxy uesnb,
He BUXY NpenaTcTBuii». Takxe Viropb COkonoB ans
LaxMaTHOro m3gaHums «64» N2 24 (1969 r.) cozgan
XapakTepHyto kapukaTtypy Ha CeeTto3apa [auropu-
ya. B paboTe Xy OXXHUK NOAUEPKHYN CePbE3HYHO
YBNEUEHHOCTb LaxMaTncTa MOMMMO pa3Hoobpas-
HOW LIaXMaTHOM AeATeNbHOCTY, a FAnropuy sBasACs
MeXAYHapOAHbIM LUaXMaTHbIM apbuTpom, ante-
PaTOPOM W XXYPHaNCTOM, CTPaCTHbIM AobuTenem
¢dyT60Na, NpodeccMoHaNbHO 3aHNMACH MY3bIKOW.
MHOrocTopoHHVe nHTepecbl MacTepa nsobpasun
Ha pucyHke W. Cokonos, npeacTaBMB rpoccMencre-
pa UrparoLwmnmM Ha rmtape v B TO XXe BpPeMsa B MAY.
B kapukaType npucyTCTByeT He 03By4YeHHas ABHO
WPOHWSA OTHOCUTE/IBHO TOTO, UTO yCrex B paboTe 3u-
XAETCA 3a4acTyro Ha YNOPHOM OCBOEHWW BblbpaH-
HOW feATe/IbHOCTH, a 3aHMMasaCb MHOTMMUW BUAAMU
AeATeNbHOCTUN 3aTPYAHUTENbHO BO BCeX 06aacTax
[OCTUraTh BbICOKUX pe3y/ibTaToB.

flcHyto obpa3Hyto aHanormo nposoanT H. Slnco-
ropcKuin, co3AaB KapukaTypHoe nsobpaxeHue «Tpu
6oratbips» (1947 r.). OH obpalyaetcs K U3BECTHOMY
nonoTHy M. B. BacHeLioBa «boraTtbipu», noguépkmsas
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HbITytoLLEee B OOLLECTBE OTHOLLEHME K LaxMaTUCTaM,
KaK OTCTaMBatoLWMM YECTb 3aLUUTHMKAM PYCCKOM
LaxMaTHOW LWKoAbl. B LeHTpe, ynogobasas nepco-
Haxa Mnabe Mypomuy, BbicTynaet ¢urypa T.H. na-
Tpmapxa oTevecTBeHHbIX waxmat M. boTBuHHMKa.
Mo cTopoHam OT Hero COOTBETCTBEHHO M30H6paxe-
Hbl pewnTenbHbIi M. Kepec, oTcblnatowmii K repo-
nyeckomy obpasy JobpbiHn Hukntnua, a cnpasa,
6onee NMPUYHO, NOCTpoeHMeM GUTrypbl OTCblNa-
rowmin K Anewe Monosunuy, NpenogHecéH nepco-
Hax B. CmbicnoBa. Beibop 3TnX TPEX UTPOKOB He
6bIn cnyyaeH y XxyAoxHuKa, B 1947 rogy UMeHHO
OHW YCMEeLHO BbICTYNNAN Ha MeXAYHapOAHOM CO-
pPeBHOBaHMUMW.

B 1948 roay H. /lncoropckmm co3gaHo kapuka-
TypHOEe n3obpaxeHue «HakaHyHe MaTu-TypHMpa Ha
MepBEHCTBO MuUpa» NpeacTaBstowee cobor naTb
NMopTPeTOB-LUapXen rpoccmenctepos M. diiee, C. Pe-
wesckoro, M. boTBuHHuUKa, 1. Kepeca v B. CmbicnoBa,
3aKHOUYEHHbIX B MefalbOHbl C LWaXMaTHbIM GOHOM
odopmaeHus. LLlector NpurnawéHHbIN y4acTHUK
P. ®aiiH, He NpvexaBLUNA Ha TYPHUP NO CEMENHbIM
obcToAaTenbcTBaM, NpeactassieH JINCOropckMM M-
BOJIMYECKMM 3HAKOM BOMpPOCa B BUAE WaXMaTHOro
KOHSA, C/IOBHO HamMeKas Ha BbIHY>XEHHO OTCYTCTBYHO-
Lero nepcoHaxa. Cxoxyto npobaemy pewmn b. Edu-
MOB B paccMaTpuBaeMOl Bbille paboTe «B 6011 3a
NepBeHCTBO MUpPa», NOCBALLEHHYIO TEM Xe Cnop-
TUBHBIM COBBITMAM.

Torpa »ce B 1948 rogy XyfOXXHWK CO34an Kapw-
KaTypHoe nsobpaxeHne M. BOTBUHHMKA CO CNO-
>XEHHBIMU Ha rPyAn pyKamu, B KOTOPbIX OH AepXUT
WwaxmaTHyto Gurypy n cioHa. B Tom xe rogy macrep
co3an kapukaTypHoe usobpaxeHue M. BOTBUHHY-
Ka B 06pa3ze MOHYMeHTasIbHOW duUrypbl U3 KMpnunua,
CKBO3b KOTOpPYLO He3ycrnelHo nbiTaeTca NpobuThb-
cs ManeHbkas purypa Y€pHon newwku. Mbl BUAUM,
Kak obpa3 pasHbIMUN XyAO>XKHUKaMU-rpadurkamm
nocteneHHo co3aaétca botBMHHKMKA. OH cknaabl-
BAeTCs KakK BOMOLWEHHbIM Uaean WwaxmaTucTa, He-
npepekaeMoro aBTOpUTETa, He MEOLLLErO HNKaKMX
cnabocTtei nepes NPoOTMBHMKOM. MNogob6HoMYy npo-
CIaBNEHUIO CNYXUT U KapukaTypa Mocnda Nabnua
Wruna (1951 r.). Ha Hen npegcTtaBaeH M. BOTBUH-
HWK B KOPOHE Y MaHTUW BEPXOM Ha C/OHEe Haj MU-
POM, NpeACTaBJIeHHOM B BuAe okpy>XXHOCTW. Obpa3
BOTBMHHWMKa eMOHCTPMpPYET MOLLb U LieseycTpem-
NEHHOCTb cnopTcMeHa. Og4HOBPEMEHHO C TEM OH
N HECKOJ/IbKO MPOHUYEH, MOBTOPSIET 4OBOABLHO Na-
boCHbIe No3bl BEIMKUX NMONKOBOALLEB Ha KOHE, KOH-
[0TbepoB.
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PaccmaTpurBas UCKyCcCTBO KapuKaTypbl BUANT-
€l HeOHXOANMMBIM 3aTPOHYTb TEMY OTAENbHOro eé
TMna — mn3owyTku. Mpexae Bcero nsowwyTtka Ha-
npa./ieHa Ha N30bpaxkeHne YenoBeyveckmx Npobaem
B OMTMMUCTMYHOM KJIHOUe, He HeCET 3aaun nogeep-
THYTb XXKEeCTOKOCTW caTupbl. padukn, obpaluatoLimecs
K 3TOMY TUMY KapuKkaTypHbIX M306paxkeHui, onpege-
NAKOT OCHOBHYIO 3aayvy CO3jaHneM KapukaTypbl, He
TpebytoLeln CIOBECHOTO NOSCHEHWSA U YTOYHEHWA.
MponcxoAaLMin B CO3HaAHNW 3pUTENs MbICAUTENb-
HbI MPOLLECC JOMKEH MNOAKPENAATLCA HA 3HAKOMBbIX
npeameTax, He TpebyHoLWMX OTAENbHbIX TOJIKOBa-
HWIA, KOMMeHTapwmeB. V30LWYyTKY MOXHO COOTHECTU
C NCNO/Ib30BaHMEM OMOHMMOB B peuun, NpuMeHe-
HWe KOTOPbIX 3aKAKOYaeTCA B CXO4HOM 3BYYaHUW,
CKPbIBaOLUM Pas3iyHble 3Ha4YEeHWA 1 CMbICbI. Ta-
KUmM 06pa3om n3oLyTKa MOXET paccMaTpuBaThCs
Kak urpa, wapaga. O6 nsowytke nucan A. C. AiHyT-
AVHOB: «/[lns Toro 4UTobblI OXapakTepmn3oBaTb 3TO
HanpaBJ/ieHNe KapuKaTypbl, BOCMONb3yeMca LuTa-
TOW O «HOBBIX Xy OXHMKax» 13 anbboma «Henosek
B KBaZpaTe», MOCBALLEHHOTO TBOPYECTBY OAHOTO
N3 CaMblX KPYMHbIX OTeYeCTBEHHbIX KapuKaTypu-
cToB ABaguatoro Beka Onera Tecnepa, KOTOpPbIN pe-
JAaKTMPOBan B LIECTUAECATbIE roja NPOLUIOro Beka
caTMpPUUEeCKyro CcTpaHuLy XypHana «CmeHa»: «Ho-
BOE NOKOJIeHME KapWKaTypUCTOB CreunanbHO m3-
Heraet NONUTUYUECKNX TEM, X MHTEPECYHOT MPOCTbIe
yenoBeyeckne oTHOLWeHMA 1 cnaboctn. B ocHoB-
HOM, KapukaTypbl 6€e3 C/10B, U UX C YA0BONbCTBUN-
€M rnepeneyaTbiBatoT KpyMHble 3apybexcHble ra3eTsl
N XXypHanbl» [AHyTANHOB, 2008, c. 20-28]. B ka-
yecTBe NpUMepa U30LYTKN MOXET CyXuUTb pabo-
Ta A.3y60Ba. Ero prcyHoK BO3HUK KakK OTKJAMUK Ha
Temy atroga A. A. Tpoumukoro:

«[psgywme rogbl TanTcsa BO MrJe,
Ho Bu>Xy TBOW Xpebuii Ha CBETNIOM Uene».

AnekcaHapy 3y6oBy NpUHAANEXUT PAj U30LLY-
TOK W KapuKaTyp, Hane4aTaHHbIX, Kak U OnucCbIBa-
emas Bbllle n30LWyTka, B «Ha nepBeHCTBO Mupa»
n3gaHusa «BeuepHert MockBbi». K HUM OTHOCUT-
cst «<PazoyapoBaHHbIN kopoab» B N2 04, 17 mapTa
1948 r. OHa nantoCTpUpyeT OpuUrnHaabHoe npe-
BpalleHne newwkn BMecTo oXungaemon purypel
bep3s B KOHS, KOTOPbIA 06bsBAsSET MaT benomy
Kopoato npoTusBHMKa. B Boinycke N2 05, 23 mapTa
1948 r. 6blna onybamMkoBaHa usowyTtka «butb nan
He 6uTb?!». TakKe XyAOXHUKY NMPUHALNEXMUT 3a-
6aBHas KapvKkaTtypa C NeLKow, KoTopas bykBasbHO

oTpe3aeT GUrypy c/iioHa Ha gocke HoxoM B N2 7
(31 mapTa 1948 r.). BpoCOK 1 KOMUYECKUIA pUCY-
HOK «Bca cembs B LenTHOTe!» 3yboBa, rae Haj,
LlaxMaTHOM AOCKOW CKNOHWAACh NpakTUYeCcKu BCS
cemba. Mbl BUAMM 3anHTepecoBaHHble GUIypbl Po-
ANTenen, ManeHbKUX AeTen 1N NOXUNOro yenose-
Ka, pa3AyMbIBaOLLMX Haj UCXO4OM napTuu. [axe
COBCEM KPOLUEYHbIi PeBEHOK Ha NepesHeEM noJe
n306paxeHns NoACNyAHO NPUBAEYEH K LLaxMaTam,
TaK KakK B pyKax AepXXuUT Gpurypbl 4eTCKUX UrpyLLeK
KOHA 1 CNOHa. OTO NoApa3yMeBaeT, UTO Cesyto-
LLee NOKOoJIeHNe CeMbY TakXKe He MUHYET CTPacTu
K WaxmaTtaMm B byaywem. MpumeyaTeneH un pucy-
HOK «Ha oTKpbITON ANHUK «a» B N2 06 (25 mapTa
1948 r.). 31a paboTa npeacTasaset cobon noge-
NEHHbIN Ha HECKONbKO YacTeill pucyHok. Beepxy
Mbl BUAWM 3a3eBaBLuytocs ¢urypy 6enoro Kopo-
NS, KOTOPbIA He 3aMeYaeT Waxa oT YEPHOM Najbu.
A CHU3Y XYA0XHWK CO3AAET UHYIO CLIEHKY, rAe ABe
3aHATble pa3roBopom durypbl arogen abcontot-
HO He C/bILlaT CUrHaNI0B HaZBMWratoLLErocs Ha HUX
aBTobyca. Takmm obpasom, kapukatypa 3yb6oBa,
OMMpancb Ha MeTOJ aHanornuu, ABNAETCA npeay-
npexaeHneM onacHoOCTN H6biTb HEBHUMAaTENbHbIM,
UTO MOXET rPo3uThb daTabHbIM UCXOAOM B LLAXMaT-
HOW MapTlLK 1 0BbIYHOW XWN3HW. [pyras KapukaTy-
pa 3yboBa «Bbl Takon CMAIOLWMIA N AOBOJIbHbIN Kak
6yATO TONBKO UTO... dep3s cbenn! — Het-c, s pac-
KyCcua TakTuKy dnBe!», onybankoBaHHas B N2 07
(31 mapTa 1948 r) oTcblnaet Kk obpasam Hernocpes-
CTBEHHbIX OOCY>XAEHUI B 06LLEeCTBE, BbI3BaHHbIX
cobbITUAMMK WaxmaTHoro TypHupa. B 1948 roay
BE/IUCb ropAYne ANCKYCCMM MO NOBOAY CUJbl Ael-
CTBYIOLLErO FOANaHACKOro YeMnmoHa M. iiBe, ero
CUNBHBIX 1 cnabblX CTOPOH, NPeANPUHMMaNNCh No-
MbITKW yragatb IMYHOCTb €70 CONnepHuKa.
KOHLeHTpUPYHOT BHUMaHWe HeCKONbKO KapukaTyp
(1961 r.) lrenna Hukonaesmnua KosaHosa (1932 r.p.),
NoCBALWEHHbIE MaTUy peBaHLWwy Mexay M. Tanem
1 M. botBrHHMKOM: «[lepes MaTu-peBaHLLEM», «[lep-
BbIV payHA4», «[TocneaHuii payHa». 3T0 Hebo bLuas
cepua paboT, AEMOHCTPUPYHOLLAA HECKO/IbKO 3Ta-
NnoB COpeBHOBaHUsA. [pn 3TOM XYAOXHWK NO/b3Y-
eTcst HeobbluHbIM Nprémom. OH BOCNPOM3BOANT
onpeaenéHHoe NOPTPETHOE CXOACTBO YUYaCTHUKOB,
OZ\HaKO MepeHoCUT 061acTb CpakeHWs cCHavana B 06-
nacTtb nckyccrea dextoBaHma B kapukatype «[lepeg
MaTy-peBaHLLeM». A 3aTeM NpeACTaBAsET MacTEPOB
B 0bpa3ax OOKCEPOB, B UEM MOXKET NMPOCAEXMBATHCS
HaMéK Ha T.H. «u3buneHne» M. Tans B Mmatue, Koraa
pe3ynbTaT COpPeBHOBaHMA Obln 6AN30K K pasrpomy.

VpoHnueckyto nantoctTpauuto Urpbl B LWaxma-
Tbl NpeactaBnset A. B. baxxeHoB B kapukaType «Xog
coHOM» (1956 1.). lecTBO pa3BopaumnBaeTcs Mex-
Ay CNIOHOM, UrparoLmnm 3a benble durypsl, n be-
remoTom. ObpalleHne Npu co3gaHum KapukaTtyp
K 06pazam XMBOTHbIX OblI0 OOLLMM ABAEHNEM ANS
COBETCKMX N 3apybexkHbIX KapuKaTypuUCTOB, KOr-
fa NpesMeTOM CaTUpPbl CTAHOBUANCH He peasibHble
UFPOKM AN NOAUTUYECKME NAEPbI, @ CAMO UPOHM-
yeckoe BuAeHWe urpsbl. Tak, B 1935 rogy HemeLKui
XypoxHuk Kapn pHct ®uwep (1900-1974) npea-
CTaBWJ BHUMaHWIO 3pUTENein KapukaTtypy C urpa-
FOLUMMWN Ha NATHUCTOM crnvHe Xunpada, CIOBHO Ha
focke, aByx o6e3bAH. O6e3bsHbI B JaHHOM Cayyae
MOryT paccMaTpuBaTbCA B KauyecTBe CUMBOA Cy-
€THOCTM UFPOKOB, YTO MOFJ/I0 NPUAaTh LWYTAMBYHO
OLLeHKY NPETEHLMO3HOCTM YeNOBEYECKON JedTeNb-
HOCTM BOOOLLE N HAaNMOMHUTb KpPblaaToe Bblpaxe-
HMe «MCKYCCTBO — 0be3bsiHa NPUpPOoAbI» (C naT. «Ars
simia naturae»).

MoTHMB mrpbl YesioBeka C 06e3bsAHON B LLaXMaThl
B UCKYCCTBE NpUMeHsncs pegko. OfHaKo 3TOT MO-
TVB 3aTPOHYN 06pa3bl IMTepaTypbl: CONEPHNUECTBO
06e3bsAHbI 1 CyaTaHa 13 pacckasos «TbiciYa U OAHOM
Houmn» (49 ckaska) 1 urpa ABOpPsAHMHa U 06e3bAHbI
B npouseegeHunm J1. TypHuukoro «MpuaBopHbIA»
(1566 r.). Hebe3biHTEPECHO TakKe ObpalLeHme K 3TO-
MY PeLKOMY CHOXETY BblJI0 OCYLLECTBAEHO B CKY/b-
nType. HeobbIUHOCTBIO OTMUaeTca opopmMaeHme
kanuTenn cobopa B Haymbypre (XIIl) co ckynbnTy-
pamMu HECKOIbKUX UFParoLLmMX B LLaxMaTbl 06e3bsiH.
B 1969 rogy B xypHane «Kpokoaun» N2 14 ny6an-
KyeTcs MHOW pucyHoK baxeHoBa «TeneBn3op HOBOW
cucTeMbl». Ha KapuvkaType npeacTaBaeHa CLeHKa 13
XXU3HW, T XYAOXKHWK Aa€T HEKOTOPYHO BOAHO daHTa-
3un. OH n3obpakaeT Nt0bUTENS LWaxmaT, Habatoaa-
FOLLMM 3@ XOAO0M Wrpbl, Mepes 3KpaHoOM TeneBM3opa.
B 1O >Xe BpeMsA Mbl BUANM, UTO €ro KOHCTPYKLMNA
yCOBepLUeHCTBOBaHa NPUKPENNEHHON OTKNAbIBatO-
LeNcs KPbILLKOW, NpeacTaBastoLLer cobol waxmar-
HYt AocKy. B aToil paboTe 3amMeTHO BOMJOLWEHME
naeu o npeareve KOMMbHOTEPHbIX NPOrpPaMMHbIX
ABW>KKOB, M3BECTHbIX B HACTOsILLLEE BPEMSI.

Jpyrvm ocobeHHO nonynsapHbIM B COBETCKOM
COHO3€e UTPOKOM, MOMUMO M. BOTBUHHWKA, Obin
M. Tanb. Ero nmeHoBanu pasHoobpasHbIMU NPO-
3BuMLLLAMU «Pudxkcknin BoawebHuk», «LlaxmaTHbIn
MaraHnHW», «Mnpat 64-KNEeTOUHOWN JOCKM». JlTaTBNA-
CKWI YeMMUOH ABASACA NPU3HAHHBIM AHOOMMUEM
ny6.AnKuM, repoem XoamMBLLMX B OBLLECTBE aHEKAO-
TOB, CaM ABAABLUMICA aBTOPOM MHOXECTBa HOMO-
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PUCTUYECKMX 3aMeYaHunii n adopuramMoB. s Hux
XapaKTepHO, YTO KapuKaTypbl Ha U3BECTHOrO rpoc-
cMencTepa 0BbIKHOBEHHO pPeLLEHbl B MO3UTUBHOM,
NpoHMUeckom Katoue. lNpexae BCero 3To gpyxe-
ckme wapxu. Hanpumep, pabota H. Jincoropckoro
B 1960 r. B «Kpokoanne». 3T0 OANH N3 paHHUX 06-
pa30B rpoccMelicTepa BPEMEHM ero YeMnMoHCTBa.
®urypa WwaxmaTmcta nsobpaxeHa CTOALLEN B OKPY-
>XEHWMN PaZOCTHBIX UTPOBbIX GUrYPOK, OTAAMOLLMX EMY
AaHb yBaxkeHUs. OHW pa3BOAAT LUMPOKO PyKM, OT-
[at0T eMy YeCTb, CIOH POHKO PaCMONOXKMNACA MeX-
[y HOT YeMnuoHa. BbipasnTeneH NOPTPETHbIN LWapX
Hen3BeCcTHOro Mactepa Ha Tans B 1aTBUINCKOM Xyp-
Hane «WaxmaTtbi» N2 21 B 1969 rogy. Ha pucyHke
n306paxEH MONOAO0N FPOCCMENCTep C NpeyBenm-
UYeHHO 60JIbLLIOW FONI0BOM, 3aHNMatOLLLEN NONOBUHY
Tena. MoMmnMo cyry6o roMopuCTUUECKOM QYHKLUN
3TOW Npuem runepboAN3aLUN CRYXMUT BbipaXeHNeM
pPacnpocTPaHEHHOro MHEHMS O BblAaroLemcs yme
WaXMaTUCTOB, a, C/IeloBaTe/bHO, BblAeNAtoLencs
ronose. HeogHokpaTHO Ny6ANKYOTCA B U34aHNM
«64» KapukaTypbl Ha Tansa xygoxHuka N. Cokono-
Ba. B N2 19 (09-15.05) 1969 roga co3zaétcs napHbIii
Wwap>X Ha rpoccMerictepoB M. Tans n B. KopuHoro,
LaratoLmx no waxmMaTHOW Jocke ¢ MMHOoMCKaTe-
nem B pykax. Mactep otoxgecteaseT obpas urpbl
C HanNpPsXXEHHOW AeATeNbHOCTbI0 MUHepa. B Tom xe
rogy B «64» N2 07 (14-20.02) BbinyLeHa kapukaTty-
pa CokonoBa, n3obpaxatowwas M. Tans c orpoMHOM
6enon durypow koHs. V3 HuxHen yactn durypkum
BbICTYNAOT N306paxKeHNs AuL, pbluapen ¢ Me4oMm
N KOMbEM B pyKax, UTO nepeknmkaerca c obpasos
TPOAHCKOTrO KOHA. BO3HMKHOBEHWE 3TOro croxe-
Ta MOXeT 6bITb CBfi3aHa CO CBOWCTBEHHOW rpoc-
CMeNCTepy MaHepbl HEOXMAAHHOTO XepPTBOBaH WS
ouryp 3a gockon. Tak, B 1966 rogy oH MacTepcku
pa3birpan naptuto c P.T. Beigom, noxepTeoBas emy
KOHs. BOCbMOWM YeMNUOH MUpa CnaBuCs CBOUMU
BHE3amMHbIMW XepTBaMMU.

ScToHCKMI xyaoxHUK A. A. Cangpe (1923-2008)
B «64» 1971 roga N2 21 (21-27.05) co3pas wapx
Ha . Kepeca n M. Tana, npouaatoctpmpoBan pe-
3y/AbTaT NpoOXoAMBLLEro B TaanuHe TypHUpa, rae
oba rpoccmeinctepa pasgenmam 1-2 mecra. 370 Co-
6bITre BbIIO PajOCTHO BCTPEUYEHO NYy6ANKOMN, Tak
Kak DCTOHMA NO NpaBy ropAnaack AOCTUXEHUA-
MW CBOEro rpoccmerictepa. MNobeantenn TypHu-
pa n306paxkeHbl CTOAWMMU CIIMHON APYT K ApYyry
C BHYLUMTENbHBIX Pa3MepPOB KOPOHOW, BEHYatoLL el
nx. Takxke Hag Ux ronoBamMu pacnosiaraetcs Haj-
nuck «Tallin 71», a Bo3ne Hor cTtouT umdpa 11,5,
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roBopsLiasn o paBHOM CUYETe OUKOB Y 0H60MX MacTe-
poB. A pabota U. V. NrmHa B «64» N2 01 (01-07.01)
1971 roga n3obpaxkaeT cTpacTHOE NpUCTpacTme K Ky-
peHuto, cBolicTBeHHOe M. Tanto. baarogaps ¢oto-
mMaTtepuanam, JOKyMeHTalbHbIM GuabMaMm, B TOM
yncne Hay4yHo-nonynspHom «CemMb LIaroB 3a ropw-
30HT» (1968 r.) ®. Cobonesa, 3aMeTHO, UTO 60/b-
LIOE KOJIMUYECTBO NapTUIA TPOCCMENCTEP NPOBOAU,
Kyps. V1 310 6blna TeHAEHUMA BpeMeHu, Korga npa-
BMJIaMU He 3anpeLLanoch KypeHne Urpokos 1 3pu-
Tenew B 3ane.

PucyHok . 3yb6oBa B >xypHane «OroHék» «Corna-
CWANCh Ha HUYbLO» NPeACTaBaseT CObOW KapuKaTypy,
Ha KOTOPOW n306paxeHbl ABe GUrYPKN LLAXMATHbIX
KOpOJiel, KOTOpble BNOJHE MUPOOOMBO MOA PYKY
HanpaBAsOTCA B CTOPOHY BydeTa, Ha UTO yKasbl-
BaeT HaxoAsALlanca cne.a Tabamuka. TOT pUCYHOK
XYJOXHMKa BECbMA MPOHUYHO HaMOMWHaeT HaM,
YTO NpU BCEM OOBEKTUBHOM AyXe CONepHMYEecTBa
LIaxmaTbl, NpexJe BCero feMoKpaTuyHas, cniavm-
Batowan urpa. OcHoBa eé — 340pOBOe CcomnepHuYe-
CTBO, KOHKYPEHLMS, HO He BeccMbiCeHHas Bpaxaa.

3abaBHble XXN3HEHHbIe CUTYaLMK YKa3bIBatOT Ha
COCTOSIHME TaKOW CUIbHOWN YBAEUYEHHOCTU UTPOW,
4TO IFOAM MOTIN BYyKBasIbHO 3abbITb O CBOUX MPO-
deccnoHanbHbIx 06s83aHHOCTAX, paboyeM aHe. 3TO
HaM WANOCTPUPYIOT KapukaTypbl «[OKTOp, Balle
MOJIOXKEHME HE U3 MPUATHBIX», PUCYHOK W. TeH-
ya «Jlo koHLUa pabouero fHA 0CTaNoChb 4 MUHYTHI,
a Hajo caenatb ewé 20 xoA0B...» U3gaHHble B «Kpo-
Koaune», oMopuctmyeckme pabotol tO. YepenaHosa
«B npunémHon y 3ybHoro Bpaya. Obesbonusatolee
cpeactso» n . M. CemeHoBa (1906-1982) «/[lom
TBOpUecTBa Nuncatenein» B «OroHbke». Kapukarty-
pbl TEM OCTpee, YTO NOAYEPKMBAIOT YBAEUYEHHOCTb
lwaxMaTaMm 1 HebpexkeHne B OTHOLLEHUN CBOEro
JAoAra npeactaBuTeNneit MHTeNANreHL MK, PaboTHN-
KOB YMCTBEHHOTO TpyAa — MepPCOoHaXKaMun PUCYH-
KOB CTa/v Bpayu, nucaTtenu.

PucyHok «Téta [lycs, nepesBnHbTE MOEro KOoHA
BOH Ha Ty knetky!» E.b. lWernoea (1927-1991)
B «Kpokogunne» nnntoctpupyet ganeko He 3abaB-
HYHO OBLLECTBEHHYHO NPOBAEMY FOHOLLIECKOTO UHbaH-
TMAn3Ma. [lerictBme KapukaTypbl pa3BopaymBaeTcs
B OOLLEXNTUN, Tae ABOE BEANKOBO3PACTHBIX yya-
LLIMXCS UTparoT B LWaxmaThbl yA06HO pa3BaanBLUKCh
Ha kpoBaTax. Mpu BXoAe MNOXUAON XEHLUHBI, Be-
POATHO BaxTépLin, NM60 POACTBEHHULLbI OAHOTO
N3 HUX, MOJIOAbIE JIKOAM U He AyMatoT BCTaTb, HO
NpocaT eé nepeABMHYTb LAXMaTHYO GuUrypy, cro-
SILLYIO Ha CTOJle B KOMHaTe. B gaHHOM ciyyae wax-

MaTbl MCMO/b3YHOTCA XYAOXHWKOM He B KayecTse
CUMBOJIa MHTeeKTyabHON paboTbl, BoMNsoLe-
HUA cuabl yma u Boan. Llenb nx obpasa ycuantb
HasuAaTeNbHbIN caTUpUUecKnin 3ddexT, Tak KakK He-
BOCMUTAHHOCTb M JIeHb MEePCOHaXeW ANs 3puTens
BOMJIOLLAIOT ANCCOHAHC C CAMOW LIaxMaTHOM UTpoi
1 eé npuHumnamu. C MHOro poja FOMOPOM Mbl UMe-
eM feno, 3Hakomscb ¢ pucyHkoM E. C. LLlabenbHmka
(1941-2000) B >xypHane «Kpokoaua» N2 15, 1969 r.
«BbpacbiBaHne». Camo Ha3BaHWe paboTbl roBops-
Lwee. OTOT TEPMUH 3aMMCTBOBAH U3 KOMaHAHbIX Urp
C MA4YOM U1 Wwanbon Bpoae PpyTtb6ona, backetbona,
XOKKesl, rie UCMO/b3yeTcs 3TOT NPUEM. Xy0XKHUK
KpOMe TOro n3obpaxkaeT CyAbto B XENTON ofexae,
AYHOLLMM B CBUCTOK. JTa KapukaTypa Bbl3BaHa Noj-
UEepPKHYTb TEHAEHLMIO Pa3BUTUS UTPbl BO BCe 60-
Nlee CMOPTUBHOM JyXe.

MNoaBoas utoru, obpatMmMcs K BblBOZaM, Kaca-
FOLLIMXCA CUMBOIMKM Npou3BeseHuin. Kapukatypu-
CTaMV NPOU3BEAEHO 3aMMCTBOBaHME NOHATUI U3
WaxmMaTHOro obpatleHuns B obpasHbIi A3bIK rpa-
bvKn, UyTo HarnsgHo BMAHO B paboTtax Edpmmosa.

OTMEeTUM M NPUMEHEHME KOPOEBCKOWN aTpunby-
TUKW: MaHTUS, KOPOHa, cknneTp. NpumMeyaTenbHO
kak B CCCP cuMBOAbI MepexoaaTt B KapukaTtypy Ha
LIaxMaTHYH TeMaTuKy 13 KaTeropmm MoHapxuude-
CKMX CUMBOJIOB K MHOMY CMbIC/IOBOMY HanoNHEHWHO.
B wap>kax oHW BbINOAHAT QYHKLMIO aTpubyTa Nn-
Aepa B 061aCTV CNOPTUBHBIX AoCTUxXeHM. CnaBa
YeMMMOoHa ONNLLETBOPANA CNaBy COBETCKOrO rocy-
JapCTBa Ha NOYBE MHTENIEKTYaIbHOTO CnopTa. 310
06HapyXMN0 0COBYHO XMBYUECTb 3TOM CUMBOJINKY,
KoTopas npu pykosoactee npasutenscrtea CCCP
MOra NPUMEHATBCA NPENMYLLECTBEHHO B CBA3M
C CaTUPOWN Ha MOHAPXMUYECKUI CTPON, coaepxKana
HeraTBHYO oueHKy. Obpas WwaxmMaTHOro Kopons
B KapukaType ncrnoaHeH napoca n 6aaropoacrsa,
NPUMEHANCS 1 3anajHbIMKU MacTepamu. B kapuka-
Type HabarogaeTca TakKe CAMAHUE UTPOKOB/MO-
NINTUKOB B KapuKaTypax ¢ obpasamu LiaxmaTHbIX
buryp (KOHb, CNOH, Najbs) UCXOAA U3 aHaNOMUK Mo
TUNY XapakTepy ABMXEHUA Ha Aocke, AMMbo BU3y-
aNbHbIM 0H6pazoM.
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