Ha BpeMeHW LlapCTBOBaHMs UMnepatopa Hukonas I
«bonbLuas YacTb ropoACcKMX AOXOA0B YXOAWAA Ha CO-
Jep>KaHne MecT U Ha XanoBaHue anLamM obLLecTBeH-
HOrO ynpaBieHus, Npexae BCero, YaHaM NnoavLmm,
3aTeM Ha cofep kaHue Kasapm, raynTBaxT, THOpeM,
KOHIOLLEH, MaHeXew, lWwnarbaymos u T.Mn. bonee aByx
TpeTel ropoACKMX JOXOA0B YXOANNO Ha NMOKPbITUE Ta-
KMX HY>XJ, KOTOPble FOPOACKUMY COBCTBEHHO Ha3BaTb
Henb3s <...> He MyzpeHo, uTo obLuee BneyataeHve
OT pycckoro roposa HukonaeBckunii BpeMéH 6b110
KpaWHe rpyctHoe. OH nNpeACcTaBasa U3 cebs UTo-To
6ecnpobyaHo cnsuiee 1 HEMOABUXXHOE, rAe NOAN
eLlé ABUranuchb, a Haj, BCEM LLapua KBapTasbHbIl CO
CBOVIMY ByJ0UHVIKaMK, TOXKE He OTANYaBLUMMMNCA OCO-
601 cnOCOBHOCTLIO K HOAPCTBOBAHMIO» °,
CpaBHuBas 3ambicen KHA3bkOBa € akBapesbto Jlo-
6Y>KMHCKOTO, HECZIOXKHO 3aMETUTb, UTO XYAO0XHUK, N30-
bpa3nB «3HaKoBble» AeTaNlN 13 TEKCTa, CO34aN CBOM

CO6CTBEHHBIV 06pa3 MPOBUHLIMK, MWLIA 1 C 4O6PBIM
rtoMOpoM. «COHHYHO MPOBMHLMIO» OH Nepesan B dury-
pe APeMAOLLEro NOXMAOro 6ya04UHMKa, OKONO KOTO-
pOro ManbumLLIKL Ha cToN6e Kapay/ibHW HapucoBaau
YesioBeuyka, 1 babouka cena OTAOXHYTb.
MHoroob6pasuve xys0>XKeCTBEHHbIX NCTOYHUKOB,
NONYUMBLLNX OTPaXKeHWe B akBapeaun «[poBUHLMS.
1830-€ roabl», 06BACHAET 3ajaua NpesCcTaBnTb CO-
6upaTesbHbIA U HarnagHbIK 0H6pa3 pycckoro npo-
BMHLMaNbHOro ropoa. 3Ta 3agava obycnosneHa
obpa3oBaTenbHbIM Ha3HaYeHVeM akBapenn, KoTo-
pas bblna co3gaHa kak Tabanua no pycckom UCTo-
pUM AN KOMMJIEKTOB, BbIMYCKaBLUMXCS MOCKOBCKUM
nsgatenscteom Nocn dpa Knebens', 1o ectb Kak Ha-
rnsagHoe yyebHoe nocobue. B aTom cnyvae y3HaBa-
HWe NONyAsPHbIX MPOU3BEAEHUIA PYCCKMX MaCcTEPOB
B Tabauue Morio 6biTb 3aN10XKEHO XYAOXHUKOM B 06-
pa3oBaTe/ibHyHO 3ajavy akBapeau.
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PORTRAITS OF CONTEMPORARIES
IN NIKOLAI DRONNIKOV'S PRINTS

Summary: The portraits by artist Nikolai Dronnikov (b.
1930) of prominent Russian artists and cultural figures who
have resided in or visited Paris throughout the last forty years
are the subject of this article. These graphic portraits belong
to the rare genre of croquis portrait; however, they are com-
plete works of art. The artist presents them to the viewer in
his small-format books, published in limited editions on his
own printing press. Owing to Dronnikov's creative method,
which involves creating numerous instantaneous portrait
sketches of his subjects while observing them in various sit-
uations, hundreds of artistic images of representatives of
Russian culture in France, characterised by the authentic-
ity of the image at a specific moment, have been created.

Born in Budki village, Tula region, in 1930, artist
Nikolai Dronnikov has spent more than 50 years liv-
ing in France. He is the creator of portraits of near-
ly all well-known Russian artists and cultural figures
who have ever been to Paris. In addition to being
a painter, graphic artist, and sculptor, Dronnikov is
a writer and book publisher. Landscapes of Moscow,
Paris, and other locations of his travels, as well as still
lifes are present in his creative work. Moreover, he re-
flects his love of birds and other species there. How-
ever, priority is certainly given to the portrait genre,
an unusual portrait.

We are talking about sketch portraits belonging to
the rare genre of croquis (French: croquis — to draw
quickly), meaning instant sketches from life, convey-
ing the most characteristic features of the future art-
work. However, Dronnikov's croquis-portraits are the
works of art themselves. They are executed with ink
or lithographic pencil, sometimes with a felt-tip pen,
and can later be converted into a linocut or a water-
colour painting. All portraits are necessarily drawn
from life, and then printed by the author in publica-

Living in Paris, N. Dronnikov developed his talent,
enriching the artistic education he received at the Mos-
cow Surikov State Academic Institute of Fine Arts with
French culture. Among the artists of the past whose
work served as a starting point for his art of portrait
drawing, he cites the classics of Flemish and German
art. At the same time, his artworks are organically in-
tegrated into the drawing tradition of the represent-
atives of the Paris School.

Keywords: Nikolai Dronnikov, Paris, croquis portrait,
artist book, graphic arts, drawing, Viktor Astafyev, Msti-
slav Rostropovich, Serge Lifar, Sviatoslav Richter

tions dedicated to his models, which can confidently
be called artist's books. These are books small in for-
mat and volume, of different sizes — 17.5 cm x 14.0
c¢m, 20.5 cm x 15.0 cm, 32 cm x 23 ¢cm, and others,
up to the size of a postcard. They often have a silver-
coloured foil cover, sometimes with the use of fabric,
used mainly for binding. Each booklet is on average
no more than 20-25 pages; the circulation rarely ex-
ceeds 100 copies, often less — 50, maybe 25, or 15.
All of them are numbered. The books are published
in the artist's home printing house.

The book is dominated by images of the charac-
ter it is dedicated to. At times, Dronnikov includes
recollections, poems, fragments from books into the
context of the publication, supplementing the imag-
es with signatures, inscriptions addressed by mod-
els to the artist... Moreover, there are reproductions
of paintings, portraits, sketches, facsimiles of letters,
etc. Among the heroes, there are representatives of
Russian emigration of different generations, as well
as guests from Russia who toured France, presented
their literary works, participated in various events within
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the framework of cultural exchange between the two
countries, or simply visited friends or relatives. These
are G.Aigi, S.Richter, M. Rostropovich, . Odoevtse-
va, A. Solzhenitsyn, V. Nekrasov, V. Astafiev, |. Brodsky,
S. Gubaidullina, B. Okudzhava, V. Vysotsky, the legend-
ary M. Chagall, S.Lifar, and many others. All of them
appear on the pages of books as Nikolai Dronnikov
saw them at specific moments in their lives. The art-
ist's first book-album, published in 1980, was called
A Russian in Paris.

In Dronnikov's portraits, the models are always rec-
ognisable. Despite the use of the most minimalist ar-
tistic means, the artist manages to use a line — always
different, sometimes wide, sometimes thin — to create
an image of a character that interests him at the mo-
ment. Sometimes he draws a portrait of a character's
hand or wrist, which become a kind of symbol of the
model. Rapidly created while observing the models,
the portraits evoke a sense of the flow of life. After all,
in each series, the artist sometimes makes hundreds
of sketches before choosing a few drawings that he
considers the most successful. Nikolai Dronnikov cre-
ates portraits-states that reflect the life at a specific
moment of the existence of people who have entered
the history of Russian and world culture.

Paris taught the Russian artist a lot. At one time,
in 1968, Dronnikov with a group of his compatri-
ots were lucky enough to visit Marc Chagall's stu-
dio in France. The maestro said that Paris gave him
a colour that he had not known before. Dronnikov
certainly developed his palette while working in
France; however, Paris gave him, as a graphic artist,

From left to right

incomparably more. And here it is entirely possible
to speak of Dronnikov as a continuer of the Paris
School tradition, which relied on a drawing, made
from life under the direct impression of it and cap-
turing its essence, as the basis for a finished work.

Owing to one of the artist's books dedicated
to Viktor Astafyev, today, under one of the covers,
there is an opportunity to see Nikolai Dronnikov's
artworks from the early 1950s, created during his
army years in Siberia, which miraculously survived,
and works completed in our days.

The book begins with a pencil portrait of
A.Solzhenitsyn, since V. Astafyev became a laureate
of the prize named after him in 2009. It is followed
by a page spread (which is also repeated at the end
of the book) with Dronnikov’s painting, Along the
Yenisei. Krasnoyarsk (cardboard, oil, 1951), made by
him during his army service. The artwork, especially
in a double version, conveys an incredible feeling of
the infinity of space. The pages that actually make
up the book between the first and last spreads are
filled with evidence of life. Firstly, these are portraits
of Viktor Astafyev, drawn with sanguine and pencil,
as well as the drawing Astafyev's Hands. There are
also rare archival materials, photographs, watercol-
our landscapes of Krasnoyarsk and nearby villages,
realistic portraits and landscapes from the 1950s.
Moreover, there is an inscription from the writer to
Nikolai Dronnikov: “Do not be offended by the fa-
therland. Viktor Astafyev. November 2, 1987" [3].

In 2011, the artist published 100 copies of a book
dedicated to Serge Lifar. It begins with a short arti-

IlL 1. Dronnikov N. Mstislav Rostropovich. ‘Alexander Nevsky". 2006. Source: BACH. ROSTROPOVITCH. Album II. Ivry, MMVII. // Solzhenitsyn

House of Russia Abroad.

IlL 2. Dronnikov N. Viktor Astafyev. Signed by V. Astafyev to N. Dronnikov. 1987. Source: Krasnoyarsk. Paris. V. Astafyev / Viktor Astafyev by
Nikolai Dronnikov. Drawing, watercolour. Petit Ivry, MMIX. // Solzhenitsyn House of Russia Abroad.

Il 3. Dronnikov N. Viktor Astafyev. Signed by V. Astafyev to N. Dronnikov. 1987. Source: Krasnoyarsk. Paris. V. Astafyev / Viktor Astafyev by
Nikolai Dronnikov. Drawing, watercolour. Petit Ivry, MMIX. // Solzhenitsyn House of Russia Abroad.

Il 4. Dronnikov N. Hands of V. Astafyev. 1987. Source: Krasnoyarsk. Paris. V. Astafyev / Viktor Astafyev by Nikolai Dronnikov. Drawing,

watercolour. Petit Ivry, MMIX. // Solzhenitsyn House of Russia Abroad

H. Aponnuxosy
« He obmaiics Ha 0TeYeCTBO »
Buxmop Acmagpves

2 noséps 1987
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IlL 5. Dronnikov N. Self-portrait. Source: BACH. ROSTROPOVITCH. Album II. lvry, MMVII. // Solzhenitsyn House of Russia Abroad.

cle in French entitled "Paris. Picasso's Model". Dron-
nikov tells how in 1979, having received an order for
a portrait of Lifar from the Russian Thought newspa-
per, he met the famous dancer and choreographer
at the Sorbonne, where he regularly lectured. After
this, the artist continued to come to the Sorbonne
and portray Lifar for a number of years.

After the very first session, the artist showed the
resulting portrait to Lifar. And Lifar allowed him-
self to interfere in the work! Here is how Dron-
nikov describes it: “He was wearing a fur hat, and
the profile drawing turned out well. At the end of
the session, looking at the drawing, he asked me
for a rubber and erased the bulges under his chin.
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Il 6. Book cover: Nikolai Dronnikov. Okudzhava. Vysotsky. Galich: Portraits from Life / Preface by L. Robel. Moscow: Viysotsky State Cultural
Centre, 2002 // Solzhenitsyn House of Russia Abroad.

This insult to nature puzzled me. ‘They did not exist The book Bach. Rostropovitch [5] is dedicated to
before,” he told me. That is how the drawing with  Mstislav Rostropovich (Paris, 2007; edition — 15 cop-
Serge Lifar's autograph appeared” [6] (translated ies). The drawings were made during the musician’s
from French by E. R.). tours in France in different years. They range from
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Il 7. N. Dronnikov in front of a portrait of Sergeant S. Zavgorodniy, painted by him. 1952. Photograph. Source: Krasnoyarsk. Paris. V. Astafyev /
Viktor Astafyev by Nikolai Dronnikov. Drawing, watercolour. Petit Ivry, MMIX. // Solzhenitsyn House of Russia Abroad.

Il 8. Dronnikov N. Mstislav Rostropovich. 1994.

Source: BACH. ROSTROPOVITCH. Album Il. Ivry, MMVII. // Solzhenitsyn House of Russia Abroad.
Il 9. Dronnikov N. Serge Lifar. 1979. Source: Dronnikov, N. Serge Lifar en dix dessins. Espace scipion. 13 rue Scipion-Paris, 75005. Avril "MMXI".

Paris, 2010. // Solzhenitsyn House of Russia Abroad.

1L 70. Dronnikov N. Serge Lifar. 1981. Source: Dronnikov; N. Serge Lifar en dix dessins. Espace scipion. 13 rue Scipion-Paris, 75005. Avril “MMXI".

Paris, 2010. (Not included) // Solzhenitsyn House of Russia Abroad.

a fine linear drawing of a head in full face in three-
quarters to a full-fledged composition of the mu-
sician’s performance in front of an audience. Here
we see portraits of Rostropovich during the perfor-
mance of Bach’s works, his hands on the cello fin-
gerboard and on the bow, we see him conducting
the orchestra, during bows...

It should be noted that the model does not al-
ways strive to help the artist. In the book dedicated
to Svyatoslav Richter and containing croquis-portraits
of the great pianist, which Dronnikov made during
three of the musician’s tour concerts in France, the
author briefly described how one of the so-called
sessions took place (1986, 1988, 1991). “The best
meeting was during the first concert. The hall was
lit, and | was drawing with a brush and ink,” the
artist recalled. "Richter played in such silence that
from time to time you could hear the crunch of
the brush on paper. So | tried to work with dotted
lines. However, Richter still heard me and after the
intermission he decided to play almost in the dark,

without lighting” [2]. During these three concerts,
Nikolai Dronnikov made about 50 portrait sketches.

Dronnikov's portrait drawings are characterised by
mastery, freedom, and vitality in conveying images.
The master of laconic and accurate drawing creates
deeply psychological portraits of his heroes, saturat-
ed with powerful energy and the emotional percep-
tion of the artist, presenting their characteristic facial
expressions, poses, gaze...

Despite his advanced age, Nikolai Dronnikov
continues to work, creating his endless portrait
series of outstanding representatives of Russian
culture and art. His works allow us to see these
people with the attentive eye of an artist, instant-
ly capturing and imprinting the characteristic de-
tails of their image. Apparently, the master sees
a certain mission in his work. In one of his inter-
views, Dronnikov spoke about his work as follows:
“Why am | in France? This is why: my portrait of
Russian culture against the backdrop of world cul-
ture” [4, p. 55].
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NMOPTPETbl COBPEMEHHWKOB B MEYATHOW
[PAOVKE HAKOJIAA APOHHWKOBA

AHHomayus: CTaTbs NOCBALLEHa NOPTPeTaM N3BeCT-
HbIX JeATenell pyCCKOW KyabTypbl U UCKYCCTBA, KOTOPble
Ha NPOTAXKEHWUW MOCAEAHMNX COPOKa NET XMW UK BbiBaN
B Mapwxe, cozgaHHble XyAoXHMKOM Hukonaem Eroposu-
yem [poHHukoBsbIM (p. 1930). 3T rpaduryeckme nop-
TpeTbl NpUHaAaexaT peAaKoMy XaHpy KPOKM-NopTpeTa,
OAHAKO fBAAIOTCA 3aKOHUYEHHbIMW NPOUN3BEAEHNAMU UC-
KyccTBa. XyAOXKHWK NPesCTaBaseT UX 3pUTENt0 B CBOUX
aBTOPCKNX KHUTax HebosbLioro Gopmata, M3AaHHbIX B €ro
AOMalLHelr Tunorpadum ManbiMu TMpaxamu. baarogaps
TBOpYeckoMy MeToay [lpOHHMKOBA, KOTOPbIN 3aKkatoya-
€TCA B CO3aHNN MHOXECTBa MOMEHTa/IbHbIX MOPTPET-
HbIX HabPOCKOB CBOWX repoeB BO BpemMs HabatogeHus
3a HMMM B Pa3HbIX CUTYaLMAX, HAPNCOBAHbI COTHU XyA0-
XeCTBEeHHbIX 06pa30B NpeAcTaBUTENEN PYCCKOM KyAbTY-

XypoxHuKk Hukonan Eroposuy [JpOHHUKOB,
poauBLlumiica B 1930 roay B aepeBHe byaku Tynb-
ckov obnactv n bonee nonBeka XuByLLNiA BO PpaH-
LW, — aBTOP MOPTPETOB YyTb N HE BCEX M3BECTHBIX
npeacTaBUTENEn PYCCKOWN KYNbTypbl U UCKYCCTBA,
korga-nmbo 6biBaBLKMX B MNMapuxe. B TBopUecTBe
[ poHHWKOBa, KOTOPLIN paboTaeT Kak >XXnBonucel,
rpaduk, CKynbnTop, a TakXKe Kak nucaTenb N KHUX-
HbI U3jaTenb, HAXOAAT OTpaXkKeHue nensaxun Mo-
ckBbl, Mapwma 1 pa3HbIX MeCT ero NyTeLecTBUi,
ropsyo AtbuMble UM NTULLI U ApYyrve nepHatble,
BCTpeUatoTCA HaTIOPMOPTbI, HO BCE XKe Npuopu-
TeT, 6e3ycnoBHO, oTAaH nopTpeTy. Mpuyem nop-
TPEeTy Heob6bIYHOMY.

Peub naet 06 3ckn3HbIX MOpPTpeTax, NpUHaae-
XKaLux K pefKoMy XaHpy Kpoku (oT ¢p. croquis —
6bICTPO pUCOBaTh), O3HaUaKoLLLEMY MOMEHTa/IbHble
Habpocku ¢ HaTypsbl, NepesatoLme Hanbonee xapak-
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pbl BO ®paHLMK, XapaKTepu3yoLLnecs JOCTOBEPHOCTbIO
0bpasa B KOHKPETHbIA MOMEHT.

XKues B Mapwuxe, H. E. JpOHHNKOB pa3Bua CBOM Ta-
naHT, oboraTuB Xy0XecTBeHHOe obpa3oBaHue, Noay-
yeHHoe B VIHcTuTyTe MM. B. V. CypukoBsa, dpaHLy3ckon
KynbTypoii. Cpean XyA0XHWKOB NPOLLIOro, TBOPYECTBO
KOTOPBbIX MOCAYXXMWNO OTNPaBHOW TOUKOW B €r0 NCKYCCTBE
MOPTPETHOrO PUCYHKa, OH Ha3blBaeT KNacCMKOB pamaHa-
CKOro 1 HeMeLKoro mckycctsa. [pu aTom ero paboTsl
OpraHV4HO BMNWCaHbl B TPaAWULIMIO PUCYHKa NpeAcTaBu-
Tenen MapuxCcKon WKobI.

Knrouessie cnosa: Hukonatli Ezoposuy poHHukos, 1a-
pUX, KpOKU-nopmpem, KHu2a xy9oxHuka, 2paguka, pucy-
Hok, Bukmop Acmagbees, Mcmucnas Pocmponosuy, Cepx
Jlugpape, Ceamocnas Puxmep

TepHble YepTbl Byayliero nponssegerms. OgHako 3T
KpOKn-nopTpeThl IpOHHNKOBA U ABASIOTCA CaMUMU
npowusBeseHUAMU. VICnoHeHbl OHW TyLWbIO WAN An-
TorpapckMM KapaHgawoM, nHorga dbaomMactepom,
BMNOCNEACTBUM MOTYT BbITb NepeBeseHbl B IMHOrpa-
BIOPY MM akBapesb. Bce nopTpeTbl HapmcoBaHbl
0653aTeNbHO C HaTypbl, @ 3aTeM HanevaTaHbl aBTO-
POM B M3AaHMNAX, MOCBALWEHHbBIX CBOMM MOZENAM,
KOTOpbIe C YBEPEHHOCTbKO MOXHO Ha3BaTb KHUIOM
XYZAOXHMKA. ITO KHUXKEYUKM HEBObLIME MO dpopma-
Ty 1 06bemy, pasHoro pasmepa — 17,5 x 14,0 cwm;
20,5 x 15,0 cm; 32 x 23 ¢M v apyrux, BNAOTb 40
pa3mepa oTKpbITKK. YacTo oHM 0b6epHyTbl B GpOsib-
rMpoBaHHY 06/105KKy cepebpucToro uBeeTa, MHO-
raa c NPUMEHeHNeM TKaHW, KOTOpas UCMONb3yeTCs
B OCHOBHOM A nepeneta. Kaxgasa KHuxevka —
B CpeAHeM He 6onee 20-25 cTpaHuL, TMpax — pes-
Ko, korga npesbiwaeT 100 3k3eMNAAPOB, 3a4acTyrO

MeHbLue — 50, MoxkeT 6bITb 1 25, 1 15, BCe OHM Npo-
HyMepoBaHbl. /3aat0TCa KHUMM B JOMaLLUHEN TUMO-
rpadun xyaoXKHUKA.

B camoli KHUre r1aBeHCTBYHOT M300paXxkeHUs nep-
COHaxa, KOTOPOMY OHa MocBsLeHa. MNopoi JpoHHK-
KOB BK/IFHOUAET B KOHTEKCT U3A4aHWNA BOCMOMMHAHWS,
CTUxK, GparMeHTbl U3 KHUT, N300paXkeHns 4ono-
HAET NOAMNUCAMMN, MHCKPUNTaMMW, afPeCcoBaHHbIMM
MOZENAMMN XYLOXKHUKY... 34eCb XKe penpoayKumnm
KapTWH, NOPTPETOB, 3apPUCOBOK, pakCcumuie nucem
n np. Cpean repoeB — nNpeAcTaBUTENN PYCCKOW
3MUrpaumnmn pasHbIX MOKONEHWNN, @ TakXKe rocTu 13
Poccuun, koTopble racTpoanpoBanun Bo PpaHumy,
npeacTaBAANN CBOW NTePaTypHble TPYAbl, y4acTBO-
Ba/N B pa3HblX MEPOMNPUATUAX B paMKaXx KyabTyp-
HOro obMeHa Mexay ABYMsi CTpaHaMu, Aa NpocTo
HaBeLLau APy3ein Uan poACTBEHHUKOB. 370 Ay,
C.Puxtep, M.Poctponosuy, N.OpoeBueBa, A.Con-
XeHuubiH, B.Hekpacos, B.Actapbes, N.Bpoackuii,
C.l'ybanaynnuna, b.OkyaxaBa, B.Bbicoukuin, nerex-
aapHble M.Waran, C.JIndapb n MHOrMe gpyrue, Bce
OHW NPEACTatoT Ha CTPaHML,AX KHUT TakKUMK, Kakumu
NX BUAEN B KOHKPETHblE MOMEHTbI XXM3HW Hukonai
EropoBuy [lpoHHunKOB. [NepBas KHWra-anbbom xy-
[OXHMKa, n3gaHHaa B 1980 rogy, Ha3biBasacb «Pyc-
ckuin B Mapmxe».

Ha noptpetax pabotbl JpOHHMKOBa MOAENMN BCET-
Aa y3HaBaeMmbl. HecMoTps Ha obpalleHme K caMbiM
MUHUMaNNCTNYECKMM XYA0XKECTBEHHBIM CPeACTBaM,
aBTOpPY YAAeTca IMHNEN — BCeraa pasHoin, TO Wu-
POKOW, TO TOHKOW, — co3aaTb 06pa3 NepcoHaxa,
KOTOpPbIV €ro MHTePEeCyeT B AaHHbIA MOMEHT. /IHO-
ria oH puUCyeT NOPTPET PyKM UAN KUCTW MepCoHa-
a, KOTopble CTAaHOBATCS CBOEro poja CMMBOJIOM
mogenn. CTpeMuTenbHO co3jaBaemMble B MOMEHT
HabaroaeHMA 3a MOAENAMUN, MOPTPETHI BbI3bIBAOT
OLLyLLLeHNe NOoToKa XM3HW. Beab B Kaxzaon cepumn
XYAOXHWUK AenaeT NOpPoOn COTHM NNCTOB, Npexae
yeM BbIGpaTb HECKOBKO Hanbosee yaayHbix Ha
€ro B3rnsg pucyHkoB. Hukonan JpoHHMKOB CO3-
JaeT NOPTPETbI-COCTOAHNSA, OTPaXaroLe Xn3Hb
B KOHKPETHbIA MOMEHT ObITUS NtOAEN, BOLLEALLMNX
B MCTOPUIO PYCCKON U MUPOBOW Ky/bTypbl.

Mapw>X MHOroMy Hay4ua pycckoro XyAoXHuKa.
B cBoe Bpems, B 1968 rogy, [lpOHHMKOBY nocyacT-
JNIMBUIOCH C FPYNMNOM COOTeYeCTBEHHMKOB NOObI-
BaTb B MacTepckor Mapka Warana Bo ®paHuun.
MascTtpo rosopun o ToM, Uto lNMapux gan emy LBeT,
KOTOPOro OH He 3Han paHblue. IpoHHUKOB, 6e3yc-
NIOBHO, pa3BuWa CBOK NannTpy, pabotas Bo ®paH-
LMK, HO Kak rpadumky Mapux gan eMy HecpaBHEHHO

6onbLe. M 3aeck BNoaHE MOXHO rOBOPWTL O [ipoH-
HWMKOBE Kak NpogoxaTtese Tpagmumnm Mapuckow
LUKOAbI, KOTOPas onupanacb Ha PUCYHOK, — CAe-
NaHHbIA C HaTypbl NOA4 HENOCPEeACTBEHHbIM Bre-
yaT/ieHMEeM OT Hee U NoNMaBLLMM ee CyTb, — Kak
OCHOBY 3aKOHYEHHOTrO NPOWN3BEAEHMA.

bnarosaps ofHOW U3 KHUT XyA0XHUKA, NOCBA-
WweHHbIX BukTtopy ActadbeBy, cerogHa ectb BO3-
MOXXHOCTb YBUAETb NOJ OAHOW 0610XKOW paboThbl
Hukonas [poHHnkoBa Havana 1950-x rogos, cos-
JaHHble B apmeickme rogbl B Cbupm, Kotopble Yy-
[AOM COXPaHWAUCh, U MPOU3BEAEHWNS, UCNOJHEHHbIE
y>Ke B Halu AHW.

KHura HaunHaeTtcs ¢ kapaHAalIHOro nopTpeTa
A. ComxeHunubiHa, Tak kak B 2009 rogy B. Actadbes
CTan naypeaTtom MpPemMumn ero MMeHwu. 3a HUM cneay-
€T pa3BoPOT (OH >XXe NOBTOPAETCA U B KOHLLE KHUTW)
C XXMBOMUCHON paboToli [JpOHHNKOBA, BbIMOJHEH-
HOM UM BO BpeMs apMeIncKon cnyxobl, «Io EHunceto.
KpacHospck» (1951, kapToH, Macno). 31a paboTa,
0cobeHHO B yABOEHHOM BapuaHTe, nepejaert HeBe-
POATHOE OLLyLLeHNne HeCKOHeUYHOCTM NPOCTPaHCTBa.
Martepuasbl, KOTOpble, COBCTBEHHO, COCTaBAAIOT KHU-
ry Mexay nepBbiM U NOCAeAHUM Pa3BOPOTaMK, Ha-
MONHEHbI CBUAETENbCTBAMMU XU3HW. [Tpexae Bcero,
370 nopTpeThl Buktopa ActadbeBa, HapncoBaHHbIE
CaHITMHOW 1 KapaHJaloMm, pUCyHoK «Pykun AcTa-
dbeBa». 3aech XXe NpuBeAeHbI pejKne apXnsBHble
mMaTepuanbl, poTorpadum, akBapenbHble Nensaxm
KpacHosipcka 1 6am3nexalymx gepeBeHb, Kpenkue
peanucTuyeckme NopTpeT u nerizaxm 1950-x rogos.
34ecCb XKe NPUBOANTCA MHCKPUNT nucatena Huko-
naro [lpoHHukoBy: «He obuxarica Ha oTeyecTBo.
BukTop Actadbes. 2 HoAbpsa 1987» [3].

B 2011 roay xyaoxHuk nsgan 100 ak3emnnapos
KHWKeuKu, noceseHHon Cepxy Jindapto. HaunHa-
€TCA OHa C HebO/bLLOW CTaTbW Ha PPaHLLY3CKOM A3bl-
ke nog HasBaHueM «[lapux. Hatypwmk Mukacco».
[poHHVKOB paccka3biBaeT O TOM, Kak B 1979 roay,
MoAy4MB 3aKa3 OT raseTbl «Pycckas MbIC/Ib» Ha MOp-
TpeT JIndapsa, oH NO3HAKOMUACA CO 3HAMEHUTbIM
TaHUOBLUNKOM 1 BaneTmelictepoM B cTeHax Cop-
OOHHbI, FAe TOT peryaspHo umntan nekuyuu. Mocne
3TOro XyAOXHMK npogoaxkan npuesxatb B Cop-
H60HHY 1 nopTpeTnpoBatb JlIndapa Ha NpoTaxe-
HWUK paga fer.

Mocne camoro NepBoro ceaHca Xy[0XHWK Mo-
Kasan nonyumsmiics noptpet Jindapto. N Nindapb
nossoaun cebe BmelaTtbca B paboty! BoT kak 310
onucbiBaeT JpOHHMKOB: «Ha Hem bBblna MexoBas
wanka, ¥ B npoduab pycyHOK NOAYHUICA XOPOLLO.
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B KOHLe ceaHca, B3rnsHyB Ha PUCYHOK, OH MPOCUT
Yy MeHA NacTUK 1 CTUpPaeT BbIMyKAOCTU NOA MOA-
b6opoakom. OTo ockopbieHne NPUPoAbI NPUBOANT
MeHs B HejoyMeHMe. "PaHblue ux He bb110", — cKa-
3a/ OH MHe. Tak NosABMACA PUCYHOK C aBTorpadom
Cepxxa Jlndapsa» [6] (Mepesog c ¢p. E.P.)..

KHura “BACH. ROSTROPOVITCH" [5] nocesiweHa
Mctucnasy Poctponosuuy (Mapux, 2007, Tnpax —
15 3Kk3.). PUCyHKM caenaHbl BO BpeMSs ractponemn
My3blkaHTa BO PpaHuMK B pa3Hble rofbl, Bapbu-
PYHOTCA OT TOHKOTO JIMHEMHOrO PUCYHKa F0J10BbI
B aHbac B TpW YETBEPTU 40 NOJHOLLEHHON KOMMO-
3ULMN BbICTYNAEHWSA MYy3blKaHTa nepes 3puTeNbHbIM
3a70M. 34eCb Mbl BUAMM NopTpeTbl Poctponosu-
Ya BO BpeMs UCMOJHeHNs npou3BeaeHnin baxa, ero
PYyKM Ha rpude BUOAOHYENN N HA CMbIYKE, BUANM
€ro BO BPems ANPUXMPOBaHNA OPKeCTPOM, BO Bpe-
M$ MOKJIOHOB...

OTMeTuM, UTo He Bcerga Mojesb CTPeMUTCA
MOMOUb XyAOXHUKY. B kHUre, nocesweHHon Ces-
TOCnaBy PuxTepy 1 cogepkalleit KpoKU-nopTpeTsl
BE/INKOro MMaHncTa, kotopble JpOHHNKOB Aenan
BO BPEMS TPEeX raCcTpO/bHbIX KOHLLEPTOB MYy3blKaH-
Ta Bo ®paHumm, aBTop BKpaTLe onucasn, Kak npo-
XO4AUN OAWH U3 Tak Ha3biBaeMbIx ceaHcoB (1986,
1988, 1991). «Jlyuwee cBuagaHne BO Bpema nep-
BOro KoHLepTa. 3an 6bln OCBeLLEH, U 5 pUcoBan
KMCTbHO 1 TYLLbIO, — BCMOMUHAN XyAOXHUK. — Pux-

Tep urpan B TakoW TULLUWMHE, YTO BPeMs OT Bpeme-
HW BbI CAbIWEH XPYCT KUCTU No Bymare. MNo3tomy
A cTapanca paboTtaTb NyHKTUPHbBIMU ANHMAMK. Ho
PuxTep MeHs Bce paBHO C/IbILWan 1 nocae aHTpakTa
peLwnn nrpatb NOYTK B TeMHOTE, 6e3 ocBeLleHns»
[2]. 3a atv TpY KOHLepTa Hrkonal IpoHHUKOB cae-
nan okono 50 nopTpeTHbIX HabpPOCKOB.

[na nopTtpeTHbIX pucyHkoB [IpoHHMKOBa Xxa-
pakTepHbl MacTepcTBO, CBOBOAA, XXM3HEHHOCTb
B Nepegaye obpa3os. MacTep 1aKOHUYHOTO W MeT-
KOro pucyHka cosgaet rnyboko NcMxonornyHble
NopTPEeTbl CBOUX repoeB, HacCblWeHHble MOLLHOM
3Heprvemn n sMoLMOHaNbHbIM BOCNPUATUEM aBTO-
pa, NpescTaBAAa UX XapaKTepHble MUMUKY, NO3bl,
B3rNA4...

HecmoTps Ha connpaHbii Bo3pacT, Hukonaw
[JpoHHnKoB npogokaeT paboTtaTb, co34aBas CBOHO
H6eCKOHEeUHYH MOPTPETHYIO CEPUIO BbIAAOLLMXCA
npeAcTaBUTENElN PYCCKOW KYAbTypbl U MCKYCCTBA.
Ero paboTbl NO3BONANOT YBUAETb 3TUX JHOAEN BHU-
MaTe/IbHbIM F1a30M XyZ0XHWKa, MTHOBEHHO CXBaTbl-
BalOLLMM W 3amneyaT/ieBatoLLMM XapakTepHble AeTanu
nx obpasa. Cyas no Bcemy, MacTep BUAMT B CBOEN
AeATeNbHOCTUN onpeAeneHHyo Muccuto. B ogHom
13 MHTePBbIO [IPOHHNKOB Tak OTO3BaCA O CBOEW
paborte: «— [na yero a Bo ®paHunmn? — BoT ans
3TOro: MOW NOPTPET PYCCKOWN KyNbTypbl Ha GoHe
MUPOBOI KynbTypbI» [4, . 55].
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STYLISTIC EVOLUTION AND INNOVATION
OF CONTEMPORARY SCULPTURE
AT THE 14TH NATIONAL ART EXHIBITION OF CHINA

Summary: This article analyzes the significant features
and internal logic of the development of contemporary Chi-
nese sculpture in terms of stylistic evolution and innova-
tion, on the example of sculptural works presented at the
14th National Art Exhibition of China. The analysis of the
exhibited pieces allows us to discuss the pluralistic devel-
opment of contemporary Chinese sculpture, and how it
adapts to contemporary needs and reinvents its tradition
through themes, traditional or innovative materials, and ar-

On July 8, 2024, the Zhejiang Provincial Art Muse-
um opened the 14th National Exhibition of Sculptur-
al Works, dedicated to the achievements of Chinese
sculpture over the past five years. Ever since its
inception the sculpture exhibition of the National
Art Exhibition of China has been showcasing Chi-
na's core values in politics, economics, social and
cultural life. The choice of themes and the linguis-
tic expression of the presented and awarded works
embody the spirit of the times. One could say that
the exhibition serves as the principal “theatre of
operations” in the exploration of the language and
style of contemporary Chinese sculpture. Sculpture,
withstanding the tests of history, always accurate-
ly captures and expresses the spirit of the era. Ro-
din in “On Art and Artists” wrote that a beautiful
work of art is the highest manifestation of human
wisdom and truth, and such works of art, while ex-
pressing all the possible feelings of humanity and
the world, also forces us to acknowledge that many
things are beyond our comprehension '. The exhi-

1. Rodin O.Conversations on Art. — Tuanjie publishing house,
2013. —p. 112.

tistic expression. As research has shown, modern sculpture
persistently extends its frontiers, not only reflecting varied
transformations and elements of society and culture but also
achieving significant breakthroughs in artistic language and
methods of expression. Contemporary sculpture nowadays
thus acquires new meanings and vitality, which is essential
for its sustainable and consistent development.

Keywords: 14th National Art Exhibition of China;, sculp-
tural work; evolution of style; innovation

bition of sculpture at 14th National Art Exhibition,
as a platform for contemporary sculpture art, serves
as a mirror reflecting the latest trends and stylis-
tic directions of contemporary sculpture art. In an
age of globalization and ever-expanding pluralism,
contemporary sculpture faces unprecedented chal-
lenges and opportunities, as sculptors relentless-
ly experiment, exploring the relationship between
tradition and modernity, the national and the uni-
versal. A survey of the sculpture works present-
ed in the National China Exhibition will provide us
with a clearer understanding of the developmental
trajectory of contemporary sculpture, i.e. the evo-
lution of themes, materials, mediums, and forms,
enabling us to establish its unique significance in
the history of art and its limitless potential for fu-
ture development.

1. THEMATIC EXPANSION AND DEVELOPMENT

1) BRIDGING HISTORY AND CONTEMPORARY REALITY

Many of the sculpture works exhibited at the
14th National Exhibition draw their inspiration
from history. Meaningful historical events and
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