B KkoHLe ceaHca, B3r1sHyB Ha PUCYHOK, OH MPOCUT
Yy MeHA NacTUK 1 CTUpPaeT BbINMyKAOCTU NOA Moa-
b6opoakom. OTo ockopbieHne NPUPoAbI NMPUBOANT
MeHs B HejoyMeHMe. “"PaHblue ux He 6b110", — cKa-
3a/ OH MHe. Tak NoABMACA PUCYHOK C aBTorpadom
Cepxxa Jlndapsa» [6] (Mepesog c ¢p. E.P.)..

KHura “BACH. ROSTROPOVITCH" [5] nocesiweHa
Mctucnasy Poctponosuuy (Mapux, 2007, Tupax —
15 3K3.). PUCyHKM caenaHbl BO BpeMs ractponei
My3blkaHTa BO PpaHuuMM B pa3Hble rofbl, Bapbu-
PYHOTCA OT TOHKOTO JIMHENHOrO PUCYHKa FO/1I0BbI
B aHbac B TpW YETBEPTU 40 NOJHOLLEHHON KOMMO-
3ULMN BbICTYNAEHUSA My3blKaHTa nepes 3puTeNbHbIM
3a70M. 34ecCb Mbl BUAMM NopTpeTbl Poctponosu-
Ya BO BpeMs UCMOAHeHUs npon3BeseHnii baxa, ero
PYyKM Ha rpude BUONOHYENM N HA CMbIYKE, BUANM
€ro BO BPems ANPUMXMPOBaHNA OPKECTPOM, BO Bpe-
M$ MOKJIOHOB...

OTMeTuM, UTo He Bcerga Mmojesb CTPeEMUTCA
MOMOUb XYAOXHUKY. B kHUre, nocesweHHon Ces-
TOCnaBy Puxtepy 1 cogepkalleit KpoKU-nopTpeTsl
BE/IMKOro MMaHucTa, kotopble [JpOHHUKOB Aenan
BO BPEMS TPeX racTpO/bHbIX KOHLLEPTOB MYy3blKaH-
Ta BO ®paHumm, aBTOp BKpaTLe onuca, Kak npo-
XO4AUN OAWH U3 Tak Ha3biBaeMbIx ceaHcoB (1986,
1988, 1991). «Jlyuwee cBngaHne BO Bpemsa nep-
BOro KoHLepTa. 3an 6bl1 OCBeLLEeH, U 5 pucoBan
KMCTbHO 1 TYLLbI, — BCMOMMWHAN XYAOXHUK. — Pux-

Tep urpan B TakoW TULLUWMHE, YTO BPeMs OT Bpeme-
HW Obl CAbIWEH XPYCT KNCTK o Bymare. MNoatomy
A cTapanca paboTtaTb NyHKTUPHbBIMU ANHMAMK. Ho
PuxTep MeHsA Bce paBHO C/bIWan 1 nocae aHTpakTa
peLwnn nrpatb NOYTK B TeMHOTE, 6e3 ocBeLleHns»
[2]. 3a atv Tp¥ KOHLepTa Hrkonal IpoHHNKOB cae-
nan okono 50 nopTpeTHbIX HabpPOCKOB.

[na nopTtpeTHbIX pucyHkoB [JpoHHMKOBA xa-
pakTepHbl MacTepcTBO, CBOBOAA, XXM3HEHHOCTb
B Nepegaye obpa3os. MacTep 1aKOHUYHOTO U MeT-
KOro pucyHka cosgaet rnyboko NcMxonornyHble
NoOpTPEeTbl CBOUX repoeB, HaCbIWEeHHbIE MOLLHOM
3Heprvemn n 3MoLMOHaNbHbIM BOCNPUATUEM aBTO-
pa, NpeacTaBAAa UX XapaKTepHble MUMWUKY, NO3bl,
B3rNA4...

HecMoTps Ha connpaHbli Bo3pacT, Hukonaw
[JpoHHnKoB npogoskaeT paboTtaTb, co34aBas CBOKO
H6eCKOHEeUHYHO MOPTPETHYIO CEPUIO BbIAAOLLMXCA
npeAcTaBUTENEl PYCCKOW KYAbTypbl U MCKYCCTBA.
Ero paboTbl NO3BOAAIOT YBUAETL 3TUX JHOLEN BHU-
MaTe/IbHbIM F1a30M XyZ0XHWKa, MTHOBEHHO CXBaTbl-
BalOLLMM W 3amneyaT/IeBatoLLMM XapakTepHbIe AeTanu
nx obpasa. Cyas no Bcemy, MacTep BUAWT B CBOEN
AeATeNbHOCTUN onpeAeneHHyo Mmuccuto. B ogHom
13 MHTePBbIO [IPOHHNKOB Tak OTO3BaCA O CBOEW
paborte: «— [na yero a Bo ®paHunmn? — BoT ans
3TOro: MOW NOPTPET PYCCKOWN KyAbTypbl Ha GoHe
MUPOBOW KynbTypbI» [4, . 55].
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STYLISTIC EVOLUTION AND INNOVATION
OF CONTEMPORARY SCULPTURE
AT THE 14TH NATIONAL ART EXHIBITION OF CHINA

Summary: This article analyzes the significant features
and internal logic of the development of contemporary Chi-
nese sculpture in terms of stylistic evolution and innova-
tion, on the example of sculptural works presented at the
14th National Art Exhibition of China. The analysis of the
exhibited pieces allows us to discuss the pluralistic devel-
opment of contemporary Chinese sculpture, and how it
adapts to contemporary needs and reinvents its tradition
through themes, traditional or innovative materials, and ar-

On July 8, 2024, the Zhejiang Provincial Art Muse-
um opened the 14th National Exhibition of Sculptur-
al Works, dedicated to the achievements of Chinese
sculpture over the past five years. Ever since its
inception the sculpture exhibition of the National
Art Exhibition of China has been showcasing Chi-
na's core values in politics, economics, social and
cultural life. The choice of themes and the linguis-
tic expression of the presented and awarded works
embody the spirit of the times. One could say that
the exhibition serves as the principal “theatre of
operations” in the exploration of the language and
style of contemporary Chinese sculpture. Sculpture,
withstanding the tests of history, always accurate-
ly captures and expresses the spirit of the era. Ro-
din in “On Art and Artists” wrote that a beautiful
work of art is the highest manifestation of human
wisdom and truth, and such works of art, while ex-
pressing all the possible feelings of humanity and
the world, also forces us to acknowledge that many
things are beyond our comprehension '. The exhi-

1. Rodin O.Conversations on Art. — Tuanjie publishing house,
2013. —p. 112.

tistic expression. As research has shown, modern sculpture
persistently extends its frontiers, not only reflecting varied
transformations and elements of society and culture but also
achieving significant breakthroughs in artistic language and
methods of expression. Contemporary sculpture nowadays
thus acquires new meanings and vitality, which is essential
for its sustainable and consistent development.

Keywords: 14th National Art Exhibition of China;, sculp-
tural work; evolution of style; innovation

bition of sculpture at 14th National Art Exhibition,
as a platform for contemporary sculpture art, serves
as a mirror reflecting the latest trends and stylis-
tic directions of contemporary sculpture art. In an
age of globalization and ever-expanding pluralism,
contemporary sculpture faces unprecedented chal-
lenges and opportunities, as sculptors relentless-
ly experiment, exploring the relationship between
tradition and modernity, the national and the uni-
versal. A survey of the sculpture works present-
ed in the National China Exhibition will provide us
with a clearer understanding of the developmental
trajectory of contemporary sculpture, i.e. the evo-
lution of themes, materials, mediums, and forms,
enabling us to establish its unique significance in
the history of art and its limitless potential for fu-
ture development.

1. THEMATIC EXPANSION AND DEVELOPMENT

1) BRIDGING HISTORY AND CONTEMPORARY REALITY

Many of the sculpture works exhibited at the
14th National Exhibition draw their inspiration
from history. Meaningful historical events and
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Il 1. Sun Yan. Singing Together. Fiberglass. 2023

figures are presented to the audience through
subtle sculptural techniques, allowing the authors
to build a spiritual bridge between the past and
the present. For example, Sun Yan's work “Sing-
ing Along” focuses on female soldiers from the
Anti-Japanese War of Resistance period. The sub-
tle and realistic approach to work allowed the au-
thor to depict in great detail the youthful faces,
determined looks, and authoritative body lan-
guage of the female soldiers. Dressed in simple
military uniforms, they are depicted standing on
stage and singing in unison. The work is nostal-
gic, as it takes the viewer back to that turbulent,
warring, yet passionate era. This is not just a re-
production of a historical scene, but a recreation
of the spirit of a bygone era in a modern con-
text and, thus, an exploration and inheritance of
history. It makes us deeply comprehend how at
a critical moment of great danger to the nation,
artists and writers use art as a weapon to unite
people, raise morale, and give strength and hope.

Let us examine another example, Tan Yong's
sculpture “"Monument to Time" that also draws in-
spiration from history. The group sculpture shows
the struggle of the older generation in difficult
times. The poses of the depicted characters, with
clenched fists or raised heads, show their determi-
nation and noble spirit. It vividly recreates the in-
domitable fighting spirit of the people of that era,
their willingness to stand up for their ideals and be-
liefs. The epic narrative approach allowed the author
to show that history is the cornerstone of reality,
and to convey the weight of history and modern
man'’s respect for it, inspiring to keep moving for-
ward into a new era.

Related to sculpture on a historical theme, re-
alistic sculptures are of no less importance at the
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IlL 2. Xia Yuxuan. My Father — Old Xia. Balsam Camphor Wood. 2023

Exhibition. These works, imbued with deep social
meaning, cover all aspects of contemporary so-
ciety and vividly convey the pulse of the times.
Wang Chaoyun’s “The Evolution of Peasant Iden-
tity in Modern China”, which recreates the char-
acteristics of Chinese peasants in different eras in
the form of a multi-figure composition, is a very
illustrative work. The artwork shows the image
evolution from simple, honest and hard-work-
ing peasants in the era of traditional farming to
new peasants that gradually becoming experi-
enced and active participants in the new agri-
cultural production and rural construction in the
process of modernizing society. The work viv-
idly demonstrates the profound changes in the
identity of peasants over time through the care-
ful depiction of their clothing, tools, postures,
and other details.

2) PERSONAL AND COLLECTIVE IN SCULPTURE

The theme of a sculptural work always involves
the aspect of the individual and the collective.
Sculpture seeks to show the unique emotions and
destinies of individuals while emphasizing the
strength and common aspirations of the group.
The depiction of an individual image is like a mir-
ror reflecting the complexity and beauty of human
nature. For example, Xia Yuxuan's "My Father —
Old Xia" creates an ordinary yet grand image of
the author’s father as a cook. The work shows
Old Xia's love and loyalty to his culinary profes-
sion — he is dressed in a somewhat old but neat
chef’s uniform, his face is covered with the marks
of age, his rough, skillful hands hold the cooking
utensils, and his gaze is fixed forward. Through
these details, the author vividly shows the per-
severance and dedication of man in everyday life

and vividly portrays the ordinary life of an ordi-
nary worker.

The multi-figure compositions, in turn, with their
pathos and narrative, create powerful and evoca-
tive images that show the power of the collective
in history and society. For example, Lan Yue's “Peo-
ple Above All" depicts a group of soldiers fighting
a flood. Their tense postures show their courage
in saving people, their faces are serious and de-
termined, and each character's eyes are filled with
faith in the success of their efforts to fight the ele-
ments. Through composition and dynamics, the au-
thor was able to show very lively the unity of the
military and the people in the face of great disas-
ters, and their boundless courage.

Similarly, Gu Dehao’s work “Pulse of a Great
Nation” presents a grand scene with a group im-
age of contemporary Chinese workers engaged in
various activities. The work intersperses scenes of
laborers managing machinery in factories, research-
ers engrossed in studies within laboratories, and
agriculturists earnestly toiling in the fields, vividly
depicting the thrilling scene of the Chinese peop-
le in a new era, striving collectively to attain the
national prosperity, while highlighting the formi-
dable strength of unity in the pursuit of nation-
al advancement.

2. EXPERIMENTING WITH THE MATERIALS AND ME-
DIUM OF SCULPTURE

1) REINVENTING TRADITIONAL MATERIALS

As Sun Zhenhua once said, “material and con-
cept are inseparable. If we purge sculpture of all
the superfluous, only two essential factors remain,
the material and the idea, that is which we call
the 'vessel’ and the ‘'way,’ i. e. the ‘corporeal’ and
the ‘incorporeal,’ the material and the immateri-
al.” 2 In the sculptural works of the 14th Nation-
al Art Exhibition, traditional sculptural materials
such as bronze, stone and wood continue to play
an important role, however, artists do not limit
themselves to traditional means of expression,
but reinterpret the materials, giving them new
vitality. Let's consider wood carving as an exam-
ple. Wood, as a traditional material with a long
history, has always been favored by sculptors for
its natural, warm texture and unique plasticity.
Meng Baosun'’s “Liangshan Yi's Habits", present-
ed in this exhibition, exhibits an unusual use of

2. Sun Zhenhua. Contemporary Sculpture in China. —
Hebei: Hebei Meishu, 2009. — p.94.

Il 3. Deng Ke. Deng Ke. A Long Way to Go. Bronze. 2023.

wood as a material. The geometric shapes of the
figures are skillfully combined with the wood tex-
ture and muscle lines of the figures, so that the
natural wood pattern becomes an important part
of the artistic expression of the work.

Similarly, in his “Portrait of a Man from the Bada
Mountain 3»". Xia Xuebing explored the properties of
wood as a sculpture material, and used the pattern
of wood to convey Bada’s unique style of painting
and calligraphy, that was known for its graceful-
ness and a sense of loneliness. The texture and
color changes of the wood itself are used by the
artist to recreate a somber mood of olden times.
Through the traditional woodcarving author con-
veyed the charm of traditional culture. Bronze is an-
other traditional material that has been given a new
interpretation in this Exhibition. In some of the his-
torical works presented in this exhibition, the artists
make full use of the features of bronze by treating
its surface in a special way, for example, imitating
the erosion marks of the years, using a unique col-
oring process, etc. That is, bronze is used to em-
phasize historicity, to convey the passage of time,
and also enriches the artworks’ expression. For ex-
ample, in Deng Ke's work “A Long Way to Go”, the
emotional and visual expression of the sculpture
is enhanced by the material. The author, thanks to
the skillful use of color and pattern of bronze, very
vividly conveyed the nobility and spiritual fortitude
of literati scholars.

2) EXTENSIVE USE OF NEW MATERIALS

With the rapid development of science and
technology, new materials such as stainless steel,
fiberglass-reinforced plastic, composite materials,

3. pseudonym of the Chinese painter, poet and calligrapher of
the Qing era Zhu Da
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Il 4. Tang Yong. Monument to Time. Aluminum alloy. 2024

etc,, are gaining an increasingly wider range of ap-
plications in the creation of contemporary sculp-
ture, which opens up unprecedented opportunities
for innovation. “Materials and the ways of their use
have always been the most important means of re-
alizing the artistic effect of sculpture. The novelty
of the artwork’s creation is an important means to
stand out, therefore breaking through the already
established empirical material system of the artwork
is an important strategy to obtain new modes of ar-
tistic expression.” 4 With its modern metallic sheen,
high strength and corrosion resistance, stainless
steel has become the ideal choice for many sculp-
tors to express contemporary themes and innova-
tive ideas. For example, all the advantages of the
new material are explored in Liu Zheng's “And three
million jade dragons ascended into the air, To the
universe they brought frosty days.” > The theme of
the work is winter sports, through smooth lines and
dynamic modeling the author created vivid athlet-
ic images of winter sports athletes and conveyed
a sense of speed. Also Tang Yong's “"Monument to
Time", in which stainless steel and mechanical de-
tails are used by the author to show the launching

4. Jiao Xintao. New figurative sculpture. — Chongging: Chongqg-
ing Publishing House, 2010. — p. 78.

5. Thetitle is based on a line from Mao Zedong's poem “Clouds
in the Snow".
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of the Shenzhou spaceship. Metal luster and me-
chanical details complement each other visually,
creating a distinct atmosphere, showing the unity
of art and modern technology.

The advent of mixed media techniques further
expanded the boundaries of sculpture, allowing the
properties of many different materials to be com-
bined to create unique textures and visual effects. For
instance, take Zhang Yaming's piece “Boats tirelessly
navigate the riverbed.” The fusion of metal wire and
fiberglass imparts the sculpture with an air of light-
ness and translucency. The delicacy of the metal wire
and the softness of the fiberglass contrast each oth-
er, giving the work a unique artistic charm.

3. PLURALISM AND MUTUAL INTEGRATION OF FORMS

1) SYNTHESIS OF THE REALISTIC AND THE ABSTRACT

The sculptural works of the 14th National Art Ex-
hibition show a tendency to combine realistic and
abstract elements simultaneously, demonstrating the
diversity and openness of contemporary sculptors
in mastering the artistic language. Many sculptures,
while maintaining a realistic framework, incorporate
abstract elements, imparting an abstract mood and
depth of thought to figurative and tangible images.
For example, in his work “Alley”, Zhang Hao portrayed
the figures of workers in a realistic manner accurately
depicting their weathered faces, strong muscles and
calloused hands, showing with every detail vividly the
hard life of labourers. However, in the treatment of
certain parts of the body, such as the dynamic lines
of the limbs or the contours of the body, the artist
uses abstract expression, and through simplification,
exaggeration or distortion conveys the strength and
spirit of the proletarian struggle.

Conversely, some sculptures made predominant-
ly in abstract form also actively utilize a realistic ap-
proach, reinforcing the connection between the work
and real life. Subtle hints or partial representation of
figurative elements allow viewers to better understand
the theme of sculpture. For example, Zhu Kecheng
and Zhang Yunxia's series "Rapid Progress — Chi-
nese Dragon Boats” relies on flowing lines and ge-
ometric shapes to build an overall composition that
at first glance is full of abstract formal beauty. How-
ever, in the minor details of the sculpture the artist
included some figurative elements, such as the ges-
tures and poses of the characters, the shapes of the
surrounding objects, which serve as clues, conjuring
up aspects of real life for the viewer and thus allow-
ing him to unveil the theme and mood of the work.

2) SPATIAL AND TEMPORAL EXPRESSION

Sculpture is a spatial art form, and at the 14th
National Art Exhibition, the use of space by artists
reached a new height. More emphasis is placed
on conveying the subtext and mood of the work
through unique spatial arrangement and compo-
sition. Some works are characterized by multiple
levels and depth of space, allowing viewers to ex-
perience a dynamically changing spatial environ-
ment. For example, Zhang Ge's sculpture “Towards
Victory” draws on the era of the Chinese Civil War,
and creates a multifaceted and rich space through
the arrangement of numerous characters and scene
elements. When viewing the work, the viewer dis-
covers that if he or she looks at it from different
points of view, he or she can see different com-
binations of images and spatial relationships. At
different angles of view, the figures appear either
close or far from each other, the front part of the
composition echoes the back, which animates the
whole work, and the space becomes fluid and dy-
namic. Another example is Gu Dehao’s “Pulse of
a Great Nation”, which builds a three-dimensional
urban spatial landscape through a combination
of high and low architectural models and various
character poses. Viewing the sculpture is akin to
taking a walk through the city, with the viewer be-
ing able to experience the rhythm and vitality of
urban space.

At the same time, some sculptors attempt to
overcome the limitations of spatial art and incorpo-
rate a temporal dimension into the works, showing
the passage of time or the development of events
through careful handling of character dynamics and
changes in the scene. For example, Zheng Xiaox-
iong’s work "Without Edge, Without End, My Native
Side Before Me — A Tribute to the Builders of Digi-
tal Society”. In the artist's work, the skillful juxtapo-
sition and gradation of characters and elements of
scenes from different eras allow viewers to feel the
spirit of the time and the flow of history.

3) SYNTHESIS OF INSTALLATION AND SCULPTURE

The combination of elements of installation art
and sculpture was a bright spot at the 14th Nation-
al Art Exhibition, thus demonstrating the success
of the interdisciplinary integration in contempo-
rary sculptural art. In some works there is a rejec-
tion of traditional single form presentation, as the
sculpture body is skillfully combined with instal-
lation elements such as light, sound and video to

Il 5. Wu Yugiao, Shi Yuging, Gu Wenjie, Ceng Xincheng,
Zhang Zhenghao, Tian Andi, Wu Jiagian. Shun's music —
The splendor of the bianging lithophone.

Acrylic, brass, stainless steel. 2023.

create a multimedia interactive art object. For ex-
ample, in Lin Gang's "Future Antiquity”, the center
of the work is an abstract sculpture surrounded by
a complex lighting composition. The atmosphere
and mood of the work is set by the color, intensity
and changing rhythm of the lighting. Another ex-
ample is expressive and interactive collective work
“Shun’s Music — The Splendor of the Bianging Litho-
phone” (Wu Yugiao, Shi Yuqing). The sculpture it-
self can produce a sound like the sound of breaking
glass, and this sound accompaniment complements
the visual image, creating a unique, mystical mood.

At the same time, adding sound elements such
as melody, natural sound effects or rhythmic electro
further enhances the sensory stimulation of viewers.
The sound complements lighting and sculptures,
immersing the audience in the world of art. Some
works even include video elements, such as video
content related to the theme, thus the sculpture
becomes a combination of virtual and real visual
effects that more clearly convey the theme of the
work and the story behind it. For example, in Yue
Yanna's work “Sisyphus” from the “Time" series, the
author uses holographic projection technology along
with finished products such as a miniature theater
to tell the story of Sisyphus.

95



4. CONCLUSION

Art is a weather vane of the spirit of the times. It
reinterprets tradition but also preserves it while ex-
perimenting with the new mediums. The sculpture
at the 14th National Art Exhibition comprehensive-
ly and profoundly showcases the stylistic evolution
and innovation of contemporary sculpture and its
outstanding achievements. Contemporary sculpture,
in various aspects, from deepening and broaden-
ing of themes, bold innovations and rethinking of
traditional use of materials, to interdisciplinary ap-
proach and pluralism of forms, is evolving with the
times. It inherits the tradition yet actively responds
to the needs of society and expands its boundaries.

Through an extraordinary interweaving of histor-
ical and realistic themes, the depiction of the per-
sonal and the collective, the sculpture vividly shows

the complexity of modern society and the multi-
faceted nature of human beings. Innovative inter-
pretation of traditions and extensive use of new
materials have brought new moods and visual ef-
fects to the sculptural work.

However, in the process of development, con-
temporary sculpture faces many challenges. In the
pursuit of innovation and experimentation, it is very
important to avoid superficiality and formalism, and
not to lose the depth of meaning and content while
chasing the spectacle. This is a serious problem
that sculptors need to take into account. An equal-
ly pressing issue that also needs to be addressed is
the inheritance of tradition and the preservation of
cultural identity against the backdrop of globaliza-
tion when presenting national sculpture on the in-
ternational stage.
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CTUNNCTNYECKAS 3BOKOLUNA 1 MHHOBALLMI
COBPEMEHHOW CKYNbMTYPbI
HA 14-1 BCEKNWTANCKOW XYAOXECTBEHHOW
BbICTABKE

AHHOmMayus: B faHHON CTaTbe NPOBOAMTCA aHaNU3
3HaYUMBbIX OCOBEHHOCTEN U BHYTPEHHEN N0rMKN pa3Bu-
TWS| COBPEMEHHOM KUTANCKOW CKYbMTYPbI C TOUKM 3peHUs
CTUIMCTUYECKON 3BOJIOLMM M HOBATOPCTBa Ha MaTepuane
CKYNbNTYPHbIX PaboT, NpeacTaBAeHHbIX Ha 14-i Bceku-
TalCKOW XyA0XeCTBEHHOM BbicTaBke. [MogpobHo pa3bu-
patoTcsA OTAe/bHble NPOU3BEAEHMUSA BbICTaBKU, U Ha UX
npvMmepe NpeiMeTHO 06CyXAaeTCs NAPaNUCTMUeCcKoe
pa3BUTVE COBPEMEHHON KUTAWCKON CKYAbMTYPbI, Kak OHa
pearvpyeT Ha 3anpocbl BPEMEHW, Hacesys 1 Nepeoc-
MbICASS TPAAULMIO B BbIBOpE TEM, TPAAULIMOHHBIX UK
MHHOBALMOHHbIX MaTepuanoB, a Takxxe GopM Xyaoxe-

8 nronsa 2024 ropa B XyA0>XXeCTBEHHOM My3ee
NPOBMHLMM YxK3L3saH OTKpblaach 14-1 Bcekutan-
CKas BbICTaBKa CKYNbMTYPHbIX MPOWN3BEAEHWIA, MOCBA-
LEHHas JOCTUXKEHMAM KUTANCKOrO CKYNbNTYPHOrO
MCKYCCTBA 3a NOC/ieHNe NATb NeT. BoicTaBka cKy/b-
NTypbl BceknTaickomn xyA0XeCTBEHHOW BbICTaBKY,
C MOMEHTa Hauasa CBOEero npoBeAeHMa nokasbl-
BaeT LEeHHOCTHbIe OpMeHTMpPbl KnTas B MOAUTHKE,
3KOHOMMUKeE, COLMaNbHOMN U KYNbTYPHOW XM3HW. Bbl-
60p TeM U A3bIKOBOE BblpaXKeHWe NPeaCcTaBAeHHbIX
M HarpaxxaeHHbIXx paboT BONIOLWALOT AyX BPEMEHMY,
MOXHO CKa3aTb, UTO BbICTaBKa ABAAETCA [NaBHbIM Te-
aTpoM «60eBbIX» AENCTBUIA Ha NOJE NCCeA0BaHUA
A3blKa U CTUAA COBPEMEHHOWN KMTANCKOW CKYAbMTY-
pbl. CKy/bNTypa, BblAEPXXMBaA NCMbITAHUA NCTOPUN,
BCErfa TOUYHO yaBAMBaET W BblpaXaeT AyX 3MOXM.
PoseH B «becepax 06 nckyccTBe» nucan, 4to Kpa-

CTBEHHOro BblpaxkeHus. Kak nokasasno nccaesoBaHue,
COBpeMeHHas CKy/bNTypa NPOoA0/KaeT paclnpATb CBOU
rPaHuLbl, M He TONbKO NPOAOJ/IKaeT OTpaXaTb Pa3NnyHble
N3MEHEeHWs U acreKTbl XXM3HM 06LLecTBa U KyAbTypbl, HO
N Aenaet BaXKHble OTKPbITUA B XyA0XXECTBEHHOM A3blke
n popmax BblpaxeHus. Kutanckas ckynbntypa B coBpe-
MEHHYO 3MOXy, TakMuM 06pa3oM, NnpnobpeTaeT HOBbIE
CMbIC/IbI Y XKM3HEHHYHO CUJTY, YTO KpaHe BaXKHO AN ee
YCTOMUMBOIO U NOCNAEA0BaTENbHOIO PA3BUTUS.

Kntouesele cnosa: 14-s Bcekumalickas xydoxecmeeH-
HasA 8bIcMAsKa; CKy/IbNMypHOe npoussedeHue; 3801I0YUs
cmuJid; UHHosayusA

CMBOE NPOUN3BEAEHME UCKYCCTBA ABNSETCS BbICLUINM
NPOSBAEHUEM YENOBEYECKON MYAPOCTU U NPaBAbI,
N Takme NPoun3BeSeHNs UCKYCCTBA, Bbipaxas Bce
YyBCTBa YeNOBEYECTBa M MUPA, Kakne BO3MOXHO,
Tak>Ke 3acTaB/isieT Hac NPU3HaTh, YTO MHOXECTBO
BELLEN HeJOCTYMHbI A/ HalLEero NnoHuMaHus ', 14-s
BcekuTaiickas BbiCTaBka CKyAbMTYpbl, ABAAACH NAaT-
bopmMoWi A5 COBPEMEHHOTO CKYJ/IbMTYPHOTO UCKYC-
cTBa, NoAobHa 3epkany, oTpaxkatoliemy HoBelLne
TEHAEHUNN U CTUINCTUYECKME HamNpaBieHUs co-
BPEMEHHOrO CKYJbNTYPHOTo TBOpYecTBa. B anoxy
rnobanvsaumm n Bce 60/bLUEFO NAOPAAN3Ma, CO-
BPEMEHHas CKy/IbMTypa CTajK1BaeTCca ¢ HebbIBaabIMM
npeXzae UCMbITaHNAMU 1 BO3MOXHOCTAMM, U CKYb-

1. PogeH O.beceabl 06 nckycctse. — 13a-Bo TyaHbli3e,

2013. — C. 112. B} «FFHLZEA>. B HARAE.
2013£E06 8 11271,
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NTOPbI HEYCTaHHO 3KCNEPUMEHTUPYHOT, UCCNesys OT-
HOLUEHUS MeXAY TPaauLMen N COBPEMEHHOCTbHO,
HauWOHabHbIM 1 06LeMnpoBbIM. 3yueHne pa-
60T, NpeacTaBaeHHbIX Ha Bcekutalickol BbiCTaBke,
AAacT HaM BO3MOXHOCTb MOJYUNTb YETKOE Npea-
CTaB/fieHMe 06 TpaeKTopun Pa3BUTUSA COBPEMEH-
HOW CKy/bNTYpbl — 3BOJIOLUIO TEM, MaTEPUaNOB,
CpeacTs, U GopM, UTo, B CBOKO o4yepesb, MO3BOISA-
€T YCTaHOBMWTb €€ YHUKaIbHOE 3HaYeHNe B UCTOPUM
NCKYCCTBA N BO3MOXHOCTM 6€3rpaHMUYHOro NoTeH-
umnana ans byaylwiero pasBuTus.

1. YFNYBAEHWE U PACLUNPEHUE TEMATUKM

1) NEPENAETEHWUE MCTOPUN N COBPEMEHHOWM
AENCTBUTE/IBHOCTU

Ana MHorux paboTt, NpeacTaBAeHHbIX Ha 14-1
BcekunTalicko BbiCTaBke CKYAbMNTYPbl, UCTOYHNKOM
CHOXKeTa Nocay>Xuia nctopums. ipkme nctopmyeckme
cobbITUS U GUTypbl NpeacTaBaeHbl 3pUTENAM C MOo-
MOLLIbFO TOHKMX CKY/bMTYPHbIX TEXHWK, YTO NO3BO-
JINNO aBTOpPaM MPONOXNUTb AYXOBHbIN MOCT MeXAy
NpoLWIbIM 1 HacTosawmM. Hanpumep, paboTta CyHb
AHa «[Norowme BMecTe» NOCBALLEHA XEHWMHAM-
conjatamM BpeMeH BOVHbI ¢ AnoHuen. TOHKWI 1 pea-
JNNCTUYHBIN NOAX0Z K paboTe NO3BO/INA aBTOPY OYEHb
AeTanbHO 1306pa3nTb FOHbIE ANLA, peLunTeNbHble
B3r1A4bl U BAACTHbIN A3bIK Tena XEeHLMH-conaar.
OgzeTble B NPOCTY0 BOEHHYHO GOPMY, OHU M306pa-
>KEHbI CTOALWMMM Ha CLieHe W NOKLLMMW B YHNCOH.
MNpowu3BeseHMe HOCTaNbIMUYeckoe, OHO CJIOBHO BO3-
BpaLLlaeT 3puTeNs B Ty HECMOKONHYH, BOEHHYHO, HO
MOJIHYHO CTPaCT¥ 3M0Xy. DTO He NPOCTO BOCNpPOW3Be-
AEeHNE NCTOPUYECKOM CLIEHbI, HO BOCCO34aHue ayxa
yLUleJLlero BpeMeHN B COBPEMEHHOM KOHTeKCTe —
nccnefoBaHve M HacnegoBaHue nctopun. OHa gaet
Ham rnybokoe OLLyLLeHNe TOro, YTO B KPUTUYECKMI
MOMEHT HaLMOHaNbHOM ONacHOCTU AesTenun auTepa-
TYPbl U UICKYCCTBA MUCMOAb3YOT NCKYCCTBO Kak Opy-
XWne, UTobbl 06beAVHNTL NtoAeN, NOAHATL BoeBOn
AyX, IpyUaaTb CUA U HaZeXbl.

MpuBeaem ewe oanH Npumep, paboty TaH FOHa
«[MaMATHUK BpEMEHW», CHOXXETOM A5 KOTOPOW TaK-
e NOCAYXNAN NcTopuyeckune cobbiTus. [pynnosas
CKY/IbMTypa nokasbliBaeT Hopbby cTapLuero NoKoneHus
B TAXKe/ble BpemeHa. [103bl nepcoHaXxen ckyabnTyp
MOKa3blBatOT UX PELUMMOCTb 1 61aropoaCcTBO — OHU
NMbBO CKMMaroT Kynaku, 1Mbo BbICOKO Aep>KaT rono-
BY. DTO HarnsAHO BOCCO34aeT Hecrmbaemblin 60eBoM
AyX It0Ael TOW 3MoXK, OTCTavBaroLLMX CBOW UAeanbl
N ybexxaeHns. Annyeckasn NoBeCTBOBATENbHOCTb MO-
3BOJIM/IA aBTOPY MOKa3aTb 3pUTENHD, YTO NCTOPUSA —
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3TO KpaeyrosbHblli KaMeHb pPeanbHOCTU, NepeaaTb
oLyLleHne BpeMeHn NCTOPUK 1 YBaxKeHne coBpe-
MEHHOTO YeloBeKa K HeW, BAOXHOBAAA NPOAOAXKATb
JBUraThCs BNepes B HOBYHO 3MOXYy.

He meHee BaxxHOe MeCTO B BbICTaBKe 3aHMMatoT
peanncTnyeckme ckyabnTypsbl, 6113KMe K CKynbnType
Ha UCTOPUYECKYHO TeMy. ITU paboTbl, MPOHUKHYTbIE
rny6oKum coLmanbHbIM CMbIC/IOM, OXBaTbIBAlOT BCE
acnekTbl COBPeMEHHOro obLecTBa 1 X1BO nepesa-
HOT NyNbC BpemMeHW. BecbMa nokasatenbHa pabota
BaH YaotoHa «3BoNOLNSA KPECTBAHCKON UAEHTUNY-
HOCTU B coBpemeHHOM KuTae», koTopas B dopme
MHOrOQUrypHOM KOMMO3ULIMM BOCCO34aeT OCO-
6eHHOCTM 06pPa30oB KMTAMCKMX KPECTbSH B pa3Hble
anoxu. PaboTa nokasbiBaeT 3BOIKOLMIO OT 06pa-
3a MNPOCTbIX, YECTHbIX U TPYAONOOUBBIX KPECTbsH
B 3MOXy TPaAgMLMOHHOrO 3eMieaenuns 40 obpasa
HOBBIX KPeCTbsH, MOCTENEHHO NpeBpaLLatoLLMxcs
B MHOFOOMbITHbIX U aKTUBHbIX Y4aCTHMKOB HOBOFO
CeNbCKOX03ANCTBEHHOrO MPOM3BOACTBA U CENbCKOTO
CTpOMTENbCTBA B NpoLiecce MoepHM3aLmm obue-
cTBa. PaboTta HarnsgHo AeMoHCTpupyeT raybokume
N3MEHEHNS B WAEHTUYHOCTN KPECTbAH Ha BOJIHE
BpemeHu 6nrarogaps TwaTtenbHOMY M306paxeHuUto
UX OAEXAbl, UHCTPYMEHTOB, NO3 U APYruX AeTanen.

2) NNYHOE U KONNEKTUBHOE B CKYNIbMTYPE

PackpbiTvie TeMbl CKYIbATYPHOTO NPOU3BEAEHNS
BCerga npegnoaraet acrnekT JMYHOMO 1 rpynnoBo-
ro. CkynbnTypa CTPEMUTCA MOKa3aTb YHUKaAbHbIe
3MOLUN 1 CyAbObl OTAENbHBIX NHOAEN, NOoAYEPKM-
Bas Mpuv 3TOM Cuay 1 0b6LLMe CTPEMAEHMNS TPYMMbI.
N306pakeHne nHaMBNAyanbHOro obpasa nogobHO
3epkajy, oTpaxaroweMy CI0XKHOCTb 1 KpacoTy ve-
noBeveckon HaTypbl. Hanpumep, B kaptuHe Cs HOM-
ctoaHs «Mow oTel, — cTapsbii Cs» 3aneyatsieH oTel
aBTOpa, Noka3aHHbI B 0bpase 0bbIYHOrO, 1 B TO
Xe Bpems Besnkoro nosapa. B pabote nokasaHa
nto60Bb M BEpHOCTL cTaporo Cs ero Ky/iMHapHOM
npodeccmm — OH OfeT B HEMHOIO CTapyto, HO aK-
KypaTHYyto NoBapcKyto Gopmy, ero AML0 NOKPLITO
cnefamMu Bo3pacTa, rpybble, ymenble pyku aepxat
KYXOHHY}O YTBapb, @ NPWUCTaNbHbIA B3rAs YCTPEMIEH
Briepes. C MOMOLLbIO 3TUX JeTanel aBTop Harnaj-
HO NMoKa3blBaeT HACTONYMBOCTb M CAMOOTBEPXKEH-
HOCTb YesioBeka B MOBCEAHEBHOM XUW3HW U XMBO
n3obpaxkaet 06bIYHYHO XMN3Hb NPOCTOro pabouero.

MHoroourypHble KOMMNO3ULLMK, B CBOKO OYEPELb,
€ nx nadocoM ¥ NOBECTBOBATE/IbHOCTbIO, CO34at0T
MOLLHbIe 1 Bblpa3nTenbHble 06pasbl, NoKasbiBa-
roLLLME CUAY KOIEKTUBHOTO B UCTOPUM U 0obLle-

ctBe. Tak, pabota JlaH O3 «Hapog npesbiLle Bcero»
npeAcTaBAseT rpynny conaat, boprowmnxcs ¢ Ha-
BOAHeHMeM. VX Hanpsa>XKeHHble NO3bl MOKa3blBakOT
NX CMENOCTb B CMACeHUN NOAEN, NLA CEPbE3HBIE,
NPenCrnoNHeHHble PELUMMOCTH, B F1a3ax KaXkaoro
nepcoHaxa BUAHa Bepa B ycrnex ycuami no 6opb-
6e co cTuxuein. baarogaps KomMno3nuuKM 1 AMHaMun-
Ke aBTOp CKy/bMTypbl CMOT OYeHb XWBO MOKa3aTb
€MHCTBO BOEHHbIX W HapoZa nepes AnMLoM Beau-
Kux 6eAcTBUIA, NX Be3rpaHNUHOE MY>ECTBO.
AHanornyHbiM obpasom, paborta 'y [sxao «[Mynbc
BEJIMKOW Haunn» npeactaBaset cobon rpaHamnos-
HYH CLIEHY C FpynnoBbiM 06pa3oM COBPEMEHHbIX
KMTaMcKmx pabounx, 3aHATbIX B pa3nnuHbIX chepax
aeAtenbHocTw. B paboTte nepemexxatoTcs cLeHbl pa-
60unX, 3aHATLIX yNpaBAeHWEeM CTaHKaMK Ha 3aBoO-
faX, yUYeHblX, COCPefOTOUEHHbIX Ha NCCef0BaHNAX
B abopatopusx, n GepmepoB, yCEPAHO TPYAALLNX-
€Al Ha NoAsAX, APKO NPeACTaBAAA 3aXBaTbIBaOLLYHO
CLEHY KMTaNCKOro HapoAa B HOBYH 3Moxy, yrnop-
HO paboTatoLLLero BMecTe, YTobbl 40CTUYb NPOLBe-
TaHWS N CUNbI CTPaHbI, N NOAYEPKUBAs BENUNKYHO
CuNy KONNEKTMBA B Aie1e HaLMOHa bHOro Pa3BUTHS.

2. DKCMEPUMEHTbI C MATEPUAJIAMU U CPEACTBAMM

1) HOBAA MHTEPMPETALMA TPAANLIMOHHBIX MA-
TEPUANOB

Kak ogHaxabl ckazan CyHb YxaHbxya, «maTepuan
N KOHLeNUMa HeoTaeMMbI ApYT OT apyra. Ecnan oun-
CTUTb CKYNbMTYPY OT BCErO HAHOCHOTO, TO OCTAHETCA
VWb ABa BaXKHENLIMX GpakTopa — MaTepuan u uaes,
TO €CTb TO, YTO Mbl Ha3blBaeM «COCYAOM>» U «MyTem»,
OHO Xe «TesfleCcHoe» 1 «becTenecHoe», OHO Xe Be-
LLeCTBEHHOE U HeBelLlleCcTBeHHoe» 2. B ckybnTyp-
HbIX paboTax 14- BcekmMTaickom Xy[0KeCTBEHHOWM
BbICTaBKW TPAANLMOHHbIE CKYNbNTYpPHble MaTepma-
Nbl, TakMe Kak 6poH3a, KaMeHb U JepeBo, NPOAO-
>KakoT UrpaTh BaXKHYH PO/b, OAHAKO XY[O0XKHUKM
He OorpaHNuYMBatOTCA TPAAULMOHHBIMY CPeaCTBaMMU
BbIpaXkeHus, a NepeoCMbICIAOT MaTepuansbl, faBas
MM HOBYO XXM3HEHHYIO cuay. BosbmeM B kauecTBe
npuMepa pe3bby no gepesy. [lepeBo, Kak Tpaam-
LMOHHBIA MaTepman C MHOrOBEKOBOW NCTOPUEN,
BCerAa HpaBmnAoCh CkybnTopam baarogaps cBoen
€CTeCTBEHHOW TeKCType, Tenaon Gpaktype v yHu-
KasIbHOW NiacTM4YHOCTW. MpeacTaBaeHHas Ha 3TON
BbicTaBke paboTa MaH baocyHa «HpaBbl AsiHLWaHb-
CKOWM HapOAHOCTM N» AEMOHCTPUPYET HeobblbHOe

2. CyHb YxaHbxya. CoBpemeHHas ckynbnTtypa Kutas. — X363
X36311 manwy, 2009. — C. 94. FhiRE: « R E LR EELE[M].
STAEZEAR AR 20094E11 5 #— AR H 94T

ncnosb3oBaHue gepeBa. leomeTpuueckne popmel
bUryp UckycHo coueTtaroTcs C TEKCTYPOU AepeBa
N IMHUAMUW MYCKYIOB GUTyp, Tak UTO eCcTecTBeH-
Has TeKCTypa JepeBa CTaHOBUTCA BaXKHOWM UacTbiO
XYZAOXECTBEHHOIO BblpaxeHWs paboTbl.

Kpowme Toro, B pabote «[MopTpeT uenoseka C ropbl
bapa 3» Cs Ct036MH nccnesoBan 0CoObeHHOCTU ae-
peBa Kak Matepuana CKy/abnTypbl, U UCMONb30BaN
PUCYHOK ZepeBa A8 TOro, utobbl nepesaTb yHU-
KaJbHbIA CTU/Ib XXMBOMUCU U Kaaiurpadum baaa,
M3ALLHBINA U NMPOHMKHYTBIN YyBCTBOM OMHOYECTBA.
TekcTypa v LIBETOBblE U3MEHEHWS CaMOro JepeBa
NCNONb3YHOTCA XYAOXHUKOM A5 CO34aHUsA cepbes-
HOFO, MPOHNKHYTOTO AYXOM CTapUHbI HAaCTPOEHWS.
Tak OH packpbla TeMy O4apOBaHUA TPAAULIMOHHOW
KyAbTypbl MPY MOMOLLM TPAAULIMOHHOFO UCKYCCTBA
pe3bbbl Mo Aepey. bpoH3a Takxke aBaseTca Tpa-
OVILIMOHHBIM MaTepuanoM, KOTOPOMY Ha AaHHOW
BbicTaBke 6bl1a laHa HOBas MHTepnpeTauus. B He-
KOTOPbIX UCTOPMUECKNX paboTax, NpeAcTaBAeHHbIX
Ha 3TOW BbICTaBKe, XYJOXHWUKN B NMOJHOW Mepe u1c-
MoAb3YyOT 0COHEHHOCTU HPOH3bI, 0COBLIM 06pa3oM
obpabaTtbiBas ee NOBEPXHOCTb, HaNnpuMep, M-
TUPYA Clebl 3PO3MK JIET, UCMOJb3YS YHUKAJbHbI
npouecc okpalmBaHus U T.4. To ecTb 6poH3a nc-
Mo/Ib3yeTCs, YTOObI NOAUEPKHYTb MCTOPUUYHOCTD,
nepegaTtb XOZ BPEMEHW, U TakKe oborallaeT Bbl-
pasuTenbHocTb pabot. Hanpumep, B pabote [3H K3
«[MyTb Aanek N N3BUAWUCT», SMOLMOHaNbHAsA U BU-
3yasibHas BbIPa3UTENbHOCTb CKYJbNTYPbl yCUAEHA
6narogaps matepuany — asTop 6iarogaps ymesno-
MY MCMOJIb30BaHWMIO LiBETa U y30pa BPOH3bI, OUYEHb
XMBO nepegana 61aropoaCcTBO U AyXOBHYHO CTOM-
KOCTb yUYeHbIX-IUTEPATOPOB.

2) WNPOKOE NPUMEHEHWUE HOBbIX MATEPUAJIOB

C BbICTPbIM Pa3BUTUEM HaYKU U TEXHUKM HOBbIE
MaTepwuanbl, Takme Kak HepykaBetoLas cTab, apMu-
POBaHHbIV CTEKJIOBOIOKHOM MAACTVK, KOMMO3WUTHbIE
MaTepuanbl U T.4., B CO34aHNMN COBPEMEHHOM CKYJlb-
nTypbl NpuobpeTatoT Bce 6osee WNPOKKIA CeKTp
NMPUMEHEHUs, UTO OTKPbIBAET Nepes UCKYCCTBOM
CKYNbNTYpbl BecnpeleseHTHbIe BO3MOXHOCTA A5
HoBauwui. «<MaTepuanbl 1 cnocobbl UX NCMONb3O-
BaHMWA Bcerga bblan BaXXHENLWMM cnocobom pea-
NN3aLmm Xy[0XeCTBEHHOTO 3pdeKkTa CKyAbNTYpPbI.
HoBun3Ha cnocoba peanvsaumm Npov3BeseHns —
BaXKHOE CPEeACTBO BbIAENNTLCA M3 ODOLLEN MacChl,
1 MO3TOMY NPOPbIB Y>KE COXKMBLUENCA IMAMpPUYe-

3. NCEBAOHWUM KUTANCKOro XyAOXHWKa, No3Tta u kanaurpada
anoxu LuH Yxy [la
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CKOW CMUCTEMbI MaTepManoB NPon3BeAeHNa UCKYC-
CTBa — BaXkHas CTpaTerna n CpescrTBo nosyyveHus
HOBBIX CPEACTB XyAOXECTBEHHOW Bblpa3nTebHO-
cTn» 4. Hep>aBerowaa ctanb, obnagarowas co-
BPeMEHHbIM MeTananyeckum 61eCckoMm, BbICOKOM
NMPOYHOCTbIO U YCTOMYMBOCTBIO K KOPPO3NMK, CTa-
Na Anst MHOTUX CKY/IbNTOPOB UAeabHbIM BbIHOPOM
419 BblpaXKeHNA COBPEMEHHbIX TEM M HOBAaTOPCKMX
naen. Tak, Bce NpenmyLLecTBa HOBOro MaTepurana
ncnonb3yrotcs B pabote Jlto YUxaHa «M B BO3ayx
BO3HEC/IUCb TP MUINOHA HEDPUTOBBIX PAKOHOB,
BceneHHOW npuHecan MOpo3Hble AeHbKN» °. Tema
paboTbl — 3MMHME BUABI CMOPTa, Yepe3 MnaaBHble
JVHUM N ANHAMWYHOE MOZeNpOoBaHMe CO3AaHbl
fApkme obpaszbl CMOPTCMEHOB B 1€A0BbLIX M CHEXHbIX
BWAAX CNopTa B aT/1eTMYecKon No3e, nepesaHo OLLy-
LeHne ckopoctu. Takxe 1 «[1amMATHUK BpeMEHMU»
TaH FOHa, B KOTOPOM Hep>KaBetoLLas CTaib U Mexa-
HUuecKkne AeTaan NCNoNb30BaHbl aBTOPOM, YTOObI
nokasaTb 3anyck KocMuyeckoro kopabns LLaHb-
uxoy. Metannnueckuii bieck 1 mexaHudeckme fe-
Tann AOMONHANT APYT ApYyra BU3yanbHO, cO3j4aBas
ocobyto aTMocdhepy, NokasbiBas €4MHCTBO UCKYC-
CTBa N COBPEMEHHOW TEXHO/IOTUW.

MosBneHWe cMeLlaHHOW TeXHWKM elle 6onblue
pPacLIMPUNO FPaHNLbl CKYbNTYpPbl, MO3BOANB CO-
yeTaTb CBOWCTBA CaMblX PasHbIX MaTepuanos Ans
CO34aHnA YHUKaAbHbIX TEKCTYP W BU3yaabHbIX 3¢-
dekTOoB. PaccMoTpumM B KauecTBe npumepa paboTy
UxkaH AMuHaA «[Mo pycny pekn becnpepbiBHO CHYHOT
yenHoku». CoyeTaHne MeTalIMyecKo NPOBOIOKU
W cTeknonaacTika npugaet Gurype oLlylieHune ner-
KOCTU U NPO3PayHOCTN. TOHKOCTb METaNINYECKOMN
MPOBOJIOKM N MATKOCTb CTEK/0MNAacTUKa KOHTpa-
CTUPYIOT APYT C APYroM, npuiasasa paboTte Heno-
BTOPMMOE XYAOXeCTBEHHOE O4YapoBaHMe.

3. NJIOPANIN3M U B3AMMHASA UHTErPALMSA ®OPM

1) CUHTE3 PEAJINCTUYECKOTO U ABCTPAKTHOTO

B ckynbnTypHBIX paboTax 14-i BcekuTarickom
XYZAOXEeCTBEHHOW BbICTaBKN BUAHA TEHAEHLMA Ha
OfHOBPEMEHHOE COYeTaHne PeanncTnyecknx n ab-
CTPaKTHbIX 3/IEMEHTOB, AEMOHCTPUPYOLLaA Pa3HO-
obpasme 1 OTKPbITOCTb COBPEMEHHBIX CKYNbMTOPOB
B OCBOEHWM XyZ0XKECTBEHHOTO A3bika. MHOIMe CKy/ib-
NTYpbl, COXpaHAA pPeanncTuyeckyto OCHOBY, BKJIO-
yatoT B cebs abcTpakTHble 31eMEHTbI, NpuaaBas

4. U3so CuHbTao. HoBas purypatmBHas ckybntypa. — YyHUMH:
M3patenbctBo YyHumH, 2010. — C. 78. &E3¢5%. TR K BB [M].
B ERHARE, 20104 H AR, 57871

5. HasaHue no cTtpoke 13 noamel Mao Li3agyHa «Obnaka
B CHery».

100

durypaTtmBHbBIM U OCA3aeMbIM 0bpa3am abcTpakTHoe
HacTpoeHune v rnybuHy Mbican. Hanpumep, B cBoeNn
pabote «Annes» YxaH Xao TouHO n3obpasmn dury-
pbl pabounx B peaiucTMYHOM MaHepe, HaunHas C nx
06BeTPEHHbIX NINL, KPEenKUX MblLUL, U 3aKaH4YMBas
MO30/IUCTBIMU PyKaMu, Kaxkaas feTab ApKO noka-
3bIBaeT XM3Hb paboumx, KOTOpble TAXeNO TPyAAT-
cs. OpHako B 06paboTke HEKOTOPbLIX YacTen Tena,
TaKUX KakK AMHAMUYHbIE JIMHUM KOHEUHOCTEN Uan
KOHTYpbI TeNa, XyA0XKHUK NCNOAb3yeT abCcTpakTHYHO
3KCNpPeccuIo, 1 Yepes yrnpolLleHne, npeyseanye-
HMe WM UCKaXeHWe nepejaeTt CUay 1 Ayx npose-
Tapckoin 60pbLObLI.

HanpoTunB, HekoTopble CKY/bNTYPbI, BbIMOJ-
HEeHHble NPeMYLLECTBEHHO B abcTpakTHOM dop-
Me, Tak)Ke akTMBHO MUCMOJb3YHOT peaancTnyeckunia
NMoOAXOA, YCWUAMBas CBA3b MeXAY TBOPUECTBOM U pe-
aNIbHOW XM3HbIO. TOHKME HAMEKM UAN YaCTUUYHOE
npeacraBaeHne GpUrypatMBHbIX 31€EMEHTOB AatoT
3pUTENSIM BO3MOXHOCTb JIyylle NOHATb TEMaTUKY
pabot. Hanpumep, B cepum Yxxy KausHa n YxxaH
FOHbCA «CTpeMuTeNbHbIN Nporpecc — KuTanckme
NOAKN-APAKOHbI» UCMONb3YHOTCS MAaBHbIE INHUU
1 reomeTpuyeckme Gopmbl 418 NOCTPOEHNA 06LLei
KOMMO3MLMK, KOTOpas Ha NepBbI B3r144 NOaHa
abcTpakTHOW popmManbHon kpacoTbl. OgHaKo B J10-
KaJibHble AeTain CKYAbNTYpPbl XYAOXHUK BKIOYMWI
HekoTopble GUrypaTMBHbIE 31€MEHTBI — 3TO XeCTbl
1 No3bl NepcoHaxen, dopma okpyxaroLmx 06bek-
TOB, KOTOpbIe C/y>XaT CBOEro poja nojckaskamu,
BbI3bIBaOL MU Y 3pUTENA accoLmaLmm € acnekTa-
MW peanbHOM XW3HW W, TEM CaMbIM, PackpblBato-
LWMMUW TEMY U HAacTpOeHue paboTsl.

2) NPOCTPAHCTBEHHO-BPEMEHHOE BbIPAXXEHWE

CKynbnTypa — 3TO MPOCTPAHCTBEHHbIN BUA UC-
KyccTBa, U Ha 14-# BceknTaickom Xy[0>KeCTBEHHOM
BbICTaBKe MUCMOJIb30BaHNe XyA0XHMKaMN NPOCTPaH-
CTBa JOCTUIIO HOBOMW BbICOTHI. bosiblle BHMMaHWA
yaensetca nepejaye noatekcra U HacTpoeHua
npounssejeHna ¢ NOMOLLbIO YHUKaNbHOMO NpPo-
CTPAHCTBEHHOrO PacnoAOXEHU N KOMMNO3MLNN.
HekoTopble paboTbl OTIMYAKOTCA MHOTOYPOBHe-
BOCTbIO U rNYyBUHON NPOCTPaHCTBa, YTO MO3BOASA-
eT 3puTenaM no4vyBCTBOBaTb cebs B JMHAMWNUYHO
MeHSIOLLLeNCA NPOCTPaHCTBEHHOM Cpeje BO Bpems
npocmoTpa. Hanpumep, B ckynbntype «HaBcTpeuy
nobeage» YxaH '3 B kauecTBe poHa B3sTa anoxa
rpaxxsaHckor BonHbl B Knutae, a MHOrorpaHHocTb
1 6oraTcTBO NPOCTPaHCTBa CO3jaeTcA 3a CYeT pacno-
NOXEHWA MHOTOYNCIIEHHBIX MEePCOHaXen 1 SnemMeH-

TOB CLieHbl. [py NpocMoTpe Npou3BeAeHWs 3puTenb
obHapy>X1BaeT, YTO eC/M CMOTPETb Ha Hero ¢ pas-
HbIX TOYEK, TO OH MOXET BUAETb Pa3NnyHble KOMbBU-
HaLuy 06pa3oB N NPOCTPAHCTBEHHbIX OTHOLLEHWA.
Moy pa3HbiMK yrnamm ob3opa durypbl npeacratot
A BANIKUMU, UK JanekuMun Apyr OT Apyra, ne-
peaHsAs YacTb KOMMO3ULIMKN NePeKINKaeTCa C 3aAHeN,
YTO OXMBARET BCHO PaboTy, NPOCTPAHCTBO CTAaHOBUT-
€A Kak 6bl noABWXHbIM. [pyrov npumep — «lynbc
BE/IMKOW Haummn» Iy [13Xxao, KOTOPBbIN BbiCTpanBaeTt
TPEXMEPHbI FOPOACKON MPOCTPAHCTBEHHbIV aHA-
wadT 6rarogapa coUeTaHUIO BbICOKMX U HU3KMX
aPXUTEKTYPHBIX MOZENEN 1 Pa3INYHbIX NO3 Nepco-
Haxkel. [Mpy npocMoTpe CKyNbNTYpPbl 3pUTeNb Kak
6yATO Obl ryNfieT Mo roposy, olyLas puTM u Xus-
HEeHHYIO CUAY FTOPOACKOrO MPOCTPAHCTBA.

B 70 e BpeMs HeKoTopble CKY/IbMTOPbI MbITakOT-
CA NPeos0aeTb OrpaHNYeHNs NPOCTPaHCTBEHHOIO
MCKYCCTBa 1 BKAOYNTb B PaboTbl BpEMEHHOe M3Me-
peHue, MoKasblBas TeYEHNE BPEMEHW AN pa3BUTHE
cobbITU Yepes TLaTenbHyto 06paboTKy AMHAMUKN
nepcoHaxew 1 N3MeHeHwul B cueHe. Hanpumep, pa-
60Ta Yx3Ha CaocroHa «bes kpas, 6e3 koHua nepeso
MHOW poZHas CTOPOHa — JaHb YBaXeHUs CTPOU-
Tensm undpoBoro obuiectsax». B pabote xyA0oXHK-
Ka MCKYCHOe HaNoXeHWe 1 rpajaums nepcoHaxei
1 31EMEHTOB CLIEH M3 Pa3HbIX 3MOX NO3BOAAOT 3pU-
TENAAM NPOYYBCTBOBATb HACTPOEHWE BPEMEHW U XOZ
ncropum.

3) CUHTE3 NHCTANIALUU U CKYNIBNTYPbI

CoueTaHuMe 3/1eMEHTOB UHCTANIALMOHHOIO UC-
KYCCTBa@ W CKYJIbMTYPbI CTaN0 APKUM MATHOM Ha 14-i
BcekmTalickom Xya0KeCTBEHHOW BbICTaBKe CKyJb-
NTYpbl, 4EMOHCTPUPYS TEM CaMbIM YCMEXWN OMbITa
MEXANCLMMNANHAPHOW MHTErpaLmn COBPEMEHHOro
CKy/NIbATYPHOrO McKyccTBa. B psge paboT npouncxo-
AWT OTKa3 OT TPagMLMM U NPeACTaBAEHUS eaNHON
bopMmbl, M cama CKyNbNTYpa UCKYCHO COeAMHSAETCA
C 31eMEHTaMM1 VHCTaNNALMK, TaKUMU Kak CBET, 3BYK
N BUAEO, YTO CO34aeT MYNbTUMEANNHBIN NHTEpPaK-
TUBHbIV apT-06bekT. HanpumMep, B npon3BeseHnn
JIvHb TaHa «byaylas ApeBHOCTb» LIeHTPOM pabo-
Tbl ABASETCA abCTpaKTHas CKyAbNTypa, BOKPYr KOTO-
POV yCTaHOB/IEHA C/IOXKHAas CBETOBas KOMMO3ULUS.
ATMOChepa 1 HacTpoeHMe NPOU3BeAeHNs 3a4aeTcs
NPy NOMOLLY LIBETA, MIHTEHCUBHOCTU U MEHSIOLLLEe-
rocs putMa oceelleHus. Ewe ogmH npumep — Kosi-
NekTuBHas pabota «Mysbika LLyHs — Bennkonenune
AmTodoHa baHbLmMH» (Y FOnuso, LWn KOnTuH), otan-
YaroLLancs 60/1bLION BbIPa3UTENIbLHOCTHIO U MHTEpak-

TMBHOCTbHO. CaMa CKy/IbNTypa MOXET 13aBaTh 3BYK,
Nojo6HbIV 3BYKY pa3buToro cTekna, 1 3To 3ByKOBOE
COMpPOBOXAEHWE AOMNONHAET BMU3yanbHbl 06pas,
co3gaBas YHUKaNbHOe, MUCTUYECKOe HacTpOoeHue.

B 10 e Bpems, gobaBaeHNe 3BYKOBbIX INEMEH-
TOB, TakMX Kak MesoAMUYHasA My3blka, eCTECTBEHHble
3BYKOBbl€ 3GDEKTBI NN PUTMUYHbIE 37IEKTPOHHbIE
3BYKW, elle 60AblUe YCUIMBAET CEHCOPHYHO CTUMY-
naumo 3puteneit. 3syk paboTaeT B TaHAeMe C OC-
BELLleHMEM U CKy/NbNTypamMu, Norpy>as 3putenen
B XYAOXECTBEHHbI MUP Npoun3BeseHuns. B Heko-
TOpble PaboTbl faxke BKAOUEHbI BUAEO3NEMEHTDI:
BOCMPOWU3BOAUTCS BUAEOKOHTEHT, CBA3AHHbIW C Te-
MO, N CKyAbNTypa obpasyeT KOMOMHALMIO BUPTY-
aNbHbIX 1 peanbHbIX BU3yanbHbix 3¢ dekToB, Honee
HarasaAHO nepejaroLLnx TeMy paboTbl U UCTOPWUIO,
Nexallyto B ee ocHoBe. Hanpumep, B pabote 03
AinbHa «Cun3nd» 13 cepun «Bpema» aBTop NCNob3y-
€T TEXHOIOTUIO ronorpadryeckon NPoekLmm BMecTe
C rOTOBbIMW U3AeANAMMW, TaKUMWN KaK MUHNATHOP-
HblI1 TeaTp, YUTO6bI pacckazaTtb nctoputo o Cusnde.

4. 3AK/NFOYEHUE

VckycctBO — 37O daitorep Ayxa BpeMeHU, OHO
nepeocmbICAAeT TPaAnLIMIO, HO U COXpaHAeT ee Npwu
3KCNepUMeHTax ¢ HobIM. CkynbnTypa Ha 14-11 Bce-
KUTaMCKOW XyA0XEeCTBEHHOM BblCTaBKe BCECTOPOHHE
W rnyboKO AEMOHCTPUPYET CTUANCTUYECKYHO 3BOIHO-
LM N HOBALMM COBPEMEHHOW CKYAbMTYpPbI, €€ Bbl-
Jarowmecs goctukermsa. CoBpeMeHHas CKynbnTypa,
B CaMblIX pa3HbIX acnekTax — oT yriybieHuns n pac-
LWMPEHNSA TEMATUKM, CMeJIbIX UHHOBALMIA 1 Nepeoc-
MbIC/IEHNA TPAAWLMIA B NCMONb30BaHNM MaTepUanos,
MEXANCLMNAMHAPHOTO NOAXOAa 1 Natopanm3mMa
dopm — Hacnenys TpaaMLMIO, pa3BMBaETCA BMeCTe
CO BPeMeHeM, aKTUBHO pearmpyeT Ha NoTpebHOCTH
obLecTBa 1 paclumpsaeT CBOW rpaHuULb.

Bnarogaps yaMBUTENIbHOMY NepenaeTeHnto NCTo-
PUUYECKUX N PeaNNCTUYECKUX TeM, 306pa>keHnto
JNIMYHOTO N KONNEKTUBHOIO, CKYNbMTypa APKO Mo-
Ka3blBaeT CNOXXHOCTb COBPeMeHHOro obuiectea
M MHOTOrPaHHOCTb YenoBeYeckon nNpupoabl. Ho-
BaTOpCKas MHTepnpeTauns TPaAULNOHHBIX U LWN-
POKOe NPUMeHeHVe HOBbIX MaTepnanoB NPUBHECM
B CKy/IbMNTypHOE TBOPYECTBO HOBbIE HACTPOEHMUS
n BU3yasnbHble 3ddeKTbl.

OpHako B npouecce pa3BUTUA COBpPeMeHHas
CKYNbMATYpa CTasKMBaeTCca C MHOXEeCTBOM Mpo-
61em. B cTpeMaeHnmn K HOBaLMAM M 3KCNEPUMEH-
TaMm, O4YeHb BaXXHO n36exaTb NOBEPXHOCTHOCTH
n dopmMannsmMa, n He NOTEPATb rNYOUMHY CMbICAa
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W coZepiKaHus B NOroe 3a Bu3yasnbHbiM 3GdeKTOM.
1O cepbe3Han npobiemMa, KOTOpYH HeOBX0ANUMO
yunTbIBaTb CKy/JibNTOpam. He MeHee HacyLHbIM BO-
NPOCOM, TakXe TPebyLWNM peLleHns, ABASETCS

Hac/nef0BaHWe TPajMLMM U COXPaHEHMe KyabTyp-
HOM caMOBbITHOCTM Ha PpoHe rnobanmzaymm nNpu
npeaACcTaBAEHUN HALMOHaNbHOWN CKY/bNTYpPbl Ha
MeXAYHapOAHOW cLeHe.
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TRENDS OF BIOMECHANICS IN REFORMING
TRADITIONAL CHINESE THEATRE

Summary: Traditional Chinese theatre has a cen-
turies-old history. Although this process has experi-
enced its ups and downs, actors’ skills in traditional
Chinese theatre have not been completely lost; they
have been passed down from one generation to an-
other up to the present time. Especially in modern Chi-
na, traditional Chinese theatre inherits traditions and,
at the same time, it is constantly updated, continu-
ously striving for versatility and modernisation. After
Meyerhold’s death, the development of biomechanics

The relevance of the study lies in the fact the
two methods (Biomechanics and the skill of tra-
ditional Chinese theatre) continue to attract the
attention of theatre researchers, acting teachers,
and theatre practitioners. The book by A. Ryapos-
ov, Russian Directorial Art of the 20th Century’, is
an example. In this book, there is a chapter, which
is an extremely concentrated expression of Mey-
erhold’s main theatrical ideas and stage methods.
Moreover, it provides a detailed theoretical study
of Meyerhold's biomechanics. In the collection The
Big Book of Acting ?, the practical application of bi-
omechanics is discussed; in addition, modern train-
ings, developed in Russia and based on the ideas
and methods of Meyerhold's biomechanics, are giv-
en. In recent years, the method of biomechanics
has also attracted the attention of the theatre cir-
cles of China. In the article "Meyerhold’s Biome-

1. See:RyaposovA.Y. RUSSIAN DIRECTORIAL ART OF THE 20TH
CENTURY: Systems, Trends, Concepts, Ideas. 2022. St. Peters-
burg: Asterion, p. 244.

2. See: Sarabyan Elvira. The Big Book of Acting. A Unique Col-
lection of Trainings on the Methods of the Greatest Directors.
Stanislavsky, Meyerhold, Chekhov, Tovstonogov. 2017. Mos-
cow: AST Publishing House, p. 789.

was suspended for political reasons; however, owing
to the study and revival of Meyerhold's theatrical her-
itage by subsequent generations, a set of systemat-
ic performance methods has gradually formed. In the
process of their development, these two methods (bi-
omechanics and the skill of traditional Chinese thea-
tre) have some common features.

Keywords: Meyerhold's Biomechanics, training in tradi-
tional Chinese theatres, experimental Beijing Opera.

chanics and Traditional Chinese Musical Drama” 3
by A.Lyakhovich and Yang Nanjia, the relationship
between Meyerhold’s biomechanics and tradition-
al Chinese theatre is presented. Traditional Chinese
theatre has also opened a unique path of its devel-
opment in modern China and tried to combine its
own traditions with the achievements of Western
theatre. Over time, the actors’ skills in traditional
Chinese theatre have acquired many connections
with biomechanics, and the relationship between
the two methods deserves our study.

Acting technique during the reform of tradition-
al Chinese theatre is the object of this article.

The influence of Meyerhold’s biomechanics on
the work of a traditional actor of the Chinese the-
atre is the subject of the study.

The source base of the study is: 1) literature on
the skills and craftsmanship of traditional Chinese
theatre actors; 2) literature on Meyerhold’'s biome-
chanics; 3) video recordings of Chinese theatre per-
formances; 4) educational films of the Beijing Film

3. See: Lyakhovich V. A, Yang Nanjia. “Meyerhold’s Biomechan-
ics and Traditional Chinese Musical Drama” // Society. Envi-
ronment. Development. 2020. No. 2, pp. 60-67.
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