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PROVINCE. 1830S BY MSTISLAV DOBUZHINSKY:
ARTISTIC AND LITERARY SOURCES

Summary: The article is the first to provide a com-
parative analysis of historian Sergei Knyazkov's text
The Town in the Nikolaevan Era and Mstislav Dobu-
zhinsky's watercolour Province. 1830s, which was cre-
ated to accompany the text in a table. Sets of such
tables-manuals on Russian history for schools were
published by J. Knebel. It was established that Dobu-
zhinsky presented only the most characteristic features
of the town from the text, such as a sleepy policeman.
It was determined that the artist’s childhood memo-
ries of the summer months he had spent in Novgorod
played a more important role in creating the image
of a Russian provincial town. Moreover, it was de-
termined that Dobuzhinsky used the sculpture Play-
ing Knucklebones by N. Pimenov, the woodcut Cats as
the Fifty-three Stations of the Tokaidd by Kuniyoshi,

Mstislav Dobuzhinsky's watercolour Province. 1830s
(the State Russian Museum, 1907-1909) has long been
recognised as one of the artist's most significant works.
The few researchers who turned to the master’s lega-
cy in the 1970s and 1980s laid the foundation for its
study and made important observations about this
work. Here, first of all, it is necessary to mention the
book by N.Lapshina, The World of Art. Essays on His-
tory and Creative Practice, the first large-scale study of
the history of the association and the work of its par-
ticipants. Lapshina drew attention to the vivid image-
ry of the watercolour Province. 1830s and its author’s
"subtle stylism” . G. Chugunoyv, the largest research-
er of M. Dobuzhinsky's work, noted that the water-
colour was the master’s first historical composition?.

1. Lapshina N.P. The World of Art. Essays on History and Creative
Practice. 1977. Moscow: Iskusstvo, p. 288.

2. Chugunov G.I. Mstislav Valerianovich Dobuzhinsky. 1875-
1957. 1984. Leningrad: Artist of the RSFSR, p. 53.
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the etching View of Amsterdam from the North-West
by Rembrandt, and the painting The Rooks Have Re-
turned by A.Savrasov as artistic sources in order to
embody this image.

The author came to the conclusion that various
sources, especially artistic ones, were necessary for the
master to create a collective and vivid image of a Rus-
sian provincial town of the first third of the 19th cen-
tury. In addition, the author put forward a hypothesis
that the use of Russian masters’ famous works as sourc-
es, Nikolai Pimenov's sculpture and Alexei Savrasov's
painting, was due to the educational objectives that
Dobuzhinsky additionally introduced into the water-
colour Province. 1830s.

Keywords: M. Dobuzhinsky, N. Pimenov, Kuniyoshi, Rem-
brandt, A. Savrasov

A.Gusarova drew attention to the significance of de-
tail in this work3. However, the question of the sourc-
es used in the creation of this watercolour has still not
attracted attention.

The street from the watercolour Province. 1830s
echoes Dobuzhinsky’'s memories of the summer
months in Novgorod, which he spent as a child
with his maternal grandparents: “Our Prusskaya
Street was quiet and sleepy; roosters crowed, dogs
barked lazily, <...>. Almost all the houses were
wooden and alternated with fences with wide gaps,
along which ‘sidewalks’, rotten boards overgrown
with grass and nettles, stretched <...>. This village
place on the street was the arena of our children’s
games <...>. We played lapta, and, when | was

3. Mstislav Dobuzhinsky. Painting. Graphics. Theatre. 1982.
Author of the text and compiler, A. Gusarova. Moscow:
Izobrazitelnoye iskusstvo, p. 25.

Dobuzhinsky M.V.
Provinces. 1830s. 1907 — 1909. Paper, watercolor, gouache. 60 x 83.5 cm. State Russian Museum. Inv. No. 13576
Source: Chugunov G.I. Mstislav Valerianovich Dobuzhinsky. 1875 — 1957. L.: Artist of the RSFSR, 1984. P59

younger, knucklebones, stick-knock, and other chil-
dren’s games”4.

In the watercolour Province. 1830s, the figure of
one of the boys playing knucklebones, like Dobuzhin-
sky in childhood, repeats Nikolai Pimenov's famous
sculpture Playing Knucklebones (plaster, the State
Russian Museum, 1836), to which Alexander Push-
kin dedicated the poem “To the Statue of a Knuck-
lebone Player”, written in the same year. There is
no doubt that Dobuzhinsky, who turned to Push-
kin's legacy throughout his entire creative career,
was familiar with these works.

The right part of the watercolour background is
occupied by an image of stone shopping arcades,
the model for which was the Nikolsky Market in
St. Petersburg, an architectural monument built in
1788-1789; it was also one of the "heroes” of the
watercolour Old Nikolsky Market by Evgeny Lancer-
ay (the State Tretyakov Gallery, 1901), Dobuzhin-
sky's comrade in the World of Art association. In his
watercolour, Dobuzhinsky placed silhouette draw-
ings of black and white cats walking towards each

4. Dobuzhinsky M.V.Memories. 1987. Moscow: Nauka, p. 44.

other on the roof of the stone market. This com-
position goes back to the colour woodcut, Cats as
the Fifty-three Stations of the Tokaidé (1847)°, by
Kuniyoshi, a Japanese master of the ukiyo-e school.
Its appearance is not surprising, since Dobuzhin-
sky was not only interested in Japanese prints but
also collected works of this art.

In the watercolour Province. 1830s, in the back-
ground behind the shopping arcades, one can see
free space right up to the horizon. A complex of
churches and a bell tower surrounded by a stone
fence, probably a monastery, are depicted there. Per-
haps it is the Desyatinny Monastery, which Dobu-
zhinsky visited more than once in his childhood?; in
its image, the characteristic features of the powerful,
solid, and laconic architecture of Ancient Novgo-
rod are recognisable.

Along with the churches, a number of windmills
are also depicted on the horizon. They were rare
in Russia; however, a landscape with a distant view

5. Zavyalova A.E. Early Work of Mstislav Dobuzhinsky and Art
Nouveau Magazine Graphics. 2022. // Observatory of Culture,
Vol. 19, No. 3, p. 298.

6. Dobuzhinsky M. V. Memories. 1987. Moscow: Nauka, p. 45.
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of a windmill, View of Amsterdam from the North-
West (c. 1640), is among Rembrandt's etchings.
Dobuzhinsky included the landscape with a wind-
mill and the spire of the town hall from this etch-
ing in the illustration /n the Carriage for Pushkin’s
story "The Stationmaster” in 19057, that is, just two
years before he began working on the watercol-
our. As with the illustration, there was no reason
other than the artist’s desire to depict a landscape
with a windmill in it. Now, it can be said that the
Rembrandt-like view of windmills on the horizon
was of interest to Dobuzhinsky personally, and this
served as the main reason for the appearance of
this motif in his works.

In the watercolour Province. 1830s, the action
takes place in the summer, as evidenced by thick
green grass, light dresses of the women, and a but-
terfly on the milepost. At the same time, the trees
in the background on the left side of the image
are bare, and birds’' nests are clearly visible on
them. This detail goes back to the famous painting
by Alexei Savrasov, The Rooks Have Returned (the
State Tretyakov Gallery, 1871), the special poetic
nature of which was described by Alexander Be-
nois in the early 1900s® However, here a natural
question arises about the reasons for the appear-
ance of this detail in Dobuzhinsky’s watercolour.
It can be assumed that it was purely artistic in na-
ture, since the drawing of bare branches softens
the sharp transition from the roofs of houses to
the greyish sky. The same function is performed
by the image of a whole flock of black birds, which
have been scared away by a black cat on the ridge
of the market roof.

The subjects for the paintings, as well as the
accompanying texts, were chosen by historian
Sergei Knyazkov. In the text that accompanies
the drawing, The Town in the Nikolaevan Era (the
watercolour Province. 1830s was published un-
der this title), he described the contents of the

7. Zavyalova A. E. "Works of A.Pushkin in the Graphics of
M. Dobuzhinsky”. 2018. // Observatory of Culture, Vol. 15,
No. 5, p. 587.

8. Benois A.N.History of Russian Painting in the 19* Century.
1902. St. Petersburg: Znanie, p. 210.
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table in detail: “The painting depicts a square of
a medium-sized city of the time when Pavel Iva-
novich Chichikov's carriage drove into one of
these cities”®. It is followed by a historical essay
on the emergence and development of cities in
the Russian state; the essay ends at the time of
Emperor Nicholas I's reign: “The majority of city
revenues went to the maintenance of places and
salaries for public administration officials, pri-
marily police officers, then to the maintenance
of barracks, guardhouses, prisons, stables, rid-
ing arenas, barriers, etc. More than two-thirds of
city revenues went to covering needs that can-
not really be called city needs <...>. It is not sur-
prising that the general impression of a Russian
city of the Nikolaevan times was extremely sad.
It was something that was soundly asleep and
motionless, where people were still moving, and
a policeman with his guards, who also were not
distinguished by a special ability to stay awake,
reigned above everything” .

Comparing Knyazkov's concept with Dobuzhin-
sky’s watercolour, it is easy to notice that the artist,
having depicted the “iconic” details from the text,
created his own image of the province, sweet and
with good humour. He conveyed the “sleepy prov-
ince” in the figure of a dozing elderly guard, near
whom the boys drew a man on the guard post, and
a butterfly sat down to rest.

The variety of artistic sources reflected in the wa-
tercolour Province. 1830s explains the task of pre-
senting a collective and visual image of a Russian
provincial town. This task is due to the education-
al purpose of the watercolour, which was created
as a table on Russian history for sets issued by the
Moscow publishing house of Jos eph Knebel', that
is, as a visual teaching aid. In this case, recognis-
ing popular works of Russian masters in the table
could have been included by the artist in the edu-
cational task of the watercolour.

9. Paintings on Russian history, published under the general
editorship [and explanatory text] of S. Knyazkov: Explanatory
text to the painting. No. 47, M. Dobuzhinsky, The Town in the
Nikolaevan Era. 1908. Moscow: Grossman and Knebel, p. 1.

10. Paintings on Russian history, published under the general
editorship [and explanatory text] of S. Knyazkov: Explanatory
text to the painting. No. 47, M. Dobuzhinsky, The Town in the
Nikolaevan Era. 1908. Moscow: Grossman and Knebel, p. 12.

11. Paintings on Russian history, published under the general
editorship [and explanatory text] of S. Knyazkov: Explanatory
text to the painting. No. 1. 1908-1913. Moscow: Grossman
and Knebel.
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AHHa EBreHbeBHa 3aBbsAsiOBa

Beaywinin HayuHbI COTPYAHUK

KaHangpaT nckycctBoBeseHuma

HWW teopumn n nctopum nsobpasmtenbHbix nckyccts PAX
OTaen pycckoro nckyccraa

MockBa, Poccus

«[MPOBHUWMA. 1830-E rOAbl» MCTUCJTABA
AOBYXMNHCKOTO: XYAOXECTBEHHbIE
N TNTEPATYPHBIE MCTOYHWMKWN

AHHOMayus: B cTaTbe BNepBble NPoBejeH CPaBHUTE b-
HbIli aHanm3 TekcTa nctopmka Cepres KHasbkoBa «opog,
B Hukonaesckoe Bpems» 1 akBapenn Mctucnasa Joby-
XuHckoro «MposnHUKMA. 1830-e roabl», koTopas Hbina Bbi-
noJiHeHa A8 COMPOBOXAEHWA 3TOro TekcTa B Tabauue.
KoMnnekTbl Takvx Tabauy, — nocobuin no pycckon ncto-
pvKn a8 WKoA, Bbixoauam B ngatenscree V. Knebens. Boi-
ABJIEHO, UTO [JOBYXXMHCKMIA BOCNPOW3BEN TOJIbKO CaMble
XapaKTepHble YepTbl FopoAa U3 TEKCTa, Takue Kak COHHbIN
6yf0UHMK. YCTaHOBAEHO, UTO BOs1ee BaXKHYO POJib B CO3-
JaHnun obpasza pycckoro MPOBUHLMAaAbLHOTO ropoja chirpa-
N eTCKMe BOCMOMMHAHMNA XyJOXHMKa O IETHMX MecALax,
KoTopble OH Nposoaun B Hoeropoge. Takxxe ycTaHOBAEHO,
YTO A/ BOMOLLLEHUSA 3TOro obpasa Joby>MHCKUIA NpuB-
NEK B KauecTBe XyA0XeCTBeHHbIX MICTOUHMKOB CKYAbMTYpYy
H.MumeHoBa «Mrpatowmin B 6abku», rpaBropy Ha sepese

AkBapenb Mctncnasa Jo6yXmHcKoro «MpoBrHLMS.
1830-e roabi» (1907-1909, 'PM) saBHO Npw3HaHa oa-
HMM M3 CaMblX 3HAUMMbIX MPON3BEAEHWIN XyJOXKHMKA.
HemHorouncneHHble nccnegosateny, obpatmsLLneCs
K Hacneguto Mactepa B 1970-80-e roabl, 3an0Xuam
OCHOBY €r0 U3yYeHWs, 1 caenanm BaxkHble Habatoge-
HVs 06 3TOM Npou3BeAeHNI. 3aech, Npex/e BCe, HyX-
HO Ha3BaTb kHury H.T. /lanwuHon «Mup nckyccTBa.
Ouepkm NCTOPUM 1 TBOPUECKOW MPaKTUKM» — MepBoe
MacLiTabHoe nccnesoBaHe NCTOPUM 06beEANHEHUS
1 TBOPYECTBA €ro y4acTHWMKOB. JlanwunHa obpatuna
BHMMaHWe Ha ApKyto 0b6pasHOCTb akBapenu «[poBuH-
ums. 1830-e roabl» N «TOHKWI CTUAN3M» ee aBTopa .
I. . YyryHoB, KpynHehLwmnii nccnesoBatenb TBOPUECTBA
M. B. 106y>KMHCKOrO, OTMETUJ, UTO akBapenb — nep-

1. JlanwuHa H.I1. «<Mup nckycctea». Ouepku nctopumn n TBOp-
yeckow npakTuku. M.: ickyccteo, 1977. C. 288
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KyHnécu «Kowku, nsobpaxatowme 53 craHumm Tokango»,
odopt PembpaHaTa «Bua AmctepsamMa c ceBepo-3anaga»,
kapTuHy A. CaBpacoBa «[paun npunetenm».

Asmop npuiLen K BbiIBOZY, YTO pa3HOObpasHble NCTou-
HWKM, OCOBEHHO XYA0XeCTBEHHbIE, HblNN HEOHXOANMBI
MacTepy A/a co3faHmsa cobupaTtenbHOro n apkoro ob6-
pasa pycckoro nNpoBMHLMaIBHOIO Fropoja NepBow Tpe-
1 XIX Beka. Kpome T0ro, aBTOp BbIABUHYA rMNOTE3Y,
4YTO NpuBAEYEHME B KaYeCcTBe NCTOYHNKOB N3BECTHbIX
Npouv3BeAeHUI PYCCKUX MacTepPOB: CKybnTypa Huko-
nas NMumeHoBa n kapTuHa Anekces CaBpacoBa, 66110
obycnoBneHo obpasoBaTesibHbIMU 3a4a4aMu, KOTOpble
JoBYy>XXNHCKNIA LONONHUTENBHO BHEC B akBapesb «[1po-
BUHLMSA. 1830-e rogbl».

Kntoueswie cnosa: M. B. lobyxuHckul, H. C. MNumeHos,
KyHuécu, PembpaHom, A. K. Caspacos

Basi UcTopuyeckas komnosuums mactepa?. A.M.Myca-
poBa obpaTtuia BHUMaHME Ha BaxKHYH poJib AeTanu
B 3TOM npowu3BeseH nuns. TeM He MeHee, Bonpoc 06
NCTOUYHMKAX, 3aZeNCTBOBAHHbIX MPW CO34aHUN 3TOM
aKBapesv, BCe eLlle He NMPVB/eKas BHUMaHMSI.
Ynvua un3 akBapenun «posuHuus. 1830-e rogbi»
nepekanKaeTcs ¢ BOCMOMUHaHMAMU [ O6Y>XMHCKOTo
0 NleTHMX MecsLax B HoBropoae, KoTopble OH pebéH-
KOM MPOBOANA Y AeAyLLKM 1 6abYLLIKW MO MaTePUHCKOW
NHKUK: «Ha Hawwe Mpycckol yauLe Bbiio TUXO U COH-
HO, pacreBanu NeTyxw, JEHWBO fasan cobaku, <...>
JomMyky nouT Bce Bblan AepeBsHHbIE U YepesoBa-
ek € 3abopamu € LUMPOKMMU WENSMU, BAOb KO-

2. HYyeyHos I M. MctucnaB BanepvaHosuy Jo6y>xnHckuid. 1875
1957. J1.: XypoxHuk PCOCP, 1984. C. 53

3. Mctucnas [obyxunHckunin. Xusonuck. [paduka. Teatp /aB-
Top TekcTa u coct. A. . l'ycapoBa. M.: 3o6pasnTenbHoe mc-
kyccteo, 1982. C. 25

TOPbIX TAHYAUCL “TPOTyapbl” — W3rHMBLLNE JOCKH,
MOPOCLLME TPABOW U KPanmBoOM <...> ITO AePEBEHCKOE
MEeCTO yAuLbl 6bI10 apeHOM HaLLIWX AETCKUX UTP <...>
Wrpanu v B nanty, a korga s 6611 MeHblue, B 6abky,
B MaNouKy-nocTyKaaouky v Apyrune feTckue urpbi»*.

B akBapenun «MposuHuua. 1830-e rogbl» dury-
pa OZHOro 13 Maib4YMKOB, UrpatoLwmux B 6abku, kak
1 JOoBYXNHCKNIA B JeTCTBE, NOBTOPSAET 3HAMEHU-
Tyto ckynbnTypy Hukonas MNumeHoBa «Mrpatowmii
B 6abkm» (1836, runc, FPM), koTopon AnekcaHap
MyLWKWH MOCBATUA B TOM Xe rody HanvcaHHoe
cTuxoTBOpeHue «Ha cTaTyto urpatowero B 6ab-
kn». COMHeBaTbCs B 3HakoMcTBe [J0BYy>XKMHCKOrO,
obpalyaBLieroca Kk Hacneauto lNMyLwKnHa Ha Npo-
TAXEHUWN BCEro TBOPYECKOro NyTu, € 3TUMU MpPO-
N3BEAEHUAMU HE NMPUXOAUTCS.

MpaByto yacTb 3ajHero niaHa akBapenu 3a-
HMMaeT m3obpaxeHne KaMeHHbIX TOProBbIX
pPAAOB, MOAENbIO A1 KOTOPbIX NOCAyXua Hu-
KONIbCKUI pbIHOK B lNeTepbypre — naMaTHUK ap-
xuTekTypbl 1788-1789 rosoB NoCTpomnKkM, OAWH
n3 «repoes» akBapean «Ctapbll HUKONbCKUIA
pblHOK» paboTbl EBreHunsa JlaHcepe (1901, I'TT),
ToBapwuLLa Joby>XXmMHCKOro no obbeanHeHnto «Mup
nckycctea». Joby>XMHCKWI Ha Kpbllle KaMeHHOro
pbIHKa B CBOEW akBapesivi MOMECTUA CUAY3THbIE pU-
CYHKM YepHOro 1 6en0ro KOToB (MW KOLLEK), MAYLLINX
HaBCTpeuy ApYr K Apyry. 3Ta KOMMO3MLUUS BOCXOANT
K LBETHOW rpaBrope Ha AepeBe SNOHCKOro MacTe-
pa wKonbl Ykné-3 KyHnécum «Kolku, npeacrasasto-
wme 53 ctaHumm Tokarngo» (1847)°. B ee nosiBneHnn
HeT HMYero YAMBUTENbHOTO, Tak KakK Joby>XnHckui
He TOJIbKO MHTepPEecoBasCs AMOHCKOM rPaBrOPOM, HO
1 KONNEKLMOHMPOBa NPOU3BEAEHNS 3TOTO UCKYCCTBA.

Ha 3agHeM nnaHe, 3a TOProBbIMK pAjamMn B akBa-
pean «[poBuHLmA. 1830-e rogbl» MOXHO BUAETb MPO-
CTPaHCTBO, CBOOOAHOE BMAOTb A0 JIMHUN FOPU3OHTA.
Ha Hem 1306paxéH KomMnaekc 13 LiepKBen 1 Kono-
KOJIbHW, OBHECEHHbIX KAMEHHOW OrpajoN, BEPOSTHO,
MOHaCTbIpb. BO3MOXHO, 3T0 [leCATUHHbBIV MOHACTbIPb,
B KoTopoM [lo6y>KMHCKWIA He pa3 bbiBan B AeTCTBES,
B €ro n306paxkeHnn y3HaroTCA XapakTepHble YepThl
MOLLHOW, OCHOBATE/IbHOWN 1N NTAKOHWUHOMN apXUTEKTY-
pbl [peBHero Hosropoga.

Hapsgy ¢ LepKkBAMM Ha IMHKUM TOPU30HTA TakxKe
N306paxKéH Lesblil psaj BETPsHbIX MenbHUL. OHK
peAKo BCTpeyanucb B Poccun, HO nersax ¢ gané-

4. JobyxuHckuli M. B. BocnomuHanus. M.: Hayka, 1987. C. 44

5. 3asbsnosa A. E. PaHHee TBopyecTBO McTucnaBa [o6yxuH-
CKOTrO 1 XypHasbHas rpaduka roreHactmns // ObcepsaTo-
pusa KynbTypbl. 2022. T. 19, N2 3, c. 298

6. JobyxuHckuli M. B.BocnomuHanus. M.: Hayka, 1987. C. 45

KM BUAOM Ha BeTpsK «Bua AMctepsama ¢ cesepo-
3anaga» (ok.1640) ecTb cpean opopToB PembpaHaTa.
Mel3ax U3 3TOro NCTa C BETPSAHOU MeNbHULEN
v wnuaem patywn Joby>KMHCKMIA MOMECTUA B U-
noctpaunn «B kapete» k nosectu MNywknHa «CraH-
LUMOHHbBIV cmoTpuTenb» B 1905 rogy’, To ecTb Bcero
ABYMs rofamu paHee Hadana paboTbl Haj akBape-
Nbto. B Hel, Kak 1 B MANOCTPALMW, HAKAKUX MPUYNH,
KpoMe >efaHua XyA0XHUKa, n3obpaxkate nemnsax
C BETPAHON MeNbHUL el He 6bi10. Tenepb MOXHO
YTBEPXKAATb, UTO «PeMOPaHATOBCKUIA» BUA BETPSAHbIX
MeJIbHWL, Ha FOPU30HTE Bbln MHTepeceH [ob6y>KMH-
CKOMY JINYHO, M 3TO NOCAY>KWAO FaBHON NPUUYMHON
nosAB/IeHNsA AaHHOrO MOTMBA B €r0 NPOW3BEAEHMSAX.

[Jewncteune B akBapenm «MposuHums. 1830-e rogbl»
NPOUCXOAMNT JIETOM, O YEM CBUAETENbCTBYHOT ryCTas
3e/18Has TpaBa, NErkmne naatbs XeHLmH, 6babouka Ha
BepcToBOM cToNbe. B TO e Bpems, AepeBbs Ha 3a-
AHeM nnaHe B JIEBOW 4acTh n306paxKeHns CToAT ro-
Nble, N Ha HWX XOPOLLIO 3aMeTHbI MTNYbM THe3aa. JTa
JeTa/lb BOCXOAMWT K 3HaMeHUToN kapTuHe Anekces CaB-
pacoBa «[paun npunetenn» (1871, I'l), ocobeHHyro
MO3TMYHOCTbL KOTOPOW onuncan AnekcaHap beHya B ca-
Mom Hauane 1900-x rogosé. OaHako 34eCb BO3HMKA-
€T 3aKOHOMEpPHbIV BOMPOC O NPUYMHaX NOABAEHMUS
JaHHOM aeTann B akBapenn Joby>kmHckoro. Mox-
HO NMPeANONOXKUTb, UTO OHA HOCWAA UCKNHOUMTENBHO
XyZLOXKECTBEHHbIN XapakTep, Tak Kak PUCYHOK roJbIX
BETBEN CMArYaeT Pe3KMIA NEPEXOA OT KpbiLl JOMOB
K cepoBaToMy Heby. Ty xe QyHKLMIO BbINOAHAET 130-
BpakeHme Lenoi ctam YEpHbIX NTULL, KOTOPbIX BCAYT-
HY/1 UEPHBIW KOT Ha rpebHe KpbILW pbiHKa.

BbIbop COXXETOB ANsl KAPTUH, @ TakKe COMpoBO-
AUTeNbHblE TEKCTbI K HUM Bblv cAenaHbl UCTOPUKOM
Cepreem KHs3bKOBbIM. B TekcTe, KOTOPbI CONPOBO-
Xpaet pucyHok «[opog B Hukonaesckoe Bpema» —
MOZ TakMM Ha3BaHWeM bblia onybankoBaHa akBapesib
«[posmHUMA. 1830-e roabl», OH NogpPobHO onucan
copepxaHue Tabamupl: «Ha kapTuHe nsobpakeHa
naoLlajb roposa CpesHen BeNNUNHbI TEX BPEMEH,
KOrza B OAMH 13 TaknX ropOAOB Bbexana bpuuka Mas-
na VeaHoBuua YunumnkoBa»®. lanee cnepyet nctopu-
YeCckMin ouepk BO3HUKHOBEHWS U Pa3BUTUS TOPOAOB
B PoccuiickoM rocyaapcTee, KOTOPbIV 3aKaHUMBaETCS

7. 3asesanosa A.E.MpownssegeHnsa A.C.lMNMywknHa B rpadmke
M. B. loby>xuHckoro // ObcepBatopus KyabTypbl. 2018. T. 15,
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Ha BpeMeHW LlapCTBOBaHMs UMnepatopa Hukonas I
«bonbLuas YacTb ropoACcKMX AOXOA0B YXOAWAA Ha CO-
Jep>KaHne MecT U Ha XanoBaHue anLamM obLLecTBeH-
HOrO ynpaBieHus, Npexae BCero, YaHaM NnoavLmm,
3aTeM Ha cofep kaHue Kasapm, raynTBaxT, THOpeM,
KOHIOLLEH, MaHeXew, lWwnarbaymos u T.Mn. bonee aByx
TpeTel ropoACKMX JOXOA0B YXOANNO Ha NMOKPbITUE Ta-
KMX HY>XJ, KOTOPble FOPOACKUMY COBCTBEHHO Ha3BaTb
Henb3s <...> He MyzpeHo, uTo obLuee BneyataeHve
OT pycckoro roposa HukonaeBckunii BpeMéH 6b110
KpaWHe rpyctHoe. OH nNpeACcTaBasa U3 cebs UTo-To
6ecnpobyaHo cnsuiee 1 HEMOABUXXHOE, rAe NOAN
eLlé ABUranuchb, a Haj, BCEM LLapua KBapTasbHbIl CO
CBOVIMY ByJ0UHVIKaMK, TOXKE He OTANYaBLUMMMNCA OCO-
601 cnOCOBHOCTLIO K HOAPCTBOBAHMIO» °,
CpaBHuBas 3ambicen KHA3bkOBa € akBapesbto Jlo-
6Y>KMHCKOTO, HECZIOXKHO 3aMETUTb, UTO XYAO0XHUK, N30-
bpa3nB «3HaKoBble» AeTaNlN 13 TEKCTa, CO34aN CBOM

CO6CTBEHHBIV 06pa3 MPOBUHLIMK, MWLIA 1 C 4O6PBIM
rtoMOpoM. «COHHYHO MPOBMHLMIO» OH Nepesan B dury-
pe APeMAOLLEro NOXMAOro 6ya04UHMKa, OKONO KOTO-
pOro ManbumLLIKL Ha cToN6e Kapay/ibHW HapucoBaau
YesioBeuyka, 1 babouka cena OTAOXHYTb.
MHoroob6pasuve xys0>XKeCTBEHHbIX NCTOYHUKOB,
NONYUMBLLNX OTPaXKeHWe B akBapeaun «[poBUHLMS.
1830-€ roabl», 06BACHAET 3ajaua NpesCcTaBnTb CO-
6upaTesbHbIA U HarnagHbIK 0H6pa3 pycckoro npo-
BMHLMaNbHOro ropoa. 3Ta 3agava obycnosneHa
obpa3oBaTenbHbIM Ha3HaYeHVeM akBapenn, KoTo-
pas bblna co3gaHa kak Tabanua no pycckom UCTo-
pUM AN KOMMJIEKTOB, BbIMYCKaBLUMXCS MOCKOBCKUM
nsgatenscteom Nocn dpa Knebens', 1o ectb Kak Ha-
rnsagHoe yyebHoe nocobue. B aTom cnyvae y3HaBa-
HWe NONyAsPHbIX MPOU3BEAEHUIA PYCCKMX MaCcTEPOB
B Tabauue Morio 6biTb 3aN10XKEHO XYAOXHUKOM B 06-
pa3oBaTe/ibHyHO 3ajavy akBapeau.
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PORTRAITS OF CONTEMPORARIES
IN NIKOLAI DRONNIKOV'S PRINTS

Summary: The portraits by artist Nikolai Dronnikov (b.
1930) of prominent Russian artists and cultural figures who
have resided in or visited Paris throughout the last forty years
are the subject of this article. These graphic portraits belong
to the rare genre of croquis portrait; however, they are com-
plete works of art. The artist presents them to the viewer in
his small-format books, published in limited editions on his
own printing press. Owing to Dronnikov's creative method,
which involves creating numerous instantaneous portrait
sketches of his subjects while observing them in various sit-
uations, hundreds of artistic images of representatives of
Russian culture in France, characterised by the authentic-
ity of the image at a specific moment, have been created.

Born in Budki village, Tula region, in 1930, artist
Nikolai Dronnikov has spent more than 50 years liv-
ing in France. He is the creator of portraits of near-
ly all well-known Russian artists and cultural figures
who have ever been to Paris. In addition to being
a painter, graphic artist, and sculptor, Dronnikov is
a writer and book publisher. Landscapes of Moscow,
Paris, and other locations of his travels, as well as still
lifes are present in his creative work. Moreover, he re-
flects his love of birds and other species there. How-
ever, priority is certainly given to the portrait genre,
an unusual portrait.

We are talking about sketch portraits belonging to
the rare genre of croquis (French: croquis — to draw
quickly), meaning instant sketches from life, convey-
ing the most characteristic features of the future art-
work. However, Dronnikov's croquis-portraits are the
works of art themselves. They are executed with ink
or lithographic pencil, sometimes with a felt-tip pen,
and can later be converted into a linocut or a water-
colour painting. All portraits are necessarily drawn
from life, and then printed by the author in publica-

Living in Paris, N. Dronnikov developed his talent,
enriching the artistic education he received at the Mos-
cow Surikov State Academic Institute of Fine Arts with
French culture. Among the artists of the past whose
work served as a starting point for his art of portrait
drawing, he cites the classics of Flemish and German
art. At the same time, his artworks are organically in-
tegrated into the drawing tradition of the represent-
atives of the Paris School.

Keywords: Nikolai Dronnikov, Paris, croquis portrait,
artist book, graphic arts, drawing, Viktor Astafyev, Msti-
slav Rostropovich, Serge Lifar, Sviatoslav Richter

tions dedicated to his models, which can confidently
be called artist's books. These are books small in for-
mat and volume, of different sizes — 17.5 cm x 14.0
c¢m, 20.5 cm x 15.0 cm, 32 cm x 23 ¢cm, and others,
up to the size of a postcard. They often have a silver-
coloured foil cover, sometimes with the use of fabric,
used mainly for binding. Each booklet is on average
no more than 20-25 pages; the circulation rarely ex-
ceeds 100 copies, often less — 50, maybe 25, or 15.
All of them are numbered. The books are published
in the artist's home printing house.

The book is dominated by images of the charac-
ter it is dedicated to. At times, Dronnikov includes
recollections, poems, fragments from books into the
context of the publication, supplementing the imag-
es with signatures, inscriptions addressed by mod-
els to the artist... Moreover, there are reproductions
of paintings, portraits, sketches, facsimiles of letters,
etc. Among the heroes, there are representatives of
Russian emigration of different generations, as well
as guests from Russia who toured France, presented
their literary works, participated in various events within
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