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Dear friends,

We are pleased to present to you Issue 5, 2024, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Coun-
cil of the Higher Attestation Commission, the jour-
nal is included in the List of Leading Peer-Reviewed
Scientific Journals and Publications, in which the
main scientific results of theses for the academic
degrees of doctor and candidate of science must
be published. The journal was assigned category K2.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

In the article "Francesco di Giorgio, Bramante,
and Leonardo: Architectural Thought on the Eve
of the High Renaissance in Italy”, Y. Revzina reveals
the role of architectural thought of the 1490s in the
development of the new era ideas. In the context
of the work, along with architectural monuments,
the author analyses the theoretical work, Treatise
on Civil and Military Architecture, by Francesco di
Giorgio Martini, a Sienese architect and engineer
of the 15th century. The author believes that the
work is important in the development of the ideas
that formed the basis of architectural theory and
practice of the High Renaissance in Italy.

V.Propp's idea about the connection of plots
with ritual forms reflected in artistic practices is
considered by V.Kolotaev in the article “Initiation.
Narrative. Identity. On the Relationship Between
the Compositional Units of the Narrative and Ini-
tiation Rites”. The author presents a critical analy-
sis of the book Historical Roots of the Fairy Tale by
V. Propp, which still causes controversial opinions
of folklore researchers.

The study of various artistic interpretations of
chess in the genre of caricature was conducted by
A.Fischer in the article "Social, Political and Sports
Aspects in Russian Cartoons of the 1920s-1970s,
Dedicated to the Theme of Chess”. The author of
the article emphasises the ability of the art of car-
icature to form vivid and capacious artistic images
that play up trivial situations of society, behavioural
patterns of individuals. As examples, the works of

graphic artists B. Efimov, Y. Yuzepchuk, and S. Vlas-
ovsky are considered.

In the article "On the ‘Catechisation’ of the Thea-
tre Genre in M. Glinka's Works. The Opera A Life for
the Tsar”, S. Pavlova convincingly proves that M. Glin-
ka made a significant contribution to the transfor-
mation of the opera genre concept in Russia. The
author calls M. Glinka's operatic works a stage ser-
mon, which seeks to actualise Christian truth, to
make it desirable and sought after by every listener.

In the article “Province. 1830s by Mstislav Dobu-
zhinsky: Artistic and Literary Sources”, A. Zavialova
conducted a comparative analysis of historian S. Kn-
yazkov's text, The Town in Nikolaevan Era, and Ms-
tislav Dobuzhinsky's watercolour, Province. 1830s. It
was revealed that Dobuzhinsky used famous works
of Russian masters as artistic sources, which was due
to the educational tasks that Dobuzhinsky addition-
ally introduced into the watercolour Province. 1830s.

The article by E. Romanova, “Portraits of Contem-
poraries in Nikolai Dronnikov’s Prints”, is dedicated
to portraits of famous figures of Russian culture and
art, which were executed in the rare genre of cro-
quis portrait. The heroes of N. Dronnikov's graphic
sheets were outstanding cultural figures. The author
analyses the artist's creative method, which consists
of creating many instant portrait sketches of his he-
roes while observing them in different situations.

In the article “Stylistic Evolution and Innova-
tions of Modern Sculpture at the 14th All-China
Art Exhibition”, Yu Hanyun focuses on the signifi-
cant features and internal logic of modern Chinese
sculpture development based on the material of
the 14th All-China Art Exhibition. The author anal-
yses individual works of the exhibition and notes
important discoveries in the artistic language and
forms of expression.

Xiao An presents a study of modern trends in tra-
ditional Chinese theatre, which has a centuries-old
history, in the article “Trends of Biomechanics in Re-
forming Traditional Chinese Theatre”. The author
emphasises that, while inheriting traditions, tradi-
tional Chinese theatre in modern China is at the
same time constantly renewing itself as well as con-
tinuously striving for versatility and modernisation.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology, as well as all those interested
in the arts and culture.



C/1I0OBO
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HayuyHO-aHannMTmueckmii XypHan
[om bypraHosa.

[MPOCTPAHCTBO Ky/bTYPbI
#5/2024

Aoporue [py3bsa!

Mol pagbl npegctaBnTb Bam N2 5/2024 HayuHO-
aHanuTnyeckoro xypHana «Jjom bypraHosa. lNpo-
CTPaHCTBO KYNbTYpblI».

Mo pekomeHpaunm SkcnepTHoro coseta BAK
XypHan BkAtoUeH B NepeyeHb BeAyLLMX peLLEH3N-
pYyeMbIX HayUHbIX XYPHaN0B 1 U3AaHWI, B KOTOPbIX
JAOMKHBI BbITb ONYHAMKOBaHbI OCHOBHbIE HayuUHble
pe3y/bTaTbl AUCCePTaLMM Ha COMCKaHWE YYeHbIX CTe-
neHer AoOKTopa W KaHAMAaTa Hayk. XXypHany npwm-
CBOeHa kateropus K2.

B >xypHane nybamkyroTcs HayuHble CTaTby BeAy-
LUMX CMELManMNCTOB PasHbIX NyMaHUTapHbIX obiacTen,
JOKTOPaHTOB W acnupaHToB. HanpaBieHuns nccne-
JlOBaHWI KacaroTCs akTyalbHbIX Npobaem B pas-
NNYHBIX 06NaCTAX KYAbTYPbI, UCKYCCTBA, GUA0A0rMM
1 negarorvku. B aTo MHororpaHHOCTY 0603peHus
nposBuAacb OCHOBHaA crieuyundurka XXypHana, npes-
CTaBASIOLLEro COBPEMEHHOE COCTOSIHNE NPOCTPaH-
CTBa Ky/AbTypbl.

FO. E. PeB3mHa cTatbe «®PpaHuecko amn [I>xopaxo,
BpamaHTe 1 JleoHapAo: apXUTEKTYpHasa MbICb
B Npeaasepun Boicokoro BospoxaeHua B Utannn»
packpbiBaeT posib apxXMTekTypHOM Mbican 1490-x rr.
B BbI3pEBaHUN UAEN HOBOW 3Moxu. B KoHTeKcTe pa-
60Tbl aBTOP HapAAy C NaMATHUKAMW apXUTEKTYpbI
aHann3npyeT TEOPETUYECKUI TPYA CUEHCKOTO apXu-
TekTopa ¥ uHxeHepa XV B. PpaHuecko an [AXopaxo
MapTuHu «TpakTaT 06 apxuTekType rpaxzaaHcKon
N BOEHHOM», Nosaras 3Ty paboTy BaXKHOW B CTa-
HOBJIEHWU WAEMN, NIETLLMX B OCHOBY apXUTEKTYPHOM
Teopuu 1 NpakTukn nepuoga Boicokoro Bospoxae-
HuA B Tanuu.

Meicnb B. . Mponna o cBs3n CroXXeTOB ¢ 06paj0-
BbIMU GOPMaMK, HaLLEALLMMU OTPaXKEHNE B XyAOXe-
CTBEHHbIX NpaKTMKax, paccmatpuBaet B. A. KonoTtaes
B ctaTtbe «NHnumauna. Happatme. aeHTUUHOCTD.
O COOTHOLIEHNN KOMMO3MLMOHHBIX Y3/10B Happa-
TMBa ¢ o6psgamMmM NOCBALLEHWSA». ABTOP NpeacTaB-
NAET KPUTUYECKUI aHanu3 KHUrm «Victopuueckme
KOPHW BOAWebHOM ckasku» B. fl. Mponna, koTopas
[0 CUX MOp BbI3bIBaeT HEOAHO3HAUHbIE OLLEHKM UC-
cnesoBaTenein posbkaopa.

NccnepoBaHre MHOToo6pa3HbIX XyA0XKECTBEH-
HbIX MHTEpPMpeTaLMii LWaxmaT B XXaHpe Kapukaty-
pbl npoBena A. A. Duwep B cTaTbe «CounanbHble,
NoOANTUYECKNE N CMOPTUBHbIE acNeKTbl B OTeve-
cTBeHHOM KapukaType 1920-1970-x rogoB, nocss-
LLeHHOW TeMe LiaxmaT». ABTOp CTaTby NMOAYEpKMBaET
CBOWMCTBEHHYIO UCKYCCTBY KapuKaTypbl CMOCOBHOCTb

K GOPMUPOBAHUIO APKUX U EMKUX XYA0XKECTBEHHBIX
06pa30oB, 06bIrpbIBatOLL X TPUBUAJIbHBIE CUTYaLMMK
obLuecTBa, NoBeseHYeCKMe NaTTEPHbI UHAUBUAYY-
MOB. B KkauecTBe NpvMepoOB paccMoTpeHbl paboThbl
rpadwukos b. Ebnmosa, HO. FO3enuyka, C. Bracosckoro.

B ctatbe «O «KaTexmsaummn» TeaTpanbHOro >aH-
pa B TBOpuectBe M. V. TanHkn. Onepa «XKun3Hb 3a
Llapsa» C. A.laBnoBa ybeanTeNbHO AOKa3bIBAET, UTO
M. N.TanHKa BHeC CyLLeCTBEHHbIV BKAaj B TPaHC-
dbopmMaumto KOHUEenunmn xxaHpa onepbl B Poccun.
OnepHoe TBOpUecTBO M. V. TnnHKM aBTOp HasbiBa-
eT CLEeHNYEeCKOWN NPONoBeAbto, KOTopas, CTPeMUTCA
aKTyaan3npoBaTb XPUCTUAHCKYHO UCTUHY, caenaTb
€€ XXEeNaHHOM N NCKOMOW AJif KaXKAoro caylaTens.

A.E.3aBbsinoBa B ctatbe «[1poBuHumMa. 1830-e
rogbl» MctucnaBa J06Yy>KMHCKOTO: XyAOXKECTBEH-
Hble 1 IUTepaTypHble UCTOYHUKN» NPOBeNa CpaBs-
HUTENbHBIV aHanu3 TekcTa nctopmka C. KHA3bkoBa
«[opog B H1konaesckoe Bpema» 1 akBapenn Mcruc-
naBa [JobyxuHckoro «MposuHuma. 1830-e roabi».
BbisiBneHo, uto Joby>KMHCKUIN NpUBAEK B KavecTBe
XYAOXECTBEHHbIX NCTOUHWKOB N3BECTHbIE MPOU3Be-
JAEHUS PYCCKUX MacTepoB, UTo 6bl10 06yc0BAEHO
obpazoBaTesibHbIMUW 3aga4amu, koTopble Joby>KnH-
CKWIM AOMNONHUTENbHO BHEC B akBapesb «[1poBUH-
una. 1830-e roapi».

CraTbs E. O. PomaHoBOW «[TopTpeTbl cCOBpeMEH-
HWKOB B NneyaTHol rpaduke Hukonas JpoHHMKOBa»
MocBsLLEeHa NopTpeTaM N3BECTHbIX AeATeNen pyc-
CKOW KYNbTypbl K UCKYCCTBA, KOTOPblE HBblIM UCnon-
HeHbl B peAKOM XaHpe Kpok-nopmpema. [epoamu
rpadmyeckux ancrtos H. JpoHHMKOBa CTanu Bblgato-
Lmecs aeaTenu KynbTypbl. ABTOP aHanv3npyeT TBOp-
YeCcKnn MeToA XyA0XHMKA, KOTOPbIW 3aKato4aeTcs
B CO3/laHNN MHOXeCTBa MOMEHTa/bHbIX MOPTPET-
HbIX HABPOCKOB CBOMX repoeB BO BpeMs Habato-
AEHWNA 38 HUMM B pasHbIX CUTyaLmax.

HOIh XaHtoH B cTaTbe «CTUANCTMYECKAs 3BOMOLNA
M MHHOBALMW COBPEMEHHOWN CKyAbNTYpbl Ha 14-1
BceknTanckol Xyf0XKeCTBEHHOW BbICTaBKE» MPOBO-
AWT aHaNn3 3HaYMMbIX OCOBEHHOCTEN U BHYTPEH-
Hel JIOTUKN pa3BUTUS COBPEMEHHON KNTANCKON Ha
MaTepuane 14-i Bcekntalickol XyAoXKeCTBEHHOW
BblCTaBke. ABTOp pa3bupaeT oTaenbHble MPOun3-
BEJeHMA BbICTaBKM M OTMEYaEeT BaXKHble OTKPbITUS
B XYJ,0>XKECTBEHHOM fi3blke 1 POpMax Bblpa>KeHU .

WccnepoBaHne coBpEMEHHBIX TEHAEHLUMIA B Tpa-
AVNLMNOHHOM KUTaCKOM TeaTpe, KOTOpbI MMeeT
MHOrOBeKOBY nctoputo npegcrasnsetr Cao AHb
B cTaTbe «TeHAeHUMM BuomexaHkm B pepopmunpo-
BaHWUW TpaauLMOHHOro Kutaiickoro Teatpa». ABTOp

MOAYEPKMBAET, UTO B COBpPeMeHHOM Kutae TpaauLm-
OHHBIA KNTAWCKNIN TeaTp, Hacneays TpaguLmm, BMe-
CTe C TeM, MOCTOAHHO OBHOBAAETCS, HEMPEPBLIBHO
CTPEMUTCA K MHOTOCTOPOHHOCTU U MOAEpPHU3aLMU.

W3paHre agpecoBaHo npodeccroHanam, cneum-
anmnpyrowmmMcsa B 061act TeOpUM Y NPaKTUKK
1306pasnTeNbHOrO UCKYCCTBA U GUI0IOTUY, a TaK-
e BCEM, KTO MHTEPEeCYeTCs BOMPOCaMM UCKYCCTBa
N KyAbTYypbl.



