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ACADEMIC MUSIC IN THE REPERTOIRE
OF THE SOUTHERN MILITARY DISTRICT BANDS
IN THE SECOND HALF OF THE 20TH CENTURY

Summary: The article considers the role of academ-
ic music in the process of the repertoire development
of military bands of the Southern Military District. Par-
ticular emphasis is given to identifying the specifics of
academic music's functioning within the context of Rus-
sian culture when analysing its importance in the rep-
ertoire of military bands from the 1980s. Studies on the
characteristics of academic musical art and works de-
voted to the development of military bands were em-
ployed in this regard. The research material was based
on a collection of documents regarding the 24th Mili-
tary Band of the Joint Strategic Command of the South-
ern Military District, formed on the basis of the military
band of the 106th Communications Regiment (formerly
the 15th Military Band of the Headquarters of the North
Caucasus Military District). The Correspondence on the
military band service of the bands of the Southern Mil-
itary District for 1988-1989 was the basis for establish-
ing the repertoire, composition, and management of the
bands. As a result of its study, the main directions of the
repertoire of the bands of the Southern Military District
were established. The concert repertoire of the bands in-
cluded works by outstanding Russian and foreign com-
posers of academic orientation. These are famous works
by 19th century composers: M. Glinka (Overtures to the

operas lvan Susanin (A Life for the Tsar) and Ruslan and
Lyudmila), A. Dargomyzhsky (Fantasy on a Cossack theme),
N. Rimsky-Korsakov (Concert March on the themes of the
symphonic suite Scheherazade and Procession from the
ballet Mlada), M. Mussorgsky (Scherzo in B-flat major),
P. Tchaikovsky (Solemn Overture of 1812), S. Rachmaninoff
(Overture to the opera Aleko), G. Rossini (Overture to the
opera The Barber of Seville), G.Verdi (The Drinking Song
from the opera La Traviata). Moreover, the bands of the
Southern Military District performed academic music by
Soviet composers. Academic traditions are preserved in
the formation of the modern repertoire of the 24th Mil-
itary Band of the Joint Strategic Command of the South-
ern Military District. Conclusions are drawn regarding the
exceptional training of military band musicians, which
enabled them to perform virtuoso academic pieces that
exemplify the intricate artistic concept of notable 18th-
and 20th-century composers. It is observed that under-
standing the principles of academic music’s functioning
in band activities allows us to reevaluate traditional views
on their importance in Russian musical culture and to
appreciate how military music influenced the evolution
of academic art.

Keywords: academic music in the repertoire of military
bands, Russian brass music.
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Considering the importance of academic music
in the repertoire of the bands of the Southern Mil-
itary District in the second half of the 20th century,
it is necessary to note its important functions in the
development of Russian musical art. The tradition of
creating symphonic and cantata-oratorio pieces em-
bodying the patriotic idea of defending the father-
land took a leading role in the process of bringing
together various trends in Russian musical culture in
the post-war period. In the study “"Russian Academic
Music of the Last Third of the 20th — Early 21st Cen-
turies”, V. Kholopova notes the theme of tragic stag-
es of Russian history as one of the main ideas in the
program content of composers’ works: “Thus, Boris
Tishchenko, who grew up in heroic Leningrad, wrote
the symphony Chronicle of the Blockade (1984) af-
ter experiencing it all. Alemdar Karamanov called his
last twenty-fourth symphony Adzhimushkai (1983);
it is about the military tragedy in the underground
quarries near Kerch” [3, p. 164].

Reflected in the music of Russian composers, the
theme of war brought together the academic and
military spheres of culture in the post-war period. At
that time, in the activities of bands, Russian academ-
ic music was represented by patriotic works of Rus-
sian composers. In the work History of Military Music
of Russia, V. Tutunov notes: “The promotion of the
best works of Russian, Soviet, and foreign classical
music continues to be a characteristic distinguishing
feature of the post-war concert programs of army
and navy bands <...>. In arrangements for a military
band during these years, Shostakovich’s Eleventh
Symphony, Sviridov's Pathetic Oratorio, Prokofiev's
Seventh Symphony, Solovyov-Sedoy'’s songs, and
other works were often heard” [2, p. 406].

At that time, the formation of the bands’ con-
cert repertoire was influenced by the productions
of operas and ballets of Russian and foreign com-
posers by amateur groups accompanied by military
brass bands. The following were staged: Eugene On-
egin and Swan Lake by P.Tchaikovsky, May Night
by N. Rimsky-Korsakov, Sorochintsy Fair by M. Mus-
sorgsky, ballet scenes from the operas Prince Igor
by A.Borodin, Faust by Ch. Gounod, etc. Many of
these works were included in the repertoire of mil-
itary bands of the Southern Military District.

Exploring the features of the interaction between
the academic and military spheres of Russian culture,
it is necessary to note the collections of documents
and archives that allow us to study changes in the rep-
ertoire of brass bands. Archives are the main sourc-
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Il 1. 15th Military Orchestra of the North Caucasus Military
District Headquarters at the International Festival of Military
Orchestras in the Socialist Federal Republic of Yugoslavig,
Sarajevo. May-June 1974.

es for identifying the role of academic music in the
formation of Russian military culture traditions. The
collection of documents stored in the fund of the Mil-
itary Campaign Chancellery of His Imperial Majesty at
the Imperial Headquarters (1826-1917) of the Russian
State Military Historical Archive (fund 907) is one of the
earliest collections. According to V. Miner, it contains
“all correspondence about parades, reviews, celebra-
tions of various military anniversaries, and mourning
ceremonies from 1815 to 1917 [1, p. 37].

When studying the place of academic music in
the repertoire of military bands of the Southern
Military District, a collection of documents of the
24th Military Band of the Joint Strategic Command
of the Southern Military District became the main
source. It was formed on the basis of the Military
Band of the 106th Communications Regiment. In
the historical note of the 175th Luninets-Pinsk Or-
der of Alexander Nevsky Twice the Red Star Head-
quarters Brigade of the Southern Military District
(the 01957 Military Unit), it is stated that the 106th
Separate Communications Regiment was formed
in the city of Bugulma, Tatar ASSR, in 1941; lat-
er, a regular military band was attached to it. The
band was transferred to an independent unit
on August 2, 1962, becoming the 15th Military Band
of the Headquarters of the North Caucasus Military
District with a permanent deployment location in

IlL. 2. Performance of the 15th Military Orchestra of the North Caucasus Military District Headquarters at the final concert of the 1st
Regional Review-Competition of Amateur Composers. Rostov-on-Don, Community Center of the Rostselmash Plant, 1974.

Rostov-on-Don. The band'’s staff increased to 37
people. In 2012, the band again became part of the
175th Brigade. After the transfer, the archive of the
15th Military Band of the North Caucasus Military
District was transferred to the 01957 Military Unit
of the Southern Military District. In 2018, the 24th
Military Band of the Joint Strategic Command of the
Southern Military District was formed on its basis.

The collection of band documents is an accu-
mulation of text and musical documents related to
the history of military music and the band itself. Al-
though the orders transferred to the archive of the
Southern Military District are of some value, they
have not been previously considered; however, they
can be studied in connection with certain scientif-
ic tasks. In the musicological aspect, the collection
of band notes, representing both individual music
collections and handwritten, printed and electronic
scores of the author's arrangements and transcrip-
tions, is of the greatest interest. The music archive
(library) began to form in 1962. This archive could
include notes from the band of the 106th Commu-
nications Regiment, on the basis of which the Mili-
tary Band of the Headquarters of the North Caucasus
Military District Headquarters was formed.

The concert performance programs and corre-
spondence on the military band service, stored in
the collection of band’'s documents, are of particular
interest. The correspondence contains information

and repertoire of the following bands of the South-
ern Military District for 1988-1989: the 15th Military
Band of the Headquarters of the North Caucasus Mil-
itary District (Head of the band — Major . Petrakov),
the band of the 61652 Military Unit (Military Con-
ductor — Major V. Mirzoyev), the band of the 40526
Military Unit (Military Conductor — Major V. Yezhdik),
the band of the Novocherkassk Higher Military Com-
mand School of Communications (Military Conduc-
tor — Major S. Arushanov), the band of the 09332
Military Unit (Military Conductor — Major A. Fedorov),
the band of the 30177 Military Unit (Military Conduc-
tor — Major V. Osyunko), the band of the Yeisk Higher
Military Aviation School of Pilots (Military Conductor —
Captain V. Butenko), the band of the Ordzhonikidze
Higher Anti-Aircraft Missile Command School of Air
Defence named after Army General |. Pliev (Military
Conductor — Senior Lieutenant E. Romanov), the band
of the Ordzhonikidze Higher Combined Arms Com-
mand School (Military Conductor — Honoured Art-
ist of the Siberian ASSR, Major |. Gribanov), the band
of the 26265 Military Unit (Military Conductor — Ma-
jorl.Mishchenko), the band of the 73420 Military Unit
(Military Conductor — Major V. Devochkin), the band of
the 12670 Military Unit (Military Conductor — Senior
LieutenantS. Nagopetyan), the band of the Krasnodar
Higher Military Command and Engineering School of
Missile Forces (Military Conductor — Senior Lieuten-
antA.Volodin), the band of the Rostov Higher Military
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Command and Engineering School of Missile Forc-
es (Military Conductor — Honoured art figure of the
Buryat ASSR, Major V. Filatov), the band of the 20634
Military Unit (Military Conductor — Major V. Rudak-
ov), the military band of the 15650 Military Unit (Mil-
itary Conductor — Major V. Koviyev), the band of the
Krasnodar Higher Military School named after Gen-
eral of the ArmyS. Shtemenko (Head of the band —
Major V. Spiridonov), the band of the 33166 Military
Unit (Military Conductor — Major V. Fedorenko), etc.

Academic Russian and foreign music occupied a key
place in the bands’ repertoire, reflecting the patriot-
ic orientation and values of academic art, transmit-
ted in the culture of the post-war period. The Military
Band of the Ordzhonikidze Higher Anti-Aircraft Missile
Command School of Air Defence named after Gener-
al of the Army Pliev (consisting of 20 musicians) per-
formed the Overture to the opera The Barber of Seville
by G.Rossini, the Overture to the operetta Free Wind by
. Dunaevsky, and the Snowstorm — a dance from the
ballet Taras Bulba by V. Solovyov-Sedov. In its concert
programs, the Ordzhonikidze Higher Anti-Aircraft Mis-
sile Command School of Air Defence band (27 musi-
cians) included N.Rimsky-Korsakov's Procession of the
Nobles from the ballet of Mlada, P. Tchaikovsky's The
Year 1812 Solemn Overture, M. Glinka's Polonaise from
the opera Ivan Susanin (A Life for the Tsar), G.Verdi's
Drinking Song from the opera La Traviata. The per-
formance programs of the 30177 Military Unit band
(32 musicians) included Polonaise by A.Mamontov,
Moment Musicaux by S.Rachmaninoff, Moment Mu-
sicaux by F.Schubert, Polonaise by M. Oginsky, Nea-
politan Dance by P.Tchaikovsky, Fantasy on a Cossack
theme by A. Dargomyzhsky, Rondo alla Turca and the
Allegro Spiritoso duet by W. Mozart.

The band of the Krasnodar Higher Military Com-
mand and Engineering School of Missile Forces (17
musicians) performed the Overture to the opera Ivan
Susanin (A Life for the Tsar) by M. Glinka, Concertino
for Clarinet and Orchestra by K. Weber. Programs of
the military band of the Shtemenko Krasnodar High-
er Military School (31 musicians) included the Concert
March on the themes of the symphonic suite Sche-

herazade by N.Rimsky-Korsakov, Waltz from the opera
Ivan Susanin (A Life for the Tsar), Overture to the op-
era Ruslan and Lyudmila by M. Glinka, Scherzo in B-flat
major by M. Mussorgsky, Polka by S.Rachmaninoff,
Scherzo from Suite in B minor by J. Bach, Concerto for
Flute and Orchestra by K. Gluck, Melody by A. Dvorak.

In concert programs, the band of the 20634 Military
Unit (24 musicians) performed Polonaise by M. Ogin-
sky, Overture to the opera Aleko by S.Rachmaninoff,
the Appassionata by L. Beethoven. In the concert pro-
grams, the band of the Rostov Military Institute of
Missile Forces included the Waltz from the opera lvan
Susanin (A Life for the Tsar) by M. Glinka, Introduction
to the opera Aleko by S.Rachmaninoff, Dance of Ae-
gina and Bacchanalia from the ballet Spartacus by
A.Khachaturian, Concertino for Clarinet and Orchestra
by K. Weber. Academic music occupied a large place
in the concert programs of the 15th Military Band of
the Headquarters of the North Caucasus Military Dis-
trict. In 1988, the band’s music library contained 513
pieces of Russian and foreign music, which formed
the basis of its concert repertoire. These traditions
were continued in the work of the Head of the 24th
Military Band of the Joint Strategic Command of the
Southern Military District, Honoured Artist of the Rus-
sian Federation, Lieutenant Colonel A. Golovin, and
military conductor, laureate of international and all-
Russian competitions of performers on wind and per-
cussion instruments, Major N. Butenko.

Thus, having examined the archival documents
on the composition and concert programs of the
80s of the Southern Military District bands, it is nec-
essary to note the high level of training of the mu-
sicians. It allowed them to perform virtuoso works
of academic music, embodying the complex artistic
concept of outstanding composers of the 18th-20th
centuries. Studying the principles of academic mu-
sic in the activities of bands allows us to reconsider
traditional ideas about the importance of military
bands in wartime and peacetime, to identify the
specifics of their repertoire formation, and to un-
derstand the influence of military music on the Rus-
sian musical culture development.
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AKALZEMUWYECKAA MY3bIKA B PEIMNMEPTYAPE
OPKECTPOB HOXHOIO BOEHHOTO OKPYTA
BTOPOW MOJIOBUHbI XX BEKA

AHHOmayua: CTaTbA NOCBALLEHa PacCCMOTPEHUIO
poan akajgeMmnyeckol My3biku B npouecce Gpopmu-
poBaHuA penepTyapa BOEHHbIX OpkecTpoB HOXHOro
BOEHHOro okpyra. [1pu paccMoTpeHun 3HayeHnsa akage-
MWYeCKOW My3blKW B pernepTyape BOEHHbIX OPKeCTPOB
80-x rogoB 0c060 BHUMaHWe yaenseTca BbIABAEHUIO
cneundukn eé GyHKLMOHMPOBAHMA B MPOCTPaHCTBE
OoTe4YeCcTBEHHOW KyAbTypbl. B cBA3M € 3TUM 6blAn npu-
BJeYeHbl NCCAeA0BaHNA, OcBeLlatoline 0cCobeHHOCTH
aKajeMn4yeckoro My3biKaabHOro NCKyCcCTBa U TPyAabl,
NOCBALWEHHbIE Pa3BMTMA BOEHHbIX OpPKecTpoB. B ka-
YecTBe MaTepuana ucciegoBaHmsa 6b110 NpUBAEYEHO
cobpaHue OKyMeHTOB 24 BOEHHOro opkecTpa obbesu-
HEHHOro cTpaTermyeckoro komaHgosanma FOBO, chop-
MUpOBaHHOro Ha 6a3e BoeHHOro opkectpa 106 noska
cBA3M (paHee 15 BOeHHbI opkecTp wTaba CeBepo-
KaBka3sckoro BoeHHoro okpyra). OCHOBOI A5 yCTaHOB-
NeHns penepTyapa, COCTaBa 1 PyKOBOACTBa OPKeCcTpoB
ctana Nepenucka No BOEHHO-OPKeCTPOBO Cyxbe op-
kecTpoB KO>xHoro BoeHHoro okpyra 3a 1988-1989 rr.
B pe3synbraTe eé nsyyeHusa 6bIn yCTaHOBAEHbI OC-
HOBHble HanpasieHUs penepTtyapa opkectpos FOBO.
B KOHLLepTHbIN penepTyap OpKeCcTPOB BXOAMAN COUM-
HEHMA BblAAIOLWNXCA OTeHEeCTBEHHbIX 1 3apybesxHbIx
KOMMO3MTOPOB akajeMn4ecko HanpaBA€HHOCTU. ITO
n3BeCTHble Npon3BeAeHna komnosutopos XIX Beka —
M. V. Thnnkn (YBepTropsl k onepam «/BaH CycaHnH»
(«Xwn3Hb 3a yapa») n «Pycnan n Jlrogmuna»), A. C. lap-

rombixxckoro (PaHTasua gns opkectpa «YKpaunHCKun
kazauok»), H. A. Pumckoro-KopcakoBa (KoHLepTHbIR
MapLl Ha TeMbl cMMdOHMYeckol clonThbl «Llexepesa-
fa», «lWecTtBme» 3 baneta «Mnaga»), M. . Mycopr-
ckoro (Ckepuo Cu-6emonb maxop), M. N. Yaikosckoro
(«TopxecTBeHHaa YBeptiopa 1812 roga»), C. B. Paxma-
HUHOBa (YBepTiopa K onepe «Aneko»), [Ix. PoccnHu
(YBepTiopa k onepe «CeBUAbCKUI LUPIOABHUK»), [X.
Bepan («3acTtonbHaa» u3s onepsbl «TpaBmaTa»). Opke-
cTpbl FOBO mcnoaHanm takxe akageMnyeckyro My3blKy
COBETCKUX KOMMO3MTOPOB. AKajeMunyeckme Tpagn-
LN COXPaHATCA M B POPMMPOBAHNN COBPEMEHHOTO
penepTyapa 24 BOeHHOro opkecTpa 06beANHEHHOrO
cTpaTernyeckoro komangosanusa HOBO. B 3akatoue-
HUWN CAenaHbl BbIBOAbI O BbICOKOM yPOBHE MOArOTOB-
KN MY3bIKAHTOB BOEHHbIX OPKeCTPOB, MO3BONMBLUEM
MCNONHATb BUPTYO3Hble MPOM3BeJeHne akajemnye-
CKOW MY3bIKW, BOMAOLLAA CNOXHbBIA XyJ0XeCTBEHHbIN
3amblicen Baatowmnxca komnosuntopos XVIII-XX Bekos.
OTmevaeTcs, YTO U3yyeHne NPUHLUUNOB GYHKLMOHN-
poOBaHUA akafieMnyYeckoh My3blkn B AeATeNbHOCTU Op-
KeCcTpoB MO3BOJAET NepecMoTpeTb TPagULMOHHbIE
npeAcTaBieHNs 06 UX 3HAYEHUN B OTe4eCTBEHHOM
My3bIKaJlbHOM Ky/AbType U OCMbICANTb BAUAHNE BOEH-
HOW My3bIKM Ha Pa3BUTUA aKkajeMUUYeckoro NckyccTaa.

Kntodesesle cnoea: akademuyeckas My3eika 8 penep-
myape 80eHHbIX OpKecmpos, omedyecmeeHHasa 0yxo8as
My3biKa.
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PaccmaTpuBas 3HaueHne akageMn4eckom my-
3blkM B penepTyape opkecTpoB KO>XXHOro BOeHHo-
ro okpyra BTOPOW NonoBMHbI XX Beka, He0H6x0ANMO
OTMEeTUTb eé BaXKHble PYHKL MM B NpoLecce pas-
BUTWUA OTeYeCTBEHHOTO MYy3bIKaJIbHOIO MCKYCCTBa.
Tpaguumns co3gaHna CUMPOHNYECKMX U KaHTaTHO-
opaTopuanbHbIX MOAOTEH, BOMAOLAMOLWMX NaTpUo-
TUYECKYHO MAEH 3aLLMTbl OTeYeCTBa 3aHANa Befyluee
3HaueHuWe B npoLecce CONNXKEHNS Pa3INYHbIX Ha-
npaB/ieHNN OTeYECTBEHHON My3bIKaNbHOW KyAbTypbl
B MOCNEBOEHHbIV nepuog. B. H. Xononosa B nccne-
foBaHMKM «Poccuiickas akagemmuyeckas My3sblka no-
cnepHen Tpetn XX — Havana XX| BekoB» oTmeyaeT
B KauecCTBe OAHOWN 13 I1aBHbIX AEW B MPOrpamMm-
HOM COofep>XaHWUM NPOU3BEAEHNI KOMMO3MTOPOB
TeMy Tparmyeckmx 3TarnoB OTeYeCTBEHHOW UCTO-
puun: «Tak, BbIPOCLINIA B reponyeckoM JleHnHrpage
Bopuc TueHKo KpoBbiO cepaLia Hanmcan cMMeo-
HUtO «XpoHuka 6aokaabl» (1984). Anempaap Kapa-
MaHOB CBOIO MOCAeAHION, [lBajLaTe YeTBEPTYHO
cMdOHUIO Ha3Ban «AgxkumyLikan» (1983), o Bo-
€HHOU Tpareimmn B NoA3eMHbIX KAMEHONOMHSX NOj
Kepubro» [3, c. 164].

Tema BOViHbI, OTPaXEHHas B My3blKe OTEYECTBEH-
HbIX KOMMO3WUTOPOB, CHAM3MNA aKaseMNYeCcKyto 1 BO-
€HHY0 chepbl KyNbTypbl B MOCNEBOEHHbIV NEPUOS,.
B 370 Bpems oTeuecTBeHHas akagemMmyeckas My3bl-
Ka bblna NpeAcTaBaeHa B AeATEIbHOCTA OPKeCTPOB
NaTPUOTUYECKUMW MPON3BEAEHNAMMN PYCCKNX KOM-
nosntopos. B.N. TytyHoB B Tpyse «VcTtopua Bo-
€HHOM My3bIkn Poccnm» oTMmeyaeT: «XapakTepHom
OTANUNTENbHOWN YEPTON NOCTEBOEHHbIX KOHLEPT-
HbIX MPOrpamMM apMenckmnx n GA0TCKUX OPKeCTPoB
npojosxxaeT oCTaBaTbCA NMponaraHga ay4dLinx
NPOU3BEAEHNIN PYCCKOWN, COBETCKOW 1 3apybexx-
HOW My3blKa/bHOW Knaccukm <...> B nepenoxeHuun
419 BOEHHOMO OpKecTpa B 3TU rofbl 4acTo 3By4anu
OpavHHaguaTas cumdonma LLloctakoBunya, «[Matetum-
yeckas opatopusa» Ceupugosa, Cegbman cuMOHMA
Mpokodbesa, necHn ConosbeBa-Ceaoro v gpyrue
COUMHeHus» [2, c. 406].

Ha dopmupoBaHme KOHLEPTHOrO penepTtyapa op-
KecTpOB B 3TO BpeMs OoKa3aau BAUAHME NOCTaHOBKM
camogesTeIbHbIMUN KONeKTMBaMU B CONPOBOXJe-
HWUWN BOEHHbIX AYXOBbIX OPKecTpoB onep 1 bane-
TOB OTEYECTBEHHBIX 1 3apyDeXKHbIX KOMMO3UTOPOB.
Bbinn noctaeneHbl: «<EBreHnit OHermH» n «flebean-
Hoe o3epo» 1. /. YalikoBckoro, «Malickas Ho4Yb»
H. A. Pumckoro-Kopcakosa, «CopoumnHckas apmap-
ka» M.T1. Mycoprckoro, 6aneTHble cLeHbl 13 onep
«KHA3b Nropb» A.T1. bopoawnHa, «®ayct» LW.TyHo
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1 np. MHOrMe 13 3TUX NPOU3BEAEHWIA BOLLM B pe-
nepTyap BOEHHbIX OpKeCcTpoB KOXXHOro BOEHHO-
ro okpyra.

WNcenepys ocobeHHOCTM B3aMMOAEeNCTBUA aKa-
AEMUYECKON U BOEHHOU chep OTeYeCTBEHHOM
Ky/bTypbl HEOHXOAMMO OTMETUTL COBpPaHMA JOKY-
MEHTOB W apXMBbl, MO3BOASAIOLLMNX U3YUNTb U3MEHE-
HVA B penepTyape AyxoBblX OpkecTpoB. OCHOBHbIMU
WCTOYHUKaMU ANS BbISBAEHUA POAU akajeMunye-
CKOV My3blKW B GOPMUPOBaHUA TpajuLmMiA oTede-
CTBEHHOW BOEHHOW KyNbTYpPbl ABAAKOTCA apXUBbI.
K oaHOM 13 Hanbosiee paHHUX KOANEKLINIA MOXK-
HO OTHeCTM cobpaHune JOKYMEHTOB, XPaHALLMXCA
B ¢oHAe «BoeHHO-MoxoAHOW KaHuenspum Ero nm-
nepaTopckoro Beanyectsa npu imnepatopckomn
rnaBHou kBapTtupe (1826-1917)» Poccuiickoro lo-
CyAapCTBEHHOro BOEHHO-UCTOPNYECKOTO apxmnBa
(®. 907). B Hem, no cBepeHuam B. J1. MuHepa, coaep-
XXUTCA «BCA Nepenncka o napajax, CMoTpax, Npass-
HOBaHWWN Pa3ANYHbIX BOEHHbIX t0buneeB, TpaypHbIX
uepemoHusax ¢ 1815 no 1917 rogbi» [1, c. 37].

Mpu M3yuyeHUn Mmecta akaZeMU4eckomr My3biku
B penepTyape BOeHHbIX OpkecTpoB KOXHOro BOeHHO-
ro oKpyra 0CHOBHbIM UCTOYHWKOM CTano cobpaHue
JOKYMEHTOB 24 BOEHHOro opkectpa 0b6beanHEH-
HOro cTpatermyeckoro komaHgosanus FOBO. OH
6b1n1 chopmmpoBaH Ha B6ase BOeHHOro opkecTpa
106 nonka ces3n. B nctopuueckon cnpaske 175
JNlyHeuko-MNnHckon opaeHoB AnekcaHapa Hescko-
ro aeaxabl KpacHown 3Be3abl bpurasbl ynpasneHus
FO>xHOro BoeHHoro okpyra (8/4 01957) coobuiaet-
s, uto 106 OTAENbHBIA NOJIK CBA3M OblA chOpMU-
poBaH B 1941 roay B ropoge byrynbma TaTapckow
ACCP; no3gHee Npu HeM — LUTATHbIN BOEHHbIN Op-
KecTp. B camocTosaTenbHyto egnHuLy opkectp 6bia
BbIBegeH 2 aBrycta 1962 roga, ctaB 15-m BOeH-
HbIM opkecTpoM LWTaba CeBepo-KaBka3ckoro Bo-
€HHOro OKpYyra € MOCTOAHHLIM MEeCTOM AUCaoKaLun
B r. PoctoBe-Ha-/loHy. LLITaT opkecTpa BO3poOC A0
37 yvenosek. B 2012 rogy opkecTp BHOBb BOLLE
B cocTaB 175 6puragbl. lMocne nepesoaa, apxme 15
BOeHHoro opkectpa CKBO nepeluen BOMCKOBOW Ya-
¢t 01957 KOxxHoro BoeHHoOro okpyra, a B 2018 rogy
Ha ee OCHOBe 6bl1 ChOpPMUpPOBaH 24 BOEHHbIN Op-
KecTp 06beANHEHHOTO CTPaTErnyeckoro KoMaHzao0-
BaHuA KOXHOro BOeHHOro okpyra.

CobpaHue JOKYMEHTOB OpKecTpa NpeAcTaBAs-
eT cobon KONNEeKLMIO TEKCTOBbIX U My3blKalbHbIX
(HOTHbIX) LOKYMEHTOB, CBA3aHHbIX C UICTOPUEN BO-
€HHOW My3blkW U camoro opkectpa. Mpukassbl, ne-
pesaHHble B apxvB HOXXHOTo BOEHHOrO OKpyra XoTA

¥ NPeACTaBAAIOT ONpeAeNEHHYHO LIEHHOCTb, paHee He
paccMaTpuBaanCh, HO MOTYT HbITb U3yYeHbl B CBA3M
C onpegenéHHbIMU Hay4YHbIMY 3aga4amMun. B My3bl-
KOBej4YeCKOM acnekTe HanboNbLUNIA UHTepeC Npes-
cTaBnisieT cobpaHme HOT OPKeCTPa, MPeACTaBAAFOLLMX
KakK OTAeNbHble HOTHble COOPHMKM, TaK U PYKOMUC-
Hble, MeyaTHble U 31eKTPOHHbIe MapTUTYpPbl aBTOpP-
CKMX apaHXMPOBOK W NepesoXeHui. HoTHbIM apxmB
(bubnnoteka) Hauyan dbopmupoBatbes ¢ 1962 roaa.
B 3TOT apxuB MOr/M BOWTK HOTbI OpkecTpa 106 noa-
Ka cBs3n, Ha 6a3e koToporo u bbi1 06pa3oBaH BO-
eHHbI opkecTp wTaba CKBO.

OcobblIli HTEepecC NpeACcTaBAAOT NPOrpamMMbl
KOHLLePTHbIX BbICTYMJIEHWIA U Nepenucka No BOEHHO-
OpPKeCTpoBOW Cy>be, xpaHaLmecs B cobpaHum ao-
KyMeHTOB opkecTpa. B nepenucke npegcraBieHsbl
CBeAEHMWS ¥ penepTyap cneayroLimx opkectpos KOx-
HOro BoeHHoro okpyra 3a 1988-1989 rr.: 15 Boeh-
HbI opkecTp WwTaba CeBepo-KaBka3ckoro BOEHHOro
okpyra (HayanbHUK opkecTpa — Maiiop HO.P. MeTpa-
KOB), OPKeCTp BOMCKOBOW Yacth 61652 (BOEHHbI
anpuxkép — marop B. M. Mup3oeB), opkecTp BoW-
ckoBoi yacTn 40526 (BOEHHbIN ANPUXEP — Marop
B. H. Exxank), opkectp HoBouepkacckoro Beicwero
BoeHHoro KomaHaHoro Yunauniia Cesi3n (BOEHHbIN
anpuxép — mariop C. A. ApyLuaHoB), OpKecTp BOM-
ckoBow yacty 09332 (BOEHHbIN ANPUXKEP — Maliop
A. . ®epopos), opkecTp BoickoBon yactn 30177
(BOEHHbIV Anpuxép — mariop B. A. OctoHbKO), Op-
kecTp E/ickoro BbiCLLIEro BOEHHOrO aBUaLMOHHOrO
yumauiia N€TUMKOB (BOEHHbIN ANPUXKEP — Kamnu-
TaH B. B. byteHko), opkectp Opa>XOHNKMA3EBCKOrO
BbICLLErO 3€HUTHOrO PaKETHOro KOMaHAHOrO y4u-
nnuwa NBO umeHn reHepana apmun N. A.Tlanesa
(BOEHHBIN AnpUXEp — cTapuii nerteHaHT E. . Po-
MaHoB), opkecTp OpaAXOHUNKMA3EBCKOrO BbICLLEFO
06LLEBONCKOBOrO KOMaHAHOrO yumnauiLa (BOeHHbI
ANPUKEP — 3acny>eHHbIn aptuct CO ACCP, maliop
W. V. TpnbaHoB), OpKecTp BONCKOBOM Yactn 26265
(BOEHHBIN Anpuxeép — maiop W. B. MuLeHko), op-
KecTp BONcKkoBOW yactu 73420 (BOEHHbIN aupn-
XEp — mariop B. U. JleBoUkMH), OpKecTp BONCKOBOM
yacTn 12670 (BOEHHBIR ANPUXKEP — CTapLUNA Nei-
TeHaHT C. E. HaronetaH), opkectp KpacHogapckoro
BbICLLIErO BOEHHOIO KOMaHHO-NHXEHEPHOTO Y4u-
NIV paKkeTHbIX BOMCK (BOEHHbBIV AUPUXKEP — cTap-
Wwuni nenteHaHT A. B. BonoguH), opkectp PocTtoBckoro
Beicliero BoeHHoro KomaHgHO-UHXEHEPHOro y4yun-
JILLA paKeTHbIX BOWCK (BOEHHBIV ANPUXKEP — 3acny-
XEHHbIN featens nckyccts bypatckon ACCP, maliop
B.b. ®unatoB.), opkecTp BoMckoBon Yactn 20634

(BOEHHBIN anpuxép — manop B. C. Pygakos), Bo-
€HHbIVi OPKeCTp BockoBon Yactn 15650 (BOeHHbI
anpuxép — mawnop B. C. Kosues), opkectp Kpac-
HOZapPCKOro BbICLIEr0 BOEHHOrO YUMIMLLA MMEHU
reHepana apmum C. M. LUtemeHkKo (HavanbHUK Op-
kecTpa — Manop B. B. CninpuaoHoB), OpKecTp BOW-
CKOBOW YacTn 33166 (BOEHHBIN ANPUXKEP — Maiop
B. B. ®efopeHko) 1 ap.

B penepTyape opkecTpoB akajemmyeckas oT-
eyecTBeHHasa 1 3apybexHasa My3bika 3aHUMa-
Na BaxkHeWLlee MeCTo, OTpaxkas NnaTpuoTUYECKYHO
HanpaB/JIeHHOCTb M LEeHHOCTU aKajeMmnyeckoro
NCKYCCTBa, TPaHC/IMPOBAaBLUNECH B KyAbType Mno-
CNleBOEHHOro nepuog. BoeHHsbI opkectp Opaxxo-
Hukungazesckoro B3PKY MBO wnm. 'eHepana apmun
Mavesa (B coctaBe 20 My3blKaHTOB) UCMOAHAN
YBepTtopy K onepe . PoccnHum «CeBuabckmin
LMpobHUK», YBepTiopy k onepette L. O. lyHaes-
ckoro «BonbHbIN BeTep», «MeTennua» — TaHew, 13
6aneta B.I. ConoBbeBa-CenoBa «Tapac bynbba».
Opkectp Opa>xxoHukungzesckoro BOKY (27 my3bl-
KaHTOB) BKJItOYaN B KOHLEPTHbIe MporpamMMbl CO-
unHeHua H. A. Pumckmin-Kopcakos «Lllectere» ns
6aneta «Mnaga», M. M. YankoBckoro «TopxecTBeHHas
YBeptiopa 1812 roga», M. V. TanHkun «[TonoHes» n3
onepbl «VBaH CycaHuH» («Kn3Hb 3a uapsa»), [x. Bep-
AV «3acTtonbHas» 13 onepsbl «TpaBmaTta». [porpam-
Mbl BbICTYM/IEHWIN OpKecTpa BOMHCKOW YacTtu 30177
(32 my3bikaHTa) BKAtOYanu «lonoHes» A. . MamoH-
TOBa, «My3bIKanbHbI MOMeHT» C. B. PaxmMaHVHOBa,
«My3blkanbHbI MOMeHT» @. LLlybepTa, «[MonoHe3»
M. K. OruHckoro, «<HeanoautaHckuii Taneu» M. W. Yan-
koBckoro, PaHTazuns A opkecTpa «YKpanHCK1M Ka-
3a4ok» A.C.laprombixckoro, «PoHA0 B TypeLiKoMm
ctune» u ayat «Allegro spiritoso» B. MouaprTa.

Opxectp KpacHogapckoro BBKWY PB (17 my3bi-
KaHTOB) NcnoaHan Yeeptiopy k onepe «MeaH Cyca-
HUH» («Xn3Hb 3a uapsa») M. V. TanHka, KoHuepTnHo
Ans knapHeta ¢ opkectpom K. Bebepa. Mporpam-
Mbl BOeHHOro opkectpa KpacHogapckoro BBY nm.
C. M. WremeHko (31 My3bikaHT) BkaroYan KoH-
LEPTHbIM MapL Ha TeMbl CUMGOHMYECKON CHOUTI
«Lllexepe3saga» H. A. Pumckoro-Kopcakosa, Basbc n3
onepbl «MBaH CycaHunH» («XXn3Hb 3a uaps»), YsepTto-
pa K onepe «PycnaH v Jlroamuna» M. V. TanHkuy,
Ckepuo Cu-6emonb maxop M. . Mycoprckoro,
«lMonbka» C.B. PaxmannHosa, Ckepuyo 13 CrouThbl
Cu-muHop U. baxa, KoHuepT ans daenTbl ¢ opke-
ctpom K. Tntoka, «Menogusa», A. lBop>xaka.

OpkecTp BoickoBon Yactn 20634 (24 My3blkaH-
Ta) UCMONHAN B KOHLLEePTHbIX Nporpammax «llono-
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He3» M. K. OruHckoro, YeepTiopy K onepe «Aneko»
C. B. PaxmaHunHOBa, «AnnaccnoHaTty» J1. B. betxose-
Ha. OpkecTtp PoctoBckoro BBKWY PB B nporpam-
Mbl KOHLLEPTOB BKJtOYan Banbc 13 onepsbl «VBaH
CycaHuH» («Xn3Hb 3a uapsa») M. . TanHkn, NHT-
poaykuuto k onepe «Aneko» C.B. PaxmaHnHOBa,
TaHeu, 3ruHbl 1 BakxaHanuto n3 baneta «Cnaprak»
A. /. XauatypsaHa, KoHLepTHO ans KnapHeTa ¢ op-
kectpom K. Bebepa. bonbluoe MecTo akagemmyeckas
My3blKa 3aHMMaJa B KOHLEPTHbIX nporpammax 15
BOeHHOro opkecTtpa wraba CeBepo-KaBkasckoro
BOEHHOTrO0 OKpyra. B HoTHo 6ubnnoteke opkectpa
Ha 1988 rog cogepyxanock 513 nponsseseHunii ote-
YEeCTBEHHON 1 3apybeXKHOM My3blKK, COCTaBUBLLUX
OCHOBY €ro KOHLLepPTHOro penepTyapa. 3Tv Tpaau-
LMW NPOAOJIKEHbI B TBOPYECTBE HavalbHuKa 24
BOEHHOro opkectpa o6beAnHEHHOro cTpaTernye-
CKOro KomMaHAoBaHWsA HOXXHOro BOEHHOIO OKpYra,
3acny>keHHoro apTtucta Poccuiickon Pepepaumm

nognonkosHuka A. b.fonosBnHa n BOEHHOTo AMpu-
XEépa, naypeata MexXAyHapOAHbIX 1 BCEPOCCUNCKNX
KOHKYPCOB UCMONHUTENEN Ha AYXOBbIX M YAAPHbIX
WMHCTpyMeHTax Maropa H. B. byteHko.

Takum obpa3oM, pacCMOTPEB apXuBHble JOKY-
MEHTbI MO COCTaBy M KOHLLePTHbIM nporpammam 80-x
ro4oB opkecTpoB KO>XXHOro BOEHHOro oKpyra, He-
06X0MMO OTMETUTL BbICOKMI YPOBEHb NOATOTOBKM
MY3bIKaHTOB, MO3BOJIMBLUMI UCMOAHATL BUPTYO3HbIE
npov3seseHne akaZeMmn4eckomn My3biki, BOMAOLLas
CIOXHbBIA XYAOXECTBEHHbIV 3aMbICeN BAAKOLLUXCA
komnosutopos XVIII-XX Bekos. /3yueHne npnHLUm-
noB GYHKLNOHNPOBAHMNS akafeMUUEeCKor My3blKu
B AeATEeNbHOCTN OPKEeCTPOB MO3BOJIAET Nepecmo-
TPeTb TPAANLMOHHbIE MPeACTaBAEHNA O 3HAYEHUN
BOEHHbIX OPKECTPOB B BOEHHOE 1 MUPHOE BPeMS,
BbIABUTbL cneundunky dGopmMmpoBaHnsa nx penepry-
apa n OCMbIC/IUTb BAVAHWE BOEHHOW MY3blKW Ha
pa3BUTUSA OTEYECTBEHHOM MYy3blKaJbHOW KYAbTypbl.

BUBNNOTPADUA

1. MwuHep B. /1. BovHCckne puTyanbl pOCCUMNCKOM apMmu:
WcTopus 3apoxkaeHns v pasBUTUA: JUC. ... J-Pa UCT. H.:
07.00.02. — M., 2005.

2. TytyHos B. . Victopus BoeHHOW My3blkn Poccuu: Yueb-
HuK / Mog obw,. Pes. A.E. AkceHoBa. — M.: My3bika,
2005. — 496 c.

122

3. Xononoga B. H.Poccuiickas akagemuueckas My3bi-
Ka nocnegHen Tpetn XX — Hauvana XX| BekoB (KaH-
pbl u ctmam). M., 2015. URL: http://kholopova.ru/
Russian%20Academic%20%20Music%20(Genres%20
and%20Styles).%20V.Kholopova.pdf (gata obpaLye-
Hus: 23.09.2024).



