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Summary: The author analyzes a number of car-
toons by European and American artists dedicated to
chess themes; two types of caricatures on the themes
of the chess game were noted. The one of them relates
to the field of political caricature (L. G. lllingworth), the
other fully reveals the essence of social phenomena in
humorous everyday sketches (Z. Lengren, H. Bidstrup).
Both types are played out using metaphors and anal-
ogies, respectively related to sports. The article also

The theme of chess obtained an original interpre-
tation in the cartoons of foreign artists Herluf Bidstrup
(1912-1988), Gustav Robert Hogfeldt, Andreas Paul
Weber, Leslie Gilbert lllingworth, as well as some works
by graphic artists Zbigniew Lengren, Jean-Jacques
Sempe. Their works, and similar caricatures, cartoons
were published in magazines: "“The New Yorker", “Dai-
ly Mail”, “"Evening Standard”, “Chess Review", “Chess
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Life”, “Noir et Blanc”, “Express-Wieczorny”, “Frischer
Wind", “Zeit im Bild", “Eulenspiegel”, “Lilliput”, “Neue
Berliner lllustrierte” and others. The works of the Dan-
ish cartoonist, public figure, author of more than five
thousand sketches and drawings, Herluf Bidstrup, have
enjoyed and still enjoy wide recognition. In 1952, he
visited the USSR for the first time, and subsequent-
ly came to our country several times. The artist met
with Soviet artists and cultural figures. In 1964, Bid-
strup was awarded the Lenin Prize “For Strengthen-
ing Peace Between Nations”. He created a number of
sketches and sketches depicting various aspects of
the life of Soviet people during his visit to Moscow.
Bidstrup's creativity in the field of caricature is multi-

draws attention to this type of caricature as a series of
sequential episodes, similar to a comic strip. Individu-
al drawings by A.P. Weber are noted for their high ar-
tistic merit and the use of the metaphorical language
of fine art and the same the expressive cycle of works
by H. Petursson.

Keywords: Western European art of the 20th century,
comics, political satire, social satire, sports caricature, car-
icature cycles, chess theme in art.

faceted; we will touch upon the consideration of only
some of his works that correspond to our subject. The
master directly touched on the topic of chess when
working on a number of sketches that were included
in the book “What Herluf Bidstrup Saw in the Soviet
Union” (1968). He presented a number of drawings
with images of playing pioneers, adult men, amateur
players, meeting to play on the streets, on city bench-
es, indoors. The master's cartoons, dedicated to the
theme of chess, are not directly addressed to politi-
cal life. They are intended to highlight in a humorous
manner a number of features of the game and the
social aspects associated with it. It is significant that
they do not lose relevance and sharpness over time.
Bidstrup's work is a kind of comic book, a hand-drawn
narrative consisting of several caricatured images.
Let's pay attention to this type of art — comics.
Researcher N. A. Tsyrkun emphasizes that Umberto Eco
perceived comics as social mythology, and literary
critic Leslie Fidlery drew attention to the essence of
comics from the position of social psychology. And
the most prominent graphic comics researcher Will
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Eisner ("Comics and Sequential Art”, 1985 r.) inter-
prets the construction of a comic book as the cre-
ation of a series of static images that are contained
in a determined sequence. According to the author,
the purpose of a comic book as a work of art can be
defined as an unfolding visual narrative associated
with the transmission of thoughts and feelings of
the characters. A radical step in the understanding
of comics was made in 1957 by critic Gilbert Selders
with his book (“The Seven Lively Arts"), he noted the
infectious monstrous power of the comic. The visible
provocative reduction of images due to deliberate-
ly primitivized language and external simplification
of the image served as a person’s adaptation to the
environment, as mentioned by Tsyrkun: “Comics in
this regard played the same role as silent films for
immigrants, which helped them fit themselves into
an unusual sociocultural situation” [Tsyrkun, 2013].
Underrated, superficial understanding of com-
ics. Initially, this type of creativity was subjected to
only a negative assessment; it was sharply criticized,
along with cinema, as a grassroots art, created ex-
clusively for entertainment, not conducive to the
education and morality of society. And to this day
there is a snobbish opinion that comics can only
be of interest to children or an insufficiently edu-
cated and culturally developed audience. This per-
ception by critics is clearly dominated by the fear
of the priority of visual information over the tra-
ditionally sacred book and verbal information. The
narrative principle is noted. Consistent, sequential
nature. N. Tsyrkun noted the far-reaching origins of
comic book art, all the way back to Ancient Egypt
and Assyria. But what is especially important is her
highlighting of the commonality between comics
and cinema (the art of editing, the ability to com-
bine text and visuals, narrative). And another re-
searcher |. Chepurov studying the development of
the caricature genre, its functional significance, so-
cial relevance, meaning formation of images, trac-
ing the origins of Russian caricature (Russian lubok).
Although the author is in no hurry to attribute the
concept of caricature exclusively to fine art. He un-
derstands by it a more general concept — an ele-
ment of laughter culture, determining the time of
its origin in the conditions of a primitive society.
N. Tsyrkun reproduces the thought of Herbert
Marshall McLuhan (“Understanding Media: The Ex-
tensions of Man"): “The merit of the rehabilitation
of comics as a means of mass communication be-
longs to Marshall McLuen, who called for studying
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mass culture in its own terms, and not from the
point of view of classical traditional culture as the
system communications. McLuhan saw the com-
ic as a manifestation of a cultural paradigm shift:
“the unexpected challenge is convincing evidence
of profound changes in our culture. Today we ur-
gently need to understand the formal nature of
print, comics and caricature, which challenges and
at the same time changes the consumer culture of
cinema, photography and the press” [Tsyrkun, 2013].

Let's look again at Bidstrup’s work. The series of
drawings, known as “Training before the match”, as
well as “Training before the championship”, carica-
tures the persistence of a chess player during the
period of preparation for a match with an oppo-
nent. The artist consistently demonstrates the var-
ious exercises, efforts and labor of the depicted
man, whose work process Bidstrup allows us to fol-
low step by step. At the beginning of the graphic
narrative, he depicts the hero doing exercises and
doing a lot of training — running, boxing, row-
ing, athletics, fencing. Next, it is shown how the
hero visits the bathhouse, gets a massage, and also
gives up smoking and drinking alcoholic beverag-
es, cheerfully heading towards the test. The viewer
has already mentally prepared for some epic final
battle. And here, as if in the final frame, Bidstrup
offers us a spectacular finale — that is, the image
of the character playing chess. On the one hand,
the completion of the caricature series of drawings
is really funny, since it seems to exaggerate the ef-
forts required by the chess player before the game,
raising the question of the potentially false pathos
with which chess was usually treated.

But on the other hand, albeit in a somewhat ex-
aggerated form, Bidstrup offers to get acquainted
with some of the realities of the chess world. A per-
son familiar with the history of chess sports of the
last century may note that outstanding champions,
striving to maintain their own physical and emotion-
al spirit, often, in addition to chess itself, they were
seriously involved in some kind of sport: B. Spass-
ky — athletics, R. Fischer — tennis and swimming,
M. Botvinnik was involved in physical education all
his life, went skiing, performed gymnastic exercis-
es according to the Muller system.

Bidstrup's series of works “The Eternal Game” rais-
es the theme of devotion, which threatens to become
dangerously fixated on the game among chess play-
ers. If the first drawings of the series of cartoons depict
two men, passionate about the game, then gradual-

ly the artist shows the aging of both characters, still
thinking hard at the board, until one of them dies
and is taken away by a horse-drawn black hearse.
But then we see the development of the story, and
the second character, already an elderly man with
a beard, continues his thoughts at the chess table.
He was not at all embarrassed by the death of his
enemy. At the end of the series, both chess players
happily meet in heaven and continue their confron-
tation there. And this series of drawings has a real
basis. Chess games and matches sometimes drag
on for a long time and do not let go of the players'’
attention. The longest correspondence game took
place between graduates of the Scottish University.
It lasted twenty years from 1926 to 1946.

Bidstrup's cartoons are an undoubted treasure trove
of everyday life in different countries, reflecting the
humorous aspects of their social and political life of
their time. It is not without reason that researchers
in various fields of knowledge cited his cartoons as
historical evidence of one or another fact of public
cultural consciousness. Thus, Tsatsenko and others
turned to the drawn novels of the Danish artist Her-
luf Bidstrup, which are a striking example of obser-
vations of plant development. In several pictures, the
artist showed the phases of development of a seedling
into a tree and even the technology of growing po-
tatoes [Tsatsenko, Likhanskaya, Tsatsenko, 2015]. And
in the series of cartoons “Baby’s First Christmas,” the
Danish graphic artist created a number of drawings,
the last of which contains an image of chess. Parents
surround the baby with a huge number of gifts that
are not necessary for him now, but should be useful
for his personal development at different periods of
his life: a set of tools, a toy horse, a camera, sports
boots and a soccer ball, as well as chess. It is signifi-
cant that in this case, Bidstrup, without devoting his
series of images specifically to the chess game, em-
phasizes their significance for ordinary people. He
demonstrated how the image of chess was formed
in the public consciousness as a necessary attribute
that accompanies a person throughout life, an inte-
gral part of the culture of his life almost from birth.
The game set shown is symbolic. Learning chess, like
the art of music, is in the opinion of many parents an
educational factor in introducing their child to culture,
which can be concluded thanks to this ironic series of
works by the artist.

Let us analyze several remarkable hand-drawn
cartoons by Gustav Robert Hogfeldt (1894-1986),
who was a Swedish artist, illustrator and cartoonist.

Hogfeldt studied at the Dusseldorf School of Ap-
plied Arts, at the Stockholm Art Academy, and stud-
ied in Paris. Some of his works are in the Swedish
National Museum. Hogfeldt's cartoon “Checkmate!”
created in a friendly, humorous manner, like many
of his illustrations for works of children’s literature.
The artist masterfully conveys in the spare language
of caricature all the drama of the situation in which
the black king finds himself on the board. His bulky
figure sank before the irreversible end of the game.
The white queen and the enemy’s knight standing
proudly in front of him leave him no opportunity to
make any saving move. The king's piece is literally
squeezed into a corner, so it ends up in the corner
of the board, in the center of the image. The gaze
rests on several main characters of the story, which
is facilitated by the skillful symmetrical arrangement
of desperate, crying black figures on the left and tri-
umphant white ones on the right side of the sheet.

The images of Hogfeldt's caricature “The Shah”
are charmingly resolved. the artist depicted a sec-
ular society of chess lovers, consisting of elderly
men in ancient clothes and white wigs. In addition
to the two playing characters, four others are pre-
sented no less captivated by the action, they ac-
tively gesticulate. Hogfeldt also subtly worked out
the individual facial expressions of each character,
harmoniously building a composition consisting of
human figures sitting and standing around the ta-
ble. This construction can evoke an allusion to the
traditional composition of the plot of “The Last Sup-
per.” The caricature also presents a parade of hu-
man characters, reminiscent of various sketches by
English caricaturists, including W. Hogarth.

Other characters were created by Hogfeldt in the
drawing "Men Playing Chess,” which is solved in an
everyday manner. Two of the characters are con-
temporaries of the artist, as can be seen from their
clothes. In this work, the graphic artist was interest-
ed in the characteristic poses of the men playing,
one of whom is frowning, deeply thinking about
the move. Another image is not so clearly resolved.
The second man calmly smokes, not paying atten-
tion to the board and the opponent’s decision, his
sly gaze is turned to the viewer as if hinting at the
predetermination of the situation, which is still not
obvious to the opponent. Hogfeldt's cartoons, as
we can see, are not based on political, acute social
problems. Chess attracts the artist as a reason to
create caricatures that recreate real sports, pure-
ly gaming problems and moments that reveal the
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character types of various players who are in a dif-
ficult chess position.

The works of the Polish graphic artist Zbigniew
Lengren (1919-2003) illustrating the adventures of
Professor Filuten (Plutishka) presented funny stories
in the form of comics. The book was published in
1957 by the publishing house “Prasa”. Lenren’s car-
toon comics were published for many years by the
magazine Przekruj. Lengren'’s cartoons are, first of
all, short drawn stories that, with kind irony, illus-
trate the social and everyday aspects of human life,
like the graphic narratives of H. Bidstrup. In his work,
the theme of chess manifested itself in a work that
tells a brief everyday situation from the life of the
iconic character of the artist, Professor Filuten. This
work, “The Defeat of Professor Philuten,” consists
of just a few drawings, telling about the three stag-
es of the game that the funny hero decided to take
up. In the first image, the characters have just start-
ed the game, they look enthusiastic and friendly. In
the next picture, the professor's opponent, smiling,
makes a successful move, and Filuten looks angry
with the result. In the third picture, which completes
the description, we see scattered chess pieces and
the retreating dark silhouette of a professor who
does not want to continue the game after failure.
In the foreground is the confused figure of his un-
lucky opponent, to whom the professor respond-
ed by putting a chessboard on his head.

Lengren’s chess cartoons from different years
are noteworthy. "Dare to take the white queen with
a black pawn,” published in Przekruj, is a social sat-
ire on the topic of racism, and published in Svyat,
the work “You can declare checkmate on the 24th
move..." plays on the plot of using hints in the game
from artificial intelligence. The tireless passion for
chess of people in unsuitable conditions and cir-
cumstances is subject to irony, as can be seen in the
cartoons "And now | would move the bishop from
g6 to h7 and there would be inevitable mate!” de-
picting paratroopers talking about the progress of
the party who left the falling plane, and also “Try it
with water...", where we are presented with a sit-
uation where two firefighters are so busy playing
that, instead of going to the scene of a fire, they
offer victims advice over the phone. In these works
by Lengren, there is a noticeable difference in the
application of the theme of the chess game. For
example, the cartoon "I dare to point out, Your Maj-
esty — the king is not being put at risk” is abso-
lutely apolitical, devoid of any satirical orientation.
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It is a joke, an ironic illustration of the game be-
tween the monk and the king, where the ambigui-
ty of words about the danger for the king is played
out. Since the warning applies to the playing king,
it also applies to the chess piece.

Polish caricature is associated with the activities
of satirical magazines, including Przekruj (translat-
ed from Polish as “cut”), “Shpilki”, “Politics”, “Carou-
sel”. The drawings by artists E. Lipinski (1908-1991)
in “Przekruj” and K. Baranecki in the publication
“Shpilki” are designed in a simple ironic manner,
depicting several players deep in thought. The works
of Sh. Kobylinsky are more complex in design. His
cartoon “Something is wrong...” in “Politics” demon-
strates the bewilderment of a player at the board
who discovered ten white knights in the initial ar-
rangement of the pieces. For the viewer, this may
evoke an analogy with gambling, where it is pos-
sible to use cheating, such as substituting cards.
Other work by Kobylinsky “Since chess began to be
considered a sport, a person immediately began to
feel better” seems to be intended to illustrate an
anecdote, where two players, with a distinctly un-
healthy physique (overweight and underweight),
both smokers, are happy with the fact that, thanks
to that chess has become a sport. Now they do not
experience moral torment and remorse regarding
insufficient attention to their health.

Too much original cartoon work for the publi-
cation "Mathematical Ingenuity” by B. Kordemsky
(1955), illustrating one of the real chess problems,
which is that the knight must defeat all the oppo-
nent’s pawns in the minimum number of moves
on the board. The artist presented the solution in
a funny way — the figure of a white knight angrily
blows off the board, surrounded by four black pawns.

Other masters also addressed the topic of chess:
K.Baranetsky presented “On a Desert Island” in the
publication “Carousel”; in the magazine “Hairpins”
E. Koseradzsky presented the cartoons “Check to the
King!”, “I Offer a Draw!”, L. E. Karlovski released an
ironic drawing depicting a man and a penguin play-
ing in the "Panorama of Pulnotsy”, and E. Bruchnal-
ski in “"Holy" the caricature “In Krakow: on the banks
of the river...", created a satirical work and M. Poko-
ry depicting a duel between an eastern ruler and
one of his servants. G. Miklaszewski gave a similar
interpretation to Pokora’s drawing. He owns a sa-
tirical sketch depicting a Brahmin and a sultan play-
ing chess. Moreover, in the hands of the formidable
courtier, a sword is raised over the unfortunate per-

son who fell into his hand, which should evoke in
the viewer an understanding of the way this game
is played, the predetermined nature of its outcome.
Miklashevski resorted to chess themes more than
once throughout his life; his work was success-
fully translated into several drawings in “Express-
Wieczorny”, illustrating observations from chess life.
One of them portrays an uninvited adviser in the
person of a judge, who declares the absurd idea
that in order for the game to move more easily,
the king should have been taken at the beginning.
In addition to the obvious stupidity of the advice,
the very fact of the advice in general is subject to
satire. It is known that there must be silence dur-
ing a game, any advice to chess players is prohib-
ited, except for individual cases of prompting the
team before finishing a postponed game. Anoth-
er drawing by the Polish master depicts a wildly
gesticulating, shouting commentator of a match,
watching seemingly calm chess players. Miklasze-
wski here subtly notices the excellent expression of
emotions among players and people watching the
process of competition, when observers often ex-
press their own feelings outwardly more violently
than the players themselves, who are forced to keep
them to themselves in order not to lose concentra-
tion. You can also give an example of a caricature
of a master in "Express-Wieczorny”, mocking the
situation in which an impatient attendant tries to
kick out two lingering players from an empty hall,
telling them that the match ended three days ago.

It will also be noteworthy to study the political
caricature of the British artist Leslie Gilbert llling-
worth (1902-1979), whose work was very fruitful
and dealt with diverse social and political aspects of
life. lllingworth continued the glorious line of Eng-
lish masters of caricature. One of his famous works
in the Daily Mail (December 18, 1940) “The mov-
ies ahead” depicting A. Hitler, B. Mussolini, I. Stalin.
Opposite them is the seated W. Churchill, under
the figure of Uncle Sam, leaning on him, smoking,
with a sharp beard, located near him, hinting at
political influence in resolving issues of the Amer-
ican authorities. The political conflict is illustrated
by Illingworth’s cartoon “Daily Mail” (5 deBpans
1940 r.). The artist again depicts Hitler, Mussolini
and Stalin as heroes, smoking a pipe and wearing
a light shirt with the image of a sickle. In front of
the playing Hitler and Stalin, there is a card on the
table, which is a symbolic board for the game, on
the left of which, near the figure of Hitler, is the in-

scription "Balcan”. And to the side of the playing
world leaders there is a slightly open box with ly-
ing playing figures, signed “Neutral bloc”.

A cartoon in the Daily Mail by Illingworth (11
April 1944) depicts a struggle on the board itself,
where images of chess pieces symbolize Hitler in
the guise of the dark king, firing back from the
oncoming force of numerous white enemy pieces
representing goodness, the forces of resistance to
the fascist regime and the bloody war. Above the
army of white figures rises one particularly large
one with portrait features of Stalin, like the image
of a winner. One of the squares on the board rises
and from behind it appears a small figure of a par-
tisan pawn, whose symbolic image is easy to read
thanks to the inscription “Partisans” located near it.
On the left there is also an image of G. Himmler in
the guise of a falling figure. The techniques used
by lllingworth in political cartooning can be noted
as characteristic. First of all, the creation of easily
recognizable portrait images, to which he gives an
ironic interpretation, is served by the image of rich
facial expressions, the technique of merging the im-
age of a real person with chess pieces on the board,
as well as the actively used text inclusions on the
surface of caricatures.

The frequent use of text elements in political car-
toons attracts attention, when artists not only sign
the names of the characters, but also accompany
the image with some meaningful quote. A. G. Golik-
ov also noted: "An essential component of a carica-
ture is the text: be it the title, the signature (in the
form of a monologue or dialogue), the characters’
remarks, and finally, the inscription — in the event
that the portrait resemblance is absent or not ob-
vious. The cartoonist synthesizes image and text in
a single work of art” [Golikov, 2011]. We see that
a researcher in a scientific article raised the issue
of the relationship between drawing and text in
a cartoon.

[llingworth’s cartoon in the Daily Mail (Febru-
ary 14, 1949) presents us with characteristic por-
trait images of Stalin with Truman playing a game
of chess with figures bearing inscriptions “Eistern
bloc”, “Berline blockade”, “Atlantic pact” and locat-
ed on the figurine of a white horse, "Air lift". The
drawing presents us with the image of a leader go-
ing on the attack with white pieces, countering his
opponent. The inscriptions on the figures refer the
viewer to the signing of the North Atlantic Treaty
and the formation of the NATO alliance.
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Other cartoonists had similar techniques for cre-
ating figurative language, for example, the New Zea-
land master Sir David Low (1891-1963). He published
a satirical work in the Evening Standard (February
19, 1946) called “Report to Moscow.” The picture
on the left shows Stalin sitting at a chess table with
a lit smoking pipe on it, behind him on the wall is
a huge map with an inscription at the top "Mid-
dle East”. On the right is a character less known to
the public, whose name the artist introduces with
the help of a signature on the suitcase next to him
“A. Vishinski”. He is depicted in a black suit, hold-
ing a dart in his hands, one of which is bandaged.
Above his figure there is a phrase written in quota-
tion marks “It's called "darts” — a new political game
invented by the monopoly-capitalist-reactionary,
uncle Ernie”. This image of the head of the Soviet
Foreign Ministry Andrei Vyshinsky, who is depict-
ed in the presented cartoon, refers to later events
known to us concerning international relations be-
tween Western countries and the USSR. Low worked
fruitfully in the genre of political cartoons, he spent
most of his life in Great Britain, where he published,
and for creating cartoons like the one discussed
above, his work was banned in countries belong-
ing to the Hitlerite coalition. He was characterized
at that time by caricatures with particularly caustic
images of Hitler and Mussolini, whose characters
also interested Illingworth.

The caricature talent of the German artist An-
dreas Paul Weber (1893-1980) is quite remarkable.
Over and over again over a long period of time,
Weber took up the motif of chess players and con-
stantly transformed it into a kind of cycle of chess
games between the leaders of world history. Chess
is a game, but it is also a struggle; a dimension of
spiritual forces that makes it possible to clarify di-
alectical oppositions. The artist has the opportuni-
ty to depict a wide variety of types and characters.
After World War Il, he continued to act as a social
commentator, criticizing politics, justice, militarism,
pollution, inhumanity, medicine and fanaticism in
sports. His chess caricature often represents an orig-
inal gallery of portraits of monarchs, public figures
and politicians. It is interesting that the images of
the powers that be are known to viewers thanks
to different sources at different times. So we have
an idea of the appearance of aristocrats and mon-
archs from ceremonial portraits from the Renais-
sance, Baroque, and photographic images of con.
XIX — early XX centuries. At the same time, carica-
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ture portraits appear from the pages of newspapers
and magazines throughout the 20th century, intro-
ducing the characteristic features of public figures,
politicians, and royalty. Being a caricature, a satiri-
cal genre in a number of arts, they do not lose their
portrait significance and can serve as a source of
a number of observations about the culture and
fashion of the corresponding time.

Drawings with chess themes occupy a prominent
place in Weber's work, where he represents the pro-
cess of competition between a pair of players, in
which he depicts historical figures, literary, satirical
and allegorical images, sometimes related to the
animal world. Quoted from Art. Golikova: “Accord-
ing to the fair statement of A.V.Shvyrov, “a political
caricature feeds mainly on faces” [Golikov, 2011].

Weber conceived the chess series while he was
being detained in Nuremberg prison in 1937 by the
National Socialists. Some time later, Weber litho-
graphed most of the pen drawings created dur-
ing this period. Graphic sheets were often colored,
which was a feature of the technique of execution
of works that was previously unusual for the artist.
Among the huge list of works by the master, some
of which are currently in private collections and
exhibited at auctions, it is advisable to note some
characteristic caricature images of “The Fox and the
Fool” (1937), "Maria Theresa and Old Fritz" (1967),
Death and the Devil (1967), Napoleon and the Rus-
sian Winter (1975), Don Quixote and Sancho Panza
(1976), Uncle Kruger and the Queen, Behind Chess
"(1960-70s), “The Monkey Made His Move” ("Der
Affe hat gezogen”).

In his cartoon “The Fox and the Fool” (1937),
Weber depicted two traditional trickster characters,
the fox and the jester, playing chess. They sat com-
fortably in the forest among green trees, setting up
a chessboard on a stump. Their images emphasize
the spiritual affinity of both characters, whose play,
most likely associated in this case with life, seems
to them to be some kind of fun, a reason for jokes.
The frivolity of the images is emphasized by their
relaxed poses and friendly laughter. This is an un-
usually strong, easily readable work by the artist,
related to philosophical caricatures.

Weber's 1967 drawing “Death and the Devil" is
also one of the philosophical caricatures that has
long been illustrated in graphic and pictorial art. The
image is rendered in monochrome, in dull tones.
The audience is presented with an image of death
in the form of a skeleton and the Devil with dark

powerful wings, a tail and horns. Both characters are
sitting on bare ground, the surrounding landscape
is conventional, only symbolically the author out-
lined natural motifs. The clash of such characters is
typical of folklore images, reminiscent of the frail-
ty of existence and the eternal life of otherworldly,
chthonic creatures. Weber's characters are unsightly,
have ugly features, but they do not bring outright
evil to people. They are depicted calmly playing,
serving the audience as evidence of another worldly
existence. This composition, as we can see, differs
from the typical one for the artist. It belongs rath-
er to the rare category of philosophical caricature.

Also noteworthy are several works by Weber in
a political vein, known as "Masters ", or "Adenau-
er and de Gaulle” and "Masters II”, or “Schmidt and
Brezhnev". The meeting between Social Democrat
Helmut Schmidt and Brezhnev is presented. The
caricature "Maria Theresa and Old Fritz" (1967) be-
longs to the same category of drawings, in which
the artist applied his knowledge of physiognomy
and a subtle psychological impression of specific
historical situations. Weber managed to embody
an individual vision of the conflict between Maria
Theresa and old Fritz, consisting in a dispute over
territorial possessions, most likely concluding with
the first partition of the Polish-Lithuanian Common-
wealth, receiving only a small area in Eastern Eu-
rope — Galicia. Maria Theresa is depicted in a state
of extreme grief, filled with tears that she cannot
hold back and wipe with a handkerchief. The ene-
my, smiling ironically, hands her a symbolic consol-
ing gift. Weber's caricature “Uncle Kruger and the
Queen” is executed in the same visual style. Howev-
er, here the queen’s discontent is presented not as
desperate, but as harsh. Her face expresses indig-
nation, disagreement with the enemy. The speak-
er is her gesture of her hand raised in expression
of a strong objection.

The satire of graphics in the drawing “Napole-
on and the Russian Winter” (1975) is distinguished
by its sharpness, where Weber presented the image
of winter as including several symbols at the same
time. Usually, a caricature does not strive to compli-
cate figurative language, but in the above caricature
this becomes appropriate due to its easy readabili-
ty. The winter, which became disastrous for Napo-
leon'’s troops, is directly associated in our minds
with the idea of death, and the thin, thin skeleton
in front of the commander tells of his plight. And
the headdress (papakha), saber, long mustache re-

AP Weber (1893-1980). "Maria Theresia and Old Fritz". 1967
(collection of the Royal Library, Turin). 1480s.

fers to the image of Russian people that has devel-
oped in Western countriesx.

The work “At Chess” (1960-70s) by Weber pre-
sents us with symbolic images of two donkeys lo-
cated at an elegant chess table on soft poufs. Near
each of them lies an abandoned briefcase, as a pos-
sible symbol of postponed tasks and responsibili-
ties; in the center below is an open casket with chess
pieces. The whole pathos of the caricature is read
by the viewer gradually as they examine the work.
The satire lies in the obvious dissonance between
the surrounding refined surroundings of past cen-
turies, such an intellectual game as chess and the
crude figures of donkeys, contrasting with the cre-
ated public stereotype about the proper image of
a chess player. Weber's drawing “The Monkey Made
His Move" is eloquent. ("Der Affe hat gezogen”),
depicting a monkey and a gray-haired old man in
a long robe with a receding hairline and a long beard
sitting opposite each other at a chess table. The art-
ist presents the situation itself ironically, when the
playing person is represented as deeply thinking
about the position, probably in a difficult position
at the board after a successful move by the mon-
key, which sits in the picture on the left in complete
calm, resting its face on its paws in a gesture of re-
flection. The human character typologically resem-
bles a generalized image of an ancient sage, such
as the philosopher Socrates, and one can also find
some similarities with the features of Charles Dar-
win. In the latter case, Weber's caricature should be
attributed to the embodiment of the critical per-
ception of the theory of Darwinism.

Weber also approached an ironic interpreta-
tion of the literary images of the Spanish classic
M. Cervantes when creating the caricature "Don
Quixote and Sancho Panza” (1976). To enhance
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L.G. lllingworth (1902-1979). «The movies ahead>.
«Daily Mail». 1940

the contrast of their characters, the artist places
them in front of us while spending their free time
playing a chess game. Sancho Panza watches the
board, but without much attention, without being
distracted from pressing matters and worries. Near
him there is also a frying pan with scrambled eggs,
as something that speaks of the character's mun-
dane spiritual interests, in this case it is a kind of
symbol-attribute of a zealous servant. Don Quixote
himself is completely absorbed in the game, even
his weapon is leaned against a tree, as a symbol of
the abandoned vain search on the path of knightly
duty. Weber's love for chess literally disarmed the
hero, similar to the motive for the disarmament
of Mars because of the love for Venus. The artist’s
cartoons (1975-1976) “The Lion and the Fox at the
Chess Table" present the viewer with several varia-
tions of the theme worked out by the author. Weber
resorted to traditional animal images in literature
and fine art, where a lion in a crown and robe usu-
ally personifies a majestic ruler, and a fox, dressed
in an elegant livery with a baldric, a cunning no-
bleman. Leo is strong, calm and royally trusting,
while fox is associated with dexterity, flattery, and
potential deceit. In relation to these works, Weber
plays with typical human characters usually hiding
behind a mask. Examples of Weber's chess carica-
tures primarily demonstrate the significant use of
this theme in his work, the wide range of appli-
cation of symbolism in political satire, ironic and
philosophical images. The language of chess meta-
phor is flexible, allowing one to access the rich lan-
guage of metaphor. It is not without reason that the
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author applied his ironic talent when creating the
“Self-Portrait” at the chess table, on which he pre-
sented himself in the image of an elderly, lean el-
derly man in glasses, nervously clasping his hands.
Thus, chess is a speaking symbol, a personal char-
acteristic of the artist's personality.

In addition to Weber, 20th-century Germany
was famous for other talents in the field of cari-
cature. A number of chess humorous works by the
German artist |. Gegen in the publication “Frischer
Wind" deserves our attention, it includes the car-
toon “It's My Invention”, which shows two play-
ers instead of figures using glasses for wine, which
they immediately drink after defeating the oppo-
nent’'s piece. Another drawing, “They have been
playing without results for 4 weeks,” depicts two
women watching their spouses playing chess on
the floor. He demonstrates the sometimes pre-
vailing condescending attitude of women towards
their husbands’ hobbies, which they see as child’s
play. The cartoon “Shah!!!" is also distinguished by
its wit. where the image of an optimistic amateur
player is created who continues to fight even with
the only remaining piece on the board. And the
work “We don’t know which game to buy?” full
of light humor. In it, two customers — a man and
a woman, dressed in suits with a chess pattern —
approached the store counter to choose a game
for their leisure time. Guegen ironically emphasiz-
es the predictability of their choice.

The interesting theme of man playing chess
with animals was undertaken by European mas-
ters. K. Schreider (1915-1981) created in “Eulen-
spiegel” cartoon “You're yawning again! Look, I'm
about to win a banana!”, on which he drew the im-
age of a man playing with a monkey. Both figures
are drawn by the artist to be approximately the same
size; above the chess table there is a specially sus-
pended banana, apparently serving as a reward for
the winner. And the artist Roger Tetsu (1913-2008)
depicted a chess game between a man and a dog
in “Noir et Blanc”. Tetsu gave his players an external
resemblance, even their poses in the drawing are
mirrored. He also owns the drawing “"When there
is no partner.” This cartoon shows a man playing
with himself in front of a mirror. This work raises
the topic not so much of the loneliness of a chess
player; it is not dramatic in its essence. Each play-
er, while improving his technique, is forced to prac-
tice a large amount of the material he has learned
on his own.

The German satirical press was experiencing de-
velopment, many graphic artists turned to the genre
of caricature, collaborating with popular magazines.
Already in 1924, Lachen Links published a satirical
drawing using chess symbols. The artist creates the
image of a militarist who continued to play with
death. This is, first of all, a political caricature that
refers to the events of the First World War, the sig-
nificant years for Germany were 1914-1918, from
the moment of entry into the war until the defeat
by the Allied troops, which was the reason for the
disintegration of the Kaiser's army. The cartoon con-
demns the persistent desire for militarism in a state
that has not yet recovered from previous defeats.

A considerable number of examples of chess car-
icatures can be studied thanks to the German sa-
tirical magazine “Eulenspiegel”. Drawings by Kurt
Klamann (1907-1984), who worked closely with Eu-
lenspiegel, where his chess cartoons “This is ugly!
All for one...”, “In the chess master’'s apartment”,
“Are they still playing, or are they already asleep?”,
"I was lucky again — checkmate!” like the creative
images of |. Gegen, they illustrate game situations,
chess itself in a humorous way. Also published in
“Eulenspiegel” is a cartoon by X.Parschau (1923-
2006) “According to the instructions, he must win
this game no later than the seventeenth move,” in
which the spouses are at home and reading the
newspaper, while watching an electronic chess ma-
chine play against itself. It's funny that the artist
depicted basket-nets at two corners of the table,
where he sends the beaten pieces, which is some-
what reminiscent of billiard pockets.

The publication “Lilliput” publishes Muler’s car-
toon "-...start!". In the drawing, the artist creates
the image of an unusual judge holding in his hand
a starter pistol, usually used in other sports. The au-
thor thus draws an analogy between chess and run-
ning, racing cyclists, i.e. games played over time.
The cartoon raises a real problem for chess players.
Although a game can last a considerable number of
hours, and the tournaments and matches of classi-
cal chess themselves are quite long in time, play-
ers should not forget about the limit that exists in
the game. So, a chess player can lose a game be-
cause he missed the time.

Part of the time is devoted to the cartoon “Wait,
please, we have to finish the game...” published in
Zeit im Bild, in which two players who find them-
selves on a desert island ask the rescuers who came
for them from the ship to wait until they finish. The

drawing by L. Werner “And now the black one pulls
on b5.." in the "Neue Berliner Illustrierte” repre-
sents several workers placing, instead of figures on
the city paving stones, parts of a car that they in-
tended to repair. The players in the cartoon seem
to have forgotten about time and the necessary re-
pairs, completely immersed in the exciting gameplay.

Lyari's work in the Miinchner Illustrierte touches
on the theme of playing chess in prisons. The draw-
ing shows the prisoner’s hand extended through
a small hole in the door. The guard playing with
him supports the board in weight for the conven-
ience of the opponent’s move. In fact, prominent
players have been known to play with prisoners.
The twelfth world champion A. Karpov notes the
positive role of chess for people in prison, helping
in their socialization. Researcher E. Gizycki noted an
addiction to this game in imprisonment or captivity
of exiles, political prisoners [Gizycki, 1964, c. 360].
The special place of chess in places of detention
has been repeatedly emphasized in the works of
writers. This visual motif is present in J. Langeland
“About a Man Named Landon”, |. Heifetz “Courage
Wins”", R. Kogunsky “The Price of Cognac”.

French publications also published cartoons on
a chess theme. "Lechiquier de Paris” publishes car-
toons by various masters, for example, “It seems that
the game is becoming acute...”, “A difficult prob-
lem with an indirect solution.” In the first, we see
men shipwrecked at sea, playing a game among
themselves. One of them was so focused on his
position on the board that he did not pay atten-
tion to the real danger in the form of a predatory
fish that decided to swallow him. Another cartoon
shows a man playing chess, whose passion also
evokes irony. He is so engrossed in the game that,
instead of giving a bottle of milk to a nearby baby,
he mistakenly offers a chess piece. The caricature
in “La Marseillaise” is similar to the first in its inter-
pretation of the plot. “I must admit, the ending is
very interesting,” showing two men at sea playing
chess. In this drawing, they installed the board on
a makeshift table — a life preserver. They are ab-
solutely indifferent to everything not related to the
course of the game, they do not pay attention to
a person drowning in the distance, a ship plung-
ing into the waves.

The interpretation of the caricature “Nervous-
ness” by Andre Francois (1915-2005) is similar to
several described earlier, for example, the drawing
by G. Miklaszewski. The chess players’ detachment
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and self-absorption are subject to irony. The play-
ers’ eyes are completely focused on the board. The
thought itself, as well as the souls of the charac-
ters, are in a different conceivable space. The in-
terpretation of game events by cartoonists in this
vein is somewhat consonant with the prevailing ide-
as about the method of self-hypnosis, potentially
used by some chess players. The importance of the
psychological factor before a tournament or match,
the influence of a certain emotional mood on victo-
ry largely determines the outcome of the competi-
tion. In this regard, the ideas of are very indicative
N.V.Krogius, expressed in the books “Psychologi-
cal Preparation of a Chess Player” and “On the Psy-
chology of Chess Creativity.” The author touched on
the topic of concentration of professional players,
the development of psychological stability in them,
which promotes concentration. The ideas present-
ed are consonant with the thoughts of cartoonists
who accurately notice the specific features of the
chess game. A similar description of the state of
chess players can be found in the psychologist S. Ly-
senko: “A chess player focused only on the game is
immersed in a kind of hypnotic trance. Go to any
tournament and watch how the grandmaster con-
templates his move. He seems to freeze, breathes
quietly, as if during a night's sleep, his eyes “glaze
over”’, he hears nothing around him...” [Lysenko,
2011].

A landmark event in the chess world was the
1972 world title match, which at that time was held
regularly every three years. To a certain extent, the
match was about politics. For the first time in an
impressive period of time, a public challenge was
made to the Soviet monopoly on chess supremacy.
Attracting attention were the flashy headlines in the
press, which emphasized the confrontation between
the lone American genius and the Soviet chess ma-
chine, which meant not B. Spassky himself, but the
entire team of Soviet chess players, seconds, psy-
chologists, KGB agents accompanying them, even
the so-called. support of the domestic champion
by the government from Moscow. The formation
of such a demonized image was based on public
opinion formed during the Cold War in the Unit-
ed States and Western Europe, emanating from the
struggle between two ideologies. In particular, in
America itself, where there had previously been no
significant attention and support for chess, the real
opportunity to shake the position of the Soviet Un-
ion in this sport was promptly assessed and assis-

46

tance was provided to the wishes of R. Fischer, who
before and after the match the press did not hesi-
tate to subject him to considerable criticism for his
eccentric behavior, what historian Dmitry Oleinikov
mentions in the video lecture "Chess and the Cold
War: Fischer, Spassky, Korchnoi, Karpov” (2021). And
in the documentary film by L. Garbuz (2020) “Bob-
by Fischer against the world”, it was said how he
was addressed with the nicknames of “diva”, “ter-
rible child”, “capricious genius”.

The events of the game world affected artists
from various branches of art, who responded to them
by creating their own works. So the match between
the USSR representative B. V. Spassky and the USA
R.J.Fisher, in turn, served as the basis for the writ-
ing of several poetic works in the comic manner of
V. Vysotsky (“Honor of the Chess Crown |. Prepara-
tion”, “Honor of the Chess Crown Il. Game"), Amer-
ican expressionist artist LeRoy Neiman (1921-2012)
based on photographs created several graphic works
dedicated to the match, and Czechoslovakian and
American film director M. Forman was thinking about
the project of shooting a film with the champions
themselves in cameo roles. A cartoon published by
Chess Life magazine was dedicated to the upcom-
ing match in 1972. On the right under the portrait
of V.. Lenin depicts the seated figures of Secretary
General L. Brezhnev with Prime Minister A. Kosygin,
located opposite B. Spassky. Brezhnev addresses
the chess player: “But Boris, what if he doesn't play
1. P-K4?" On the table in front of them is a news-
paper showing the devastating results of Fischer's
last matches, held with grandmasters M. Taimanov,
B. Larsen and T.Petrosyan. The cartoon represents
the leaders of the Soviet state in a sense of uncer-
tainty, fearing the loss of their country’s leading
position in a chess match. Next to Spassky's hero
is a tall stack of books on chess literature, implying
the serious preparation carried out by a chess player
before a match, their titles include The French De-
fense, The Sicilian Defense, The Caro-Cannes De-
fense, a book by Ruy Lopez. The initial move of
the pawn to e4, discussed by the characters in the
cartoon, was indeed common among chess play-
ers in a number of openings, and was often used
by Fischer:

“It fell to him to walk, the badass, —

They say he's an expert at whites!-

Made a move from e2 to e4...

Something familiar to me... Well, well!

[Vysotsky, 1991, p. 386]
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H. Petursson (1916-1977). «Untitled», from a series of works from 1972

The cycle of cartoons by the Icelandic graphic
artist attracts particular attention Halldor Pétursson
(1916-1977). The match, held in Reykjavik in 1972,
contributed to the appearance of his famous se-
ries of characteristic cartoons dedicated to convey-
ing the main stages and revealing the vicissitudes
of sports wrestling. The artist revealed the political,
national and individual satirical features inherent
in the events of the match. The artist consistently
built his own artistic cycle of drawings, starting with
the opening ceremony. He led the viewer through
a series of truly dramatically empathetic games by
participants and fans of the game, to the climax of
the symbolic placing of the crown on the head of
the eleventh world chess champion. Like a photo
report from the event, Petursson carried out a kind
of documentary recording of world chess events,
when the position of Soviet hegemony in this sport
inevitably wavered, turning to the artistic form of
caricature.

Petursson’s series is replete with various sym-
bols, primarily images of objects, special types of
clothing traditionally characteristic of the American
and Russian people, or attributed to them by stere-
otypical thinking. "Under the artist’s pen or pencil,

each power acquired its characteristic attributes-
symbols. The symbol of the USA was Uncle Sam
in striped trousers and a top hat with stars on the
crown. Japan was represented by a geisha in a ki-
mono, and China by a man with braided hair. Car-
toonists depicted Russia as a Cossack or a man in
boots, a sheepskin coat and a fur hat, sometimes
girls in a kokoshnik and a long braid. Artists often
represented the image of a particular power in sa-
tirical graphics in the form of some animal (beast,
bird or fish). Russia is a bear. America is an eagle”
[Golikov, 2011].

A series of works by Petursson from 1972 with
special cancellation is in the Moscow Chess Muse-
um. It shows caricatures of famous chess figures.
We find living portraits of the fifth world champi-
on Max Euwe, who was the president of the sports
organization FIDE, and other participants in the
match, chess players, international arbiters, and fi-
nanciers. More than once in the drawings of the
series there are images of the main referee of the
match Lothar Schmidt, referee Harry Golombek, as
well as colorful figures of the seconds of the So-
viet champion B. Spassky E. P. Geller, N. V. Krogius
and |. P.Ney, American second of William Lombardi.
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Usually Petursson depicted their figures on a small-
er scale relative to the main characters in the com-
petition. Mostly they are assigned the role of busy,
restless observers. In addition to the examples of
cartoons in the series discussed in previous chap-
ters, Pétursson’s work includes images from differ-
ent periods of the match. No less interesting are the
images created as illustrations of the book by Gud-
mundur Danielsson (1910-1990) “Skakeinvigi aldarin-
nar”, published in 1972 in Reykjavik. These cartoons
depicted the images of the confused grandmasters
M. Taimanov, B. Larsen, T. Petrosian, the equanimity
of B.Spassky, the eccentric R. Fischer.

Caricatures were dedicated to the match in
"Evening Standard” “That's not Icelandic pageant-
ry old boy, they're here to make sure they both
stay”, in "Punch” N2 16-22 “Mr Spassky, this is Mr
Fischer”, published in the same 1972. In the first
picture we see Spassky and Fischer fighting for
victory at the gaming table, surrounded by exag-
geratedly tall comic figures in Viking garb: a bat-
tle ax, spears, a helmet with horns and wings. The
images of ancient sea warriors were identified with
the people of modern Iceland, which hosted the
competition. Another work from Punch magazine
introduces several heroes to our view at that mo-
ment. When each one reaches out to shake the
other’s hand. However, mutual misunderstanding
occurs: the person in the car gets out of the car,

while the other one bends down and looks inside.
In this way, the artist sought to demonstrate the
misunderstanding and inconsistency of Soviet and
American chess players, although they were aimed
at meeting each other.

And also it seems significant to us to add about
the response to the 1972 match in the Mexican
comic “La Batalla Fischer-Spassky. El maravilloso
Mundo del Ajedrez” in the publication “Estrellas del
Deporte”. It is noteworthy that without being car-
icatures, the color images of the comic reproduce
the compositions of Nieman’s graphics and Peturs-
son’s drawings. All this suggests the popularity and
widespread distribution of images inspired by the
match in different countries of the world.

The interest in the phenomenon of chess, ob-
served in the period 1920-1970, was clearly reflected
in the cartoons of this time. Let us note that holding
chess tournaments, popularizing the game itself, as
well as reflecting this topic in the press, including in
cartoons, had political patronage. This provoked the
appearance of a large number of social and polit-
ical cartoons on the topic of chess. In our opinion,
the caricature still has enormous cognitive poten-
tial, which can be revealed by a researcher when
considering it as an independent work. Humorous
drawings contain rich material demonstrating liv-
ing conditions, images typical of the time, which
reflect the spirit of the times.
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3AMAAHOEBPOMEMCKAA KAPUKATYPA
1920-1970-X rOA0B, MOCBALLEHHAA TEME
LUAXMAT: NMOJTIMTUYECKINE, COLUNAJIBHBIE
N CMNOPTUBHBIE ACTEKTHI

AHHOmMayusa: ABTOP aHanM3NpyeT paj KapukaTyp eB-
ponenckmnx U aMepUKaHCKMX XYAOXKHUKOB, MOCBALLEH-
HbIX LLaXMaTHOM TeMaTunke, bbIIM OTMeuYeHbl ABa Tuna
KapukaTypbl Ha TeMbI LWaXMaTHOM Urpsbl. MepBbI OTHO-
cnTCA K 06aacTn noamTndeckon kapukatypsel (J1.T. Vn-
JVHIBOPT), APYroil — B MOAHOW Mepe packpbiBaeT CyTb
COLMaNbHbIX ABAEHWI B OMOPUCTUYECKMX BbITOBBIX 3apW-
coBkax (3. JleHrpeH, X. buactpyn). Oba Tmna obbIrpbiBatoT-
cs Npu nomoLm Mmetadop 1 aHanormii, COOTBETCTBEHHO
CBA3aHHbIX cO cnopToM. CTaTbs 0bpallaeT BHUMaHWe U Ha

Tema waxmaTt noayymna opurmHasbHoe npo-
yTeHWe B KapukaTypax 3apybexKHbIX XyA0>XKHMKOB
Xepnyda buactpyna (1912-1988), l'yctaBa PobepTa
Xérdenbata, AHgpeaca Mayns Bebepa, Jlecan Tun-
6epT NannHreopTa, a Takke HEKOTOpPbIX paboTax
rpaduvkoB 36urHesa JleHrpeHa, XaH-Xaka Cemne.
Vx paboTbl, 1 nogobHble kKapukaTypHble n3obpa-
KeHUS, WwapXu nybankoBanncb B XXypHanax «The
New Yorker», «Daily Mail», «Evening Standard»,
«Chess Review», «Chess Life», «Noir et Blanc»,
«Express-Wieczorny», «Frischer Wind», «Zeit im
Bild», «Eulenspiegel», «Lilliput», «Neue Berliner
Illustrierte» n apyrue. LUnpoToi npusHaHWsa Noab-
30Ba/INCb 1 NOAL3YHOTCA A0 CUX NOp paboTbl AaT-
CKOrO XYAOXHWKa-KapuKaTypucTa, obLLecTBEHHOro
AeaTens, aBTopa 6osee NATK ThicAY HabpoOCKoB
n pucyHkos Xepayda bugctpyna. B 1952 rogy oH
Bnepsble nocetnn CCCP, n BNocneACTBMN HeOA-
HOKPaTHO NMpwues>an B Haly cTpaHy. Xyj0XKHUK
BCTpeYancs C COBETCKMMU JeATeNs MU UCKYCCTBa

Takol BUA KapuKaTypbl, Kak cepus NociesoBaTesbHbIX
3MNU3040B, CXOAHOE C KOMUKCOM. OTMeUeHbl BbICOKMMMU
XYAOXKECTBEHHBIMW AOCTOVHCTBAMMW U UCMONb30BaHNEM
MeTadoprueckoro sa3blka N306pasnTeslbHOro NCKYCCTBa
oTaensHble pucyHkn ®.T1. Bebepa v Bbipa3utenbHbI LMK
paboT X.MeTypccoHa.

Knrouessie cn08a: 3anadHoeaponelickoe Uuckyccmaeo
XX seka, KOMUKC, houmuy4eckas camupa, coyuaneHas
camupa, cnopmueHas Kapukamypa, KapukamypHsie yu-
KJbl, meMa waxmam e uckyccmee

n kynbTypbl. B 1964 roay buactpyny 6bina npucyx-
AeHa JleHnHckan npemus «3a ykpenaeHne mupa
Mexay Hapogamu». 3a Bpema npuesga B MockBy
UM CO3JaH psj 3apuCcoBOK, HabpockoBs, n3obpa-
KaroLWmnX pasinyHble CTOPOHbBI XXU3HN COBETCKUX
nogeni. Teopuectso buactpyna B obnactu kapu-
KaTypbl MHOFOrpaHHO, Mbl KOCHEMCA paccMoTpe-
HWA NNLWb HEKOTOPbLIX ero paboT, oTBeYatoWmnm
HaweMy npeameTy. HenocpeAcTBEHHO TEMbI LIaX-
MaT macTtep Kacancs npu pabote Hag paAoOM 3a-
PUCOBOK, KOTOPbIE BOLAM B KHUTY «YTO yBUAEN
Xepayd buactpyn B Cosetckom Coroze» (1968 r.).
VIM npescTaBaeH pag puCcyHKOB ¢ obpasamu urpa-
FOLLMX MMOHEPOB, B3POC/bIX MY>XUNH, UTPOKOB-
nobutenen, BCTpeyaroWwmxcsa 3a Urpor Ha yamuax,
Ha N1aBoYKax ropoga, B nomeweHun. Kapunkaty-
pbl MacTepa, NOCBALLEHHbIE WAaXMaTHOW TEME, He
obpalleHbl HEMOCPEACTBEHHO K MONUTUYECKOMN
XUW3HW. OHW NpPU3BaHblI OTMeYaTb B OMOPUCTUYe-
CKOM KJtoUe psj 0COBeHHOCTel Urpbl, coumnanb-
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Hble acnekTbl C Hell cBsizaHHble. [oka3aTenbHo, UTo
OHW He TepsAT akTyalbHOCTU U OCTPOTLI C Teye-
Huem BpemeHun. PaboTbl buactpyna npeacraBasatoT
coboli cBOero poga KOMUKC, PUCOBaHHOE NoBe-
CTBOBaHMe, COCTOALLEee N3 HECKOJIbKMX KapuKaTyp-
HbIX N306paXxeHWN .

Yaennm BHUMaHuWe 3TOMY BUAY UCKYCCTBA —
komukcy. Miccnegosatenb H. A. LibipkyH noguepkn-
BaeT, UTo YMbepTO IKO BOCNPUHUMAN KOMUKC KaK
coumanbHyro MMAONOTNID, TakKe NUTepaTypHbIn
Kputuk Jlecan duanepmn obpalan BHUMaHME Ha
CYLLHOCTb KOMMKCA C MO3MLMMN COLMaNbHON NCUXO-
norun. A BUAHENLLNIA nccnegoBaTenb rpadmyecko-
ro Komukca Yuan 3ricHep («Comics and Sequential
Art», 1985 r.) nHTepnpeTnpyeT NOCTPOEHNE KO-
MMKCa Kak COo3JaHne Cceputo CTaTMUHbIX 06pa3os,
KOTOpble 3aKk/to4eHbl B 06YC/I0BAEHHOM Nocneao-
BaTeNbHOCTW. [10 MHEHUIO aBTOPa, LeSiblo KOMUK-
Ca KaK XyJ0XeCTBEHHOro Npoun3BeseHns MOXHO
onpeAenvTb pa3BopaumnBatoLLeecs BM3yanbHoe no-
BECTBOBAHWE, COMPSXEHHOE C Nepesayeit MblCien
M 4yBCTB NepcoHaxen. PagmkanbHbli War B no-
HMMaHWUK KOMKKca npoussen B 1957 rogy kputmk
fmnbep Cenpepc bnarogaps ceoen kHure («The
Seven Lively Arts»), OH OTMeTWA 3apa3nTesibHYHO
YyAOBMLLHYHO MOLWb KOMMKCa. Bugnmoe npoeo-
KaLMOHHOe CHUXeHWe 06pa3oB 3a cYeT Hapouu-
TO NPUMUTUBU3NPOBAHHOIO A3blKa U BHELUHErO
ynpoleHna obpasa Cy>Kmno B KayecTse aganTa-
LMK YenoBeka K cpese, 0 4eM yrnomumHaet Lbip-
KyH: «KOMMKCbI B 3TOM MJ1aHe Urpanu Ty Xe poJib,
YTO N HEMOe KMHO AN UMMUTPAHTOB KOTOPOeE Mo-
MOTano UM BnucaTb cebs B HEMPUBbLIYHYIO COLMO-
KyAbTYpPHYtO cuTyauunto» [LibipkyH, 2013].

HepooLeHeHOCTb NOpOXAEeHa NOBEPXHOCTHbIM
NMOHMMaHMeM KoMuKca. MI3HayanbHo 3TOT pog TBOp-
YecTBa NoABeEpPrasics A1Llb HEraTMBHOM OLLeHKeE, pes-
KO KPUTUKOBAAM €ro Hapsaay C KuHemaTorpadom,
KaK MCKYCCTBO HU30BOE, CO3/aHHOE UCKNHOUNTENBHO
ANA pa3BieyeHuns, He CNocobCTBYOLLLee BOCMIUTAHNIO
1 Mopanu obuiectsa. M go HacTosLlero BpemMeHu bbi-
TyeT CHOBUCTCKOE MHEHME O TOM, YTO KOMUKC MOXET
6bITb MHTEPECEH /INLLb AETCKOM, MO0 Hef0CTaTOUHO
06pa3oBaHHOM U KyJIbTYPHO Pa3BUTON ayAUTOPUN.
B nogobHOM BOCNPUATUN KPUTUKAMW SIBHO Mpeob-
NajaeT cTpax npuopuTeTa BnsyanbHoM MHbopMaLmm
nepeA TPaAVLMOHHO CBSLLLEHHON KHUXKHO-C/IOBECHOW.
OTtmeuvaeTcs NnoBecTBOBaTe/IbHbIV NpuHLMN. Mocne-
AoBaTeNbHbIN, CEKBEHLIMaNbHbIN xapakTep. H. A. Libip-
KyH OTMeYana Aaneko YCTpeMAAoLLmMecs B JPeBHOCTb
MCTOKM MCKYCCTBA KOMMKCA, BMAOTb A0 [JpeBHero
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ErvnTa n Accvpumn. Ho ocobeHHo BaxHO ee Bblgene-
HMe 0BbLHOCTN KOMUMKCa C KnHemaTorpadom (McKyc-
CTBO MOHTaa, BO3MOXHOCTb COBMELLEHNA TEKCTa
1 BM3yasbHOTO PAja, HaPPaTUBHOCTb). A APYrown 1c-
cnepoatens U. B. Yenypos n3yuas pa3sutue xaHpa
KapukaTtypbl, ee GyHKLMOHaIbHOE 3HaYeHWe, CoLun-
aNbHY0 BOCTPebOBaHHOCTb, CMbIC/I0OO6pPa3oBaHne
06paz3oB, NPoCNeXMBas NCTOKM OTeUEeCTBEHHOM Ka-
pukaTypbl (pycckunin 1ybok). XoTa aBTop M He cne-
LUNT OTHOCUTB MOHATME KapuKaTypbl UCKAHOUNTENBHO
K n3obpasntesbHoMy nckycctay. OH NOHUMaET NoA
Hel 6osiee obLee NOHATME — 3/IEMEHT CMEXOBOM
Ky/NbTypbl, ONpejAenss BpeMs ee 3apoXAeHus B yC-
NoBusAX NepBobbITHOrO obLLecTsa.

H. A. LibipKyH BOCNpPOM3BOAUT MbiCab Maknto-
eHa M. («[ToHMMaHune Meauna: BHellHMe paclumpe-
HMA YenoBeka»): «3acnyra peabuamTaumm KOMMKCOB
Kak cpefcTBa MacCOBOM KOMMYHWKaLUW NpuHaaie-
XUt Mapuanny MaknroeHny, npussasLlemMy nsyyatb
MaCCOBYHO Ky/bTYpy B €e COBCTBEHHbIX TEPMUHAX,
a He CTOYKM 3PEeHUS KlacCU4eckom TPaguLMOHHON
Ky/IbTYpbl, KaK CUCTEMbI KOMMYHMKaL M. MakatoeH
YyCMOTpes B KOMUKCE NPOABAEHNE CMEHbI KYAbTyp-
HOWM NapasurMbl: «<HEOXWUAaHHbIN BbI30B ABAAETCA
ybeanTeNbHbIM CBUAETENLCTBOM TNYHOKMX N3MeHe-
HWI B Hawel KynbType. CerogHs Ham KpariHe HyX-
HO NOHATbL GOPMasbHbIN XapakTep neyaTu, KOMMKCa
N KapukaTypsbl, 6pocatoLnii BbI30B NOTpebutenb-
CKOW KyNbType KNHO, oTorpadum 1 npeccbl 1 B 10
Xe BpemMs nsmeHsowmini ee» [LUbipkyH, 2013].

BHoBb 06paTMMCA K paccMOTpeHuto paboT bua-
ctpyna. Cepus puCyHKOB, N3BeCTHaA Noj Hanme-
HoBaHWeM «TpeHMpPOBKa Nnepej MaT4em», a Takxe
«TpeHnpoBKa nepej YeMnNMOHaTOM», oTpaxkaeT
B KapuKaTypHOM Bue YNOPCTBO LuaxMaTucTa B rne-
pYoA NOArOTOBKM K MaTuy C CONEPHUKOM. XyA0X-
HWK NOoCnef0oBaTe/IbHO JeMOHCTPUPYET pas/inyHble
yNpa>xKHeHWs, NPUAOXEHHbIe YCUANA U TPpyZ n3obpa-
>KEHHOTO MY>UWMHbI, 33 NPOLLECCOM PaboTbl KOTOPO-
ro buactpyn npegocraeaset Ham cneamTb NO3TamnHo.
B Hauane rpadunueckoro noBectBoBaHMs OH U306pa-
XaeT repos, AenatoLLero 3apaaky, OCyLecTBAAOLLe-
ro MHOXeCTBO TpeHnpoBOk — ber, bokc, rpebas,
atnetvka, pexToBaHwue. [lasee nokazaHo, Kak repomn
nocelaet 6aHto, emMy genaroT Maccax, Kpome Toro
OH OTKa3blBAeTCA OT KYpeHMa N NPUHATUA anko-
rONbHbIX HAMUTKOB, 60APO HaNpPaBAfACb HaBCTpeuy
NCMbITaHWIO. 3pUTENb Y>KE MbICJIEHHO NPUrOTOBUI-
€A K HEeKOW annueckoin uHanbHo butee. U 3geck
BuacTtpyn, choBHO B 3aBepLuatoLwemM Kaape, npes-
naraet HaM 3bdekTHbIM GUHan — To ecTb M30bpa-

KeHWe nepcoHaxa 3a Urpow B Wwaxmatbl. C 0gHON
CTOPOHbI, 3aBepPLUEHNE KapUKaTYPHOTO pAja pUCyH-
KOB JeNCTBUTE/IbHO 3abaBHO, TaK Kak CIOBHO Obl
npeyBesnunBaeT ycuamns, HeobxoaMMble LWaxmaTm-
CTy nepej Urpow, NogHMMaeT BONPOC O NOTEHLM-
aNbHO NOXHOM nadoce, C KOTOPbLIM K LLIaxmMaTaMm
6bI10 MPUHATO OTHOCUTBCS.

Ho ¢ apyroli cTOpOHBI, MyCTb B HECKOJIbKO YTPU-
poBaHHOM BUAe, buacTpyn npegnaraet Nno3Hako-
MWUTbCS C HEKOTOPBIMUW PeansMU LaXMaTHOrO MUpa.
UenoBek, 3HaKOMbIVi C UCTOPUEN LLIAaXMATHOrO cropTa
NnociAeAHEero CToNeTUs, MoOXeT 0bpaTnTb BHUMaHUe,
YTO BblZAOLLMECS YEMIMUOHDI, CTPEMSACH K NoaAep-
>KaHWK cobcTBEHHOro GM3MUecKoro 1 aMoumo-
Ha/IbHOrO HaCTPOA, 4acTo MOMMMO CaMUX LaxmaT
Cepbe3HO 3aHMMaANCb KakKUM-a1Mbo BUAOM Crop-
1a: b. Cnacckuii — nerkori atnetnkon, P. duwep —
TEHHUCOM W NnaBaHbeM, M. BOTBUHHWK BCHO >KM3Hb
3aHMMancs GU3NUECKOn KyAbTYpPOU, XO4MA Ha Nbl-
>Kax, BbINMOJHAN TMMHACTUYeCKne ynpaxKHeHus no
cucteme Mronnepa.

Cepwus pabot buactpyna «BeuHas napTtmsa» noa-
HUMaEeT TeMy NpPeAaHHOCTY, TPO3sLLEN ONACHOM 3a-
LMKNEHHOCTbIO Ha Urpe y waxmaTucros. Ecam Ha
nepBbIX PUCYHKaX CEPUN KapuKaTyp n306paxkeHsl
[BOE MY>XUWH, YB/IEUEHHbIX UTPOW, TO MOCTEMNeH-
HO XYJO0XHUK AeMOHCTPUpPYeT cTapeHmne obounx
nepcoHaXkeln BCe Tak Xe HanPSXXeHHO AyMaroLLmX
3a JOCKOM, NOKa OAMH U3 HUX HE YMUPAET, U ero
He YBO3WT, 3aNpPAXEHHbIN N0LWaAblo, YEPHbIN Ka-
Tadank. Ho ganee Mbl BUANM pasBUTUE NCTOPUMN,
1 BTOPOW MepCoHaXx, y>Xe MoXuAon ctaped, ¢ 60-
pOAON, NPOAOIKAET Pa3MbllLAEHNS 33 WaxmarT-
HbIM cTO/IOM. Ero HM kanito He cMyTUAa CMepTb
NPOTMBHWMKA. B 3aBeplueHnn cepumn oba waxmatu-
CTa CYaCTNIMBO BCTPeYaroTCs Ha Hebecax u yxe Tam
NpoAoXatoT cBoe npotneobopcTBo. U 3Ta cepus
PUCYHKOB MMeeT nog cobon peansHoe 060CHOBA-
Hue. LLlaxmaTHble napTum, MaTum GbiBaeT HaZ0/ro
3aTArMBalOTCA, HE OTNYCKarOT BHUMaHWE UTPOKOB.
Camas gnutenbHas uUrpa no nepenucke NPOnCXoan-
Na mexay BbinyckHukamu LLlotnanackoro yHuBep-
cuteta. OHa npogoxanach ABajLaTh €T B MEPUOZ
c 1926 no 1946 roabl.

KapuvkaTtypbl buactpyna ABaaroTCA HECOMHEH-
HbIM KNaje3eM ObITOMMCAHUA Pa3HbIX CTPaH,
oTobpa>keHne OMOPUCTUYECKUX CTOPOH UX CO-
LManbHON 1 MOANTNYECKOM XU3HM CBOETO Bpeme-
HW. Hegapom nccnenoBatenv pasnnyuHbix obnactei
3HaHW NPUBOAMAN ero KapuKaTypbl B KayecTBe
NCTOPMYUECKOrO CBMAETENbCTBA TOrO UAM UHOTO

bakTa 06LLECTBEHHOrO Ky/IbTYPHOTO CO3HaHMs. Tak,
LlaueHko 1 konnern obpatnancb K pucoBaHHbIM
HoBeJ/i1aM AaTCKOro xyAoxxHuka Xepayda buacrpy-
na BASAOLLMMUCA APKUM NPUMEPOM HabatoaeHW
3a pa3BuTueM pacteHnin [LlauyeHko, JinxaHckas,
LaueHko, 2015]. B HecKONbKMX KapTUHKaX XyAO0X-
HWK noka3an ¢asbl Pa3BUTMA CaXeHLa B AepeBoO
N faxke TEXHOOTUIO BblpaliMBaHma kapTodens.
A B cepumn kapukaTyp «llepBoe poxaecTso Masbl-
Wa» AaTckmi rpadumk, co3gan psaj PUCYHKOB, B NO-
CNefiHeM 13 KOTOPbIX MPUCYTCTBYET n3obpaxeHune
Wwaxmart. PoguTenm okpyxatoT Masibilla OrPOMHbIM
YMCNOM MOJAPKOB, HE ABNAIOLLMMUCS eMy celivac
HEeOobXOANUMBIMW, HO AOMXKHBIMU NPUTOANTLCA eMy
ANA IMYHOCTHOTO Pa3BUTUA B pa3Hble Nepuoabl
KM3HW: HABOP UHCTPYMEHTOB, UrpyLleyHas o-
wagka, otoannapar, CNOPTUBHbIe BYTCbl N MAY
ans dytbona, a Takxke waxmaTbl. [TokasaTenbHo,
yto buactpyn B faHHOM ciyyae, He nocesaLas
KOHKPETHO LaxXxMaTHOM Urpe CBOEN cepumn nso-
OpaxxeHUn, NnofuepKMBaeT UX 3HAUMMOCTb A5
pasoBbix Atogen. OH NpPoAEMOHCTpUpOBa, Kak
B 06LEeCTBEHHOM CO3HaHMN chopmmpoBancs 06-
pa3 Wwaxmart, Kak HeobxoAnMbIN aTpubyT, CONpPo-
BOXXZAOLLMIA MO XMU3HW YesIOBEKA, HEOTbEMIEMO
YacTbio BXOAALWMI B KyNbTYpPY ero 6biTa npakTu-
Yeckn ¢ poxaeHus. isobpaxkeHHbI UTPOBOM Ha-
60p cumBoanyeH. ObyueHmne WwaxmaTam, Nogo6HO
MY3bIKaJlbHOMY UCKYCCTBY, IBNAETCA BO MHEHUU
MHOIUX poAnTeNen BOCNUTaTENbHbIM GaKTOPOM
npuobuieHns nx pebeHka K KyabType, YTO MOX-
HO 3aKHUUTbL Baarosaps 3ToM MPOHUYECKON ce-
pun paboT XyAOXKHMKaA.

MozBeprHem aHann3y HeCKOJbKO NpuMeYaTenb-
HbIX pUcoBaHHbIX kapukaTyp lyctaBa PobepTa Xér-
denbaTa (1894-1986), KOTOPLIV BbIN LUIBEACKUM
XYZOXHWNKOM, UIOCTPATOPOM U KapuUKaTypPUCTOM.
Xérdpenbar yumncs B [roccenbAoppckoin Lwkone npu-
KNaAHbIX NcKyccTB, B CTOKroNIbMCKON XyAOXECTBEH-
HOW akajemuu, npoxoann obydeHue B Mapuxe.
HekoTopble ero pabotbl HaxoaaTca B LLBeackoM Ha-
umoHanbHoM my3ee. Kapukatypa Xérdenbara «LLax
n mat!» co3gaHa B fobpoxkenaTesisbHOM HOMOpPU-
CTUYECKOM Ktoue NoAZ0OHO MHOXECTBY ero nasto-
CTpauUmin K NPOn3BEAEHUAM AETCKOW nnTepaTypsbl.
XyAOXHUK MacTepckn nepesaeT CKynbiM 13bIKOM
KapukaTypbl BECb JpaMaT13M CUTyaLnn, B KOTOPOM
0Ka3a/ca YepHbIN KOPOb Ha focke. Ero naoTtHas du-
rypa noHuKna nepes HeobpaTUMbIM KOHLLOM UTPbI.
lopao cTosAwmiA nepes HAM 6enbiii pep3b U KOHb
NPOTUBHWKA HE OCTaBAAOT MY BO3MOXHOCTUN CAe-

51



NaTb Kako-nnbo cnacutenbHbl xog. durypa kopo-
ns B 6yKBasIbHOM CMbICAe 3aXaTa B yroJ, Tak, OHa
oKasanacb B yriy AOCKM, MO LEeHTPY n3obpaxeHus.
B3rnsag ynupaetcs B HECKONbKMX OCHOBHbIX NepCo-
HaXkeil NOBECTBOBaHMS, YeMY CNOCOBCTBYET yMenoe
CUMMETPUYHOE PacrnoNoXeHWe OTHaABLLMXCA, Maa-
UYLLIMX YepHbIX GUryp CeBa 1 TOPXKECTBYHOLLMX be-
NbIX — C NPaBOW CTOPOHbI ICTa.

OuapoBatenbHO pelleHbl 06pasbl KapukaTypbl
Xérdenbara «lax». XyAoXXHUK n3obpasmnn ceeT-
ckoe obLecTBo N0buTenen Wwaxmart, coctosallee
N3 MOXMABIX MY>XUYUH B CTapUHHOM ogexae v be-
NbIX Napukax. MoMnUMo ABYyX UrparoLmx Nepco-
HaXkel, YeTBEPO APYrux NpeAcTaBAeHbl He MeHee
3axBayYeHHbIMW AE€NCTBOM, OHW aKTUBHO XeCTu-
KynampytoT. Takxke XérdenbaT TOHKO npopaboTan
NHAMBUAYANbHYIO MUMUWKY KaXAOoro repos, rap-
MOHWYHO BbICTPOWB KOMMO3NLNIO, COCTOALLYIO 13
CUAALLMX U CTOALLMX BOKPYF CTOJMIa YeNOBEYECKMX
buryp. 310 NOCTpoeHMe cNoCcobHO BbI3BaTb ato-
310 K TPAAULIMOHHOM KOMMO3MLNK CtoxeTa «Tal-
Has Beueps». Takxke KapukaTypa npeactaBaset
napag 4YesoBeyvecknx xapakTepoB, HaNnoMuHaeT
pa3zHoobpa3Hble 3apMCOBKM aHFAUNCKMX Kapuka-
TYpUCTOB, B TOM uuncae Y. Xorapra.

VHble xapakTepbl co3gaHbl XérdbenbaTom B pu-
CyHKe «My>KUMHBI, UrpatoLLme B LaxmMaTbl», KOTopas
pelweHa B byaHMUYHOM Kitode. [lBoe nepcoHa-
Xen — COBPEMEHHUKM XYA0XKHMKa, YTO Ccaeayet
n3 nx ogexabl. B aton pabote rpaduka nHTepeco-
Ba/IM XapakTepHble MO3bl UFPaLWNX MYXXUMH, OAMH
N3 KOTOPbIX HaXMypeH, ryboKo 3asyMaBLUNCh Haj,
xoaoM. lpyrov o6pas peLleH He CTONb OA4HO3HaY-
HO. BTOpoW My>UKMHa CNOKOWHO KYpWT, He obpa-
Waa BHUMaHMA Ha AOCKY U pelueHne NPOTUBHWMKA,
€ro iykaBbI B3rnsz obpalleH K 3puTento COBHO
Hamekas Ha npejpeLleHHOCTb CUTyaLmK BCe eLle
Heo4YeBUAHOM Ans conepHuka. Kapukatypbl Xér-
denbaTa Kak Mbl MOXeM yHeanTbCA He onupatoTca
Ha NoAUTUYECKNE, OCTPbIE COLMaNbHble NPOBaeMbI.
LLlaxmaTbl npuBAEKatoT XyAOXKHMKa B KayecTBe Mo-
BOJZa CO3JaHuWA KapukaTypbl, BOCCO3atolme pe-
aNbHble CNOPTMBHbIE, Cyrybo UrpoBble Npobaemsl
1N MOMEHTbI, PaCKpbIBarOLLMe TUMbl XapakTepoB pas-
JINYHBIX UTPOKOB, HAXOAALLMXCS B 3aTPYAHUTENbHOW
LaxMaTHOW NO3ULUN.

PaboTbl nonbckoro rpadpuka 36urHesa JleHrpe-
Ha (1919-2003) nanocTpupyrowme NpuKIrYeHns
npodeccopa PuntoteHa (MayTnwkm) NnpeacTaBaa-
N 3abaBHble pacckasbl B BUAe KOMUKCOB. KHura
6blna nsgaHa B 1957 rogy nsgatenbctBoM «Prasa».
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Komukcebi-Lwapu JleHpeHa n3gaBanunch B TeueHmne
MHOTUX NIeT XypHanom «Mwekpyin». Kapukatypbl
JleHrpeHa — 3To NpexJe BCero KOPoTKME PUCOBaH-
Hble NCTOpUK, C AOBPOI MPOHUEN UANOCTPUPYHO-
LWue coLmanbHble, ObITOBbIE CTOPOHbI YeI0BEYECKON
XMN3HW, NOA0H6HO rpaduyecknm NOBECTBOBAHMAM
X.buactpyna. B ero TBOopyecTse Tema Lwaxmar npo-
fIBUAACh B paboTe, MOBECTBYHOLLLEN KPATKYHO XUTeR-
CKYHO CUTYyaLMIO U3 XXM3HW 3HaKOBOTO NMepcoHaxa
XyAOXHMKa npodpeccopa GunroteHa. 3T1a paboTa
«[MopaxeHune npodeccopa PunroTeHa» COCTOUT BCETO
N3 HECKOJ/IbKMX PUCYHKOB, paccKkasblBatoLLas o Tpex
CTaAMAX UTPbl, KOTOPOW peLunn 3aHATbLCA 3abaB-
Hbl1 repoli. Ha nepBoM M306paXkeHn NepcoHaxm
TO/NIbKO HaYanun Urpy, OHW BbIFNAAAT YBAEYEHHbBIMU
n gobpoxenatenbHbIMWU. Ha cnegytowieM pucyHke
conepHuk npodeccopa, ynbibasack genaeT yaau-
HbI x04, a PuNtoTEH BbIFNAANT PacCepXKeHHbIM pe-
3ynbTaToOM. Ha TpeTbem pucyHKe, 3aBepLuatoLLem
onucaHue, Mbl BUAMM pa3bpocaHHble LWaxMaTHble
bUrypku, yaanstowmines TeMHblin cuayaT npodecco-
pa, He >kenaroLwero NpoAoXKaTb Urpy Noc/ie Hey-
Aaun. Ha nepegHem nnaHe — pactepsaHHas durypa
€ro He3aja4ynnMBoro NPOTUBHKKA, KOTOPOMY MpPO-
deccop oTBETWA TEM, UTO Hajen eMy Ha roNoBY LUaX-
MaTHYH AOCKY.

MNpuvMeyaTebHbI WaxMaTHble Kapukatypsbl 3. JleH-
rpeHa pasHbix seT. «[locmen B3ATb benyto Aamy vep-
HOW MeLKOoW», n3gaHHas B «Mwekpyn» asasercs
COUManbHOWM caTMPOW Ha TeMy pacu3Ma, a onybaum-
KoBaHHas B «CBAT» paboTta «Moxellb 06bABUTL MaT
Ha 24-M XOAy...» OBbIrpbiBaeT CHOXET UCMONb30BaHMA
NOJZCKa3oK B Urpe OT NCKYCCTBEHHOTO MHTENEKTA.
NpoHun noasepraetcs HeycTaHHas yBA€UYEHHOCTb
LIaxMaTamu Jrogel B HeNoAXOAALLMX ANs 3TOTO YC-
noBusx n obCcToATENBCTBAX, UTO BUAHO B KapuKa-
Typax «A A 6bl nepectaBua Tenepb C10Ha € g6 Ha
h7 1 6bin 661 HeMUHYEMbIV MaT!» ¢ U30bpaXkeHreM
HeceaytoLLmx O Xo4e NapTMM NapaLLoTUCTax, NOKM-
HYBLUWX NajatoLunii caMosnieT, a Takxke «onpobyiite
BOJOMN...», T4 HalleMy BHUMaHWIO NpeacTaeT Ccu-
Tyaums, KOrja ABoe NOoXapHbIX 3aHATblI UTPOW Ha-
CTONbKO, YTO BMECTO Bble3/ja Ha MECTO BO3ropaHus
npeanaratoT NOTeprneBLLIMM COBET No TesnedOoHy.
Mo 3tum paboTam JleHrpeHa 3aMeTHO pasanuuve
NpUMeHeHMs TeMbl LWaxMaTHOM mrpbl. Hanpumep,
abCoIHOTHO anoAMTUYHa, NLLIEHa Kakon-Nnbo catu-
puvYecKkor HanpaBaeHHOCTY KapuKkaTypa «OcMentoch
o6paTtnTb BHMMaHwMe, Bawe Bennyecteo — kopo-
N5 He cTaBAT nog yaap». OHa npeacTaBniseT coboin
LUYTKY, MPOHWNYECKYHO MANKOCTPaLMIO UTPbl MOHa-

Xa W KopoAs, rae obbirpbiBaeTcs ABYCMbICIEHHOCTb
cnoB 06 onacHoCcTK ans kopoas. Tak Kak npegy-
npexgeHne OTHOCUTCA K UrparoLLLeMy KOPOJH, Tak
M K LWWaxMaTHou ourype.

Monbckaa KapukaTypa cBA3aHa C feATeb-
HOCTbIO CaTUPUYECKUX XXYPHaNO0B, B TOM Yuciae
«Mwekpyn» (Nep. c nonbck. «Paspes»), «lLnunab-
kn», «[Monntnka», «Kapycenb». PUCYHKN XyA0X-
HukoB 3. JlinnuHckoro (1908-1991) B «lMwekpyin»
n K. bapaHeukoro B n3ganuun «lLnuaekn» pelieHsi
B NMPOCTOM MPOHNYECKOM Kto4e, n306paxatroT He-
CKONbKUX ry60KO 3aZyMaBLUMXCA UTPOKOB. PaboTbl
xe L. KobblnnmHckoro 6onee cnoxHble No 3ambichy.
Ero kapukaTtypa «4T10-TO He Tak...» B «[Toantunke»,
AEMOHCTPUPYET HeJOYMEHNE NUTPOKaA 3a JOCKOW,
0o6Hapy>XMBLUEro Npu U3HayanbHOW paccTaHOBKe
buryp pecatb 6enbix KOHEW. Y 3puTens 3ToO MOXET
BbI3BaTb @aHaNOIMIO C a3apTHbIMUW Urpamu, rae Bo3-
MO>HO NMPUMEHEHWNE XYIbHUYECTB, Kak NOAMeHa
kapT. Apyras pabota KobbianHckoro «C tex nop,
KaK LIaxmaTbl CTaau CYMTaTbCA CMOPTOM, YENOBEK
cpa3y Haydan cebsa nyylle 4yBCTBOBaTb» CNOBHO
6bl 3a/laeTCA Lenblo UANKCTPMPOBaTb aHeKAOT,
rae ABOe UITPOKOB, C MOAYEPKHYTO HE340POBbIM
TeNocNoXeHneM (M36bITOYHOCTb U HeAOCTaTOK
Beca), oba KypsLmMe ocyYacTAMBAEHbl TeEM 06CTO-
ATEeNbCTBOM, YTO Hrarofaps TOMy, UTO LWaxMaThbl
CTaNo NPUHATO OTHOCWUTb K CNOPTY. Tenepb OHU
He MCMbITbIBAOT MOpPasbHbIX MYK U Yrpbi3eHUi
COBECTN OTHOCUTENbHO HEeA0CTaTOYHOIO BHUMA-
HUA K CBOEMY 3/0POBbIO.

OpuvrnHanbHa kapukatypHas paboTta k n3ga-
HUo «MaTtemaTtunyeckas cMekanka» b. Kopgemckoro
(1955 r.), uantoCcTpupytoLas oAHy U3 AeACTBUTENb-
HbIX LWaXMaTHbIX 3aja4, KOTopas COCTOUT B TOM, UTO
KOHb AOJ/I>)KEH 38 MMHUMaNbHOE KOANYECTBO XO40B
Ha Zocke NOBMTb BCe NeLIKM NPOTUBHMKA. XYAO0XKHMK
npeacTaBma pelleHne B 3a6aBHOM katoue — du-
rypka 6e10oro KoHs rHEBHO CAyBaeT C JOCKMN, OKPY-
XKarolme ee YeTbipe YepHble NeLKu.

K Teme waxmat obpalannce u gpyrve macre-
pa: K. bapaHeukuii B ngaHunm «Kapycenb» npes-
ctaBua «Ha HeobntTaeMoM OCTpOBE», B XXypHane
«Wnunbkm» E. Kocepag3sckuin npeactaBua Kapu-
KaTypbl «lllax koponto!», «[peanarato HUUBKO!»,
J1.3. KapnioBCKM BbINYCTUA MPOHUYECKNIA PUCYHOK
C n3ob6paxeHneM MrparoLmx YesoBeka v MUHT-
BMHa B «[laHopame lynHoubl», a E. BpyxHane-
ckn B «CBAT» KapukaTypy «B Kpakose: Ha bepery
peku...», co3gan caTmpuyeckyro paboty n M. MNo-
KOPbl, M306paxatoLyo NOeAMHOK MeXay BOCTOY-

HbIM NMPaBUTENIEM W OAHUM U3 ero cayr. CXoxyro
TPaKTOBKY pUCyHKY MNokopbl npetsopun . Mukna-
WweBCckW. EMy npuHagnexuTt catmpmuecknii Ha-
6pocok, n3obpaxaroLwmnii bpaMmnHa 1 cyataHa 3a
waxmaTtamu. lNMpuuem B pykax y rpo3HOro uapes-
BOPLLA 3aHECEeH MeY Haj NonaBLIUMCS eMy Nogj,
PYKY HECUYACTHbIM, UTO AOJIXKHO Y 3pUTeNs Bbl-
3BaTb MOHMMaHWe O cnocobe BeAEHWSA 3TON UTPbl,
npeapewweHHocTn ee ncxoga. I Muknawesckun He
eAnNHOXAbI NpUber K WaxMaTHON TeMaTuke B Teue-
HWW XW3HK, €ro TBOPYECTBO YCMELIHO MPeTBOPEHO
B HECKONIbKUX pucyHKax B «Express-Wieczorny»,
UANFOCTPUPYIOLWNX HAaBAOAEHUS U3 LWaXMaTHOM
XU3HWU. OANH 13 HUX n30b6paxkaeT HEMPOLLIEHHO-
ro COBETYMKa B AULLE CyAbW, KOTOPbIA 3aaBaseT
BblCKa3blBaeT abCypAHYH MbICAb, YTO 415 bonee
JIerkoro xofa napTuu elle B Hayane ciesoBano bbl
B3ATb KOpo/ia. [TOMUMO SABHOW rAynocTn coBeTa,
caTupe nogeepraeTtca cam GpakT coBeTa Boobuue.
V3BecTHO, UTO BO BpeMs MapTUmM A0XKHa CTOATb
TULWKMHa, Ntobble COBEThI WaxMaTUCTaM 3anpetye-
Hbl, KpOMe OTZAe/IbHbIX C/lyYaeB NOACKa30K KOMaH-
4bl Nepej JOUTrpbiBaHMEM OT/IOXEHHOW NapTuu.
[pyrov pucyHoK NosbCKOro Mactepa nsobpaxa-
eT BYPHO XECTUKYNPYHOLLEro, KpUyallero Kom-
MeHTaTopa maTuya, Habarogarowero 3a BHeLLHe
HEBO3MYTMMbIMM LWIaxMaTUCTaMU. MurKaalleBCKM
34eCb TOHKO MoAMeYaeT OTAMYHOE BblpaXxeHue
3MOLMIA Y UTPOKOB U JKOAEN, CAeasaLmxX 3a npo-
LLecCoM COpeBHOBaHMA, korga Habarogatenn 3a-
YacTyro NPOABAAIOT COBCTBEHHbIE YYBCTBA BHELLHE
6onee BypHO, UEM CaMW UTPOKWN, KOTOPbIE Bbl-
HYy>XA€eHbl fep>XaTb nx B cebe, UTobbl He TePATb
KOHLLeHTpaunun. MoXxHO TakXe NpuBecTn nNpu-
Mep KapukaTypbl MacTepa B «Express-Wieczorny»,
BbICMeMBatOLLan CUTyaLMio, MPW KOTOPOW M3 Ony-
CTeBLUEro 3aa HeTEPMNENUBLIA CAYXUTENb MNblTa-
eTCA BbIrHaTb ABYX 3aA€P>XXMBArOLWMXCA NTPOKOB,
OH FOBOPUT UM, UTO MaTy 3aKOHYUCH yXe Tpu
AHA Ha3agk.

MpumeyaTenbHo ByaeT U3yunTb TakKe Noau-
TUYECKYH KapuKkaTypy BpUTaHCKOro XyA0XHU-
ka flecam Tunbepta NanmHreopta (1902-1979),
Ybe TBOPYECTBO OblNO BeCbMa NAOAOTBOPHbBIM
N KacanocCb Pa3HOCTOPOHHMX COLMaNbHbIX, MO-
NINTUYECKNX aCcNeKkTOB XU3HW. aanHrsopT npo-
AOJKan CNaBHYO Ypeay aHMIMNCKUX MacTepoB
kapukaTtypbl. OfHa 13 M3BECTHbIX ero pabor
B «Daily Mail» (18 pekabpsa 1940 r.) «The movies
ahead» c nzobpaxerHuem A.Tutnepa, b. Mycco-
anHun, WN.B. CtannHa. HanpoTuB KOTOpbIX Urpa-
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eT cnaawmin Y. Yepumnnb, noj pacnonoxXeHHOn
BO3/1e GUrypbl 06J1OKOTUBLLEFOCA Ha HEro, KypA-
wero Aaan Cama c ocTport 6OpoAKON, HaMeKato-
el Ha NOANTMYECKOE BAUSIHMNE B pa3peLleHunm
BOMPOCOB aMepuKaHCckux Baactel. Moantmye-
CKUWA KOHQAMKT UANtoCTpupyeT KapukaTypa Wa-
nuureopta B «Daily Mail» (5 ¢peBpansa 1940 r.).
feposMn XysOXHUK BHOBb n3obpaxaet A. Tnt-
nepa, b. MycconnHun n M. B. CtannHa, Kypawero
TpybKy 1 ogeToro B CBeTAyto pybaxy c usobpa-
XeHnem cepna. Nepea nrparowmmn Mmtnepom
1 CTaZnHbIM Ha CTOJIe pacnosioXeHa KapTa, aBas-
toLLasACs CUMBOAMYECKOWN LOCKOW ANS UFPbI, Cle-
Ba Ha KOTOpoU Bo3se durypbl M'mtaepa BoiBeAeHa
Hagnucb «Balcan». A B CTOpOHe OT urparoLwmnx
MUPOBLIX NNAEPOB HaXOANTCA MPUOTKPbITas KO-
pobouka c nexalwmMu UrpaibHbIMU GUrypkamm,
noanucaHHas «Neutral bloc».

Kapukatypa B «Daily Mail» WannHreopra
(11 anpens 1944 r.) nzobpaxxaet 6opbby Ha ca-
MOW gocke, rae obpasbl WaxMaTHbIX GUIyp CUM-
BOAM3UPYLOT [MTAepa B 06a1Ke TEMHOIO KOpoAs,
OTCTPEeNVBaOLLErOCA OT HaZBUTAIOLLENCS CUbI
MHOFOUYMNCAEHHbIX Benbix Uryp NpOTUBHMKA, ONU-
LeTBOpAOLWMX A06PO, CUbI CONPOTUBAEHUSA da-
LWMCTCKOMY PEXUMY N KPOBOMPOAUTHOW BOMHE.
Haz apmueit 6enbix duryp Bo3BblaeTcs 04Ha 0CO-
6eHHO KpynHas ¢ NopTpeTHbIMK YepTamu CTanu-
Ha, kak obpa3 nobeantens. OfgHa M3 KNETOK Ha
[OCKe MPUMOAHVMMAETCA U U3-3a HEE BO3HMKAET
Hebonbllas Gurypa newkm-napTnsaHa, Yen cum-
BOJIMYECKMI 0Bpa3 ferko umTaetcs baarogaps pac-
NOJIOXEeHHOW BO3/1e Haanucu «Partisans». CnheBa
Tak>XXe NpuUCyTCTBYeT n3obpaxeHue . TMMmaepa
B 06/1Ke nagatowiern purypbl. MoOXXHO OTMETUTb
Kak CBOWCTBEHHble MPuWeMbl, NpuMeHsiemble Nn-
JMHIBOPTOM B MOJIUTUYECKON KapukaTtype —npexzae
BCErO CO3/aHUI0 IETKO Y3HaBaEMbIX NMOPTPETHbIX
06pa3oB, KOTOPLIM OH MPUAAET UPOHMYECKOE OC-
MbIC/IEHNE, CNYXUT n306paxeHne 6oraton MUmMm-
Ku, npuemMa cansHns obpasa peasbHON NMUHOCTU
C WaxMaTHbIMU bUrypamm Ha JocCKe, a Takxke ak-
TUBHO NMPUMEHSAIOLLMECH TEKCTOBbIE BKAKOYEHUS
Ha NMOBEPXHOCTU KapukaTyp.

MpuBieKaeT BHUMaHWE 4acToe UCMOJIb30BaHMe
3/1IEMEHTOB TEKCTa B MOJUTUYECKUX KapuKaTypax,
KorAa XyZAOXHMKN He CTOIbKO MOAMMUCHIBAOT UMeHa
NnepcoHaXen, HO U COMPOBOXAAT U30OpaxeHune
Kakon-1Mbo MHorosHauHon uutatoin. A.T.fonvkoB
TOXe oTMeyas: «CyLLecTBEHHON COCTaBAAOLLEN Ka-
pVKaTypsbl AB/sETCS TeKCT: Byab TO Ha3BaHWe, Noj-
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nuce (B popmMe MOHOIOTa UK AManora), Pernivku
nepcoHaKew, HakoHel, HaAnMmMcb — B TOM Cay4ae,
eC/In OTCYTCTBYET WU HEOYEeBUAHO NOPTPETHOE
cxoacTBO. KapukaTypucT cMHTe3npyeT naobpaxe-
HWe N TEKCT B eAMHOM XYJ0>XXeCTBEHHOM Npoun3Be-
AeHnm» [FTonankos, 2011]. Mbl BUAUM, nccneaoBaTtenb
B Hay4HOMW cTaTbe NOoAHWMaN BONPOC COOTHOLLEHWS
PUCYHKa 1 TeKkCTa B KapukaTtype.

Kapukatypa WNanmHreopta B «Daily Mail» (14 des-
pana 1949 r.) npeacTaBaseT HaM XapakTepHble MNop-
TpeTHble n3obpaxeHus W.B. CtanmHa c . TpymeHoM
3a napTven B Wwaxmatbl ¢ GUrypkamu, nmerLm-
MK Hagnucu «Eistern bloc», «Berline blockade»,
«Atlantic pact» n, pacnonoxeHHyto Ha durypke be-
noro koHsl, — «Air lift». PucyHok npeactaBaseT Ham
obpa3 nngepa, ayLlero B HanageHve 6enbiMu eu-
rypamu, okasblBatoLLErO NPOTUBOAENCTBMNE CBOEMY
NPOTUBHMKY. Hagnncm Ha durypkax oTcblnatoT 3pum-
Tens Kk noanucaHuio CeBepoaTnaHTUYECKOro Aoro-
BOpa, obpasoBaHuto anbsiHca HATO.

CXoxXvMu npremamm co3gaHma o6pasHOro A3bl-
Ka obnaganu v Apyrue KapukaTypucTbl, Hanpumep,
HoBO3enaHAckun mactep Jasug Jloy (1891-1963).
Mm B «Evening Standard» (19 deBpana 1946 r.)
6bina BbINyLLleHa caTupuyeckas paboTa, UMeHye-
Mas «Report to Moscow». Ha pucyHke cneBa nso-
BOpaxkeH CUAALLMIA 3a CTOJIOM C LUaxMaTaMm Ha HEM
W. CranvH ¢ 3axkxmraeMoin KyputenbHon Tpy6KoMu,
3a €ro CrvHOM Ha CTeHe pacro/iodKeHa orpoMHas
KapTa ¢ Hagnucbro BBepxy «Middle East». CnpaBsa
npeacTaBieH MeHee N3BECTHbIN NybanKe NepcoHax,
NMS KOTOPOTO XYAOXHWK BBOAMT C MOMOLLbIO NOA-
NMUCK Ha PAJOM C HUM PacroOXXEHHOM YeMojaHe
«A. Vishinski». OH n3o6paxeH B 4epHOM KOCTIOME,
B pyKax, OAHa 13 KOTOpbIX NepebnHTOBaHa, OH Aep-
XWUT papTc. Hag ero durypoi B kaBblukax HanvcaHa
dpasa «It's called «darts» — a new political game
invented by the monopoly-capitalist-reactionary,
uncle Ernie». 3ToT 06pa3 rnasbl coetckoro M/a
AHzpes BbILWMHCKOro, KOTOpPbIN N306paxkeH Ha Npea-
CTaBJ/IeHHOW KapwKaType, OTCbIIaeT K M3BECTHbIM HaM
60nee NO3AHUM COBbITUAM, KaCcaroLLMXCA MEXAY-
HapOoAHbIX OTHOLIEHW cTpaH 3anaga n CCCP. Jloy
NJ0AOTBOPHO TPYAMACS B XaHpPe NOANTUYECKOM
KapuKkaTypbl, 60/bLIYIO YaCTb XXM3HW OH NPOBE
B BesimkobputaHuu, rae neyatancs, a 3a co3gaHue,
NoAOBHbIX PaCCMOTPEHHOM Bbllle, KapuKaTyp ero
TBOPYECTBO Obl10 MNOABEPXEHO 3anpeTy B CTpa-
HaX, OTHOCALLMXCA K TMTAePOBCKON Koaanumn. Ero
XapakTepu3oBaau B TO BpeMA KapukaTypbl C OTAN-
YaroLWMMNCs 0cobon A3BUTENBHOCTEIO Obpazamm

mtnepa u MycconnHu, UbM NEPCOHaXM UHTepe-
coBanu n Nnnnnreopra.

[loBONBHO NprMeYaTeNbHO KapyKaTypHOe Japo-
BaHWe HeMeLKoro xyoxHuka AHgpeaca Nayns Be-
6epa (1893-1980). Bebep cHoBa 1 CHOBa B TeUeHne
JONroro BpemeHu 6pan Ha BOOPY>KEHNE MOTUB LIax-
MaTWUCTOB W NOCTOSIHHO NPeobpa3oBbIBan €ro B CBOe-
ro pofa LMK/bl LaxmMaTHbIX NapTUiA MeXAy anaepamm
MUpOBOI nctopuu. LLlaxmatbl — 3TO urpa, Ho 370
elle 1 6opbba; U3MepeHne AyXOBHbIX CWJ1, MO3BOAS-
toLLLee NPOACHUTL AnaneKTUYecKne NPoTUBONONOXK-
HOCTW. Y XyAOXHMKa eCTb BO3MOXHOCTb M306pasnTb
camble pasHble TUMbl U NepcoHaxel. Mocne Bropoi
MUPOBOI BOMHbI OH NPOAOJIXKaN BbICTyMNaTb B POV
06L,ecTBEHHOro KOMMEHTaTOPa, KPUTUKYS MOAU-
TUKY, CNPaBeAJNBOCTb, MUAUTAPU3M, 3arps3HeHne
OKpYy>atoLLen cpesbl, 6ecyenoBeUYHOCTb, MeAULIMHY
n daHaTM3Mm B cnoprTe. Ero waxmaTtHas kapvkaTtypa
yacTo npeacTaBaseT CObOM OpUTMHaNbHYHO rane-
peto NOPTPETOB MOHAPXOB, O6LLLECTBEHHbIX feATe-
nel N NOAUTUKOB. VIHTepeCcHO, YTo 06pasbl CUAbHbIX
MUpa Cero U3BeCTHble 3puTensm bnarogaps pas-
HbIM MCTOYHMKAM B PasinyHble BpeMeHa. TaK Mbl
nMeeM NpeAcTaBieHNe O BHELWHOCTU apuUCTOKpa-
TOB, MOHapPXOB NO MapaHbIM MNOPTPEeTaM C nepu-
opa BospoxaeHue, bapokko, poTonszobpaxxeHnsam
KOH. XIX — Hau. XX BekoB. B 10 e Bpemsa kapu-
KaTypHble MOPTPETbI NPeACTatoT CO CTPaHUL, raset
N >XXYPHaNoB Ha NpoTaXeHnn XX cToneTms, 3Hakoms
C XapaKTepPHbIMU OCOBEHHOCTAMM MYBANYHBIX L,
MOJIUTUKOB, LLapcknx 0cob. ABnsscb kapuKaTypon,
CaTUPUYECKOMY XXaHPY B pAAe BUAOB NCKYCCTB, OHU
He TepsAtOT CBOEN NOPTPETHOM 3HAYMMOCTM, MOTYT
CNYXUTb UCTOUHUKOM psifa HabAAEHUNA O KY/b-
Type, MOZie COOTBETCTBYHOLLEW MOPbI.

PVCyHKM C LiaxMaTHOW TeMaTUKOW 3aHMMaloT 3a-
MeTHOe MecTo B TBopuecTBe Bebepa, rae oH npea-
CTaBAsET NPOLECC COPEBHOBAHUA MeXAy napow
NIPOKOB B KauecTBe KOTOPbIX M30HpaxkaeT nctopm-
yeckMx JUYHOCTEN, IMTepaTypHble, caTupudeckme
N anneropuyeckme obpasbl, MOPOW OTHOCALLMECSH
K >XMBOTHOMY Mupy. LinT no ct. Nlonunkosa: «INo cnpa-
BeANMBOMY yTBepXxaeHuto A. B. LLIBbipoBa, «noaun-
TUYeckas Kapukatypa nutaeTca rnaBHbIM ob6pa3om
anuamm» [Fonnkos, 2011].

Bebepom Obis 3asyMaH LIMKA WaxMaTUCTOB BO
BpeMs 3ajepXKaHuns ero nog crpaxei B HropHb6epr-
ckon TiopbMe B 1937 rogy HaLMoHan-coLmanmcTamu.
HekoTopoe Bpems cnycts Bebep 60AbLLUNHCTBO pU-
CYHKOB MepoM, CO3JaHHbIX 3@ 3TOT Nepuog, nu-
TorpadupoBan. lpaduyeckne AncTbl YacTo Hbian

LBETHBIMU, YTO ABAANOCH OCOBEHHOCTBIO TEXHU-
KV MCMOJHEeHMs paboT, HECBONCTBEHHOM paHee
XyZA0XHUKY. Cpean orpoMHOro nepeyHs pabor
MacTepa, HeKOoTopble B HacTosLLee BPeMSA Haxo-
AATCA B YaCTHbIX COBpaHMsAX, BbICTaBAAIOTCA Ha
ayKLUMOHaX, XenaTeNbHO OTMETUTb HEKOTOPbIE Xa-
paKTepHble KapukaTypHble nsobpaxeHusa «Jluca
n gypak» (1937 r.), «Mapus Tepesus v cTapbin puu»
(1967), «CmepTb 1 AbaBon» (1967 r.), «<HanoneoH
n pycckas 3uma» (1975 r.), «[JoH Kuxot n CaHuo
MaHca» (1976 r.), «Jaarowka Kptorep v kopone-
Ba», «3a Waxmatamm» (1960-70-e rr.), «Obe3baHa
caenana xop» («Der Affe hat gezogen»).

Ha kapukatype «Jluca n aypak» (1937 r.) Bebep
n306pasmn UrparoWwmmMmn B LaxmaTbl ABYX Tpajm-
LIMOHHBIX MIYTOBCKMX NMepPCoHaXa — Anca 1 LuyTa.
OHK yao6HO pacnonoXuanch B necy cpeau 3ene-
HbIX AepPeBbeB, LaxMaTHYI AOCKY YCTaHOBUAWN Ha
nHe. Ix o6pa3bl NoguepKknBaroT JyXOBHOE CPOA-
CTBO 06OMX NEepPCOHaXxel, Urpa KoTopbIx, ckopee
BCEro aCCoOLMUPYIOLLLAACA B JaHHOM C/lyYae C XXn3-
HbtO, NPEeACTaBAAETCA UM HEKOW 3abaBol, MOBOAOM
ANA WyTKK. JlerkoMbICIeHHOCTb 06pa3oB NoAYEpPKM-
BaeTCA UX pacciabaeHHbIMM NO3aMu U APYXKECKUM
CMeXOM. ITO HeobbIYaHO CUJ/IbHAA NMPOCTO CYUTBI-
Baemas paboTa Xyf0XXHMKA, OTHOCALLAACH K PUno-
codckmm KapukaTypam.

PucyHok Bebepa 1967 roga «CmepTb 1 [AbaBon»
TaK>Ke oTHOCUTCA K dnnocodckmm KapukaTtypam,
JONroe BpeMs UANKOCTPUPYEMbIX rpadmnyeckmum
N XMBOMUCHBIM UCKycCcTBOM. V306pakeHune nepe-
AAHO MOHOXPOMHO, B IYXMX TOHaX. 3pnTenbCcKo-
MY BHMMaHWIO NpescTaBaeHbl 06pa3 cMepTun B BUje
ckeneta n lbaBosia ¢ TEeMHbIMU MOLLHBIMU KpPbl-
NbAMMK, XBOCTOM 1 poramu. Oba nepcoHaxa cnaat
Ha ro/ion 3eme, OKPY>KatoLL A Nen3ax yCaoBeH,
TO/IbKO CMMBOJIMYECKN aBTOP HaMeTWUa NPUpPOoL-
Hble MOTMBbI. CTOIKHOBEHME TakMX MepCcoHaxew
TUNUYHO AN GONbKNOPHBIX 06pa3oB, HaNOMWHa-
FOLLIMX O BPEHHOCTM BbITUA N BEYHOM XMU3HU NOTY-
CTOPOHHWX, XTOHUYECKNX CO3aaHMIA. [TepcoHaxu
Bebepa HenpuraagHbl, UMeKOT yPOAIVBbIE YepThl,
HO OTKPOBEHHOTO 3/1a N0AAM OHU He HecyT. OHu
n306padkeHbl CMOKOMHO UrpatoLLUMK, CyXKaT 3pu-
TeNAM CBUAETENbCTBOM MHOMUPHOIO CyLLeCTBOBa-
HWA. 3Ta KOMMO3ULMA, KaK Mbl MOXEM ybeanTbCS,
OTANYaEeTCA OT TUMUYHbBIX ANS XyAOXHMKa. OHa OT-
HOCUTCS CKOpee K pesKol kateropum dunocod-
CKOW KapuKaTypbl.

MprBAeKaroT BHMMaHMe TakXXe HECKOJ/IbKO pa-
60T Bebepa B NONNTUUECKOM KHOUYE, U3BECTHbIX
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noJ HanmeHosaHuem «Mactepa |», nn «AgeHaysp
n ae Monnb» n «Mactepa IlI», nan «lWmuat n bpex-
HeB». [1peacTaBneHa BCTpeYa couman-geMmokpara
lenbmyTta WWMnarta ¢ bpexHesbiM. K TOl Xe Ka-
TEropun PUCYHKOB OTHOCUTCA KapukaTtypa «Ma-
pus Tepesuns u ctapbii Ppuu» (1967 1.), B KOTOPOH
XYAOXHUK MPUMEHUA NO3HAHUA GU3MOTHOMUKHN
N TOHKOE MCMXON0rnyeckoe BneyatieHne KOH-
KpeTHbIX UCTOpUYeckmx cutyaunn. Bebepy yaanoch
BOMAOTUTb UHAMBUAYabHOE BUAEHWE KOHPAMKTA
mexay Mapuen Tepesueli n ctapbim ®puem, co-
CTOSILLEM B CMIOPE O TEPPUTOPMANbHBIX BAALEHNAX,
3aKN04aloLLEerocs ckopee BCEro K mepBoMy pas-
aeny Peun Mocnoantown, noay4yme anwb He6oOb-
wyto obnactb B BoctouHol EBpone — lMaaunymto.
Mapwusa Tepesns nsobpaxkeHa B COCTOAHUMN Kpan-
Hero rops, 3aauTas ciesamu, KoTopble He B CU-
Nax cAepkatb M yTepeTb nNaatoukom. [poTMBHMK,
NPOHMNYECKN YNblbasich, MPOTATMBAET el CUMBOM-
YeCcKui yTelnTeNbHbIA Nogapok. B Tom xe n3obpa-
3UTeNbHOM CTWU/Ie UCMONHEHa KapukaTypa Bebep
«[laarowka Kptorep n koponesa». OfgHako 34ecb
HeAOBONbCTBO KOPOJEBbI NPeACTaBAeHO He OTYa-
AHHbBIM, @ XXecTkuM. Ee anuo BbipaxaeT Herogo-
BaHWe, Hecornacme ¢ NPOTUBHUKOM. [oBOPALLMM
ABIAETCS ee XEeCT PyKu, NMOAHATON B BblpaXKeHWM
pPeLINTENbHOIO BO3PaXKeHMs.

OcTpoToii oTanyaetcs catupa rpaduka B puCcyH-
ke «HanoneoH un pycckasa 3uma» (1975 r.), rae Be-
6ep npeacTtaBua 06pas 3MMbl BKIHOUAKOLLNM B Ceb5
OAHOBPEMEHHO HEeCKObKO CMMBONOB. O6bIKHO-
BEHHO KapuKaTypa He CTPeMUTCA K YCAOXHEHUIO
obpa3Horo A3blka, HO B NPMBEAEHHON KapukarTy-
pe 3TO CTaHOBUTCA YMECTHbIM Baarogaps nerkow
CUYNTBIBAEMOCTUN NPW BOCMPUATUN. 31Ma, CTaBLLasA
rybutenbHoun aAna Bonck HanoneoHa, HanpamMyo
accouMMpyHOTCA B HalleM CO3HaHWUW C NpeacTaB-
NIeHVEeM O CMepPTU U XyAOW, UCTOHUYUBLUMIACS A0
HUTKM CKeneT nepej NOAKOBOALEM NOBeCcTByeT
0 ero 6eACTBEHHOM MOAOXeHUN. A TONOBHOI yH0op
(manaxa), cabnto, ANMHHbIE YCbl OTCbINAOT K C/I0-
XMBLIEMYCS B 3anafHblx cTpaHax obpa3sy o pyc-
CKUX NHOAAX.

PaboTta «3a waxmatamu» (1960-70-e rr.) Bebe-
pa npeacTaBAseT HaM CUMBOAMYECKMe 0bpasbl ABYX
OCJ/IOB, PACMONIOXEHHbIX 33 U3ALLHbIM LaXMaTHbIM
CTONOM Ha mArkmx nydax. Bozne kaxaoro nx Hux
NEXMUT OCTaBAEHHbIV NopTdesnb, Kak BOSMOXHbIN
CYMBOJ OT/IOXEHHBIX AeN, 0693aHHOCTEN, MO LeHTPY
BHW3Y — PacKpbIT sapeL, C WaxmaTHbiMK Gurypa-
Mu. Becb nadoc kapvkaTypbl CUMTbIBAETCS 3puUTe-
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leM NOoCTeNeHHO NO Mepe pacCMOTPeHUs paboTbl.
CaTtunpa 3aknro4aeTcs B ABHOM ANCCOHAHCe MeXAy
OKpY>KaroLLEel N3bICKaHHON 0BCTaHOBKOM NPOLLAbIX
BEKOB, TakOW MHTENNEKTyabHOW UFPOI Kak Luax-
MaTbl 1 rpybbiMn GUrypamm 0CcnoB, KOHTPaCTUpPY-
FOLLMX C CO3aHHbIM 0HLLECTBEHHBIM CTEPEOTMMOM
0 ZO/IXXHOM 0bpase waxmaTHoro nrpoka. KpacHo-
peunB pucyHok Bebepa «Obe3bsHa caenana xon»
(«Der Affe hat gezogen»), nsobpaxarowuii 3a Lwax-
MaTHbIM CTOJNIOM CUAALLMMUN HANPOTUB APYT Apyra
o0be3bsiHy 1 ceforo cTapua B ANMHHOM obiayeHnm
C 3a/IbICIHON N ANMHHOW Bopogon. MIpoHMYHO no-
JlaHa XyAo>XXHWKOM caMa CUTyaLms, Korga urparo-
LM YenoBeK NpPeACTaB/eH r1yboKo 3asyMaBLUNMCA
Haj, No3uLmeln, BEPOATHO HaXOAALLMIACA B TPYA-
HOM MOJIOXXEHWUN 3a JOCKOM NOC/e YAaUHOro Xoaa
o0be3bsiHbl, KOTOpPas BOCCeAaET Ha PUCYHKe CeBa
B NMOJIHOM CMOKOWCTBUW, ONMPasACh JIMLLOM Ha anbl
B XKecTe pa3mblluieHus. [epcoHax yenoBeka TUMo-
Nornyeckn HanoMrHaeT 0606LLEHHBIN 06pa3 ApeB-
Hero myapeua, Bpoge ¢mnocodpa Cokpara, TakxKe
MOXHO OBHapyXWTb HEKOTOPOE CXOACTBO C YepTa-
mu Y. lapBuHa. B nocnegHem cnyuae kapukatypy
Bebepa cnepyet oTHECTM K BOMJIOLLEHWIO KPUTNYE-
CKOro BOCMPUATUSA TEOPUMU AapBUHU3MA.

Tak>xe Bebep nogowen K MPOHNYECKOMY OC-
MbIC/IEHUIO UTEpPaTypHbIX 06pa3oB MCMaHCKOro
knaccuka M. CepBaHTeca npu co3gaHun Kapuka-
Typbl «JoH Knxot n Canuo MNaHca» (1976 r.). Xy-
AOXHWUK ANA YCUNEHUA NPOTMBOMOCTaBAEHUA MNX
XapakTepoB pacnosaraet Ux nepes HaMu 3a CBO-
604HbIM BpEMAMNPENPOBOXAEHNEM 3a LLIaXMaTHON
urpoi. CaHyo MaHca HabatogaeT 3a 4OCKOW, HO 6e3
0COBEHHOr0 BHMMaHWS, He OTBJIEKasACb OT HaCyLL-
HbIX Aen v 3aboT. Bo3ne Hero pacnonoxeHa Tak-
e CKOBOPOAA C ANUHMNLLEN, KaK HEKMI TOBOPSALLNNA
O MPU3eMIEHHbIX JYXOBHbIX MHTEpPECAX NePCOHaxa,
B JaHHOM C/ly4ae 3TO CBOEro poja CMMBOA-aTpubyT
pauntenbHoro cayrn. Cam [loH-KnxoT mnosHoOCTbIO
MOT/IOWEH UTPOK, Aaxe ero Opy>XXune oTCTaBieHO
NPUCIOHEHHbIM K AepeBy, Kak CUMBOJ OTPUHYTbIX
CyeTHbIX MOWCKOB Ha MyTW pbiLapckoro goara. Jlto-
60Bb K LWaxmaTaM y Bebepa bykBasbHO pa3opy>Ku-
Na repos, nogobHo MOTUBY pasopyxeHuna Mapca
n3-3a ntobsu Kk BeHepe. Kapukatypbl xygoxHumka
(1975-1976 rr.) «JleB 1 AncMLa 3a WaxmaTHbIM CTO-
NOM» NMPeACTaBAAT 3PUTENO0 HECKOJ/IBKO Bapwma-
L1, npopaboTaHHOM aBTOPOM TeMbl. Bebep npuber
K TPAAULMOHHBbIM ANA AnTepaTypbl U n3obpasu-
TE/NbHOrO NCKyCCTBa 06pasam XMUBOTHbIX, TAe NeB
B KOPOHE Y MaHTNK, OBbIKHOBEHHO OAnLEeTBOPAET

BE/IMYECTBEHHOrO NpaBuTeNs, a NC, 0baaueHHbIN
B M3ALLHYO JIMBPEIO C NePeBA3bIO, — XUTPOYMHO-
ro BesibMoxy. J1eB CMAeH, CMOKOEH U LLapCTBEHHO
[OBEPUMB, NINC XE acCoLMNPYETCA C TOBKOCTbIO,
NecTbio, MOTeHLUMaNbHbIM KOBAapCTBOM. [puMeHu-
TeNbHO K 3TUM paboTam Bebep obbirpbiBaeT TMnn-
yeckue yenoBeyeckne xapakrepbl, 06bIKHOBEHHO
cKpblBatoLLMecs 3a Mackol. MNpumMepsbl WwWaxmar-
HoOW KapwuKaTypbl Bebepa npexae Bcero feMoH-
CTPUPYIOT 3HaUMTENbHOE BpeMs ynotpebaeHne
3TOW TemMaTWKN B €ro TBOPYECTBE, LWNPOKYH 06-
NacTb NPUMEHEHNA CUMBOANKNA B MOANTUYECKON
caTvpe, UPOHUYECKUM 1 punocodpckum nsobpa-
KEHMAM. A3bIK WaxMaTHON MeTadopbl MAACTUYEH,
nospoaseT obpalatbci kK 6oraTomy A3blky MeTa-
dopbl. Hegapom MpPOHUYECKUI TanaHT NPUAOXKNUA
aBTOp M Npw co3aaHnn «ABTONOPTPeTa» 3a Luax-
MaTHbIM CTOJIOM, Ha KOTOPOM npeacTaBun cebs
B 0bpase NoOXWa0ro, CyxoLaBoro noxmaoro ye-
NoBeKa B OYKaX, HEPBHO CKMMAOLLErO KUCTU PYK.
Taknm o06pa3oM LWaxmaTbl ABAAIOTCA FOBOPALLNM
CMMBOIOM, COBCTBEHHOM XapakTepucTuKom nmny-
HOCTM XYAOXHMKA.

Momumo Bebepa MNepmaHmsa XX Beka ciaBmnach
W ApyrMMu TanaHTamu B obnactv kapukatypbl. Pag
LUaXMaTHbIX FOMOPUCTUYECKMX paboT HeMeLKoro
xypoxHuka W.TereHa B nsganum «Frischer Wind»
3acNy>KMBaeT Hallero BHUMaHMA, OH BKAOYaeT Ka-
pukKatypy «9To Moe u3obpeteHne», Ha KOTOpPOW
n3o0b6pa>keHo ABOE UTPOKOB BMECTO GUTYPOK, UC-
NoAb3yoWwmnx 6okabl ANS BUHA, KOTOPOE OHU TOT-
yac BbINMBALOT, MOBUB GUrypy NpoTMBHMKA. [pyroi
pucyHok «OHW urparoT 6e3 pesyabTaTta y>Ke 4 He-
Jenn» NpeAcTaBAfeT ABYX XeHLUWH, HabatoaatoLLmxX
33 UrpatoLWMMmM Ha NOJY B LLIAXMaTbl Cyrnpyramu.
OH feMOHCTpUpYyeT NopoK bbITytoLee CHUCXOAN-
Te/IbHOE OTHOLLEHME XEHLWH K YBEUEHUAM CBO-
UX MYy>Xel, KOTOpble UM MPeACTaBASAKTCA 4eTCKOM
3abaBoin. OcTpoymMmmnem oTanyaeTcs n Kapukary-
pa «LlWax!!!» rae co3gaH obpa3 ONTUMUCTUYHOTO
Urpoka-1tbuTens, KOTOpbI NPOAOAXKAET 6Opb-
6y Aaxe C e4MHCTBEHHOW OCTaBLlencs urypon
Ha pocke. A paboTa «Mbl He 3HaeM, Kakyt Ky-
MUTb UTPy?» UCNOJIHEHA Nerkoro tomopa. Ha Hel
ABOE nokynatenen — My>4rHa ¥ XeHLHa, oje-
Tble B KOCTHOMbI C LWaXMaTHbIM Y30POM, MOAOLLAN
K npuaaBky MarasvHa BbibpaTb Urpy Ana focyra.
FereH MPOHMUECKM NOAYEpPKMBaET Npejckasye-
MOCTb MX BblbOpa.

NHTepecHas Tema mUrpbl YenoBeka C XXMBOTHbI-
MM B LLUAXMaTbl NpeAnpuHMUManacb eBponenckm-

mMu mactepamu. K. LWpaniaep (1915-1981) cospan
B «Eulenspiegel» kapukatypy «Tbl CHOBa 3eBaeLub!
CMOTpWU, 5 cetyac Bbiurpato HaHaH!», Ha KOTOPOW
1M BbiBeAeH 06pas urparoero ¢ 06e3bAHON Myx-
UmHbl. Obe dUrypbl XyA0XKHUKOM HapuUCoBaHbl Mpu-
6/1M31TENIbHO OAHOTO pPa3Mepa, Haj LWaxMaTHbIM
CTOJIOM PacroNoXeH CrneLmanbHO NOoABELIEHHbIN
6aHaH, OYEBUAHO C/yXaLLWiA Harpagon nobeauTte-
nto. A xypoxxHuk Poxe Tetcy (1913-2008) n3obpa-
3un B «Noir et Blanc» WwaxmaTtHyo napTuio My>UMHBI
c cobakoin. TeTcy npuaan CBOMM UrpoKam BHeLLHee
CXOZACTBO, AiaXxe WX MO3bl Ha PUCYHKE 3epPKasibHbI.
Emy xe npuHagnexuT pucyHok «Korga HeT nap-
THepa». Ha 3Tol KapuKaType n306paxkeH My>Xuu-
Ha, UrparoLWMii C caMUM COBON nepes 3epKasioMm.
OTa paboTta NnogHUMaET TeMy He CTOIbKO OANHO-
yecTBa LWAXMaTNCTa, OHa He ApamMaTyHa Mo CBOeNn
cyTn. Kaxapblin Urpow, COBEPLLEHCTBYA CBOKO TEXHUKY
60/1bLLOE KOIMYECTBO N3YUYeHHOro MaTepurana Bbl-
HY>/eH oTpabaTblBaTb CAMOCTOATENbHO.

Hemelkas caTvpuueckas neyaTb nepexusana
pa3BuTUe, MHOTWE TpadurKn obpaLLannck K XaHpy
KapwvKaTypbl, COTPYAHWYas C NOMYASPHBIMU XypHa-
namu. Yxxe B 1924 r. B «Lachen Links» ny6aukyetcs
CaTUPUYECKMIA PUCYHOK C NMPUBAEYEHMEM LLaxXMaT-
HOW CUMBOIMKM. XYAOXHUK 0Bpa3yeT obpas Muam-
TapwCTa, NPOAOJIXKABLLErO UFPaTh CO CMEPTbIO. ITO
npexae BCero noanTU4eckas Kapukartypa, otcblna-
toLLan K cobbiTnam MepBoit MMpOBOI BOWHbI, 3Ha-
KoBbIMW ans FepMaHum 6biam 1914-1918 roabl, ot
MOMEHTa BCTYMIEHNS B BOMHY A0 NOpa>KeHns ot
BOMCK COFO3HMKOB, UTO IBUIOCH MPUYMHOM pa3no-
XeHueM KansepoBckon apmun. Kapukatypa npugaet
OCY>XAEHMIO YyNOpHOE CTPeMAEHNE K MUANTapU3MY
B rOCyAapcTBe, elle He OnpaBmUBLIEMCS OT NpeXx-
HUX NOpPaxXeHWMN.

Hemanoe konnuectBo 06pa3uoB WaxMaTHOM Ka-
puKaTypbl BO3MOXHO U3y4unTb Baarogaps HemeL-
KOMYy caTupuyeckoMy XypHany «Eulenspiegel».
PucyHku Kypta KnamaHHa (1907-1984), nnotHo co-
TpyaHuuaBLwero c «Eulenspiegel», rae 6biam BbiNy-
LeHbl ero LwaxMaTHble KapuKaTypbl «3TO HekpacvBo!
Bce Ha ogHoro...», «<B kBapTMpe waxMaTHOro Ma-
cTepa», «OHK eLLle UrparoT, Uaun yxe cnat?», «MHe
CHOBa noBe3/10 — MaT!» Nog06HO TBOPUECKUM 06-
pa3am W.TereHa nantocTpupyroT UrpoBble cuTya-
LKW, caMU LIaxMaTbl B FOMOPUCTUYECKOM KJHOYE.
Takxe B «Eulenspiegel» onybankoBaHa kapukaTtypa
X.Mapway (1923-2006) «[Mo NHCTPYKLUN OH AO-
>KEH BbIUFPaTb 3Ty NapTUIO He NO3Xe CEMHaALa-
TOro X0A4a», Ha KOTOPOW Cynpyrn HaxoasaTcs y cebs
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[OMa M UNTaLOT raseTbl, OJHOBPEMEHHO HabatoAas
3a 2/1eKTPOHHbIM LWaxMaTHbIM annapaTtomMm, urpa-
FOLLMM CaMUM C cO60M. 3abaBHO XyAOXHMK U30-
6pasun nNo ABYM yrnam CTosa KOP3UHbI-CETKM, Kyaa
oTnpasaseT Nobutble GUrypbl, YTO HECKONBKO Ha-
NOMUWHaeT bunbapaHble Ny3bl.

B nzganum «Lilliput» nybankyetca kapukaTypa
Mionepa «- ...ctapT!». Ha pucyHke Xyg0>XXHUK CO3-
faeT 06pa3 HeobbIYHOTO CyAbW, AepXKallero B pyke
nucToneT-crapTep, 06bIKHOBEHHO UCMOb3YHOLLUIA-
CA B APYrWX BMAAxX cnopTa. ABTOpP NPOBOAMNT TaknMm
obpa3om aHanoruto waxmat ¢ 6erom, 3ae3gom Be-
NOCUMNEANCTOB, T.e. UfpamMK, BeAYLLMMAUCSA NO Bpe-
MeHW. KapukaTypa nogHUMaeT peanbHyto npobaemy
LWaxMaT1CToB. XOTA NapTUsa MOXET NPOAOIXKATLCA
Hemanoe KOJIMYeCTBO YacoB, a CaMu TyPHUPbI U MaT-
UM KNaCCUYECKMX LaxmMaT JOBOJbHO NMPOAOAXM-
Te/IbHbI MO BPEMEHW, UTPOKM HE AONXKHbI 3abbIBaTb
0 IMMUTE, CyLLeCcTBYIOLWEM B Urpe. Tak, LuaxMaTuct
MOXXeT NpounrpaTtb NapTuto No NpUYMHE TOro, YTo
NPOCTPOYUA BPEMS.

OT4yacT BpeMeHM NocBsLLeHa Bbileallasn B «Zeit
im Bild» kapukatypa «NogoxaunTe, noxanyncra, Mol
[O/DKHBI 3aKOHYUTb NapPTUIO...», Ha KOTOPOW JBOE
OKa3aBLUMXCA HA HEOBUTaeMOM OCTPOBE UFPOKOB,
NPOCAT NPMBLIBLUMX 3@ HUMM C KOpabas cnacatesei
noAoXJaTtb Noka OHW He 3aBepLuat. PucyHok J1. Bep-
Hepa «W Tenepb YepHbI TAHET Ha b5..» B «Neue
Berliner Illustrierte» npeacTaBaseT HECKONbKUX pa-
60unx, paccTaBAAOLLNX BMECTO GUTYp Ha ropos-
CKOW bpycyaTke AeTasn aBTOMOOUAS, KOTOPbIA OHU
npegnonarann NOYMHUTL. Irpokn Ha Kapukatype
C/IOBHO NM03abblAn 0 BPpEMEHW U HEOBXOANMOM pe-
MOHTE, MOJIHOCTbIO MOTPY3MBLUNCH B YBJEKaTeNb-
HbI UTPOBOW MpPOLECC.

Pabota Nlapu B «MUnchner Illustrierte» 3atparu-
BaeT TEMY Urpbl B LLaxMaTbl B THOpbMax. Ha pucyHke
BWAHA pPyKa 3aKNHOUYEHHOrO, MPOTAHYTas CKBO3b He-
6onbluoe oTBepcTME B ABEpU. OXpaHHWK, UrpatoLLmii
C HMM, NOAJepP>KMBAET Ha BeCy AOCKY Ans yaobcTBa
XoJa conepHuka. B senctentenbHOCTM N3BECTHO 06
nrpax BblAaoLMXCA CMOPTCMEHOB C 3aK/IHOUYEHHbI-
MW: ABeHaAuaTbli YeMnmoH Mupa A. Kaprnos oTme-
Yan NO3UTMBHYIO PO/b LIaxMaT A/lA OKa3aBLUUXCA
B TIOpPbMe AtoAel, NOMOLLb B UX COLManmn3aLmnm.
OTmMeueHO npucTpactme K 3Tol Urpe B 3ak/roye-
HUW nAn naeHy nccnegosatenem E. MTvxxmLkm ccoinb-
HbIX, MONUTUYECKMX 3aKNOUYEHHbIX [[vxunuku, 1964,
¢. 360]. Ocoboe MecTO WaxMaT B MecTax 3akJ/to-
YeHMA HeOoAHOKPATHO NOAYEPKUBANOCH B Tpyaax
nucaTenen. ITOT HarNAAHbIA MOTMB MPUCYTCTBYET
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y XK. JlaHxxenaHHa «O yenoBeke No MMeHn JlaHAOH»,
N. Xendeua «MyxectBo nobexaaet», P. KoryHcko-
ro «LleHa KOHbsAKa».

®paHuy3ckne n3gaHuna Toxe BbiMyckaan Kapuka-
Typbl Ha WaxmaTHyto Temy. B «Jlewnkbe ae MNapu»
neyaTaroTCa KapuKaTypbl pa3HblX MacTepoB, Ha-
npumep, «KaxeTcs, Urpa CTaHOBUTCS OCTPONA...»,
«TpyaHas npobaemMa C KOCBEHHbIM peLleHnem». Ha
nepBoW Mbl BUAMM MOTEPMEBLUNX KPYLLUEHWE B MOpE
MY>XKUWH, pa3bIrpbiBatoLWMX MeXAy cobol napTuto.
OZVH 13 HMX Tak COCPeAOTOUEH Ha MONOXEHUN Ha
JOCKe, YTO He 06paTui BHUMaHWA Ha peanbHyHo
0OMacHOCTb B BUAE XMLLHOW pbibbl, pelumnBLIel ero
npornotutb. Ha apyroi kapukatype nsobpaxeH
UrparoLWmin B LIaxMaTbl My>XUMHa, YBAEYEHHOCTb
KOTOPOro Tak>Xe Bbi3blBaeT MPOHMIO. OH HacTO/b-
KO MOT/IOLLLEH UTPOW, YTO BMECTO TOro, UTobbl AaTb
6YTbII0UKY C MONIOKOM, HaxoAsALLemMyca psAoM Maa-
JeHLy, No olmnbKe Npeaiaraet WaxMaTHyo ourypy.
CxoAHa C NepBOM NO MHTEPNpPETaLUN CHOXKeTa Ka-
pvkatypa B «J1a Mapcenbes» «[lomxkeH npusHaTb-
Cfl, KOHeL, OYeHb MHTepeCeH», AeMOHCTPUpPYOLLas
ABYX CMacLIMXCs B MOPE MY>UWH 3a UTPOWA B LUaX-
MaTbl. Ha 3TOM prcyHKe OHM YCTaHOBUAW AOCKY Ha
UMMNPOBU3NPOBAHHbIV CTO1 — CracaTesIbHbIA KPYT.
OHK abcontoTHO He3yyacTHbl KO BCEMY HE OTHOCH-
LiemMycs K Xo4y naptum, He obpallatoT BHUMaHWA
Ha TOHYLLLero BAaseke yesaoBeka, NOrpy>aroLmii-
CS B BOJIHbI KOpabib.

TpakToBKa KapukaTypbl «HepBO3HOCTb» AHApE
®paHcya (1915-2005) cxoxa ¢ HeCKOAbKMMW OMKn-
CbIBaeMbIMUW paHee, Hanpumep, pucyHkom . Mukna-
weBckn. MipoHnM noasepraeTcs OTCTPaHEHHOCTb
LLIaxMaTUCTOB, CaMOoyrybneHHOCTb. Barnsabl urpo-
KOB MOJIHOCTbIO KOHLEHTPMPYHOTCA Ha gocke. Cama
MbIC/b, KaK W AyLUN MNEPCOHaXXeN HaxoAATCA B UHOM
MbIC/IMMOM NpoCTpaHcTBe. VIHTepnpeTauns nrpo-
BbIX COObITMI KapuKaTypucTamMmm B 3TOM KJtOUE He-
CKOJIbKO CO3BYYHa ObITYHOLMM NpeAcTaBAeHUAM
O MeToZe CaMOTMMNHO3a, MOTeHLMaAbHO NPUMEHS-
€MbIM HeKOTOpPbIMM LWaxmaTncramm. CylecTBeH-
HOCTb ncuxonornyeckoro dbakropa nepes TypHUPOM
WA MaTyeM, BAVAHME OMpeseNeHHOro SMOLMO-
Ha/NbHOro HacTpos Ha nobesy BO MHOrom onpe-
JenseT Ncxos CopeBHOBaHMA. B 3Tom oTHoWweHMK
BeCbMa noka3satenbHbl ngeu H. B. Kporuyca, Bbipa-
XeHHble B KHurax «lcuxonormnyeckas noArotoska
WwaxmaTtucta» 1 «O NCMXoN0orMm WaxmMaTHOro TBop-
yecTBa». ABTOp 3aTparnsajs TeMy COCPeAOTOYEHUS
npodeccroHaNbHbIX UTPOKOB, Pa3BUTME Y HUX NCK-
XONIOrMYECKOM YCTOMUMBOCTH, CNOCOBCTBYOLLEN

KOHUeHTpauun. MNMpeactaBaeHHble NAen CO3BYyY-
Hbl MbIC/IAM XYAOXHWKOB-KapuKaTypucToB, TOYHO
nogmMevarowmx cneynduyeckme YepTbl LIAXMATHOM
nrpbl. CxogHOE ONUCaHWe COCTOSHUS LLAaXMaTUCTOB
MO>HO BCTpeTuTb y ncuxonora C. JlbiceHko «CKOH-
LLleHTPMPOBAHHBIY TONBKO Ha MapTUK LIAaXMaTUCT No-
rpy>aeTcsi B CcBO€Obpa3zHbli IMMHOTUUYECKUI TPaHC.
3arnsaHu Ha KaKo-HUByAb TYPHUP 1 NoHabatoaal,
KaK rpoccmerictep ob6aymbiBaeT cBow xog. OH Kak
6bl 3aMUpaeT, AbILLUT TUXO, Kak BO BPEMS HOYHO-
ro CHa, rn1asa «CTekNeHeT», OH HNYEro He CAbILLNT
BOKpyr cebs...» [JlbiceHko, 2011].

3HaKOBbIM COOLITMEM LLIAXMATHOFO MUpa ABUICS
MaTJ 3a TUTya yemnuoHa mupa 1972 roga, koTto-
pbli1 B TO BPeMs NPOBOANACA PETYAAPHO pa3 B Tpu
roza. B n3BectHou cteneHn mMaTy Kacancs NoAnTm-
KW. BriepBble 3a BHYLINTENbHbIN NEPUOA BPEMEHN
6b171 0bpaLLeH O6LLECTBEHHbIN BbI30B COBETCKOM
MOHOMOANMN Ha LWaxMaTHOe NPEeBOCXOACTBO. Mpu-
BJIeKaNn BHYMaHWe Kpuyallye 3aronoBku B nevatu,
rae nojyepkMBanoCb NPOTMBOCTOSHNE aMepUKaH-
CKUI TeHNA-0OANHOUKM COBETCKOM LaXxMaTHOM Ma-
WWHbI, NOA KOTOPOW Nojgpa3ymMeBann He CaMoro
b. Cnacckoro, HO 1 BCHO KOMaHAY COBETCKMX Llax-
MaTMCTOB, CEKYHAAHTOB, NCUXOJ/IOr0OB, COMPOBO-
xaarowmx nx areHtos Kb, gaxe 1.H. noaaepxky
OTeYeCcTBEHHOro YeMnunoHa NpPaBUTENbCTBOM U3
MockBbl. O6pa3zoBaHue NOA0OHOro 4eMOHU3N-
poBaHHOro obpasa onvpanocb Ha cGoOpMUPOBaB-
Lieeca B XO/le XO/NI0AHOW BOMHbI 0OLLEeCTBEHHOEe
MHeHue B CLLUA n 3anagHol EBpone, ncxoasiee
13 bopbbbl ABYX MAeon0rMin. B yactHocTy, B ca-
Mol AMepuKe, rae paHee He CyLLecTBOBaO 3Ha-
UMTENIbHOTO BHMMaHMA 1 MNOALEPXKKMN axMaTam,
6blna CBOEBPEMEHHO OLleHeHa peasibHas BO3MOX-
HocTb nokonebatb no3mumm CoBETCKOro COto3a
B 3TOM BUJE CNOPTa U OKa3aHO COAENCTBUE Xe-
naHunam P. ®uiiepa, KOTOPOro A0 M Nocse mMaTua
npecca He CTECHAACh NOABEpPrana HeManaomn KpuUTmKe
3a €ro 3KCLLeHTPUYHOE NoBejeHNe, YTO YyNoMMHa-
eT B BMAeO-nekummn «LlaxmaTbl 1 xonogHas Boin-
Ha: ®uwep, Cnacckmii, KopuHow, Kapnos» ncropmk
AmunTpuii OnenHnkos (2021).A B JOKyMeHTalbHOM
dunbme J.Tapby3s (2020) «bo66mn Ouwep npoTme
BCEro Mmpa», roBOPMAOCh Kak eMy aZpecoBanu
NPO3BULLA «NPUMAZOHHbBI», <Y>aCHOTO AUTA», «Ka-
NMPWU3HOTO reHns».

CobbITUA UTPOBOrO MMpPa 3aTPOHYAN XYLO0XKHU-
KOB pa3HblX OTPaCAel UCKYCCTBA, OTKAMKHYBLUUXCS
Ha HUX CO3JaHMeM COBCTBEHHbIX NPOM3BEAEHUIA.
Tak matu mex gy npegcrasmtenem CCCP b. B. Cnac-

ckmm 1 CLUA P. [Ix. ®uwepoM NOCAYXnUa B CBOKO
oyepesb HaNMCaHUNIO HECKONbKNX CTUXOTBOPHbIX
npovsBejeHnin B wWyTo4yHon maHepe B. C. Bbicou-
KM («YecTb WwaxmaTHoOW KopoHsl |. NMoarotoBka»,
«YecTb waxmaTHOM kopoHsbl Il. Nrpa»), amepu-
KaHCKMI XyAOXHMK 3KCNpeccnoHucT JSlepon Hu-
MaH (1921-2012) Ha ocHoBe poTorpaduin cosgan
HeckonbKo rpadunyecknx paboT, NOCBALLEHHbIX
MaTuy, a YeXOCNOBaLLKMN N aMePUKAHCKUIA Kn-
Hopexuccep M. PopmaH pasMbIWAAA Hag Npo-
eKTOM CbeMku duabmMa C CaMUMM YeMMUOHaMU
B amriya kameo. MNpegctoawemy maTt4dy 1972 roga
noceslleHa bblna KapukaTtypa, onybamkoBaHHas
XypHanom «Chess Life». CnpaBa nog noptpeTom
B. V. leHnHa n3obpaxeHbl cuaaiime Gpurypbl reH-
ceka J1. bpexxHeBa ¢ npembep-MUHUCTPOM A. Kocbl-
FMHbIM, PacnoNoXeHHble HanpoTtme b. Cnacckoro.
BbpexxHeB obpallaeTcs K Wwaxmatucty: «But Boris,
what if he doesn't play 1. P-K4?» («Ho Bopwuc,
a uTo 6yaeT, ecqin OH He cbirpaeT 1. e4?»). Ha
CcTo/le nepes HUMW pa3ioXeHa raseTa C AeMOH-
CTpauunen pa3rpoMHbIX pe3ybTaToB MNOCAEAHUX
mMaTuyen Puwepa, NPOBEAEHHbIX C TPOCCMENCTE-
pamu M. TaimaHoBbIM, b. JlapceHom un T.MeTpo-
csiHoM. KapukaTypa npeacTaBasieT pykoBoAWTeNeN
COBETCKOro rocyAapcrea B YyBCTBE HeyBepeH-
HOCTW, OnacaBLUNXCA MOTEPU NNAUNPYIOLLEN NO-
3MLMN CBOEWN CTPaHbl B LUIAXMaTHOM MOeAUHKE.
Pagom c repoem Cnacckoro pacnonaoxeHa Bbl-
COKasa CTomMka KHUT Mo WwaxmMaTHOW antepaType,
nojpasymMeBaroLlas Cepbe3Hyo MOAroTOBKY, BeAy-
LLYHOCA WaxMaTUCTOM Nepes MaTyeMm, Ux 3arnaBus
BKJIFOYAKOT «PpaHLuy3cKyto 3awmnTy», «Cuunanan-
CKyto 3awmnTy», «3awmty Kapo-KaHH», KHUry Pyi
Jloneca. Obcyxaaembli MepcoHaXkamm Kapukary-
pbl HaYa/bHbIN XO4 NeLKON Ha e, AeCTBUTEIbHO
6bll PaCNPOCTPaHEHHbIM Y LLAaXMaTUCTOB B paje
Hayas, 4yacTto npumeHancs Puwepom:

«Bblnano xoanTb emy, 3agupe, —

loBop#T, OH 6enbiMn MacTak! —

Cpenan xopn c e2 Ha e4...

YTon-TO MHe 3HakoMoe... Tak-Tak!»

[Bbicoukuit, 1991, c. 386]

Ocoboe BHVMMaHVe npvBaekaeT LMK Kapuka-
Typ ncnaHgckoro rpadpuka Xanbgopa MNetypccona.
Mary, coctosBwmiica B 1972 roay B PelikbsBuKe,
COAeNCTBOBaAN NOABAEHWNIO ero 3HaMEHUTOW ce-
pUK XapaKTepHbIX KapukaTtyp, NOCBALLEHHbIX Ne-
peAaye OCHOBHbIX 3TaMoOB M PacKpbITUIO MepuneTm
CNOPTUBHON BOPbLOLI. XyA0XHWK packpbiBaa NOAN-
TUYeCcKne, HaLuMOoHaNbHble N MHANBUAYaAbHbIE Ca-
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TMpuUeckme 0COB6eHHOCTY, NpuUcyLLme CobbITUAM
MaTya. XyAOXHWK NocaesoBaTeNbHO BbICTPOWA COb-
CTBEHHbIW XyAOXECTBEHHbIN LKA PUCYHKOB, Haun-
Hasi C LLlepeMOoHMK oTKpbITUA. OH NpoBen 3putens
yepes upeay NOUCTVHE ApamMaTMUeCKM COnepexm-
BaeMbIX yUYacTHUKaMU U NH0BUTENAMU UTPbl NaPTUK,
K KYJbMWHALNUOHHOMY MOMEHTY CMMBOMYECKOTO
BO3/I0OXKEHWA KOPOHbI Ha rONOBY OAMHHAaALATOro
YeMnMoHa Mupa no waxmaTam. NMogobHo poTooT-
yeTy C MecTa NpoBeAeHUs MeponpusATKs, MNMeTypccoH
OCYyLLLeCTBWA CBOEro poga AOKYMEHTaNbHYH QK-
Cauno MMPOBBLIX LIaxMaTHbIX COObLITMIA, Koraa no-
3ULMSA COBETCKOW rereMoHun B 3TOM BUAe crnopTa
HEeMWHyeMO nokauHyiacb, obpallancb K Xyaoxe-
CTBEHHOW hOopMe KapuKaTypbl.

Cepwia MeTypccoHa n3obunyet pasHoobpasHoOM
CYMBOJINKOW, MPEX/e BCEro N306paxeHuns npeame-
TOB, OCODbIX TUMOB OAEXAbl, TPAANLNOHHO CBOW-
CTBEHHbIX aMEPUKAHCKOMY M PYCCKOMY Hapoay, nbo
NPUNNCbIBAEMbIX UM CTEPEOTUMWNYHBIM MbILLIEHVEM.
«[Mog nepom nan kapaHAaLLOM XyA0XHMKa Kaxaasn
fep>xaBa obpeTtana CBOW xapakTepHble aTpubyThl-
cnmBosbl. Cumonom CLUA 6bin gsas Cam B nono-
caTbIx Bprokax v LUAVHAPE CO 3BE34aMu Ha Tybe.
AnoHuto 0603Hauanm renila B KUMOHO, KUTanua —
MY>KUMHA C 3amn1eTeHHbIMW B KOCUYKY BOJIOCaMMU.
Poccuto kapukaTypucTbl n3obpaxanun B BUAe Ka-
3aka AMbo Myxuka B canorax, TyJayne u MexoBown
Lanke, UHOrAa AEBYLLKN B KOKOLLUHUKE W C AJINHHON
kocon. Obpas Ton MAN NHOWN Jep>KaBbl B caTUpuUUe-
cKOl rpaduke XyAOXHMKM 3a4acTyto npeacTaBs-
2N B BMAE KaKoro-mbo X1BOTHOTO (3Beps, NTULLbI
nan pbibebl). Poccns —MeaBeab. AMepuka — open»
[FTonnkos, 2011].

Lnkn pabot MetypccoHa 1972 roga co cnevratue-
HWeM pacrnonaraeTcs B MOCKOBCKOM Mysee Liaxmar.
OHa AeMOHCTPUPYET LLApPXKU Ha M3BECTHbIX AedTenein
waxmat. Mbl 06Hapy>XXvnBaeM XuBble MOPTPEThI Kak
NATOro YeMnuoHa mmpa Makca dViBe, ABAABLIErO-
€A Npe3naeHTOM CNOPTUBHOM opraHusauumn GUAE,
TaK W MHbIX, NPUHUMABLLNX y4acTe B MpOoBeAeHM
MaTua, LaxMaTUCTOB, MeXAYHapOAHbIX apbuUTpPoOB,
brHaHCcMCTOB. HeOAHOKPATHO Ha pUCYHKax cepun
BCTpeuvaroTca obpasbl rnaBHOro cyabn matya Jlo-
Tapa Wmnarta, apbutpa fappu Fosnombeka, Takxxe
KONOPUTHbIE GUrYpPbl CEKYHAAHTOB COBETCKOrO YeM-
nuoHa b. B. Cnacckoro E. 1. Tennepa, H. B. Kporunyca
n N.T. Heq, amepurkaHcKOro cekyHaaHta Yunbama
Nombapan. O6biKHOBEHHO MeTypccoH n3obpaxan
nx GuUrypbl B 6osee mMeskoM Macltabe OoTHOCU-
TENbHO M1aBHbIX AENCTBYHOLMX UL, COCTA3AHMA.
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MpenMyLLEeCTBEHHO UM OTBOAWUTCS POJIb XJIOMOUY-
Wmx 6ecnokoHbIx HabatogaTtenen. NMomumo pac-
CMaTpuUBaeMbIX B MPeablAyLLMX T1aBax B KayecTBe
npumepoB kapukaTyp cepun PaboTbl MNeTypccoHa
BK/IHOYAIOT M306paxkeHns pa3HbIX NEPUOAOB NpOBe-
JeHus MaTya. He MeHee nHTepecHbl n3obpaxeHus,
CO3JlaHHble B KauecTBe UANKOCTPaLUA KHurm Tya-
MyHAypa AannanbccoHa (1910-1990) «Skakeinvigi
aldarinnar», nsganHon B 1972 rogy B PelikbsABu-
Ke. Ha 3Tux KapukaTtypax npeactaBjieHbl 0bpassbl
npebbIBalOWMUX B pacTEPAHHOCTU FPOCCMENCTepoB
M. TanmaHoBa, b. JlapceHa, T.MeTpocsHa, nposs-
naowero HeBo3MyTnMocTb b. Cnacckoro, akcLieH-
TpuyHoro P. ®uwepa.

Matuy 6biaM NOoCBALLEHbI KapuKaTypbl B «Evening
Standard» «That's not Icelandic pageantry old
boy, they're here to make sure they both stay»,
B «Punch» N2 16-22 «Mr Spassky, this is Mr Fischer»,
nsgaHHble B ToM e 1972 rogy. Ha nepsom pucyH-
Ke Mbl BUAMM 3@ UTPOBbIM CTOJIOM HoproLmxca 3a
nobeay Cnacckoro n duiuepa B OKpy>XeHUU npey-
BE/IMYEHHO BbICOKUX KOMUYECKMX QUTYp B OfefHUN
BUKWHIOB: 60€BOWN TOMOP, KOMb#, LWJeM C pora-
MU U KpblabsiMn. Obpasbl ApeBHNUX MOPCKUX BOW-
HOB OTOXAECTBAAANCH C HAPOJOM COBPEMEHHOM
Vcnananm, kotopas npvHMMana copeBHOBaHMe.
[Apyras pabota n3 xypHana «Punch» npeacraens-
€T HalleMy B3rnsjy HECKO/bKUX FrepoeB B TOT MO-
MeHT. Korga kaxzbli TAHETCs K Apyromy, 4Tobsbl
noxatb pyky. OfHaKo NPOMCXOANT B3aUMHOE He-
AOMOHUMaHWe: YenoBekK, HaxoAALLMIACA B aBTOMO-
6u1ne BCTaeT U3 MallMHbl, B TO BPEMSA KaK ApYrow
-HaK/JOHAETCA W1 3arnajbiBaeT BHYTPb. Taknm obpa-
30M XYJAOXHUK CTPEMUCA NPOAEMOHCTPUPOBATH
HeJOMOHNUMaHWe, HeCornacoBaHHOCTb COBETCKMX
N aMepmuKaHCKUX LaxMaTUCTOB, XOTA M Hanpas-
NEHHbIX Ha BCTPeYy ApYr ApYry.

Tak>ke Ham NpesCTaBAAETCA CYLLLECTBEHHbIM A0-
6aBunTb 06 OTK/ANKEe Ha MaTy 1972 roga B MeKcu-
KaHckoM koMukce «La Batalla Fischer-Spassky. El
maravilloso Mundo del Ajedrez» B n3gaHuun «Estrellas
del Deporte». MNpumeyaTtenbHo, UTO, He ABASASCH Ka-
pUKaTypHbIMY, LiBETHbIE M306paxxeHns KoOMMUKca
BOCMPOM3BOAAT KOMMO3uLnm rpadmnkn Hnumana,
pvcyHka lMeTypccoHa. Bce 310 no3sonser npesno-
naraTb MONYASPHOCTb, LUIMPOKOE pacnpocTpaHeHne
06pa30B, BAOXHOB/IEHHbIX MPOM30LLEALLIMM MaTyeM,
B pa3HbIX CTpaHax Mupa.

NHTepec k deHOMeHY LiaxMaTHOW Urpbl, Habato-
Jaswuiica B nepuog 1920-1970-x rogos, Hawen
ApKOe OTpaxeHue B Kapukatype 3TOro BPeEMEHMU.

OTMeTUM, UTO NPOBeLEHUNE LAaXMaTHbIX TYPHUPOB,
nonynspu3saLms caMol Urpbl, a TakKe OTpaxKeHue
3TOW TeMbl B NMpecce, B TOM 4ncie — B Kapuka-
Type — MMEeNo NoAUTUYECKOE NMOKPOBUTENLCTBO.
370 cnpoBOLMpPOBaNO NosABAEHWE HONLLIOrO YMCAa
COUMabHBIX Y MOANTUUECKMX KapuKaTyp Ha Temy
Waxmart. Ha Hawl B3rasg, kapukaTtypa v HbiHe UMeeT

OrPOMHbI NO3HaBaTENbHbIN MNOTEHLMaN, KOTOPLIN
MOXeT HbITb PaCKPbIT UCCIe0BaTENEM NPU €€ pac-
CMOTPEHMWU B KaUecTBe CaMOCTOATEIbHOTO NPOWU3-
BeaeHus. KOMopuctnueckne pucyHku HecyT B cebe
6oraTblil MaTepuran, AEMOHCTPUPYIOLLNIA BbITOBbIE
YCNOBUS, TUMNUYHbIE 418 BPEMEHWU 06pa3sbl, B KOTO-
PbIX HAXOAUT OTPaXXeHMe AyX BPeMeHM.
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