Vagif Nariman oglu Guseinov
Associate Professor,
History of Arts and Humanities Department

The Stroganov Russian State University of Design and Applied Arts

e-mail: vagifng2007 @yandex.ru
Moscow, Russia

Ma Ziyue
Postgraduate Student

The Stroganov Russian State University of Design and Applied Arts

DOI: 10.36340/2071-6818-2024-20-6-156-163

Moscow, Russia

THE BEIDAHUANG PRINT SCHOOL IN CHINA
DURING THE REFORM AND OPENING-UP PERIOD

Summary: The Reform and Opening-up Period in
China not only led to the revival of all spheres of pub-
lic life but also contributed to the emergence of new
local artistic associations with their own characteris-
tic stylistic features. The Beidahuang Print School (the
Great Northern Wasteland School) was formed in one
of the new promising industrial and agricultural re-

Having replaced the era of the Cultural Revolu-
tion in the PRC, the period of Reform and Open-
ing-up not only led to the active development of
all spheres of public life but also contributed to the
birth of new local art associations with their own
characteristic stylistic features. Thus, the Sichuan,
the Beidahuang, and the Jiangsu art associations
made a vivid impression in the art of printmaking in
the 1980s. Moreover, such significant regional artis-
tic directions as Yunnan prints, Daqing prints, Mai
Beijing Printmaking Society, Tanggu Tianjin prints,
Hebei prints, Zhelimu Inner Mongolia prints, Xin-
di Guangdong prints, Yichun Jiangxi prints, Hubei
labour prints, Yichun prints, and other directions,
which often competed with each other, were formed
during these same years.

The features of one of the most famous of the
above-mentioned directions, the Beidahuang school
of printmaking, which emerged in the 1950s, will
be considered in this article.

Beidahuang (dt:X7%, béidahuang, literally:
Great Northern Wasteland) is a vast territory in
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gions of the country — Heilongjiang Province in north-
eastern China. The artists of this school brought the
local landscape, as well as the life of a working man,
industrial and agricultural motifs, into the national and
world artistic culture.

Keywords: the Beidahuang Print School, the Great North-
ern Wasteland.

north-eastern China along the Amur River, part of
Heilongjiang Province, named after the river (the
Chinese name for the Amur is B3E3T, Heildng-
jiang, i.e. Heilongjiang, literally: black dragon riv-
er). These territories had remained undeveloped
until the formation of the People’'s Republic of
China in 1949, when, by decision of the party, the
conquest of this harsh region began, lasting for
several decades.

The origin of the Beidahuang School of Print-
making Art dates back to 1958, when one hundred
thousand demobilised soldiers from all corners of
China, at the call of the party, went to Beidahuang
to develop virgin lands and lay the foundations of
a new socialist industry in this strategically impor-
tant region for China. Artists, who kept an artistic
chronicle of this difficult, courageous struggle of
man with nature, were among those who respond-
ed to the party’s call [1].

Du Hongnian (1928-1998), Hao Boyi (born in
1938), Chao Mei (born in 1947), and other artists
formed a creative team of like-minded people, be-

ill. 7. Chen Yuping. My Home on the North Bank of the Songhua

coming pioneers of the Beidahuang print. And al-
though the central theme of the Beidahuang prints
was supposed to be the affirmation of the aesthetics
of socialist labour, their favourite subject remained
an idyllic life in the bosom of nature.

Chao Mei's works are distinguished by depic-
tion of grandiose, epic-scale scenes. The artist
consciously emphasises the majestic quality of his
native expanses and uses contrasts for this: col-
our and size of the depicted objects. The master
uses expressive, rhythmic colour spots, creating
a laconic artistic image. The motifs of his native
nature and the traditional way of life of his com-
patriots are the plots of Chao Mei’s prints. As was
customary for masters in the era of the People’s
Republic of China, the artist glorifies his native
lands. His prints are focused on local themes; in
this sense, they are provincial, centered on de-
picting the labour of the local population and
motifs of native nature. Chao Mei uses soft col-
ours; and although the print technique does not
allow, unlike painting, to create smooth colour
transitions, the artist manages to achieve the ef-
fect of soft lighting. The artist does not strive for
a realistic image; his goal is an expressive artis-
tic image that most accurately conveys the local
flavour and way of life. Expressive lines and col-

ill2. Hao Boyi. Bright autumn

our spots set the composition and spatial plans,
allowing him to show, like impressionists did, the
impression of living nature.

Hao Boyi was another outstanding representative
of the new Great Northern Wasteland. He called for
innovation and the introduction of original forms
into the art of printmaking. In his opinion, despite
the merits of composition and colour scheme, the
works of his predecessors lacked originality. In ad-
dition, earlier prints were significantly influenced by
the pictorial laws of perspective, chiaroscuro effects,
oriented towards the traditions of realism; thus, the
prints did not have any of their own creative char-
acteristic features.

Images of swamps, wastelands, forests, and their
inhabitants — cranes, bears, deer, are printmaker
Hao Boyi's favourite subjects. There, his love for the
nature of the harsh region is especially noticeable.

The artist has a special feeling for cranes. Imag-
es of cranes are found everywhere in the master's
work; he depicts them both in groups and in pairs.
In traditional Chinese culture, the crane is associ-
ated with harmony, longevity, and concord, which
explains the artist's choice of subject: this motif is
understandable to the Chinese viewer, it is full of
meaningful associations. This image helps the artist
not only in depicting native landscapes, but also in
his philosophical reflections on existence and eter-
nity, on the essence of human life.

Hao Boyi loves the natural beauty of nature, un-
marked by the presence or intervention of man. The
artist is a master of the simple, pure, and elegant
style that has been characteristic of Chinese art for
centuries. Heilongjiang Province is a vast plain with
cold and clear nights, and in China, they believe that
even the night sky has a different colour there —

illL 3. Hao Boyi. Winter day
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ill4. Hao Boyi. Bears

a rich dark blue. Viewers especially appreciate the
truthful reflection of the character of the harsh na-
ture of Heilongjiang Province in Hao Boyi's paint-
ings: some of his works seem to exude cold, while
others seem to radiate warmth. The master man-
ages to capture a brief but characteristic moment
of the northern spring, when the cherry blossoms
have time to bloom for a short time.

In order to depict nature, the artist usually needs
a minimal set of colours, which brings him closer to
the ideal of Eastern minimalism in art. In his work,
Hao Boyi uses various techniques, creates wood and
metal prints. In most of his works, he turns to the use
of the Japanese technique of creating wood prints.

The onset of the 1960s changed the composi-
tion of the conquerors of the northern wasteland.
In the 1950s, these were retired military; howev-
er, ten years later, the state called on students (zhi
ging literally means “educated youth”) to partici-
pate in the development of the region, who were
sent to the village for "re-education”. By the be-
ginning of the 1970s, the number of school grad-
uates who came to the Great Northern Wasteland
from different regions of China reached 500 thou-
sand people. Thus, the composition of the commu-
nity of Beidahuang print masters and the artistic
style of the Beidahuang prints changed over time.

“Here, there were many who simply loved to
do art and became famous painters in the country
many years later. Owing to them, the pictorial his-
tory of Heilongjiang in the 1960s-1970s became
a bright page in world art” [1].
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Today, Heilongjiang has a reputation as the largest
province in China with a highly developed printmak-
ing art. In addition to the school in Beidahuang, there
were printmaking associations in major cities such
as Daqing (X JKTH), Daxing'anling (K425 #1X),
Yichun (fBZ&m), Jixi (38 HI), in Heilongjiang Prov-
ince by the 1980s. Their art has gained recognition
throughout China and even abroad. Today, Heilong-
jiang printmaking is recognised as a cultural brand
and artistic asset of Heilongjiang; it has become an
important symbol of the prosperity and develop-
ment of local art.

The Exhibition of Prints of the Great Northern
Wilderness (today, it is known to us as the Beida-
huang School) was a striking and convincing testi-
mony to these achievements. It opened in Beijing
in September 1982; 94 new works by 34 artists were
presented to the public there. The exhibition show-
cased mainly the works of young Chinese printing
artists, arousing great interest in the capital’s artistic
circles, as well as interest and favourable attention
of the public. The exhibition was accompanied by
a scientific symposium held at the initiative of the
Chinese Artists Association. During the discussion,
the opinion was expressed that despite the novelty
of these young artists’ style, their works absorbed the
features of Japanese prints and Western European
modernism; the national character and the authen-
tic atmosphere of their native land is seen in them.

In January 1988, the National Art Museum of
China opened the exhibition, Journey to the Us-
suri River — Prints of the Great Northern Waste-
land. Thirty-five artists, including 23 young artists
under 30 years old, participated in it, presenting

Il 5. Du Hongnian. Winter landscape

98 works. The exhibition was also accompanied
by a scientific symposium, where the innovation
of young printmakers was discussed. In gener-
al, with the advent of the new era, Beidahuang
artists participated in national and provincial ex-
hibitions 32 times, presenting 674 works. It is es-
pecially worth noting that abroad, the works of
this school were presented in more than 20 coun-
tries, from Asia and Europe to America and Aus-
tralia, which indicates the prosperity of the Great
Northern Wasteland School.

Chen Yuping is another famous representative
of the Beidahuang school of printed graphics. He
became an artist and printer quite late: until al-
most 30 years old, he studied hydraulic engineer-
ing and worked in land reclamation. Having arrived
in the Great Northern Wasteland as a hydraulic en-
gineer, he was struck by the beauty of this region,
and in 1973, he tried his hand at printmaking for
the first time. Ten years later, his passion for print-
making turned into a new profession: Chen Yuping
graduated from printmaking courses at the China
Academy of Fine Arts in Beijing and his creative bi-
ography began.

The print My Home on the North Bank of the
Songhua is full of red and yellow colours, which is
typical for the Beidahuang prints. It shows a har-
vest scene on the river bank. Among Chen Yuping's
works, the following stand out: Golden Gorge, On
This Ancient Land (1984), Soybean Picker, Song of
the Wind (1998), Spring Wind and Rebirth (1999),

and others. In his works, he uses similar composi-
tional techniques that his colleagues use. However,
the artist pays more attention to detail and creates
more dynamic and expressive rhythms, thereby cre-
ating his own individual style.

The masters of the Great Northern Wilderness
School, known as the Beidahuang School, turned
out to be among the leading printing artists in Chi-
na. Its close connection with national traditions is
the peculiarity of this school; the renewal of tech-
nique and artistic methods did not lead to the loss
of self-identity. This uniqueness makes the Beida-
huang School easily recognisable among many oth-
ers, and the popularity of its masters — not only in
China but also abroad — confirms the high artistic
level it has achieved.

Thus, the Beidahuang print is undoubtedly one
of the most striking artistic phenomena in the his-
tory of Chinese art as a whole. This tradition was
formed in one of the newest and most promising in-
dustrial and agricultural regions of the country —in
Beidahuang, Heilongjiang Province in north-eastern
China. The artists of this school brought the local
landscape, as well as the life of a working man, in-
dustrial and agricultural motifs, into the national and
world artistic culture. This is also the innovation of
the Beidahuang masters, since, although the histo-
ry of woodblock printing in China goes back more
than a thousand years, modern Chinese prints are
inspired by the socio-political events of the coun-
try renewing its appearance.
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BONAAXYAHCKASA LWKONA FPABHOPHI
B KUTAE NMEPNOAA PEOOPM N OTKPbITOCTWU

AnHomayus: Mepuog Pedpopm 1 oTkpbiTocT B Knutae,
NPpVBeALLNIA K BO3POXAEHUNIO BCex chep obLLeCcTBEHHOM
XXM3HK, CNOCOBCTBOBAN TakXe POXKAEHWNIO HOBbIX MeCT-
HbIX XyJ0>XeCTBEHHbIX 06beAVHEHWNA CO CBOMMM XapaK-
TePHbIMU CTUNEBLIMU OCObeHHOCTAMK. bangaxyaHckan
LIKONa rpaBropsbl (LKona «Besnmkol ceBepHON MycToLLN»)
chopmmnpoBanacb B OAHOM M3 HOBbIX MEPCMEKTUBHbIX UH-
AYCTPUANbHBIX U CENbCKOXO3AMNCTBEHHbIX PallOHOB CTpa-

Meproa Pedopm 1 OTKPBLITOCTM, CMEHWBLUWNIA
anoxy KynbtypHown pesonatouumn B KHP n npu-
BeALWMWNA K aKTUBHOMY pPa3BUTUIO BCex chep
O6LLLeCTBEHHOM XM3HW, CNOCOBCTBOBAN TakXKe PO-
XAEHMIO HOBbIX MECTHbIX XY 0XECTBEHHbIX 06be-
AVHEHUN CO CBOMMM XapaKTePHbIMU CTUAEBBIMU
ocobeHHocTamM. Tak, B 1980-e roabl B uckyccrae
rpaBopbl FPOMKO 3aABuAKM O cebe CbluyaHbCKOe,
BanpaxyaHckoe v Li3aHcyckoe XyAoXeCTBEHHbIe
obbeanHeHnsa. B 311 xe roabl GopmMmMpoBannch
TakXKe Takhe 3HaunTeNbHble PermoHasbHble Xy-
f0XeCcTBeHHble HanpasaeHus, kak FOHbHaHbCKasn
rpastopa, JaumnHckas rpaetopa, NeknHckoe obuie-
CTBO rpaBepoB «Maw», TAHbL3UHbCKAsA rpaBropa
«TaHry», Xabalickas rpaBropa, rpastopa BHyTpeH-
Hel MoHroaun «Yxanmmy», lN'yaHayHckas rpastopa
«CuHawm», rpastopa LzaHcn «MuyHb», Xybalickas
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Hbl — B MPOBUHLMUN X3MNYHL3SH B CEBEPO-BOCTOYHOM
yactv Kutas. To, C YeM XYAOXHUKM 3TON LWKObl BOLLIM
B 06LLEHaLMOHaIbHYO Y MUPOBYHO XYAOXECTBEHHYHO
Ky/bTypy, — 3TO MECTHbI Men3ax, a TakxKe XW3Hb Tpy-
JALLEerocs YenoBeka, MHAYCTPUabHble U CENbCKOXO35M-
CTBEHHbIE MOTMBBbI.

Knrouessie cnoga: balidaxyaHckas WKoia epastopel,
«Benukas cesepHas nycmoub»

pabouas rpastopa, NluyHbckas rpastopa u gpyrue
HampaB/eHWs, YacTO KOHKYPUpOBaBLUNE MeEX-
Ay coboi.

B HacToswen cTaTbe Mbl PAaCCMOTPUM OCOBEH-
HOCTM OHOrO 13 Hanbosiee N3BECTHBIX Cpean nepe-
UMCNEHHBIX Bbllle HanpaBaeHUn — balgaxyaHCcKon
LUKOJIbI TPaBOPbI, 3aPOXKAEHME KOTOPOI NPULLIOCH
Ha 1950-e roasbl.

BanpaxyaH (dE A5, béidahuang, gocn. «Be-
/IVKas ceBepHas NycTolb») —obLWNpHan Teppu-
TOpuA Ha ceBepo-BocToke KnUTas BAONb TeYEHUS
pekv AMyp, BXOAALLAs B COCTaB MPOBUHL MK X3M1-
NYHL35Hb, HA3BaHHOW MO MMEHMU pekn (KMTanckoe
Ha3BaHue Amypa — EFEJT, Héildng-jiang, T1.e.
XaMAyHU35H, AOC/. «peKa YepHOro ApaKoHa»).
DTN 3eMIN OCTaBaANCb HEOCBOEHHbIMW, LLENNH-
HbIMW BNAOTb A0 obpa3zoBaHma KHP B 1949 roay,

KOra no peLleHnto NapTum Havyanocb NOKOpPeHune
3TOro CypoBOro Kpas, NPOoAAMBLIEECH HECKO/b-
KO AecATuneTun.

3apoxxeHue LKObI FpaBrOPHOro UcKyccTBa B bali-
JaxyaHe oTHocuTca K 1958 rogy, korga cTo Tbicau fe-
MOBUAN30BaHHbIX COAAAT CO BCEX yroikoB Kutas no
Npwv3bIBY NApTMX HanpaBuanch B baligaxyaH nogHu-
MaTb LieNMHY 1 3aK1ajblBaTb OCHOBbI HOBOW coLuanu-
CTVYECKOW MPOMBILLIEHHOCTU B 3TOM CTpaTernyecku
BaXXHOM Ans Kutas pervioHe. B uncie oTKIMKHYBLUINX-
CA Ha NpU3bIB NAPTMM BbIAM U XYJOXKHWKK, KOTOpPble
BE/IN XYAOXKECTBEHHYO XPOHWUKY 3TOU TAXENON MYy-
KEeCTBEHHOW bopbbbI Yenoseka ¢ npupogon [1].

Ay XyHHaHb (1928-1998), Xao bonu (pog.
B 1938 r.), Yao Maii (poga. B 1947 r.), n apyrue xy-
AOXHUKM cOPMUPOBaAN TBOPUECKNI KONNEKTUB
€/AVIHOMBILLJIEHHWKOB, CTaB NepBONpoxoALamu 63ii-
JaxyaHCcKon rpaBropbl. M XxoTa LLeHTpanbHOW TeMOM
rpaBrop bagaxyaHa A0KHO OblNO CTaTb YTBEPXK-
JEeHUe 3CTETUKMN COLMANNCTUYECKOTO TPYAA, UX JIH0-
6VMbIM CHOXXETOM OCTaBasacb UANAANYECKAs XKN3Hb
Ha JIOHe NpUpPoabI.

PaboTbl Yao Mas BblgensatoTca nsobpaxkeHnem
rPaHAMO3HbIX, IMMYECKOTO pa3maxa CLeH. XyJoXKHMK
CO3HaTe/IbHO AenaeT akLEeHT Ha BENNUNU POAHBIX
MPOCTOPOB U UCMONb3YeT ANS 3TOFO KOHTPacTbl —
LBETOBbIE W BEJIMYMH U306paxKaeMbix NPeAMeTOB.
MacTtep ncnosab3yeT 3KCNPECCUBHbIE PUTMUYECKME
LBETOBbIE NATHA, KOTOPbIE CO34at0T JaKOHUUHBIN
XyAOXeCTBeHHbI 0bpa3. CroxxeTHOe cogepKaHue
rpastop Yao Mast — 3TO MOTUBbI POAHOM NPUPOAbI
1 TPaAMLMOHHOTO 06pasa XXU3HU COOTeUECTBEHHU-
KOB. XyZOXHWK, KaK 1 nosiaraaocb Mactepam B 3ro-
xy Kutalickolt HapogHolt Pecnybamkun, BocneBaet
poAHble Kpas. Ero rpaBlopbl OpneHTUPOBaHbl Ha
MECTHbIE TEMbI, B 3TOM CMbIC/IE — MPOBUHLNANbHBI,
OpPUWEHTMPOBaHbI Ha N300paXxKeHne TpyAa MeCTHOro
HaceneHWs U MOTUBbI POAHOM NpUpoAbl. Yao Maii
NCMO/b3YET MArKUE LiBETA, U, XOTS TEXHWKA FPaBHopbI
He MO3BOAs/A, B OTIMYME OT XMBOMUCHK, CO3jaBaTb
nfaBHble LIBETOBbIE NMEPEXOAbI, XYAOXKHUKY YAAETCs
806uTbCA addekTa MArKoro oceelleHms. ABTOp He
CTPEMUTCH K peasncTMyeckoMy U3obpaxkeHuto, ero
LeNb — BblPa3uTeNbHbIA XyAOXECTBEHHbI 06pa3,
HamboJsiee TOUHO MepesaroLL i MECTHbIA KOOPUT
N yKnag XXunsHu. BeipasuTtenbHble NMHUM U LBETOBbIE
MATHa 3aJat0T KOMMO3ULMKO Y MPOCTPAHCTBEHHbIE
MAaHbl, MO3BOJIAS NOKa3aTb, NOAOOHO NMMpeccuo-
HWCTaM, BreyvaTieHne OT XMBOWN HaTypbl.

Apyrvm BblAaloWMMCs NpeacTaBuTeNeM HOBOM
«Benwvkol ceBepHon nycTowwm» 6bin Xao bonn (Hao

Boyi). EMy nprvHagnexuT npu3biB K MIHHOBaLMAM
1 BHEAPEHMIO HOBbIX GOPM B MCKYCCTBO rPaBropbl.
Mo ero MHeHWO, HECMOTPS Ha JOCTOMHCTBA KOMIMO-
3ULMM 1 LBETOBOW raMMbl, paboTam npeaLecTBeH-
HWKOB He XBaTalo opurMHanbHocTn. Kpome TOro,
Ha 6osiee paHHWe rpaBrOPbl 3HAUNTENIbHOE BAVUS-
HWe OKa3biBa/N XXMBOMUCHbIE 3aKOHbI NEPCMEKTU-
Bbl, CBeTOTEHEBble 3bdeKTbl, OPUEHTUPOBAHHbIE
Ha TpaAuLuW peanvama, U rpaBropbl He obnaganu
KakMM-A1Mbo co6CTBEHHbIM TBOPUYECKMM XapaKTep-
HbIM S13bIKOM.

Jltobumeble croxeTbl Xao boln kak rpaBepa —
n3obpaxeHune 60M0T, NyCTOLLEN, NECOB U UX O6U-
Tatenen — xypasseln, MeaBesel, ONeHeN, rae
0cob6eHHO oLLyTMMa ero AtoboBb K Npupose cy-
POBOTO Kpas.

C 0COBEHHbIM UYYBCTBOM XYJOXHWK OTHOCUTCA
K XypaBaam. V13obpaxeHns XypaBieli NOBCEMECTHO
BCTpeYatoTcs B TBOPYECTBE MacTepa, OH U3obpaxaet
WX U rpynnamu, u napamu. B TpagmumMoHHoOn knTai-
CKOW KyNbType XypaBib OTOXZAECTBASETCA C rap-
MOHWEN, LJONTONETMEM U COTAACUEM, STUM MOXHO
06BbACHUTL 1 BbIOOP NpegMeTa n3obpaxkeHuns Xy-
LOXHUKOM: 3TOT MOTUB A/ KUTaCKOro 3putens
ABASAETCA NOHATHBIM, NMOJIHBIM 3HAYMMbIX aCCOLLU-
auui. 3ToT ob6pa3 NOMOraeT XyAOXHUKY HE TONb-
KO B M306pa>KeHnn poaHbIX Nen3axcken, HO 1 B ero
durnocopckmx pasmbilieHUsX o0 HbITUN N BEYHO-
CTW, O CYLLHOCTU YENOBEYECKOMN XKMU3HM.

Xao bolin ntobut ectecTBeHHYO KpacoTy Npupo-
Abl, He OTMEUEHHYHO NPUCYTCTBMEM UAU BMeLLaTe b-
CTBOM YenoBeKa. XyAOXHUK ABASETCS MacTepom
MPOCTOro, YACTOrO U 3/IeraHTHONO CTUASA, KOTO-
pblli Ha MNPOTAXEHUN BEKOB Obl XapakTepeH ANs
KMUTaMCKoro nckycctea. MpoBuHLUMA X3UayHU3sH
npeacTaBaseT cob60l OrPOMHYH PaBHUHY C XO-
NOAHBIMU U ACHBIMW HOYaMu, 1 B Kntae cuuta-
FOT, UTO TaM fAaxke HOUYHOe Hebo nmeeT apyrom
LBET — HACbIWEHHbIN TEMHO-CUHWURA. 3puUTEnn oco-
60 LeHAT B kKapTUHax Xao bonn npaBamBoe oTpa-
XEeHMWe xapakTepa CypOoBOMN NPUPOAbI MPOBUHLIUK
XaMNyHU35H: OT HEKOTOpPbIX ero paboT, kaxeTcs,
BEeT X0JI040M, Apyrue Kak ByATO U3nyyaroT Ten-
no. MacTepy yaaeTcs y10BUTb KPaTKUA, HO Takomn
XapakTepHbI MOMEHT CEBEPHOM BECHbI, KOTAa He-
HaZ0/ro ycneBaeT pacLBECTU BULLHS.

Ans n3obpaxeHns Npupoabl XyAOXKHUKY, Kak
npaBuao, ZOCTaTOYHO MUHUMAJILHOTO Habopa LiBeTa
Kpacok, YTo NpubanXKaeT ero K ugeany BOCTOYHO-
ro MMHMMann3Ma B UCKycCTBe. B cBoeM TBOpuecTBe
Xao boiin npuMeHseT pasnnyHble TEXHUKW, CO34a-
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€T rpaBropbl NO AepeBy U MeTaay. B 6onblumHcTBe
cBoMXx paboTt oH obpallaeTcs K MCNOAb30BaHNIO
AMNOHCKOM TEXHUKWN CO3AaHMA rpaBlop Ha Aepese.
*kk
Hactynuswwme 1960-e rr. usmeHnan coctase no-
KopuTenen «cesepHon nycrowm». Ecam B 1950-e
3TO 6bINN OTCTaBHbIe BOEHHOCAY>KALLIME, TO CMyCTA
AEecATb NIeT K y4acTUIO B OCBOEHWUW permoHa rocy-
AapCTBO NMPU3BaAO yyallyroca MOOAEXb («UXM
LUMH» — AOC/. «0bpa3oBaHHas MONOAEXb»), KOTO-
pyto OTNPaBAAAM «Ha NepeBOoCnUTaHNeE» B IEPEBHIO,
n K Havany 1970-x IT. YANCIO BbIMYCKHWNKOB LLKOJI,
npuexaBLUMX B «Benunkyro ceBepHyto MycTolb» U3
pa3Hbix pernoHos Kutas gocturano 500 Tbicay ve-
NOBEK — MEHANCA C TeYeHNEeM BPEMEHUN N COCTaB
coobLecTBa MacTepoB rpaBtopbl bangaxyaHa u xy-
BOXECTBEHHbIV CTUAb B31ZaxyaHCKOM rpaBropbl.
«3zecb OblI0 HEMANIO TeX, KTO NPOCTO Ntobun 3a-
HMMaTbCS UCKYCCTBOM, @ MHOTO JIeT CMyCTs CTaf U3-
BECTHbIM B CTpaHe Xusonucuem, n baarogapa um
XUBOMUCHasA uctopma XanmnyHuyssaHa 1960-1970-x
CTana ApKON CTpaHuLiel B MMPOBOM McKyccTe» [1].
CeroaHs XannyHU3[H UMeeT penyTaLumo Kpyn-
HeWwen B Kntae NpoBMHLMMK, B KOTOPOU BbICOKO
pa3BUTO NCKYCCTBO rpaBropbl. [ToMUMO LwKobl B B3i-
AaxyaHe B NPOBMHLUMM X3iayHL3saH K 1980-M rogam
paboTann 0bbesHEHWS XyAO0XHUKOB rPaBlopbl B Ta-
KMX KPYMHbIX ropogax, kak JauvH (KK, Daqing),
Ja-XvHraH-1nH (K¢ LIS HIX, Daxing'anling), MuyHb
(&, Yichun), Uzncn (8FTI, Jixi), v nx nckyccteo
noJyuYnno npusHaHune Bo BCcém Kutae n saxe 3a py-
6exxom. CerogHs rpaBropa XamayHu3sHa npusHaHa
B KauecTBe Ky/IbTypPHOro bpeHaa 1 XyA0XeCcTBEeHHOro
[OCTOAHMA X3MNYHL35IHA U CTana BaXHbIM CUMBO-
IOM MPOLBETaHNA N Pa3BUTUA MECTHOTO NCKYCCTBaA.
ApknM 1 ybeanTenbHbIM CBUAETENLCTBOM 3TUX
AOCTUXKEHWUI CTasa, B 4aCTHOCTM, OTKpbIBLUAsCA
B ceHTAbpe 1982 ropa B NeknHe «BbicTaBka rpa-
BIOPbI BE/IMKOWN CEBEPHOW MYCTOLLM», CErOAHA W3-
BeCTHas Ham Kak balifaxyaHckas WKona, Ha KOTopon
nybaunke 6b1amn npesacTaBaeHbl 94 HoBble paboTbl 34
aBTOpOB. BbicTaBka npeacTaBifng, B OCHOBHOM, pa-
60Tbl MONOABIX KNTAWCKMX FPaBEPOB, Bbi3BaB 60/b-
LUOV MHTEepPeC B CTOJIMYHbBIX XYAOXECTBEHHbIX Kpyrax,
nHTepec 1 6aarock/IOHHOE BHUMaHve nybanku. Bel-
CTaBKa COMPOBOXAanacb HayUYHbIM CUMMO3MYMOM,
NPOBeAEHHbIM MO NUHULMaTMBE ACCOLIMALINM Xy 0XK-
HukoB Kutas. B xoge obcyxaeHuns 6bin1o Bbickasa-
HO MHEHMe, UTO HECMOTPS Ha HOBU3HY CTUASA 3TUX
MOJIOAbIX XYAOXHWKOB, MX paboTbl BMUTann B cebs
YepThbl ANOHCKOM rpaBrOpbl U 3anazHOEeBPOMNeNCcKoro
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B aHBape 1988 roga B HaunoHanbHOM xyaoxe-
CTBEHHOM My3ee Kutas oTkpbliach BbicTaBka «[y-
TellecTBUE Ha peky Yccypw — rpaBropbl BeJIKOW
CeBEpPHO NyCTOLWN», B KOTOPOW NPUHANM yyacTue
35 aBTOpoB 1 98 paboT, B TOM unciae 23 MoaoabIX
aBTopa B Bo3pacte o 30 neT, KOTopas Takxe conpo-
BOXJanacb Hay4yHbIM CUMMO3MYMOM, rAe obcyxaa-
NOCb HOBATOPCTBO MOJIOAbIX FPaBépoB. B Lienom xe
C HaCTynAeHNEM HOBOW 3MOXM XyAOXHWKWN bargaxy-
aHa y4acTBOBa/IM B HaLLMOHaNbHbIX U NPOBUHLIMANb-
HbIX BblCTaBkax 32 pa3a, npeactaBmB 674 paboTbl.
Ocob0 CTOUT OTMETUTbL, UTO 3a pybexxom paboTbl
AaHHOM LWKObI BbIIN NpeacTaBieHbl 6onee yem
B 20 cTpaHax, ot Asumn n EBponsl, 40 AMepuku 1 As-
CTPanuw, 4TO rOBOPUT O MPOLBETaHWUM LLIKOAbI «Be-
NINKOW CEBEPHOW MyCTOLUN».

Eweé oanH n3BecTHbIN NpeacTaBuTenb bangaxy-
AHCKOM WKOAbI NeYyaTHOW rpadukm — YsHb HON-
nuH. OH LOBOABHO NO34HO 0bpaTuCca K npodeccunu
XyAOXHWKa 1 rpaBepa: noytn Ao 30 neT oH n3y-
Yan rmapoTeXHNKY u pabotan B meanopaumun. Mo-
naB B «BEJIMKYHO CEBEPHYIO MyCTOLb» B KayecTBe
TMAPOTEXHMKA, OH Dbl MOpaXKeH KPacoTol 3Toro
Kpas n B 1973 rogy Bnepsble nonpobosan cebs
B rpaBtope. Yepes AecATb SeT yBAeUYeHne rpaBropom
npeBpaTUAOCh B HOBYHO npodeccumto: YsHb FOnuH
OKOHUYMA KypCbl FpaBtopbl B KuTaickon akagemmm
M3ALLHBIX UCKYCCTB B [eKMHe 1 Hayan CBOIO TBOP-
yeckyto buorpaduio.

lpaBtopa «Moli gom Ha ceBepHOM Hepery CyH-
rapu» n306mayeT KpacHbIM 1 XXeNTbIM LiBeTaMK, UTo
XapakTepHo ans rpasrop baligaxyaHa, U 4eMOHCTpU-
pyeT cueHy cbopa ypoxas Ha bepery peku. Cpe-
An paboTt YsHa HOnnunHa ocobo BbIZENAOTCA Takme,
Kak «3on0Toe yuense», «Ha 31O gpeBHenR 3eM-
ne» (1984), «Céopwmua coebix 60608B», «[lecHs
BeTpa» (1998), «BeceHHWUN BeTep 1 HOBOE poxae-
Hue»» (1999) n apyrue. B ceonx paboTtax OH UCMoNb-
3yeT NoX0oXwue KOMMNO3NLMOHHbIE NPUEMBI, KOTOpbIe
Mbl BUAMM Y ero koaner. OgHako XyAOXHUK yae-
NfeT bonblie BHUMaHUSA AeTansM, a Takxke co3fa-
€1 6bonee AMHAMUYHbIE N IKCMPECCHMBHbIE PUTMBI,
TeM cambIM CO3/aBas COHCTBEHHBIA MHANBUAYab-
Hblli CTWUb.

*kk

Mactepa wkonbl «Bennkon ceBepHon nycro-
LWn», U3BECTHON Kak LWKona banaaxyaH, okasanmcb
ofHVMM 13 BeayLmx rpaBepos B Kutae. OcobeH-
HOCTbIO 3TOW LUKOJIbI ABAAETCA TECHas CBA3b C HaLW-

OHa/IbHbIMY TPAAULMAMM, 1 OOHOBAEHNE TEXHNKN
N XyAOXECTBEHHbIX MPUEMOB He NPuBeNOo K notepe
CaMOMAEHTUYHOCTUN. ITO cBOeobpa3ne AenaeT LKO-
Ny bangaxyaHa nerko y3HaBaeMow cpean MHOTUX
APYTUX, @ NONYASAPHOCTb €e MacTePOB — He TONbKO
B Kutae, Ho 1 3apybexom — noaTBep>KaaeT BbICO-
KNI XYAOXKECTBEHHBIN YPOBEHb, €0 AOCTUTHYThIN.

Takum obpa3zom, bangaxyaHckas rpastopa bes-
YC/IOBHO AB/ASIETCA OAHMM N3 CaMblX APKMUX Xy 0XKe-
CTBEHHBIX ABNEHNI B UCTOPUM KMTANCKOTO UCKYCCTBA
B Lles oM. JTa Tpagmuns cbopmmpoBanacb B O4HOM
13 HOBEWLUNX W NEePCreKTUBHbIX MHAYCTPUANbHbIX

N CeNbCKOXO35MCTBEHHbIX PAailOHOB CTpPaHbl —
B baligaxyaHe NpoBUHLMM X3MAYHU3SH B CEBEPO-
BOCTOYHOM YacTn Kutas. To, C YeM XyA0XKHMKMN 3TOM
LIKOJIbl BOLL/IM B OBLLEHALMOHAAbHYH 1 MUPOBYHO
XYAOXECTBEHHYIO KY/IbTYpPY, 3TO MECTHbIV Mensax,
XW3Hb paboyero YenoBeka, NHAYCTPUaabHbIE U Ceflb-
CKOXO35MCTBEHHbIE MOTMBBI. B 3TOM TakXXe ckasa-
JlOCb HOBaTOPCTBO MacTepoB baligaxyaHa, Tak Kak,
XOTsl UCTopus Keunorpadum B Kutae HacumtbiBaet
6onee TbiICAUN NET, COBPEMEHHbIE KUTaWCKUNe rpa-
BHOPbI BAOXHOBJISHOTCA COLMAIbHO-MOANTUYECKUMU
COBbLITMAMN OOHOBAAOLLEN CBON OBANK CTPaHbI.
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