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Summary: The article examines the interior deco-
ration of the main hall of the Erxianmiao Temple lo-
cated in Jincheng, Shanxi Province, China. It highlights
the temple’s role within the broader temple complex
and reveals the architectural characteristics of the main
hall, constructed during the late Northern Song Dy-
nasty between 1097 and 1107. This temple is part of
a limited number of Song wooden monuments in Chi-
na, making it particularly significant for scholarly study.
In the center of the main hall, a carved wooden can-
opy structure is positioned on a separate pedestal,
creating niches above the statues. This structure fea-
tures elements resembling wooden towers and halls,
embodying the “"Chambers and Towers of the Heaven-
ly Palace” motif known as tiangong-louge. This motif
is particularly evident in the form of the curved tian-
giao sky bridge with its central pavilion, symbolizing
the heavenly palace. The origins of the Heavenly Pal-
ace motif, foundational to the temple’s interior deco-
ration, are explored, alongside the connection of the

Erxianmiao Temple is situated in the southeast-
ern region of Shanxi Province, within the city of
Jincheng. Shanxi Province is renowned for its sub-
stantial collection of preserved wooden architectur-
al monuments originating from the Northern Song
(960-1127) and Jin (1115-1234) dynasties [9]. The
Main Hall of Erxianmiao Temple, the subject of this
study, also dates to this historical period.

The structure of the temple comprises two court-
yards that are elongated along the central axis, ori-
ented in a south-north direction. The entrance to
the first courtyard is situated through a gate lo-
cated in the southwestern corner of the complex.
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canopy’s decorative elements to the architecture of
the Song era. The patterns within the studied section
of the interior are outlined. Additionally, the relation-
ship between the canopy’s decor and the construction
treatise "Yingzao Fashi” is analyzed, identifying both
similarities and differences between the actual decor
and the treatise’s stipulations. Through a detailed in-
vestigation of the decorative elements, this study ad-
dresses gaps in the understanding of the decorative
descriptions found in "Yingzao Fashi.” The modular
nature of the decorative canopy’s construction is ex-
amined, leading to the conclusion that the craftsmen
responsible for its creation were well-versed in the
principles of architectural treatises. The positioning of
this decorative group within a series of similar interi-
or decoration elements from the 10th to 12th centu-
ries is established.

Keywords: Architecture of Shanxi Province, Song
Dynasty, interior decoration, Heavenly Palace motif,
Yingzao Fashi.

The principal courtyard is positioned to the north.
Along the central axis of the principal courtyard
are the Passage Hall Guoting, the Offering Hall
Xiandian, and the Main Hall Zhengdian [9, p.98].
Both the Passage Hall and the Offering Hall exhib-
it an absence of external walls, thus functioning
as completely open structures. In terms of com-
position, this design bears resemblance to anoth-
er notable ancestral temple of the Song Dynasty,
namely the Jinci Temple located in Taiyuan, Shanxi
Province. There, an open Offering Hall Xiandian is
similarly located along the central axis in front of
the Main Hall, and an open stage with a canopy is

IlL 7. The Main Hall of the Erxianmiao temple complex situated in the Jincheng city: A — longitudinal section; B — transverse section

[7, p. 89 in the author's interpretation].

positioned before it [3, p.170]. Although the two
complexes exhibit significant differences in scale
and status, the structural similarities indicate po-
tential commonalities in the ritual practices of an-
cestor worship, which necessitated the inclusion
of such open halls preceding the entrance to the
main hall of the entire complex.

A distinctive characteristic of the Erxianmiao
Temple structure is the proximity of the five-span
Offering Hall to the three-span Main Hall, such
that it obstructs the view of the front facade of the
Main Hall from the courtyard. This arrangement
is atypical in Chinese architecture, where there is
typically an emphasis on revealing the front facade
of primary structures to signify their hierarchical
status. In this instance, the Offering Hall functions
as a screen, concealing the main shrine from view.

The Main Hall, akin to the entire temple com-
plex, is dedicated to two virtuous sisters from the
Tang Dynasty (618-907), identified as Chun Shu and
Chun Hui [7, p. 24]. According to legend, despite
enduring harsh treatment from their stepmother,
they maintained respect for both her and their fa-
ther, thereby gaining the favor of the deities, who
facilitated their ascension to heaven and subse-
quent immortality. During the military campaigns
of Song Emperor Huizong (reign 1100-1126), the
two sisters rendered miraculous assistance to his
troops, ultimately securing victory. In recognition of
their contributions, Huizong conferred upon them
the title of righteous women (zhenren) and man-
dated the conduct of annual rituals in their honor,
thereby facilitating the dissemination of their ven-
eration in the region. Consequently, the worship
of the two virtuous sisters proliferated throughout

the southern part of Shanxi Province and has per-
sisted to the present day.

ARCHITECTURE OF THE MAIN HALL OF THE TEMPLE
COMPLEX

The Main Hall Zhengdian is characterized by
a three-span structure featuring a nine-ridged roof
(III.1). This architectural design reflects the rela-
tively modest status of the entire temple complex;
however, it also exemplifies a prevalent architec-
tural form for the main buildings of county and ru-
ral temples during this period in Shanxi Province
[3, p. 314, 421, 431, 444].

Two steles preserved on the temple grounds
document the construction date of the Main Hall
and the subsequent reconstruction of the complex
during the Jin Dynasty [7, p. 95-99]. According to
these records, the Main Hall was constructed at the
end of the Northern Song Dynasty, approximately
between 1097 and 1107, coinciding with the onset
of Emperor Huizong's reign. The renovation and re-
construction of the auxiliary buildings of the com-
plex occurred no later than 1117.

The architecture of the Northern Song Dynas-
ty is characterized by the clarity of wooden frame
construction, with large dougong brackets featuring
a relatively small cross-section of the main structural
beams and columns [3, p.674-675]. The prominent-
ly protruding roof overhangs of the Main Hall are
supported by five-tiered dougong brackets, which
correspond to the relatively low status of the entire
building [2, p.1101]. Structurally, these brackets bear
resemblance to those found in the Shengmudian
Hall of the Jinci Temple in Taiyuan [3, p.171-174],
particularly in the design of the upper protruding
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IlL 2. The statues located on the altar of the Main Hall of the Erxianmiao Temple: A— a plan delineating the arrangement of the statues:
1 — statue of Chong Shu; 2 — statue of Chong Hui; 3 — statues of female servants; 4 — statues of female officials; 5 — statues of attendants
[7, p. 200 in the author’s interpretation]; B— a view of the central group of statues [7, p. 24].

forward element of the shuatou, which takes the
form of a pointed feature ang, thereby visually con-
tributing an additional tier to the brackets and en-
hancing their decorative quality.

The roof is embellished with elaborate tile dec-
oration, particularly along the main ridge of the
structure. It is adorned with glazed colored tiles
with the image of serpentine dragons, a hallmark of
the architectural style found in Shanxi province [9].

The beam frame is straightforward in design.
The interior lacks a decorative ceiling, thereby ren-
dering the entire roof structure visible down to the
level of the rafters and wooden lathing, a charac-
teristic also observed in lower-ranking buildings [6].

DECOR OF THE CENTRAL PART OF THE MAIN HALL

Notwithstanding the low rank of the temple build-
ing in terms of form and structure as discussed in the
article, it nevertheless featured an exceptionally ornate
central structure that functioned as a decorative can-
opy over the statues venerated within this space [7].

All principal statues are situated upon a distinct
raised pedestal of the xumizuo type, which functions
as an altar (lll.2). Centrally positioned, two clay stat-
ues of the virtuous sisters Chun Shu and Chun Hui
are symmetrically arranged, encircled by six smaller
statues of maids. The pedestal exhibits lateral pro-
jections, resulting in a M-shaped configuration. Upon
the prominent parts, two additional statues of female
officials are positioned in distinct niches. All sculp-
tures are adorned with color, and based on the char-
acteristics of their execution, as well as the overall
structure, they are attributed to the late period of
the Northern Song Dynasty, displaying notable sim-
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ilarities to the statues in the Shengmudian Hall of
the Jinci Temple in Taiyuan City. Complementing the
primary sculptures, two additional statues of attend-
ants are situated in front of the pedestal.

Above the statues positioned on the pedes-
tal, an independent structure manifesting as in-
tricately carved towers is affixed. This approach
represented a prevalent technique for the embel-
lishment of temple interiors during that historical
period. The most notable examples of such dec-
orative elements encompass the wooden cabinet
from the Tower of the Rotating Sutras at Longx-
ingsi Monastery in Hebei Province (10th century),
the interior of the Sutra Hall at Huayansi Monas-
tery in Datong, Shanxi Province (1038), and the
Feitianzang scrolls storage at Yuanyangsi Monas-
tery in Sichuan Province (1181) [10].

The tradition of constructing a substantial wood-
en carved structure at the center of temple build-
ings was evidently widespread throughout China.
Its significance for the architecture of that peri-
od is underscored by the detailed descriptions of
this typology of interior decoration elements in the
"Yingzao Fashi” treatise, which served as the princi-
pal normative text on construction during the Song
Dynasty [6].

CLASSIFICATION OF CARVED CANOPIES ACCORDING
TO THE “YINGZAO FASHI” TREATISE

The "Yingzao Fashi” treatise, compiled in 1103,
was predominantly derived from the construction
practices prevalent during that period and was as-
sembled through dialogues with master builders.
This treatise documented the regulations of norma-

IlL3. Type of canopy “Buddhist and Taoist canopies with chambers and towers of the heavenly palace”, an illustration based on the "Yingzao

fashi” treatise [2, p. 1180].

tive architecture that aligned with imperial building
standards and mirrored the hierarchical and mod-
ular construction of both wooden frameworks and
decorative elements [2].

In the Carpentry section (juan 11) several large
carved interior elements are referenced, includ-
ing canopies over statues, decorative awnings,

and wall and revolving cabinets. The consider-
able value of this section lies in its provision of
both a textual description and accompanying il-
lustrations [6].

The canopies are classified into “Buddhist and
Taoist canopies with chambers and towers of the
heavenly palace” (X &£ {#i&K) (111.3), “Buddhist
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IlL4. Carved canopies featuring niches in the Main Hall of Erxianmiao Temple [7, p. 201].
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IlL 5. Fragment of a painting located on the western wall of cave number 4317 in Mogao, dating to the 7th century: painting [8, p.90-91] and
its linear outline (completed by E. M. Fishel).

and Taoist canopies with mountain flowers and ba-
nana leaves” (L £ EM{#i&M) and “nine-ridge small
canopies on a serrated base” (J1.& ZF /i) [6].
A common feature among these decorative elements
is their function in establishing wooden carved nich-
es for statues and other sacred object. The distinc-
tions are primarily associated with the designs of
the upper and lower parts of these canopies.

Interestingly, the names of the types of canopies
suggests that these structures are utilized in Tao-
ist and Buddhist temples; however, the case of the
Erxianmiao Temple reveals that such edifices were
also employed in ancestral temples.

In the Erxianmiao Temple, the carved niches
are designed in the style of “Canopies with cham-
bers and towers of the heavenly palace”. Howev-
er, in contrast to the text of the treatise, the motif
of “chambers and towers of the heavenly palace”,
or tiangong-louge, is significantly larger and more
monumental, serving as a robust structural basis
for the decorative niches (l1.4).

The design approach to the construction of these
niches exhibits considerable similarity to the orna-
mentation of the cabinets from the Sutra Hall of
the Huayansi Monastery in Datong, Shanxi Prov-
ince (1038). As previously noted [10], this type of
decoration has undergone an evolution from large
and monumental forms to smaller and more intri-
cate designs. This instance exemplifies an example
of an early, more monumental interpretation of the
theme of the "Heavenly Palace” in the adornment
of interior canopies.

THE ORIGINS OF THE “HEAVENLY PALACE" MOTIF IN
TEMPLE DECOR

The motif of the "Heavenly Palace” originates
from the paintings of the Mogao Caves in Dun-
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huang. Within the Mogao complex, the Northern Wei
Caves (386-535) were adorned with vibrant paint-
ings that conveyed Buddhist themes. A substantial
part of these artworks has endured to the present
day. The paintings frequently represent various ar-
chitectural structures, including palaces, monaster-
ies, residences, gates, towers, pagodas, and stupas
[8]. These subjects are intrinsically linked to the con-
cept of the Western Heaven (Xitian), which in Bud-
dhist mythology symbolizes a realm of supreme
bliss devoid of suffering. Notably, such concepts are
most elaborately articulated within the Pure Land
Buddhist school (Jingtu-zong), which underscores
the mystical effect of spiritual contemplation of the
Western Heaven (Ind. Sukhavati), the Buddha Am-
itabha presiding therein, and the recital of a man-
tra invoking his name [5].

The artists responsible for the cave paintings
confronted the challenge of depicting the Western
Heaven along with its various inhabitants and ac-
companying elements, including diverse architec-
tural structures. Given that the Western Heaven was
envisioned as an idealized concept, the buildings
illustrated were also intended to convey a specific
architectural ideal, reflecting contemporary notions
of supreme beauty in architecture. Consequently,
the representation of the “Heavenly Palace,” envi-
sioned as the abode of Buddha Amitabha [12], be-
gan to take shape, leading to the establishment of
several enduring compositions. These compositions
exerted a considerable influence not only on the
architectural and interior design of Buddhist tem-
ples but also, over time, found their way into the
decorative schemes of Taoist temples and ancestral
halls. Gradually, Taoist immortals, along with ven-
erated ancestors, became recognized as denizens
of the Heavenly Palace.

Il 6. Tiangiao Bridge, featuring the “Heavenly Palace” upon it [7, p.18].

Heavenly palaces, or abodes of saints, were
predominantly represented as monastic or palace
complexes, comprising structures serving diverse
purposes and forms [10]. In subsequent artworks
from the High Tang period (8th century), the pro-
gression of compositional depth is evident, with
the frontal position of two side halls, angular gal-
leries, and an overall MN-shaped arrangement in plan
[12]. It is not incidental that the interior decoration
of the Erxianmiao temple also exhibits a M-shaped
configuration in plan.

Occasionally, the paintings do not represent
expansive monastery or palace ensembles; rath-
er, they portray a series of edifices interconnect-
ed by curved bridges. A pertinent example of this
is the painting located on the western wall of cave
number 431, which dates to the early Tang Dynas-
ty, specifically the 7th century [8, p. 90-91] (lII.5).
Research conducted by Chinese scholars identifies
this painting as an illustration of the “Sutra of Con-
templation of Buddha Amitayus” [8, p. 90], particu-
larly the segment that describes ornate, precious
palaces situated around a resplendent terrace [4,
p. 238]. In this depiction, three towers arranged in
a sequence are linked at their summits by curved
"heavenly” tiangiao bridges. This detail unequivo-
cally signifies that this assembly of towers is asso-
ciated with the celestial palace.

It is noteworthy that the primary decorative el-
ement of the carved canopy of the main hall in
the Erxianmiao temple complex is the curved tian-
giao bridge with a pavilion at its center, symboliz-
ing the heavenly palace (l1l.6). A remarkably similar
decorative solution is employed along the western
wall of the Sutra Hall of the Huayansi Monastery in
Datong. In this instance, a curved tiangiao bridge
with a pavilion atop is constructed above the win-
dow, which conveys identical symbolic significance.

STRUCTURE OF DECORATIVE CANOPY IN ERXIAN-
MIAO TEMPLE

The structure of the canopy at Erxianmiao Tem-
ple exhibits an atypical configuration, characterized
by a complex volumetric-spatial composition that
delineates two primary planes: the foreground and
the background [7, p. 35]. The foreground is con-
stituted by two tower volumes exceeding 4.4 me-
ters in height, interconnected by a curved tiangiao
bridge, atop which rests an elegant pavilion (I11.4,6).
In contrast, the background comprises two expansive
niches adorned with nine-ridge roofs (I1l.7). Typo-
logically, the foreground is represented by cano-
pies featuring the “Heavenly Palace” motif, while
the background is defined by nine-ridge canopies.
The integration of these two distinct canopy types
within a single composition constitutes a particu-
larly rare and noteworthy example.
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IlL 7. The design of the carved canopy in various projections: A — facade of the background niches; B — lateral view of the entire structure [7,

p. 202 with the author’s additions].

The tower-like volumes in the foreground are
characterized by two distinct tiers. The lower tier
accommodates a statue, while the upper tier ful-
fills a decorative role. Additionally, all compo-
nents requisite for tower structures are present,
including a stylobate, a lower tier with a separate
cornice, a balcony featuring a railing and its own
brackets, and an upper tier of brackets that sup-
port the roof [3, p. 353]. Furthermore, the internal
logic of the hierarchy of the structure, as deline-
ated in the treatise "Yingzao Fashi”, is evident in
this design: the lower brackets of the dougong
feature six tiers, the balcony brackets — five, and
the upper brackets — seven. In the context of
Chinese architecture, it is customary for the up-
per brackets in tower buildings to be regarded
as more significant, resulting in their larger di-
mensions compared to the lower brackets, while
the balcony brackets serve a primarily function-
al role, generally comprising no more than five
tiers [6]. The roof of the tower volumes comprises
nine ridges, which represents the most prevalent
type of roofing for towers in Chinese architec-
tural tradition.

The tower brackets exhibit an alternation in form,
featuring ang elements and huagong elements. This
variability contributes to the dynamism of the struc-
tures and parallels the logic of the cornice tier solu-
tion observed in the Shengmudian Hall of the Jinci
Temple located in Taiyuan City. This characteristic
of alternating bracket forms may be ascribed to lo-
cal features.

The "heavenly” tiangiao bridge is adorned with
an additional roof structure, which functions as
a gallery, thereby enhancing the aesthetic quali-
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ty of the central grouping. The lower part of the
curved bridge exhibits intricate decorative designs
(I11.6). The artisans responsible for this interior dec-
oration evidently considered that, in such a com-
position, the principal statues of the two virtuous
sisters, positioned behind the frontal group, would
direct the attention of all individuals entering to-
wards the lower section of the curved bridge. This
surface is embellished with a carved ornamentation
of intersecting rings; this motif was commonly em-
ployed in the interior design of buildings during that
era, yet its application in such a manner was nota-
bly rare. This exemplifies the considerable creative
freedom exercised by local artisans in utilizing the
available arsenal of decorative motifs.

Furthermore, the design of the central pavilion
on the curved bridge warrants examination. As it
symbolizes the heavenly palace, its design exhib-
its a greater richness and decorative quality. Large
eight-tiered dougong brackets are affixed to its up-
per part, while the central bracket features a dis-
tinctive diverging shape, which was prevalent in the
architecture of northern China during the 10th to
13th centuries [11].

Such a bracket serves as a central accent, draw-
ing the primary focus (l1.8). The pavilion is character-
ized by a nine-ridge roof, beneath which is situated
a carved wooden panel featuring a floral motif that
echoes traditional painting. This piece represents
a significant and rare instance of a sculptural de-
piction of painting within the wooden framework
elements of its period. Notably, very few paintings
from the Song dynasty have survived in their origi-
nal form, rendering such examples, which manifest
their compositional structure in relief, exceeding-
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ly valuable. Additionally, carved panels of a similar
design are positioned at the upper parts of the lat-
eral tower volumes of the canopy, as well as above
the niches of the background.

The niches in the background present signifi-
cant interest. These structures are no longer tow-
ers, but rather single-tiered volumes adorned with
nine-ridged roofs. However, in accordance with the
overarching structural logic of the composition, each
niche is divided by a column into two sections: a wid-
er central section and a narrower outer section. In
the central section of each niche, a statue of a vir-
tuous sister is positioned. Furthermore, the cornice
area features an accent in the form of a large di-
verging bracket, which bears resemblance to the
bracket of the heavenly pavilion. This bracket is
also eight-tiered, representing the largest variant
of the standard dougong brackets.

An analysis of the structural composition of the
brackets, in conjunction with the detailed construc-
tion of the individual components of this canopy,
led Chinese researchers to conclude that the en-
tire interior group was constructed on a modular
basis [7, p. 110]. The primary module identified
is the height of the cross-section of a standard
dougong bracket beam. This observation aligns
with previous analyses conducted on the decor
of the cabinets in the Sutra Hall of the Huayan-

Il 8. Central dougong bracket at the Heavenly Palace Pavilion [7, p.39]

si Monastery in Datong [10]. Furthermore, the ar-
rangement of the roof rafters above the brackets
demonstrates a notable regularity, with eight raft-
ers typically positioned between the brackets. This
configuration illustrates the systematic order char-
acteristic of the architecture of that era. The cur-
vature of the roof slopes in the canopy adheres
to the principles for constructing curved roof sur-
faces as delineated in the treatise “Yingzao Fashi”
[7, p- 79]. In summary, the artisans responsible for
the construction of this interior element exhibited
a comprehensive understanding of architectural
principles and likely participated in the construc-
tion process itself.

Above the two principal statues, within the
canopies, decorative carved panels are affixed,
which symbolize the carved caissons, indicating
the virtues of the saints situated beneath them
[7, p.67]. In plan, these elements exhibit a square
configuration, within which a double circle is in-
scribed, and within the circle, a hexagon is placed,
entirely adorned with a pattern of intersecting
rings (I11.9). An entirely identical illustration of
such a decorative solution can be found in the
text of the "Yingzao Fashi” treatise [6]. Among the
existing architectural edifices, it is relatively un-
common to encounter such a close correspond-
ence of decorative motifs to the stipulations of
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Il 9. Ceiling panel decoration: A — located above the statue in the Erxianmiao Temple [7, p.67]; B — illustration derived from the "Yingzao

fashi” treatise [6].

normative texts; thus, this example holds consid-
erable scholarly significance.

The configuration of the stylobates (l1.10) war-
rants particular consideration. These structures are
classified as belonging to the xumizuo type, charac-
terized by platforms segmented into three distinct
height divisions, with both the upper and lower sec-
tions projecting and the central section recessed.
Notably, the lower section features a decorative
element referred to as “hibiscus petals” or furong-
ban [1]. This decorative motif is referenced in the
"Yingzao Fashi” treatise; however, there exists no
separate illustration detailing its appearance. Con-
sequently, until recently, the exact nature of this
decorative motif remained uncertain. The investi-
gation of the interior of the Erxianmiao Temple has
provided definitive visual corroboration of this mo-
tif [7, pp. 50-55].

The treatise presents solely a conventional rep-
resentation of the lower section of the wooden can-
opy, depicting decoration characterized by wavy
lines. However, it proved challenging to ascertain
the authentic appearance of such decoration from
this representation. A comparison with the Erxian-
miao Temple facilitated a correlation between the
forms of the stylobate in its central section and
this depiction.

CONCLUSION

In summary, several general conclusions can be
drawn. The examined opulent decoration of the
temple hall canopies is situated within a three-span
structure of relatively low status. This observation
suggests that the intricacy of interior ornamenta-
tion in Chinese architecture did not consistently
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correspond with the hierarchical standing of the
building, but instead reflected a profound rever-
ence for the sacred entities housed within the tem-
ple. A comparable instance is illustrated by the
three-span Main Hall of the Jingtusi Monastery,
constructed in 1184 in Yinxian County, which fea-
tures a remarkably intricate decorative ceiling com-
posed of caissons.

The wooden canopies of the Erxianmiao Temple
distinctly exhibit the motif of the “Heavenly Palace,”
articulated both symbolically through the representa-
tion of a curved bridge featuring a pavilion, and in
the structural planning composition characterized
by a M-shape. The coexistence of these two meth-
ods of articulating the "Heavenly Palace” motif with-
in a single interior design renders the decor of the
Main Hall of the Erxianmiao Temple comparable to
that of the Sutra Hall in the Huayansi Monastery in
Datong, both of which were constructed during the
Northern Song Dynasty.

The examination of the construction character-
istics of the canopies in Erxianmiao, in conjunc-
tion with the text of the “Yingzao Fashi” treatise,
reveals that two distinct types of canopies delin-
eated in the treatise were integrated into a single
composition. This integration represents a relative-
ly atypical and compositionally intricate solution.
Furthermore, the architectural elements within the
Erxianmiao canopies encompass their entire vol-
ume, resulting in the canopies being designed in
the form of compact tower and hall structures. Ac-
cording to the stipulations of the treatise, the ar-
chitectural motif of the “"Chambers and Towers of
the Heavenly Palace” (tiangong louge) is prescribed
to be situated exclusively in the upper part of the

Il 70. The ornamentation of the xumizuo stylobates featuring the motif of “hibiscus petals”: A — stylobate of the Erxianmiao Temple
[7, p. 54]; B— illustration from the "Yingzao fashi” treatise [6].

canopies. This constructive and monumental inter-
pretation of architectural forms within the interi-
or decor similarly associates the interior space of
the Erxianmiao Temple with the Sutra Hall of the
Huayansi Monastery.

Both the Erxianmiao Main Hall (1097) and the
Huayansi Monastery Hall (1184) were construct-
ed during the Northern Song Dynasty, a period
when the regulations outlined in the "Yingzao Fashi”
(1103) construction treatise had not yet been ex-
tensively disseminated among builders and had not
been fully integrated into the construction meth-
odologies across all regions of the empire. Con-
sequently, the ornamentation of the canopies and
cabinets in these temples exhibits significant de-
viations from the standardized aesthetic of these
interior elements. In all the buildings that emerged
subsequent to the publication of the treatise, a sig-
nificant discrepancy with the treatise’s require-
ments was not observed.

A comprehensive analysis of the proportional
relationships among the wooden elements of the
canopies in the main hall of the Erxianmiao Temple
uncovered the modular character of their construc-
tion. The principal module, analogous to conven-
tional architectural standards, was determined to be
the height of the cross-section of a standard dou-

gong bracket beam. All other components of the
canopies, along with their overall height and width,
were observed to be multiples of this modular di-
mension. Furthermore, compliance with additional
principles outlined in the "Yingzao Fashi” treatise
was noted, indicating that the artisans responsible
for the interior decoration possessed an extensive
understanding of construction regulations.

Another achievement in the analysis of the cano-
py decorations in Erxianmiao Temple is the elucida-
tion of the “hibiscus petals” decoration (furongban),
which has previously constituted an area of obscu-
rity in the understanding of the text of the treatise
"Yingzao Fashi.”

An additional accomplishment in the examina-
tion of the canopy decorations at Erxianmiao Temple
was the elucidation of the decorative form charac-
terized as "hibiscus petals” or furongban, which had
previously represented an area of ambiguity in com-
prehending the text of the "Yingzao Fashi” treatise.

Overall, it can be asserted that a comprehensive
study of the interior decoration of the Main Hall
of Erxianmiao Temple has facilitated a deeper un-
derstanding not only of the features of the interi-
or decoration of temple structures during the Song
Dynasty but also of specific issues related to the ar-
chitecture of China during this period as a whole.
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AHANN3 JEKOPA MHTEPBEPA TJTABHOTIO 3AJIA
XPAMA 5PCAHBMAO B TOPOAE L3MNHBY2H
NMPOBNHUNN LWUWAHBCKA, KHP

AHHOmayus: B ctatbe M3y4yeH AeKOpP LEHTPabHOWN
4acTu UHTepbepa rMaBHOro 3aia xpama IPCAHbMAO
B ropoAckom okpyre LI3uHbY3H KUTalNCKOW NPOBUH-
umun WaHbcn. MNoka3aHoO MECTO XpPamMOBOW NMOCTPONKM
B CTPYKType BCEro XpamMoBOro KoMrJekca. BoiaBneHsl
OCOBEHHOCTN apXMTEKTYpPbI F1aBHOMO 3afa, KOTOPbIN
6blN1 NOCTPOEH B NO34HUI Nepuog AnHacTum CeBepHas
CyH mexay 1097 n 1107 rogamu. [laHHaa xpamoBas no-
CTPOWKa OTHOCUTCA K OFPaHUUYEHHOMY YNCAY CYHCKMX
AepeBAHHbIX NaMATHUKOB KuTas, 1 TeM caMbIiM npes-
CTaBAsieT 0COObIV MHTEpPEC ANs U3ydyeHus. B ueHTpanb-
HOM YacTW rNaBHOrO 3aja Ha OTAEeNbHOM NocTaMeHTe
yCTaHOBJ/IEHa pe3Has KOHCTPYKLMA B BUAE JepPeBAHHbIX
nosoros, GOPMUPYHOLLMX HULLW Hagj CTaTyaMUN. DNEeMEH-
Tbl 3TON KOHCTPYKL MW BbIMOJNHEHbI B BUAE AePEBAHHbIX
TepeMOB U 3a10B, a B UX 0611Ke OTpaKéH MOTUB «Te-
pemMoB 1 balleH HeBeCHOro ABopL.a» MsaH2yH-/10ye23.
flpue Bcero AaHHbIN 06pa3 npoasaeH B popmMax M30-
FHyTOro HebeCcHOro MoCTMKa mAHLYAO C NaBUAbOHOM
B €ro LleHTpaibHOW YacTu, KOTOPbIN U CUMBOAN3NPYET
HebecHbI aBOpeL,. PackpbITbl UCTOKM MOTMBa Hebec-

Xpam 3pCcAHBMAO PacnoOoXeH Ha FOro-BOCTOKE
npoBuHUuK LLlaHbCcK, Ha TeppPUTOPUN TOPOACKOro
okpyra LsnHbusH. MNpoBuHuna LLlaHbcn n3secTHa
6ONbLUNM YNCIOM COXPaHUBLLMNXCS AEPEBAHHBIX Ma-
MATHUKOB apXUTeKTypbl anHacThii CeBepHas CyH
(960-1127 rr.) v Uaunb (1115-1234 rr.) [9]. K 3TOMY
BPEMEHHOMY MepuUoay OTHOCUTCS U UCCAeayeMbll
B AAHHOW CTaTbe FNaBHbIM 3a1 Xpama JPCAHbMSO.

Mo cTpykType BeCb XpaM COCTOUT U3 JBYX BbITA-
HYTbIX MO LEHTPaJbHON OCK JBOPOB, OPUEHTUPO-
BaHHbIX B HanpaBfaeHUn tor-cesep. Bxoa B nepsblii
[BOP OCYLLEeCTBAETCA Yepes BOPOTa, PacroIOXeH-

HOro ABopua, NErwero B OCHOBY feKopa MHTepbepa
XpaMoBOW NocTpoiiku. Moka3aHa cBA3b eKopaTUBHO-
ro ybpaHcTBa No/sOoroB C apxXMTeKTypOl TOro BpeEMEHH,
BbIABNE€Hbl 3aKOHOMEPHOCTN CTPYKTYPbI UCCAesyeMOW
4YacTn nHTepbepa. NpoaHannmsnpoBaHa B3aMMOCBA3b
JAAHHOTO Alekopa € NOJOXEHNAMM TpakTaTa Mo CTpou-
TenbcTBy «/HU3a0 dawmn», BbIABAEHbI CXOACTBA U pas-
amuna mexgy GakTuyeckum A4eKopoM U NMoNOXEHNAMMU
TpakTaTa. Ha ocHOBaHWW feTanbHOro NUCCAef0BaHUA
3/1€MeHTOB AeKopa BOCMOAHEHbI NPo6enbl B NOHMMa-
HUW ONUCaHMA JEeKOPaTMBHbBIX 31eMEHTOB B TpakTaTte
«MHu3ao dawmn». BeiaBaeH MOAYNbHBIA XapakTep Mno-
CTPOEHUA AeKopaTUBHOrO Noaora, Ha OCHOBaHWMN Yero
cAienaH BbIBOJ O 3HAKOMCTBE M3roTOBUBLLMX €ro Ma-
CTepoB C NpaBuaamMu CTpOUTENbHbIX TpakTaToB. Onpe-
JeNeHo MeCTo JaHHOW AeKopaTUBHOW rpynnbl B pagy
CXOXWX 3NEMEHTOB YOpaHCTBa MHTEpPbEPOB B NOCTPONA-
kax X=Xl Bekos.

Knrouessie cnosa: apxumekmypa nposuHyuu LllaHe-
cu, duHacmus CyH, Oekop uHmMepwbepd, Momus HebecHo-
20 0sopya, mpakmam «MHy3ao gawiu».

Hble B Oro-3anajHomMm yray komnaekca. [naBHbIl
JBOP NIeXUT ceBepHee. Ha LieHTpasibHOW OCy B riaB-
HOM ABOpe nocneaoBaTebHO cToAT [1poxoAHOM 3an
FoTuH, 3an MogHoweHnn CAHbAAHL U COBCTBEH-
HO [naBHbIM 3an YUxxaHasHb [9, ¢. 98]. U Mpoxoa-
HOW 3an, 1 3an MNoAHOLWEHNN He UMEKOT BHELLHWX
CTEH, 1 NPeACTaBAsfOT COOOM NONHOCTLIO OTKPbI-
Tble MOCTPOMKN. MO KOMMNO3ULMM 3TO HECKOJ/IbKO
HanoOMWHAET APYrol 3HaMEHUTbLIN XpPaM NPesKoB An-
HacTum CyH, Tak)Ke pacroNoXeHHbI B MPOBMHLMM
LaHbcy — xpam LI3nHbLbl B ropoge TantoaHb. Tam
TakXXe Ha LieHTpasbHOM ocu nepes MaBHbIM 3a10M
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pa3MeLLEH OTKPbITbIV 3a MNMogHoweHn CAHbASHD,
a nepej HUM yCTaHOBJIEHa OTKpbITaa CueHa C Ha-
BecoM [3, c.170]. HecmoTpsa Ha TO, UTO ABa AaH-
HbIX KOMMEKCa CUbHO OT/IMYaOTCA MO MacwTaby
N CTaTyCy, CXOXEeCTb UX CTPYKTYpbl FOBOPUT O He-
KMX OBLLMX MOMEHTax B MPOBEAEHUN puTyana no-
KNOHEHUs NpeAKam, KOTopble Kak pa3 1 Tpebosanu
HaAMuUMA TakMxX OTKPbITbIX 3a/10B, NMpeABapstoLLMX
BXOZ B I1aBHbIA 3an BCEro KOMmaekca.

OcobeHHOCTbIO CTPYKTYPbl XpaMa IPCAHbMSO
MOXHO Ha3BaTb TO, YTO MATUNPONETHbIN 3an MNogHO-
LWEHWUA YCTaHOB/EH B HEMOCPEACTBEHHOWN 61130CTH
K TpexnponeTHoMy [naBHOMY 3ay, NpakTUYecku ne-
peKkpbIBas ero, Tak YTo CTaHOBUTCA HEBO3MOXHbIM
0603peTb NepegHnIi dacag MaBHOro 3ana co cTo-
POHBI ABOpaA. ITO AOBOJ/IbLHO HEOObLIYHOE NOCTPOE-
HWe, TaK KakK B KUTaCKOM apxuTekType Kak npaBuio
CTapanucb OTKPbITb NepeaHnin Gacas rnaBHbIX No-
CTPOEK, BbIIBUB MPU 3TOM MepapXmUYecKunii cTaTyc
CaMoro CoopyxeHus. 3aecb xe 3an MogHoLWeHUN
BbICTYMaeT B POJIN CBOEro poJa LUMPMbI, CKpbIBa-
tOLLLEI OT rna3 rnaBHYH CBATLIHIO.

[naBHbIV 3a0, Kak M BECb XPaMOBbI/ KOMMIEKC
NOCBALLEH ABYM fOOpoOJeTebHbIM CeCTpaM Bpe-
MeH gunHactmm TaH (618-907 rr.) no nmeHn YyH
Ly n YyH Xyan [7, c.24], koTOpble MO NereHae, He-
CMOTpPSA Ha XecTokoe obpalleHme co CTOPOHbI Ma-
yexu, BCe Xe COXPaHWAU K HER 1 OTLLY NoYTEeHne
N CHUCKaNW TeM CaMbIM pacrnonoxeHne 60ros, Ko-
TOpble U MOMOI/IX UM B3OWTK Ha Hebeca 1 cTaTb
6eccmepTHbIMU. BO BpeMsi BOEHHbIX MOXOZAOB CYH-
CKOro umnepartopa Xyar-usyHa (BpemMs LapcTBoO-
BaHuna 1100-1126) gBe cecTpbl OKasann YygecHyr
nomollb ero Borickam, obecneums B utore nobe-
4y, 3a UTo Xyan-L3yH noxanosan UM TUTYyA npa-
BEAHWL, — YX3HX3Hb N BCAYECKM cnocobcTBoBan
AanbHelLWeMy pacnpoCTPaHEHNIO UX NOYUTAHUA
B 3TOM pervoHe, 0643aB NPOBOANTbL B UX YeCTb exe-
rofHble puTyasnbl. B ntore noknoHeHve gBym gobpo-
AeTeNbHbIM CecTpam LUMPOKO PacnpoCcTpaHuMIoCh
B FOXKHOM YacTu nposuHUMK LLaHbcy 1 coxpanu-
JIOCb BMJOTb A0 HALUWUX JHEN.

APXUTEKTYPA FJIABHOTO 3AJIA XPAMOBOTO
KOMMJIEKCA

MnaBHbIM 3an YX3HAAHBL NpeAcTaBaseT cobow
TPEXNPONETHYH NMOCTPONKY C AEBATUKOHbKOBOM
Kpblwen (puc. 1), 4To roBOPUT 06 OTHOCUTENBLHO
HEeBbICOKOM CTaTyce BCEro XpaMoBOro KoMmnaek-
ca, HO B TO >Xe BpeMs bblJIo BeCbMa pacnpocTpa-
HEHHOW CTPYKTYPOW rNaBHbIX MOCTPOEK Ye34HbIX
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N CENbCKMX XPaMOB AaHHOro nepuoja B NPOBUH-
umn WaHbew [3, c. 314, 421, 431, 444].

Ha Tepputopun xpama coxpaHunoch jBe cTe-
Nbl C YKa3aHWEM BPEMEHU CTPOUTENbCTBA I1aBHO-
ro 3aj1a v NepecTpomnkn KoMnaekca npu AMHaCcTUN
LL3nHb [7, . 95-99]. CornacHo 3TMM 3anucam, rnae-
Hblli 3a/1 6bl1 MOCTPOEH B KOHLe AnHacTum Cesep-
Hast CyH, TO eCTb NPUBAN3NTENBHO B NEPUOS, MEXAY
1097 n 1107 rogamu, 4TO KakK pa3 CoBnajaeT C HaYa-
oM NpaBfeHns umnepaTopa Xyasi-L3yHa. NogHoB-
NeHne N NepecTpoiika BCMOMOraTesbHbIX MOCTPOEK
KOMIIeKca npoBoamaack He no3gHee 1117 ropa.

Apxutektypa gnHactim CesepHas CyH xapak-
TEPU3YeTCA ACHOCTbHO MOCTPOEHUS AEPEBAHHOIO
Kapkaca, KpynHbIMW KPOHLUTEMHAMW AOYTYH Npw
OTHOCUTENbHO HEBONBLIOM CEUEHUN OCHOBHBbIX
KOHCTPYKTUBHbIX 6as0K U KONOHH [3, c.674-675].
CvnbHO BblatoLwmMecs cBechl Kpbiwn FaBHOro 3aa
HecyT NATUAPYCHbIE KPOHLUTEWHbI AOYIYH, UTO Takxe
BMOJIHE COOTBETCTBYET OTHOCUTEIbHO HEBLICOKOMY
cTatycy Bcen noctporikum [2, ¢.1101]. Mo cTpykType
KPOHLUTEMHbI 3eCh TakXKe CXOXM C KPOHLUTElHa-
MU 3ana WsHmMyasHb xpama Li3nHbubl B TalitoaHe
[3, ¢.171-174], B 4aCTHOCTN TEM, UTO BEPXHUI BbICTY-
naroLuii Bnepes 3AemMeHT wyamoy 3aecb obopmaeH
B BMJE 3a0CTPEHHOrO 3/1IEMEHTA GH, YTO BU3Yyailb-
HO C/IOBHO 6bl foHaBAsET eLle OANH APYC K KPOH-
LITeMHaM, ycuamnBas ux AeKopaTUBHOCTb.

Kpblwa ykpaleHa 6oratbiM YepenuuHbiM e-
KOpPOM, B 0COHEHHOCTU 3TO OTHOCUTCA K TN1aBHOMY
KOHbKY 34aHus. OH NOKPbIT 0BANBHBIMUW LBETHLIMU
n3pasyamm c n3obpaxkeHnem U3BMBaLOLLMXCS Apa-
KOHOB, YTO HbINO JOCTAaTOUHO TUMNYHO AN APXM-
TekTypbl NpoBMHLUMK LaHbcn [9].

BasiouHbIN Kapkac AOCTaTOYHO MPOCTON. B UH-
Tepbepe He UCMO/b30BaH AEKOPaTUBHbIN MOTOJOK,
TaK UTO BCE KOHCTPYKLMM KPbILLW OTKPbITLI 4151 060-
3peHUs BMIOTb A0 YPOBHS CTPOMWUA N AePEBAHHON
obpeLleTkn, YTo TakxKe BblIO XapakTepHO Aas Mo-
CTPOEK HW3KOro paHra [6].

BEKOP LLEHTPAJIbBHOW YACTM TNTIABHOIO 3AJA

HecmoTps Ha To, uTo No dopme n CTpyKType pac-
CMaTpuBaeMas B CTaTbe XpaMoBas MOCTPOMKa OTHO-
CUNaCh K HM3KOMY PaHry, TEM He MeHee B ee LieHTpe
yCTaHOBJIeHa Ype3BblvaliHO HoraTo ykpalleHHas
KOHCTPYKLUUS, popMupyroLLas AeKopaTUBHbIN Mo-
NOT Haj, CTaTysiMK1, KOTOPbIM W OCYLLECTBAANOCH NO-
KNOHeHVe B 3TOM NpocTpaHcTee [7].

Bce ocHOBHble cTaTyn NOMeLLeHbl Ha OTAE/b-
Hblli BO3BbILLAKOLWNIACA NOCTAMEHT TUNa CrOUMUY-

30, KOTOPbIA CYXXWUT CBOETO poja anTapem (puc. 2).
B LueHTpasbHOW YacTn CUMMETPUYHO YCTaHOBAE-
Hbl ABe FWHAHbIE CTaTyn f0BpoaeTeNbHbIX cecTep
UyH Ly 1 YyH Xyai B OKPY>KEHMM WECTU MEHbLLMX
cTaTyi cnyxaHok. [To 6okam noctameHT BbiCTyrnaet
Bnepes, dopmupys M-obpaszHbiii NAaH, 1 Ha BbICTY-
NatoLLMX YacTAX B OTAENbHbIX HALIAX YCTaHOBAEHbI
eLe Be CTaTyu XeHLMH-YMHOBHML,. Bce ckynbnTy-
pbl NOKPbIThI LBETOM, W, CyAA NO XapakTepy Ux nc-
MOJIHEHMS TaKXXe KaK 1 BCA MOCTPOMKA, OTHOCATCS
K nosgHemy nepuogy anHactmm CesepHas CyH, n BO
MHOFOM CXOXMW CO CTaTysiMn 13 3ana LWsHmyasHb
xpama Li3unHbLbl roposa TaitoaHb. [OMUMO OCHOB-
HbIX CKy/IbMTYpP Nepes noCTaMeHTOM JOMONHUTENb-
HO YCTaHOB/IEHO ellle ABe CTaTyu NPUCTY>KHUKOB.

Hag ctatyamu, pa3meLléHHbIMM Ha NOCTaMeHTe,
yKpenieHa caMoCToATeIbHas KOHCTPYKLMA B BUAe
pe3HbIX TePEMOB. ITO BblN JOBOJILHO PacnpocTpa-
HEHHbIV NPUEM YKpaLleHWs MHTEePbepPOB XPaMoOB
TOro BpeMeHu. Hanbonee nseecTHbIMM NpUMepamMm
Takoro fekopa MOXHO Ha3BaTb AepeBAHHOE Xpa-
HUAKULLLE CBUTKOB M3 HallHW Bpalarowmxcs cytp
MOHacTbIps JIYHCUHCbI MPOBUHUMN X36314 (X B.), NH-
Tepbep 3ana XpaHeHnsa CyTp MOHacTblipa XyasaHb-
cbl B ropoge flatyH npoeuHuun Lanbcm (1038 r.),
XpaHuavuie cBMTKoB ®3NTAHBbL3aH U3 MOHACTbIPS
FOaHbAHbCHI NpoBuMHLUMK ChivyaHb (1181 r.) [10].

BuaHo, uTo faHHas TpaauLMsa YCTPOWCTBA B LiEH-
Tpe XPamMOBOro 34aHMs MacCUBHOW AEPEBSHHOM
pe3HOoM KOHCTPYKLUWMM Bblna pacnpocTpaHeHa no
BceMy Kutaro. O ee 3HaUMMOCTM A9 apXUTEKTY-
pbl TOrO Neproja roBOPUT TO, YTO TUMOAOTUA dNe-
MEHTOB UHTEpPbEPHOro Y6paHcTBa Nogo6HOro posa
[OBOJIbHO AeTalbHO OnuncaHa B TpakTaTte «/HL3a0
dawm» — rnaBHOM HOPMaTUBHOM TeKCTe Mo CTPO-
ntenbctBy anHactmm CyH [6].

K/IACCU®UKALINA PE3HLIX MOJIOTOB MO TPAKTATY
<MHLU3A0 ®ALLIN»

Tpaktat «MHU3a0 dawm», cocTaBAEHHbIN
B 1103 roay, BO MHOroM OnmMpancs Ha CyL,ecTBo-
BaBLUYHO TOrJa CTPOUTENbHYHO MPaKTUKY 1 COCTaBAAN-
CA Ha OCHOBaHWUW Heces ¢ MacTepamm CTPOUTENAMM.
B 3TOM TpakTaTe 6b1iM 3aduKCcMpoBaHbl NpaBuaa
HOPMaTUBHOWN apXMUTEKTYPbl, KOTOPas COOTBETCTBO-
BaJla UMMepPaToOPCKNM CTPOUTE/IbHBIM CTaHZapTam
N oTpaxana nepapxmyeckoe n MoaybHOe NoCTPo-
eHVe Kak lepeBAHHOro Kapkaca, Tak 1 gekopa [2].

B pasaene CronsipHble paboTtel, B 11 L3toaHe
YNOMWHAKOTCA HEKOTOPbIE KPYMHble pe3Hble de-
MEeHTbl MHTEpPbepa, Takme Kak Nojorn Hag cratya-

MW, AeKOpaTUBHbIE HaBeChI, @ TakXXe NMPUCTEHHbIE
n Bpawarwmecs wkadbl. bonbwasa LEHHOCTb 3TO-
ro pasgena 3ak/iro4aeTcs B TOM, YTO TaM JaHO He
TO/IbKO TEKCTOBOE OMMCaHWe, HO U NPUBEAEHbI UA-
moctpaunn [6].

Monorn B CBOIO ouepenb NoApasAenatoTcs
Ha «byaauniickme N faocckue Nojoru ¢ TepemMa-
MK 1 BalwHAMK HebecHoro geopua» (K E1&E
IEBK) (puc. 3), «byaamiickme n faocckue Noaoru
C rOpHbIMY LiBETaMU 1 HaHAHOBBLIMU JINCTbSMUN»
(W FEEM#IE M) 1 «4eBATUKOHBKOBbIE MaJible No-
JIOTU Ha 3y6yaToM OCHOBaHWUW» (F1L& ZF B/ i) [6].
Ob6beanHsAET BCe 3TU 3/IEMEHTbI AeKopa TO, YTO OHU
CAyXaT ANs YCTPOWCTBA AePEBAHHbBIX PE3HbIX HULL
AJ191 CTaTyl U APYrvX CBATbIHL XpamoB. OTAnuns CBsl-
3aHbl B OCHOBHOM C peLUeHNeM BEPXHEN U HUXKHEN
yacTen AaHHbIX NOJIOTOB.

VIHTepecHo, UTo B Ha3BaHWUM yKa3aHO, UTO OHU
NPUMEHSIOTCS B a0CCKUX N BYAANNCKUX XpamaX,
HO paccMaTpuBaeMblil HaMU NMpUMep Xpama dp-
CSIHbMSIO MOKa3bIBAET, YTO Takme KOHCTPYKLUN MC-
MoJ/ib30Ba/Iv TakxKe U B Xpamax NpesKoB.

B xpame SpcsAHbMAO pe3Hble HULLW BbIMOJHEHbI
Mo TUMy «MOJIOrOB C TepeMamm 1 BalHAMMN Hebec-
HOro ABOpL,@», HO MO CPaBHEHWUIO C TEKCTOM Tpak-
TaTa 34,eCcb MOTUB «TepeMOB 1 balleH HebecHOoro
ABOpL@», N MsAHb2YH-/10y23, TOPa3fo KpyrnHee
1N MOHYMEHTa/IbHee, OH CTAHOBUTCSA NOJIHOLLEHHO
KOHCTPYKTUBHOW OCHOBOW AEeKOPaTUBHbIX HULL
(pwnc. 4).

KOHCTPYKTUBHbBIN NOAXOZA B MOCTPOEHUN AaH-
HbIX HULL JOCTAaTOYHO CXOX C AEeKOPOM LiKadoB U3
3aNa XpaHeHuns CyTp MOHacTbIpsA XyasHbCbl B rOpO-
ae JatyH nposuHumm LWWaHbek (1038 r.). Kak Hamum
6b110 paHee 3ameyeHo [10], nogobHOro poja ae-
KOp CO BPEMEHEM 3BOJIFOLMOHNPOBA OT KPYMHOTO
1N MOHYMEHTa/IbHOTO A0 N3MEe/IbYEHHOTO U YCI0XK-
HEHHOro. 34eCb Mbl BUAMM MPUMEP eLLe PaHHEro
60/1ee MOHYMEHTaIbHOTO MoAX0Ja K MHTeprpeTa-
LuMn Tembl «HebecHoro ABopua» B AeKope UHTe-
PbEPHBIX MONOrOB.

WUCTOKM MOTUBA «HEBECHOTO J1BOPLIA» B JEKOPE
XPAMOB

MoTune «HebecHoro gBopua» CBOMMUW UCTOKaA-
MW BOCXOAWT K pocnucsm neltep Morao B JyHb-
xyaHe. Y>xe neuwepbl CeBepHon Ban (386-535 rr.)
B KOomMmniekce Morao nokpbiBaanCh KpaCoOUHbIMU
pocnuncamm ¢ 6yaaAnINCKON TeMaTUKORN. 3HaunTenb-
Has YyacTb 3TUX POCMMCEN yLenena 40 Halnx gHEN.
Ha pocnucsix Hepeako n3obpaxanncb pasinyHble
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apXMTeKTYpHble 06bEKTHI, TakMe Kak ABOPLbl, MO-
HacTblpW, pe3njeHunn, BopoTa, balHu, narogbl,
CTynbl 1 Tak ganee [8]. Bce 3Tn croxeTbl Tak Uan
MHaye BblAKn CBA3aHbI C NPeACTaBAEHUAMUN O Tak
Ha3blBaeMoM 3anasHoM Hebe CumsHb, KOTOpOoe
B Byaaninckoin Mndonormm onuLLEeTBOPSAA0 3EMKO
HauBbICLIen pagocTh 6e3 cTpagaHuii. Hanbonee
pa3BUTbI Takne NpeACTaBaeHNs bbln B 6yAANNCKOWM
wkone Yncron semam — L{3uHmy-y3yH, Kotopas
aKUeHTUpOoBana MUCTUYECKMI 3PPEKT AyXOBHOTO
co3epuaHusa 3anagHoro Heba (nHg. CykxaBaTw), La-
pawero Tam byaapl AMUTabxu 1 peumTaLmm MaH-
TPbI C ero nmeHem [5].

Mepes XyAo>XKHMKaMK, pacnmncbiBaBLLMMM NelLLle-
pbl CTOsiNa 3asa4a NokasaTb 3anagHoe Hebo co Bce-
MW ero obuTatensiMu N oKpy>XeHreM, B TOM uncie
1 pa3HOObpa3HbIMW apXUTEKTYPHbLIMK O6bEKTaMU.
Mockonbky 3anasHoe He6O NpeACTaBAANOCh NAe-
aNbHbIM, TO U BCe M30H6paXKeHHble MOCTPONKM TaK-
e 40JIKHbI BblIN BblpaXkaTb HEKWUIA apXUTEKTYPHBIA
naean, oTpaxaTb NpeACTaBJeHNS TOrO BPEMEHMU
0 BbICLLEN KpacoTe B apxmTekType. Tak NocTeneHHo
Hauyan popmunpoBaTbcs obpas «HebecHoro aBop-
La» Kak MecTta npebbiBaHus 6yaabl AMutabxm [12],
6narogaps yeMy BNoOCAeACTBUN CHOPMUPOBANOCh
HEeCKO/bKO YCTOMUYMBBIX KOMMO3MLMI, OKa3aBLUMNX
3HauUNTENbHOE BAVAHME HE TONBbKO Ha apXUTEKTYPY
Y MHTEPbEPHBIV Aekop BYAANINCKUX XPaMOB, HO CO
BpemMeHeM BOLLIO B MHTepbepHOoe yBpaHCTBO Aa-
OCCKMX XpaMOB ¥ xpamoB npeakos. C TeyeHnem
BpemMeHu B uncio obutatenein HebecHoro aBop-
L@ BOLWIM TakXe W gaocckme beccmepTHble BMe-
CTe C MoYMTaeMbIMU NpesKamu.

HebecHble aBOpLbI, AN 0bBUTanMLa CBATbLIX,
Yalle Bcero n3obpaxanncb Kak MOHacTblpCcKue Uan
[BOPLIOBbIE KOMIMIEKChI, COCTOABLLME N3 COOPYKe-
HWI pa3nnyHoOro HasHadeHus n ¢opm [10]. B 60o-
Nlee NO34HNX POCMMCAX Nepuosa BbICOKOW TaH yxe
HameyaeTcs pa3BUTUE Takon KOMMO3ULUN B rybu-
HY, Korja ABa 60KOBbIX 3a/1a Bbl4BUIaloTCsA Briepes,
rasepev noay4yaroT yrnosyto Gopmy, a Bca rpynny
B naaHe npuobpetaeT M-06pa3Hyto KOMNO3NLUIO
[12]. He cnyyaliHO aHanv3npyeMblid HaMn 06bEKT
NHTepbepHOro ybpaHCTBa B NaaHe Takxe nmMeet
M-o6paszHyto popmy.

NHoraa B pocnuncsix He MOKasbiBaANCh KPyrHble
MOHaCTbIPCKMeE WAW ABOPLOBbIE FPYNMbl, HO M306pa-
>aNNCb HECKOJIbKO NMOCTPOEK, KOTOPble MOFAN CO-
eAVHATLCA MeXay COH0MN N3OTrHYTbIMU MOCTUKAMMU.
OZHUM 13 NPUMEPOB TOrO MOXET C/TY>XXMTb POCMNCH
3anafHow cTeHbl B newepe Homep 431, gatnpye-
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Mas HadyanoM gmHactun TaH, To ectb VIl Bekom [8,
¢. 90-91] (puc. 5). CornacHo nccneaoBaHUAM Ku-
TaCKUX YYEHbIX Ha 3TOW POCAUCU UANKOCTPUPO-
BaHa «CyTpa co3epuaHusa byaabl Amutatoca» [8,
c. 90], B yacTHoCTW dparMeHT, rae ropoputcs ob
YKpaLLEHHbIX AparoLeHHbIX ABOPLAX, CTOALLUX BO-
Kpyr cusitoLert Teppacsl [4, ¢. 238]. Ha atolt pocnu-
CW TpW CToALMeE B pag 6allHM coeanHeHbl MOBeEPXYy
N30rHYTbIMWU «HEBECHBIMU» MOCTUKAMWN MAHBLYSO.
M ogHa anwb 3Ta AeTanb cpasy >Ke yKa3blBaeT Ha
NPUHAANEXHOCTb AaHHOW rpynnbl 6alleH K Hebec-
HOMY ABOpLLY.

MpumeyaTenbHO, UTO OCHOBHOW AeKOpPaTUBHBIN
3/IeMEHT Pe3HOro nosora rnaBHOro 3aaa B XpaMo-
BOM KOMIMAeKce SPCAHbMSAO — 3TO KakK pa3 n30-
THYTbIA MOCTUK MSAHBbUSO C NaBUIbOHOM B LLEHTPE,
CMMBOI3MPYOLWNM HebecHbIn aBopel, (puc. 6).
OueHb cxoxee AeKopaTMBHOE pelleHne npume-
HEHO BZO/b 3aNajHOMN CTeHbl 3ana XpaHeHWs cyTp
MOHacTbIpsA XyasaHbcbl B JJaTyHe. Tam Hag OKHOM
TakXe COOPY>KeH WN30rHyTbI MOCT MAHbLYAO C Na-
BW/IbOHOM HaBepXy, UTO MMEET TO Xe caMoe CUM-
BOJINYECKOE COAep KaHue.

CTPYKTYPA AEKOPATUBHbIX MOJIOFOB B XPAME
3PCAHbMSAO

Mo cTpykType nosor B xpame IPCAHbMSAO A0-
CTaTOYHO HeobblYeH, Tak Kak npeacTaBaseT cobol
[,OBONIbHO C/IOXHYO0 06BEMHO-MPOCTPAHCTBEHHYHO
KOMMO3MLNIO, B KOTOPOA MOXKHO BbIUYNEHUTL /Ba
OCHOBHbIX MJaHa: nepeAHU 1 3aaHuii [7, c. 35]. Me-
peaHuin naaH obpasoBaH AByMs HalleHHbIMU 06b-
emMaMu BbicOToM b6osee 4,4 METPOB, COEANHEHHBIMM
Mexay CoBOoMN N30THYTBEIM MOCTUKOM MAHBYSAO C U3-
AWHbIM NaBUIbOHOM HaBepxy (puc. 4,6). 3agHni
naaH npeacTaBaseT cobon aBe KPynHble HULWK, NOo-
KpbITble AeBATUKOHbKOBbIMM Kpbiamu (puc. 7). To
€CTb TUMOJIOTMYECKM MepeAHUA nnaH cbopmMmpo-
BaH noaoramu ¢ MoTMBOM «HebecHoro gsopua»,
a 3afHuWl NNaH — AeBATUKOHbKOBbLIMU NOJOraMm.
CoeauHeHVe ABYX pasHbIX TUMOB NMOAOrOB B OAHOM
KOMMO3nLMN — caMo no cebe y>ke J0BOJbHO pes-
KW N MHTEPECHbIV NpUMep.

bawwHeobpazHbie 06bEMbI NEpeaHero naaHa nme-
10T ZBa Apyca. B HUXXHEM nomelleHa cTaTys, a Bepx-
HWI BbINOAHAET AeKopaTUBHYHO dyHKLUMI0. B TO Xe
Bpems Bce 0bsA3aTesibHble A1 BalleHHbIX MOCTPOeK
4acTu 34eCb NPUCYTCTBYIOT. ITO: CTUAO0BAT, HUXXHNIA
APYC C OTAENbHBIM KapHM30M, BaNKoH C orpaxae-
HUEeM 1 COBCTBEHHBIMMW HANKOHHBIMU KPOHLUTENHA-
MW 1 BEPXHWUI PYC KPOHLITENHOB, HECYLLIMX KPbILLy

[3, c. 353]. bonee TOro, BHyTPEHHSAA N0rKa nepap-
XMW KOHCTPYKLMKY, 3adbMKCMpOBaHHas B TpakTaTte
«MHu3a0 dawm» 3zeck Takke CobOAEHa: HUX-
HWe KPOHLUTEMHbI JOYrYH UMEIOT LLEeCTb SPYCOB,
6a/IKOHHble — MATb, BEPXHNE — ceMb. B kuTarickow
apXMTeKType Kak MpaBu/IO BEPXHNE KPOHLUTENHbI
B HallieHHbIX NOCTPOLiKax CYUTaNnCh Bosee 3HauUm-
MbIMM, @ NOTOMY BbINMOJHANNCH KPYMHEE HUXHWUX,
a 6anKoHHbIe BbIMOJHAMN Cyry60 YyHKLMOHANbHYH
pOJib, @ MOTOMY PEAKO AeNanncb KpyrnHee Natu apy-
coB [6]. Kpbiwa 6aleHHbIXx 06 beMOB AEBATUKOHb-
KOBasl, 4YTo 1 Bbl10 BoNee BCEro pacnpocTpaHeHo
B MOKPbITUM BalleH B KMTACKOM apXUTEKTYpe.

KpoHLTenHbl HalleHHbIX 06EMOB YepeayroT-
cs no popme: € 3I1eMeHTaMu aH 1 C 3JIeMeHTamu
XyaryH, uto gobasnsieT XnBoctu popmam, 1 Tak-
K€ CXOXe C NOTMKOW peLleHns KapHU3HOro spyca
B 3ane LWsHmyasHb xpama Li3anHbubl roposga Tani-
toaHb. BO3MOXHO, TakoW xapakTep vepesoBaHUs
$OpPM KPOHLUTENHOB MOXHO OTHECTM K MECTHBIM
0COBEHHOCTAM.

HebecHbI1 MOCTMK MAHbYA0 NepeKkpbIT 40MoA-
HUTENIbHOW Kpbllen, KoTopas GOpMUPYET rasepeto,
oboralas 061K LeHTpanbHon rpynnbl. OueHb je-
KOPaTMBHO peLleHa HUXKHSASA YaCTb M3OrHYTOro MO-
cTvKa (pvc. 6). BoINOAHABLIME 3TOT UHTEPbEPHbI
[iexop MacTepa OUYeBUAHO YyUWTbIBaAMN TOT GaKT, UTo
npu Takol KOMMO3MLNK, KOrAa OCHOBHbIE CTaTyu
ABYX L0OPOAETENbHBIX CECTEP CTOAT M03aAu Nepes-
Hel rpynnbl, HUXKHAS YacTb M3OTHYTOrO MOCTMKA
6yaeT 6pocaTbCsl B F1a3a BCEM BXOAALWMM. ITy NO-
BEPXHOCTb YKPaCWAN Pe3HbIM OPHaMEHTOM U3 re-
pecekaroLLmXCcs Kosiel, KOTOPbIA C O4HOM CTOPOHBI
Hepeako NPUMeHAACA B 0QOPMAEHUNU UHTEPbEPOB
MOCTPOEK TOTO BPEMEHMW, HO C APYroli CTOPOHBI B Ta-
KOM WCMOJHEHMM — NMpPaKTUUecKu H1KorZa. B atom
nposiBuaach 6osbluas cB0OH6OLa MECTHbLIX MacTepoB
B OMepupoBaHNUN JOCTYMHbLIM apCceHaNoM gekopa-
TUBHbIX MOTUBOB.

MomMKMO 3TOro, HTepec npeAacTaBaseT odopmie-
HWe LIeHTPa/IbHOro NaBWUJIbOHa Ha U30rHYTOM MOCTU-
ke. NMockonbKy OH COBON CMMBOAN3MPYET HEHECHbIN
ABOpeELL, TO ero pelleHue BbIraauT 6onee borato
N fekopaTuBHO. B ero BepxHew yactu yctaHoBe-
Hbl KPYMHble BOCbMUSIPYCHbIE KPOHLUTENHbI AOYTYH,
NPV 3TOM LEHTPaAbHbI/ KPOHLUTENH UMEET Opu-
rMHanbHYyt0 pacxoasluytocs dopmy, koTopas bblia
[OBOJIbHO LUMPOKO pacrnpocTpaHeHa B apXmUTekTy-
pe cesepHoro Kutas XXl Bekos [11].

TaKkol KpOHLITENH GOPMUPYET LIEHTPAIbHbIN aK-
LLEHT, NpuBJekas kK cebe rnaBHoe BHUMaHMe (puc. 8).

CaM naBMAbOH MNOKPLIT AEBATUKOHbKOBOW KPbILLEN,
a MeXAy BEPXHeN U HUXHEN KapHU3HbIMUK Banka-
MW yKpenaeHa pe3Has AepeBsiHHas NaHesb C LBe-
TOYHbIM Y30POM, HaNOMMHALWMM TPaJULNOHHYIO
POCANCH. DTO OUEHb LeHHbIN N peakuin npumMep
CKYJIbMTYPHOIO M306paXKeHns poCnncy 31eMeHTOB
JepeBAHHOro Kapkaca TOro BpeMeHu. [leno B Tom,
YTO B NEPBOHaYa/IbLHOM BUAe A0 HaLIWX AHEN npak-
TUYECKUN He AOoWo pocnucent gnHactum CyH, 1 no-
Ao6BHOro poga nNpumMepsbl, 3apuUKcMpoBaBLLnE UX
KOMMO3MLMOHHYI CTPYKTYPY B pesbede upe3Bbl-
YalHO LieHHbI. TaKoro Xe MnjaHa pesHble naHenu
MOMeLLEeHbl U B BEpXHEW YacTh HOKOBbIX DaLleHHbIX
06beMOB M0JI0ra, Y Haj HULAMKW 3a4HEro niaHa.

Huwun Ha 3agHeM naaHe TakXe AOCTaTOUYHO
WMHTEpPEeCHbI. ITO yXe He ballHK, a O4HOsAPYCHblE
06bEMBI, MOKPbITbIE AEBATUKOHBKOBBIMU KpblLla-
Mu. Ho, cnesys norvke CTpPyKTypbl BCEV KOMMO3W-
LMK, Kaxzas U3 HULW NojesieHa KONOHHOM Ha ABe
yacTu: 6osiee LWMPOKYHO LieHTpanbHYO 1 Bosee y3-
Kyt — KpalHIot. B LleHTpasbHOM YacTu KaxaoMm
HMLLIW YCTaHOBJ/IEHO MO CTaTye AobpoaeTenpHon ce-
cTpbl. VI kKapHM3Has yacTb 34eCb Takxke MMeeT ak-
LIeHT B BMZE KPYMHOMO PacXoAALLerocs KPOHLTEHa,
CXOXEro C KPOHLITENHOM HebeCHOro NaBuIbLOHa.
3T0 TakXKe BOCbMUAPYCHBIW, Hanbosiee KpynHbIv U3
HOPMAaTUBHbIX KPOHLITENHOB AOYTYH.

AHann3 CTPyKTypbl KPOHLUTENHOB, a Takxe fje-
TaNlbHOTO MOCTPOEHUSA OTAENbHbIX YacTel JaHHOro
noJiora MO3BOAWNA CAeNaTb KUTANCKUM UCCiesoBa-
TeIIM BbIBOZ, O MOJAY/IbHOM XapaKkTepe NoCcTpoeHMs
BCel 3TON NMHTepbepHow rpynnbl [7, ¢.110]. OcHoB-
HbIM MOZYJIEM 34eCb BbICTYMaeT BbICOTa CEUEHMS
CTaHAApPTHOro 6pyca KpoHLWTeHa AOYryH. To xe
camoe Hamu HblI0 3aMeyYeHo paHee Npw aHann3e
fekopa wkahoBs B 3ane XpaHeHUs CyTp MOHACThbI-
pa XyasHbcbl B [laTyHe [10]. loBOABHO perynspHsbii
XapakTep UMeeT U pa3MeLLeHne CTPOMUA KpblLL Mo-
NIOTOB Haj, KpoHLWTenHaMu. B 6onbwunHcTBe Cny-
YyaeB MeXJy KPOHLUTEMHAMU YJI0XEHO MO BOCEMb
cTponwua. To eCTb B 3TOM TakXXe 3aMeTHa ynopsajo-
YEeHHOCTb, MPUCYLLAs apXUTEKTYpe TOro nepuosa.
XapakTep nsrnba ckatoB Kpblill B Nojore cneny-
eT NpaBWy NOCTPOEHMUSA U3OTHYTbIX MOBEPXHOCTEN
KpbiL, ONMcaHHOMY B TpakTaTe «/Hu3ao dawmn» [7,
. 79]. IHbIMn cnoBamu, macTepa, BO3BOAMBLUME
[aHHbIV 3/1eMeHT MHTepbepa, OblIN XOPOLLO 3HaKO-
Mbl C MPaBUiaMun BO3BEAEHWS 34aHWNA, 1 BOSMOXHO
y4acTBOBa/IM TakXXe U B peasbHOM CTPOUTENbCTBE.

Hag, ABYMs rnaBHbIMUW CTaTysiIMW BHYTPUW NONOrOB
YKpenieHbl JeKOpaTUBHbIE PE3HbIe MaHeNu, KOTopble
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CUMBOJIN3NPYHOT Pe3Hble KECCOHBI, yKa3blBaBLUME Ha
fobpogeTent pasMeLLeHHbIX Mo HAMW CBATBIX [7,
¢.67]. B nnaxe oHn nmetoT popmy KBagpaTa, B KOTO-
pbI BNXCaH ABOWHOW KPYr, @ BHYTPb Kpyra rnome-
LWEH LWeCTUrpaHHKK, CMIOLWb NOKPLITHIA Y30pOM 13
nepecekaroLmxcs konel, (puc. 9). ABCoONOTHO naeH-
TUYHYHO WIOCTPALIMIO TaKoro AeKopaTMBHOTO pe-
LUeHMa MOXHO B TekcTe TpakTaTa «/Hu3ao dawm»
[6]. Cpeayn coxpaHMBLUMXCA NOCTPOEK AOBOJIbHO pPej-
KO MOXHO BCTPETUTb Takoe HA13Koe COOTBETCTBMUE
AEKOPATVBHBIX MOTUBOB TPe6OBaHNAM HOPMaTUB-
HbIX TEKCTOB, MO3TOMY AaHHbIV NpUMep NpeAcTaB-
nset coboit 6oNbLUYHO LLEHHOCTb.

OTaenbHOro BHMMaHWA 3acay>knsaet n popma
ctnnobatos (puc. 10). Mo TNy — 3to ctnnobathbl
crolimuy3o, To ecTb NAaTGOPMBbI MO BbICOTE, pasje-
NeHHble Ha TPW 4YacTy, U3 KOTOPbIX BEPXHAA N HUX-
HAA YacTW BbICTYMNaroT, a LeHTpanbHas yraybaeHa. Ho
3/1eCb B HUXHEW YacCTu NPUCYTCTBYET Tak Ha3biBae-
Mblli AeKOpP B BUAE «/1€MeCTKOB rmbuckyca» — gy-
XKyH6aHb [1]. 3TOT feKop yNoMMHaeTcs B TpakTaTe
«HU3a0 dawwmn», HO OTAENBHOWN MANOCTPALUN ero
BMAa HeT. [l03TOMy A0 HeAaBHEro BpeMeHu TOYHO
He OblI0 N3BECTHO, KakOW MMEHHO AeKOPaTUBHbIN
MOTMWB CTOWT 3a JaHHbIM onuncaHmeM. Kak pa3 nsyue-
HWE UHTepbepa Xpama IPCAHbMSAO NO3BOANAO Hall-
T 3TOMY HariagHoe nogTeepxgenue [7, c. 50-55].

B TpakTaTe ecTb TO/bKO YCIOBHOE M300paxeHue
HUXXHeW YacTu JlepeBSHHOrO NoJora, rAe nokasaHa
oTAeNKa BONHUCTBIMU IMHUAMW. HO no 3ToMy 130-
Hpa>keHNo HbI1I0 OUEHb CNOXHO CYAUTb O PakTu-
yeckoMm Buge Takoro gekopa. ConocraBaeHve xe
C XPaMOM DPCAHbMAO NMO3BOANAO COOTHECTM dop-
Mbl cTUNObHaTa ero LeHTPanbHOM YacTu € 3TUM 130-
6paxkeHuem.

3AK/IFOYEHUE

MoaBoAs UTOr, MOXHO caenatb pag obobua-
FOLWLMX 3akatouyeHuin. NMpoaHann3mpoBaHHbIA 60-
raTblli JeKOp MONOroB XPaMOBOTro 3a/1a NMoMeLLeH
B TPEXMPOJIETHYHO NOCTPONKY JOCTaTOYHO HU3KOTO
paHra, n3 4Yero MOXHO NpPeAnoNoXnTb, YTO CIOXK-
HOCTb MHTEPbEPHOro y6paHCTBa B KMTAUCKOW ap-
XUTEKTYpe He BCerga Hamnpamyr Koppeanposana co
CTaTyCOM COOPY>KEHUS, N CKopee Bblpaxkana nou-
TUTENIbHOE OTHOLLEHME K 06BbeKTaM MOK/IOHEHMS,
pa3meLlaBLNMCS B AaHHOM xpame. CXOXuUm npu-
MEPOM MOXET CNYXWUTb TPEXMPONETHbIV TNaBHbIN
XpaM MoHacTbips Li3uHTycel 1184 roaa B yesge VH-
CAIHb, B KOTOPOM YKPENJeH YpPe3BbIYaHO COXHBbIN
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Mo KOMMO3ULMWN U CTPYKTYPE AEKOPATUBHbIN NOTO-
NOK C KECCOHaMMW.

B nepeBAHHbIX NOAOrax xpama IPCAHbMAO OT-
YeT/IMBO NposBieH MOTMB «HebecHoro aBopLa»,
npuYeM OH BblpaXeH Kak CMMBOAMYECKM B BUAE
W30THYTOro MOCTMKA C MaBWIbOHOM Ha HeM, TaK
W B CTPYKTYpE NAaHMPOBOYHON KOMMO3ULMM, UMe-
towen M-obpasHyto popmy. Hanmume aByx AaHHbIX
NpPUeMOB BblpaxeHWs MoTMBa «HebecHoro asop-
Lua» B OAHOM MHTEPbEPHOM 3aMbIC/e POAHUT Ae-
KOp rNaBHOrO 3a1a XpaMa JPCAHbMAO C MHTEPbEPOM
3aNa XpaHeHua cyTp B MOHacTblpe XyasaHbcbl B [la-
TYyHe, KOTOpPbIN TakxXe cTpomacs npu gnHactmm Ce-
BepHasa CyH.

MNpw conocTaBaeHNM xapakTepa NOCTPOEHNSA MO-
NIOroB B 3PCsAHbMSO C TEKCTOM TpakTaTa «MHu3ao
dawm» 66110 BbIABNEHO NCMOAb30BaHNE BYX OMNU-
CaHHbIX B TpakTaTe TMMOB NOAOrOB B O4HOW KOMMO-
3ULMK, UTO NPEeACTaBASETCA JOBOJbHO HEOObIUHbLIM
1 KOMNO3ULIMOHHO H6onee CNOXHbIM pelueHneM. Kpo-
Me TOro, apXUTEKTYPHbIEe 31eMEHTbI B NoJiorax Jp-
CAHbMSO NMOKPbIBALOT BECh UX O6BEM, Tak UTO Camu
nosiorn oGopmMAeHbI B BUAE HEOOAbLLMX HaLLEHHbIX
W 3a/ibHbIX MOCTPOeK. A Mo npaBuaam TpakTaTa ap-
XUTEKTYPHbIN MOTUB «TepeMoB u balueH HebecHo-
ro ABopLa» maHbeyH-/10y23 AOJKEH pa3MeLLaTbCa
VWb B BEPXHEW YacT NONOroB. Takas KOHCTPYK-
TUBHas U MOHYMEHTa/IbHas MHTeprpeTaLms apxu-
TEKTYPHbIX POPM B MHTEPbEPHOM Jekope Takxe
POAHMWT BHYTPEHHEE NPOCTPAHCTBO XpamMa JPCAHb-
MSIO C 3a710M XpaHeHus cyTp B [aTyHe.

U xpam B dpcaHbmso (1097), n npuHumnunans-
HO CXOXMI C HMM 3a1 MOHacTbIpa XyasHbcbl (1184)
cTpounmnch npu anHactum CeeepHas CyH, B TO Bpe-
Mf, KOrAa npaBuaa CTpPoUTeIbHOro TpakTaTta «/HLu-
3a0 dawwm» (1103) ewwe He HbIIM LLMPOKO N3BECTHBI
CTPOMTENAM U He BOLWAM B MONHON Mepe B CTPOu-
Te/IbHYIO NPaKTWKY BCEX PETMOHOB UMnepun. A no-
TOMY B OTZ€/IKe N0J0roB U WwkadoB AaHHbIX XpaMOB
3aMeTHbI JOBOJIbHO CUJ/IbHbIE PACXOXAEHMS C HOpP-
MaTUBHbIM O6/IMKOM AaHHbIX 31eMEHTOB UHTepbepa.
Bo Bcex noctpoiikax, NOABUBLUNXCA MOCAE BbIXOAa
TpaKTaTa, Takoro CUAbHOrO PacxoxgeHus ¢ Tpebo-
BaHWAMM TpaKTaTa y>Xe He BCTPeYanoch.

JeTanbHbln aHann3 NPoONopPLMOHaNbHbIX COOT-
HOLUEHWA AepeBAHHbIX 3/IEMEHTOB NOAOIOB B r/1aB-
HOM 3ase Xpama JPCAHbMSAO MO3BOANA BbIABUTb
MOAY/NbHBIN XapakTep nx noctpoeHus. OCHOBHbIM
MOAYyJeM, Kak U B peasbHOM apXUTeKType, B AaH-
HOM C/ly4ae Cny>Xuaa BblCOTa CedeHua CTaHAapT-
Horo 6pyca KpoHLWTenHa AoyryH. Bce octanbHble

yacTu NONOrOB, a TakXe NX obLMe BbICOTa U LWN-
pWHa 6blIM KpaTHbI AaHHOMY MOAY/bHOMY pa3me-
py. Momunmo 370ro, 66110 3aMeUeHOo cnesoBaHue
N HEKOTOPbIM APYrUM MpaBuiaM CTPOUTENbHOIO
TpakTata «/Hu3a0 dawwn», 4TO NO3BOAMNO Npes-
NONIOXUTb Hafnume rnybokMx 3HaHUN O NpaBuaax
CTpouUTENbCTBA Y MacTepoB, paboTaBLunx Hag Ae-
KOPOM MHTepbepa.

Ewe oaHUM fOCTUXEHMEM NPU aHaNn3e AeKo-
pa NoJioroB B Xxpame DPCAHbMSO CTalo YTOUHEHWE
BHELLHEro B1Aa Aekopa B BUAE «NenecTkoB rmbuc-

Kyca» @y>xyHbaHb, UTO A0 TOro 6bI10 O4HUM U3
TEMHbIX MeCT B MOHUMaHWW TeKcTa TpakTaTta «/H-
u3ao dawm».

B LLenoM MOXHO ckasaTb, UTO feTalbHoe nccne-
JOBaHWe OTAeNKWN UHTepbepa r1aBHOro 3aa Xxpama
OpCAHBMAO NO3BOANAO bosiee ry6OKO NPOHNKHYTb
He TO/IbKO B 0COBEHHOCTM BHYTPEHHero ybpaHcTBa
XPaMOBbIX NOCTPOeK AnUHacTUM CyH, HO U B OTAENb-
Hble BOMPOCHI, CBA3aHHbIE C apxutekTypor Kutas
JaHHOro Nepuoga B Lies oM.
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