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CONTEMPORARY TRANSFORMATION
OF TRADITIONAL CULTURAL ELEMENTS
IN SCULPTURE AT CHINA'S NATIONAL
ART EXHIBITION SINCE THE 21ST CENTURY

Summary: Chinese traditional culture has rich con-
tents after more than five thousand years of its history
and development. This article examines the sculptures
presented at five National Art Exhibitions held since the
beginning of the 21st century, and analyzes the ways of
contemporary transformation, the forms of representa-
tion, the value and significance, as well as the challenges
and prospects of future development of traditional cul-
ture elements in sculpture. By analyzing the represent-
ative sculptures of the last five National Art Exhibitions,

1. INTRODUCTION

The prestige, importance and significance of the
National Art Exhibition are unquestionable for the
Chinese sculpture world. Indeed, on a nationwide
level, it presents the best examples of Chinese sculp-
ture of the time when it is held. Since the beginning
of the 21st century National Art Exhibition has been
held five times, with the 10th in 2004 and the 14th
in 2024. A key characteristic of these exhibitions is
the exploration of methods for contemporary inter-
pretation of traditional culture elements in sculp-
ture. This reflects not only the sculptors’ profound
interest and understanding of traditional culture, but
also their inclination to constructively express and
highlight national cultural identity within the context
of globalization. The common denominator of art
is that it is "an aesthetic reflection of the objective
world in the realm of human consciousness in the
form of sensual images” . Sculptural art continues

1. Wang Hongjian. Introduction to Art. Beijing: Culture and Art Press,
2000:182. EF3#. ZAMEIE. b3 XL Z A kR4t 2000:182.
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the article explores how elements of traditional culture
are renewed and integrated into contemporary works.
It shows how sculptors, while inheriting traditions, ac-
tively seek ways of artistic expression adapted to the
demands of the times. It also theorizes and formulates
recommendations for the further development of Chi-
nese sculptural art.
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al cultural elements; modern transformation; artistic in-
novation

to evolve and change with the times. Elements of
traditional culture, reinterpreted in contemporary
sculpture, have given it a wealth of material and al-
lowed it to renew itself not through blind copying
of new forms, but through the preservation of local
culture and its symbols, deep spiritual substance,
inherent sense of harmony, that become the the-
oretical fuel for sculptural works. Such sculpture
evokes sincere admiration and love of the viewer.

2. THE FORMS OF PRESENTATION OF TRADITIONAL
CULTURAL ELEMENTS IN SCULPTURE WORKS

2.1. THEMATIC ADAPTATION: CONTEMPORARY IN-
TERPRETATION OF TRADITIONAL MOTIFS AND FOLKLORE

The vitality of culture is manifested not only in
the preservation of its core, but also in the realiza-
tion of its utility and the use of its resources. The
best thing that history gives us is the feelings it
evokes. Sculptors often draw inspiration from his-
torical tales and folklore to give new life to tradi-
tional culture. For example, the sculpture “"Peony

Il 1. Wu Tong, Ma Jun. The long song of the Silk Road. Fiberglass, 2019.

Pavilion” presented at the 10th National Art Exhi-
bition is based on the famous 16th century Chinese
play of the same name. The contrast between Du
Liniang'’s finely crafted facial features and the body
shape in traditional freehand style emphasizes the
softness and tenderness of the image of a girl from
nobility. Du Linniang’s pose, reminiscent of a willow
tree bowed in the wind, allowed the author to viv-
idly portray the traditional plot of a classical play.
Another example is Wang Chao’s “Journey to the
West", presented at the 11th National Exhibition,
based on the classical story of Xuanzang's quest
for sutras, featuring the image of a relentless Bud-
dhist monk depicted in bas-relief. The 13th Na-
tional Art Exhibition also showcased works such as
“Ni Zan at Taihu Lake”, “Casted Souls of the Pre-
Qin Era", and "Pioneers: Anhui State School”. “The
Long Song of the Silk Road” by Wu Tong and Ma
Jun from the same exhibition is a combination of
traditional sculptural language and modernist tech-
niques. It should be noted that this artwork belongs
to the cycle dedicated to characters of Chinese dra-
ma that Wu Tong has been working on for the past
few years, and is perhaps one of the best examples
of sinicization in sculpture.

2.2. MODELING TRADITION: ADOPTING AND INNO-
VATING THE TRADITIONAL SCULPTURE LANGUAGE

Plastic arts aim to find the forms of expression
that express a particular idea in the most compre-
hensive way. The modeling language of traditional
sculpture provides a rich resource for contempo-
rary sculptural creativity. Consider an example of
an artwork from the 13th National Art Exhibition,
"Wisdom of the All-Reflecting Mirror of the Heav-
enly Circle 2" by Li Huixing. The modeling style was

2. In Chinese: X[E4% da yuan jing zhi, a Buddhist concept
referring to the comprehensive wisdom of the buddha

adopted from Chinese Buddhist sculpture, which
presents the image of a sage of the modern era,
as if transfixed by the Buddhist spirit. The charac-
ter is placed in front of the silhouette of a seated
Buddha carved out of a disk. The overall treatment
of form adopts clean and smooth lines, which have
the rhythmic sense of traditional sculpture, but also
incorporate modern minimalist style. The 14th Ex-
hibition featured works inspired by Chinese tradi-
tions, including architecture. One piece uniquely
reimagined the shape of dougong 3, infusing the
sculpture with a distinct Chinese essence and ex-
pressiveness.

2.3 SYMBOLIC ALLEGORY: CONTEMPORARY INTER-
PRETATION OF TRADITIONAL SYMBOLS

Symbols are representations containing mean-
ings. Symbols of traditional culture acquire new
meanings in sculpture. For example, at the 11th
National Art Exhibition, Shi Xiangdong presented
his work "Raging Winds forged Spring and Autumn
Era“#", which combines the symbols of both tradition-
al culture and modern civilization, creating a strong
contrast and tension. The sense of time and era is
always a source of creativity for the artist.

Wang Yangmen'’s work at the 12th National Art
Exhibition, “Four Symbols ® of Life's Journey” inter-
prets traditional symbols — the four patron animals
of the sides of the world — the green dragon Can-

3. A structural and decorative system of interlocking wooden
brackets and beams in Far Eastern palace and temple
architecture.

4. Spring and Autumn, or Chonggiu, is the historical period from
722 to 479 BCE, as well as the historical chronicle of the Lu
kingdom that covers this period and gave it its name.

5. Four Symbols, in Chinese — P[4, si-xiang, a numerological
and ontological-cosmological term in Chinese philosophy.
continuation of the unfolding of the two forces — yin and
yang; also referred to the four sides of the world and the
animals associated with them.

75



Il 2. Shi Xiangdong. Raging Winds Forged Spring and Autumn
Era. Cast bronze. 2009.

glong of the East, the white tiger Baihu, the patron
of the West, the black turtle with a snake tail Xu-
anwu, the guardian of the North, and the red bird
Zhuque, responsible for the South. These tradition-
al symbols are placed in circles made of machine
tire, creating a very dynamic image signifying har-
mony, unity and speed. Another noteworthy piece
is a work from the 13th National Exhibition, themed
“The Song of Righteousness, My Loyalty, Honesty,
Straightforwardness and Fairness,” which shows the
characters of traditional drama in a geometrically sim-
plified form. Through the contrast of colors and spa-
tial organization, the author captures the aspiration
of the present era for progress, bringing new vitali-
ty to traditional symbols in a contemporary context.

3. METHODS OF CONTEMPORARY TRANSFORMATION
OF TRADITIONAL CULTURAL ELEMENTS

3.1. RECONSTRUCTING FORM: ABSTRACTION AND
VISUAL TRANSFORMATION OF FORMS

Art aims to reproduce not the external appear-
ance of things, but their inherent spirit. Adapting
to the aesthetic needs of modernity, sculptors re-

Il 3. Wang Yanmen. Four symbols of Life's Journey. Rubber. 2012.
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construct the forms of traditional cultural elements.
A sculpture on the theme "Phoenix Nirvana” was
shown at the 11th National Art Exhibition, in which
the author decided against the figurative depiction
of the phoenix image and instead presented the
process of the phoenix rebirth in flames using ab-
stract lines and distorted shapes. The combination
of fiery colors and irregular shapes vividly conveys
the power of destruction and renewal contained in
the rebirth of the phoenix. In the 13th Exhibition,
there was a remarkable work transforming the im-
age of door god Menshen that serves as an element
of traditional culture. The facial features are gro-
tesquely exaggerated, for example, the eyes are de-
picted as huge and deep circles, as if they are able
to perceive everything in the world, and the eye-
brows curve into dynamic lines, symbolizing strong
mood swings. The strong color contrasts of bright
red and rich black, meanwhile, make the character
easily recognizable, as they are traditional in the de-
piction of Menshen, while adding to the artwork’s
expressiveness and modernity. Thus, an element of
traditional culture acquires a new appearance and
is revitalized in the contemporary artistic context.
Zhang Xinyu's work "l Look at the Mountain, and it
is a Mountain After All", presented at the 14th Na-
tional Art Exhibition, is inspired by the traditional
Chinese literati painting. This work highlights com-
position as a key factor, where the shapes of moun-
tains and waters shift depending on the point of
view, akin to the dynamic perspective in Chinese
classical painting. When viewed from the side, one
can see hilly mountain peaks; from the front it pre-
sents as a landscape with mountains and water in
the style of freehand painting. This is an interpreta-
tion of the Chinese philosophical doctrine referring
to the three ways of perceiving the world — as vis-
ible to the eye, as deceived by the eye, and as in-
visible to the eye yet existing. The author illustrates
how humans "guided by their own ideas, uncover
and emphasize the unseen phenomena”®.

3.2. RESEARCH OF MATERIALS: SYNTHESIS OF TRA-
DITIONAL AND MODERN MATERIALS

Materials are the physical medium used by art-
ists to express their thoughts and emotions. Sculp-
tors actively explore ways to combine traditional
and modern materials in their creations, opening
new avenues for presenting elements of tradition-

6. Wang Qiang. Essay on Sculptural Creativity // New Art. —
1987. — No 1. E38. BB QUIEREZED]. #3= A, 1987 (1)

Ill. 4. Zhang Xianniang. | Look at the Mountain, and it is a
Mountain After All. Metal, mixed media. 2024.

al culture. At the 10th National Art Exhibition, a Silk
Road-themed work was showcased, blending its cul-
tural elements with modern materials. Work features
a bronze depiction of an ancient camel caravan, por-
traying the camels in realistic manner. This caravan
symbolizes the resilience, challenges, and grandeur
of the ancient Silk Road. The goods transported by
the caravan are partially made of transparent acrylic
with inlays of colored threads, symbolizing the rich
trade and cultural exchange along the Silk Road.
The use of bronze and acrylic enables the author
to blend historical significance through traditional
material, metal, with a modern touch, actualizing
it with the help of modern materials.

At the 12th National Art Exhibition, Feng Chong-
li showcased "“Casting: Bamboo Wind", a stainless
steel sculpture depicting the spirit of wind in a bam-
boo grove. The work is particularly expressive due
to the combination of softness and steel, flexibili-
ty and rigidity of the material, undergoing a visual
transformation. Stainless steel, a favored material in
sculpture, reflects the ephemeral beauty of a tradi-
tional for Chinese art image. Meng Yaxu's “After the
New Rain on the Empty Mountain” from the 13th

Exhibition immerses viewers in the spiritual space
of traditional shanshui landscapes. The sculpture
uses stainless steel as a foundation, featuring carved
elements like twisted trees against layered moun-
tains. The author contrasts the cold, hard texture of
stainless steel against the soft fluidity of traditional
landscapes, using modern materials to depict the
Chinese shanshui landscape. This creates a contem-
porary artwork that revitalizes traditional culture.

3.3. CONCEPTUAL RENEWAL: INTERPRETATION OF
TRADITIONAL PLOTS IN THE CONTEXT OF THE CONTEM-
PORARY ERA AND EXPLORATION OF THE TRADITION-
AL CULTURE

Art is not a reflection of reality, but a way of
reinterpreting the world. Sculptors are constantly
re-inventing concepts, using traditional cultural
elements, giving them a modern interpretation
and expanding the scope of cultural meanings.
At the 12th National Exhibition, one work reim-
agined the story of Yu Gong moving mountains,
portraying him as a symbol of environmental pro-
tection rather than just perseverance. The tools
Yu Gong uses to lead his family and villagers into
the mountains are no longer just hoes and bas-
kets, but modern measuring devices and conserva-
tion area signs. The mountains in the background
are not depicted as an obstacle to be overcome,
but with sparse vegetation and bare earth and
rocks, as undergoing an ecological crisis due to
overexploitation. Through this conceptual adap-
tation, the traditional cultural hero Yu Gong and
the story of how he moved mountains is brought
into a contemporary context. It encourages re-
flection on environmental protection and sus-
tainable development, closely linking traditional
culture with contemporary social issues. The 14th
National Art Exhibition featured a series of sculp-
tures on the theme of “24 Seasons”, i.e. the 24
seasons of the Chinese solar agricultural calen-
dar. The distinct traits and associated agricultural
and cultural activities of each season were rep-
resented through the use of contemporary ar-
tistic concepts and expressive techniques. Such
works interpret elements of traditional culture
from a new perspective. Traditional culture takes
on a broader and deeper dimension under the
influence of contemporary concepts, reflecting
a pluralistic understanding of traditional culture
as well as sculptors’ response to the needs of the
times and contemporary society.
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Ill. 5. Feng Chongli. Casting: Bamboo Wind. Stainless steel. 2014.

4. VALUE AND SIGNIFICANCE OF CONTEMPORARY
TRANSFORMATION OF TRADITIONAL CULTURAL ELEMENTS

4.1. INHERITANCE AND POPULARIZATION OF CULTURE

Cultural inheritance is akin to passing on the
torch that lights the nation’s way forward. Con-
temporary transformation of traditional cultural el-
ements in sculpture is an important way of cultural
transmission. Incorporating historical allusions, folk-
lore, traditional sculpting language and symbols into
contemporary sculpture allows traditional culture
to be preserved and propagated in modern society.
These works are a vivid medium of cultural heritage,
allowing viewers to understand and feel the charm
of traditional culture, and thus stimulating people’s
love for and identification with national culture. For
example, sculptures inspired by myths and legends
convey ancient stories, preserving traditional cul-
tural values and spiritual meanings across genera-
tions, thus maintaining national cultural heritage.

4.2. ART INNOVATION AND DEVELOPMENT

Innovation is the essence of art and a source of
strength that drives the advancement of art. The
modern adaptation of traditional cultural elements
introduces innovative ideas and expressions to sculp-
ture, fostering artistic development. Sculptors in-
novate by using new materials and techniques to
transform traditional cultural elements, breaking
away from conventional sculpture patterns. For ex-
ample, it's the use of abstraction and deformation
techniques, the merging of traditional and mod-
ern materials, the expansion of the boundaries of
sculptural art, and the enrichment of its visual lan-
guage. These innovations ensure the relevance of
sculpture in modern society and establish a strong
foundation for its future growth.
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4.3. NATIONAL CULTURAL IDENTITY FORMATION

Art plays a crucial role in shaping a nation’s cul-
tural identity and preserving its heritage. Art plays
a crucial role in shaping a nation’s cultural iden-
tity and preserving its heritage. Amid continuing
and expanding globalization, the transformation
of traditional cultural elements in sculpture is es-
sential for maintaining national identity. Sculptors
highlight national culture by integrating local tra-
ditions into their works. At the five National Art
Exhibitions since the 21st century, sculptures featur-
ing traditional Chinese architectural elements (such
as curved roofs, dougongs, etc.), traditional motifs
(such as cloud patterns, etc.), and colors (such as
Chinese red, porcelain blue, etc.) stand out global-
ly for their distinct Chinese cultural characteristics.
These works have become visual symbols of Chi-
nese culture, showcasing to the world the rich her-
itage and unique charm of Chinese culture. At the
same time, the contemporary adaptation of tradi-
tional cultural elements also renews and develops
the national culture in contemporary society, giv-
ing new meanings and significance to national cul-
tural identity in the new context.

5. cONCLUSIONS

Exploring traditional culture on a deeper level
allows sculptors to convey its historical, philosophi-
cal, and social meanings, rather than merely imitate
its elements superficially. Cultural tradition is deeply
integrated into the creative concepts and expressive
methods of contemporary sculpture. Sculptors care-
fully select materials and technologies to enhance
the theme and the semantic content of cultural ele-
ments. This enables the creation of profound sculp-
tures, blending tradition with modernity.

In their future creations, sculptors will be able to
find a balance between innovation and tradition. On
one hand, they actively encourage innovative think-
ing and bold experiments with new artistic forms,
materials, and techniques to adapt to the demands
of the times and the ever-changing aesthetic ex-
pectations of viewers. On the other hand, it is nec-
essary to always adhere to the roots of traditional
culture, respect the original meanings and value of
elements of traditional culture, and ensure that the
spiritual foundations of traditional culture are not
lost in the process of innovation. Overall, the mod-
ern transformation of elements of traditional culture
in the sculptural works of the National Art Exhibi-
tion since the 21st century has achieved significant

success, but also faces some challenges. | believe
that thanks to the efforts of sculptors, theoretical
research, and the attention and support of all sec-
tors of society the contemporary transformation
of elements of traditional culture in the sculptur-

al works of the Exhibition will continue to develop
and improve in the future, contributing more to the
prosperity of sculptural art, the inheritance, and re-
newal of national culture.
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COBPEMEHHAS TPAHCO®OPMALLMSA SNTEMEHTOB
TPAAVNLUMOHHOW KY/IbTYPbI B CKY/IbMTYPE,
MPEACTABAEHHOW HA BCEKNTANCKOW
XYNOXECTBEHHOW BbICTABKE XXI B.

AHHomayus: Kutaiickas TpagnumnoHHas KyabTypa ob-
napaet b6oraTtblM coZep>kaHmemM nocne 6onee yeM nNATH
TbICAY JIeT CBOeW UCTOPUU 1 pa3BUTKA. B saHHOI cTaTbe
paccMaTpmBatoTCa CKY/IbMTYpPbl, NPeACTaBAeHHbIe Ha NATA
BcekunTalickmnx Xyf0XKeCTBEHHbIX BbICTaBKax, MPOBeAEeH-
HbIX ¢ Havana XXl B., aHaNM3MpPyrOTCA MYTU COBPEMEH-
HOM TpaHchopMaLmy, GopMbl NPesCTaBAEHNS, LLeHHOCTb
1 3HaueHMe, a TakKe NpPobaembl 1 MePCreKTUBbLI Pa3BUTUSA
3N1EeMEHTOB TPAAULIMOHHOM KybTypbl B CKyabnType. VH-
TepnpeTnpys pernpeseHTaTMBHbIE CKY/IbMTYPbl NOCAEAHNX
naTv BceknTalickmx Xy0KeCTBEHHbIX BbICTAaBOK, B CTaTbe
packpbiBaeTcs, Kak 31eMeHTbl TPaANLMOHHON KYNbTypbl

1. BBEQEHME

ABTOPUTET, BaXXHOCTb M 3HAYMMOCTb Bcekutam-
CKOW Xy[,0XKeCTBEHHOM BbICTaBKM A5 KMTAUCKOrO
CKY/IbNTYPHOTO MUPa He Nnoanexar COMHeHwto. [ei-
CTBUTENBHO, Ha ObLeHaLMOHaNbHOM YPOBHE OHa
npeacTaBaAseT Ay4ine obpasLibl KUTANCKOMN CKyNb-
NTypbl TOFrO BPEMEHW, KOrAa oHa npoeoguTtcs. C Ha-
yana XXI B. Bcekutarickas xyaoxecTBeHHas BblCTaBKa
npoBoAMAack NATb pas3, HaumHasa ¢ 10-i B 2004 r.
¥ 3akaHumBas 14-n B 2024 r. BaxxHas otanunTesb-
Has yepTa, NPOABMBLUASACA Ha 3TUX BbICTaBKax, —
3TO MOWUCK MNyTel COBPEMEHHOM UHTepnpeTaumm
3/IEMEHTOB TPaANLMOHHON Ky/bTypbl B CKYNbNTY-
pe. OTO NOKa3bIBaeT He TONbKO rNyb6oKui MHTepec
Y MOHUMaHWe CKyAbMNTopaMu TPAAULIMOHHOMN KyNb-
TYpPbl, HO U TEHAEHLMIO Ha NO3UTVBHOE KOHCTPYW-
poBaHMe 1 PacKpbITUE HALLMOHANbHOMN KYyNbTYPHOM
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OBHOBASAOTCSH M UHTETPUPYHOTCA B COBPEMEHHOE TBOP-
uecTBo. [okaszaHo, Kak CKy/bNTOPbI, HAaCAeAys TPaAULIUK,
aKTMBHO WLLYT CMOCOBbI XyA0XKECTBEHHOTO BblpaXeHus,
afanTMpoBaHHble K TpeboBaHUAM BpeMeHu. Takxe npo-
BOAWTCS TEOPETUYECKOE OCMbICEHWE U GOPMUPYHOTCS
pekoMeHAaLuuW ANs AafbHelLlero pasBuTms KUTaincko-
o CKy/bMNTYPHOrO MCKYCCTBA.

Knroyessie cnosa: Bcekumatickas xydoxecmeeHHaAs 8bi-
cmaska; ckylenmypa, 31emeHmel mpaduyuoHHoU Ky/b-
mypei; cospemMeHHas mpaHcgopmayus; xyooxecmeeHHsle
Hosayuu

WAEHTUYHOCTM B yCNOBUAX rnobanmzauyunn. Jlroboe
MCKYCCTBO — 3TO, MO CyTU CBOEN, «3CTETUYECKOE
OTpaxkeHne 06beKTUBHOIO M1pa B chepe Uenose-
YEeCKOro CO3HaHWsA Yepes3 YyBCTBEHHble 0bpa3sbl» .
CKyNbNTYpHOE NCKYCCTBO MPOAO/KAET IBONIOLM-
OHMPOBATb N U3MEHATLCS BMECTe CO BPEMEHEM.
DNeMeHTbI TPaAVNLMOHHOW KyAbTypbl, NEPEOCMbIC-
NleHHble B COBPEMEHHOM CKyAbNType, Aanu ein 60-
raTerLni MaTepuan, 1 NO3BOANAN el OBHOBAATLCA
He Mo NyTW CNEMNOro KONUMPOBaHWs HOBbIX GOPM, HO
Mo NyTW COXPaHEeHNst MECTHOM KYJbTypbl 1 €€ CUM-
BOJIOB, IlyDOOKOro AYXOBHOMO COAEpP KaHUs, NpUcy-
LLLero e YyBCTBa rapMOHMM, KOTOPblE CTAaHOBATCA
TeopeTnyeckor NoANUTKON NPOU3BEAEHUI CKY/b-

1. BaH XyHu3siHb. BBegeHwue B nckycctso. — lNMeknH: N3gatens-
cTBO BaHbxya mwy wp, 2000. — C. 182. THE. Z AL, 4t
T XA Z AR RR#L, 2000:182.

nTypbl. Takas CKyAbnTypa Bbl3bIBAET NCKPEHHee BOC-
XWLLeHve v NtoboBb 3pUTens.

2. ®OPMbl MPEACTABNEHUA 3/JIEMEHTOB
TPAANLMOHHOWN KYNbTYPbl B CKYJbNTYPHbBIX
NPOMU3BEAEHUNAX

2.1 TEMATUYECKOE 3AUMCTBOBAHMWE:
COBPEMEHHAAl MHTEPMPETALLUA NCTOPUYECKMNX
CIOXKETOB U ®OJIbKJIOPA

XKn3HecnocobHOCTb KyAbTypbl NPOSABASETCSA He
TO/IbKO B COXPaHeHUW eé fApa, HO 1 B peasnnsaumnn
€€ MoNe3HOCTU N UCNOJIb30BaHUK eé pecypcos. Jlyu-
Lee, YTO AAET HaM UCTOPUS, — 3TO BbI3blBaEMblE
eto yyBcTBa. CKy/IbNTOPbI YacTO YepnaroT BAOXHOBE-
HVe B UCTOPUYECKMX CloXeTax 1 Gobkaope, YTObbI
BAOXHYTb HOBYHO XM3Hb B TPAAULIMOHHYO KYbTYpPY.
Hanpwumep, npeactasneHHas Ha 10-11 Bcekutanckon
XyZ,0XXeCTBEHHOW BbICTaBke CKyAbnTypa «InoHoBas
beceska» OCHOBaHa Ha 3HAMEHUTOM OAHOUMEHHOM
kuTarickor nbece XVI B. KOHTpacT Mexay TOHKO npo-
paboTaHHbIMK YepTamu anua Ay JInHaH n dopmol
Tesa, CO3Z,aHHOW B CTWUE Ce-U, NOAYEPKNBAET MAT-
KOCTb U HEXXHOCTb 0bpa3a AeByLukM 61aropogHOro
npoucxoxaeHus. MNosa Ay J/InHAH, HanomuHarowan
CK/JIOHEHHYO NOJ NopbiBamMn BETPa MBY, MO3BOJIN-
Nla aBTOPY OUEHb XMBO PACKPbITh TPAAULNOHHbIV
CHOXXET K/laccnyeckor noecol. Elle ogmH npumep —
paboTa BaH Yao «[lyTewectBme Ha 3anaa», npes-
cTaBieHHas Ha 11-n Bcekntanckon BbiCcTaBke, ANS
KOTOPOW aBTOpP B3 KJACCMYECKNI CHOXKET XOXK-
AeHus CroaHbl3aHa 3a cyTpamu 1 nokasan obpas
HEeyTOMMMOro byaaninckoro MoHaxa Ha 6apesbe-
de. Takxe Ha 13- Bcekntanckom xygoxecTBeH-
HOW BbICTaBKe GblAN NpeaCcTaBieHbl Takme paboThl,
kak «Hu Li3aHb Ha o3epe Tanxy», «/luTble gylumn fo-
LMHbCKON 3Moxu», «[epBonpoxogLbl: AHbXolcKas
rocyfapCcTBeHHas Wwkona». «AnnHHas necHs Lenko-
Boro nytv» Y TyHa n Ma Li3toHs ¢ ToW Xe BbICTaB-
ku — paboTa, coyeTarowas TPasULMOHHbBIA A3bIK
CKY/NIbATYPbI C MOAEPHUCTCKUMM TeXHMKaMn. CTouT
CKa3aTb, UTO 3TO NPOV3BEAEHNE NPUHANEXNT K Ln-
KNy paboT, MOCBALWEHHbIX NEPCOHaXaM KUTaCKoM
ApaMbl, Hag koTopbiM Y TyH paboTaeT nocnegHne
HECKONbKO JIET, N ABAAETCS, NOXaNyn, OA4HUM 13
NydLnX NPUMEPOB KMTansaumnm ckyabnTypsbl.

2.2. HACNEAOBAHWUE WU30BPA3UTEJNIbHOW
TPAANLMW: 3AMMCTBOBAHME N OBHOBJ/IEHME A3bIKA
TPAAVNLMOHHOW CKYNbNTYPbI

3asaya Na1acTMYeCKNX NCKYCCTB COCTOUT B TOM,
yTO6bI HaWTK Takme GOpPMbl BblpaXKeHus, KOTopble

HanboJiee MOJIHO BblpaXkatoT Ty UAU UHYIO UAEHD.
A3bIK MOAENMPOBAHNA TPAAUNLMOHHOM CKYAbMATYPbI
npegocTtaBaseT boratbli pecypc 411 COBPEMEHHO-
ro CKy/JbnTypHOro TBOopYecTBa. Paccmotpmm npu-
Mep paboTbl ¢ 13- BceknTanckon xys0KecTBEHHOM
BbICTaBKK, «MyZpOCTb BCEOTpakatoLLero 3epuania
HebecHoro kpyra» 2 aBTopctaa JIn XyacuHa. Ctunb
MOZAEAMPOBaHMNSA Obla NO3aMMCTBOBAH W3 KUTANCKOM
6yAAVNIACKON CKYNbNTYpPbl, B KOTOPOM NpeacTaBaeH
0b6pa3 MyApeLia COBPEMEHHOM 3MoxK, Kak 6bl Npeunc-
MOJIHEHHOTO Byaauiickoro ayxa. lNepcoHax pacno-
JIOXeH nepes, ANCKOM, U3 KOTOPOTO BbIpe3aH CuyaT
cnaswero 6yaapl. B uenom, CTuab ckynbnTypbl CO-
yeTaeT MaBHble IMHWUW K TaPMOHMUIO, XapaKTepHble
4191 TPAZNLMOHHOW CKYNbMTYPbl U YepTbl COBPEMEH-
HOro MMHMManu3ma. Ha 14-i BeictaBke Takxe 6biau
npegacTaB/eHbl paboThbl, YepraroLme BAOXHOBEHME
B KMTANCKOW TpaaMLMn — HanpyMep, B apXUTEKTY-
pe, U3 KOTOPOM 3anMCTBYETCS U MePeoCMbICASETCS
dopma doyzyHo8 3, npuaatoLLLas CKyabnType SBHbINA
KUTaNCKNA KONOPUT 1 HONbLLYIO BbIPa3UTENbHOCTb.

2.3. CUMBOJINYECKAA ANINIETOPUA: COBPEMEHHAA
WHTEPMPETALMA TPAANLIMOHHBIX CUMBOJIOB

C1MMBOAIbI — 3TO HecyLue B cebe CMbICabl Npes-
ctaBneHns. CUMBObI TPAANLIMOHHON KYbTypbl 06-
peTaroT HOBbIEe CMbIC/bI B CKyAbNType. Tak, Ha 11-1
XyAo>XecTBeHHOW BbicTaBke LLUn CaHayH npepacTa-
BUA paboTy «byiHble BeTpbl KoBaan BecHbl 1 Oce-
HW %», KOTOpas coYeTaeT CUMBOJIbI TPAANLMOHHOM
Ky/NIbTypbl U COBPEMEHHOM LMBUAM3aL MM, Obpa3ys
KOHTPACT 1 cuibHoe HanpsaxeHune. OwyleHne Bpe-
MEHM U 3MOXN — 3TO BCerga MCTOYHWK TBOPYECTBa
ANS XYAOXKHUKA.

PaboTa BaH flHM3Ha ¢ 12- BcekmTanckom xy-
LO>XECTBEHHOW BbICTaBKWN, «YeTbipe cumBosa ®
KM3HEHHOTro NyTn» — elle OANH npumMep. B npo-
N3BEAEHUN NHTEPNPETUPYETCH TPAANLMOHHbBIE CUM-
BOJIbl — YeTbIpe XMNBOTHbIX-MOKPOBUTENEN CTOPOH
cBeTa — 3e/ieHbll ApakoH LlaH-nyH, oTBevatoLwmin 3a
BOCTOK, 6enbiin Turp bali-xy, mokpoBuTeb 3anasa,

2. Kut. KESEE 0a roaHb Y3uH uxu, Byaaniickoe NoHATHE, OT-
HOCsILLLeecs K BCEOObEMIIIOLEN MyapOCTM Byaabl

3. KOHCTpyKTMBHO-AeKkopaTUBHas C1CTeMa B JaNbHEBOCTOYHOM
[BOPLIOBOM 1 XpPaMOBOM 3044ecTBe, NpeAcTaBastoLias co-
60 cucTeMy KPOHLUTENHOB ¥ 6anok.

4. BecHbl 1 OceHu, nan YyHbLIO — UCTOPUYECKUIA Neprog ¢ 722
no 479 rr. 4o H.3., a TakXke NCTopryeckas XpoHuka LLapcTaa
Jly, oxBaTbIBatoLas 3TOT NEPUOZ U AaBLUas EMY Ha3BaHWe.

5. YeTbipe cvMBOAA, KUT. [U%R, Cbl-CAH, HYMEPOIOrMUecKuii
1 OHTOJION0-KOCMOJIOTUYECKNIA TEPMUH KUTacKon GUaoco-
1K, NPoJoMKEHME pPa3BePTbIBAHUA ABYX Hayal — UHb U SH;
Tak>Xe OTHOCMNOCh K YeTbIpeM CTOPOHaM CBeTa M accoLmmn-
PYeMbIM C HUMM XUBOTHbIM.
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yepHas yepenaxa co 3MenHbIM XBOCTOM CtoaHb-Y,
XpaHuUTENb ceBepa, U KpacHas ntuua Yxxy-uro3,
oTBeuatoLas 3a or. TV TPajVLIMOHHbIE CUMBO-
Jibl MOMELLLAKOTCA B KPYF, MPeACTaBJeHHbIN B BUAE
MaLUVNHHOM LWWHbI, CO34aBas OUeHb ANHAMUYHbIN
06pa3, 0603HaYaOLWMNIN FAPMOHMIO, EANHCTBO U CKO-
pPOCTb. TakXe JOCTONHOE YNOMUHAHUSA NPOoun3Be-
AeHne — pabota ¢ 13- BcekmTalickol BbICTaBKY,
TemMoW KoTopoW cTana «ecHb MoeMy NpAMOMY Ayxy
0 BEPHOCTU, YECTHOCTH, NPSAMOAYLLNN U CrpaBes-
JINBOCTU», B KOTOPOW B reOMETPUYECKN YNPOLLEH-
HOW dOopMe NokKasaHbl NEPCOHaXMN TPaANLMOHHOMN
ApaMmbl. brarogaps KOHTpacTy LBETOB M OpraHu3sa-
LUK NPOCTPaHCTBa, aBTOp NnepesaeT CTpeMeHne
HaCTOsALLEeN 3MOXM K MPOrpeccy, NPUBHOCS HOBYHO
KU3HEHHYO CUAY B TPAAMLMOHHbIE CUMBOJIbI B CO-
BPEMEHHOM KOHTEKCTe.

3. METOAbl COBPEMEHHOMW TPAHC®OPMALMN
3JIEMEHTOB TPAAULIMOHHOW KY/bTYPbI

3.1. PEKOHCTPYKLUAA ®OPMbl: ABCTPAKLLMA
W BU3YAJIbHASl TPAHC®OPMALUA ®OPM

WckyccTBO CTaBWT CBOEWA LieNbio BOCTNPOM3Bee-
HWe He BHellHero obvka BeLen, HO NPUCyLLLEero
UM ayxa. AZanTnupyscb K 3CTETUYECKUM NOTPeBHO-
CTIM COBPEMEHHOCTU, CKYNbNTOPbI OCYLLECTBAAIOT
bopManbHyo PEKOHCTPYKLNIO 31IEMEHTOB Tpaau-
LMOHHOWM KynbTypbl. Ha 11-# BceknTainckon xyao-
XEeCTBEHHOW BbICTaBke Hbla NoKasaHa CKyabMTypa
Ha TeMy «HupBaHa deHunKca», B KOTOPOW aBTop OT-
Kazancs oT purypatmBHoro nsobpaxeHus obpa-
3a GpeHunKca 1 BMeCTOo 3TOro npeAcTaBua npouecc
BO3POXAEHNA peHMKCa B NAaMEHN C MOMOLLbLO
abCTpaKTHbIX IMHWIA U UCKaxeHHbIX dopm. Coye-
TaHWe OrFHEHHbIX LLBETOB W HemnpaBuibHbIX GOpM
SPKO nepeaeT cuy paspyLleHus n obHOBEHNS,
3aK/IFOUEHHYIO B NepepoxaeHnmn derHunkca. Mpu-
MeyaTesnbHas paboTa, npeacTaBaeHHas Ha 13-1
BoicTaBke, aBTOp KOTOpPOW Npowussen TpaHchop-
MaLnto GopMbl TaKOro 371eMeHTa TPagNLMOHHOM
Ky/bTypbl Kak 06pa3 MaHb-waHA, 6ora asepu. Yep-
Tbl VLA FTPOTECKHO MpPeyBeMYEHbl, Hanpumep,
rnasa nsobpaxeHbl B BUAE OFPOMHbBIX U F1yH6OKMX
Kpyros, kak 6yATO OHW CNOCO6HBI BOCMPUHUMATb
BCe Ha cBeTe, a 6poBKM n3rnbaroTca B ANHaAMMNY-
Hble IMHUW, CUMBOJIN3NPYIOLLME CU/IbHbIE Nepe-
nagbl HacTpoeHus. CUbHblE LLBETOBbIE KOHTPACTbI,
APKO-KPaCHOTO M HaCbILLEHHOTO YePHOro, MeX-
Ay TeM, fenaroT nepcoHaxa Nerko yaHaBaemMbIM,
Tak Kak OHW TPaAWLIMOHHbI NPW M306paXxeHnn M-
Hb-W3Hel, 1 B TO Xe BpeMa aenatoT paboTy Bbipa-
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3UTeNbHOW U OUYEHb COBPEMEHHOM. TakK 31eMeHT
TPAAVLIMOHHON KyAbTYpbl NpUOBpeTaeT HOBbLIV 06-
JINK ¥ OXKWB/ISETCS B COBPEMEHHOM XY 0XECTBEH-
HOM KOHTeKkcTe. PaboTta YxaH CuHbios «CMOTpHO
Ha ropy — BCe-Taku ropa», npejctaBjieHHas Ha
14-1 BceknTanckom XyA0XeCcTBEHHON BbiCTaBKe
BAOXHOBJIEHA TPAAWLMOHHOM KUTaNCKOW XMBOMK-
CbHO INTEPaTOPOB BIHbLXIHbL-XYd. B gaHHoO pabo-
Te BaXXKHbIM KOHCTPYKTUBHbLIM GakTOPOM SIBASETCS
KOMMO3ULMA: B 3aBUCUMOCTN OT TOUKM 0630pa,
MeHsieTcs dopMa rop 1 Boj, COBCEM Kak B KMUTai-
CKOW K/1aCCUUECKOW XMBOMUCK C €€ NMOABUXHOMN
nepcrnekTuBon. Ecam cmoTpeTb CH6OKY, HO MOXHO
BMAETb XOJIMUCTbIE TOPHbIe BEPLUMHbI, €CAN Cne-
peav — To Mel3ax C ropaMu 1 Bogam B CTuae
ce-u. ITO NHTepnpeTaLmnsa Knaccuyeckoro Tesu-
ca KNTanckon ¢pmnocopmm, OTHOCALLETOCS K TPEM
cnocobam BOCMPUHMMATL MUP — TOTO, YTO BUJ-
HO rnasy, Toro, YTo 0OMaHbIBaeT rnas, 1 Toro, YTo
rnasy He BMAHO, HO cyllecTByeT. ABTOP B CBOEM
TBOPYECTBE MOKa3blBAET, KaK YeOBEK, «ONMpasch
Ha COBCTBEHHbIe NpeacTaBaeHns, obHapyXunsaeT-
CS B BeLLAX W ABNEHUAX HEBUANMbBIE FNa3y BeLLM
N noAuepKMBaeT nx» 6.

3.2. NCCNEQOBAHUNE MATEPUAIOB: CUHTE3
TPAAVULIMOHHbIX U COBPEMEHHBIX MATEPUAJIOB

MaTepuanbl — 3TO MaTepuanbHaa cpega, Uc-
nonb3yemas XyJo>XXHUKaMMW AN BblpaXeHUs CBOMX
MbIcaeR 1 amoLmni. CKyNbNTOPbI aKTUBHO NCCAeAy-
0T CNOCO6bLI COYeTaHNA TPAJNLMOHHBIX U COBpe-
MeHHbIX MaTEpPNaNOB B CBOUX TBOPEHMSAX, OTKPbIBas
HOBble MyTW ANS NMPe3eHTaLMmn 3NEMEHTOB TPaau-
LMOHHOW KyAbTypsbl. Tak, Ha 10-11 BcekuTarickom
XY OXECTBEHHOW BbiCTaBKe Oblia NpeacTaBie-
Ha paboTa Ha Temy LLlenkoBoro nyTu, codetato-
was B cebe anemeHTbl KynbTYypbl LLenkosoro nytu
W COBPEMEHHble MaTepuanbl. B ocHOBHOW YacTu
paboTbl N3 BPOH3bI OTANTO M30BpaxeHne ApeB-
Hero Bepbatoxbero kapasaHa. Popma Bepbato-
[0B NOKa3aHa B peasncTMyHomn maHepe. KapaBaH
AB/IETCA CMMBOJIOM CTOMKOCTU XapakTepa, TArot
n Bennuma apesHero LLenkosoro nytu. ToBapsl,
nepeBO3nMble KapaBaHOM, YaCTUYHO cAeflaHbl 13
NpPO3payYHoOro akpuaa c MHKpycTaumen s LBeT-
HbIX HUTERN, UTO CUMBON3NPYET Boratbli TOPro-
BbIN U KyNbTypHbI 06MeH no LLlenkoBomy nyTu.
3710 coueTaHVe BPOH3bI M akpuaa NO3BOANIIO aB-
TOpy Noka3aTb OAHOBPEMEHHO OLLyLLeHNe UCTO-

6. BaH LiaH. Scce o ckynbnTypHOM TBOpUecTBe // HoBoe mnckyc-
ctBo. — 1987.— N2 1. E38. BR¥AGIERESE D). FEA, 1987 (1)

pun 1 eé bpeMeHn Npy NOMOLUU TPAAULNOHHOTO
MaTepunana — MeTanna, HO U NpuaaTh en coBpe-
MEHHbIA XapaKTep, akTyaln3MpoBaTb €€ npu no-
MOLLW COBPEMEHHbIX MaTEPUNaOB.

Ha 12-1 Bcekntanckom XyA0XeCTBEHHOM Bbl-
cTaBke bblna npeactasneHa pabota OaH YyH-
m «Jlntee: 6ambykoBbIv BeTep». [pn noMoLyu
Hep>KaBetoLLel cTann aBTop 3anevatieBaeT 06-
pa3 BeTpa B 6ambykoBoi pouie. NponssegeHune
0COOEeHHO Bblpa3uTesibHO baarogaps coYeTaHuUIo
MSAFKOCTM W CTanu, rTMbKOCTM N XECTKOCTU MaTe-
puna, NpeTepneBatoLLEero BU3yabHyr TpaHCchop-
Mauuto. Tak, yacTo UCMONb3YyeMblli B CKy/bNTYpe
MaTepuasn, Hep>kaBeloLlas CTasb, nepegaet ade-
MepHYyt KpacoTy obpasa, yacTto BCTpeyatrolle-
rocs B KWTaCKOM Xy[0XEeCTBEHHOW Tpajamumu.
PaboTa MaH fictoa «[locne HOBOro fo0XAs Ha ny-
cTou rope» ¢ 13-11 BoicTaBkM nomeLlaeT 3putens
B XYAOXECTBEHHbI MUP TPaAULIMOHHOTO KUTAl-
CKOro ner3axa WwaHblyn. Hepxasetowas ctanb
MCNO/b3yeTCs B KayecTBe OCHOBbI A5 Mel3axa
WaHbWyKk. Ha 3Tol OCHOBE CKY/NbNTOP Bblpe3an
feKopaTMBHbIE 3/1IEMEHTbI, TakKMue KakK CKPyYeH-
Hble AepeBbs, PAacnoOXeHHble Ha GOHe NAacToB
rop. XonoaHas 1 >XecTkas TekCTypa Hep>XKaBero-
ern ctanm u nanaBHoCcTb GopM TPaAULMOHHOTO
nersaxa COCTaBAAT KOHTpAcCT. Tak, baarogaps
yMesIOMYy UCNONb30BaHUIO COBPEMEHHbIX MaTe-
puanoB ANA N306paxKeHUs KMTaCKOro nemnsaxa
wiaHbWyli aBTOP CO3/4aN COBPEMEHHOE XyJ0Xe-
CTBEHHOE MPOU3BEAEHNE HA TPAAULNOHHYIO TEMY
Y OXUBWA 31EMEHT TPAAULMOHHOM KybTypbl Npwu
MOMOLLY COBPEMEHHOTO MaTtepuana.

3.3. NAEMHOE OBEHOB/IEHWUE: MHTEPMPETALMA
TPAAVLMOHHBIX CHOIXXETOB B KOHTEKCTE
COBPEMEHHOW 3MNOXU M WCCAEAOBAHWE
TPAAVNLMNOHHOW AYXOBHOW KYAbTYPbI

NcKkyccTBO — 3TO He OTpaXkeHue peanbHOCTH,
HO crnocob nepeocmbicaeHns Mupa. CkyabnTopbl
NMOCTOAHHO OBHOB/IAOT CBOW KOHLIENLMW, NCNOJb-
3ys TPAAULMOHHBIE KY/IbTYPHbIE 3IEMEHTbI, aBas
UM COBPEMEHHYI MHTepnpeTaLuto 1 pacmpss
noJie CMbICNOB KYNbTypbl. TEMOV OAHOIO NPOUn3-
BeeHUs, NpeacTaBAeHHOro Ha 12-11 BcekmTanckon
BbICTaBKe, CTa/ CHOXeT O ToM, kKak FOu l'yH caBu-
Hy/ ropbl. B oTanume oT TpagnumoHHoro obpasa
FOn lN'yHa, B KOTOPOM OCHOBHOE BHUMaHUWe yAens-
eTCcs YNopcTBY, NepPCoHaXx B 3TOM paboTte MHTep-
NpeTMpyeTcs B COBPEMEHHOM KOHTEKCTE, OH — 3TO
BOMJIOLLEHME CTPEMIEHMSA K 3alLNTe OKpYy>Kato-

wer cpesbl. IHCTpyMEHTbI, C MOMOLLbIO KOTOPbIX
FO1 TyH BeAeT CBOK CEMbIO U XNUTENeN fepeBHM
B rOpbl, — 3TO Y>XXe He MPOCTO MOThITY U KOP3U-
Hbl, HO COBPEMEHHbIE U3MepUTesbHble MPUBOPHI,
a TakXke 3Haku NPMPOAOOXPaHUTENbHON 30HbI. [OpbI
Ha 3aHeM NiaHe paboTbl — 3TO He NPenATCTBUE,
KOTOpOEe HY>XHO MPeoAo/eTb, HO FOPbl, MepPexXu-
BatoLLMe IKONOTMUECKMI KPU3UC N3-3a Ype3mep-
HOW 3KCn/yaTauumn, C peAKOW PacTUTENbHOCTbIO
N obHaXKeHHOW 3emael N kKaMHAMKU. brarogaps
TakoOMy KOHLLeNnTyasbHOMY OBHOBAEHWIO, TPaAM-
LMOHHBIV KyAbTYpHbIA repoii KO M'yH 1 uctopums
O TOM, KaK OH CABWUran ropbl, NomMeLLaeTca B Co-
BPEMEHHbIVi KOHTEKCT. ABTOP NpU3biBaeT 3a4ymMaThb-
CA O 3alMTe OKpY>KaroLleln cpesbl U YCTOMYNBOM
Pa3BUTUW, TECHO yBA3bIBas TPAAWNLIMOHHYO Ky/b-
TYPY C COBPEMEHHbIMU CoLManbHbIMU Npobre-
Mamu. Ha 14-11 BcekmTalickOW Xy[,0>KeCTBEHHOM
BbiCTaBKe 6bljla MpeAcTaB/eHa cepus CKyabnTyp
Ha TeMy «24 ce30Ha», T.e. 24 Ce30HOB KUTANCKO-
FO COJIHEUHOTO CEebCKOXO3ANCTBEHHOTO KaseH-
aaps. Vicnonb3ya coBpemMeHHble XyAOXKEeCTBEHHble
KOHLLeNUUN 1 BbipasnTeNbHble METOZAbI, CKY/IbMATO-
pbl NpeacTaBmanm 0COBEHHOCTU KaXa0ro ce3oHa
W CBA3aHHbIE C HUMM BUJbI CEIbCKOXO35MCTBEHHOWM
N KyNbTYpHON feaTtenbHocTU. Takne paboTbl MH-
TEPMpPETMPYIOT 3NEMEHTbI TPAZULNOHHOW KYAbTYpbI
C HOBOW TOUKM 3peHus. TpagnLMOHHas KybTypa
npuobpeTaeT 6osee WUPOKUI U TNyHOKUIA Kyb-
TYPHBIN MOATEKCT MO BAVSHUEM COBPEMEHHbIX
KOHLLeNnuuin, oTpaxas naropaincTMyeckoe noHu-
MaHuWe TPaANLMNOHHOW KyNbTypbl, @ TakxKe OTKANK
CKY/IbMTOPOB Ha NOTPeBHOCT BPEMEHU U COBpe-
MeHHoro oblecTea.

4. LEHHOCTb U 3HAYEHME COBPEMEHHOW
TPAHC®OPMALLUU DIEMEHTOB TPAAULLMOHHOMN
KYNbTYPbI

4.1. HACIEAOBAHUE M NONYAAPU3ALNA KY/IbTYPbI

HacnepgoBaHune kyabTypbl Nofo6HO nepe-
fadve dakena, ocBelatoLero nNyTb HaumMmn Bne-
pea. CoBpeMeHHasa TpaHchOpMaLma 31EMEHTOB
TPaAULMOHHON KyAbTypbl B CKYAbMATYPHbIX NPO-
N3BEeAEHMAX — BaXHbIN CNOCO6 KyAbTYPHOrO Ha-
cnefoBaHWA. BkatoueHne NCTOpUYECKUX anto3ni,
bonbkaopa, TPagMLMOHHOTO A3bIKa NENKK U CUM-
BOJIOB B COBPEMEHHYI CKyAbNTypy No3BonseT
COXPaHUTb U PacnNpPoOCTPaHUTb TPAAULMNOHHYHO
Ky/NbTypy B COBpPeMeHHOM obuiecTBe. Paccmo-
TpeHHble paboTbl ABAAIOTCA APKMM HOCUTENEM
Ky/NbTYPHOrO Hac/ieamns, NO3BOASAA 3pUTENSAM MNO-
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HATb W MOYYBCTBOBATb OYapOBaHMe TPaANLIMOHHON
KYAbTYpbl, 1 TEM CaMblM CTUMYAVPYS NH060Bb /t0-
AeV K HaUMOHaNbHON KyNbType 1 nx nageHtubuka-
Luto € Hel. Hanpumep, cKynbNTypbl, OCHOBaHHbIE
Ha Mudax 1 nereHgax, HarNag4HO NpeACcTaBAAOT
APEeBHWE NCTOPUW, NMO3BOJIAA NepesaBaTb LIEHHO-
CTV U AyXOBHbIE CMbIC/NbI TPAANLMOHHOW KYNbTYy-
Pbl U3 NOKOJIEHNA B MOKOJeHWe 1 obecneymnBas
HermpepbIBHbIN MOTOK HAaC/ef0BaHNA HaLMOHab-
HOW KyNbTypbl.

4.2. OBHOBNIEHUE U PA3BUTME MCKYCCTBA

WNHHOBauumn — 370 Aylia NCKYCCTBa U MCTOYHMK
cunbl, cnocobcTByroLer nporpeccy uckyccraea. Co-
BpeMeHHas TpaHchopMaLLms 31eMEHTOB TPagULIMOH-
HOW Ky/IbTypbl MPUBHOCMKT B CKY/IbMTYPHOE UCKYCCTBO
HOBble TBOPYECKME naen N GOPMbl BblpaXkeHUs,
CNocobCTBYET MHHOBALMAM U Pa3BUTUIO UCKYCCTBA.
B npouecce npeobpaszoBaHus TpaaNLMOHHbIX 3/1e-
MEHTOB KY/IbTypbl CKYAbMNTOPbI 3KCMNEPUMEHTUPYIOT
C HOBBIMW MaTepwvanamu, TeEXHUKaMu 1 cnocobamm
BblpaXXeHWs, paspyLlas npucylime TpaguuMoHHOM
ckynbnType WwabnoHbl. Hanpumep, ncnonb3oaHune
TEXHWK abCcTpakummn u gedopmaLimm, CMsHue Tpaan-
LIMOHHbIX 1 COBPEMEHHbIX MaTepuasos, paclumpe-
HWe rpaHuL, CKYJIbNTYPHOFO NCKYCCTBa, 0boralleHne
€ro BU3yasibHOTO fA3blka. Nog06HbIe MHHOBaLUK He
TOJ/IbKO NMO3BOJISIKOT UCKYCCTBY CKY/bMATYpPbl COXpa-
HATb CBOM XXM3HECNOCOHHOCTb B COBPEMEHHOM 06-
WEeCTBE, HO M 3aK1aAblBalOT NMPOYHbIA GyHAAMEHT
A5 ero 6yayliero pa3BuTUs, NOATaNKMBAKOT UCKYC-
CTBO CKY/IbMTYPbI K HOBbIM BbICOTaM.

4.3. ®OPMNPOBAHUE HALNOHA/NbBHOWN
KYNbTYPHOW UAEHTUYHOCTU

NckyccTBO — 3TO BaXKHbIN MHCTPYMEHT dpop-
MWUPOBaHMA KyJAbTYPHON UAEHTUUYHOCTM HaLuK,
XpaHAwWwmni B cebe namaTe N Ayx Hapoga. B yc-
noBusax yrnybneHnsa npoueccoB rnobanansaymm
coBpeMeHHasa TpaHchopMaLma 31eMeHTOB Tpa-
AVNLNOHHON Ky/NbTypbl B CKYNbNTYpe NMeeT XMn3-
HEHHO BaXXHOe 3HaydeHne ana GopMMpoBaHUNA
HaLMOHaNbHOM KyNbTYPHOM naeHTUYHoCTH. Koraa
CKY/NbMTOPbI NCMONBL3YHOT B CBOVX MPOU3BEAEHNAX
31eMEeHTbl MECTHOW KybTYPHON TpaAuLMKN, OHU
TeM caMbIM NOAYEPKMBAIOT YHNKANbHOCTb HALMO-
HanbHOW KynbTypbl. Hanpumep, cpean MHOXecTBa
CKYNbNTYP, NpeACcTaBAeHHbIX Ha NATK BceknTan-
CKMX XYAOXECTBEHHbIX BblCTaBKaX, MPOBOAMBLLNXCS
¢ Havana XXl B., Te, B KOTOPbIX NCNONb30BaHbI Tpa-
AVLMOHHBIE KMTaCKNE apXUTEKTYPHbIE d1eMeH-
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Tbl (HanpuUMep, 3arHyTble KPbILLK, AOYTYHbI U T.4.),
TPaAWLMOHHbIE MOTUBBI (Hanpumep, B BUAe 06-
NIakoB U T.4.) N TPaguMuMOHHbIe LBeTa (Hanpumep,
KUTaNCKNI KpacHbIi, ronybon dapdop u 1.4.), AB-
NAOTCA YHUKANbHBIMWU Ha MUPOBOW XY0XeCTBEH-
HOWM cueHe Baarogaps CBOMM OTJANYNTENbHBIM
0COBEHHOCTAM, NPUCYLLUUM KUTANCKOW KYAbTY-
pe. 3T paboTbl CTanu BU3yaJbHbIMU BU3UTHBIMU
KapTOUKaMu KMTaWCKOW KYyNbTypbl, LEMOHCTPUPYSA
BCeMy MuUpy boraTtoe Hacnesme U HEMOBTOPUMOE
O4YapoBaHWE KMTaAMCKOM KyabTypbl. B T0O Xe Bpe-
Msi COBpPeMeHHas TpaHchopmMaLms TpagULNOHHbBIX
KY/NbTYPHbIX 31€MEHTOB TakXe 06HOBASET U pas-
BMBaeT HaLMOHaNbHYH KY/bTypy B COBPEMEHHOM
obuiecTBe, NpuaaBas HaLuMOHaNbHOWN KyAbTYPHOWN
WAEHTUYHOCTM HOBblE 3HAUYEHUS U CMbICbI B CO-
BPEeMeHHOM KOHTeKCTe.

5. BbIBOAbI

YrnybneHHoe n3yyeHne TPaanLMOHHOM KyAbTy-
pbl MO3BOJISIET CKY/IbNTOPAM BOCMPOM3BOAUTL €&
nctopuyeckme, Gruaocopckmne, coumanbHble CMbIC-
Nbl, @ HE NOBEPXHOCTHO KOMNPOBaTb €€ 3/1eMeH-
Tbl. KynbTypHas Tpagmums rnyboko MHTerpupyeTcs
B TBOPYECKME KOHLEMNLMN U BbIPa3nTeNbHble METOAbI
COBPEMEHHOM CKYAbNTYpbI. Py 3TOM CKyNbNTOPSI
TaK >Xe BHMMaTe/IbHO OTHOCATCS K BbIGOpY MaTepu-
aJIOB Y TEXHOJIOTUN A/1f TyULLEro PackpbITUS TEMbI
NPOW3BEAEHUS U CMbIC/IOBOrO COAEp>XKaHWs ane-
MEHTOB TPaAULMOHHOM KYJbTypbl. 9TO NO3BOAAET
co3satb 6osee raybokue CKyabnTypHblE NpPoun3Be-
AEHVA U A0BUTLCA rAPMOHMYHOMO CMHTE3a MEXAY
TpaguLmeln N COBPEMEHHOCTLHO.

B cBOUX ByayLLMX TBOPEHUAX CKYIbATOPbI MO-
ryT HaTK HGanaHc Mexay HoBaLMel 1 Tpaguunen.
C OZAHOW CTOPOHBI, OHW aKTMBHO MOOLLPAOT HO-
BATOPCKOE MbILUNEHNE U CMEeJble 3KCMEePUMEHTbI
C HOBbIMM XYA0XEeCTBEHHbIMN dopMaMu, MaTepma-
NamMu 1 TeXHUKaMW, 4Tobbl aganTupoBaTbCs K Tpe-
60BaHUSM BPEMEHU U MOCTOAHHO MEHAILWMMCS
3CTETUYECKUM OXMAAHUAM 3puTenein. C gpyron
CTOPOHBI, HEOBXOAMMO BCerga NpuAepXKmMBaThCs
KOpHeW TpajULMOHHOW Ky/bTypbl, yBaxaTb nep-
BOHayaNbHOEe 3HaueHWe U KyNbTYPHYH LIEHHOCTb
3/1EMEHTOB TPAANLIMOHHOW KyNbTypbl, @ TakxXe cie-
AWTb 3a TeM, uTobbl B MpoLecce MHHOBaLMIA He
661NN yTpayeHbl JyXOBHbIE OCHOBbI TPaANLMOHHON
KyAbTypbl. B Liesom, coBpeMeHHas TpaHchopmaLms
3/1€EMEHTOB TPaANLMNOHHON KYAbTYpbl B CKYJbMATYpP-
HblX paboTax BcekmTanckomn xya0KeCTBEHHOW Bbl-
ctaBkn ¢ XXI B. JOCTUINA 3HAUNTENbHbIX YCNEXOB,

HO TakXe CTa/JKMBaeTCs C HEKOTOPbIMUW Bbl30OBa-
Mun. brarogaps ycuamam ckynbnTtopos, TeEOpPeTU-
YeCKVMM UCCIe0BaHMAM, BHUMaHUIO U MOAJEPXKKE
BCEX CI0eB 06LLECTBa, A BEPIO, YTO COBPEMEHHas
TpaHchopMaLms 3NEMEHTOB TPAAULMOHHOM Kyb-

Typbl B CKYNbMATYPHbIX paboTax BeicTaBku B Hyay-
wem byaeT pa3BMBaATLCS U COBEPLUEHCTBOBATLCSA,
n BHeceT 6O/bLWINIA BKAAJ B MPOLBETaHNE CKY/b-
NTYPHOrO UCKYCCTBA, HacnesoBaHWe U obHoBAe-
HWe HaLMOHaNbHOM KYAbTypbl.
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