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Dear friends,

We are pleased to present to you Issue 6, 2024, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Coun-
cil of the Higher Attestation Commission, the jour-
nal is included in the List of Leading Peer-Reviewed
Scientific Journals and Publications, in which the
main scientific results of theses for the academic
degrees of doctor and candidate of science must
be published. The journal was assigned category K2.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctoral
students, and graduate students. Research areas con-
cern topical problems in multiple areas of culture, art,
philology, and linguistics. This versatility of the review
reveals the main specificity of the journal, which rep-
resents the current state of the cultural space.

The issue opens with an article, “Analysis of the
Interior Decor of the Main Hall of the Erxianmiao
Temple in Jincheng City, Shanxi Province, PRC", by
M. Shevchenko. In it, the author reveals the origins
of the Heavenly Palace motif, which formed the
basis for the interior decor of the temple building.
Based on a detailed study, the author filled in the
gaps in understanding the description of decorative
elements in the treatise Yingzao Fashi, concluded
that the masters were familiar with the rules of con-
struction treatises, and determined the place of this
decorative group among similar elements of interior
decoration in buildings of the 10th-12th centuries.

The influence of one of the most significant art-
ists of the Ming Dynasty, Chen Hongshou (1598-
1652), on the development of Chinese woodblock
printing, his innovative techniques, symbolism, and
emotional depth, presented in the illustrations for
the novel Water Margin, are examined by Wang Xixi
in the article “Features of Chen Hongshou's Engrav-
ings for the Novel Water Margin".

The works of European and American artists ded-
icated to chess theme are analysed by A. Fischer
in the article "Western European Caricature of the
1920-1970s Devoted to the Theme of Chess: Po-
litical, Social, and Sports Aspects”. The author dis-
tinguishes two types of caricature on the theme of
chess — political and social, which are played up
with the help of metaphors and analogies associ-
ated with sports.

In the article “Postmodern Trends in Chinese Mon-
umental Painting”, Tang Yi explores the style, creative

method, and artistic images in the works of outstand-
ing artists who combine tradition and innovation,
the East and the West in their monumental works.

The sculpture works presented at the five All-
China Art Exhibitions, held since the beginning of
the 21st century, are examined by Yu Hanyun in
the article "“Modern Transformation of Tradition-
al Cultural Elements in Sculpture Works Presented
at the All-China Art Exhibition of the 21st Centu-
ry”. The author analyses the issues and prospects
of preserving and educating the cultural popula-
tion in contemporary art.

Fu Xiaojiao aims to introduce a historical source
of the early 18th century, Xia Bian, into scientific
circulation of Russian musicology. It is the second
volume of a voluminous treatise of the Qing em-
perors, devoted to the description of court musi-
cal instruments. In the article “Xia Bian, the Treatise
on Musical Instrumentation of the Qing Era Pal-
ace Ceremonies during the 18th Century”, the au-
thor positions the Manchu rulers as continuers of
the traditions of court musical art. The author es-
pecially notes that the text of the treatise includes
poetic turn of phrases and comparisons character-
istic of the spatial-figurative thinking of a resident
of China in the 18th century.

In the article "“Mastering Percussion Instruments
of the European Academic Tradition by Chinese Mu-
sicians in the 20th-21st Centuries”, S. Khvatova and
Go Dunjui note the typological similarity between
the formation principles of Chinese traditional in-
strument orchestras and the Russian one created by
V.Andreev on the model and likeness of the sym-
phonic one, with the preservation of the functions
of the corresponding bands, is observed. Reveal-
ing the contribution of outstanding Chinese com-
posers and performers to the development of this
art, the authors draw attention to the introduction
of a combination of Chinese and Western percus-
sion instruments into practice.

The role of academic music in the process of
forming the repertoire of military bands and its sig-
nificance in the space of domestic culture are con-
sidered by V.Demina and A. Golovin. In the article
“Academic Music in the Repertoire of the Southern
Military District Bands in the Second Half of the 20th
Century”, the authors emphasise the high level of
training of military band musicians, allowing them
to perform virtuoso works of academic music, em-
bodying the complex artistic ideas of outstanding
composers of the 18th-20th centuries.

In the article "The Ladder of Divine Ascent.
In A. Dargomyzhsky's Opera Rusalka Based on Push-
kin's Poem. On the 225th Anniversary of A. Pushkin”,
S. Pavlova summarises the semantic and musical
content of the opera Rusalka. The author notes that
the Russian opera of the 19th century developed in
several genre directions, the centre of which is at-
tention to the spiritual life of man. The author re-
fers to the gospel text, The Ladder of Divine Ascent,
as a value guide in determining the content of Rus-
sian operas of this period.

The theme of patriotism in the fine arts of the
DPRK is the subject of E. Vostrikova's study, “Pat-
riotism as a System-forming Principle in the Gen-
re-thematic Paradigm of Fine Arts in North Korea".
The author comes to the conclusion that the motif
of patriotism is central in the fine arts of the DPRK.
The idea of patriotism allows developing a visual
chronicle of the exploits of an individual hero and
an entire nation, reflecting selfless loyalty to the
fatherland.

The process of the cityscape genre formation in
oil painting, which falls on a short period of the Re-
public of China (1912-1949), is analysed by K. Gavri-
lin and Gong Yuxiang in their article “The Cityscape
Genre in Oil Painting During the Republic of Chi-
na (1912-1949)". The authors note that the artists
who created works in this genre during this period
were, as a rule, trained in the West and were influ-
enced by Western, realistic, and modernist trends
in modern painting. The tradition of the Russian
school of painting, which appeared in north-west
China in the first quarter of the 20th century, was
another source of borrowing.

In their article “The Beidahuang Print School in
China During the Reform and Opening-up Period”,
V. Guseinov and Ma Ziyue analyse a notable phe-
nomenon in Chinese art, the Great Northern Waste-
land school, which was formed in one of the new
promising industrial and agricultural regions of the
country — in Heilongjiang Province in north-eastern
China. The artists of this school brought the local
landscape, as well as the life of a working man, in-
dustrial and agricultural motifs, into the national
and world artistic culture.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology, as well as all those interested
in the arts and culture.



C/1I0OBO
PEOAKTOPA

HayuyHO-aHanMTnmyeckmii XypHan
[om bypraHosa.

[MPOCTPAHCTBO Ky/bTYPbI
#6/2024

Aoporue [py3bsa!

Mol pagbl npegctaBnTb Bam N2 6/2024 HayuHO-
aHanuTnyeckoro xypHana «Jjom bypraHosa. lNpo-
CTPaHCTBO KYNbTYpblI».

Mo pekomeHpaunm SkcnepTHoro coseta BAK
XXYpHan BkAtOYeH B lNepeyeHb BeayLLMx peLeH3un-
pYyeMbIX HayUHbIX XYPHaN0B 1 U3AaHWI, B KOTOPbIX
JAOMKHBI BbITb ONYHAMKOBaHbI OCHOBHbIE HayuUHble
pe3y/bTaTbl AUCCePTaLMM Ha COMCKaHWE YYeHbIX CTe-
neHer AoOKTopa W KaHAMAaTa Hayk. XXypHany npwm-
CBOeHa kateropus K2.

B >xypHane nyb6avKkyroTCs HayuHble CTaTby Beay-
LUMX CMELMANANCTOB Pa3HbIX NyMaHWUTapHbIX obaacten,
[ OKTOPaHTOB M acnupaHToB. HanpaeneHunsa nccnepo-
BaHWIA KacaroTCsl akTyaslbHbIX NPO6eM B pa3/IUHbIX
obnacTax KynbTypbl, MCKYCCTBa, GUAOAOTN U Nejaro-
rMKW. B 37O MHOrOrpaHHOCT 0603peHNs MPosBUAACL
OCHOBHa#A crneuuduka XypHana, NpeacTaBAfIoWero
COBPEMEHHOE COCTOAIHME MPOCTPAHCTBA KY/IbTYpbl.

Homep oTkpbiBaet ctatbs M. HO. LLleBueHko «AHa-
I3 fekopa MHTepbepa r1aBHOro 3aja Xxpama Jp-
CAHbMAO B ropoge L3anHbusH nposuHuunmM LLaHbck,
KHP», B KOTOpOW aBTOp packpbiBaeT MCTOKN MOTHU-
Ba HebecHoro gBopua, ferwero B OCHOBY fekopa
NHTEpPbEPaA XPaMOBOW MOCTPOIMKN. Ha oCHOBaHMWM
[eTaNbHOro NCCaef0BaHNA aBTOPOM BOCMOJIHEHDI
npo6enbl B NOHMMaHUN ONUCaHWs AeKOPaTUBHbIX
371eMeHTOB B TpakTaTe «/HU3a0 dawwn», caenaH Bbl-
BOJ, O 3HAaKOMCTBE MacTepOoB C MpaBuiammn CTpo-
NTENbHbIX TPAKTATOB, OMpPeAeseHO MeCTO JaHHOM
[EKOPATUBHOW FPynMbl B PAjy CXOXWUX 3/1eMEHTOB
ybpaHcTBa MHTEpPbepoB B nocTpoiikax X—XII Bekos.

BansaHme ogHOro M3 caMbiX 3HAaUUTENbHbIX XY-
AOXHUKOB gMHAcTUM MuH, YsHb XyHwoy (1598-
1652), Ha pa3BuTMeE KMTaNCcKon Kcmnorpadum, ero
WHHOBALIMOHHbIE TEXHUKWN UCMOJHEHNS, CUMBOJIN3M
1 3MOLMOHaNbHasA rnybuHa, npeacTaBieHHbIe B U-
NOCTpauUmax K poMaHy «PeuyHble 3aBOAN», pacCMa-
TpmBaeT BaH Cucu B cTatbe «OCOBeHHOCTM rpaBrop
Y3Hb XyHLIOY K pOMaHy «PeuHble 3aBOAN»».

Mpoun3BeseHNs eBPOMNENCKMX N aMeprKaHCKUX
XYZAOXXHMWKOB, MOCBSLLEHHbIE LLAaXMaTHON TeMaTunke
aHanm3unpyet A. A. duwwep B cTaTbe «3anajHoeBpPO-
nerickas kapukatypa 1920-1970-x rogoBs, NocBs-
LLleHHas Teme LiaxmMart: NoJAUTUYECKNE, coLumanbHble
N CMOPTMBHbIE acnekTbl». ABTOP BblAenseT ABa TMMa
KapuKaTypbl Ha TEMbI LLAXMaTHOW UrPbl NOANTMYE-
CKWIM 1 coLmanbHbli, KOTOpble 0BbIrpbIBArOTCS NpU
nomoLmn Metapop 1 aHanormii, COOTBETCTBEHHO
CBA3AHHbIX CO CMOPTOM.

TaH N B cTaTbe «[1locTMOAEPHUCTCKNE TEHAEH-
LMW B KUTANCKON MOHYMEHTaNIbHOW XMBOMUCU»
nccnepyet CTUANCTMKY, TBOPUYECKUI METOZA N XYA0-
KeCTBEHHble 0Opa3bl B NPOM3BEAEHUAX BblAAOLLIMX-
CA XYAOXKHNKOB, KOTOPbIE B CBOMX MOHYMEHTa/IbHbIX
paboTax 06besMHAT TPagnLLMM M HOBATOPCTBO,
BocTtok 1 3anag.

MNMpounsseaeHnsa CKyAbNTYypbl, NPeAcTaBAeHHbIe
Ha NATK BceknTanckmx Xya0>KeCTBEHHbIX BbICTaB-
Kax, NpoBeAeHHbIX ¢ Hayana XXI B, uccnegyert O
XaHtoH B cTaTbe «CoBpeMeHHas TpaHchopmaumsa
3/1eMEHTOB TPAAWNLMOHHOW KYAbTypbl B CKY/AbMTYpP-
HbIX MPOW3BeAEeHUAX, MPeaCcTaBAeHHbIX Ha Bcekn-
TaNCKOW XyAOXeCTBEHHOW BbicTaBke XXI B.». ABTOP
aHanmsnpyet Nnpobaembl 1 NepCcrneKkTUBbl COXpaHe-
HWS U pPa3BUTUA KYNbTYpPHOrO HaceneHua B coBpe-
MEHHOM WCKYyCCTBe.

®y CaoU350 CTaBUT CBOEW Lie/Ibio BBECTW B Hayu-
HbIA 06MXOA POCCUACKOTO MY3bIKO3HAHWNA NCTOPU-
yeckmin ctouHunk Havana XVIIl Beka — «Cs bsaHb»,
npeACTaBAArOLWNIA cOBON BTOPON TOM OO BEMHOTO
TpakTaTa umnepatopos LIMH, nocBsLLEeHHbIA onu-
CaHVIO MPUABOPHLIX MY3blKalbHbIX WHCTPYMEH-
TOB. B cTtatbe «TpakTat «Ca bAHb» O My3bIKasbHOM
WHCTPYMEHTapUN ABOPLIOBBIX LLEPEMOHUIA 3MOXM
LnH XVIII Beka».

XBatoBa C. . v To AyHxy# B cTatbe «OcBOEHME
yAapHbIX MHCTPYMEHTOB eBPONENCKON akagemuye-
CKOM Tpaamumm My3bikaHTamu Kutas B XX-XXI Bekax»
aBTOPbl OTMEYatoT TUMONOrMYECKOe CXOACTBO NMPWH-
uunoB GOpPMMPOBaHUSA OPKECTPOB KUTAMCKMX Tpa-
AVLIMOHHbBIX MHCTPYMEHTOB € PYCCKUM, CO3AaHHbIM
B.B. AHzpeeBbiM Mo 06pa3uy 1 NoA06uto cMMOOHM-
YeCKoro, C COXpaHeHNeM GYHKLMI COOTBETCTBYHOLLMX
rpynn. PackpbiBas BKAaZ BbIAAMOLLMXCA KNTAUCKNX
KOMMO3MTOPOB M UCMONHUTENEN B pa3BUTUE AaH-
HOro BMAa UCKYCCTBa, aBTOPbI 0bpallatoT BHUMA-
HVe Ha BBeZeHWe B MPakTUKy COYETaHNA KNTaNCKMX
M 3anajHbIX YAapHbIX NHCTPYMEHTOB.

Ponb akagemuueckoi My3blku B npoLiecce ¢pop-
MUPOBaHMNA penepTyapa BOEHHbIX OPKECTPOB 1 eé
3HayeHne B NPOCTPAHCTBE OTEYECTBEHHOM KY/bTY-
pbl paccmaTpusatot B. H. lemunHa n A.b.[on10BUH.
B ctatbe «Akasemunueckas My3blka B peneprtyape
opkecTpoB HOXHOro BOEHHOro Okpyra BTOPOW Mno-
NOBUMHbI XX Beka» aBTOPbl NOAYEPKUBAOT BbICO-
KW YPOBEHb MOArOTOBKN MY3bIKaHTOB BOEHHbIX
OpPKEeCTPOB, MNO3BOJIMBLUNIN UCMONHATL BUPTYO3HbIE
NpoV3BEeAEHNS aKaLeMUYECKON My3bIKW, BOMIOLLAs
C/IOXHbI€ XyAOXECTBEHHbIE 3aMbIC/bl BAAOLLMXCA
komno3utopos XVIII-XX Bekos.

C.A.MaBnoega B cTaTbe «JlectBULia Paiickas B nyLu-
kuHckon onepe A. C. JaprombidXXckoro «Pycanka».
K 225-neturo A. C.MNywknHa» o606LLaeT cMbicioBOE
1 My3blKanbHOE cofiep>kaHune onepsbl «Pycanka». As-
TOp OTMeuaeT, uTo pycckasa onepa XIX Beka gBura-
Nlacb B HECKOJIbKMX >KaHPOBbIX HanpaBAeHWsX, LLeHTpe
KOTOPbIX — BHMMaHMe K yXOBHOW XXW3HW YesoBeka.
ABTOp ObpaLLaeTcsa K eBaHreNbCKoMy TekcTy «JlectBu-
ua Panckas» Kak K LEHHOCTHOMY OpPUEHTMPY B onpe-
JeNeHnn cogepikaHus pycckmx onep 3Toro nepunoga.

Teme naTproTM3ama B n306pa3nTenbHOM MCKYC-
crBe KHAP noceaweHo nccnegosanve E. A. Boctpuko-
BOW «[1aTpnoTM3M Kak cructemoobpasytolliee Hayano
B )KaHPOBO-TeMaTN4eCcKon napaaurme nsobpasutenb-
Horo nckycctBa CeBepHoi Kopen». ABTOp NpuxoanT
K BbIBOZY, YTO MOTMB MaTpMOTU3Ma B M306pasmTesb-
Hom mckycctee KHAP aBasetcsa ueHTpanbHbIM, a naes
naTproTM3Ma No3BoAseT pa3paboTaTb BU3yasbHYHO fe-
TOMWCb NOABWIOB OTAE/BHOIO repos 1 LiesIoro Hapo-
43, oTpaxkaroLmx 6e33aBeTHYHO BEPHOCTb OTEYECTBY.

MpoLecc cTaHOBAEHMSA >KaHPa ropOACKOro nensa-
a B MacISHOM XXUBOMNUCY, MPUXOAALLEECS Ha KpaTKui
nepuog uctopun Kutaickon pecnybamnkm (1912—1949)
aHanmzmpytot K. H. FaBpuaunH n N'yH FONcaH B cTaTbe
«KaHp ropoackoro newsaxa B MaCASHOW XMBOMK-
cv nepuoga Kutanckon Pecnybamkm (1912-1949)».
ABTOpPbl OTMEYatOT, UTO XYAOXHWUKW, CO3aBaBLUNe
paboTbl B 3TOM XaHpe B 3TOT Nepuog, Kak npasuo,
npowan obyyeHne Ha 3anage v UCMNbITaau BAUAHWE
3anajHblX, PeanncTMyecknx u MoAepPHUCTCKMX Teue-
HWA COBPEMEHHOM Xunsonucu. Ele ogHMM ncTou-
HWKOM 3aMMCTBOBAHUI Oblia TPagnLnNSa PYCCKOM
LUKOJIbI XXMBOMWUCHY, KOTOPas NOABUAACL Ha CEBEPO-
3anage Kutas B nepsoi vetBeptn XX B.

B.H.TyceinHoB n Ma Li3bito3 B cTaTbe «baligaxy-
aHckas wkona rpastopbl B Kutae nepnoga Pedopm
N OTKPBLITOCTU» aHAAN3MPYIOT 3aMeTHOe ABAEHME
B KMTACKOM MCKYCCTBE — «LUIKOJY «Bennkon ceBep-
HOW nycToLwm», KoTopas cGopMMpoBanach B O4HOM
13 HOBBIX NEPCMEKTUBHbIX MHAYCTPUANbHBIX U CeNb-
CKOXO3AMCTBEHHbIX PaNOHOB CTPaHbl — B MPOBUH-
Lmn XanyHLU3sAH B CEBEPO-BOCTOYHOW YacT Kutas.
To, € YeM XYAOXHUKN 3TON LUKOAbI BOLWAN B 06-
LLeHaLMOHaNbHYH Y MUPOBYHO XyAOXECTBEHHYH
Ky/NbTYpY, — 3TO MECTHbIN Nei3ax, a TakXXe XW13Hb
TPYAALLErocs YenoBeka, UHAYCTPUabHbIe U CeNb-
CKOXO351IMCTBEHHbIE MOTUBHI.

W3paHne agpecoBaHo npodeccroHanam, cnewma-
Nn3npyowmnmcst B 061acTy Teopumn 1 NPakTUKK U30-
6pazmnTenbHOro NCKyccTBa 1 GUAOIOTW, a TakKe BCeM,
KTO UHTEpeCyeTCs BOMPOCcaMmn UCKYCCTBA U KYNbTYpbl.



