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ASPECTS OF IMPLEMENTATION OF CHINESE
NATIONAL TRADITIONS IN YIN QING'S OPERA.
ON THE EXAMPLE OF THE OPERA
THE BALLAD OF THE CANAL

Summary: The focus of the study is on the charac-
teristics of implementation of Chinese cultural national
traditions in Yin Qing’'s opera, The Ballad of the Ca-
nal. The importance of the Great Chinese Canal, which
played a key role in the economic and social develop-
ment of the country for many centuries, is expressed
in the opera. The composer created the opera during
a period of intensive development of academic vocal
art in China (2012), which contributed to the embod-
iment of the national concept in Yin Qing’s work. The
opera The Ballad of the Canal is based on the history
of the Beijing-Hangzhou Grand Canal, with more than
2,500 years of history. An ancient legend was chosen
for the plot, telling about the events that took place
during the reign of the Ming Dynasty. A lyrical drama
unfolding against the background of the history of one
of the most grandiose structures in China is at the cen-
tre of the opera. The Grand Canal (Imperial Canal) and
the Great Wall of China are famous throughout the
world. The canal is one of the largest hydraulic struc-
tures. It was built more than two and a half millennia
ago and connects two ports, Tianjin and Shanghai. In

The creation of a large national Chinese opera
with a historical and legendary plot became a pri-
ority task for the development of opera art in Chi-
na at the beginning of the 21st century. During
this period, the development of the national mu-
sical theatre was associated with the process of
preserving the traditions of Chinese folk culture. In
the face of globalisation, the process of incorporat-
ing folklore into musical and theatrical productions
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the first half of the 20th century, the canal fell into dis-
repair as a result of military actions on the territory of
the country. However, it became the most important
waterway connecting the south and the north of the
country due to a large-scale restoration and modern-
isation program carried out since 1950. The canal not
only connects the northern and southern parts of the
country, facilitating trade and cultural exchange, but
is also a symbol of the unity and progress of the na-
tion. In the work, the Grand Canal of China is present-
ed not only as an engineering miracle of its time, but
also as a symbol of the unity and prosperity of the Chi-
nese people. It embodies the idea of preserving China’s
cultural heritage. The opera revealed the possibilities
of combining the traditions of Chinese national opera
and European academic music. The Ballad of the Ca-
nal has attracted the attention of both Chinese and
foreign audiences, becoming a symbol of Chinese na-
tional opera art, representing the wealth and beauty
of the country.

Keywords: The Ballad of the Canal, national Chinese
opera, creative work of Yin Qing.

contributes to the strengthening of national iden-
tity. In this context, it is relevant to study the op-
eratic works of Yin Qing, a contemporary Chinese
composer. He creates works that naturally blend
aspects of Chinese national musical culture and Eu-
ropean composing techniques as part of the ef-
forts to reform the opera genre. Represented by
such operas as The Ballad of the Canal (2012), The
Long March (2016), and The Daughter of the Par-

ill.7. Yin Qing'’s Opera The Ballad of the Canal.

ty (2021), his creative work demonstrates how na-
tional culture can be embodied in the opera genre.
The combination of Chinese folklore elements with
components of European academic musical culture
creates a special musical language that preserves
traditions while remaining modern. This approach
reflects the tendency towards the synthesis of the
East and the West arts in Chinese music; it opens
the way to the development of an innovative un-
derstanding of operatic art, contributing to the for-
mation of new artistic paradigms in Chinese music.
Studying Yin Qing’s operatic legacy helps to com-
prehensively examine the interaction of tradition-
al and innovative approaches, identify new artistic
trends, and trace how Chinese culture is integrat-
ed into the context of the European artistic world.

Yin Qing is one of the most significant contem-
porary composers in China. He is known as the cre-
ator of a large amount of songs that embody the
peculiarities of national culture. This experience al-
lowed him to create a musical component of the
opera performance, based on national material and
performed in the style of Chinese folk singing. The
opera The Ballad of the Canal, which is a synthe-
sis of European and Chinese opera traditions, was
recognised as the first example of a new genre —
grand Chinese opera. The libretto was created in
collaboration with Huang Weiruo and Dong Nj, Liao

Xianghong was the director, and the artistic design
was entrusted to Liu Xingling.

The premiere of the opera, which took place on
the stage of the National Centre for the Perform-
ing Arts (NCPA) in Beijing in 2012, was the result
of more than two years of preparation for the per-
formance; it caused a wide public resonance. For
the production, a life-size ship was built, complete-
ly recreating the ships of the Ming Dynasty. It is on
the ship that all the main events of the drama take
place. Every detail of the ship’s interior is exactly
the same as in reality. The opera production was
resumed in 2023. In Russia, the opera was staged
in Saratov in 2022.

When staging the opera in 2012, the NCPA ad-
ministration sought not to miss a single detail in
recreating the atmosphere of the legendary sto-
ry. The stage design and visual effects in the op-
era play a key role in creating a unique space. The
visual embodiment of the opera’s plot, developed
with modern technologies, makes this production
especially memorable and significant in terms of
cultural interaction and innovation in theatrical art.
The opera’s scenography includes complex multi-
media installations that create a dynamically chang-
ing environment reflecting the various locations of
the Grand Canal. The use of projection technologies
and LED screens provides visualisation of the wa-
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ter element, changing landscapes and city scenes,
which adds depth and scale to the stage action.
The use of the latest technology and loyalty to the
traditions of national theatrical art made The Bal-
lad of the Canal a shining example of how modern
performance can harmoniously combine with the
national musical culture of the country. In 2012,
when the composer created the opera The Ballad
of the Canal, China was going through a period of
significant cultural and social transformations. State
support for cultural initiatives at that time was ex-
pressed in a number of large-scale projects aimed
at promoting Chinese culture abroad and strength-
ening national identity through art. The Ballad of
the Canal embodied this policy: opera was used not
only for entertainment and education, but also as
a political instrument and a means of forming and
strengthening national identity.

In his study on national opera, Sun Lu notes that
modern Chinese opera is developing as a “song play”
that has become an experimental creative platform
for merging the musical and theatrical traditions of
China and Europe [2]. This approach contributes
to a deeper understanding and recognition of the
national characteristics of the grand opera genre,
created on the basis of Chinese legend. The opera
clearly shows the characteristic features of national
art, such as song and epic dramaturgy, which enrich
the genre structure of the work. Moreover, the op-
era demonstrates the features of the epic-dramatic
genre, emphasised by the rethinking of tradition-
al elements of Chinese folk opera. The presence of
everyday scenes reflecting folk life and the use of
conversational inserts, transformed into individu-
al cries, enhance the realism of the opera perfor-
mance. Plasticity, gestures, and dances, which are
key components in the grand Chinese opera, also
play an important role.

Yin Qing's opera widely presents the diversity of
national cultural features characteristic of the Chi-
nese musical and theatrical tradition. Liu Wenfeng
emphasises the uniqueness of Chinese musical dra-
ma: “The art of musical drama in China has been
formed over several thousand years <...> Chinese
musical drama is not similar to the drama, opera,
or ballet of America and Europe” [1, p. 4]. These
qualities make Chinese musical drama unique in
comparison with the theatrical art of other coun-
tries. Another researcher, Sun Lu, notes that “genre
polyphony” is a characteristic property of modern
Chinese opera, emphasising the mixture of Euro-
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pean and Chinese opera types as an important fea-
ture of national opera dramaturgy [2]. The synthesis
of the traditions of European and Chinese musical
drama in The Ballad of the Canal allows for the in-
teraction of various plot lines, as well as artistically
recreate the integrity of the national picture of the
world of the Chinese people.

In considering the dramaturgy of the opera, it is
necessary to note that in Yin Qing'’s work, the mul-
ti-layered conflict is manifested in the interweaving
of the internal and external sides of the operatic
drama, where Qin Xiaosheng, a brave scholar and
fighter against corruption, occupies a central place.
The external drama interacts with the hero’s expe-
riences, finding reflection in the finale of the opera,
where personal sacrifice turns into a symbol of na-
tional liberation. The main characters of the opera,
such as the canal builder and his beloved, are pre-
sented through musical themes that reflect their so-
cial status, inner experiences, and relationships. The
image of the canal builder, symbolising the work-
ing people, is expressed through musical motifs
that emphasise his strength, endurance, and com-
mitment to his work. His musical theme often uses
lower registers and traditional Chinese instruments,
emphasising his connection with the land and folk
roots. In turn, the image of the builder’s beloved
is presented through more lyrical themes that re-
flect her tenderness, dreaminess, and inner beauty.

Considering the methods of refraction of na-
tional musical material, it is necessary to note sev-
eral directions of folk themes integration into the
fabric of the opera. The theme of the chorus No.
2, Colourful Dragon Boat, from the first act is one
of the most important themes of the opera. Yin
Qing uses a well-known folk melody as the theme
of the chorus. Moreover, he uses various folk mo-
tifs to recreate the historical picture of the Ming
Dynasty, including tea picking, Suzhou-Hangzhou
folk songs, the sounds of boatmen’s trumpets and
Jingyun drums. The composer uses a wide arsenal
of folk instruments, including such traditional Chi-
nese instruments as erhu, pipa, and guzeng, which
provide a unique sound of the opera, saturated
with national colour. These instruments serve not
only to create an authentic atmosphere, but also to
convey the lyrical feelings of the opera’s heroes. At
the same time, the use of orchestral instruments of
the symphony orchestra, such as violins, cellos, and
brass instruments, allows the composer to achieve
drama in the opera performance.

In conclusion, it is necessary to emphasise the
exceptional role of Yin Qing'’s opera in the devel-
opment of modern Chinese musical culture. This
work not only reflects Yin Qing’s mastery of com-
position and innovative use of musical and theatri-
cal technologies, but also establishes a connection
between ancient cultural traditions and modern art
practices. The Ballad of the Canal restores and en-
riches cultural heritage, turning to the deep histor-
ical roots of China through the prism of modern
performing arts. In the opera, particular attention
is paid to the Grand Canal, symbolising the con-
nection of different eras and cultures, which allows
viewers to rethink and re-evaluate the significance
of this historical monument.

Owing to its musical expressiveness and visual
richness, the work caused a significant resonance
among reviewers and the public. International rec-
ognition confirmed the importance of the opera
as a cultural phenomenon capable of presenting
Chinese opera on the world stage. Furthermore,
Ying Qin’s opera intensified the issues of cultur-
al exchange and the revival of interest in academ-
ic art among young people. The opera has been in
the spotlight as a means of inspiration for a new
generation of musicians and composers seeking to
integrate the country’s national heritage into the
global cultural context.
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OCOBEHHOCTMW MPETBOPEHUSA KUTANCKMNX
HALVMOHABHBLIX TPAAULIAIA B OMNEPHOM
TBOPYECTBE VHb LIMHA
(HA MPVIMEPE OMEPbI <BANITALA O KAHAJE»)

AHHOomayus: ViccneoBaHne NocBsALLEHO paccMoTpe-
HWIO OCOBEHHOCTEN NPETBOPEHNSA HALMOHANbHbIX TPagM-
LA KMTaNCcKon KynbTypbl B onepe MHb LnHa «bannaga
o KaHane». OTa onepa Bonsowaet B cebe 3Ha4YMMOCTb
Benvkoro Kutaickoro kaHana, KOTopbIv Urpan Karoye-
BYIO POJiIb B 3KOHOMMYECKOM W COLMANbHOM Pa3BUTUN
CTpaHbl Ha NPOTAXEHMN MHOTMX BekoB. Co3aHuve one-
pbl (2012 r.) KOMAO3UTOPOM MPOUCXOANNO B NMEPUOS,
WHTEHCMBHOIO Pa3BUTUA akaZeMMyeckoro BokalbHOro
nckycctBo B Kntae, cnocobCTBoBaBLUErO BOMAOLLEHNIO
HaUMOHaNbHOM KOHLEeNUMn B coumHeHun Nu LimHa. B
ocHoBe onepbl «bannaga o kaHane» ncropus bonblo-
ro kaHana lNekunH-XaHuxoy ¢ 6onee yem 2500-neTHein
ncropuen. [lns ctoxeta 6bina nsbpaHa cTapuHHas ne-
reHAa, MoBeCcTBYHOLLAs O COOBITUAX, MPOUCXOAALLMX BO
Bpems npas/ieHus anHacTum MuH. B ueHTpe onepbl an-
puyeckas gpamMa, pa3BopaymBatoLLancs Ha GoHe Ucrto-
pUY OZHOTO U3 CaMbIX FPaHANO3HbIX COOPYXeHU Kntas.
Benvknin kaHan (MMnepatopckuin kaHan) u Beankas ku-
Talckas CTeHa U3BeCTHbI BO BceM Mupe. KaHan aBaseTcs
OZAHWM U3 KPYNMHERLWMX FTMAPOTEXHNYECKNX COOPYXKEHMINA.
OH 6bI1n NoCTpoeH H6osee ABYX C NONOBUHON ThicAYene-

B Hauane XXI| Beka co3gaHne 60AbLION HaLUM-
OHa/IbHOW KMTaNCKOW onepbl C UICTOPUKO-NIEFEH-
[LAPHBIM CHOXXETOM CTasNo NMPUOPUTETHOM 3ajayen
pa3BUTUA OMepHOro nckycctea Kutas. B gaHHbIn ne-
pVoJ pa3BUTUE HALMOHAIbLHOTO MY3bIKalbHOTO Te-
aTpa CBA3aHO C NMPOLECCOM COXPaHeHUs Tpaanumnin
KUTaNCKOW HapoaHOM KynbTypbl. OcyLecTBASEMbIV B
My3blKaabHO-TeaTpabHbIx GopMax npoLiecc penpe-
3eHTauumn Gosbkaopa NOMOraeT yKpenuTb HaLmo-
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TUW Ha3az W CBA3bIBAeT ABa nopTta — TaHbU3MHb 1 LLaH-
xai. B nepBoli nonosmHe XX Beka, B pe3y/ibTaTe BOEHHbIX
[eViCTBUI Ha TePPUTOPUN CTPaHbI, KaHa NpuLlen B yna-
JOK, HO B pe3ynbTaTe MaclwTabHOW nporpaMMbl BoccTa-
HOBNEHMA N MOAepHM3aLmK, ocyllecTBasemolr ¢ 1950
roza, OH CTan BaXHeWLen BOAHOW apTepuen, CoeamnHs-
tOLLLel tOT U ceBep CTpaHbl. KaHan He ToNbKO CBA3bIBAET
CeBEPHbIE U FOXKHbIE YacTu CTPaHbl, 0bieryasi TOProsJto 1
KyNbTYPHbIA OOMEH, HO 1 ABASAETCA CUMBOJIOM eAVHEH WA
M nporpecca Hauuu. B nponseeaeHnn Beankuii Kutai-
CKWIA KaHan NPeACTaBAeH He TONbKO NHXEHEPHbIM YyAoM
CBOEro BPEMEHM, HO Y CUMBOJIOM €/MHCTBA U NpoLiBeTa-
HUS KUTAMCKOro HapoZa, BOM/IOWas UAEe TPaHCMUCCUN
KynbTypHOro Hacneansa Kutas. Onepa packpblia BO3MOX-
HOCTM COYeTaHusa TPaAULMUIA KUTANCKOW HauNOHaNbHOM
onepbl N eBPOMNencKon akageMmyeckon Mysbikun. «ban-
nasa o KaHane» npuBiekna BHMMaHue Kak KUTaCKOW,
Tak 1 3apybexkHOl ayAnTOpUn, CTaB CUMBONIOM KUTaM-
CKOro HaLMOHaNbHOro OMePHOro NCKYCCTBa, PenpeseH-
TUPOBaBLUMM BOraTCTBO M KPacoTy CTpaHbl.

Knroueswle cnosa: bannada o KaHane, HayuoHaabHas
kumatickas onepa, meop4ecmso VHe LjuHs.

HaNbHYO UAEHTUYHOCTb B YCIOBUAX r106anm3anmn.
B AaHHOM KOHTeKCTe aKTya/lbHbIM NpesCcTaBafeTCs
M3yyeHre OnepHOro TBOPYECTBa COBPEMEHHOTO
KnTackoro komno3smTopa VHb LinHa. B npouecce
pedOopMbl OMEPHOro >aHpa OH Co3AaeT Npon3Bese-
HWS, B KOTOPbIX OPraHNYHO COYETAOTCS 3/1EMEHTbI
KMTaNCKOM HaLMOHaNbHOM My3bIKaNbHOW KyNbTy-
pbl 1 eBpOMeckiMe KOMNO3NTOPCKMe TexXHMKK. Ero
TBOPYECTBO, NPEeACTaBJEHHOE TakKUMU onepamu,

kak «bannaga o Kanane» (2012), «Besanknin noxos»
(2016) n «[Joub napTnm» (2021), AEMOHCTPUpPYET, Kak
HaLMOHanbHasa KyabTypa MOXET ObITb BOMIOLLEHA
B >XXaHpe onepbl. CoegNHEHNE SNEMEHTOB KMTaM-
cKoro GonbkNOPHOro MaTepurana ¢ KOMMNOHEHTa-
MU eBpPOMericKon akajeMmn4eckon My3blkaibHOM
KyNbTypbl CO34aeT 0COObIV My3bIKaNbHbIN f3bIK, KO-
TOPbIN COXpaHAEeT TPaAULMUK, OCTaBasCb Npu 3TOM
COBPEMEHHbBIM. ITOT NMOAXOZ OTpaXkaeT TEHAEHLMIO
K CMHTe3y UckyccTB BocToka 1 3anasa B KUTaCKOM
My3blKe 1 OTKPbIBaeT NyTb K CTAHOBJIEHWIO MHHOBA-
LMOHHOrO MOHMMaHMWA ONEPHOro UCKYCCTBa, CMNOo-
cobcTBYs GOPMUPOBAHMIO HOBbIX XYA0XKECTBEHHbIX
napagurm B KUTanckon My3bike. V3yueHne onep-
Horo Hacneansa Hb LinHa nomoraeTt BceCTOpoHHe
paccMoOTpeTb B3aMMOZENCTBME TPAAULNOHHBIX U
HOBATOPCKNX MOAXOA0B, BbIABUTb HOBbIE XYJ0Xe-
CTBEHHbIE TEHAEHLMN 1 NPOCAeANTb, KakK KUTanckas
KyNbTypa MHTErpUpYyeTCs B KOHTEKCTE XYJ0XKECTBEH-
Horo mupa Eeponebi.

NHb LUK ABnsieTca ogHUM M3 Hanboee 3Ha-
UMMbIX COBPEMEHHbIX KoMMno3nTopoB Kutas. OH
M3BeCTeH, KakK co3zaTtenb LieIoro naacta neceH, Bo-
NAoLLaILLMX OCOBEHHOCTN HaLMOHANbHOM KyNbTY-
pbl. OTOT OMbIT MO3BOAUA MY CO34aTb My3blKaNbHYHO
COCTaBJ/IAOLLYHO OMEPHOro CneKkTakasa, OCHOBaHHYHO
Ha HauMOHa/NbHOM MaTepurane u UCNOAHAEMYHO B
cTune HapogaHoro nenHus Kutas. Onepa «bannaza o
KaHane», NpeAcTaBastoLLas cobOl CMHTE3 eBpOMei-
CKMX Y KUTaNCKMX ONepPHbIX TPaAWLLMIA, Bblna npusHa-
Ha nepBbiM 06Pa3LLOM HOBOTO XaHpa — «bobLLON
KUTaCKON onepbl». JINb6peTTo HbII0 CO34aH0 B CO-
apyxectse XyaH Bavipyo 1 [loH Hu, nocTaHOBLLMKOM
BbICTynuA J190 CAHXYH, a XyA0XeCcTBEHHOE 0hOpPM-
NeHne 6bi10 nopyyeHo JTro CUHAWHY.

[Tpembepa onepsbl, cocTosBLIanaca Ha cLueHe Ha-
LMOHANbHOrO LEeHTPa UCMONHUTENbCKUX UCKYCCTB
(National Centre for the Performing Arts — NCPA) B
2012 ropy B MeknHe, bbina pesynbtatom bosnee yem
ABYXJIeTHel NOArOTOBKM CMEKTak/s 1 Bbl3Bana LUN-
POKWNN OBLLECTBEHHbIN pe30HaHC. [N NOCTaHOBKM
6bl1 NOCTPOEH KOpabb B HaTypaabHYHO BENNUNHY,
MOJIHOCTbKO BOCCO3AatoLWMi cysa BPEMeHU npas-
NeHuns anHactum MuH. imeHHO Ha kopabse npo-
NCXOAAT BCE OCHOBHble CObbITUA ApaMbl. Kaxaas
AeTanb UHTepbepa Kopabas B TOUHOCTU Takas e,
Kak 1 B peanbHocTw. [ocTaHoBKa onepbl bbina BO3-
obHoBneHa B 2023 rogy. Onepbl bbina NnoctaBaeHa
B Poccun B 2022 roay B Capatose.

Mpw noctaHoBke onepbl B 2012 rogy agMuHN-
ctpauma NCPA cTpemunnach He ynyCcTuTb HU OAHOW

fieTann B BOCCO34aHMM aTMOCdepbl iereHiapHoM
ncropuu. CueHnyeckoe obopmaeHne v BusyaibHble
3ddeKTbl B ONepe nrparoT KAHUeBYH pPOJb B CO34a-
HUW YHUKANbHOIO NPOCTPaHCTBa. BulyanbHoe BO-
M/OLLIEHWE CHOXKETa onepsbl, pa3paboTaHHOe € yUYeToM
COBPEMEHHbIX TEXHONOT NI, fleNaeT 3Ty NOCTaHOBKY
0COH6EHHO 3aMOMMHAIOLLIENCA Y 3HAUMMOM C TOUKM
3peHUNs KyAbTYypPHOTO B3aMMOAENCTBUA N MHHOBA-
LM TeaTpanbHOro nckyccrea. CueHorpadus one-
pbl BKAOYAET B C€6A CIOXKHbIE MYNbTUMEANAHbIE
WHCTaNNALMM, KOTOPble MO3BOAIOT CO34aTb ANHA-
MWYHO U3MEHSAIOLLYHOCSH CPesy, OTPaXkatoLLyto pas-
NNYHble nokauun Benunkoro kaHana. MpumeHeHne
NPOEKLMOHHbBIX TEXHOJIOTNI N CBETOAMOAHBIX 3Kpa-
HOB obecrneunBaeT BU3yaan3aLMio BOLHOMW CTUXMN,
MEHSIOLLMXCA Nelr3axen U FOPOACKMX CLLEH, YTO A0-
6aBaseT r1ybvHbl U MacliTaba CUeHNYEeCcKoMy Aei-
CTBUIO. IcmoNb30BaHMe HOBEMLLNX TEXHONOTUIA 1
BEPHOCTb TPAAMLMAM HaLMOHaNbHOIO TeaTpasbHO-
ro uckycctsa caenanv «bannagy o kaHane» ApKUM
NPVYMeEPOM TOrO, Kak COBPEMEHHOE UCMOAHEHNE
MOXET FrapMOHUYHO COYeTaTbCs C HaLMOHaNbHOM
My3blKaabHOW Ky/bTypoli cTpaHsbl. B 2012 roay, kor-
Zla KomrnosuTtop coszasan onepy «bannaga o Ka-
Hane», Kutali nepexunsan nepuos 3HaunTebHbIX
KyNbTYPHbIX U COLMaNbHbIX TpaHcdopmMauuin. Focy-
JapCTBEHHas nojaep>Kka KyAbTYPHbIX MHALMATUB
TOro BpeMeHM Bblpaxkanacb B psije KPynHbIX nNpo-
€KTOB, HamnpaBJ/IeHHbIX Ha MPOABUXKXEHME KUTACKON
Ky/NbTypbl 32 pyb6exxoM 1 ykpenaeHue HaloHa b-
HOro CaMOCO3HaHWA Yepes UCKYCcCTBO. «bannasa
o KaHane» onvuersopsna 3Ty NOAUTUKY: ONepHoe
MCKYCCTBO UCMOJIb30BaNIOCh He TONbKO ANA pa3Bie-
YeHUs U 06pa3oBaHMs, HO U KakK MHCTPYMEHT No-
NNTUKN N CPeACTBO GOPMUNPOBAHNA N YKPENIeHNA
HaLMOHaNbHOW MAEHTUYHOCTW.

CyHb Jly B cBOEM uccaesoBaHUN, NOCBALLEH-
HOM HaLMOHaNbHOM Onepe OTMeYaeT, YTo CoBpe-
MEHHas KMTanckas onepa raLioin pa3BmMBaeTcs Kak
«MeCEeHHbIN CreKTak/b», CTaBLWWIA 3KCNEPUMEHTab-
HOW TBOPYECKOWM NAaTGOPMON AN CAUAHUSA MY3bl-
Ka/lbHbIX U TeaTpanbHbIX Tpaauumii Kutas n Esponsl
[2]. 3TOT Nogxog cnocobeTByeT Hosee rnybokomy
MOHVMMaHWUIO N MPU3HAHWIO HaLMOHaNbHbIX OCO-
6eHHOCTel XaHpa 60bLLIOW Onepbl, CO34aHHON Ha
OCHOBe KUTaNCKOW NereHsbl. B onepe xopoLuo BuA-
Hbl XapakTepHble YepTbl HALMOHANbHOrO UCKYCCTBA,
Takue Kak MeceHHOCTb U 3NuYeckas gpamaTyprus,
KOTOpble 060raLLatoT XXaHPOBYH CTPYKTYpPY NPOom3-
BegeHua. Onepa Takxe JeMOHCTPUPYET YepTbl 3MK-
KO-ApamMaTMyecKoro XaHpa, YTo nojyepKnBaeTcs
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nepeoCcMbICIEHNEM TPAANLNOHHBIX SNEMEHTOB KU-
TaliCKOW HapoAHOM onepbl. Hannume 6bITOBbLIX CLEH,
OTpaXkaroLL X HAPOAHYHO XU3Hb, U UCMOJIb30BaHNE
pa3roBOPHbIX BCTAaBOK, KOTOPble TpaHCHOpMUpy-
OTCA B OTAE/bHble BbIKPUKW, YCUANBAKOT peanu-
CTUUYHOCTb M OMEepHOTo CrekTak/s. BaxHyto ponb
UrpakoT Tak>Ke MAacTuKa, XeCTbl 1 TaHLbl, KOTOPblE
ABNAOTCA KNHOUYEBLIMY KOMMOHEHTaMU B 60JIbLLON
KWTancKon onepe.

B onepe NHb LiMHa WwWnpoko npeacraBieHo MHO-
roobpasme ocobeHHOCTeN HaLMOHaNbHOW KYAbTYpbl,
XapaKTepHOoe AN KUTanCKOW My3blKasbHO-TeaTpab-
HOW Tpaauumu. Jlro BaHbdaH noguepkunBaet cBoe-
obpasue My3bikasbHON agpambl KuTas: «/ckycctBo
My3blKaJibHOW Apambl B Knutae popmumpoBanocs Ha
NPOTAXEHWNN HECKONBbKMX ThiCAY JeT <...> My3blKab-
Has KuTalckas Apama He MoxoXa HW Ha Apamy, Hu
Ha onepy, HW Ha 6aneT Amepuku 1 EBponbi» [1, c.
4]. 3T KayecTBa AeNatoT KUTANCKYH My3blKaabHYH
Apamy YHMKabHON MO CPaBHEHWIO C TeaTpasbHbIM
MCKYCCTBOM ApYrux cTpaH. [lpyroi nccnegoBaress,
CyHb Jly oTMeuaeT, UTo «>KaHPOBbI NOANDOHU3IM»
AB/IAETCSA XapakTepHbIM CBOMNCTBOM COBPEMEHHOW
KUTAaNCKOWM onepsbl, NoAYepKnBas CMeLLIeHNE eB-
POMencKMUX N KUTaMCKMX ONEPHbIX TUMOB KakK BaX-
HYH YepTy HaLMOHaNbHOW OMEPHON ApamMaTyprm
[2]. CHTE3 TpagnLLMin €BPOMENCKON U KUTaCKOM
My3blKaJAbHOW ApaMbl B «bannase o kaHane» no-
3BOJIIET OCYLLECTBUTb B3aMMOAENCTBME Pa3/INUYHBIX
CHOXETHbIX IMHUI U Xy OXECTBEHHO BOCCO3aTh
LLeIOCTHOCTb HaLMOHaNbHOW KapTUHbI MUpPa Kn-
TalCcKoro Hapoaa.

PaccmatpuBas gpamaTtypruto onepsbl, Heobxo-
AMMO OTMETUTb, UTO B NpowmsBeaeHun ViHb LinHa,
MHOTOCNONHOCTb KOHMAMKTA NPOABAAETCA B nepe-
NAeTeHWUN BHYTPEHHEN 1 BHELLIHEN CTOPOH ONEepPHOW
Apambl, rae LeHTpaabHOe MecTo 3aHMMaeT LnHb
CsloWWeH — CMenbIf yueHbll 1 BopeL, ¢ Koppynum-
eil. BHelwHAa Agpama B3anMOAENCTBYET C BHYTPEH-
HUMW NepeXrBaHUAMU repos, HaxoAs OTpadKeHne
B G1Hane onepsbl, r4e AMYHas xepTBa npeBpaLLaeT-
€Sl B CUMBOJ1 HaUMOHaNbHOro ocBoboxaenuns. Oc-
HOBHble MEePCOHaXM Onepsbl, Takmue Kak cTpouTeNb
KaHana u ero Bo3ntob/eHHas, NpeacTaB/ieHbl Ye-
pe3 My3blKa/bHble TEMbl, OTPaXKatoLLne X COLM-
aNbHOE MOJNIOXEHWE, BHYTPEHHWE NEPEXMNBAHMUSA U
B3aMMOOTHOLeHNs. OBpa3s cTpouTens KkaHana, CUM-
BO/I3NPYHOLLLMIA TPYAOBOW HAapOA, BblpaXkeH yepes
My3blKaJlbHble MOTUBbI, KOTOPble NOAUYEPKNBALOT
€ro Cuy, BIHOCAINBOCTb U NMPVBEPXKEHHOCTb CBOE-
My Zeny. Ero My3bikasbHas TeMa 4acTo UCMob3yeTt
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bonee HU3KME PErNCTPBI U TPAAWLIMOHHbIE KUTaW-
CKNe UHCTPYMEHTbI, MOAYepKMBasn ero CBA3b C 3eM-
NEN N HapogHbIMK KopHsaMU. Obpas BO3/1t06AEHHON
CTpOUTeNsA, B CBOKO OYepesb, NpescTaB/ieH Yepes
6onee nvpunyeckme TeMbl, KOTOPble OTPaXaroT eé
HEXHOCTb, MeUTaTe/IbHOCTb U BHYTPEHHIOH KPacoTy.

PaccmaTpuBas cnocobbl npenomaeHns Haum-
OHaNbHOrO My3blKalbHOro MaTepuana Heobxoam-
MO OTMETUTb HECKOJIbKO HanpaBAEHW MHTerpaLum
HapoZAHbIX TEM B TKaHb onepsbl. B kavecTBe ogHOW
13 BaXKHEWLLUMX TEM OMepbl UCMO/Ib3YyeT TeMa Xopa
Ne2 «KpacouHas nogka-ApakoH» 13 NepBOro Aeun-
ctBuA. ViHb LIMH ncnonb3yeT B kKauecTBe TeMbl XOpa
N3BECTHYO HAPOAHYHO Menoaunto. Takxke OH npu-
MeHSAEeT 418 BOCCO3JaHNA NCTOPNYECKOM KapTUHbI
BpemMeHu aAnHacTum MuH pasanyHble GoNbKAOpP-
Hble MOTMBbI, BKAFOYas cOop Yas, HapoAHble NecHU
Cyuxoy-XaHuxoy, 3ByKn Tpyb N0A0UYHUKOB U1 Ba-
pabaHbl LanHbloHb. KOMMo3uTop ncnosb3yer wu-
POKMIN apceHan HapOAHbIX MHCTPYMEHTOB, BK/IHOYas
Takue TPajMLUMOHHbIE KUTAWCKME MHCTPYMEHTDI, Kak
3PXy, NM1Ma 1 ryL3eHr, KoTopble obecneynBatoT He-
NMOBTOPMMOe 3By4YaHUWe onepsbl, HaCbILEHHOM HaLu-
OHaNbHbIM KOJOPUTOM. 3TN UHCTPYMEHTbI Cy>KaT
He TONbKO ANA CO3jaHuA ayTeHTUYHOW aTMoche-
pbl, HO 1 ANA Nepefayvn IMPUYECKNX YyBCTB repoes
onepbl. B T0 Xxe Bpems, NpYMeHeHe OpKeCTPOBbIX
WHCTPYMEHTOB CMMMOHNYECKOro OpKecTpa, Takmx
Kak CKPWMKK, BUONOHYENN N AyXOBble, MO3BONA-
€T KOMMO3UTOPY AOCTUTHYTb ApamMaTi3mMa B onep-
HOM criekTakse.

B 3aknroueHnn HeobxoaMMO NojUYepPKHYTb UC-
KNHOUUTENBbHYIO pob onepbl VIHb LinHa B pa3sutum
COBPEMEHHON KUTaCKON My3blKaabHOM KyNbTypbl.
JTO Npou3BeAeHVe He TONbKO OTpaXaeT MacTepCcTBO
WHb LimHa B chepe KOMNO3MLMM 1 HOBAaTOPCKOE UC-
No/b30BaHNe My3blKaNbHO-TeaTpabHbIX TEXHONOT U,
HO ¥ yCTaHaBAMBaET B3aMMOCBA3b MeXJy APeBHW-
MW KYAbTYPHBIMWU TPAAULMAMN N COBPEMEHHBIMU
apT-npaktnkamun. «bannaga o kaHane» BoCCTaHaB-
NvBaeT 1 oboralaert KynbTypHOe Hacneame, obpa-
Wasacb K rnyboKuM NCToprnyecknm KopHsam Kutas
yepes NPU3My COBPEMEHHOIO UCMONHUTENBCKOTO
nckycctea. Ocoboe BHVMMaHWe B onepe yaeneHo Be-
NINKOMY KaHany, CMUMBON3MPYIOLWEMY COeANHEHNE
PasNNYHbBIX 3MOX W Ky/bTYp, YTO NO3BOAAET 3puUTe-
NIM NEePeOoCMbICIUTb U MepeoLLeHNTb 3HaUNMMOCTb
3TOro NamsaTHMKa UCTOPUN.

MpousBeaeHne BbI3BaAO 3HAUUTENbHbIV pe30-
HaHC CpeAn KPUTUKOB W nybankm 6rarogapsa cBo-
el My3blKaibHOW BblPa3nTENbHOCTU W BU3YyasibHOWM

HacbILWEeHHOCTW. MeXxayHapoAHOe Npu3HaHne Noj-
TBEPAWIO BaXKHOCTb OMnepbl Kak Ky/IbTYPHOro ¢peHo-
MeHa, CMOCOBHOro NPeACTaBMTb KUTANCKYHO onepy
Ha MupoBol apeHe. Kpome Toro, onepa VH LuHsa
akTMBM3npoBana NpobiemMbl KyNbTypHOro obme-
Ha 1 BO3POXAEHMA NHTepeca K akajeMnyeckomy

NcKyccTBy cpeamn Monogexu. Onepa okasanacb B
LLleHTpe BHUMaHWA KaK CPesCTBO BAOXHOBEHMWS ANS
HOBOFO MOKOJ/IEHWS MY3bIKaHTOB 1 KOMMO3WTOPOB,
CTPEMSLLUXCA UHTErPUPOBaTh HaLMOHaNbHOE Hacse-
AMe CcTpaHbl B rN06aNbHbIN KYbTYPHbIA KOHTEKCT.
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