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FEATURES OF THE ARTISTIC EVOLUTION OF CHINESE
GRAPHICS FROM ANTIQUITY TO THE QING ERA

Summary: Chinese graphics employs a variety of ma-
terials and production techniques that are incompatible
with the European tradition. Firstly, these are materi-
als, specifically, coloured and black ink, that are diluted
with water. Furthermore, xylography, the oldest method
of printed graphics, originated in China. The history of
graphic art can also be attributed to the development of
stone carving for the creation of seals with calligraphic
and figurative motifs, which started in the second centu-
ry AD when paper was introduced and began to spread
in China. Moreover, calligraphy served as the foundation

Graphics were used as a means of communica-
tion and an information recording tool reflecting
the beliefs, way of life, and activities of prehis-
toric people long before writing. Petroglyphs and
rock paintings of the Stone Age, including images
of hunting, nomadic life, symbols and prints, al-
low us to understand the social aspects and con-
ditions of their existence. Graphics evolved in two
directions over time: they became the earliest art
forms and eventually became pictographic sym-
bols, which served as the foundation for the ear-
liest writing systems. During the Shang Dynasty (
&, 17th-11th centuries BC), pictograms made on
bones, clay, stone, and metal were used to record
events and convey information [1, p. 4].

Book illustrations emerged on bamboo and
silk, which were the key information carriers of
the time, during the Warring States Period and
the Qin (Z, 221-207 BC) and Han (3X, 202 BC-220
AD) dynasties. Bamboo was used for text and sim-
ple outlines. Silk, more suitable for drawings, has
survived in small quantities due to the difficulty
of storage. These illustrations, either included in a
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for the traditions of the guo hua fine art; the uniqueness
of China’s entire artistic culture, which spans thousands
of years, is the inseparable connection between Chinese
calligraphy, graphics, and painting. With special focus on
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graphics and their social functions, the article explores
the origins and evolution of Chinese graphics, as well as
their role in cultural communication.
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text or existing separately, became the basis of an-
cient book graphics.

Drawing and writing characters on silk is known
as a silk manuscript. These scrolls, usually rolled
left to right, were created using wooden sticks. A
fragment discovered in 1942 in a bullet deposi-
tory in Changsha, Hunan Province, is one of the
earliest examples of graphics on silk to be found.
Known as the Ch'u Silk Manuscript (& B &), the
fragment is now housed in the Metropolitan Mu-
seum of Art in New York City. Mythological scenes
related to celestial phenomena, the seasons, and
deities such as Nlwa, Yandi, and Zhurong, are de-
picted there; moreover, twelve statues of gods are
presented [2, p. 71]. The manuscript is a unique
example of graphics on silk that predates the Qin
Dynasty (221-207 BC), providing insight into the
graphic style of the time.

Moreover, two unique silk paintings dating back
to the Warring States Period were found in the Chu
Tomb in Changsha: Hero Riding a Dragon (A %41H
¥ B H), depicting a hero on a dragon ascending to
heaven, and Character in the Company of a Drag-

Fig.1

on and a Phoenix (A#) v R & &), showing a pray-
ing woman, surrounded by dragons and phoenixes.
These works were made in the gongbi technique;
they are characterised by thick contour lines and
local colouring. Their careful execution and deco-
rativeness laid the foundation for Chinese graph-
ic art, opening the way for its further development
during more than two thousand years (ill. 1).
Before the invention of printing, literature was
passed around by hand, which led to the emer-
gence of the Manuscript period. The Buddhist texts

Fig.2. Biographies of Exemplary Women, the Eastern Jin
dynasty, Gu Kaizhi, 25,8 x 417,8 cm. (317-420) & EE K& M
182 9\25.8cm, #477.8cm

from Dunhuang are particularly striking examples
of handwritten graphics. They contain exquisite il-
lustrations in a variety of styles: from delicate out-
line drawings to monumental images reminiscent of
frescoes. Among them, works such as the Guanyin
Pumen Ping (M &[] &) and the Sutra of the Ten
Kings Spoken by the Buddha (ffiji-+E %) stand
out. They include both monochrome and colour
images, testifying to the high level of skill of the
artists of that time.

The graphic art development during the Wei, Jin,
Southern, and Northern Dynasties (220-589) was
aimed at popularising Confucianism and Buddhism.
Gu Kaizhi (i1 2), recognised as the first outstand-
ing master of this direction in Chinese painting, made
a significant contribution to the development of il-
lustrative art. His works, such as the Admonitions
Scroll (Z 52 & &), Biographies of Exemplary Wom-
en (3% {£[A), and Luoshenfu Map (&8I &), were
created by hand and became a standard for sub-
sequent generations. Copies of these works made
during the Tang and Song dynasties have survived
to this day, confirming their importance in the his-
tory of Chinese book graphics [4, p. 21] (ill. 2).

The graphic art of books of the Tang Dynasty (
/&, 618-907) is mainly represented by works dis-
covered in the Mogao Caves in Dunhuang, and is
divided into two main types: hand-made and print-
ed graphics. In the early and middle Tang periods,
unique graphics prevailed — monochrome draw-
ings and colour images applied with a brush or a
reed pen, with linear drawings dominating. Wood-
block printing technology was in its infancy, and
the number of prints remained limited. In the sec-
ond half of the Tang period, printing technology
began to spread actively. Buddhist communities
were the first to take advantage of woodblock print-
ing to replicate and distribute a significant num-
ber of sacred texts. As a result, Buddhism gained
influence and became the dominant religion of the
era. The themes of the graphic arts of that time
were mainly related to Buddhism; however, they
also covered Taoism, literature, science, technolo-
gy, and fortune-telling. The Diamond Sutra (£ Nl
22), printed in 868, with an illustration on the ti-
tle page, is of particular interest. This work is con-
sidered one of the earliest surviving examples of
woodblock printing in the world and is an impor-
tant evidence of the development of book graph-
ics in the Tang Dynasty (ill. 3).
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Fig.3. Diamond Sutra, the Tang dynasty (868). Paper, xylography. 23,7 x 28,5 cm. Found in the Sutra Cave, cave 1.4 NIf%% iK% &
2 /)N71868 BERRENRIA

Book graphics of the Song (&, 960-1279) and
Yuan (Jt, 1271-1368) dynasties were mainly creat-
ed using the matrix printing technique. In the Song
Dynasty, the flourishing of the commodity econo-
my stimulated the development of folk art and cul-
ture, which, combined with the Buddhism traditions,
formed the main cultural directions of that time.
During these periods, most of the illustrations in
books were devoted to Buddhist themes and were
distinguished by a high artistic level. Examples in-
clude the illustrations of the Prajnaparamita Sutra (
SRR E K T %), kept in the Qingliang Temple in
Japan, and the popular images of the Lotus Sutra (
YSREIL ). At the same time, oral folklore and folk
art became very popular among urban residents,
contributing to the development of fiction, which
was distinguished by a variety of genres. In addi-
tion to religious topics, books covered the fields
of social and natural sciences, philosophy, and art.
The illustrations of novels, which became an inno-
vative direction in book graphics, are particularly
noteworthy. Among them, the illustrations for the
work Biographies of Exemplary Women (%] &%)
from the Song period and the illustrations for the
novel Five Kinds of Pinghua (£48i% f f) from
the Yuan era stand out. They are among the earli-
est examples of graphic accompaniment to text in
Chinese literature (ill. 4, 5).
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During the Ming Dynasty (1368-1644), Chinese
printed graphics reached a golden age. This period
was characterised by a large number of works, high
quality, and wide influence. The subjects of book
graphics were extremely diverse, including Buddhist
scriptures, Taoist writings, Confucian classics, hu-
manities, culture, analysis of ancient tradition, po-
etry, painting, theatre, novels, as well as scientific
and medical treatises, and daily life motifs. Books
of that time can be called a kind of “encyclope-
dia”. Ming graphics not only reached outstanding
heights in Chinese art, but also are an important
part of the cultural heritage of that era. The illustra-
tions for such works as Romance of the Three King-
doms (=E&E X), Water Margin (7Kif1%), Journey
to the West (Fgif#ic), Jin Ping Mei (£ 48), and Ro-
mance of the Western Chamber (Fgfg12), are par-
ticularly interesting (ill. 6).

During the Qing Dynasty (1644-1912), book il-
lustrations were divided into two main categories:
court illustrations and folk illustrations. In litera-
ture, the novel continued to develop. The famous
Dream of the Red Chamber (£ #%) and Liao Zhai
Zhi Yi (135 5) were the most significant ones. In
the field of theatre, in particular Beijing Opera, vari-
ous dramatic genres, which had a significant impact
on the visual arts, also flourished. Chinese painting
reached its apogee during this period. Culturally,

Fig.4. lllustrations for the Prajidparamita sutra, Shouren, the Northern Song dynasty (985). £ NI E K B H2Z) MiER, EHAR
HERFUGE 9856 RTFE IER

the early Qing Dynasty continued the traditions of
the late Ming Dynasty, and its golden age was dur-
ing the reigns of the Kangxi, Yongzheng, and Qian-
long emperors, when the dynasty’s unique artistic
and cultural identity was formed. However, from
the middle of the Qing Dynasty, the country ex-
perienced a decline, reflected in book illustrations,
due to the policy of isolation, literary censorship,
and political corruption (ill. 7).

Chinese graphics have come a long way from
simple ritual images to complex book illustrations,
achieving a high level of artistic and technical per-
fection. As an art that combines visual and print-
ing techniques, graphics have made an important

contribution to the development of Chinese cul-
ture, conveying philosophical and religious ideas
and forming aesthetic concepts. Modern study of
Chinese graphics allows us not only to appreciate
the uniqueness of this art, but also to understand
how it has influenced the development of litera-
ture, religion, and social values. In order to better
understand its impact on modern art and society,
scholars can also focus more on the artistic evo-
lution, transformation, and adaptation of Chinese
graphics in the most recent culture, developing in
the midst of globalisation, digitalisation, and in-
tense cultural exchange.
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OCOBEHHOCTW XYAOXECTBEHHOW 3BONOLIN
KUTANCKOW TPADUNKW
OT APEBHOCTW A0 3MOXW LIMH

AHHomayusa: Knutaiickas rpaduka ncnonbsyet pasamy-
Hble MaTepurasibl U TEXHUKM CO3JaHNA, KOTOpble He corna-
CytoTCA C eBponelickon Tpaguumeit. MNpexae Bcero, 310
MaTepuasbl, pa3sBOAUMbIe BOAOW, a MMEHHO YepHas u
LBeTHas Tywb. Kpome Toro, ApeBHelillas TexHMKa neyart-
HoW rpadukm — kcunorpadus nosemaace MMeHHo B Kn-
Tae. [lomMnmMo TOro, € NoABAEHNEM W pacnpoCTpaHeHneM
6ymarun B Knutae yxe Bo Il B. H.3. HaUMHaeT pa3BMBaTbLCA
pe3bba MO KaMHO 415 U3rOTOBAEHMSA neyvaTen, MCNoNb3y-
roLMX Kanaurpadumyeckne n purypatmBHble MOTUBDI, KO-
TOpble TaKkXKe MOXHO paccmaTpuBaTh Kak YacTb MCTOPUM
rpaduyeckoro nckyccrea. Tem bonee, 4To Kanamrpadpus

3af0Nro f0 NOABAEHUA MUCbMEHHOCTU rpadu-
Ka cny>una cpeAcTBOM ObLLeHUs U drKcaLmm UH-
dopmauun, oTpaxkas BepoBaHuWs, 06pa3 XMU3HN 1
LeATeNbHOCTb NepBOObITHBIX toaen. MeTporandsbl 1
Hacka/bHble PUCYHKM KaMEHHOTO BEKa, BK/IHOUatoLLe
n306paxKeHns OXOTbl, KOYEBOW XM3HW, CUMBOJIOB U
OTMNeYaTKoB, MNO3BOJAIOT MOHATb COLMANbHbIE aCMeKTbl
1 ycnoBuma nx cywectsoBaHuna. Co BpemeHem rpaduika
pa3B1Banach B BYX HarpaB/ieHNAX: MpeBpaLLanach B
paHHMe GOpPMbI NCKYCCTBA 1 3BONFOLMOHMPOBaNa B
nukTorpaduryeckme CMMBOJIbI, KOTOPbIE CTaan OCHO-
BOW MepBbIx cucTeM nincbMa. B anoxy LaH (7, XVII-XI
BeKa J0 H.3.) MUKTOrpamMmel, puKcMpyemMble Ha KO-
CTAX, TIVHE, KAMHe 1 MeTasl/le, UCMOAb30BaanCh As
3anmcKn cobbITUn 1 Nepegaun nHdopmaumn. [1, c. 4]

B anoxy Bototowmx Lapcte 1 anHactnin LivHb
(&, 221-207 roabl A0 H.3.) n XaHb (3X, 202 roa Ao
H.3. — 220 rog H.3.) KHU>XXHas rpaduka 3apogmnacb
Ha 6aMbyKOBBIX JOLLeYKax U LesKe — KAYEBbIX
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nerna B OCHOBY TPaAaULIMIA N306pa3nTeIbHOrO UCKYCCTBA
roxya, HepaspblBHas CBA3b KUTANCKOW Kanaurpadpumu, rpa-
dUKM 1 XXMBOMUCK COCTaBASET Creunpuky Bcel XyAo-
KeCTBEHHOW Ky/nbTypbl KnTas, HacumMTbiBatoLLel ThiCAYM
net. B gaHHON cTaTbe paccMaTpMBatOTCA MPOUNCXOXAe-
HVe ¥ 3BOJIIOLMA KUTaNCKoM rpadumku, a Takxe eé posb
B Ky/IbTYPHOI KOMMYHMKaLMUK, C 0COBbIM BHUMaHMEM K
OCHOBHbIM 3Tanam pasBuTUA TPAAULMOHHOW KUTaCKOM
rpadukn 1 eé counanbHbiM QYHKLMAM.

Knrouesele cnosa: kumatlickas epaguka, kaanuepa-
us, KHUXHAA unIrCMpayus, 2pasopa, Ky/bmypHoe Ha-
cnedue Kumas.

HocuTensax nHdbopmaumm Toro BpemeHun. bambyk
MCrnoab30Banca Ana TeKCTa U MPOCTbIX KOHTYPOB, a
wesk, bonee NoaxoAALLMI ANS PUCYHKOB, COXpa-
HUACA B HEDObLLOM KONMYeCTBe M3-3a CIOXHO-
CTU XpaHeHUA. STV ANOCTPaLLMK, BKIOYaBLUMECS
B TEKCT WK CyLL,eCTBOBaBLLME OTAENbHO, CTann oc-
HOBOW ApeBHEW KHUXHOW rpadukiu.

PvcoBaHue 1 HanncaHve CUMBOIOB Ha Luenke
N3BECTHO Kak "LUENKOBBIA PYKOMUCHBIN cBUTOK" (silk
manuscript). 3T CBUTKM, 0BbIYHO CBEPHYTbIE C Ne-
BOW CTOPOHbI BMPaBo, CO3AaBanCh C UCMO/b30BaHM-
eM JepeBaHHbIX nanovek. OfHNUM U3 caMbIX PaHHNX
HalAeHHbIX MPYMEePOB LLEeNKOBOM rpaduku ABaseT-
cs GparMeHT, obHapyXeHHbI B 1942 roay B xpa-
HUAVLWe Nyab B YaHwe, NpoBMHUMA XyHaHb. DTOT
dparmeHT, n3BeCTHbIN Kak «LllenkoBas pykonucb
Uy» (The Ch'u Silk Manuscript { BB EF) ), HblHe
xpaHuTca B MeTpononuteH-mysee B Hbto-Mopke.
OH n306paxaet Mudonornyeckme cLeHbl, CBA3aH-

Fig.5. The Records of the Three Kingdoms jtft 1321-1323 BLERFIA F136EX HISENK ©HE=EELIE HkEEX
H AR B3 E

Hble C He6eCHbIMU ABAEHUAMM, BpEMEHaMM roja
n 6oxkecTBaMu, Takumu kak Hromea, AHan n Yxy-
POHT, 1 BKIKOYAET ABEHaALaTb cTaTyi 60oros.[2, c.71]
DTOT MaHyCKPUNT ABAAETCA YHUKaNbHbIM NMPUMEPOM
rpadukmn Ha LWENKe, NOSBUBLUMICA eLLé A0 BOLA-
peHua anHactum UmHb (221 — 207 rr. Ao H.3.), npe-
[LOCTaBAAsA NpejcTaBieHMe O rpadpnyeckom cTmae
TOro BpeMeHMW.

Kpome Toro, B rpobHuLie Yy B YaHwwe 6biin Hait-
[eHbl ABe YHMKa/bHbIE LUENKOBbIe KapTUHbI, OTHO-
cawmecs Kk nepuogy Bororowmx Llapcts: «[epon
BEPXOM Ha apakoHe» { AYfHIEE) , nsobpa-
XatoLllasi BOCXOX/AEeHMWe repost Ha Hebeca BEPXOM Ha
ApakoHe, n «[NepcoHax B obLiecTBe ApakoHa 1 de-
Hukca» (AT RBE) , rae nokasaHa MOAALLAA-
CS XKEHLLMHA B OKPY>KEHUWN APaKOHOB U GEHMKCOB.
DT NpPOV3BeAEHNS BbIMONHEHbI B TEXHMKE TYHOW,
OT/NYatOLLMECA XXUPHOW KOHTYPHOW IMHUEN U N10-
Ka/bHbIM KOJOPUTOM. VIX akKypaTHOEe NCMONHEHNE
N AeKOPaTUBHOCTb 3aJ105KMAMN OCHOBbI KUTaNCKOM
rpaduku, OTKPbIB MyTb ANS €€ faNbHENLero pa3sm-
TUA Ha NPOTAXKEHUN Bonee ABYX Tbicad neT. (Puc.1)

[lo n3obpeTteHns kKHUroneyaTaHus antepaTypa
pacnpocTpaHsaiacb pyKOnMCHbIM CNOCOBOM, UTO
06YyC/NIOBMANO NOSABAEHNE «Meproga PyKONUCeNR».
OcobeHHO APKUMU MprYMepPaMn PyKOMUCHON rpa-

bukm aBastoTca byaaninckme TekcTbl U3 JyHbxyaHa.
OHU cofepkaT U3bICKaHHbIE UANKOCTPALLMM, BbINOA-
HEeHHble B Pa3/INYHbIX CTU/IAX: OT TOHKUX KOHTYpP-
HbIX PUCYHKOB 0 MOHYMEHTabHbIX N306paxeHnH,
HanomuHarwmnx dpeckn. Cpean HUX BbIAENAOTCA
npowussegeHus, Takne Kak «lyaHbuHb [ymM3Hb MnH»

(MZLETHY v «CyTpa 4ecaTn Kopoen, Npouns-
HecéHHas Byagon» (f#ii+TEL) , skatovarowe
Kak MOHOXPOMHbIE, TaK 1 LBETHbIE N306paxeHus,
CBUAETENLCTBYHOLLME O BbICOKOM YPOBHE MacTep-
CTBA Xy0>XXHUKOB TOrO BPEMEHM.

PasBuTMe rpadmyeckoro nckycctea B nepu-
o4 AvHactuin Ban, L3nHb, FOXxHOM n CeBepHom
(3 EZEiLERT#A220 — 589 r) 66110 HanpaseHo
Ha monynspu3auunto KoHdyLmaHcTBa 1 byaansma.
3HaunTeNbHbIN BKIaj B CTAHOBAEHME UANOCTPa-
TUBHOrO nckyccTea BHEC My Kauxu (g =), npu-
3HaHHbIV NEPBbIM BbIAAIOWMMCSA MacTepPOM 3TOTO
HanpaBAeHUs B KMTaNckom xmeonucu. Ero pabo-
Tbl, Takne kak «CBuTOK ynpekos»("Admonitions
Scroll” (&% &KE) ), «<brorpadum npumepHbIx
XeHWmH» (“Biographies of Exemplary Women”

(%L fEE) ) v «KapTa JloowsHdy»("Luoshenfu
map” {;EMIKEY ), co3aaBannce BpYUHyo 1 cTa-
/N 3TaNOHOM A8 NOCAesyoLMX nokoneHuin. Ko-
MWW 3TUX NPOU3BEAEHWNN, BBINMONHEHHbIE B 3MOXY
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Fig.6. The Ming dynasty (1573-1620). Journey to the West.
lllustrations for the opera. Books published in the cities of Suzhou

and Hangzhou. FAR FaikC Xk eiEE 7 A AMTIA

AnHaAcTU TaH 1 CyH, COXPaHUANCh A0 HaLUUX AHEN,
NOATBEPXAas UX 3HAaUEHME B UCTOPUMN KUTANCKOM
KHUXXHOW rpadukn. [4, c. 21] (Puc.2)

Mpadunueckoe NCKYCCTBO KHUT Mepuosa AUHACTK
TaH (E618-907rr.)B OCHOBHOM MNpPeACTaBJAeHO Npo-
n3BeAeHnAMN, 0BHapy>XeHHbIMK B newtepax Morao
B [lyHbXyaHe, N AeNNTCsA Ha ABa OCHOBHbIX TUMa:
pydHas v nedyatHas rpaduka. B paHHWI 1 cpegHuin
nepuogbl TaH npeobnagana yHukanbHas rpaduka
— MOHOXPOMHbIE PUCYHKWN U LIBETHbIE M30bpaxe-
HWA, HAHECEHHbIe KUCTbIO MW TPOCTHUKOBbLIM Me-
pOM, NPU 3TOM AOMUHUPOBAAN MMEHHO JIMHENHbIE
PUCYHKN. TexHonorus kcunorpadmm Haxoamnacb
Ha HayasbHOM CTajuW Pa3BUTUS, a KONNYECTBO OT-
neyaTKOB OCTaBafloOCb OrpaHMYeHHbIM. Bo BTOpON
NoJIOBUHe Nepurosa TaH neyaTHas TeXHWKa Havana
aKTVBHO pacnpocTpaHAThCs. byaaminckme obLWmMHbI
nepBbIMW BOCMOJ/Ib30BaIMCh MPEVMYLLLECTBAMMU KCU-
norpadum, 4Tobbl TMPAXKMPOBATL M PACMPOCTPaHATb
3HauUTeNIbHOE KOIMYECTBO CBALLEHHbIX TEKCTOB.
bnarogaps sTomy 6yaan3m ykpenua CBOEé BAUA-
HWe 1 CTaN JOMUHUPYIOLLEN peaurmen anoxu. Te-
MaTuKa rpadukm Toro BpemMeHn npenmyLecTBeHHO
6bina cBsizaHa C ByAAM3MOM, HO OXBaTbiBafa Tak-
Xe Jaocu3Mm, uTepaTtypy, HayKy, TeXHUKY U raja-
HuA. OcobeHHO BblgenseTca «AnmMasHas cyTpa»
( {£NIZZ) ), oTneuaTtaHHas B 868 roay, c nanto-
CTpaumen Ha TUTYJIbHOWM CTpaHuLe. DTOT NaMATHUK
CUMNTAETCA OAHMM N3 CaMbIX PaHHUX COXPaHMBLLNX-
€s 06pasLoB kcunorpadmm B MUpe 1 ABASETCA BaX-
HbIM CBUAETENbCTBOM Pa3BUTUSA KHUXKHOMN rpaduku
anoxu TaH. (Puc.3)

KHuxkHaa rpadmka nepnogos guHactmin CyH
(52960-1279 rr.) n KOaHb (7T1271-1368 rr.) npenmy-
LLLeCTBEHHO CO3/aBanach C UCMO/b30BaHNEM TEXHUKM
MaTPUYHOW neyaTtin. PacuBeT TOBapHON 3KOHOMUKM
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B anoxy CyH CTUMY/JIMPOBaJ Pas3BUTUE HAPOAHOTO
MCKYCCTBA N KY/IbTYpPbl, KOTOPbIE, COYETAACH C TPaan-
unaMu byaamama, cbopMmnpoBaN OCHOBHbIE Ky/b-
TYypHble HanpaB/ieHUs TOro BpeMeHu. bosibLIMHCTBO
WANKOCTPaLMIA B KHWUTaX 3TUX 3MOX OblIN MOCBSALLEHbI
BYyAANCTCKMM TEMaM M OTIMYANNCh BbICOKUM XyZ0-
>KeCTBeHHbIM YpoBHeM. MNpuMepamu ABASHOTC UANO-
cTpauum K «MpagxHanapamuTa cytpe» ( { & RNIRE K
TR ), xpaHawmecs B xpame LimHasH B AnoHuu,
1 nonynsipHble n30bpaxkeHus K «/T0TOCOBOM cyTpe»
( {WRZELLR) ). O4HOBPEMEHHO, YCTHbIN $HOAb-
KJOp M HapOAHOEe MCKYCCTBO CTajso BeCbMa Mo-
NyAsPHBIM U Cpean TOPOACKUX XUTeNewn, uto
CNOCOBCTBOBANO PA3BUTUIO XYA0XXECTBEHHOW IN-
TepaTypbl, OTAMYaBLUENCA MHOToObpasnem xaH-
poB. [TOMUMO PennrmosHbIX TeM, KHUMM OXBaTbiBaaM
06acTh coumanbHbIX U €CTECTBEHHbIX HAyK, Gu-
nocodum n nckyccrea. Ocoboro BHUMaHUA 3a-
CNY>XUBAKOT UANOCTPALMM K pOMaHaMm, CTaBLlve
HOBATOPCKMM HamnpaB/ieHUEM KHUXHOM rpadu-
kn. Cpeam HUX BbIAENATCS UAOCTPALLMN K MPo-
n3BeseHunto «brorpadum NPUMepPHbIX XEHLUH»
( {F%f£) ) neproga CyH 1 MANOCTPaALMM K pOMa-
Hy «MaTb BUAOB NuHxya» ( { EAHEIFRF) ) anoxm
KOaHb, KOTopble ABASOTCA OAHMMM U3 CaMbIX PaH-
HUX MPUMEPOB rPadUUECKOro COMPOBOXAEHNS TEK-
CTa B KMUTanckon nutepatype. (Pnc.4,5)

B nepuog anHactum MuH (RH1368-1644 rr.) ku-
Talickas nevyatHas rpaduka AOCTUrIa 30J10TOro Beka.
3T0 BpeMs OTAMYanocb 6oNbLINM KOAMUYECTBOM MPO-
N3BeZeHWI, BbICOKMM KaueCTBOM Y LUMPOKUM BAU-
AHMeM. TemaTrKa KHUXHOW rpadukn bbina kpariHe
pa3Hoobpa3HoM, BkAtoUas byaannckme nucaHms,
COUMHEHWs Ja0CM3Ma, KOHOYLIMAHCKYHO K1acCuKy,
rYMaHWUTapHblE HayKK, KyJbTypy, aHanu3 ApeBHEN
TPajaMLMN, MO33U1t0, XXMBOMUCb, TeaTp, POMaHsbI, a
Tak>Xe HayuHble ¥ MeAULUHCKME TpaKTaTbl, MOTU-
Bbl MOBCEAHEBHOM XN3HW. KHUIN TOrO BpeMeHU
MOXHO Ha3BaTb CBOEro PoAa «3HLUMKAONeAns-
Mun». Fpadurka guHacTUnM MUH He TONbKO AOCTUT-
Na BbIAAOLWMNXCS BbICOT B KUTANCKOM MCKYCCTBE, HO
N SIBNSETCS BaXKHOW YacTbhO Ky/bTYpPHOTO Hace-
avs 1ol anoxu. OCO6EHHO MHTEPEeCHbI NACTPa-
LMW K TaKUM NPOomn3BeSeHnaM, Kak «PomaHc Tpex
KoponeBcte» ( { =ZEIJE X ) ), «PeuHble 3aBogun»
( {FK3FFEY ), «MyTewecTteue Ha 3anag» ( {FiF
12Y ), «U3uHb M Mait» ( {£H#1E) ) n «PomaH
3anagHon nanate» ( {FEFEICY ). (Puc.6)

B anoxy avHactum LinH (3F1644-1912 rr.) KHWX-
Has rpaduka Aesmnacb Ha ABe OCHOBHbIE KaTeropum:
NPWUABOPHYH U HapOAHYHo. B inTepatype npogon-

>KaeT pa3BMBaTbCsA POMaH, BaXXHENLUNMM 13 KOTOPbIX
cTann npocnabneHHble «COH B KpaCHOM Tepeme»
( (LLHE) ) v Jlso-wxan-wkn-n» ( (BIFEF) ).
B o6nactu TeaTpa, B YacTHOCTU [MeKnHCKON onepsl,
TaKXXe NpoLBeTany pasinyHble gpaMaTnyeckmne xaH-
pbl, KOTOPble OKa3biBaAN 3HAYMUTENbHOE BAMAHNE
Ha n3o06bpasnTensHoe UcKyccTBo. Kutanckas xm-
BOMMWCb B 3TOT MePUOZ JOCTUINa CBOero anores. B
Ky/NbTYPHOM MAaHe paHHAs guHactus LK npogon-
Xana TpaauLmMu NosgHen AnHactum MuH, a eé 30-
JIOTOW BeK NpULLENCS Ha NpaB/eHne MMNepaTopoB
KaHcn, KOHWKIH v LsHbayH, koraa 6bina chopmm-
pOBaHa yHUWKabHas XyAOXeCTBEHHAsA N KyabTyp-
Has MAEHTNYHOCTb AnHacTUn. OfHaAKO C cepeauHbl
avHactum LyH, 13-3a NoAnUTUKM n3onaumm, aute-
paTypHON LLeH3ypbl Y MOJAUTUUYECKON KOPPYNLmnK,
CTpaHa nepexwuna ynajok, YTo oTpasuaoch 1 Ha
KHWUXHOW rpaduke. (Puc.7)

KnTalckas rpaduka npoluna Jonruii nyTb OT Npo-
CTbIX PUTYabHbIX N306paXKeHNA A0 CNOXKHbIX KHUX-
HbIX UANKOCTPALIUMA, LOCTUTHYB BbICOKOTO YPOBHS
XyAOXECTBEHHOIO N TeXHNYECKOro COBEpPLUEHCTBa.
Byayuun nckycctBom, covetatowmm n3obpasntens-
Hble ¥ NneyaTHble TEXHWKM, rpaduka BHeC A BaXKHbIN
BKJIaJ, B pa3BUTUE KMTANCKOW KybTypbl, NepesaBas
dunnocodckme n pennrnosHele naen n dopmmpys
acTteTnyeckune npepcrasneHns. CoBpeMeHHoe 13y-
yeHue rpadmkn Kutaa no3sonseT He TOAbKO oLie-
HWUTb YHWUKaNbHOCTb 3TOr0 NCKYCCTBA, HO U MOHATb,
KakvM 06pa3oM OHO MOBAMAO Ha Pa3BUTUE anTepa-
TYpbl, PENUTUN N OBLLECTBEHHbIX LLleHHOCTen. bonee

Fig.7. Liaozhai zhiyi saw a monster through the window.
Hand-painted illustrations in the Qing palace. &5 F44EE W
FERRARE TESY ARTEDEENE HELR

TOrO, CCNEA0BATENN MOTYT YAENNTb HBOJbLUE BHU-
MaHMA XyAOXeCTBEHHOM 3BONOLMM, TpaHCPOpMa-
LUK 1 aganTtalmmn KUTanckom rpaduki B HOBeMLLEN
Ky/NbType, pa3BuUBatoLLElics B pycie rnobanmsaumm,
LMPPOBU3ALIUM N MHTEHCUBHOTO KY/IbTYPHOTO 06-
MeHa, 4YTobbl rNyH>Ke NOoHATL e€ BANSHME Ha CoBpe-
MEHHOEe UCKYCCTBO M 0OLLeCcTBO.
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