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Dear friends,

We are pleased to present to you Issue 1. 2025, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Coun-
cil of the Higher Attestation Commission, the jour-
nal is included in the List of Leading Peer-Reviewed
Scientific Journals and Publications, in which the
main scientific results of theses for the academic
degrees of doctor and candidate of science must
be published. The journal was assigned category K2.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

The issue opens with an article "Transitivity, Nar-
rative, Identity” by V. Kolotaev. In it, the author anal-
yses the connection between carnival activity and
states of transition, which open up the possibility for
the participant to incarnate in a new identity and, as
a consequence, to find a different place in society.

In the article “"Aspects of Implementation of Chi-
nese National Traditions in Yin Qing’s Opera. On
the Example of the Opera The Ballad of the Canal’,
Shao Chunbo presents an interpretation of a lyrical
drama set against the backdrop of the 2,500-year
history of the Beijing-Hangzhou Grand Canal, one
of the most grandiose structures in China. The au-
thor believes that the opera revealed the possibili-
ties of combining the traditions of Chinese national
opera and European academic music.

With special focus on the key phases of the de-
velopment of traditional Chinese graphics and their
social functions, the article, “Features of the Artis-
tic Evolution of Chinese Graphics from Antiquity to
the Qing Era” by Zhao Yiting, explores the origins
and evolution of Chinese graphics as well as their
role in cultural communication.

In the article “Inclusive Design in the Art of Pub-
lic Spaces: Creating Accessible Experience for the
Visually Impaired”, Liu Fang presents theoretical
basis, developed by him, which would allow peo-
ple with visual impairments to fully perceive art in
public spaces.

Animalistic art in the works of European and
Russian researchers is analysed by I. Portnova in

the article “The Concept of the Animalistic Image
in Russian and European Art Criticism. A Modern
Look at the Genre Issues”. According to the author,
animalistic art is elevated to a new, important level
by the fundamental moral principle of preserving
the natural environment, about which the society
is concerned.

In her article “Christmas Cantatas by Cristofaro
Caresana on the Genre Frontier of the New Time
(Suite, Concert, Opera)”, S. Pavlova considers the
spiritual creative work of Italian composer C. Care-
sana. She notes that the sound of Caresana’s music
attracts with the beauty of soloists’ ensemble sing-
ing, the absence of choirs with monumental parts,
the imitative development of musical thought, and
the fusion of the spiritual and the secular, which is
manifested not only in the dramaturgy of the can-
tatas, but also in their content.

The unique artistic image of the environmen-
tal design of a petrol station using the example of
Last Exit AUH Bound is analysed by M. Burganova
in the article “Last Exit Petrol Station. Concept of
the Brand and Environmental Design”.

V. Guseinov and Jiang Jianghao explore the archi-
tectural polychrome decor preserved in Shenyang,
demonstrating the diversity of polychrome paint-
ing and reflecting the influence of various cultures
(Manchu, Tibetan) on the formation and develop-
ment of polychrome painting in the Qing era. In the
article "Polychrome Painting in the Architecture of
the Forbidden City in Shenyang (1625-1636): Imag-
es and Ornamental Motifs”, the authors present the
results of the research of ornamentation and paint-
ing style of official polychrome paintings through-
out the Qing era’s many architectural periods.

Syncretic images of time as well as calendar sym-
bolism in the context of the Christian religious con-
cept are considered by A. Fischer in the article "The
Seasons. The Pictorial Cycle of Pieter Bruegel the
Elder: Calendar Symbolism and Variants of its In-
terpretation”. The author emphasises the originality
of the interpretation of the seasons, the variety of
interpretation levels from everyday to philosoph-
ical. Moreover, the author notes the possibility of
more research into the panoptic concept of the
artist’s vision.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology, as well as all those interested
in the arts and culture.
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Hay4HO-aHanMTnMyeckmii XypHan
[om bypraHosa.

[MoOCTPAHCTBO Ky/bTYPbI
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Joporue [py3bsa!

Mbl pagbl npeactaButb Bam N2 1/2025 Hayu-
HO-aHanMTM4YecKoro XxypHana «/Jom bypraHosa.
MpocTpaHCTBO KyNbTypbI».

Mo pekoMeHpaUnm SkcnepTHoro coseta BAK
XXYpHan BKAOUeH B NepeyeHb BeAyLLMX peLeH3un-
PYeMbIX Hay4YHbIX XXYPHaA0B W U3AaHWI, B KOTOPbIX
JOMKHBI ObITb ONYHAMKOBaHbI OCHOBHbIE HayuYHble
pe3yabTaTbl ANCCEPTaLMM Ha COMCKAHMNE YUYeHbIX
cTeneHen AoKTopa W KaHAnAaTa Hayk. XypHany
npuceoeHa kateropusa K2.

B >xypHane nybankyroTcs Hay4yHble CTaTby Be-
AyLWMX CNELNannCTOB pasHbiX 'yMaHUTapPHbIX 06-
nacrem, [OKTOPaHTOB M acnupaHToB. HanpasaeHus
NCcCes0OBaHUM KacatoTcs akTyalbHbIX NpobaemM B
pPasnnYHbIX 061acTaAX KyAbTypbl, UCKyCCTBa, Gn-
nonorum v nejarorvkn. B asTon MHororpaHHoCTU
0603peHns NposBmuaacL OCHOBHas crieLmduka xyp-
Hasna, NpeACTaBAAOLLErO COBPEMEHHOE COCTOSHNE
NPOCTPaHCTBA KYAbTypbl.

Homep oTtkpbiBaet ctatbs B.A. Konotaesa «[le-
PEeXOAHOCTb, HAPPAaTHB, NAEHTUYHOCTb», B KOTOPOW
aBTOP aHa/M3MpyeT CBA3b KapHaBaJbHOrO AelcTBa
C COCTOSHMAMMW NEPEXOAHOCTH, OTKPbIBAOLLUM MNe-
pea y4acTHMKOM BO3MOXXHOCTb BOM/OLLEHNA B HO-
BOW MAEHTUUYHOCTU N KaK CeACTBUE, OBpeTeHreM
MHOTO MecTa B obliecTBe.

LWao YyHbb0 B cTaTthbe «OcOBeHHOCTM NpeTBOpe-
HWS KUTaNCKMX HaLMOHaNbHbIX TPaAULMIA B onep-
HomM TBOpuYecTBe VHb LinHa (Ha npumepe onepsl
«bannaga o kaHane»)» npeacTaBAfeT nHTepnpe-
TaLUI IMPUYECKON ApaMbl, pa3BoOpaumnBaroLLencs
Ha ¢oHe 2500-neTHel nctopumn bonbworo kaHa-
na lMeknH-XaHu>Xoy - OA4HOrO M3 CaMbliX FPaHAM-
03HbIX coopy>xeHui Kutas. ABTOp nonaraet, 4To
onepa packpblia BO3MOXHOCTM coYveTaHua Tpa-
AVILIMIA KUTAWCKOWN HaLMOHaIbHON onepbl 1 eBPO-
NemcKon akageMmnyeckom My3bIKU.

MpouncxoxaeHne N 3BONROLMIO KMTAUCKOW rpa-
bukn, a TakxKe eé posb B KyNbTYPHON KOMMYHMKaA-
LK, ¢ 0cCObbIM BHMMaAHMEM K OCHOBHbIM 3Tanam
Pa3BUTUA TPAAMLMNOHHOW KNTaNCKom rpadukm n
eé coumanbHbIM QyHKLMAM paccmaTpmBaeT Yxxao
NtnH B cTaTbe «OCOBEHHOCTU XYL,0XKECTBEHHOM
3BOJIOLMU KMTANCKOM rpadmKn OT APEBHOCTM A0
anoxu LnH».

Jlto ®aH B cTaTbe «/IHKAO3MBHbIN AU3ailiH B
NcKyccTBe ObLLeCTBEHHbIX MPOCTPAHCTB: CO34a-
HWe LOCTYMHOrO ONbITa ANA NOAEN C HapyLLUEHUEM
3peHuns» npeacTaBaseT pa3paboTaHHYO UM Teo-
peTnueckyto 6a3y, KOTopas NO3BONUT NHOAAM C Ha-
pyLUEHNAMW 3PpEHMA NOJHOLEHHO BOCMPUHMMATD
MCKYCCTBO OOLLECTBEHHOM MPOCTPaHCTBE.

AHVMaNNCTNYECKOe NCKYCCTBO B TPyAax eBpo-
NencKMxX N pycckux nccnegoBartenent aHanmsmpyert
W.B. MopTHOBa B cTaTbe «KoHUENUNA aHnMann-
CTM4eckoro obpasa B PYCCKOM W €BPOMENCKOM
NCKyCcCTBO3HaHUM. COBpPEMEHHbIN B3rNf4 Ha Npo-
61eMbl XXaHpa». ABTOp noJsiaratoT, YTO OCHOBO-
nosiaratoLLnim MopanbHbIV NPUHLUM COXPaHEHUS
NPUPOAHOrO MMpa, KOTOPbIM 06eCcnokoeHo 06-
LLecTBO, MOAHUMAET aHUMaANCTUYECKOE UCKYC-
CTBO MOAHVMAET Ha HOBbIN 3HAYMMbI YPOBEHb.

C.A. lMaBnoBa noceATMAA CBOIO CTaTbo «PoX-
fectBeHckue kaHTaTbl Kpuctodapo KapesaHbl Ha
>KaHPOBOW NepesoBOI HOBOrO BPeEMEHMU

(cronTa, KOHLEPT, onepa)» AYXOBHOMY TBOP-
yecTBYy UTanbaHckoro komnosuntopa K. KapesaHa,
oTMeuas, YTo 3ByYaHue my3bikv KapesaHa npwusie-
KaeT KpacoTon aHcaMb1eBOro neHns CoANCTOB U
OTCYTCTBMEM XOPOB C MOHYMEHTaNbHbIMW NapTUA-
MW, UMUTALMOHHbBIM Pa3BepTbiBaHNEM My3blKa/b-
HOM MbICAN W CAVAHWEM LYXOBHOTO W CBETCKOTO,
KOTOpOEe MNpPOSABASETCSH He TONIbKO B ApamMaTtyprum
KaHTaT, HO U B X COAEepP>XKaHUW.

YHUKaNbHbIV XyA0XeCTBEHHbIA 06pa3 cpesoBO-
ro ansaviHa A3C Ha npumepe Last Exit AUH Bound
aHanmsmpyeT M.A. bypraHoBsa B ctatbe «A3C «Last
Exit». KoHuenumsa 6peHga n cpesoBOro Au3anHa».

B.H. l'yceliHoB B cTaTbe 1 LI3saH Li3aHbXxao aHa-
NN3NPYHOT coxpaHmBLINiCs B LL3HbAHe apxuTek-
TYPHBIA MOANXPOMHbIV AEeKOP, LEMOHCTPUPYIOLL A
pa3Hoobpa3ne NONAUXPOMHOM XMBOMUCK 1N OTpa-
KatoLWUA BAVSHWME Pa3VUHbIX KYJbTYp (MaHbuXyp-
ckou, TnbeTckon) Ha GopMUpoBaHKe 1 pa3BUTUE
MOJMXPOMHOM XuBonucu anoxum LinH. B ctatbe «[o-
NINXPOMHas XMBOMUCb B apXMUTEKType 3anpeTHo-
ro ropoga B LUsHbaHe (1625 — 1636): o6pa3bl 1
OpHaMeHTa/lbHble MOTUBbI» aBTOPbI NPesOCTaB-
naeT pesynbTaTbl NCCNEAOBaHNA OPHaMEHTOB
KMBOMWCHOW MaHepbl oduLManbHON NOAUXPOM-
HOM XWBOMWUCK B Pa3Hble Nepuoabl Pa3BUTUs ap-
XMTeKTypbl anoxu LnH.

CuHKpeTnUeckme obpasbl BPEMEHU N KajeH-
JAapPHYH CMMBOJIMKY B KOHTEKCTE XPUCTUAaHCKOM
pennrnosHom KoHuenuum nccneayet A.A. duwep B
cTaTbe «KMBOMMWCHBIN LMK «BpemeHa roga» Mute-
pa bpewirens CrapLluero: kaneHgapHas CMMBOANKA
N BapunaHTbl ee nHTepnpetaunm». ABTop nog4ép-
K1MBaeT OPUTMHAbHOCTb TPAKTOBKM BPEMEH roja,
pa3Hoobpasve ypoBHEW TONKOBAHWUIA OT BbITOBOrO
480 dunocodckoro. Takxke aBTOPOM aKLeHTMpPyeTCa
BHMMaHWe Ha NoTeHUMan AajbHENLIero n3yyeHuns
MaHOMTUYECKOM KOHLEMLMN BUAEHUA XYA0XKHMKA.

M3paHne agpecoBaHo npodeccroHanam, cnem-
anusmpyrowmmMmcs B o6a1actm Teopun U NpakTukn
1306pa3nTenbHOro NCKyccTea v GUAoNOTUN, a Tak-
>Ke BCEM, KTO MHTepecyeTca BOMPOCaMm NCKyCCTBa
N KynbTypbl.



