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THE TREE OF LIBERTY IN THE PREPARATORY
MATERIALS FOR LEO TOLSTOY'S NOVEL
ABOUT THE DECEMBRISTS AND THE WRITER'S
PERCEPTION OF A TREE IMAGE

Summary: The article focuses on a tree image in the
preparatory materials for Leo Tolstoy's novel about the
Decembrists dating back to 1878-1879. From the writer’s
point of view, the Decembrists’ worldview and activities
had socio-historical and cultural significance. Their hard-
ships provided rich material for artistic exploration, al-
though the attitude towards them changed over time and
was ambiguous. While pondering the novel about the De-
cembrists, he thought a lot about the influence of world
history lessons on their views. The turbulent era of the
late 18th and early 19th centuries gave rise to the ques-
tion of political and civil freedom and its price as never
before. Tolstoy wrote down information of interest for the
future novel in his notebooks, conventionally designat-
ed by researchers as "A”, “B", “C", and on separate sheets.
One of the entries in book A, which was completed dur-
ing 1878, states: "Fertilise the tree of Liberty with blood".
The custom of planting the Tree of Liberty in a ceremo-
nial setting on city streets and squares, as it appeared in
America during the struggle for independence (approxi-
mately the end of the 18th century), became widespread
in France during the Great French Revolution. The figura-

In the early 1860s, Leo Tolstoy wrote three chap-
ters of a novel dedicated to the Decembrists (a
fragment was published in the collection XXV, ded-
icated to the twenty-fifth anniversary of the Liter-
ary Fund, in 1884). Later, he returned to this topic
after completing work on Anna Karenina. The col-
lected materials, the author’'s notes made in the
process of thinking over the work in 1878-1879,
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tive expression about the Tree of Liberty growing on the
soil saturated with blood spread throughout European cul-
ture in various versions. The political experience of Amer-
ica and France in the 18th — early 19th centuries made
this image-symbol and the rituals associated with it well-
known and popular among representatives of secret po-
litical societies in Russia. In light of these facts, Tolstoy’s
attention to the image-symbol of the tree seems no acci-
dent. For an artist-thinker, the powerful aesthetic and se-
mantic potential hidden in it was obvious. However, the
hypostasis of this image, associated with violence, blood,
revolutionism, tyranny, was alien to the writer’s spiritual
character and worldview. In his works, the tree image is
associated with the ethical and ontological sphere. Such is
the nameless tree in the story “"Three Deaths’, the oak in
the epic War and Peace, the linden and oak in the novel
Anna Karenina. Tolstoy’s interpretation of this symbolic im-
age is associated with ordering, harmony. The writer-think-
er was attracted to the spiritual and moral sphere. Thus,
gradually, a unique ethical system that rejected any vio-
lence formed in his mind.
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testify to his close attention to the historical path
of Russia, to the fate of the nobility and the peo-
ple; they give an idea of the scale of the writer’s
plan. From Tolstoy’s point of view, the Decembrists’
ideas and activities had socio-historical, cultural
significance; their hardships provided rich mate-
rial for artistic exploration, although the attitude

towards them underwent changes over time and
was ambiguous.

The writer wrote down information of interest
for the future novel about the Decembirists in his
notebooks, conventionally designated by research-
ers with the letters "A”, "B", "C", and in notes on
separate sheets. The book A includes materials con-
cerning the socio-political situation in Russia and
Europe in the 1810-1820s, information about gov-
ernment officials, the life path of a number of De-
cembrists and people close to them. Tolstoy relied
on many sources, including studies by European
and Russian historians, 19th century periodicals,
memoirs published in such journals as Russian Ar-
chive, Russian Antiquity, in the almanac Polar Star,
etc. He drew information from correspondence with
the Decembrists who had returned from exile and
people who knew them.

While thinking over the novel about the Decem-
brists, the writer reflected a lot about the influence
of world history lessons, the Great French Revolu-
tion, Napoleon's activities and the Patriotic War of
1812, the crisis of absolutism, which broke out in a
number of European countries in the 1820s, on their
views. The turbulent era of the late 18th and early
19th centuries gave rise to the question of politi-
cal and civil freedom and its price as never before.

One of the entries in the book A, which was
completed during 1878, states: "Fertilise the tree
of Liberty with blood”". The context in which it was
placed is noteworthy — it is preceded by the phrase:
“Sand killed Kotzebue” (the murder of playwright
Kotzebue committed by German student Karl Sand
in 1819; Kotzebue spoke out against the constitu-
tional order and the liberal passions of the youth).
After, it is written: “Loning attempted to assassi-
nate Ibel” (inspired by Sand’s example, pharmacist
Loning attempted to kill a major dignitary of the
Duchy of Nassau, Ibel, in 1819).

The image of a tree in world culture has very deep
roots. According to the definition of the encyclopedia
Myths of the Peoples of the World: “The myth about
the World Tree (arbor mundi, ‘cosmic’ tree), an
image characteristic of mythopoetic consciousness,
embodying the universal concept of the world.
The image of the World Tree is attested almost
everywhere, either in its pure form, or in variants

1. Tolstoy L. N. Complete Works: in 90 volumes (Jubilee). Vol. 17.
1936. Moscow, GIHL, p. 446. Further references to this edition
are given in the text with the volume and page indicated in
brackets.

IlL7. Jean Baptiste Lesueur (1749-1826). Planting of the Liberty
Tree. Drawing, gouache on cardboard, 36 x 53,5 cm. Between 1789
and 1800. The Musée Carnavalet, Paris. A series of 83 gouaches
on the French Revolution, including 73 of them kept in the Musée
Carnavalet.

(often with an emphasis on one or another particular
function) — ‘tree of life’, ‘tree of fertility’, ‘tree of the
centre’, ‘tree of ascension’, ‘heavenly tree’, 'shaman
tree’, 'mystical tree’, 'tree of knowledge’, etc.; more
rare variants: ‘tree of death’, ‘tree of evil’, ‘tree of
the underworld (lower world)’, ‘tree of descent’”.?

As the author of the encyclopedic article points
out: "The world tree, in a certain sense and in certain
contexts, becomes a model of culture as a whole,
a kind of "tree of civilisation” among natural chaos.
<...> The world tree's special role for the mytho-
poetic era is determined, in particular, by the fact
that the world tree acts as an intermediary link be-
tween the universe (macrocosm) and man (micro-
cosm) and is the place of their intersection. The
image of the world tree guaranteed a holistic view
of the world, a person’s determination of their place
in the universe.”?

In the cultural development of mankind, the con-
cept of the World Tree has left traces in numerous
cosmological, religious, and mythological ideas re-
flected in language, in verbal texts of various kinds,
in art, and in other spheres.

In chapters IX and X of his fundamental study,
The Golden Bough, the English religious scholar and
ethnologist, D. J. Frazer, described in detail the wor-
ship of trees, which played an important role in the
history of the religion of the Aryans, and traced the
legacy of totemism in folk life. The beneficial prop-
erties attributed to the tree spirits, capable of trans-
mitting their magical power to people, determined

2. Toporov V. N. “The World Tree" // Myths of the Peoples of the
World. Encyclopedia: in 2 volumes. Volume 1. 1980. Moscow,
Soviet Encyclopedia, p. 398.

3. Toporov V. N. “The World Tree" // Myths of the Peoples of
the World. Encyclopedia. Vol. 1, pp. 404-405.
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Il 2. A.V. Nikolaev. Meeting with an oak tree. lllustrations for
the novel War and Peace by Leo Tolstoy. Gouache on paper, 4,7 x
13.7cm. 1959-1961, 1963. The painting and graphics collection of
the Leo Tolstoy State Museum.

such a ritual as the planting of the May tree at rural
festivals in Western Europe and among the Slavs.*

The custom of planting the Liberty Tree in a
ceremonial setting on city streets and squares as
a symbol of liberation from despotism originated
during the American colonists’ struggle for inde-
pendence (around the end of the 18th century).
Thomas Jefferson (1743-1826), an American edu-
cator, the author of the draft of the US Declaration
of Independence, and the third president of Amer-
ica, expressed the following thought in a letter to
W. Smith on November 13, 1787: "And what coun-
try can preserve its liberties if their rulers are not
warned from time to time that their people pre-
serve the spirit of resistance? Let them take arms.
The remedy is to set them right as to facts, par-
don and pacify them. What signify a few lives lost
in a century or two? The tree of liberty must be re-
freshed from time to time with the blood of patri-
ots and tyrants. It is its natural manure.”®

During the French Revolution, it became a tradi-
tion to plant trees in many cities across the coun-
try symbolising freedom, the bloodshed for it, and
sacrifice. For example, such a Tree was planted by
the sans-culottes in the Saint-Antoine suburb of
Paris on the anniversary of the Tennis Court Oath
taken by the united representatives of the Third
Estate on June 20, 1789, who demanded a consti-
tution. This oath marked the first open uprising of
the Third Estate against the king.

The figurative expression about the Tree of Lib-
erty growing on soil soaked in blood was spread in
various versions in European culture at the turn of

4. Frazer D. J. The Golden Bough. 1983. Moscow: Publishing
House of Political Literature, pp. 110-134.

5. Thomas Jefferson on Democracy. 1992. Compiler: S. K.
Padover. St. Petersburg: Res Humana, Lenizdat, p. 40.
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the 19th century and later. It echoes the meaning
of the words of the Marseillaise, created by Claude
Joseph Rouget de Lisle on April 25, 1792, about
the bloodshed for freedom in the fight against the
enemies of the homeland and tyrants. The refrain
of the anthem goes: “Let blood impure. Water our
furrows!” (“Qu’un sang impur / Abreuve nos sil-
lons!”). The Scottish poet, Robert Burns, wrote a
poem called “The Tree of Liberty” (1792), creat-
ed under the influence of the French Revolution.

The events of the radical social and political up-
heaval that took place in France in the 18th century
made this symbolic image and the rituals associat-
ed with it well-known and popular among the rep-
resentatives of secret political societies in Russia.
The influence of the Declaration of Independence
and the political experience of the United States
should also be taken into account. As is known,
in his constitutional project, Nikita Muravyov was
guided by the American Declaration (see: N. Dru-
zhinin. Decembrist Nikita Muravyov. 1933. Mos-
cow: Publishing House of the All-Union Society of
Political Prisoners and Exiled Settlers; N. Bolkhovi-
tinov. "Decembrists and America”. 1974. // Ques-
tions of History, No. 4, pp. 91-104).

The symbolic image of a tree was in demand
by public consciousness during the revolutions in
France in July 1830, in February 1848, in Septem-
ber 1870 when the Third Republic was proclaimed,
and also by the Paris Commune in 1871. Victor Hu-
go's speech, delivered at the planting of the Tree of
Liberty on the Place des Vosges on March 2, 1848,
sounds like a hymn: “It is a beautiful and true sym-
bol for liberty that a tree! Liberty has its roots in
the heart of the people, like the tree in the heart
of the earth; like the tree it raises and spreads its
branches in the sky; like the tree, it grows unceas-
ingly and covers generations with its shade. The
first tree of freedom was planted, eighteen hun-
dred years ago, by God himself on Golgotha. The
first tree of liberty is this cross on which Jesus Christ
offered himself as a sacrifice for the liberty, equal-
ity, and fraternity of the human race.”®

It was hymned by the Russian radical of the
sixties, I. Golts-Miller, in the poem “After Reading
Buckle's Book, The History of Civilisation” (1869).

In light of these facts, Tolstoy's attention to the
symbolic image of a tree seems no accident. For
an artist-thinker, the powerful aesthetic and se-

6. Hugo V. Collected Works: in 15 volumes. Vol. 15. 1956.
Moscow: GIHL, p. 41.

mantic potential hidden in it was obvious. How-
ever, the hypostasis of this image, associated with
violence, blood, revolution, tyranny, was alien to
the writer’s spiritual character and worldview. In his
works, the image of a tree is associated with the
ethical and ontological sphere. Such is the name-
less tree in the story “Three Deaths”, the oak in the
epic War and Peace, the linden and oak in the nov-
el Anna Karenina.

In the first work, the grove is an ideal place
where special laws operate. Drawn as if for the
edification of a person, a picture of what happens
to a tree that is cut down to make a cross reveals
the wisdom, grandeur, beauty of natural life and
death; it elevates the story to a philosophical level,
directs the reader along the path of spiritual en-
lightenment. According to the author, there is no
tragedy in nature, everything is subject to higher
laws, "divine-universal”. In a letter to A. Tolstoy,
the writer briefly and apologetically outlined the
principle of life, “une brute”, which can be inter-
preted not in a mundane-naturalistic sense, but
as an unconscious, instinctive one: “... but what
is bad about une brute? Une brute is happiness
and beauty, harmony with the whole world, and
not such discord as with a lady. A tree dies calm-
ly, honestly, and beautifully. Beautifully — because
it does not lie, does not break, is not afraid, does
not regret. — This is my thought, with which you,
of course, disagree, but which cannot be disput-
ed — it is in my soul and in yours” (Tolstoy, vol.
60, pp. 265-266).

The oak tree in the epic War and Peace, this
patriarch of the forest, the ancestor who at first
seemed to Prince Andrei a symbol of calm renun-
ciation of life, is miraculously transformed on the
hero’s way back from Otradnoye: it "spread out
like a tent of juicy, dark greenery”, languid, sway-
ing in the rays of the evening sun. Unity and har-
mony of the young and the old reign in the forest,
the transition of one natural state to another takes
place; as in “Three Deaths”, everything is subject
to the laws of “divine-universal”. The meeting with
the oak, embodying the idea of universalism and
the inviolability of the laws of being, with the tree,
connecting the earthly world and space, helps the
hero overcome his disunity with the surrounding
reality and his close ones.

In the novel Anna Karenina, during a thunder-
storm, the rescue of Kitty, the child, and the nanny
comes from an old linden tree. They find them-

selves under its cover. The function of the linden
is being merciful, protective. In the book A Jour-
ney into the Depths of the Novel: Leo Tolstoy’s
Anna Karenina, it is noted by B. Lonnqvist: “the
old linden tree, a honey tree,” turns out to be the
guardian of the child and adults, “and here we
can remember that in folklore beliefs, the linden
tree is a sacred tree associated with love, with the
celebration of spring and rebirth”’. At the same
time, an oak tree struck by lightning symbolises
the struggle of the forces of chaos with the forces
of order. Despite the riot of the elements, harmo-
ny is restored, the thunderbolt has no catastroph-
ic consequences.

The writer-thinker was attracted to the spiritual
and moral sphere; in his ethical system, the idea
of non-violence is a concrete and practical path
of life and the internal improvement and growth
of the individual. The development of the artist's
philosophical and moralistic views, his ideas about
the relationship of man with the earthly sphere
and the Universe, the individual with society, con-
firmed Tolstoy in the idea that human existence
should be consistent with natural laws, with the
need to maintain a connection with their origins.
The greatness of nature, including the basis of
the plant world — the tree, is in the infinity of its
manifestations, in the ineffable mystery contained
in it. It connects man with eternity, with the Uni-
verse, spiritually and ethically influences them, en-
courages them to seek the meaning of existence
and their destiny. For the writer, freedom and the
fullness of being are contained in unity with the
universe. The symbolic image of the tree is poly-
semantic; its deep meanings are practically inex-
haustible. Tolstoy's creative interpretation of this
symbolic image is associated with ordering, har-
mony, with the wisdom of the “divine-universal”
attitudes.

7. Lonnqvist B. Journey into the Depths of the Novel: Leo Tolstoy's
Anna Karenina. 2010. Moscow: Languages of Slavic Culture,
p. 109.
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AEPEBO CBOBO/bI B NMOATOTOBUTEJ/IbHBIX
MATEPVAJIAX K POMAHY J1.H. TOJICTOTIO
O AEKABPUCTAX N BOCITPUATNE
MNCATEJIEM OBPA3A AIPEBA

AHHOomayus: Cmames noceswjeHa obpasy opesa 8
nodzomosumesibHbIX Mamepuaaax K poMaHy o 0eka-
b6pucmax J1.H. Toncmozo, omHocaujuxcs k 1878-1879 ee.
Muposo33peHue, deamesbHOCMb Oekabpucmos umenu
€ MoYKU 3peHuUs nucamesa obwecmeeHHo—ucmopuye-
cKoe, Ky/JlemypHoe 3Ha4yeHue, Ux XU3HeHHble KOJ1u3uu
dasanu 6o2amelli Mamepuasn 01 xy0oxecmgeeHHO20 OC-
B0€HUSA, XomsA OmHouwleHue K HUM npemepnegaso ¢ me-
YeHuUeM spemeHuU u3mMeHeHUs, 66110 HEOOHO3HAYHbIM.
0O60ymelsas pomaH o dekabpucmax, oH MHO20 pasmbli-
JIA/1 0 8/IUSHUU HA UX 832/180bl YpOKO8 MUp0o8oU UCMopuu.
bypHas snoxa koHya XVIlI-Ha4yana XIX es. kak Hukoz20a
ocmpo nopodusia 8onpoc 0 noaumuyeckol, 2paxoaH-
ckoli ceobole u ee yeHe. CeedeHus, npedcmasassuwiue
uHmMepec 011 6ydyuwjezo pomaHa Toscmoli 3aHocu 8 3a-
NUCHbIE KHUXKU, yc/108HO 0603Ha4YeHHbIe ucciedosame-
NAMU «A», «b», «B», u Ha omodenbHbie ucmel. OOHa U3
3anucel 8 KHUXKe «A», KOmOpas 3aN0JIHAACL 8 meye-
Hue 1878 e., enacum: «/Jepeso c8o600bl y0obpumes Kpo-
8bt0». Obblyali caxxame 8 mopxxecmeseHHol obcmaHoske
Ha 2opodckux ynuyax u niowadsax Jepeso caob600bi no-
Asuscsa 8 AMepuke 8 nepuod 6opbbbl 3a He3asucUMocmeo
(npumepHo koHey XVIII 8.), nonyyun 6osvwioe pacnpo-
cmpaHeHue 8o ®paHyuu 8o spems Benukoli @paHyy3ckol
pesosroyuu. ObpasHoe goipaxeHue o /Jpese cao600bi,

B Hauane 1860-x rogos J1.H. Tosncton Hanwvcan
TPW rNaBbl pOMaHa, MOCBALLEHHOrO gekabpucram
(dparmeHT 6611 ONYbAKNKoBaH B 1884 rogy B cbop-
HuKe «XXV», NOCBAWEHHOM ABaALATUNATUNETUIO
JNntepatypHoro doHaa). B ganbHeliwem oH BO3-

npouspacmarowjem Ha no4yee, HAaNUMAaHHOU Kposeto, 8
pa3/IuYHbIX 8APUAHMAX pACNPOCMPAHUIOCE 8 egponeli-
ckol kynemype. lNoaumuyeckuli oneim Amepuku u @pax-
yuu XVIII — Hayana XIX 8. cOenan smom obpas—cumeon
U pumyanel, C8A3AHHbLIE C HUM, XOpOWO U38E€CMHbIMU U
nonynspHeIMU 8 Kpyaax npedcmasumeseli maliHeix No-
Aumuyeckux obwjecms 8 Poccuu. B ceeme smux ¢pakmos
Hecsy4daliHeiM npedcmassigemcs sHUMAaHue To/cmo2o
k obpasy—cumeony opeso. [1a XyOoxXHUKa—Meiciume-
/15, 6bl1 04esuOeH MOWHbIU 3cmemuyeckuli U CMbIC/10-
soli nomeHyuas, cokpeimeili 8 Hem. Ho unocmace 3mozo
0bpasa, c8A3aHHAA C HAcU/UeM, Kpo8bto, pe8oOYUOH-
Hocmetro, mupaHobopyecmaom, bbina Yyxoa OyXxo8HO-
My cknady, Mmuposocnpusmuro nucamens. Obpa3 dpesa
8 e20 npoussedeHuUsx conpsxeH co cgepoli smuyeckod,
oHmMousozu4eckol. Takoasl b6e3biMsaHHOe Jepeso 8 paccka-
3e «Tpu cmepmu», dyb 8 anonee «BoliHa u mup», auna
u dy6 8 pomaHe «AHHa KapeHuHa». Toicmosckas UH-
mepnpemayus 3mozo cumMgo/iu4ecko2o obpasa cea3aHa
¢ ynopsadoyusaHuem, eapmoHuel. lNMucamena—moiciume-
15 8n1ekaa obacme Oyx08HO—HPABCMBEHHASA, U 8 e20
CO3HAHUU nocmeneHHo ¢opmuposanace caoeobpasHas
amuyeckaa cucmema, omeepearouyas 8caKoe Hacuaue.

Knrouessle cnosa: dpeso, caoboda, dekabpucmel,
meopyecmeo /1.H. Toacmozo

BpaTWACA K 3TON TeMe Nnocie 3aBepLueHns paboTbl
Hag «AHHOWN KapeHuHoli». CobpaHHble mMaTepua-
Nibl, 3aMnCK, CAenaHHble XyA0XXHWKOM B npoLec-
ce 06aymMbiBaHMA npounsseseHma B 1878-1879 rr.,
CBUAETENbCTBYHOT O €ro NPUCTasbHOM BHUMaHUN K
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ncropuyeckomy nyt Poccuu, K cyabbam ABOpsHCTBa
N Hapoga, AatoT NpeacTaB/iieHne O MaclTabHOCTM
3amblicna nucatens. MnpoBo33peHue, AesTeNbHOCTb
AeKabpuncToB UMENN C TOUKM 3peHns ToacToro ob-
LLLeCTBEHHO—MCTOPUNYECKOE, KYAbTypPHOE 3HaueHwue,
NX XXM3HEHHbIE KONV3MK faBanu GoraTblii MaTe-
puan AN XyA0XeCTBEHHOIO OCBOEHWSA, XOTS OTHO-
LeHne K HUM npeTepreBano C TeYeHNneM BpemMeHM
n3MeHeHus, 6bI10 HEOAHO3HAUHbIM.

CBezieHVsl, NpeACTaBASIOLLNE MHTEPEC ANs Byay-
LLero poMaHa o fekabpucrax, nucatenb 3aHOCUA B
3anucHble KHWXKW, YCIOBHO 0603Hauaemble ncce-
foBatensaMu bykBamu «Ax», «b». «B», umetoTcs Takxke
3anncun Ha OTAENbHbIX INCTax. B KHMXKY «A» BOLAN
MaTepuasbl, KacaroLmecs obLLecTBeHHO—-NoANTUYe-
ckon obcraHoBkM B Poccun v B EBpone 1810-1820-x
rr., CBeAAeHNA O roCyAapCTBEHHbIX JEATENAX, O XKN3-
HEeHHOM NyTK psAja A4eKabpucToB 1 BAN3KMX K HUM
any,. Tonctor onnpancs Ha MHOXECTBO UCTOUYHMU-
KOB, CPeAW HUX NCCNeA0BaHNS EBPOMENCKMX U OT-
€UEeCTBEHHbIX CTOPUKOB, MEPUOAMYECKME U3aHNA
XIX B., MEMyapHble CBUAETENbCTBA, HanevaTaHHble
B TaKMX XYypHanax, kak «Pycckuin apxms», «Pycckas
CTapuHa», B anbMaHaxe «[lonspHas 3Be3ga» v ap.
OH uepnan cBefeHNs M3 Nepennuckn C BEPHYBLLN-
MWCS U3 CCbINKM AeKabpuctamMn v NrabMU, 3HaB-
WUMKN NX.

O6aymMbiBas pomaH 0 aekabpucTax, nucaTenb
MHOTO Pa3MbILLAAN O BANAHUM Ha UX B3rNA4bl YPOKOB
MWPOBOW UCTOpUK, Bennkoin dppaHLy3ckoin peBoto-
uun, featenbHocT HanoneoHa u OTeyecTBEHHOM
BOVHbI 1812 roga, kpu3unca abcontotnsma, paspa-
3MBLUErOCs B page eBponenckmx ctpaH B 1820-e
rogbl. bypHas anoxa koHua XVlll-Hauana XIX BB.
KaK HMKOrAa ocTpo MopoAuaa BONpoc O NOAUTU-
YeCKOW, rpaxkaaHckon csobose 1 ee LieHe.

OpHa v3 3anuceli B KHUXKe «A», KOTopas 3anos-
Hanacb B TeyeHue 1878 r., rnacut: «lepeBo cBoboabl
yAobpuTb KpoBbO»'. ObpallaeT Ha cebs BHUMaHWe
KOHTEKCT, B KOTOPOM OHa HaxoAuTCs: el npeglle-
cTBYeT dppasa: «3aHg youn Koueby» (youiicteo, co-
BepLeHHoe B 1819 r. HemeLknM cTygeHTOM Kapaom
3aHgoMm apamaTtypra Koueby, BbiCTynaBLUero npo-
TVB KOHCTUTYLIMOHHOTO CTPOSA, IMbepanbHbIX yBe-
YeHWI MONOAEXM), @ Nocae Hee cnepyeT: «JIEHUHT
nokyLlancsa Ha >Xu3Hb V6ens» (nokyweHwe yBne-
YeHHoro npumepoM 3aHaa antekaps JIéHMHra B

1. Toncton J1.H. MonHoe cobp. cou.: B 90 T. (KO6unenHoe). T. 17.
M., TXN, 1936. — C. 446. B gasbHeNWweM CCbIIKM Ha 3TO M3-
JaHVe Jat0TCA B TEKCTE C yKazaHueM B CKobKax ToMa 1 CTpa-
HULLbL.
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1819 r. Ha XW3Hb KPYNMHOro caHOBHMKa Haccayc-
ckoro repuorcTsa V6ens).

Ob6pa3 gpeBa B MMPOBOW Ky/bType MMeeT OYeHb
rny6okue kopHu. [1o onpeseneHmto SHUUKAONEANN
«Mundbl HapozoB Mupa»: «[IpeBo mmnpoBoe (arbor
mundi, "KocMnyeckoe ApeBO”), XapaKTepHbIN Aas
MUPOMNO3TUYECKOTO CO3HaHMA 0b6pas, BoMnJioLLato-
LM YHUBEpPCaIbHYH KOHLenuuo Mupa. Obpas J.m.
3aCBUAETENbCTBOBAH MPaKTU4ecky NoBCEMECTHO
WAM B YNCTOM BUAe, AN B BapuaHTax (Hepeako ¢
nogyepKMBaHNEM TOW WM MHOM YaCTHON QYHKLMUN)

"nou

— "ppeBo xun3HW", “apeBo naogopoans”, "aApeBo

"non non

LeHTpa”, "ApeBo BoCxoxaeHns", "HebecHoe ape-
BO", “"llaMaHCcKoe ApeBo”, "MUCTMYeckoe aApeso”,
"APEBO NO3HaHWA" 1 T.M.; bosee peakne BapuaHTbl:

"o "o

“apeBo cmepTn”, “apeBo 313", “ApeBO NoA3eMHOro
LapcTBa (HUXKHErO MUpPa)”, “APEBO HUCXOXAEHNS " »2,

Kak ykasbiBaeT aBTOp 3HLMKAONEAMNYECKON CTa-
Tbu: «CamMo [].M. B M3BECTHOM CMbIC/IE U B Onpeje-
NEHHbIX KOHTEKCTaX CTaHOBUTCA MOAENbHO KyAbTypbl
B LL&JIOM, CBOErO poa "ApeBOM LMBUAN3aLMN" cpe-
AV NPUPOAHOro xaoca. <...> Ocobas ponb .M. ans
MUGONOITUYECKON 3MOXN ONPesenseTcs, B YacTHO-
cTi, TeM, uTo /.M. BbICTyMaeT Kak nocpeacTaytoLLee
3BEHO MeXJAy BCeeHHOM (MakpoOKOCMOCOM) U Ye-
JIOBEKOM (MUKPOKOCMOCOM) W IBAAETCA MECTOM UX
nepeceyeHusa. Obpas /.M. rapaHTMpoBaa LenocT-
HbI B3I/ Ha MUp, ONpeseseHne YesIOBEKOM CBO-
€ro MecTa BO BCEJIEHHOW»3,

B KynbTypHOM pa3BuTMM YenoBeyecTBa KOHLie-
umns Muposoro [lpesa octaBuaa no cebe cnenbl B
MHOTOYMCIEHHBIX KOCMONOTUYECKUX, PENNTMO3HbIX
N MUPONOTNYECKNX NPESCTaBAEHMAX, OTPaKEHHbIX
B A3blKe, B C/IOBECHbIX TEKCTax Pa3HOro poaa, B UC-
KyccTBe, B Apyrux chepax.

AHTANNCKUIA pennrvoseg 1 3THoaor [. .
®pe3ep B cBOeM PyHAaMEHTaNbHOM MCCAeA0Ba-
HUK «3010Tas BETBb» NOAPO6HO onucan B IX n X
rnaBax MOK/JIOHEHWe AepeBbsiM, KOTOPOE Urpano
BaXHY pPOJib B UCTOPUUN PENUTUN apUIALLEB, NPO-
cnefun Hacneame TOTEMU3Ma B HAPOAHOM XMU3HU.
BnaroTBOpHbIe CBONCTBA, MPMMNMCbIBaeMble AyXaM
JlepeBbeB, CNOCOOHbLIM NepesaBaTh CBOK Marunde-
CKYHO CUAy I0AAM, OBYCIOBUAN Takol obpsag Kak
nocazka Marickoro gepeBa Ha CeNbCKUX NPa3fHU-
Kax B 3anagHon EBpone ny cnaBsaH.

2. Tonopos B.H. lpeso muposoe // Mudbl HapoAoB Mypa. JH-
uumknoneauns: B 2 1. T. 1. M., CoB. aHuuknoneaus, 1980. C. 398.

3. Tonopos B.H. JpeBo mnposoe // Mundbl Hapoaos Mupa. JH-
umknoneans T. 1. C. 404-405.

4. Opesep [.4x. 3on0Tas BetBb. M.: 134-BO NoMTUYECKOW An-
Tepatypsl, 1983. - C.110-134.

Ob6bluall caxaTb B TOPXKECTBEHHOM 0BCTaHOBKe
Ha ropogckux yanuax n naowagax epeso cBo6o-
Jbl Kak CUMBOJ1 OCBOBOXAEHMSA OT JecrnoTn3ma 3apo-
Anncs B nepurog 60pbbbl aMeprKaHCKMX KONOHWUCTOB
3a He3aBUcMMOoCTb (NpumepHo koHel, XVIII B.).Tomac
OxeddepcoH (1743-1826), amepurkaHCKuMiA NpocBe-
TUTENb, aBTOP NpoekTa [eknapaumm He3aBUCUMO-
ctm CLUA, Tpetnin npesnaeHT AMepuku, B MUCbME K
Y. CmuTy oT 13 HOA6pA 1787 r. BbiCcKazan cnepytro-
L0 MbIC/b: <M Kakas cTpaHa MOXET COXpaHUTb CBOM
cBO6OAbI, €CM ee MPaBUTENN He MOJyYatoT Bpems
OT BPEMEHM NpeaynpexzaeHns 0 TOM, YTO ee HapoZ,
XpaHWUT CBOW Ayx conpoTueaeHuns? MNyctb aroau be-
pyTcs 3a opy>xume. CpesCTBO NOMpaBuTb Ae10 — 3T0
£8,06UTbCA, UTOOLI OHM NPaBUIBHO NMOHANN BCe dak-
Tbl, 3aTEM — MNOMWJIOBaTb U YMUPOTBOPUTb UX. YTO
3HAUUT NOTEPATb HECKOJIbKO XXM3HEN 3a cTosleThe
nnv aga? lepeBo cBo60Abl HEOBXOAMMO NOANBATD
BpPEeMs OT BPEMEHW KPOBbHO TMPAHOB 1 MAaTPUOTOB.
DTO ero ecTecTBeHHOe ya0bpeHune»>.

B nepuog Benvikoit GpaHLLy3Cckoin peBoatoLMn CTa-
No Tpajmument caxkaTb BO MHOTMX ropoZax CTpaHbl
JepeBbsa, CUMBONN3MPYHOLLIME CBOBOAY, NPOAUTYIO
pasAv Hee KPOBb, XXepTBEHHOCTb. Hanpumep, Takoe
[peBo 6b1710 NocaxeHo caHkronoTaMu B CeHT-AHTY-
aHCKOM npeamecTbe Mapuka B rof0oBLNHY KNATBbI
B 3asie ANf UrPbl B MAY, MPOV3HECEHHOW 06bean-
HUBLUMMUCS NpPeaCcTaBUTENAMU TPETLETO COCNOBMS
20 ntoHaA 1789 r., TpeboBaBLUNMMN KOHCTUTYLIMW. ITa
KN1STBa O3HaMeHOBana NepBoe OTKPbITOE BbICTYMNJEe-
HWe TPETbEro COC/I0OBUS NMPOTUB KOPOIS.

O6pa3Hoe BbipaxeHue o [pese cBO6OAbI, NPOU3-
pacTatolLeM Ha No4Be, HaMUTaHHOW KPOBbIO, B
PasNNUHbIX BapuaHTax PacnpoCcTpaHsaioCh B eBPO-
nenckown KynbType Ha pybesxke XVIII-XIX BB. 1 B fasb-
Heliwem. OHO NepeKNNKaeTCs MO CMbICY CO CI0BaMU
«Mapcenbesbl», cozgaHHom 25 anpens 1792 roga Kno-
oM Xozedpom Pyxe ae Jinnem, o KpOBK, MPOSUTOMN
3a cBoboay B 60pbbe NpOTMB BparoB POAWHbBI 1 TH-
paHoB; pedpeH rmmHa 3By4umnT Tak: «[1ycTb KPOBU He-
yectmBol / HanbroTcs Hawwm HMBbIN» («Qu'un sang
impur / Abreuve nos sillons!»). ¥ woTtnaHackoro no-
3Ta PobepTta BépHca ecTb cTMxoTBOpEHME «/lepeBo
cBoboabl» («The Tree of Liberty», 1792), HanncaHHoe
nog, BavsHneM Benvkown dpaHLy3ckon peBotoLmm.

CobbITUS KOPEHHOTO COLMANbHOIO W MNOAUTHU-
YecKoro nepeBOpOTa, CoBepLUMBLLIErocs BO PpaH-
uum XVIII B., caenanmn 3Tot 06pa3—CMMBON U pUTyasbl,
CBSI3aHHbIE C HUM, XOPOLUO U3BECTHLIMM 1 NOMYAsp-

5. Tomac IxedpdepcoH o gemokpatmn. Coct. Magosep C.K. CM16.,
Pec l'ymana: Jlenunsgar, 1992. - C. 40.

HbIMW B Kpyrax npesctaBuTenelt TalHblX NoaMTnye-
ckmnx obuects B Poccun. Cnesyet Takxke yumTbiBaTb
BAnsAHWe [eknapaumm HE3aBUCUMOCTU 1 NMOAUTUN-
yeckoro onbiTa CoegnHeHHbIx LLTaToB. Kak n3secrt-
HO, HuknTta MypaBbeB B CBOEM KOHCTUTYLIMOHHOM
NpoeKTe OPUEHTUPOBAICA Ha aMepuKaHckyto [e-
knapauuto (Cm.: HM. dpy>xknHuH. [ekabpuct Hu-
kmnTa MypaBbeB. M., V3. Bcecoto3Horo obuyectsa
NOANTKATOPXaH 1 ccbinbHonoceneHues, 1933; H.H.
BonxoButnHoB. ekabpuctbl n AMepuka // Bonpo-
cbl uctopun, N2 4, 1974. C. 91-104).

Obpas—cnmBon gpesa bbl BOCcTpeboBaH obLe-
CTBEHHbIM CO3HaHWEM M BO BPEMS PEBOJIOLMIA BO
®paHumm B utone 1830 ., B peBpane 1848 r., B ceH-
T6pe 1870 r. npn npoBo3rnaweHnm TpeTbeln pe-
cnybavku, a Takke MNMapuxckorn KommyHon B 1871
r. Peub BukTopa lMoro, nponsHeceHHas npu nocaa-
ke [lepeBa cBoboabl Ha naowaan Boresos 2 mapTa
1848 ropa, 3ByunT Kak rmmH: «/lepeBo — npekpac-
HbI U MCTUHHBIN cmBOa cBoboabl! CBOBOAA YXO-
AMT KOPHAMY B CepALa Ntosen, nogobHo AepeBy B
cepaLie 3eMan; No4o6HO AepeBy, OHO MNOAHUMAET U
NpoCTMpPaeT CBOM BETBU B HEOO; NOA06HO AepeBy,
OHO pacTeT HemnpepbIBHO Y MOKPbIBAET NMOKONEHMSA
CBOeM TeHblo. [epBoe AepeBo cBO6OAbI HbIN0 NoCca-
>KEHO BOCEMHa/LaTb CTONETMI Ha3ag caMum borom
Ha lonrode. MNepBoe gepeBo cBOOOALI — 3TO KPECT,
Ha KoTopoM Mucyc Xpuctoc npuHec cebs B XxepTay
3a cBOHOJY, paBEHCTBO 1 BPaTCTBO UesioBeYeCTBa»®.

OHO 6b110 BOCNETO PYCCKUM pasnKanomM—Lue-
ctngecatHukom VLN, Tonbu—Munnepom B CTUXOT-
BopeHun «[1o npouteHnmn kHurmn boknsa “Victopusa
umBuam3zaunm”» (1869).

B cBeTe 311X HaKTOB HeCyYalriHbIM NpeACTaBAs-
eTca BHMMaHwue Tonctoro Kk obpasy—c1MmMmBony gpe-
BO. [lns XyAO>XHUKa—MbICIUTENd, HBbln oUeBMAEH
MOLLHbI 3CTETUYECKUIA U CMbICIOBOM NOTeHLMan,
COKpPbITbIA B HeM. Ho nnocTack 31oro obpasa, cBs-
3aHHasn C HaCcUAMeM, KPOBbHO, PEBONFOLNOHHOCTBIO,
TUpaHobopUecTBOM, bblna Uyxaa AyXOBHOMY CKia-
4y, Mrposocnpuatunio nucatens. Obpas gpesa B ero
MPOV3BEAEHMAX COMPAXKEH CO CHEPON STUUECKOM, OH-
TONOrnYeckon. TakoBbl He3bIMAHHOE AepeBo B pac-
ckaze «Tpu cmepTu», 4y6 B anonee «BoliHa n Mup»,
avna v ay6 B poMaHe «AHHa KapeHuHa».

B mepBom npowv3BegeHnn poLa 370 naeanbHoe
MECTO, Tae AeNcTBYrT ocobble 3akoHbl. Hapuco-
BaHHas Kak 6yATO B Ha3njaHve YenoBeKy KapTu-
Ha NPOUCXOASLLEro C AepeBOM, KOTopoe pybsT ans

6. Ttoro B. Cobp. cou.:B 1571.T. 15. M., TUXN, 1956. C. 41.
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N3roTOB/IEHMA KPecCTa, packpbiBaeT MyApOCTb, Be-
Nnuve, KPacoTy eCTECTBEHHOMN XW3HU U CMePTH,
BO3HOCUT pacckas Ha YpoBeHb GUNOCODCKUIA, Ha-
npaeaseT yuTaTens no nyTu JyxOBHOro NpocBeTe-
Hus. Mo MbICAK aBTOpa, B NPUpPOAe HeT Tparemu,
BCE MOAYMHEHO BbICLIMM 3akoHaM, «boxeckn—Bce-
MUpHBIM». B nucbme k A.A. ToncTol nucatenb KpaTko
1 anonoreTMyeckn N3N0XMA MPUHLMM XXU3HW «une
brute», KOTOPbI MOXHO TPaKTOBaTb HE B NMPU3EM-
NeHHO—HaTypPaNCTMUYECKOM 3HaYeHUK, a KakK Heo-
CO3HaHHOE, MHCTUHKTUBHOE: «...la YEM Xe JyPHO
une brute? Une brute ecTb cuactbe 1 KpacoTa, rap-
MOHMA CO BCEM MUPOM, @ He TakoW pa3nag, Kak y
6apblHN. [lepeBo yMMpaeT CrOKOWHO, YECTHO 1 Kpa-
cnBo. KpacMBo — NOTOMY UTO He JIKET, He oMa-
eTcs, He bounTcs, He XaneeT. — BOT Mo MbICAb, €
KOTOPOW Bbl, pa3yMeeTcs, HECOr/IaCHbl, HO KOTOPYHO
ocnapuBaTbh Hesb3s, — 3TO eCTb U B MOEeN AyLie u
B Bawem» (Tonctomn, T. 60, c. 265-266).

[y6 B 3nonee «BoliHa 1 Mup», 3TOT NatTpuapx
Neca, npaLlyp, KOTOPbI Ka3ancs BHayane KHA3t0 AH-
APE0 CMMBOJIOM CMOKOMHOTO OTPEYEHUS OT XU3-
HW, Ha obpaTHOM nyTK repos 13 OTpagHOro YyAHo
npeobpaxaeTcs, OH «PaCKUHYACA LWATPOM COYHOM,
TEMHOW 3eNeHn», MAeN, KONbIXadChb B lyyax Bevep-
Hero conHua. B necy Laput eaAnHCTBO, COrnacoBaH-
HOCTb MOJIOZOrO N CTapOro, MPOUCXOAUT NEPEexos,
OfHUX NPUPOAHbBIX COCTOSIHUIA B ApPYrue; Kak U B
«Tpex cmepTax», BCE MNOAUYMHEHO 3aKOHaM «boxe-
CKM—BCEMUPHbIM». BcTpeua ¢ gybom, BonsoLlato-
WM 1Aeto YHMBEpCanmM3Ma, He3bl61eMoCTb 3aKOHOB
6bITWS, C 4PEBOM, CBA3YHOLLMM MUP 3€MHOM U KOC-
MOC, MOMOTaeT repoto NPeosoneTb PasobLLeHHOCTb
C OKpY>KatoLL el AeNCTBUTENbHOCTBIO Y BANXKHUMM.

B pomaHe «AHHa KapeHnHa» BO Bpems rposbl
cnaceHune Kutn, pebeHka, HAHW UCXOANT OT CTapou
nmnbl. OHW OKa3bIBatOTCA MOZ ee NOKPOBOM. PyHK-
LMA MMNbl MUAYIOLLAS, 3aLMLLatoLLas. ITo OTMEYEeHO

B. NNéHHKBUCT B KHUre «[yTellecTBue Braybb poMaHa:
JleB Toncton “AHHa KapeHurHa"»: XpaHUTeIbHULLEN
pebeHka 1 B3pOC/bIX «OKa3bIBAETCS CTapas Juna,
MeZOHOCHOe AepeBo. M TyT MOXHO BCMOMHUTb, YTO
nmna B GONbKIOPHBIX NOBEPbAX — CBALLEHHOE Je-
peBo, CBsiz3aHHOE C IF060BbLIO, C MPa3gHOBAHUEM
BECHbI 1 BO3pOXAeHus»". B To xe Bpems ay6, pas-
BUTLIN MOJTHUEN, CUMBOAM3NPYET BOpbBY CMA xaoca
C cMnamMm ynopsgoveHHocTn. Hecmotps Ha byiicTeBo
CTUXWW, TAPMOHMSA BOCCTaHaB/MBAETCS, KaTacTpo-
bryeckmx NoCaeACTBUN FIPOMOBSIN yAap He MeeT.

Mucatens—mbicanTeNs Baekaa 061acTb JyXOBHO—
HpaBCTBEHHas, B €ro 3TUYECKOW CUCTEME UAes He-
HacUANSA 3TO KOHKPETHO-TMPAKTUUYECKNIA NMYTb XMU3HU
1 BHYTPEHHEe COBEPLLIEHCTBOBAHUE 1 BO3pacTaHue
NnyHocTn. Paseutune dunocodckmx, Mopannctnye-
CKWUX B3rNSA0B XYAOXHUKA, ero npescraBaeHnin oo
OTHOLLEHWMAX YenoBeka ¢ 3eMHol chepon 1 Beeneh-
HOW, IMYHOCTLN C OBLLECTBOM yTBEpP>KAano ToncTo-
ro B MbIC/IW, YTO CYLLLECTBOBaAHME HOAEN AOXKHO
COT/IaCcoOBbIBATLCS C €CTECTBEHHbIMW 3aKOHaMM, C
HEeOo6XOAMMOCTBIO XPaHWUTb CBSA3b CO CBOMMM UCTO-
Kamu. Bennuve npmpogbl B TOM YMC/ie OCHOBBI pac-
TUTEIBHOTO MVpa — ApPeBa, B 6e3rpaHNYHOCTL ee
NPOsBAEHWN, B 3aK/JHOUEHHON B HEN HEU3PEUEH-
Holi TallHe. OHa CBA3bIBaeT YesoBeka C BEYHO-
CTblO, C YHMBEPCYMOM, AyXOBHO, 3TUUECKN BAMSET
Ha Hero, Noby>XJaeT UcKaTb CMbIC/ CyLLECTBOBAHMS
1 cBoe npegHasHayeHne. CBoboza 1 NoaHoTa Obl-
TS 3aKJIFOUEHbI AN NMUcaTeNs B eAUHEHUN C MU-
po3gaHnem. Obpa3—CcMMBON ApeBa MHOTO3HaYEH,
€ro rnybuHHbIe CMbIC/Ibl MPaKTUYECKU Hencyep-
naembl. TONCTOBCKas TBOpYeCKas MHTeprpeTaLus
3TOro CMMBOAMNYECKOro obpasa cBsizaHa C ynops-
[0UMBaHMEM, FTAPMOHMEN, C MyAPOCTbIO YCTaHOBOK
«BOXKEeCKM—BCEMUPHbIX>».

7. J1éHHksucT b. MyTewectsne Braybb pomara: fles Toncton
«AHHa KapeHuHa». M., A3bikn cnaBsHckol KyabTypsbl, 2010.
C. 109.
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