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CHINESE MILITARY BANDS AS PART
OF THE POLITICAL LIFE OF THE COUNTRY

Summary: European-style military bands in China are
a fairly recent phenomenon. The adoption of Western
brass band instrumentation and model in the 20th cen-
tury led to its rapid spread throughout the country. The
article is devoted to the military orchestral music in the
modern political life of China. Particular attention is paid
to the repertoire of creative groups, as well as attempts
to give the band's sound a local flavour by introducing

During the Ming Dynasty in 1601, Italian mission-
ary Matteo Ricci presented Emperor Shenzong with
an antique piano with strings, marking the first ap-
pearance of European musical instruments in China.
This was followed by a number of other antique pi-
anos brought from Europe. According to Chen Yi-
gang, western instruments appeared at court and
a Western orchestra was created during the Qing
Dynasty (from 1636), when Emperor Kangxi became
interested in Western music [see: 1]. In the Chinese
city of Tianjin at the end of the 19th century, a love
for music and interest in it led to the emergence of
brass bands organised by foreign emigrants. Their
appearance marked the further spread and pene-
tration of Western musical culture into China. As
early as 1881, a brass band consisting of students
was created at the Tianjin Naval Academy. However,
the purely military brass band was formed by Yuan
Shikai in 1896; it clearly served the military and pro-
moted the further development of brass bands in
China. At first, the band consisted of 20 members
and played for the Empress Dowager Cixi. It is con-
sidered to be the beginning of the establishment
of modern military brass bands in China.
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traditional instrumentation. The focus is on intercultural
ties with similar Russian bands, the culmination of which
can be considered the annual Spasskaya Tower Interna-
tional Military Music Festival, a permanent participant of
which is the Chinese People’s Military Band of the Hon-
our Guard Brigade of the Liberation Army.

Keywords: military band, parade, patriotic songs, Spass-
kaya Tower music festival, wind and percussion instruments.

At present, the Military Band of the People's Lib-
eration Army of China is the national profession-
al brass band. Together with the Military Band of
the People’s Liberation Army Navy and the Military
Band of the Chinese Armed Police Force, they form
the three main military bands in China. In addition,
there is the Military Band of the People’s Libera-
tion Army Air Force, as well as the bands and en-
sembles of the cultural and labour collectives of
the military regions. Moreover, in addition to these
professional marching bands, campus brass bands
have emerged due to the popularisation of mu-
sic education in colleges and universities, prima-
ry and secondary schools; these also include local
cultural centre bands, corporate bands, and bands
organised by individuals on their own initiative. Pro-
fessional military bands, bands in the educational
system, and bands in public and commercial organ-
isations are the three groups that together make
up the huge brass band system that exists in Chi-
na. Furthermore, the market size and political sup-
port have contributed to the continuous growth
of brass bands.

The military parade was one of the most gran-
diose and solemn celebrations ever held by the
Chinese military. It was an important element of
the founding ceremony in 1949, when the libera-
tion war was to be won on all fronts across China.
In late July, to welcome the founding of the new
China, the central government decided to form a
combined military band of more than 200 members
on the basis of the military band of the North Chi-
na Military Region to accompany the military pa-
rade. At the ceremony, the military band included
the North China Military Region Military Band, the
People's Art Theatre Military Band, the Police De-
partment Military Band, the 196th Division Military
Band, the 20th Corps Military Band, and the Tsing-
hua University Military Band. At 3 p.m. on October
1, the military band played “The East is Red”, and
the crowd'’s cheers mingled with the sounds of mil-
itary music. During the flag-raising ceremony, the
military band played more than 20 pieces, includ-
ing “March of the Volunteer Army”, “Three Rules
of Discipline and Eight Points for Attention”, "The
People’'s Army”, “Defending the Fruits of Victory”,
“March of the Eighth Army”, and “Without the Com-
munist Party, There Would Be No New China”. Un-
der the personal instruction of Chairman Mao, the
music of the founding ceremony of the People’s Re-
public of China should be “centred on me and our
country”, which not only became the general tone
of all the rituals and music of the National Day of
New China, but also became the general guiding
ideology for the creation of the military music of
New China. The military band that participated in
the performance at the founding ceremony of the
People’s Republic of China left a significant mark
on the history of military music in China.

By the time of the first anniversary of the found-
ing of China in 1950, the number of military bands
participating in the National Day ceremonies had
increased to 500, and on July 10, 1952, the Military
Band of the People’s Liberation Army was estab-
lished. The North China Military Band, which is the
main group, as well as a gathering of profession-
al musicians from all major military regions of the
country, numbered 1,500 people, which was a great
event in the history of the military band.

The Joint Military Band of the People's Libera-
tion Army, consisting of more than 1,300 officers
and soldiers, was the largest military band in the
history of Chinese military parades. It was estab-
lished on October 1, 2019, at the celebration of the

Il 1. The 1949 Parade with the participation of the Military
Band of the 196th Military Division.

70th anniversary of the National Day. Unlike pre-
vious years, it was the first time that a joint mili-
tary band with officers and soldiers from the navy,
army, and air force performed together.

The Joint Military Band has always stood under
the flagpole of the national flag, directly in front
of Tiananmen Tower, under the direct gaze of par-
ty and state leaders, Chinese and foreign guests.
Yu Hai, who was once the chief conductor of the
50th anniversary National Day performance, said
in an interview: “It requires all musicians with mil-
itary bearing to continuously stand up straight for
at least three hours and continuously play for more
than two hours”. To achieve this, the musicians train
hard, devoting more than 10 hours a day to train-
ing. Some trumpeters even blew their lips until they
cracked and continued to practice. During training,
the band members were given the following re-
quirements: "Stand for four hours without falling,
sit for four hours without moving, blow for four
hours without getting tired, and hold on for four
hours without urinating”. Yu Hai said: "After rigor-
ous training, the Joint Military Band has reached
its best level”.

Continuing the fine traditions, reflecting the
characteristics of military service, emphasising the
sense of time and the sense of ceremony are the
principles of selecting music for military parades.
Throughout the parade and mass procession, the
combined military band of 1,300 members and the
mass choir of 2,500 people performed 19 parade
items and 24 mass procession items. A magnifi-
cent symphony concert was presented to the pub-
lic under Tiananmen Square in Beijing. During the
military parade and mass procession, music trium-
phantly glorified the great motherland.

These works in the concert reflect the glorious
history of the Chinese nation and the great dream
of strengthening the country and the army. Except
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Il 2. Joint Military Band of the People’s Liberation Army of
China.

for the National Anthem of the People’'s Repub-
lic of China, which is usually used as a ceremo-
nial song on holidays, the other songs have their
own features. For example, the “Song of the Mili-
tary and Political University of Resistance Against
Japan”, written by Mao Zedong for the China Peo-
ple’s Military and Political University of Resistance
Against Japan in 1937; Mao Zedong asked Kaifeng,
the director of the Propaganda Department of the
Communist Party of China Central Committee, to
encourage the cadets to study hard and take re-
sponsibility for resisting the Japanese and saving
the country. The song has the characteristics of a
general youth song, which is lively and energetic;
moreover, it has a marching character with a pow-
erful rhythm and forward momentum. The song
helps to create a solemn festive atmosphere, sings
of the noble revolutionary feelings of China's out-
standing sons and daughters in the pursuit of na-
tional liberation and heroic struggle. The melody
is solemn, calm, majestic, powerful, encouraging
to move forward, invincible, expressing that Chi-
na’s sons and daughters are shouldering the im-
portant task of saving the country and the people,
and devoting themselves to the highest ideals of
revolutionary greatness.

"Defending the Yellow River” is a masterpiece
among the classic war songs, a song written by
Guang Weiran and Xian Xinghai in 1939. As the most
inspiring seventh part of the Yellow River Cantata,
this song, with its short, jumpy melodic intonations
and booming rhythm, depicts the scene of the val-
iant struggle of the anti-Japanese soldiers and ci-
vilians. The song uses the folk percussion rhythms
and the melodies of the Guangdong Lion Dance as
its basis; thus, the song appears bright and bold.
The music has a national character, a mood of ex-
citement, and a desire to defeat the enemy.
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“On the Taihang Mountains” is a classic anti-war
song full of revolutionary romanticism. Xian Xing-
hai seamlessly combined the energetic lyrical mel-
ody with the firm and powerful marching melody,
giving the song a martial and realistic character,
as well as magnificent colours of revolutionary ro-
manticism, depicting the fighting life of the guer-
rillas in the Taihang Mountains, their courageous,
persistent, optimistic and cheerful character. The
melody, filled with the revolutionary passion of the
anti-Japanese soldiers and civilians, sounded at the
celebration ceremony, making every Chinese trem-
ble, giving rise to patriotism and grandeur, and fill-
ing the square with the solemnity and romanticism
of the national soul.

“The Battle Hymn of the Strong Army” is a song
written by Xi Jinping in March 2013. He put for-
ward the goal of a strong army in the new period:
to build a people’s army that “obeys the Party’s or-
ders, is able to win battles, and has excellent per-
formance in work”. The lyrics are by Wang Xiaoling
and the music is by Yin Qing, who composed the
“Battle Hymn of the Strong Army".

"The People’s Army is Loyal to the Party” is a song
written by Zhang Yongmei, composed by Xiao Ming,
and performed by the People’s Liberation Army in
1960. It was inspired by the Red Army’s tenacity in
fighting with an unbending will and conviction of
victory under difficult conditions. The catchy melo-
dy is fast-paced, has a range spanning only a dec-
ade, and is a mass song that sings of the glorious
combat history of the People’s Army and its unpar-
alleled loyalty to the Party.

Every year since 2009, the Spasskaya Tower In-
ternational Military Music Festival has been held on
Moscow'’s Red Square in early September, featur-
ing the Honour Guard of the Head of State and the
best Russian and foreign military bands perform-
ing at the military parade. The Spasskaya Tower is
a major project ever implemented on Moscow'’s
Red Square and one of the most striking events in
Russia’s cultural life. The event embodies the crea-
tivity of all the peoples of the world and their cul-
tural cooperation. Under the majestic walls of the
Kremlin, military bands from different countries per-
formed an unprecedented "battle” for the love and
admiration of the audience. An organic combina-
tion of military, classical, ethnic, and popular mu-
sic, marching and dance performances of military
bands, demonstration of weapons and fireworks
make this International Military Music Festival one

of the brightest and most unforgettable spectacles
of the year. The XVI Spasskaya Tower Internation-
al Military Music Festival was held in Moscow from
August 23 to September 1, 2024.

At the invitation of the organising committee,
the Chinese People’s Military Band of the Honour
Guard Brigade of the Liberation Army took part in
the festival for the third time after 2015 and 2019
to mark the 75th anniversary of the establishment
of diplomatic relations between China and Russia.

Being the first foreign delegation to perform at
this Military Music Festival, they performed “March
of Steel Torrent”, “Kalinka”, “Military and Civilian.
Let's Walk Side by Side”, "Singing”, “Motherland”,
and other works. During the first performance at the
opening ceremony, the Military Band of the Hon-
our Guard and Ceremonial Brigade of the People’s
Liberation Army of China also brought a large red
drum, suona, and allegro to the stage.

At the opening ceremony, 76 musicians of the
military band shocked the audience with their ap-
pearance to the energetic melody of the “March of
Steel Torrent”. The players moved carefully, strode
confidently and powerfully. During the performance,
they constantly changed their formations and lined
up in the Arabic numeral “75", marking the 75th an-
niversary of the establishment of diplomatic rela-
tions between China and Russia this year.

At the annual military music festival or at large
holiday parades, the military band is sure to play
the Soviet song “Katyusha”, which almost all Chi-
nese people know and love. This song was born
in the Soviet Union during the Patriotic War, tak-
en from the melody of a Russian folk song; it has
simple structure, smooth melodies, sincere emo-
tions, a memorable melody. We now hear "Katyu-
sha” performed by military bands [see: 2].

The Soviet rocket launcher was nicknamed “Katy-
usha” since it was very powerful in combat during
the Patriotic War and was very popular with Sovi-
et soldiers. Therefore, when composing “March of
the Kintetsu Rocketeers”, the composer skilfully in-
cluded the song “Katyusha”, which was also popular
among Soviet soldiers, producing a very good ef-
fect. After the song was adapted into military music,
it combines the spirit of courage and tenderness.
Undoubtedly, this new development of the fighting
spirit of military music caused a great resonance in
China and Russia.

Another song, “Farewell of Slavyanka”, is a march
written by Vasily Agapkin in 1912 under the impres-

Ill. 3. The opening parade of the Spasskaya Tower festival in
2024.

sion of the events of the First Balkan War (1912-
1913). In essence, it is a national march, symbolising
farewell to war, to military service. Outside Russia,
it is one of the most recognisable “musical sym-
bols” of the Russian Empire, the Soviet Union, and
the Russian Federation. The melody of the march is
distinguished by its melodiousness. It is built on a
smooth movement along the triads of the main har-
monic functions, with the use of auxiliary and pass-
ing sounds. It is distinguished by a clear and distinct
functional definition. Owing to the easy-to-remem-
ber melody, it quickly became popular in Russia.
During the Great Patriotic War, the march inspired
millions of Soviet soldiers who went to the front to
fight fascism. This military music sounds at almost
all car shows and venues where the parade march
takes place. It is called the "musical symbol” of the
Russian Empire, the Soviet Union, and the Russian
Federation. In 2005, the march “Farewell of Slavy-
anka” was performed as the first piece of military
music at the ceremonial events of the military pa-
rade on the Red Square in honour of the 60th anni-
versary of Victory in the Great Patriotic War, which
is a vivid testimony of the memory in the hearts of
Russians. It contains a deep and majestic vitality that
was, is, and will never become obsolete.

At the same time, the educational significance of
military bands in the Russian army is growing; they
often perform at various ceremonies and civil hol-
idays, which reflects their strong social and organ-
isational function. As a special category of musical
art, its cultural and educational role has general-
ly increased. Owing to the high level of perform-
ing skills and creative potential, the military band
has played an important role in the development
of musical art in the country.

The Military Band of the People's Liberation
Army of China adheres to the principle of serv-
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ing the troops, serving the people, and serving so-
cialism. It mainly plays at major ceremonies of the
state and the army, major conferences, receptions
of state guests, sports games, and other ceremo-
nial events. In addition, it frequently holds concerts
for military personnel, workers and villagers, per-
forming symphonic works, brass music, overtures,
combined concerts of military songs, marches, and
vocal works written by composers or adapted for
the orchestra. In recent years, the band has also
regularly recorded hundreds of songs and musical
pieces for CCTV, Beijing Television, and the Cen-
tral People’s Broadcasting Station. They have been
well received by a wide audience and have earned

high praise from many foreign heads of state and
foreign guests.

At present, the military band, as the bearer of
China’s musical culture, preserves and promotes the
glorious traditions of Chinese and Russian military
music. The military compositions of the two mili-
tary bands have become a unique phenomenon in
the musical culture of both countries. Members of
the Chinese and Russian military bands used gold-
en trumpets and silver drums as “weapons” to show
the world the image of their countries and armies,
and to convey the Chinese people’s aspiration for
friendship and peace.
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Kutan, ®yusxoy

BOEHHbBIE OPKECTPbl KUTAA KAK YHACTb
NONNTUNYECKOW XWN3HW CTPAHDI

AHHOmMayus: BoeHHble OpKecTpbl EBPONENCKOro ob-
pa3ua B Kutae — iBfieHNe AOBOAbHO NO34Hee. 3aUMCTBO-
BaHVe MHCTPYMeHTapuA 1 3anagHoM MOAENN AyxoBoro
opkecTpa B XX cToneTum npuBesno K bbIcTpoMy ero pac-
npocTpaHeHunto B cTpaHe. CTaTbsd NOCBALLEHa ObITOBaHNIO
BOEHHOW OPKECTPOBOWN My3bIK/ B COBPEMEHHOW NMONNTUN-
yeckol xun3Hm Kntas. Ocoboe BHUMaHWe yaensercs pe-
nepTyapy TBOPYECKMX KOJNEKTUBOB, a Tak>Ke MOMbITKam
NpuAaTh 3ByYaHWO OpKecTpa IoKabHbIV KOJOPUT 3a cyeT
BBeAEeHWNA TPaANLMOHHOIO MHCTPYMEeHTapua. AKLEeHTH-

EBponerickne My3blkasbHble MHCTPYMEHTbI MO-
Asmance B Kutae npu gnHactum MuH B 1601 rogy,
Korga UTanbsHCKUN MUcCMoHep MaTTeo Puyum no-
fapwvn nmneparopy LsHbL3yHY cTapuHHOe dopTe-
MMaHoO CO CTPyHaMW, a 3aTeM Noc/iesoBana Lenas
yepesa CTapUHHbIX posiaielr, NpUBE3eHHbIX U3 EB-
ponbl. B rogbl npasneHns gnHactum LmH (c 1636
roga), No gaHHblM Y3aHb VraH, korga nmnepartop
KaHcu 3amHTepecoBancsa 3anajHoOn My3bIKOW, Npu
ABOpE MOABMANCH 3anajHble MHCTPYMEHTbI 1 Obin
CO3jaH 3anagHbin opkecTp [O6 3ToM nogpobHee
— 1]. B kutalickoM ropoge TaHbLU3WHb B KOHLLe XIX
Beka Nt00OBb K My3blke U MHTEpeC K Hel npuse-
N K NOABAEHMIO AYXOBbIX OPKECTPOB, CO34aHHbIX
MHOCTPaHHbLIMUW 3MUFPaHTaMK, a UX NOSBIEHME 03-
HaMEeHOBaO Ja/ibHeliLlee pacnpocTpaHeHre 1 nNpo-
HUKHOBEHWe 3anaZHON My3blKaJibHOW KyAbTypbl B
Kvtair. ¥xe B 1881 rogy npv TAHBL3UHBLCKOW MOp-
CKOM akageMuu Bbln CO34aH AyXOBOW OPKecTp, Co-
croAwmn n3 ctygeHtoB. OgHako cyrybo BOEHHbI
AyxoBoW opkecTp 6611 cdopmmnposaH HaHb LLn-
kaem B 1896 rogy, KOTOpbI ABHO 06C/yXKMBan BO-
€HHbIX 1 CNOCOHCTBOBAN fafbHEWLIEMY Pa3BUTUIO

pyeTcs BHUMaHVE Ha MeXKYJ/IbTYPHbIX CBA3sAX ¢ Poccuii-
CKMMW aHaOTUYHbIMW OPKECTPaMM, KyJbMUHALMOHHbIM
COOBITMEM KOTOPbIX MOXHO CYMTaTb eXeroHblin Mex-
JYyHapOAHbIi BOEHHO-MY3blkabHbIV dectuBanb «Cnac-
cKkas HallUHsA», MOCTOSHHbBIM YYaCTHUKOM KOTOPOro CTan
HapogaHbin Kutancknii BoeHHbI opkecTp 6puragbl no-
yeTHoro kapayna OcBoboaMTeNIbHON apMuUK.

Knrouegsie cosa: soeHHsIl opkecmp, napad, nampu-
omudyeckue necHu, My3bikaabHbll ¢hecmusane «Cnacckas
b6awHsA», Oyxosele U yoapHele UHCMpPYMeHMebl.

AyxoBbIx opkecTpoB B Kutae. CHavana opkectp co-
ctosn u3 20 YyenoBek 1 Urpan aaa BLOBCTBYHOLLEN
nmnepaTtpuubl Libicn. 3Ta cumMTaeTca HayaaoMm Co3-
JaHMA COBPEMEHHbIX BOEHHbIX JyXOBbIX OPKeCTPOB
B Kutae.

B HacToswwee Bpemsa BoeHHbIN opkecTp Ha-
poaHO-ocBObOAUTENBHON apMuK KuTas sBaseTcs
HaLMOHaNbHbIM NPOPECCNOHANBbHBIM AYXOBbIM Op-
KecTpoMm, 1 BmecTe ¢ BoeHHbIM opkectpom BMC Ha-
poaHo-0cBObOAMTENBHOM apMun KnTas  BoeHHbIM
OpPKECTPOM BOOPY>XEHHOW noanummn Kutas oHm 06-
pa3ytoT TPY OCHOBHbIX BOEHHbIX OpKecTpa B Kutae.
Kpome Toro, ectb BoeHHbI opkecTp BBC Hapog-
HO-0CBODHOANTENBHOM apMUK, a TaKXKe OPKECTPbI 1
aHcamMbu KyNbTYpPHO-TPYAOBbIX KONEKTUBOB BO-
€HHbIX OKpyroB. [ToMnmMo 3Tnx npodeccmoHanb-
HbIX MapLLeBbIX OPKeCTPOB, C NoNyaspusaLmen
My3blKaJbHOro 06pa3oBaHUs B KOANEAXKaX U YHU-
BepCUTETax, HavalbHbIX U CPEAHMX LLUKONAX TakXKe
NOABMINCH JyXOBble OPKECTPbI Ha Kammycax, BKJIO-
Yyas MeCTHble JOMa Ky/NbTypbl, KOPNOpPaTMBHbIE Op-
KeCTpbl M OPKeCTPbl, OPraHN30BaHHbIE YAaCTHbIMM
Anuamu no cobcTBeHHoOM nHMLmatuee. Mpodeccro-
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Il 5. Chinese drum — a symbol of Chinese musical culture.

HaJlbHble BOEHHble OPKECTPbI, OPKECTPbI B CUCTEME
0bpazoBaHNs N OPKECTPbI B OBLLECTBEHHBIX U KOM-
Mepuecknx opraHun3auusax — BOT TpW TPYMnbl, KOTO-
pble BMECTe COCTaBAAOT CylecTByrolyto B Kutae
OTPOMHYHO CUCTEMY JyXOBbIX OPKECTPOB, a MacLuTa-
6bl pblHKa W MoAMTUYecKas NoALepkka cnocob-
CTBYHOT MOCTOSAHHOMY POCTY [yXOBbIX OPKECTPOB.
OZHUM 13 caMbIX FPaHAMO3HBIX U TOPXKECTBEHHbIX
Npa34HMKOB, KOrAa-1mbo NpoBOAUMbIX KUTANCKM-
MW BOEHHbIMM, BbI1 BOEHHBIN Napaj — BaXKHbIW dne-
MEHT LiepeMOHnn ocHoBaHuA B 1949 roay, koraa
ocBoboAnTENbHAA BOMHA J0/KHA Bblaa 6bITb BbIV-
rpaHa Ha Bcex dpoHTax no scemy Kutaro. B koHue
nrons, YTobbl MOMPMBETCTBOBATb OCHOBaHME HO-
Boro Kutas, LieHTpanbHoe NpaBUTeIbCTBO PELLUIO
chopMmpoBaTb 06BEAUHEHHBIN BOEHHbI OPKECTP
n3 6onee yem 200 yenoBek Ha base BOEHHOro op-
kecTpa CeBepo-Kutalickoro BoeHHOro okpyra ans
COMPOBOXAEHNS BOEHHOro napaga. B cocras 37o-
ro 06beIMHEHHOTO BOEHHOTO OPKECTpa Ha TopXKe-
CTBEHHOW LepeMOHMM BOLUAW BOEHHbIN OPKeCTp
CeBepo-KunTalickoro BOEHHOTO OKpYyra, BO€HHbI
opkecTp HapoAHOro xyZ0oXecTBEHHOrO TeaTpa, BO-
€HHbIN OpKecTp YnpaBaeHus NMOJULLUN, BOEHHbIN
opkectp 196-1 AnMBM3MM, BOEHHbIN opkecTp 20-ro
Koprnyca 1 BOEHHbI opKecTp YHuBepcuteTta LinH-
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xya. B 3 vaca gHs 1 okTa6ps BOEHHbIA OpKecTp 3a-
nrpan My3sblky «BoCTOK KpacHbI», U pajoCTHble
BO3r/1acbl TOMbI CMELIAANCh CO 3BYKaMun BOEHHOM
My3biki. Bo BpemMs LepeMoHUn nogHaTua dnara,
BOEHHbI opKecTp ncnoaHmn 6onee 20 npomnsse-
AEeHWN, Taknx Kak «Mapuw gobpoBoabYyeckor ap-
MUKN», «TpU BEVKME ANCUUMNANHBI U BOCEMb TOUEK
BHUMaHMA», «ApMUA Hapoga», «3almias naosbl
nobeabl», «MapLL BOCbMOW apMum» 1 «bes koMmy-
HUCTUYECKON NapTum He 6bl10 Bbl HOBOTO Kutas».
Mo nanuHoMmy ykasaHuto npeaceaatens Mao, My3bika
LepeMoHnn ocHoBaHus Kutarickon HapogHon Pe-
Cny6AnKKN JOKHA ObITb «COCPEAOTOUYEHA Ha MHE 1
Halleln cTpaHe», KOoTopas He TONbKO CTasia ObLWmM
TOHOM BCEX PUTYaNoB U My3blki HalMoHanbHOToO
AHsA Hosoro Kntas, Ho Takxke cTan obLuei pykoBo-
AfLLer aeonorven ans Co3faHns BOEHHOW My3bIKU
HoBoro Kutas. BoeHHbI opKecTp, y4acTBOBaBLUWN
B BbICTYM/IEHWUM Ha LLepeMOHMM OCHOBaHMa Kutai-
ckor HapogHoti Pecny6ivkun, octaBma 3HaYMTe N b-
HbI Cies B UCTOPUN BOEHHOM My3biku KuTas.

K MOMeHTy npa3zHOBaHUA NepBOW roA40BLLNHbI
ocHoBaHuA Kutas B 1950 rogy uncno BOEHHbIX op-
KeCTPOB, Y4aCTBYOLLMX B LLEPEMOHMAX NPa3jHOBa-
HWA HaunoHanbHoro AaHs, 6110 goBeaeHo 4o 500,
a 10 urons 1952 roga nossuacs BoeHHbI opkecTp
HapogHo-ocBoboauTesibHON apMun. BoeHHbIn op-
kectp CeBepHoro Kutas, ABASOLLMIACS F1aBHbIM KO-
NEeKTUBOM, a Takxe cobpaHune npodeccroHanbHbIX
MY3bIKaHTOB 13 BCEX OCHOBHbIX BOEHHbIX PETMOHOB
CTpaHbl, HacumTbiBan 1500 yenoBek, UTo cTano 60b-
WM CObbITUEM B UCTOPUM BOEHHOTO OpKecTpa.

CambIM 60/1bLLIMM BOEHHbIM OPKECTPOM B UCTO-
pun BoeHHbIX Napasos Kutas ctan O6beaAnHEHHbIN
BOEHHbI opkecTp HapoaHo-ocBoboANTEIbHON ap-
MUK, coctoawmn ns bonee yem 1300 oduuepos 1
congart, koTopbl nossuacsa 1 oktabps 2019 roaa
Ha npasgHoBaHuMK 70-1 rofoBLUHbI HaunoHanb-
HOro AHA. B oTanumne ot npeabiayLimx net, Brnep-
Bble BbICTYNUA 06beAMHEHHbIV BOEHHbIN OpKecTp
OoT G/1I0Ta, apMUK N BOEHHO-BO3AYLLIHbIX CUA Odu-
LepoB 1 conaart.

Ob6beaMHEHHbIV BOEHHbIN OPKeCTp Bcerga Cro-
A0 noa GaarToKOM rocysapcrseHHoOro dsara nps-
MO HanpoTuB 6alHM TAHbaHbM3Hb, MO NPAMbIMU
B3r/1f4aMN NapTUNHbIX U FTOCYAapCTBEHHbIX Ange-
POB, KUTAMCKNX M MHOCTPaHHbIX roctei. KO Xai, ko-
TOPbIA B CBOE BPeEMS Obla FMaBHbIM ANPUKEPOM
npeacraBaeHns B Yectb 50-netns HaumoHanbHO-
ro AHA, CKasan B MHTePBbO: «ITO TpebyeT OT BCex
MYy3bIKaHTOB, UMEHOLLMX BOEHHYIO BbINpPaBKy, He-

NPepbIBHO CTOATb NPSMO B TeUEHME KaK MUHUMYM
Tpex 4acoB U HeMnmpepbIBHO UrpaTtb B TeyeHne 6o-
Nee AByX YacoB». 1A 3TOro My3blKaHTbl YCUAEHHO
TPEHMPYIOTCA, YAensas TpeHnposkam 6onee 10 va-
COB B AieHb. HekoTopble ropHUCTbI faxke HagyBanu
ry6bl 40 TPELMH U NPOAOIKAAMN TPEHNPOBATHCS.
Bo Bpemsa 0byueHus nepep opkecTpaHTaMu Bbl-
ABVHYAW TpeboBaHma: «CTOATb YeTblpe Yaca, He
nagas, CMAeTb YeTblpe Yaca, He ABUrasch, AyTb Ye-
Thblpe Yaca, He yCcTaBas, U AepxaTbCs YeTblpe Yaca,
He Mouyacb». KO Xali ckasan: «[ocsie ynopHbIX Tpe-
HMpoBOoK O6BbeMHEHHbIN BOEHHbIN OPKeCTp f0-
CTUT CBOErO /yYLLIEro ypoBHS».

MpogonxkeHne NpekpacHbIX TPAAMLMIA, OTpaxe-
HWe 0cOBeHHOCTeNn BOEHHOM Cy>KObl, MOAYEPKM-
BaHMe YyBCTBa BPEMEHU U OLLyLLeHME LLepeMOHMUM
— BOT MpVHLMN nogbopa My3blkK AN BOEHHbIX Na-
pazoB. Ha npoTaxeHWn Bcero napaga 1 MaccoBoro
LWecTBMA 06beANHEHHbIN BOEHHbIV OPKECTP YMC-
NeHHocTbo 1300 YenoBEK M MACCOBbLIN XOpP UnUC-
neHHocTbro 2500 yenosek ncnonHmam 19 napagHbix
HOMepPOB ¥ 24 HOMepa MaccoBOrO LWecTBuA. Benu-
KONEMHbIV CUMPOHUYECKMI KOHLEPT Bbla Npea-
cTaBieH nybauvke nog naowaabto TAHbaHbM3Hb B
[MeknHe. Bo Bpems BOeHHOro napaga v MaccoBoro
LecTBMA My3blka TpuymbanbHO NpocnaBasia Be-
NVkyto PoguHy.

STV NpPOU3BEAEHNS B KOHLEPTE HECYT U OTO-
Hpa>katoT CABHYH UCTOPUIO KMTAMCKOM Hauum u
BENIMKYIO MeuTy 06 yKpenaeHun CTpaHbl U apMun.
3a ncktoueHvemM FocyaapcTBeHHOro rumHa Kutai-
ckov HapoaHol Pecny6i1km, KOTOpbIA 06bIYHO UC-
MoJ/ib3yeTcs B KaYeCcTBe TOPXXECTBEHHOW MEeCHWU Ha
npasgHuKax, octaibHble NeCHN MMEKT CBOU 0CO-
6eHHocTU. Hanpumep, «LkonbHaa necHs AHTUA-
MOHCKOr0 BOEHHO-MOANTNYECKOTO YHUBEPCUTETA,
HanuncaHHas ana Kutaickoro HapoAHOro aHTUs-
MOHCKOro BOEHHO-MOINTUYECKOTO YHMBEPCUTETA
B 1937 roay Mao L33ayHOM, KOTOPBIN Nonpocun
KandaHa, 3aBesyrollero otaesom nponaraHasl LIK
KommyHmncTnueckon naptum Kutas, nobyants Kyp-
CaHTOB K ycepAHOW yuebe 1 OTBETCTBEHHOCTH 3a CO-
NPOTUBJIEHWNE AINOHLLAM U CnaceHune cTpaHsbl. [ecHs
NMEET XapakTEPUCTNKM OOLLLeN MONOAEXHOW NEeCHM,
KOTOpas SBASETCH XXMBOW U SHEPIUUHOM, a TakKe
MMeeT MapLUeBbIN XxapakTep C MOLLHbIM PUTMOM U
NMMYNbCOM ABUXEHWA BNeped. 3Ta NecHs Nomo-
raeTt co3zaTb TOPXKECTBEHHYO aTMochepy npass-
HWKa, BoCcrneBaeT 61aroposHble PeBOIHOLMOHHbIE
YyBCTBa BblAaOLLMXCA CbIHOBEN U godepel Kntas
B CTPEMJIEHUUN K HALlMOHaNbHOMY OCBOBOXAEHWNIO

1 reponyeckor bopbbe. Menoans TopKeCcTBeHHas,
CMOKOViHas, BEIMYECTBEHHAs, MOLLHAas, C My>EeCTBOM
naTM Brepes, Henobesarmas, BoipakaroLlas, uto Ku-
Talickme CblHOBbS U godepu Kutas 6epyT Ha cebs
Ba>kHYHO 3aZlauy CnaceHus cTpaHbl U Hapoga 1 rno-
CBAWAtoT cebsl BbICOKNM MAeanaM pPeBOJHOLNOH-
HOro BeMYuS.

«3awmTa XKenton pekn» — LWeAEBP CPeAn Knac-
CUYECKUX MeceH BOWHbI, MeCHS, HanuncaHHas yaH
Baii PaHom 1 CaHb CuHb Xaem B 1939 rogy. byay-
UM CaMOW BAOXHOBAAOLLEN CeAbMOI YacTbto KaH-
TaTbl «)Kentaa peka», 3Ta necHsa ¢ eé KOPOTKNUMMU,
CKa4yKoobpasHbIMM MENOANYECKUMU UHTOHAL M-
MW U TYJKUM PUTMOM JEMOHCTPUPYET CLEHY f0-
61eCcTHON BOPLOLI AHTUAMOHCKMX CONAAT U MUPHBIX
xXuTenel. B necHe ncnosb3oBaHbl HAPOAHbIE yAap-
Hble PUTMbl ¥ MEJIOAMM TaHLLa FyaHAyHCKOrO JibBa B
KauecTBe OCHOBbI, Tak UTO MECHS MPeACTaBASETCS
ApKOM 1 cmenoi. My3sblkanbHOMy 06pa3sy npucyLy,
HaLMOHaNbHbIN CTU/b, HACTPOEHME BO3OYXAEHWS,
XenaHue ogepxatb nobesy Haz Bparom.

«Ha ropax TalixaH» — Knaccuyeckas aHTMBOEHHas
MEeCHs, NOHas PEBOJIFOLMOHHOIO poMaHTM3Ma. CsHb
CVHXall OPraHNYHO COEAMHWI SHEPTUYHYIO TMPU-
YeCcKyr MeNoAM o C TBEPAOM Y MOLLHOM MapLUEBOW
Mesoaunen, Npuaas necHe 6OEBOW U peasnCTUYHbIN
XapakTep, a Takxke BeJIMKONENHbIe KPacku PeBOJIHO-
LMOHHOrO pOMaHTU3Ma, n306pasmBe 60EBYHO KUN3Hb
napTu3aH B ropax TanxaHb, UX MY>XECTBEHHbIN, Ha-
CTOMNUMBLIN, ONTUMUCTUUYHBIN U XXN3HEPAZOCTHbIN
xapakTtep. 3Ta MesoAu1s, HarnoJHEHHas PEBOOLLU-
OHHOW CTPacTb aHTUAMOHCKMX CONAAT U MUPHbIX
XUTENeN, 3ByYasna Ha LLepeMOHUN NpasgHOBaHMs,
3acTaBAssA KaXAoro KuTaila TpeneTtaTb, MOpoxaas
naTpPUOTM3M U BENUYUME, a NOLWaAb HanoHANACh
TOP>KECTBEHHOCTHLHO M POMaHTU3MOM HaLMOHa b-
HOW AyLiun.

«BoeBOV TMMH CUIBHOM apMUK» — MeCH#, Ha-
nucaHHasa Cu LisnHennHom B mapte 2013 roaa, Ko-
TOPbIV BbIABUHYA LieNlb CUIbHOW apMUN B HOBbIW
MeproA: CO3AaTh HAPOAHYH apMUto, KOTopas «Ciy-
LIaeT npuKas napt1m, cnocobHa nobexzatb B cpa-
KEHUAX U MEeeT OT/IMYHbIE MoKa3aTenn B paboTe.
Cnosa necHu npuHagnexat Ban CaonuHy, a My3bl-
ka — VIHb LLnHy, KOTOpbIN COUMHWA «boeBON rTMMH
CUNBHOWN apMUm».

«[MpepaHHoCTb HapoaHol apMumn napTum» — nec-
HfA, HanncaHHaa YxxaH FOHM3aeM, coumHeHHasa Cao
MWHOM 1 ncnosHeHHas HapoaHO-0CcBOGOANTENb-
Hol apmuelt B 1960 rogy, BAOXHOBJEHHAs ynop-
ctBoM KpacHon apmun B 6opbbe ¢ Hecrnbaemori
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BOJIEN N yHexAeHHOCTbIo B nobese B TPYAHBIX YC-
nosusAXx. Jlerko 3anoMrHaroLWanca Menoamns 3ByUnT
B ObICTPOM Temne, MMeeT Anana3oH, OXBaTblBato-
LI BCETO AeLlnmMy, NPeaCcTaBAstoT COBON MaccoBble
MecHto, B KOTOPOW BOCNeBaeTcs cnaBHas boesas
nctopus HapogHoi apmum n eé becnpumepHas
npeAaHHOCTb NapTun.

ExxerogHo, HaumHas ¢ 2009 roaa, B Havane CeH-
T6pAa Ha KpacHol naowaan MockBbl NpoXoauT
MexayHapoaHblli decTuBanb BOEHHOW My3bIKU
«Cnacckan balHa», B paMmKax KOTOPOro Ha BOEH-
HOM Mapage BbicTynaet MNoueTHbI kapayn [naBbl
rocyfapcrsa 1 ayylime poccuinckme n 3apybeskHble
BOEHHble opkecTpsbl. «Cnacckas 6allHsa» — KPYMHbIN
NpoeKT, Korga-ambo peanrsoBaHHbIN Ha KpacHol
naowaan MOCKBbI, N OAHO U3 CaMbIX SPKUX COObI-
TWUI B KYJIbTYPHOW >XXW3HW Poccun. 310 cobbITUE 0/1n-
LeTBOPSET TBOPUECTBO BCEX HAPOAOB MUpPa U UX
Ky/NIbTYpHOE COTPYAHMYECTBO.

Moa BennyecTtseHHbIMK cTeHaMn Kpemnsa Bo-
€HHble OPKeCTPbl Pa3HbIX CTPaH UCNOAHUAN bec-
npeueseHTHYHO «bUTBy» 3a t060Bb 1 BOCXULLEHNE
3puTtenen. OpraHMyHoe coyeTaHe BOEHHOMW, Kaac-
CUYECKOW, STHUYECKOW U NOMNYAAPHON My3bIKW, Map-
LUeBble U TaHLeBasbHble BbICTYNAEHNSA BOEHHbIX
OpPKEeCTPOB, AeMOHCTpaLMs opyxus 1 denepsep-
KOB fenatoT 3ToT MexXayHapoaHbIi BOEHHO-MY-
3blKasIbHbIA GecTnBasb OAHUM U3 CaMbIX APKUX U
He3abbiBaeMbIx 3penniy roga. XVI MexayHapoga-
Hbl1 BOEHHO-MY3blKanbHbI decTnBanb «Cnacckas
6alHa» npowen B MockBe ¢ 23 aBrycta no 1 ceH-
196pAa 2024 roaa.

K 75-netuio yctaHOBAEHUA AUMAOMATUYECKUX OT-
HoweHunn Mexxay Kntaem n Poccreid no npurnatue-
HUO oprkomuTeta HapoaHbi Kutalicknin BoeHHbIM
opkecTtp bpuragbl noyeTHoro kapayna Ocsoboam-
TENbHOM apMUM NPUHAN ydacTue B pectnBane B
TpeTui pas nocae 2015 n 2019 rozos.

Byayun nepBoii MHOCTPaHHOW Aeneraunen, Bbl-
CTynuBLLEN Ha 3TOM BoeHHO-My3blkaabHOM decTu-
BaJie, OHM NCNONHMAN «MapLl CTaNbHOro NOTOKa»,
«KanunHky», «<BoeHHble 1 rpaxgaHckume. aém 6ok o
60k», «[eHne», «<PoanHa» 1 gpyrne Npon3BeAeHus.
Bo Bpems nepBOro BbICTyMN/IeHVA Ha LepeMOHUM
OTKPbITUSA BOEHHbIA OPKECTP NMOYETHOro Kapayna
n uepeMoHuansHoW bpuragsl HapogHo-ocsobo-
AvTenbHoOU apMum KnTas Takke npuHecC Ha cue-
Hy 60o/bLIOW KpacHbI BapabaH, CyoHy v annerpo.

Ha uepeMoHumn oTkpbITUS 76 My3blKaHTOB BO-
€HHOro OpKecTpa LWOKMPOBaAM 3puTeneli CBOUM
NoABAEHMEM MOZ SHEPTUUHYHO Menoanto «Maplua
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CTa/IbHOTO MOTOKa». MIrpokun ABUranncb akkypaTHo,
Larann ysepeHHo v MolHo. Bo Bpemsa BbicTynne-
HWSA OHW MOCTOSHHO MEHSAAN CBOW MOCTPOEHUNS U
BbICTpanBanunCh B apabckyto Lnppy «75», otmeyva-
FOLLYHO B 3TOM rogy 75-netue yctaHoBAEHUA AUMNAO-
MaTUUeCKNX OTHOLWeHNA Mexay Knutaem n Poccureit.

Ha exerogHom decTtviBane BOEHHON My3bIKW UK
Ha H6O/bLUMX NPa3AHUYHBIX Napagax BOEHHbIN Op-
KecTp 0653aTe/IbHO NCMOHAET COBETCKYHO MEeCHH
«KaTrowwa», KOTOpPYHo 3HaOT M NOBAT NOYUTH BCE KM-
Talubl. OTa necHsa poaunacek B CoBetckoM Corose
BO BpeMs OTeueCcTBEHHON BOWMHbI, B3ATa U3 MeNO-
MW PYCCKON HapOAHOWM MeCHW, MPOoCTas CTPYKTypa,
nnaBHble MENOANN, UCKPEHHWE 3MOLMK, 3aMOMUHa-
toLanca Mmenoans. «KaTtowa», KOTOpyH Mbl cenyac
C/IbILUNM B UCMOJIHEHWW BOEHHbIX opkecTpoB [O6
3TOM nogpobHee — 2].

CoBeTckas pakeTHas ycTaHOBKa NnoJsiy4ymaa npo-
3BuLe «KaTrowa», MOTOMY YTO OHa bblna OYeHb
MoOLLHOM B 6010 BO BpeMs OTeuecTBEHHOW BOM-
Hbl W MOAb30Bafacb 6ONbLLOK NONYAAPHOCTbIO Y
coBeTckux congat. [Nostomy, counHas «Mapu pa-
KeTumkoB KnHTeLy», KOMNO3MTOP YMENOo Bnucan
B NpousBeseHne necHio «KaTtowa», KoTopas Tak-
e bblia NonynspHa cpesmn COBETCKUX CONAaTt, YTo
Npoun3Beno oyeHb xopowui 3¢podekT. MNocne agan-
TalMM NeCcHN B BOEHHYH My3blKy, OHa coYeTaeT B
cebe fyx XxpabpocTn N HEXXHOCTU. HECOMHEHHO, 3TO
HOBOE pa3BuUTMEe HOEBOro Ayxa BOEHHOW My3bIKY,
BbI3Baso 60/bLON pe3oHaHc B Kutae n Poccun.

[Jpyras necHa, «[polaHne cnaBsaHKM» — 3TO
MapL, HanuncaHHbi B 1912 roay Bacuavem Aran-
KVHbIM NOJ BrieyatseHnem cobbiTuii MepBoii 6an-
KaHCKoM BOMHbI (1912-1913). Mo cywecTBy, OH
ABNAETCA HaLMOHaNbHbIM MapLuem, CUMBOAN3M-
PYHOLLMM NPOBOAbI HA BOMHY, Ha BOEHHYO CNy>KOy.
3a rpaHuuamMu Poccum ABageTCa OAHUM U3 CaMbIX
y3HaBaeMbIX «My3blKa/bHbIX CUMBOJ0OB» Poccuii-
ckon umnepum, Cosetckoro Coto3a 1 Poccuiickom
degepaunn. Menogmsa Maplua oTM4YaeTca Hamnes-
HOCTbIO, OHa CTPOUTCA Ha NJIaBHOM JBWXEHUM MO
TPEe3BYUMAM FaBHbIX TAPMOHNYECKUX GYHKLWNIA €
npUMeHeHneM BCMOMOraTesIbHbIX U MPOXOAALLMX
3BYKOB, €€ OT/In4vaeT Yétkaa n acHaa GyHKLMOHa b-
Haa onpesenéHHocTb. brarogapsa nerko 3anomuHa-
toLLleMycs HaneBy OHa BbICTPO pacnpocTpaHuaach
B Poccuun. B roabl Benvkoit OTeuecTBeHHOM BOWHBI
MapLl BAOXHOBASA MUAJINOHbBI COBETCKUX CONAAT,
YXOAMBLLUX Ha POHT A5 6opbObI ¢ dalumn3mom. ITa
BOEHHas My3blka 3BYYUT NMOYTU Ha BCEX aBTOLLIOY
W NAoLazKax, rae NpoxoamnT napasHblii MapLu. Ero

Ha3bIBatOT «My3blKalbHbIM CMBOJIOM» POCCUIACKOW
nmnepun, Cosetckoro Cotoza n Poccuiickon Pepe-
pauwnn. B 2005 rogy mapuw «[TpoluaHne cnaBsHKn»
6bl1 UCMOJTHEH B KaYeCcTBe NePBOro Npon3BeseHus
BOEHHOM MY3bIKM Ha TOPXKECTBEHHbIX MEPOMPUATU-
X BOEHHOTO napaga Ha KpacHol nioLwasam B 4ecTb
60-netus Mobeabl B Benvkon OTeuecTBEHHOM BO-
MHe, YTO ABAAETCA APKUM CBUAETENLCTBOM NaMs-
" B cepAauax poccusiH. OH coaep>XunT raybokyto v
BE/IMUYECTBEHHYIO XU3HEHHYHO CUY, KOTopas bbina,
€CTb M HUKOTJa He ycTapeer.

B Toxxe Bpems pacTeT BOCMMTaTe/bHOE 3Haue-
HMEe BOEHHbIX OPKECTPOB B POCCUACKON apMmK, OHU
4acTo BbICTYMAkOT Ha Pa3NUHbIX TOPXKECTBEHHbIX
LEePEMOHMSAX N TPaXkAaHCKUX Mpa3AHMKax, 4YTo OT-
pakaeT UX CUAbHYH COLManbHO-0PraHN3aLMOHHYO
dyHkumro. Kak ocobas kateropms My3bikaabHOrO UC-
KyCCTBa, ero KyJbTypHO-MPOCBETUTE/IbCKAs POJib B
LeaoM ycunumnacbk. bnarogaps BeICOKOMY YPOBHHO
NCNONHWUTENBCKOTO MacTepCTBa M TBOPYECKOMY MO-
TEeHLMany, BOEHHbIN OPKECTP Chirpan BaXKHYH POJib
B Pa3BUTUM My3bIKaJibHOrO UCKYCCTBA B CTPaHe.

BoeHHbIN opkecTp HapoaHo-ocBo6oAMTENBHON
apmuun Kutas npuaepsknBaeTcs MpUHLIMNG Cy>XXeHUs
BOWCKaM, CJTy>XEHUS HAPOAY W CIyXKeHWs coLmanis-
MY, 1 B OCHOBHOM WIPaeT Ha rMaBHbIX LIePeMOHMNAX
rOCyZapcTBa U apMuu, KPYrHbIX KOHbEPeHLMsX, Npu-
éMe rocyiapCTBEHHbIX FOCTeN, CMOPTUBHbBIX Urpax

N APYrux TOP>XKeCTBEHHbIX Meponpuatusax. Kpome
TOro, OH 4acTO MPOBOAUT KOHLLEPTbI 418 BOEHHOC-
Ny>KaLWMX, pabounx N CenbCKMxX XXUTENEN, NCMONHASA
CUMPOHUYECKNE NPOUN3BELEHNS, AYXOBYHO MY3bIKY,
YBEPTIOPbI, CBOAHbIe KOHLIEPTbI N3 BOEHHbIX MeCeH,
MapLUein 1 BOKaJbHbIX MPOU3BEAEHWNN, HAaNNCaHHbIX
KOMMO3UTOpaMun UAK afanTUpPOBaHHbIX AN OpKe-
cTpa. B nocnesHmne rogbl 3TOT KONNEKTUB TakxKe pe-
ryASPHO 3anmncbiBaeT COTHWN MeCeH U My3blKaibHbIX
npowussegennin ans CCTV, MNeknHcKoro Tenesunze-
HUs ¥ LleHTpanbHOM HapoaHON TenepagnoBella-
TEIbHOW CTaHLUMW, KOTOPble HbIIN XOPOLLO MPUHATHI
LUMPOKOW ayAUTOPUEN U MONYUYNAN BbICOKYH OLIEH-
Ky MHOMUX r1aB MHOCTPaHHbIX rOCYyapCTB Y UHO-
CTPaHHbIX FOCTEN.

B HacTosLLee BpeMs BOEHHbIV OpPKECTp, ABAASACH
HocuTeneM My3blkasbHOM KynbTypbl Kutas, coxpa-
HAET 1 NponaraHAVpPYeT CaBHble TPAAULMUW KNUTal-
CKOW 1 POCCUICKON BOEHHOM My3blku. KOMMNO3mumm
419 BOEHHBIX ABYX BOEHHbIX OPKECTPOB CTaW YHU-
KaNbHbIM fBJIEHNEM B My3blKaJbHON Ky/NbType 06enx
CTpaH. YUYaCTHUKMN KUTANCKUX U POCCUNCKUX BOEH-
HbIX aHCambeli CNOb30BaAN 30/10Tble TPYObI U
cepebpsHble HapabaHbl B Ka4ecTBe «OpPY>KUsA», UTO-
6bl NOKasaTb MUpPY 0bpas3 CBOWX CTPaH 1 apMui, a
Takxe nepegaTtb CTPeM/IEHNE KMTancKoro Haposaa
K Apy>6e n mupy.
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