DOI: 10.36340/2071-6818-2025-21-2-82-92

Alexander V. Bezin

Acting Dean of the Design Department

Senior Lecturer of the Academic Drawing Department
The Russian State Stroganov Art and Industry University
e-mail: aleks.bezin23@yandex.ru

Moscow, Russia

By the force of its impact on people

and by the role it is called upon to play in

the design of the city, a monument is one of the significant
types of fine art.

G. Motovilov

A MONUMENT AS A MIRROR OF AN ARTIST.
TO THE 80TH ANNIVERSARY OF VICTORY IN
THE GREAT PATRIOTIC WAR AND TO THE 200TH
ANNIVERSARY OF STROGANOVKA

Summary: Based on the continuity of the older Stro-
ganov school artists and their contemporary students, the
article explores the synthesis of plastic arts, the environ-
ment, architecture, and sculpture. It is made clear how
important it was for sculptors and architects to collabo-
rate when designing memorial complexes, monuments,

Russia has always defended its territory for cen-
turies. However, the Great Patriotic War, which im-
pacted every household, turned out to be the most
damaging for our nation ever. The fatherland united
during this difficult time to form a powerful com-
bat camp. Its main slogan and call was: “Everything
for the front, everything for victory!”. Owing to the
feat of Russian soldiers, defenders of our Father-
land, today we celebrate the 80th anniversary of
Victory in the Great Patriotic War with pride, grati-
tude, and great respect for Soviet soldiers!

People of different professions, ordinary workers
and engineers, teachers and doctors fought shoul-
der to shoulder in the ranks of the Soviet Red Army;
people of creative professions, architects, sculptors,
and artists fought as well. In the post-war years, all
of them, the heroes, restored villages and cities. In
places of military glory, they erected monuments
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and memorials, created by teachers and graduates of the
Stroganov School of different times, honouring the Rus-
sian Liberator Soldier’s feat during the Great Patriotic War.

Keywords: sculptor, architect, Stroganov School, me-
morial complex, monument, Great Patriotic War, conti-
nuity, connection of times.

and grandiose memorial complexes to the fallen
defenders in memory of the feat, fortitude, and
strength of spirit of the Russian people.

Teachers and graduates from Stroganovka ac-
tively participated in this strategic program for the
restoration of our country. The architects and art-
ists had an extremely difficult assignment. They had
to not only rebuild everything anew, but create a
cultural paradigm for a new era that would glori-
fy the triumph of the victorious People. There was
not a single settlement in the Soviet Union that did
not have a monument, an obelisk, or a memorial
erected in memory of the defenders of the Moth-
erland. These are holy places for us today, a silent
reminder of the great tragedy of a global scale. The
Stroganovka artists-frontline soldiers became the
leading avant-garde of modern times, immortalis-
ing and glorifying their fellow soldiers in the image

of the Russian soldier in stone, bronze, and con-
crete: “Nobody is forgotten! Nothing is forgotten!”.

The staff of the library of the Stroganov Univer-
sity is working on the creation of an information
and exhibition project, the Faces of Victory scientific
regiment of the Stroganov University. It is dedicat-
ed to the 80th anniversary of the Victory in memory
of the veterans of the Great Patriotic War, teach-
ers and students of the Stroganov University, and
to the 200th anniversary of the Stroganov School.
It is presented by images of its graduates — out-
standing artists, painters, and sculptors of different
times, who dedicated the theme of their works to
the Great Patriotic War.

The Stroganov School of modern time resumed
its work in 1945, when the order of the Commit-
tee for Architecture under the Council of People’s
Commissars of the USSR was issued on February
23, 1945, on the rebirth of the Stroganov School:
“In order to train highly qualified personnel for the
art industry, decorative and applied arts and to per-
form artistic and finishing work in new construction
and the restoration of cities and art monuments
destroyed by the German invaders, on November
5, 1945 in Resolution No. 256, the Council of Peo-
ple’'s Commissars of the USSR decided to recreate
the Moscow Central Art and Industrial School (for-
mer Stroganov) with educational and production
workshops, subordinating it to the Committee for
Architecture under the Council of People’s Commis-
sars of the USSR, in the second half of the year in
Moscow. In Leningrad — the Leningrad School of
Art and Industry (former Stieglitz School) with edu-
cational and production workshops, subordinating
it to the Department of Architectural Affairs under
the Council of People’s Commissars of the RSFSR”
[6, 12 p. 4]. Responsibility for the implementation
of the resolution was assigned to the Main Direc-
torate for Art Industry and to Zakhar Bykov [7, 4]. S.
Markelov (1885-1964) was appointed the first direc-
tor of the recreated Stroganovka, Moscow Central
School of Art and Industry, on the basis of the or-
der of the USSR Ministry of Higher Education dated
July 6, 1945 [5, 13, p. 9]. Recruitment for training was
carried out in four areas: Decorative Painting and
Alfresco Work, Decorative and Architectural Mould-
ing and Artistic Stone Processing, Woodwork and
Wood Carving, Artistic Metalworking and Chasing.

The Department of Architectural and Decorative
Sculpture, re-established in 1945, had a method-
ological basis and experimental and creative ap-

Il 1. Order of the Committee for Architecture under the
Council of People’s Commissars of the USSR dated February 23,
1945 on the re-establishment of the Moscow Central School of
Industrial Art (former Stroganov School).

proaches to sculpture that had developed in the
Stroganov School of the early 20th century. These
fundamental plastic principles were laid by such
outstanding sculptors and architects, teachers of
VKHUTEMAS and then VKHUTEIN, as: V. Mukhina, S.
Konenkov, A. Golubkina, N. Ladovsky, V. Krinsky, B.
Korolev, I. Zholtovsky, A. Shchusev, A. Vesnin, I. Go-
losov, K. Melnikov. The head of the revived depart-
ment was a graduate of VKHUTEMAS, a student of
S. Konenkov, the most talented sculptor, G. Moto-
vilov (1892-1963) [9]. His extraordinary approach to
the preparation of educational and methodological
materials made it possible to achieve systematicity
and consistency of assignments. Georgy Motovilov
built the educational process on the basis of pro-
grams that develop volumetric-spatial thinking for
the creation of new plastic connections of form, tied
to the construction of the entire volume. Since stu-
dents were trained in most types and directions of
sculpture, from easel to monumental, the most im-
portant task was to master the synthesis of artistic
and plastic interpretation of form, with simultane-
ous subordination to the space in which the sculp-
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L. 2. Announcement of admission of students to the Moscow
Central School of Industrial Art (former Stroganov School) for the
1945-1946 academic year.

ture should be located. This training method had a
high professional result; thus, students equally re-
ceived instructions from two teachers — a sculp-
tor and an architect.

The card of the scientific regiment of the Stro-
ganov University provides a short reference to some
of the completed projects of Motovilov, where a spe-
cial place is occupied by a narrative relief: “During
the Great Patriotic War, Motovilov created a sculp-
ture for the decorative design of the new Mos-
cow metro stations, Elektrozavodskaya (1944) and
Novokuznetskaya (1943). For this purpose, he first
turned to narrative relief, which would later become
a guideline for other artists — monumentalists. In the
post-war period, the sculptor decorated the stations
Oktyabrskaya (the Koltsevaya line, 1950), Park Kultu-
ry (the Koltsevaya line, 1950), Komsomolskaya (the
Koltsevaya line, 1951), Prospekt Mira (1952), Smo-
lenskaya (1953). In the bas-relief, The People-Cre-
ator and Friendship of Peoples, above the main
entrance of the high-rise building of Moscow State
University, the sculptor demonstrates the jubilant
optimism and post-war pathos of Soviet people
ready to work for the good of their country” [11].
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About the place and significance of relief as an
artistic and plastic system of sculpture and archi-
tecture, as a language of decoration, it is worth cit-
ing Motovilov's words: “For expressing the thought
and content of a sculptural story, a wall is the most
convenient place. A sculpture on a wall does not
overload the space, gives scale to the building, cre-
ates a contrast with the smooth surface of the wall
with its shadows, and thus, serves the beauty of the
architectural structure.

In Ancient Greece, the story of events was im-
printed on the wall in the same way as in India and
Egypt. Individual figures and groups were placed
inside the building, and round monumental stat-
ues in the squares were dedicated to the main he-
roes of the events.

However, it must be remembered that not every
building, not every wall should be decorated, but
only those that have great social significance and the
corresponding architecture. Otherwise, the mean-
ing of the depicted will not correspond to the place.

Where there is no large surface of the wall or
where it is dotted with windows, sculpture is inap-
propriate. Constructivist, abstract architecture does
not accept sculpture, and if it does, then only ab-
stract.” [10]

In fact, Georgy Motovilov postulates the key tech-
niques for creating a composition as a methodolog-
ical basis, which is a universal means of expression
in working on a plot: “When placing a relief on the
wall of a building, we must remember that it should
not visually destroy the walls. It follows from this
that a perspective relief should not be placed on a
wall. In order to maintain the integrity of the wall,
multi-plane reliefs placed in the appropriate recess
must contain clear plans parallel to each other and
to the wall. The grouping of figures within the relief,
the decorative silhouette, the rhythm, direction of
the figures and, finally, a certain ratio of large and
small values within the relief will allow the viewer
to easily understand it. Moreover, it is necessary to
take into account the degree of saturation of the
relief with figures, depending on how it is associ-
ated with a given architecture. In the case when
the architecture does not allow the relief to have
geometric boundaries, and it is located directly on
the surface of the wall, it is appropriate to make
the so-called superimposed relief. In this case, it is
especially important that the plans run parallel to
the wall, and there are not many of them. It is also
necessary to clearly express the ornamental prin-

ciple in the relief, that is, so that it looks like a kind
of trellis on the surface of the wall.

With the correct use of relief, we achieve the
semantic and artistic enrichment of the building,
in other words, the synthesis of architecture and
sculpture.” [10]

Motovilov had a clear understanding of the or-
ganic, appropriate, and at the same time solemn
interaction of the architectural complex of metro
stations and the concept of each of its compo-
sitions. In the process of artistic design of metro
stations, the artist was the first to call them “under-
ground palaces”. It was fully and justifiably reflect-
ed by the artist in the found creative alternation
of the rhythm of human plasticity and ornamental
motifs, thereby creating an individual and recog-
nisable “metro style” [4].

Throughout the 200-year history of the Stro-
ganov School, the connection between the artist
and the architect is inseparable. The outstanding
architect, Head of the Fundamentals of Composi-
tion Department, teacher of the Architectural and
Decorative Plastics Department of the Stroganov
School, Nikolai Kovalchuk (1920-2019), was one of
the striking examples of long and fruitful work, which
started in 1961. He worked on the construction of
monuments and memorials with a whole galaxy of
sculptors such as: V. Tsigal, A. Burganov, L. Kerbel,
Yu. Pommer, A. Kovalchuk, and many others [8].

Nikolai Kovalchuk was one of those who defend-
ed our Motherland throughout the Great Patriot-
ic War. Thus, a significant part of the monuments
and memorial complexes in which he participated
as an architect were dedicated to the feat of the
Soviet Soldier. Unity of thinking in the process of
implementing the idea of the sculptor and the ar-
chitect is of great importance. In this architectural
and plastic synthesis of creators, the interaction of
the memorial complex or monument with nature
or the urban environment occurs, which ultimately
leads to the formation of a holistic and emotion-
al, and sometimes existential image of the entire
monument.

The joint work, To the Road Soldiers (2002), erect-
ed at the seventieth kilometre of the Minsk highway,
is an example of such a creative union, confirming the
fruitful continuity of generations [20]. Andrei Koval-
chuk was the author of the multi-figure composition
of the monument dedicated to the feat of soldiers
in the Great Patriotic War; his father, Nikolai Koval-
chuk, acted as the architect. The monument depicts

Il 3. G.I. Motovilov. Relief at the Elektrozavodskaya metro
station in Moscow. 1987. Marble. “Moscow Metro”. Photo: V.
Solomatin.

Ill. 4. G.I. Motovilov. Bas-relief (paired composition) on the
facade of the Oktyabrskaya metro station lobby (Koltsevaya line)
in Moscow. 1950s. Photo: Unknown photographer.

the restoration of an important defensive hub dam-
aged by bombing — with the help of road soldiers,
at the cost of their lives, the tasks were completed,
and the enemy was driven back. Professor, Doctor of
Art History, V. Manin gives a description of the mon-
ument, filled with the sacrifice of the soldiers and the
sharpness of the plot composition: “...The complex
structure of multidirectional movements, combined
with impeccably executed figures of soldiers restor-
ing the interrupted road, radiates the pathos of co-
ordinated and dangerous work. Moreover, the entire
multi-figure group hangs over the destroyed bridge,
highlighting the dangerous instability determined by
the combat situation. The sculptor overcomes mon-
umental staticity, translating it into a plan of a spe-
cific plot action. Furthermore, Kovalchuk’s innovation
is seen in the fact that he overcame the usual solu-
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Il 5. ANN. Burganov. Monument "Angel of Peace” of the
memorial complex "Poklonnaya Height 269". 2015.

tion for such cases in the form of a memorial sign
or an obelisk and embodied the idea in a complex
composition arranged in the form of a story, which
is quite difficult to do in sculpture without losing the
monumentality of the monument.” [15]

For the residents of Moscow and especially for
the heritage of the Stroganov University, the memo-
rial to the Soviet soldiers who defended Moscow,
created by the teachers of the Stroganov School,
sculptors A. Burganov, G. Zhilkin, and architect I.
Kadina, is of great importance today. The memorial
is located in Grachevsky Park, in the Khovrino district
of Moscow, at the burial site of unknown soldiers
(more than three hundred people) who defend-
ed the northwestern directions of Moscow. Iraida
Kadina took part in the defence of the capital and
worked as a nurse at the Moscow Central Evacua-
tion Centre at the Sklifosovsky Institute.

In the early 1970s, Alexander Burganov came up
with a sketch and made a scale model of the fu-
ture monument, creating a complete, dynamic com-
position. The prepared project with the bas-relief
Battle, created by Burganov and Zhilkin, was ap-
proved. Afterwards, working in the creative group,
Kadina arranged the designed sculptural compo-
sition in the landscape, and the monumental me-
morial project was erected.

The stele is 16 meters long, 4.5 meters high, and
1.08 meters thick. Such massiveness personifies the
strength, steadfastness of the people, and the inac-
cessibility of the city for the enemy. The lower part
of the memorial is faced with black granite, which
visually lifts it off the ground, creating a hovering
effect in space.

The opening of the memorial took place on May
7, 1975, on the eve of the 30th anniversary of the
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Great Victory. The text of the inscriptions on the
stele was composed by Kadina: “To the Soviet sol-
diers — defenders of Moscow” and “1941" on the
facade; “To the fallen heroes in the great battle, who
stood to the death in the snows of the Moscow re-
gion — eternal glory and eternal memory” on the
north side; "Here, in the harsh days of the defence
of Moscow, soldiers of the units and formations
that participated in the battles on the northwest-
ern approaches to the capital were buried” at the
western end [5].

At the dawn of experiments and the search for
new approaches in sculptural plastic art in the sec-
ond half of the 20th century, it is especially worth
noting talented sculptor Alexander Burganov, a stu-
dent of Motovilov and G. Schulz, a graduate of the
Moscow Higher Art and Industrial University (for-
mer Stroganov University), former Head of the Mon-
umental and Decorative Sculpture Department of
the modern Stroganov School. Each work of the
artist, especially dedicated to the memory of the
most difficult events in the history of the Mother-
land, becomes a reflection of the artist’s inner expe-
rience. Alexander Burganov notes that the theme of
the Mother of God, a female figure with her hands
raised to the sky, Oranta, who meets and blesses,
is often traced in his work, creating a whole series
of reliefs, sculptures, and monuments connected
by a single idea [3].

The memorial complex, Northern Face of the
Kursk Bulge, located in the Fatezhsky District of the
Kursk Region, is among the sculptor’s latest works,
related to military themes. Its dominant feature is
the stele, Angel of Peace [21]. Angel of Peace was
opened at Poklonnaya Height 269 on May 7, 2015,
to celebrate the 70th anniversary of Victory in the
Great Patriotic War. It was installed at the point
where Soviet soldiers repelled the attack of the fas-
cists and went on the counteroffensive. It is in mem-
ory of the bloody battles, of the feat, at the cost of
the lives of more than twenty thousand Soviet sol-
diers and officers, who turned the tide of the war.
At the foot of the stele, there are words: “Turned to
the West from the Russian people to stop the new
fascism. Standing at the site of the death of more
than 70 thousand Soviet and German soldiers, the
Angel of Peace reminds all of humanity of how it
all ends” [18].
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oghopmeHuU 20poda, aessiemcs 00HUM U3 3HAYUMEbHbIX
8U008 U306pa3uUMesIbHO20 UCKYCCmea».

1. Momosusnos

MOHYMEHT KAK 3EPKANIO XYAOXHUKA. K
80-TETVIHO MOBEAb| B BEJIMKOW OTEYECTBEHHOW
BOVIHE W K 200-N1ETUHO CTPOTAHOBKW

AHHOI’TIGL{Uﬂ.’ B cTaTbe paccMaTpmBaeTCAa CUHTE3 MJa-
CTUYECKMX NCKYCCTB, CPpeabl, apXUTEKTYPbl N CKYyAbNTy-
Pbl Ha OCHOBE I'IpeeMCTBeHHOI;I CBA3U CTapbIX MacTepoB
CTpOFaHOBCKOVI LWKOJIbl U X YYEHUKOB HOBOIo BpemMe-
HW. BbIaBAAETCA BaXXHOCTb BBaI/IMOAeI\/‘ICTBVIﬂ CKynbnTopa
N apXUTeKTopa B CO34aHNN MEMOPKMaIbHbIX KOMMNIEKCOB,
MOHYMEHTOB 1 MaMATHNKOB, NOCBALLEHHbIX MOABUTY PyC-

Victopuruecku cnoxnnoch, uto Poccua 3awwmia-
eT CBOO 3eMJIto, U3 Beka B BeK. OA4HaKo, Nepunoz
Benvkoi OTeuecTBEHHON BOMHbI CTaf caMblM pas-
PYLUMTENbHbIM A/ Hallel CTpaHbl 3a BCe BpeMe-
Ha, COBbITUSA KOTOPOro KOCHYJINCH KaXA0MN CEMbM.
B 3TOT TAXKenehwmii nepmos oTumn3Ha CnaoTuaach
M CTana MOLLHbIM 60EBbLIM flarepem, rae rnaBHbIN
NO3YHT 1 MpU3bIB 3ByYan Tak: «Bce ans dpoHTa, BCe
Aans nobeabl!». brarogaps NoaBury pycckmux conaar,
3alWUTHMKAM Hawero OTeyecTBa, CEro4Hs Mbl C Top-
[0CTb, 6/1arofapHOCTLIO Y BENKUM YBaXKeHNEM
K coBeTCKMM BovHaM npa3aHyem 80-netue Mobe-
Abl B Benankon OTeuecTBeHHON BOMHE!

B psaax coeetckor KpacHon ApMun naevyom K
rneyy cpaxkaamcb AN pasHbix Npodeccuin, obbiu-
Hble paboune 1 MHXEHepPbI, YUNTENS 1 Bpauu, BOe-
Bas/IN U JIFOAMN TBOPYECKMX NPObECCUIA, apXUTEKTOPSI,
CKYNIbNTOPbI U XYAOXHUKW. B nocneBoeHHble rogbl
BCE OHW — repow, BOCCTaHaBANBAAN CeNa 1 ropoaa,
a B MecTax 60eBOW CnaBbl BO3BEAN MNAMATHUKA U
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ckoro BounHa-ocBoboantensa B Benvkon OteyecTBeHHOMN
BOVHe, KOTopble HbIIN BbINMONHEHBI NpenojaBaTenaMm 1
BbIMyCKHUKaMy CTPOraHOBKU pa3HbIX BPEMEH.

Knroyesele cnosa: ckynenmop, apxumekmop, Cmpoza-
HOBCKAs WKO/1d, MeMOPUA/IbHbIU KOMNJIEKC, NAMIMHUK,
Besukas OmeyecmeeHHas 80liHA, hpeeMcmeeHHOCMb,
ces3b 8peMeH.

rpPaHANO3Hble MeMOopuanbHble KOMMAEKChbl MOrmb-
WM 3aLMTHUKAM B NaMATb O NOABUre, CTOMKOCTH
N cuae Ayxa pycckoro yenoBseka.

370 HblNa cTpaTernyeckas nporpaMmmMa no BoC-
CTAHOBJIEHMIO HALLEWN CTPaHbl, B KOTOPOW Npu-
HMManu akTMBHOE yyacTue npenojasBaTenv u
BbINyCKHWKM CTporaHoBku. [epes apxuTekTopa-
MU 1 XYAOXHMKaMK CTOAa CBepx3ajaya, He npo-
CTO BCE OTCTPOUTb 3aHOBO, @ CO3AaTb KYJAbTYPHYHO
napagunrMy HOBOWM 3MOXM, B KOTOPOM BOCMNET TPU-
ymed Hapopga-nobeantens. B Cosetckom Cotose
He HbIIO HN OJHOTO HaCceNIEHHOrO NYHKTa, B KOTO-
poM Obl He 6bI10 NaMATHWKA, obenncka nan me-
MoOpwuana, BO3BEAEHHOro B NaMATb O 3alUTHUKAX
PoAuHbI. OTO CBALLEHHbIE MecTa ANA HaC CEroAHs,
6e3M0/IBHOE HanoMuHaHve O BEANKON Tpareanu
MUPOBOro MacwTtaba. Xys0XKHUKN-GPOHTOBUKM
CTporaHoBKM CTa/in NepesfoBbIM aBaHrapA0oM HO-
BOrO BPEMEHW, KOTOPbIN YBEKOBEUU N BOCMEN
CBOWX OZHOMOAYaH B obpase pycckoro congara:

B KaMHe, bpoH3e n 6eToHe — «HWKTO He 3abbIT!
HuuTo He 3abbITo»!

CotpyaHukm 6nbanotekn PIXMY nm. C.I. Ctpo-
raHoBa paboTatoT Hag co3jaHneM MHPOPMaLMOH-
HO-BbICTAaBOYHOrO MpoOeKTa HayuHbIW noak PIXTY
nm. C.I'. CtporaHoBa «Jlnya MNobesbl», NOCBALLEH-
Horo 80-neTuto MNobeabl B NaMsATb O BeTepaHax
BOB — npenogasatensax n ctygeHtax CTporaHOBKM
n 200-netmto CTpOraHOBCKOW LUKOJbI, B MLLAX Bbl-
MYCKHWKOB — BbIAAFOLLMXCA XYAOXKHNKOB, XXMBOMUC-
LLeB 1 CKy/IbMTOPOB Pa3HbIX BPEMEeH, MOCBATUBLLNX
TeMaTuky cBoux pabot Bennkorn OTevecTBeHHON
BOWHe.

CrporaHoBcKas LKOAa HOBOrO BPEMeHU BO306-
HoBMAa cBoto paboTty B 1945 roay, korga 6bin n3-
JaH nNpukas KomuTeTa No AeslaM apXUTEKTYpPbl Npw
Cosete HapogHbix Komuccapos CCCP o1 23 ¢deB-
pans 1945 rosa o Bocco3gaHmm CTPOraHOBCKOro
yumamiia: «B uenax nogrotoBkn BbICOKOKBaaMGULm-
POBaHHbIX KaZPOB AN XYAOXKECTBEHHOW NPOMBbILL-
NEHHOCTH, AeKOPaTUBHO-NPUKNAZAHOrO NCKYCCTBA U
AN9 BbIMONHEHNA XY,0XXEeCTBEHHO-OTAEN0UHbIX pa-
60T NPV HOBOM CTPOUTENBCTBE N BOCCTAHOBNEHWA
pa3pyLUeHHbIX HEMEeLKMMM 3axBaTunKamMm roposos
1 NaMATHMKOB nckyccTBa - CoBeT HapogHbix Komuc-
capos Coto3a CCP 5.11-1945 r. B nocTaHOBAEHUM
N2256 nmoctaHOBWA BOCCO3AaTb BO BTOPOM MOJy-
rogim B MockBe - MOCKOBCKOE LieHTpalbHOE Xy-
[0>XKEeCTBEHHO-NPOMbILWIEHHOE yunauLe (6bIBLL.
CtporaHoBckoe) ¢ y4ebHO-NPON3BOACTBEHHbLIMY
MacTepCcKnUMM, NogumHmB ero KomuTeTy no gesnam
apxutektypbl npn CHK CCCP u B rop. JleHnHrpage
- JleHVHrpagckoe XyA0XKeCTBEeHHO-NPOMbILLIEeH-
Hoe yunauue (bbiBw. LWkona LTtnravua) c yueb-
HO-MPOW3BOACTBEHHBIMW MacTEPCKUMU, MOAYNHUNB
ero Ynpasnenuto no [enam Apxutektypsl npn CHK
PCOCP» [6, 12 5. 4]. OTBETCTBEHHOCTb 33 UCMONHEHWE
nocTaHoB/IEHNA Bblna BO310XXeHa Ha [1aBHOe ynpas-
JleHne No XyJ0XXeCTBEHHOW MPOMBbILLIEHHOCTN U Ha
3axapa Hukonaesunua bbikoBa [7, 4]. [NepBbIM gupek-
TOpPOM BOCCO3zaHHON CTporaHoBKM — «MOCKOBCKO-
ro LleHTpanbHOro xyA0>ecTBeHHO-MPOMbILLIEHHOTO
yunauia» Ha OCHOBaHMM NprKa3a MUHUCTEPCTBA
Bbiclwero obpasosaHua CCCP ot 6 utons 1945 roaa
6bin1 HazHaueH C.I1. Mapkenos (1885-1964) [5, 13,
n. 9]. Habop Ha obyueHne Npoun3BOAUACA MO Ye-
TbIpEM HanpaBaeHUaM: «[lekopaTvBHas POCNUCh U
anbdpeiiHble paboTbl»; «lekopaTMBHO-apXUTEKTYpP-
Hasi enka v XyaoxecTBeHHas 0bpaboTka KaMHs»;
«KpacHozepeBHble paboTbl, pe3bba No aepeBy»;
«XypoxecTBeHHas 0bpaboTka MeTanna, YekaHka».

BoccozgaHHas B 1945 rogy kadeapa apxuTekTyp-
HO-Z,eKOPaTUBHOWN NAACTUKKN, UMeNa MeToA0N0rM-
YeCKyH OCHOBY M 3KCNEPUMEHTaNbHO-TBOPYECKME
MOAXOAbI B CKyNbMTYype, cnoxueLunecs B CTporaHoB-
CKOW WKoJe Hayana XX Beka. 3T QyHAaMeHTaNbHble
naacTmyeckme NPUHUMMbI O6bIIM 3aN10XKeHbl TaKUMK
BbIAAIOLLMMMNCA CKYNBbNTOPAMUN 1 apXUTeKTopamMm —
npenogasatenamuv BXYTEMACa, a 3atem 1 BXYTEUW-
Ha kak: B. MyxuHa, C. KoHeHkoB, A. Tony6kuHa, H.
Naposckuin, B. Kpmnnckuia, b. Kopones, V. Xontos-
ckuin, A. LLyces, A. BecHuH, W. Tonocos, K. MenbHu-
KoB. PykoBoanTenem BO3poxAeHHOM kabeapbl CTan
BbINyckHUK BXYTEMACa, yueHwnk C. KoHeHKOBa, Ta-
nantTamsenwnin ckynbntop .M. MoTtosuios (1892-
1963) [9]. Ero He3aypaAHbIN NOAXOA K MOATOTOBKE
yuebHO-MeTOANYECKUX MaTepManoB MO3BOAN JO-
CTWYb CUCTEMHOCTW U MOCe0BaTENbHOCTY 3aZaHN.
l'eopruin IBaHOBWY BbICTPOMA Y4YeOHBIA NpoLLecc Ha
OCHOBe NMporpamm, pa3BrBatoLLMX 06beMHO-NPO-
CTPaHCTBEHHOE MbILUAEHWE A5 CO3A4aHNA HOBbIX
naacTnyecknx ceazert Gopmbl, 3aBA3aHHbIX Ha KOH-
CTPynpoBaHuM Bcero obbema. [MockonbKy CTyAeH-
Tbl 06yYanncb 6ONbLIMHCTBY BUAOB W HaNpaBAeHWA
CKYNbMTYpPbl, OT CTAHKOBOW A0 MOHYMEHTa/IbHOM,
TO BakHelLel 3asaueil 6bl10 OCBOUTb CUHTES Xy-
[0XKeCTBEHHO-MIACTUUYECKON TPaKTOBKM GOPMBI, C
OAHOBPEMEHHbIM NMOAYMHEHNEM NMPOCTPAHCTBY, B
KOTOPOM J0/I>KHa HaxoAMTbCA CKYAbNTypa. Takow
MeToJ B 0ByYeHMM MMen cepbesHbili npodeccuno-
Ha/IbHbIM pe3ynbTaT, MO3TOMY CTYZAEHTbl B PaBHOM
CTemneHu Nosyyanun HacTaBneHUs oT ABYX Npenoja-
BaTesiel — CKy/IbMTOPa U apxmTeKTopa.

B kapTouke Hay4yHoro nosaka PTXTTY wnwm. C.I.
CrtporaHoBa faetca Hebosbluasa cnpaBka HEKOTO-
pbIX peannsoBaHHbIX NpoekTos .M. MoToBMAOBa,
rae ocoboe MecTto 3aHUMAaeT UMEHHO CHOXKETHbIN
penbed: «B rogbl Bennkor OTeuecTBEHHOW BOMHBI
MoToBMAOB cO3zaeT CKyAbNTYpPY ANA AeKOpaTuB-
HOro OPOPMAEHUS HOBBIX CTAHLMIA MOCKOBCKOrO
MeTpOononTeHa «INeKTpo3aBoackon» (1944) n «Ho-
BOKY3HeLKon» (1943). [lna 3TOM Lenn oH Bnepsble
obpaluaeTca K CoXXeTHOMY pesbedy, UTO B Jab-
HellleM CTaHeT OPUEHTUPOM ANS JPYTrMX MacTe-
pOB — MOHYMEHTaANCTOB. B nocneBoeHHOe Bpems
CKyNbMTOPOM 6blaM 0dOopMAEHbI CTaHL MK «OKTABPb-
ckas» (konbuesasn, 1950), «Mapk KyabTypbI» (KOJb-
uesasn, 1950), «KKomcomonbckas» (konbueBas, 1951),
«Mpocnekt Mupa» (1952), «<CmoneHckas» (1953). B
bapenbede «Hapoa-cosmaatenp» n «pyxba Ha-
POAOB» Haj rMaBHbIM BXOAOM BbICOTHOMO 3faHWS
MTY ckynbnTOp AEMOHCTPUPYET ANKYIOLWMNIA ONTU-

89



REA'— BARBHEEREANIEDRE/REE
MU3N Y PBOCILBQEHbIN NapOC COBETCKUX NIIOAEN,

rOTOBbIX TPYAUTLCSA Ha Baaro cBoer cTpanbi» [11].

O mecTe 1 3HauMmocCTu penbeda Kak Xygoxe-
CTBEHHO-MNACTUYECKOWN cMcTeME CKY/bMATYPbI U ap-
XWTEKTYpbI, Kak f3blka JeKopaTuBHOro ybpaHcTBa,
cTouT NpuBectu cnosa . MoTosuioBa: «/lns Bbipa-
KEHWSA MbIC/IN N COAEP>XKaHMUA CKYNbMTYPHOroO pac-
CKa3a CTeHa ABngeTcs Hanbonee ya0H6HbIM MECTOM.
CkynbnTypa Ha CTeHe He 3arpy>aeT NPOCTPaHCTBa,
faeT MacwTab 31aHMO, COCTaBASIET CBOMMM TEHS-
MW KOHTPACT Fasn CTeHbl, CIY>XUT 3TUM KpacoTe
APXMTEKTYPHOTO COOPY>KEHMS.

B apeBHel Mpeuunn pacckas o cobbITMAX 3ane-
yaT/eBanca Ha CTeHe Tak Xe, Kak U B VIHgnm v Ervn-
Te. BHyTpu 38aHUA cTaBUANCH OTAEeNbHbIE GUTypbI 1
rPynMbl, @ KPYr/ible MOHYMEHTaNbHble CTaTyu Ha nao-
WaAsaX NOCBALLANNCE OCHOBHbIM reposiM COObITUN.

Ho npu 3TOM Hago NOMHWTB, UTO He BCAKOE 3/a-
HWe, He BCAKYH CTeHY Hajo yKpaluaTb, a uLb Te,
KOTOpble MMetoT 60/1bLIoe 0bLLLeCTBEHHOE 3HaueHne
M COOTBETCTBYIOLLYIO apXMTekTypy. B npotnBHOM
cyyae cMbICn n3obpaxkaeMoro He byAeT COOTBeT-
CTBOBAaTb MeCTY.

Tam, rae HeT 6ONbLIONW FNaan CTEHbI UV TAe OHa
ncnewpeHa okHamu, CKybnTypa HeymecTHa. KoH-
CTPYKTMBWCTCKanA, abcTpakTHas apxmMTekTypa He npu-
emMaeT CKyNbNTypbl, @ €CAn NpuemMaeT, To TOAbKO
abcrpakTHyto» [10].

B pelictBuTenbHoctn, Meopruin MiBaHoBMY no-
CTY/IMPYET KAtoYeBble MPMeMbl CO34aHNA KOMMO3un-
UMM KaK MEeTOZONOTMYECKOW OCHOBbI, ABASOLLENCS
YHMBEpPCaNbHbIM CPEACTBOM BbIPa3nTeNbHOCTY B
pabote Hag ctoxkeToM: «CTaBsa penbed Ha CTeHy 3za-
HWS, Mbl JOJIXXHBI MOMHUWTb, YTO OH HEe A0/IXKEH pa3-
pyLiaTb 3pUTENBHO CTeHbI. VI3 3TOro cnegyert, uto
nepcnekTUBHbIA penbed He cnesyeT NoMeLlaTb Ha
cTeHy. [lns TOoro uTobbl Aep>KaTh LEeNOCTHOCTb CTe-
Hbl, pesbedbl MHOTOMAAHOBbIN, MOCTaBJAEHHbIV B
COOTBETCTBYHOLLEM 3arnybaeHnm, JOKEH codep-
XaTb YETKME MAaHbl, NapannenbHble Apyr Apyry v
cTeHe. pynnupoBka duryp BHyTpu penbeda, ae-
KOPaTUBHBIN CUNY3T, PUTM U HanpasaeHne duryp
1, HakoHeL, ornpeAeneHHoe COOTHoLEeHNe 60b-
LWWX U ManbIX BEAINYNH BHYTPY pesnbeda No3BoNAT
Nerko 4mTaTb ero 3putento. HeobxoanmMo yunThbl-
BaTb W CTEMEHb HaCbILEHHOCTN Pa3psA>KEHHOCTN pe-
noeda durypamu, B 3aBUCUMOCTM OT TOFO, KakK 3TO
CBA3bIBAETCA C AAaHHOW apXuTeKTypon. B cayuae,
KOrZa apxvTekTypa He No3BOAsET penbedy MMeTb
reoMeTpUYecKnX rpaHnL, 1 OH PacrnoioXeH Nps-
MO Ha rnaju CTeHbl, yMeCTHO AenaTb Tak Ha3blBae-
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MbI1 HaknagHon penbed. B 3Tom cnyyae ocobeHHO
Ba>XHO, UTOObI MAaHbI LWAW NapaniesbHO CTEHE U UX
6bII0O HEMHOTO; TakXXe HeOHXOANMO UYETKO Bblpa-
3UTb OpHaMeHTaNbHOe Hauyano B pesbede, To ecTb
4YTOBbI OH CMOTpPENCs Kak cBoeobpasHas Wwnanepa
Ha rnagu CTeHbl.

Mpun NpaBUIbHOM MCNO/b30BaHUN penbeda Mbl
L061BaeMCsi CMbICIOBOTO 1 XyA0XeCTBEHHOro 060-
ralileHuns 34aHuns, Haye roBops, CUHTE3a apXuUTeK-
Typbl 1 cKyabATypbI» [10].

V. MoToBMNOB MMen YETKOe NOHWMaHne opra-
HWYHOrO, YMECTHOTO N OAHOBPEMEHHO TOPXKECTBEH-
HOro B3aMMOJENCTBUSA apXUTEKTYPHOIO KOMMIeKca
CTaHLMIA METPO M 3aMblC1a KaXKAOM ero KOMMO3ULUN.
B npouecce xysoxecTBeHHOro opopMaAEHNs CTaH-
LW MeTPOo, aBTOP MEPBbIM CTaf Ha3biBaTb MX Kak
«MOZA3eMHble BOPLibI», YTO MOJIHOMPABHO W OMpas-
JaHO OblJI0 OTPaXKEHO aBTOPOM B HalAEeHHOM TBOp-
YeCKOM YepesoBaHUM PUTMa NAACTUKN YenoBeka U
OpHaMeHTaNbHbIX MOTVBOB, CO3/aB TeM CaMbIM WH-
AVIBUAYaNbHBIA 1 y3HaBaeMbl «CTUb MeTPO» [4].

Ha npotaxeHun Bceli 200-neTHeli nctopum Ctpo-
raHOBCKOW LIKOJIbl CBA3b XYAOXHMKa U apXmMTeKTopa
Hepa3spbiBHa. OAHUM 13 APKMX NPUMEPOB A0/TOM
M NAOA0TBOPHOM paboTkl, HaumHasa ¢ 1961 roaa,
CTan BblAAMOLWMACA apXMUTEKTOP, 3aBEAYOLNIA Ka-
beapoint «OCHOBBI KOMMO3MLUN», NPenojaBaTesb
Kadenpbl «<APXUTEKTYPHO-AEeKOpaTUBHas naacTnka»
CrporaHoBckoro yumaumia, Hukonan Agamosuy Ko-
Banbuyk (1920-2019). OH paboTan Hag BO3BesEHM-
€M NaMATHMKOB Y MOHYMEHTOB C LLeIoV naeszomn
ckynbnTopos kak: B.E. Luranb, A.H. bypraxos, J1.E.
Kepbenb, FO.MN. Mommep, A.H. KoBanbuyk 1 MHOTN-
MUK Apyrumm [8].

Hukonan KoBanbuyk 6bl71 O4HUM U3 TEX, KTO 3a-
Wwmwan Hawy PoanHy Ha npoTsaxeHWn Bcen Benu-
Ko OTeuecTBeHHOM BOWHbI, MO3TOMY 3Ha4MTE/IbHas
YacTb NAaMATHWKOB 1 MEMOpPUabHbIX KOMTMIEKCOB,
B KOTOPbIX OH NMPUHUMaN y4acTue Kak apxmTekTop,
6blna nocesLweHa noasury Cosetckoro BounHa. EanH-
CTBO MbILLJIEHWA B MpOLLecce peannsaunm 3agymMKkm
CKy/IbMTOPA W apXMTEeKTOpa MMeEeT O4YeHb bosbluoe
3HayeHve. B 3TOM apxuTeKTypHO-MIaCTUYECKOM CUH-
Te3e TBOPLLOB MPOUCXOAUT B3aUMOAENCTBUE MEMO-
pYanbHOro KOMMeKca Uan NamaTHUKA C NPUPOAOWA
WAW C TOPOACKOM CPeson, YTo B pe3yabTate npu-
BOAMT K GOPMMPOBAHMIO LLeIOCTHOTO Y 3MOLMO-
Ha/NIbHOTO, @ MHOTAA, 3K3UCTEHLMOHaNbHOro obpasa
BCEro namsTHMKa.

MprMepoM Takoro TBOPYECKOro coto3a BaX-
HO OTMETUTb COBMECTHYIO paboTy, MoATBEpPXKAato-

LY+ MAOAOTBOPHYH NPEeMCTBEHHOCTb MOKOIEHWI
Ha Npymepe NamATHUKa «BonHam-A0pOoXHMKam»
(2002 r.), yCTaHOB/IEHHOrO Ha CEMUAECATOM KUI0-
meTpe MuHckoro wocce [20]. ABTopomM MHOrodum-
rYPHOW KOMMO3WLMWU MOHYMEHTa, NOCBALLEHHOTO
noasury coagat B Beankor OteuecTBeHHOWM BOW-
He, ctan AHapeli KoBasnbuyk, a apXnMTeKTOPOM Bbl-
ctynua ero otel, Hukonan Kosanbuyk. MaMaTHUK
n3obpa>kaeT BOCCTAaHOB/EHNE BaXKHOrO 060pPOHM-
TeNbHOrOo y3na, NocTpasasLuero ot bombapampo-
BOK. Torga cunamu confat-A0pPOXKHUKOB, LLEHOWN
NX XXW3HW, 3aa4n OblAn BbINMOJHEHBI, @ Bpar oT-
6poweH. Mpodeccop, JOKTOP NCKYCCTBOBEAEHMS
B. MaHWH NnpmBOAMT ONMCaHMe MOHYMEHTa, Hanon-
HEHHOE >XXepPTBEHHOCTbLIO BOMLOB M OCTPOTON CHo-
SKETHOM KOMMO3nUUK: «...CNoXHasa KOHCTPYKLMA
pa3HOHarnpaBAeHHbIX ABUXEHUI, cOYeTaeMblX C He3-
YKOPU3HEHHO MCMONHEHHbIMWU durypamu congar,
BOCCTaHaB/AVBAIOLMNX NPePBaHHYIO JOPOTY, N3/y-
yaeT nadoc CaxKeHHON 1 onacHoW paboThbl eLe 1
NoTOMY, UTO BCA MHOrodurypHas rpynna 3aBucaet
HaZ, pa3pyLUeHHbIM MOCTOM, AOMNOJIHSAS BrieYaTieHve
OMacHOM HEeYCTONYMBOCTY, ONPESENSIEMON CIOXMB-
werica 6oeBo cutyaumen. CkynbnTop npeogone-
BaeT MOHYMEHTaJ/IbHytO CTaTUYHOCTb, MepeBOA ee
B MJ1aH KOHKPETHOTO CHOXKETHOrO AeicTBus. Hosa-
uma KoBanbuyka BUAMTCA eLLe 1 B TOM, YTO OH npe-
ozonen obbluHOE AN NOJOOHBIX CydaeB peLleHne
B BWAe MamMATHOro 3Haka nam obesnvcka n BONAO-
T UAED B CIOXKHOW KOMMO3ULMMK, MOCTPOEHHOWN
B PopMe pacckasa, UTo B CKyNbMType caenatb AO0-
CTaTOYHO TPYAHO, HE YTPaTUB MOHYMEHTaNbHOCTY
namaTHuka [15].

[Ans xuteneii MockBbl 1 B 0COBEHHOCTH, AN15 Ha-
cneans PTXTTY mm. C.I'. CtporaHoBa cerogHs 60b-
Loe 3HaueHne nmeet MemMopuan B XOBPUHCKOM
napke COBETCKMM BOMHaM — 3aLlLUTHUKaM MOCKBbI,
aBTOpaMu KOTOPOro cTanun npenogasatenn Crpora-
HoBKMW, ckynbnTopbl A.H. bypranos, I[. XKuakuH n
apxutektop W.I'. KagnHa. Memopuan pacrnonoxeH B
[paueBCKOM Mapke, B palioHe XOBPUHO ropoga Mo-
CKBbI, Ha MeCTe 3aXOPOHEHWNS HEWN3BECTHbIX CONAAT
(bonee TpeXcoT YesoBek), 3aLLMLLABLUNX CEBEPO-3a-
nagHble HanpaeaeHua Mocksebl. Vipanga Meoprues-
Ha KaguHa cama npuHMMana yyactme B 060poHe
cTonvubl 1 paboTana MescecTpoit Ha MoCKOBCKOM
LeHTPasIbHOM 3BakoMnyHKTe nNpu NHCTUTYTe nMeHu
Cknndocodckoro.

B Hauane 1970-x rogos AnekcaHap Hukonaesny
bypraHoB npvaymMan 3cku3 u caenan macwtabHyro
MoZzenb ByayLlero MOHyMeHTa, CO34aB LIeNIOCTHYHO,

AVNHAMUYHYHO KOMNO3MLMEO. MoAroTOBAEHHbIN Npo-
eKkT ¢ bapenbedpom «boli», co3gaHHbIi A.H. bypra-
HoBbIM 1 .. XXnnkunHbiM Bbin1 yTBEPXKAEH. 3aTeMm,
paboTtasa B TBOpYeckon rpynne, V.I. KaguHa Bpu-
coBafa CO3JaHHY CKYNbMTYPHYH KOMMO3ULMIO B
naHawadT U MOHYMEHTaNbHbIA NaMATHbINA NPOEKT
OblN1 BO3BEAEH.

Crena nmeet ananHy 16 meTpos, BbiCOTy 4,5 1
TonwmnHy — 1,08 meTtpa. Takaa MacCMBHOCTb OJN-
LeTBOPSAET CUAY, HEMPEKIOHHOCTb Hapoja 1 He-
NPUCTYNHOCTb ropoga Ans Bpara. HuxHaa vactb
Memopuana ob6aMLoBaHa YEPHbIM TPaHNTOM, YTO
BM3yasbHO OTPbIBAET €ro OT 3eMJn, CO34aBas Na-
pPALLMA B NpOCTpaHcTBe 3ddeKT.

OTkpbITME MemMopuana coctoanock 7 maa 1975
roga, B KaHyH npasgHoBaHus 30-netusa Benvkon
Mobeabl. TEKCT HaANMCEN Ha cTene bbla cocTaBNeH
W.I'. KaanHoi: «COBEeTCKMM BOMHAM — 3alUTHUKAM
MockBbl» 1 «1941» Ha dacagHoOW YacTy; «MNaBwmM
reposiMm B 6MTBE BENNKOW, HACMEPTb CTOABLUMM B
cHerax [MogMOCKOBbA — BeYHas C/aBa 1 BeYyHas na-
MSTb» C CEBEPHOWN CTOPOHbI; «3/€eCh, B CYPOBble AHU
060pOHbI MOCKBBI, BbIIV 3aXOPOHEHbI BOWHbI COe-
OVHEHW 1 YacTer, y4acTBOBaBLUMX B 60X Ha ceBe-
po-3anaAHbiX NOACTYNax K CTOANLE» Ha 3anagHoM
Topue [5].

Ha 3ape akcnepMMeHTOB 1 MOMCKa HOBbIX NMOA-
XOZ,0B B CKY/IbMTYPHOW NAaCTUKe BTOPOW NMONOBUHbI
XX Beka 0co0b60 CTOUT OTMETUTb TanaHTAMBENLLErO
ckynbntopa AnekcaHgpa Hvukonaesuya bypraHosa,
ydeHuka . MoTosunoBsa v I'. LLynbLa, BbINyCKHMKA
MBXMY (6. CtporaHoBckoro), 6biBLIEro 3aBeayto-
wero kadpeapont «MoHyMeHTaNbHO-AEKOPaTUBHOM
CKyNbNTYpbI» coBpeMeHHoM CTporaHosku. Kaxgaoe
npounsBeaeHne XyA0XHMKa, OCOBEHHO NOCBALLEHHOE
NamATL TAXENeNWMX COBbITUN B UCTOPUN POaMHDI,
CTaHOBUTCA OTPaXKeHWeM BHYTPEHHEro nepexusa-
HnA aBTOpa. AnekcaHap bypraHos oTmeuaeT, uto B
€ro TBOpYeCTBe YacTo npocaexunsaeTca Tema bo-
romMaTtepu, XeHCKoM GUrypbl ¢ BO3LETbIMUN K HEDY
pykamu — OpaHTbl, KOTOpas BCTpeyaeT 1 6aarocios-
NAeT, BbICTPanBasACh B LNyt CEPUIO CBA3AHHbIX
€MHOM HUTbIO penbedoB, CKYAbNTYP Y MOHYMEH-
T0B [3]. Cpean nocnesHnx paboT ckybnTopa, CBA-
3aHHbIX B BOEHHOW TEMATUKOWN - MEMOpPUabHbIN
komnaekc «CeepHblin dpac Kypckol ayru», pacno-
NOXeHHbIV B PaTexcTkoM paoHe Kypckoi obna-
CTW, LOMMHAHTOW KOTOPOro ABASETCA cTena «AHren
Mupa» [21]. «<AHren mmpa» 6611 oTKpbIT 7 Mas 2015
roga Ha «lMoknOHHOM BbicOoTe 269», K Npa3AHOBa-
Huo 70-netua Mobeabl B Bennkon OTeuecTBeHHOM
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BOVHE W1 YCTaHOB/MEH B TOUKe, Ae COBETCKNE BOU-
Hbl OTOMAM aTaKy GaLIMCTOB M MePELLIN B KOHTP-
HacTynJeHve. B namsaTb 0 KPOBOMPONUTHBIX 605X, O
NnoABWre, LLEHOWN XN3HN 6onee ABajLaTV ThbiCAY CO-
BETCKUX CONZAT M OPULEPOB, MEPENOMUBLLNX XOZ,
BOWHbI. Y NOAHOXMS cTenbl cnosa: «ObpalleH Ha

10.
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3anag oT pOCCUNCKOro HapoAa OCTaHOBUTb HOBbIN
dawmsm. Ctoawmnin Ha mecte rnbenmn 6onee 70 Tbli-

CY COBETCKMX N HEMELKMX CONAaT, «AHren Mmpa»
HarmoMKnHaeT BCEMY YesIOBEeYeCTBY O TOM, YEM BCe
3TO 3aKaHumBaeTcsa» [18].
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