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Summary: The article is devoted to the role of the
Akademicheskaya Dacha House of Creativity in Valentin
Sidorov's destiny. Particular attention is paid to the his-
tory of the Akademicheskaya Dacha from its foundation
in 1884 to the present day. From 1960 to 1966, when
the Akademicheskaya Dacha was headed by Sidorov,

"There was communication with senior com-
rades, there were meetings with great artists; the
main thing in art, the desire for the truth of life,
the truth without embellishment, was affirmed by
joint efforts here."’

For the People’s Artist of the SSSZ, academi-
cian of the USSR Academy of Arts, Valentin Sidor-
ov, the Akademicheskaya Dacha became not just
a place of work but the soil on which his paint-
ing skills strengthened. He devoted many years
to the development of this unique creative base,
inviting famous contemporary artists who were
happy to share their experience and knowledge.
Here, Valentin Sidorov finally formed as a land-
scape painter, absorbing the atmosphere and spir-
it of the place.

One of Valentin Sidorov’s first visits to the
Akademicheskaya Dacha dates back to 1956, when
the artist had already begun his independent cre-
ative path. He spent the entire summer and ear-
ly autumn at the Akademicheskaya Dacha in the
Tver Region: studying, absorbing, searching. That

1. Valentin Sidorov. “Burn, Burn Clearly...". 2008. Moscow: Galart,
p. 75.

it became a real creative laboratory for many famous
painters.
The article examines Sidorov's creative method, using
the painting Beginning of Spring (1968) as an example.
Keywords: landscape, painting, Valentin Sidorov,
Akademicheskaya Dacha.

year, he created the work Autumn. Boats Covered
with Leaves (1956) (ill. 1). The painting is distin-
guished by a strictly balanced composition with
a detailed elaboration of the foreground, a soft
transition into perspective, and a high horizon line.
The boats, pulled ashore, seem to have forgotten
about the coming winter and are sadly leaning
against a birch tree. A lonely dog is sniffing with-
out any hope, bending its muzzle to the ground.
It is depicted moving away from the viewer. How-
ever, the foliage makes a special impression. Its
painted texture creates a feeling of a barely au-
dible rustle. The clash of warm and cold shades,
soft tonal transitions add a lyrical mood and mel-
ancholy to the painting.

Another famous painting by Valentin Sidorov,
May Rain (1957), was also created during his stay
at the Akademicheskaya Dacha House of Creativ-
ity. This work is full of philosophical and poetic
content — purity, freshness, renewal.

“The Akademicheskaya Dacha, created as a ref-
uge for poor students of the Imperial Academy of
Arts, played the same role in our time for us, re-
cent graduates of institutes who were penniless.
Everyone found shelter here and had the opportu-
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Il 1. V. Sidorov. Autumn. Boats Covered with Leaves, 1956.
Ol on canvas.
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Ill. 2. V. Sidorov, Beginning of Spring, 1965. Oil on canvas.

nity to work on their plans,”2 Valentin Sidorov lat-
er recalled.

The Akademicheskaya Dacha was a unique envi-
ronment that accumulated creative forces and was
a source of inspiration for many landscape artists.
It is located near the town of Vyshny Volochyok in
Tver Province. The Akademicheskaya Dacha was
founded as the Vladimir-Mariinsky shelter for poor
students of the Imperial Academy of Arts in 1884
owing to the activities of the famous entrepreneur,
philanthropist, and collector, Vasily Kokorev. From
the first years of its existence, the dacha became a
frequent destination for famous artists and teachers
of the Academy. A year after its foundation, Kokorev
financed the construction of an octagonal pavilion
on the territory of the creative base (project by V.
Kenel, the architecture academician of the Imperi-

2. Valentin Sidorov. “Burn, Burn Clearly...". 2008. Moscow: Galart,
p. 75.
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al Academy of Arts). This pavilion became a symbol
of the Akademicheskaya Dacha and its artistic cen-
tre; and the “shelter for artists” was a unique place
for the preservation and development of the tradi-
tions of realistic art, primarily landscape.

At different times, classics of Russian art, great
artists such as I. Repin, N. Roerich, A. Rylov, K. Bo-
gaevsky, A. Kuindzhi and his students, A. Yakovlev,
P. Shukhiin, P. Miturich, V. Baksheeva, S. Gerasi-
mova, N. Chernysheva, and many others worked
at the dacha. This place revealed Russian nature,
its grandeur and breadth to each artist; it allowed
them to learn and appreciate the beauty of their
native land. The unrivalled master of landscape, I.
Levitan, also loved to visit these places; not far from
the Akademicheskaya dacha in the area of Ostro-
vno and Udomlya lakes, he painted his program-
matic works, Above Eternal Peace (1894), The Lake
(1899-1900), At the Pool (1892).

The fate of the creative base was not easy: dur-
ing its entire existence, the dacha’s work was sus-
pended several times due to turbulent events in the
country and political conjecture. On the eve of the
events of the first Russian Revolution, the residence
was closed. And only in 1907, on the insistent rec-
ommendation of |. Repin, who enjoyed untouchable
authority in the Council of the Imperial Academy
of Arts and the support of the rector of the Acad-
emy of Arts, V. Beklemeshev, the Akademicheskaya
Dacha was reopened.

In the post-revolutionary period, the “shelter for
artists” was given over to a children’s pioneer camp.
The Akademicheskaya Dacha was reopened only in
1948. It again became a kind of House of Artists’
Creativity. On the recommendation and vouchers
of the Union of Artists, artists from different cor-
ners of the large country came to the Akademich-
eskaya Dacha. This period truly became the second
birth of this place, since new modern bright work-
shops were built, as well as additional administra-
tive buildings.

To organise creative activities, each group of
visitors was assigned mentors and leaders. Among
them, we can recall such artists as P. Krylov, F. Re-
shetnikov, A. Bubnov. Students and graduates of the
Moscow Surikov State Academic Art Institute prac-
ticed and improved their skills at the Akademich-
eskaya Dacha. Many of them subsequently became
famous artists. B. Nemensky, Yu. Kugach, N. Solo-
min, and others were among them. It is important
to note that the “shelter for artists” was not only

available to Muscovites. Many Leningrad painters,
B. Fedorov, A. Levitin, B. Ugarov, found it attrac-
tive for enriching their creative methods. Conver-
sations about art by V. Baksheev, S. Gerasimova, N.
Chernyshev contributed to the creation of a spe-
cial creative atmosphere. Many of Nikolai Cherny-
shev's landscapes were painted in the nature of
these picturesque places; Sergei Gerasimov often
came to the dacha.

The Akademichskaya Dacha became a creative
school of life, a place of familiarisation with the
great traditions of Russian art. It played a major
role in the history of Russian artistic culture. And
in recent decades, this role has become even more
significant. Currently, the Akademichskaya Dacha
hosts artists not only from Russia, but also from Eu-
rope and China. In 1964, the Akademichskaya Da-
cha House of Creativity was named after the great
artist, classic of Russian art — llya Repin. In 1974, a
monument to |. Repin by famous sculptor O. Komov
was solemnly unveiled. For the 100th anniversary,
an art gallery of classics of Russian art was opened
on the territory of the creative base.

From 1960 to 1966, the Repin Akademichskaya
Dacha House of Creativity was led by Valentin Sidor-
ov, who organised meetings with famous artists,
held joint plein airs, and later exhibitions. This pic-
turesque place became so consonant with all the
artist’s landscape work that now his name is inex-
tricably linked with the atmosphere and history of
this creative base. Valentin Sidorov's memoirs ded-
icated to the history of the Akademicheskaya Da-
cha, his stories about meetings and communication
with artists, his perception of the nature of his be-
loved homeland were published in the book The
Edge of Inspiration in 1985; its release was timed
to coincide with the 100th anniversary of the Repin
Akademicheskaya Dacha. In 2019, the book was re-
issued and supplemented with information about
the artists who lived and worked in the Tver region.
Painters A. Venitsianov and G. Soroka, so beloved
by Valentin Sidorov, were among them. In 2006,
Valentin Sidorov took part in the Day of Remem-
brance of Grigory Soroka in connection with the
installation of a tombstone in the village of Pod-
dubye. Valentin Sidorov was acquainted with the
great-granddaughter of the artist, Varvara Novo-
seltseva, who helped in collecting historical mate-
rial and correcting inaccuracies in the biography.
Sidorov studied the history of the Akademicheskaya

Ill. 3. V. Sidorov, Generous Autumn, 1970. Oil on canvas.
State Vladimir and Suzdal Historical, Architectural and Art
Museum-Reserve.

dacha, archival documents, tried to find places rem-
iniscent of A. Venetsianov, G. Soroka, I. Levitan.

It was the Akademicheskaya Dacha that helped
Valentin Sidorov find himself as an artist, to es-
tablish his thoughts regarding the chosen creative
path, and also to outline the thematic and figura-
tive range of his works. Here, ideas for future paint-
ings were born, many studies and sketches, which
later served as material for large paintings, were
created. Thus, Sidorov, a poet of lyrical landscape,
was finally formed.

The period of management of the Akademich-
eskaya Dacha includes the creation of a number of
remarkable works, owing to which Valentin Sidor-
ov firmly entered the galaxy of artists — masters
of the “spiritual landscape” of the second half of
the 20th century, such as A. Gritsai, V. Stozharov,
the Tkachev brothers, E. Zverkov, and others. Fore-
most, it is necessary to note his spring landscapes,
such as Beginning of Spring (1965) (ill. 2) and The
Last Snow (1969).

The first painting was created in a village not far
from the Akademicheskaya Dacha, Kisharine, locat-
ed on the shore of Lake Mstino. The artist created
a poetic image, rare in its strength and purity, as
well as in the refinement of the composition. The
painting depicts the time of early spring, its very
birth, when the ground is still covered with snow,
the shadows are not dark blue, the clouds are al-
ready signalling the distant summer, and the sun
is shining in a special way. On a hillock, there is a
translucent ridge of birches, organically merging
with the sunny, sparkling day. In the bright clear sky,
clouds are floating high and the tops of the birches
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Il 4. V. Sidorov, On the Warm Land, 1962. Oil on canvas.

are reaching out to them, into the bottomless az-
ure heights. Birches reaching out to the sun are the
main accent of the landscape. In this painting, every
detail is thought out — a round dance of trees, the
rhythm of their arrangement, the intervals between
them resemble musical pauses, even the bend of
their trunks serves to harmonise the general struc-
ture of the painting. The birches look spiritual; they
seem to be living, feeling creatures that personify
Russia, its revival. Blue shadows, similar to the sil-
houettes of birches, create compositional stabili-
ty, giving the harmony of the landscape additional
stability. In a single rhythm, the clouds are melt-
ing in the sky and the slender bodies of the birch-
es are bending. The impeccable combination of a
verified form, light, graceful, but at the same time
strong drawing with a subtle colour transfer of the
radiance of a spring day, mobility, and lightness of
shadows, transparent purity of air and bottomless
blue sky speak of the artist’s true mastery. There are
no unnecessary details in this painting; the emotion-
al structure of the landscape and the forms that fill
it are in perfect balance with each other.

Several sketches were painted for this painting.
The artist endlessly made sketches of birches, looked
for the right direction, and selected the rhythm of
branches, trunks, and the perfect state of nature. In
order to more clearly feel the process of this work,
in particular the process of honing the composition,
let us compare one of the sketches with the final
version. It is noticeable that the sketch is more spe-
cific and, at the same time, more random. It has a
general idea and a pure impulse; however, it lacks
those refined elements that brought the painting
to absolute harmony. Compared to the sketch, the
sky in the painting has become higher, the birch-
es are placed more freely, their translucent tops
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are striving upward, and the clouds are floating in
an expressive formation across the sky. The snowy
plain has become wider, a strip of forest on the ho-
rizon has become visible, the total area of the sky
has become much wider.

Valentin Sidorov’s winter landscapes are no less
expressive. The artist demonstrates virtuoso mastery
of tonal painting in his works Versts, Snow is Fall-
ing, Alder (all 1964), Early Snow (1965). They con-
vey a subtle musical harmony, a lyrical beginning,
and admiration for the beauty of the Russian win-
ter. As People’s Artist of the USSR, V. Ivanov?3, ac-
curately described Sidorov's creative work: “Almost
all landscapes contain images of people: children,
women, old people... For Sidorov, landscape is not
an artist's escape from life to nature. No. Nature and
man are inseparable for him; without man, there is
no complete harmony in nature. Health, kindness,
radiance, and national spirit are a grand gift for an
artist. Sidorov is fully endowed with them."*

Autumn motifs were no less attractive to Sidorov.
The artist was amazed by the multicoloured natural
palette. He conveyed his feelings when creating the
painting Generous Autumn (1970) (ill. 3). In this land-
scape, there is no direct image of a person; howev-
er, their presence is felt. Left apples in baskets, an
open barn door make you involuntarily wait for an
old woman coming out, collecting the harvest. The
painting is created with planes and large volumes,
a clash of colour contrasts and textures. The artist
manages to convey this autumn ringing clean air
and a feeling of slight sadness with amazing ease.

In each of his works, Valentin Sidorov proves his
talent as an observer; he is extremely attentive to
details that bring the right shade to the emotional
structure of the painting. These are the boats cov-
ered with leaves in the painting Autumn. Boats Cov-
ered with Leaves or the orange pattern on the dark
gray roof in Generous Autumn — melancholic and
minor images of the earth falling asleep for the win-
ter; long blue shadows, thawed patches, a timidly
standing tree, and little birds perched on the ridge
of the roof, basking in the first warm rays of the

3. Viktor Ivanov (born 1924) — People’s Artist of the USSR, full
member of the Russian Academy of Arts, full member of the
Petrovskaya Academy of Sciences and Arts, laureate of the
USSR State Prize, laureate of the Repin State Prize of the RSFSR
and the State Prize of the Russian Federation, laureate of the
Sholokhov International Prize. Author of the works: Family.
1945 (1958-1964), Haymaking. In a Hut (1961), Afternoon
Snack (1964-1966), Funeral in Isady (1962-1983), Ice Drift
(1987).

4. Valentin Sidorov. “Burn, Burn Clearly...". 2008. Moscow: Galart.

spring sun in Evening. Quiet. The Snow is Melting
(1969). With such nuances, precisely observed de-
tails and strokes, the artist not only demonstrates
his individuality as a landscape artist, but creates a
recognisable image of the Motherland.

Nature in its various manifestations reveals its
special beauty to the artist, and he comprehends
its poetic soul in each of his paintings. Sometimes,
Valentin Sidorov includes a genre motif in the land-
scape; however, this does not violate but rather en-
hances the significance of the found theme in its
development.

The artist's lyrical landscapes have deep mean-
ings about the harmonious coexistence of man with
nature.

A few kilometres from the creative base Akade-
micheskaya Dacha, there is the village of Podol, which
has long attracted the artist’s attention with the nat-
uralness of rural life. It was here that he constantly
went to paint sketches. Later, for many years, the
artist returned, lived, and worked in the old school
that was empty in the summer. Podol determined
all of Sidorov's subsequent work.

Thus, the Repin Akademicheskaya Dacha played
an important role in Valentin Sidorov's creative des-

tiny. Having officially completed his management of
it, he continued to patronise, develop, and partici-
pate in the life of this unique place for many years.

Interesting events in his life and work, vivid im-
pressions, and discoveries accompanied his path in
great art. Valentin Sidorov's spiritual landscape was
formed under the influence of the traditions of the
Moscow school of lyrical landscape of the late 19th
— early 20th centuries.

Valentin Sidorov died suddenly on January 9,
2021. In 2023, the Sidorov Museum of Painting, called
On the Warm Land (ill. 4), was created in Tver. The
main exposition of the museum consisted of paint-
ings donated to the Tver region by Valentin Sidorov's
family. The museum was opened on May 5, 2023,
on the 95th anniversary of the artist’s birth. The
museum’s collection contains 92 paintings donat-
ed by the artist’s family and philanthropist Vladimir
Nekrasov. The exhibition includes paintings creat-
ed in different years of the artist's creative career,
as well as village utensils (spinning wheels, dishes,
toys) that he collected while travelling to different
parts of Russia.
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PO/Ib «<AKAJEMWYECKOW IAYN» B TBOPYECKOW
CYAbBE XYAOXHWKA BAJTEHTUHA CUAOPOBA

(1928 -

AHHomayusa: CTaTba nocesAlweHa poan [loma TBOpUe-
cTBa «AKajemuyeckas faua» B cyabbe BaneHTnHa Muxaii-
nosuua Cugoposa. Ocoboe BHUMaHMe yaenseTcs uctopum
«AKageMnyeckon aaum» c MOMeHTa ee OCHoBaHusA B 1884
rogy fo Hawwmx gHer. C 1960 no 1966 rogbl, korga «Aka-
AeMunyeckon gaveli» pykosoawa B.M.Cugopos, oHa cTa-
Na HacTosLeln TBopyeckon nabopatopuelt Ans MHOMUX
N3BECTHbIX XXNBOMMNCLLEB.

«3pecb 6blN0 ObLLEeHWe CO CTapLNMKN TOBapU-
LamMu, 34ecb Bblan BCTPeUM C BONbLLIMMU XY[0XK-
HUKamK, 34eCb OBLLNMU YCUAUAMN YTBEPXKAANOCh
rNaBHOE B UCKYCCTBE — CTPEMJIEHME K MPaBAe XWn3-
HW, NpaBae 6e3 npukpac»’.

[ns HapogHoro xygoxHuka CCC3, akagemmka AX
CCCP BaneHTHa Muxarinoenya CugopoBsa «Akage-
MUYeckas gadya» ctaja He NPOCTO MeCcToM paboThl,
OHa CTaja ToM NOYBOM, Ha KOTOPOW OKpPernJio ero
>KVMBOMUCHOE MacTepcTBO. MHOrMe rofbl OH NocBsA-
TWA Pa3BUTMIO 3TON YHUKANbHOW TBOpYecKor Hasbl,
npuraallas N3BeCTHbIX COBPEMEHHbIX XYAOXHUNKOB,
KOTOpble C pasoCTbio AENNANCL CBOUM OMbITOM U
3HaHUAMU. 31ecb BaneHTH MunxannoeBuy okoHYa-
TeNbHO GOPMUPYETCSA KaK Nern3axmncT, BUTbiBas at-
Mocdepy n ayx mecTa.

OAHO 13 NepBbIX NOCELLEHNN MacTepoM «Aka-
AemMmnyeckor aaum» oTHocutes K 1956 roay, koraa
BaneHTMH Muxaiinosuny CnaopoB y>ke Hayaa caMo-
CTOATENbHbIA TBOPYECKUI NyTb. BCé neTto n Hava-
/10 OCEHW OH MPOBOAMUT Ha «AKaZleMNUeCcKon faye»

1. Cupopos BaneHTuH. «[opu, ropu sicHo...», M., «[anapt», 2008
r. cTp.75
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2021)

B cTatbe paccmatpuBaeTcs TBOpUYECkUin MeToA B.M.
CugopoBa Ha npumepe paboTbl Hag KapTuHol «Haua-
N0 BecHbI» (1968 r.).

Knrouesele cnoea: Melizax, xusonuce, BaneHmuH Cu-
dopos, «Akademuydeckas 0aya».

B TBepckor 0b6aacTu: usyyaet, BNUTbIBaET, ULeT. B
3TOT rof OH co3aaet npouseegerHne «OceHb. Jlogkm
ocbInaHbl amcTbamu» (1956) (nnn.1). KaptuHy otanua-
€T CTporas KOMMOo3uLus ¢ AeTaNbHON NpopaboTkoin
nepesHero nnaaHa, MArkMm yxoZoMm B nepcrnexkTun-
BY M 3aBblLLEHHOW NHWNEN rOpU30HTa. JTogKK, Bbi-
TaleHHble Ha Heper, C10BHO N03abblan O CKOPOW
31Me M TOCKAMBO NPUCIOHUANCH K Bepése. OguHo-
Kas cobaka, 6e3 BCAKON HaZexXAbl MPUHIOXMBAETCH,
CKNOHMB Mopay K 3emae. OHa nsobpaxkeHa yaa-
nawouencs ot 3putens. Ho ocoboe BneyaTneHune
npoussoaunT ancrea. PakTypa ee XMBOMUCK CO3-
JaeT olylleHne efBa cabllmMoro wopoxa. Cron-
KHOBEHME TEM/bIX U XONOAHbIX OTTEHKOB, MArkMe
TOHOBbIE Nepexoabl 40OaBAAKOT KapTUHE Anpuye-
CKOTO HaCTPOEHUS U MeNTaHXONNYHOCTL.

[pyras n3BecTHas KapTuUHa BaneHTvHa Muxai-
noBnya - «Mancknin goxank» (1957 r.) - Takxe co-
3/aHa B nepunoz npebbiBaHus B [Jome TBOpUYecTBa
«AKageMnyeckas gada». OTa paboTa noaHa ¢pmno-
CcodCKO-MO3TNYECKOro COAEPXKaHNA — YNCTOTbI, CBE-
XecTn, 0ObHOBAGHUA.

«AKkafemMnyeckas gada», co3jaHHasa Kak npucTa-
HULLLe AA HEMMYLLMX CTyAeHTOB ViMnepaTtopckom

aKajemMum XyAOoXecCTB, U B Halle Bpems urpana Ty
e PoJib ANA HAC, HeJaBHWX BbIMYCKHUKOB MHCTUTY-
TOB, HE UMEBLLMX «HW KO/a, HW ABOpa». Bce Haxoau-
2N TYT NPUIOT 1 0BpeTann BO3MOXHOCTb paboTaTtb
HaZ CBOMMM 3aMbIClaMW»2, - BCMOMMWHa No3jHee
BaneHTnH Muxannosuy Cnaopos.

«AKasemnyeckasa gaya» - yHUKaabHas cpe-
fa, KoTopas akkymyampoBana TBOPYECKMe CuJbl
N cama ABAANaCb MCTOYHUKOM BAOXHOBEHWUS ANS
MHOTMX MacTepoB ner3axa. Ee MecToHaxoxzaeHne
- BoilwwHeBOMOLKMA pailoH TBEPCKOW rybepHuUn.
«AKagemmyeckasa gava» Bo3Hukna B 1884 rogy kak
BnazvmMumpo-MapumnHCKn NpUIOT A5 MaNOUMYLLNX
CTYAEHTOB VIMnepatopckon AKageMunm Xya40XKecTB
6narosapsa AeaTenbHOCTUM U3BECTHOTO Npeanpu-
HMMaTenNs, MelueHaTa 1 KoanekumoHepa Bacnans
AnekcaHgposuya Kokopea. C nepBbIx €T CBOe-
ro CyLLecTBOBaHMWA fada U CTasa MeCcToM 4acToro
noceLeHma N3BECTHbIMWN XyAOXHUKaMn 1 neja-
roramu Akagemnun. Yepes rog nocne OCHOBaHMUA
KokopeB duHaHCMpOBan CTPOUTENBCTBO BOCbMU-
rPaHHOro NaBW/bOHa Ha TEPPUTOPUN TBOPYECKON
6a3bl (NPOeKT akageMunKa apxuTekTypbl ViMnepa-
Topckon Akagemun xygoxects B.A. KeHens). 1ot
MaBW/IbOH CTaN CUMBOJIOM «AKaZleMUUeCcKoM faumn»,
€€ Xy/0>KeCTBEHHbIM LIEHTPOM, @ CaM «MPUIOT ANA
XYAOXHMKOB» - CBOEODOPasHbIM MECTOM coxpaHe-
HUS 1 Pa3BUTUA TPAULIMA PeaNncTM4eckoro nuc-
KycCTBa, NpexJe BCero rnensaxa.

B pa3Hoe Bpemsa Ha gaye paboTanu Knaccukm
PYCCKOrO MCKYCCTBa, BENMKNE XYLOXHUNKN, Takme
kak W.E. PenuH. H.K. Pepux, A.A. Poinos, K.®. bora-
eBckui, A.V. KynHaxm v ero yuenmkn, A.E. fikos-
nes, MN.M. WyxwuuH, M.B. Mutypuny, B.H. bakweesa,
C.B. l'epacumoBa, H.M. YepHebiweBa 1 MHOrme apy-
rne. KaxxgomMy Xy 0XXHMUKY 3TO MECTO OTKPbIJIO pycC-
CKYI0 MpUpoAy, €€ Bennume n WupoTy, MO3BOANIO
y3HaTb 1 OCO3HaTb KPacoTy POAHOro Kpas. Henpe-
B3OWAEHHLIN MacTep nensaxa V.W. JleButaH Tak-
e Nrobun 6biBaTh B 3TMX MecTax, Henoganeky ot
AKasemMnyeckon gaun B panoHe 03ép OCTPOBHO U
YpoMAs OH Hanmcan CBOW NpPorpaMMHble MPous-
BedeHua «Hag BeuHbIM nokoem» (1894), «O3epo»
(1899-1900), <Y omyTa» (1892).

Cyabba TBOpuUeckon b6asbl cknagbiBanacb He-
MPOCTO: 32 BCE BPeEMA CyLLLeCTBOBaHWA, HECKO/IbKO
pa3 paboTta gaun bblna NPUOCTaHOB/IEHA B CBA3N
¢ 6YpHbIMUK COBBITUAMMN B CTPAHE N MOANTUYECKOW
KOHBEKTYPOW. HakaHyHe cobbITUiA NepBON pycckoi

2. Cupopos BaneHTuH. «fopu, ropun acHo...», M., «[anapt»,
2008r. ctp.75

Il 5. V. Sidorov, Evening. Quiet. The Snow is Melting, 1972. Oil
on canvas. Tver Regional Art Gallery.

peBoAOLMNN pe3nseHLma 6bina 3akpbiTa. U anwb
Tonbko B 1907 rogy no HacToATeNbHOW peKOMEH-
faunn V.E. PennHa, nonb3oBaBLLIeMca Henpuka-
caembiM aBTOpuTeToM B CoBeTe VIMnepatopckown
AKaZeMnn XyL0oXKecTB 1 nogaepxke pekrtopa Aka-
aemumn xypoxects B.A. beknemelueBa «Akagemu-
yeckas gayva» CHOBa OTKpbI1ach.

B nocnepeBONOLIMOHHBIN Neprog «NpUrT Aas
XYAOXHUKOB» 6blN OTAAH MOJ AETCKUA NUOHep-
cKkni narepb v anwb B 1948 rogy «Akagemumyeckas
fava» 6blna oTkpbiTa cHoBa. OHa BHOBb CTafa CBO-
eobpasHbIM [JOMOM TBOpYECTBa XYAOXHWKOB. 1o
pekomeHgaumn n nyteBkam Coro3a Xy0XXHUKOB
Ha «AKajgeMun4yeckyto gady» npuesxaam macrepa
13 pa3HbIX YroaKoB O0/bLION CTpaHbl. 3TO BPeMS
CTasio MOVCTUHE BTOPbIM POXAEHVNEM 3TOrO MecCTa,
NOCKOJIbKY 6blIM BO3BEAEHbI HOBbIE COBPEMEHHbIE
CBEeT/Ible MacTepCKune, a Takxke AOMNOJNHUTE IbHbIE aj-
MUHWCTPATUBHbIE COOPYXKEHUS.

[lns opraH13aLIMmn 3aHATWIA TBOPYECTBOM KaxoW
rpynne npuesxatrowmx onpeaenaiamcb HacTaBHUKW,
pykosoauTenn. Cpeamn HUX MOXXHO BCMOMHWTb Takmx
XyfoXHWKoB, kak 1.H. Kpbiios, @.I1. PelueTHMKOB,
A.N. by6HoB. CTyaeHTbl 1 BbINyCKHUKKM MTAX nm.
B.N. CypunkoBa npakTMKoOBaan 1 COBEPLUEHCTBOBA-
NN CBOE MacTepCTBO MMEHHO Ha AKaaemMunyeckomn
fadve. Bocnecrsmm MHOTMe M3 HUX CTaan nU3BecT-
HbIMW XygoxxHMKaMu. Cpean Hux - B.M. HemeHckuni,
FO.MM. Kyrau, H.K. ConomuH n apyrune. BaxxHo oT-
METWUTb, YTO He TOJIbKO MOCKBMYaM Obln AOCTyMNeH
«MPUIOT AN XYAOXHUKOB». MHOTe NeHnHrpag-
CKMe XXMBOMMUCLbl HAXOANAW ero NpuBieKaTe/b-
HbIM A5 oboralleHna CBONX TBOPYECKMX MeTOA0B
- b.M. ®egpopos, A.ll. leutuH, b.C. Yrapos. bece-
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Il 7. V. Sidorov, Alder, 1964. Oil on canvas. Perm State Art
Gallery.

Abl 06 nckycctee B.H. bakweesa, C.B. lepacnmoBa,
H.M. YepHbiwesa cnocobcTBOBaNM CO34aHNIO OCO-
601 TBOpUeckorn atTMochepbl. MHorne nensaxu Hu-
Konas MuxannoBumya YepHbiesa H6bla1 HanMcaHbl
MMEHHO Ha MPUPOZAE 3TUX XXMBOMMCHBIX MECT, YacTo
Ha psauy npuesxan Cepre Bacunbesumy lepacumos.

«Akafemunyeckas gava» ctana TBOPYECKON LLKO-
NOVi XXM3HW, MECTOM MPUOBLLEHNSA K BEANKUM TPasu-
umam pycckoro mnckyccrtsa. OHa cbirpana 60bLuyto
pob B UcTopmm OTeYeCcTBEHHOM XyA0XKECTBEHHOM
KynbTypbl. A B MOCNefHNe AeCATUAETUS 3Ta POSb CTa-
HOBUTCS ellle bosee 3HaUMUTeNbHON. B HacToswee
BpeMs «AkagemMunyeckas gaya» NpUHUMAaET XyL0XK-
HWKOB He TOAbKO 13 Poccum, HO 1 13 EBponbl n Kun-
Tan. B 1964 rogy [lomy TBOpUecTBa «AKagemmnyeckas
faya» 6bI10 NPUCBOEHO UMS BEJIMKOTO XYL0XKHMKA,
Knaccmka pycckoro nckyccrea - Mabn Ebvmosunua
PenuvHa. B 1974 rosy 6bin TOPXXECTBEHHO OTKPbIT
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namaTHuK W.E. PennHy paboTbl M3BECTHOTO CKy/b-
ntopa O.K. Komosa. K 100-netuto Ha Tepputopum
TBOpUeckon H6a3bl Oblia OTKPbITa KAPTUHHas rane-
pesa KNacCMKOB OTEYEeCTBEHHOTrO MUCKYCCTBa.

C 1960 no 1966 roabl paboTtoi loma TBOpUecTBa
«Akagemnyeckas gava» um. V.E. PennHa pykoso-
ann BaneHTnH Muxaiinosuy CuaopoB, opraHusys
BCTPEUM C M3BECTHBIMUN XYAOXHMKaMM, NPOBOASA CO-
BMECTHbIE MJEH3PbI, @ BNOCAEACTBUN U BbICTaBKM.
3TO XMBOMWUCHOE MECTO HaCTOJ/IbKO CTaso CO3BYY-
HO BCeMy Nen3axxHOMY TBOPUECTBY XYAOXHMKa, YTO
Tenepb ero UMs Hepa3pbIBHO CBA3aHO C aTMoche-
POV 1 UCTopUen 3To TBopUYeckon 6asbl. Bocno-
MUHaHWA BaneHTHa MuxanoBunya, NoCcBALLEHHbIe
nctopum «AkaseMmnyeckon gaum», ero pacckasbl o
BCTpEeYax 1 0BLLEHNI C XYJ0XKHUKAMK, Er0 BOCMNPU-
ATNE NPUPOAbI NHOOMMOWN POAUHBLI OMYy6MKOBAHbI
B 1985 rogy B kHure «Kpa BLOXHOBEHMUSA», BbIXOJ,
KoTOopon 6bin NpuypoyeH Kk 100-neTuto Akagemu-
yeckor gaun nmenmn U. E. Penuna. B 2019 roay 3Ta
KHura 6bina nepensgaHa U JONONHEHA CBEAEHUAMMU
0 XYA0XHMKaX, XXMBLUUX 1 paboTaBLLMX B TBEPCKOM
Kpato. Ml cpean HUx cTtonb AtobrmMble BaneHTMHOM
Muxainosnuem CngoposbiM xmeonucybl A. T, Be-
HuumaHoB u . B. Copoka. B 2006 roay BaneHTuH
Mwuxannosuy CngopoB NPUHMMAN yyacTie B NpoBe-
AeHun Ha namaty Mpuropusa Bacunbesnua Copokn
B CBSI3M C YCTAHOBKOM Haarpobus B cene Moaaybbe.
BaneHTvH MuxannoBuny 6bin 3HAKOM C MPABHYYKOM
xmBonucua Bapsapoii IpuropbesHoi Hosocenb-
LLeBOW, KOTOpas nomMorana B cbope NCTopnyeckoro
mMaTepuana u ucnpaBieHns HeTOYHOCTeN B 61o-
rpadun. B. M. Cngopos n3yyan ncroputo «Axkage-
MUNUECKOM Aaun», apXUBHblIe LOKYMEHTbI, CTapascs
HaNTU MecTa, HanomuHarouwue o A.l. BeHeumnaHo-
Be, I'.B. Copoke, N.W. NleBuTaHe.

ViImeHHO «Akasemuyeckasa gadya» nomorna Ba-
NEeHTUHY MuxainoBuuy obpectn cebs Kak Xyz0xX-
HWKa, YTBEPANTLCA B CBOUX MbIC/AAX OTHOCUTENBHO
BbIOpPaHHOro TBOPYECKOrO MyTH, a Tak)Ke O4epTUTb
TEMaTUUYECKUA N 0Bpa3HbI KPYr CBOUX Npoun3Be-
AeHWI. 34ecb POoANANCE naen ByayLINX KapTUH,
CO3/1aHO MHOTO 3THOA0B M HabpOoCKOB, KOTOPbIe B
JaNbHenLWweM NoCay>XUan MatepranomM K KpyrnHbIM
>KMBOMWUCHBIM Npou3BeAeHNsM. TakMM obpa3om
KOoHuYaTesbHO chopmmpoBanca CnaopoB - MO3T An-
puyeckoro nensaxa.

K nepvogy pykoBogacTBa «AkaseMnyeckon ga-
yel» OTHOCUTCA CO3JaHKne LLenoro psaja npumMe-
yaTenbHbIX paboT, 6baarosaps KOTOpbIM BaneHTuH
MuxalinoBMY NPOYHO BOLLEN B NMAEAAY XYLOXKHMN-

KOB MacCTepoB «OAYXOTBOPEHHOrO Mei3axa» BTO-
po nonoBuHbl XX Beka, Takux kak A. M. Mpuuai,
B. ®. Croxapos, 6patbs Tkauésel, E. V1. 3BepbkoB 1
apyruve. Mpexze Bcero He0H6X0AMMO OTMETUTL €ro
BeCEHHMe Mnensaxwu, Takme Kak «Hayano BecHbI»
(1965) (nnn.2) n «MocneaHnii cHer» (1969).
MepBOe NONIOTHO 6bIIO HAaNMCaHO B AePEBHE, Ha-
XOAALLeNCH Henoganeky oT «AKaeMNYeckomn faun»
KvwapuHe, pacnonoxeHHol Ha bepery o3epa Mctu-
HO. ABTOp CO3zan No3TMYecknii 0bpas, peakuii no
CWJIE ¥ YMCTOTE, @ TakXKe MO OTTOUYEHHOCTY KOMTMO3M-
unn. Ha nonotHe n3obpaxkeHa nopa paHHEeW BECHbI,
camoe ee 3apox/eHune, Korja 3ems eLle 3aBajeHa
CHEroM, TEHW He CUHME, HO obnaka yxKe HecyT BeCTb
O JaNeKkoM NIeTe U COJIHLE CUSIET MO-0COHEHHOMY.
Ha npuropke ctout noaynpospavHas rpsja bepes,
OpPraHNYHO CNMBAsACh C COJIHEUHbIM, CBEPKAOLWUM
AHeM. B cBeTALEMCH UNCTOM Hebe BbICOKO MIbIBYT
obs1aka 1 K HUM, B 6E30HHYHO Na3ypHYHO BbICb, Ti-
HyTCS BepxyLKn bepe3. bepesbl, TAHYLLMECS K CONH-
Ly— rnaBHbIV akLeHT nensaxa. Kaxgas geTtanb B
JaHHOM NMOJIOTHE NPOJYyMaHa— XOPOBOZ AepPeEBLEB,
PUTM UX PACMONOXKEHUS, NHTEPBabl MeXAY HUMW
HamoOMMHAaIOT My3blKasibHble May3bl, JaXe U3rnb mx
CTBOJIOB CNY>KMT rapMoOHM3aLum obLero cTpos Kap-
TUHbI. Bepe3bl BbIFNAAAT O4yXOTBOPEHHbLIMU; OHW
Ka>kyTcsl XKMBbIMM, UyBCTBYHOLLMMU CyLLeCTBAMMU,
KOTOpble onnLeTBOpsAOT Poccuto, ee Bo3poxae-
Hue. Tonybble TeHW, MOXOXME Ha CUNY3Tbl bepe3
CO3/at0T KOMMO3WLMOHHYH YCTONYMBOCTb, NMpUaa-
Basi rapMOHMWU Neli3axa AONONHUTENbHYIO YCTONUM-
BOCTb. B eanHOM puTMe TatoT o0baaka B BbILNHE U
n3rnbatoTca CTpoHble cTaHbl Hepes. besynpeyHoe
coyeTaHue BblBepPeHHOW GOpMbl, IEFKOrO, N3sLLHO-
ro, Ho, OJHOBPEMEHHO, KPEMKOro pUCyHKa C TOH-
KOV LLBETOBOW nepefader CUAHUSA BECEHHETO AHH,
NOABUXHOCTbIO U NEFKOCTbIO TEHEN, NPO3paY“HOm
UYMCTOTOM BO3ayXa U H6e340HHbLIM roybbiM HEGOM
rOBOPUT O MOAJIMHHOM MacTepCTBe XyJ0XHMKa. B
[AHHOM MOJIOTHE HET NINLLIHNX AeTanen, SMOLMOHab-
HbIA CTPON MNer3axka 1 GOopPMbl, €ro HamoNHsoWMe
HaxoaATCA B nAeanbHOM HanaHce mexay coboi.
K saHHOMY NONIOTHY BbINIO HaNMCaHO HeCKOob-
KO 3TH0A0B. XYAOXHMK BECKOHEYHO Aenan 3apncoB-
K H6epes, nckan BeEpHOe HanpaB/eHne 1 nogbvpan
PWTM BETBEW, CTBONIOB U HY>HOE COCTOsIHME NPUPO-
Abl. Ans TOro YtobbI ACHEE OLLYTUTHL NPOLLECC 3TOM
paboThbl, B UaCTHOCTU MPOLLECC OTTauMBaHWSA KOM-
MO3MLMKN, CPaBHUM OAMNH W3 3THOAOB C OKOHYaTEb-
HbIM BapuaHTOM. 3aMETHO, UTO 3THOZ KOHKPETHEE W,
OZHOBPEMEHHO, C/lyyaiHee. B HeM ecTb 06LLas 3a-

AyMKa M UACTbIN NOPbIB, OAHAKO, HET Tex agopabo-
TaHHbIX 3/IEMEHTOB, KOTOPbIE N MPUBENN KaPTUHY K
abCcoNtOTHOM rapMoHUK. o CpaBHEHUIO C 3THOAOM,
B KapTuHe Hebo cTano Bbille, 6epesbl paccTaBie-
Hbl 60o1ee cBOHOAHO, UX MONYMPO3paYHble BEpLUN-
Hbl CTPEMATCSA BBbICb, @ 06/1aKka Bblpa3nTeNbHbIM
CTpoem nonabian no Heby. CHeXHas paBHMHa CTa-
Na wupe, CTano BUAHO MONOCY sieca Ha FTOPU30HTE,
obuwas naowasab Heba CcTana 3HaUMTENBHO LWIKPeE.

3UMHwMe nerizaxun BaneHTnHa Muxannosuya Cu-
[LlOpOBa He MeHee Bblpa3nTesibHbl. XyAOXHUK Ae-
MOHCTPMpPYET BUPTYO3HOE BAaJEeHMNE TOHaNbHOM
XMBOMUCHIO B paboTax «BépcTbl», «CHer naér»,
«Onbxa» (Bce 1964), «PaHHumM cHer» (1965). B HuX
UYBCTBYETCS TOHKaA My3blKasbHas rapMOHWUSA, K-
pyyeckoe Hayano 1 NtboBaHWE KPacoTON PyCCKo
3UMbl. Kak TOYHO BbIpasmacs HapOAHbIV XyA0XHUK
CCCP B.W. NBaHoB? 0 TBOpUecTBe B.M. Cngoposa:
«[MouTtn BO BCex Mei3axkax NpuCyTCTBYHOT n306pa-
KEHUNS NOAEN: AETEN, XKEHLLMH, CTapUKOB... MNen3ax
ana CngopoBa — He BErcTBO Xy0XKHMKA OT XKMU3HU
K npupoge. Het. Mpuposa v yenosek AN HEFO He-
pacTop>XnMbl, 63 UesioBeKa HET MOJIHOM FaPMOHUM
B Npupoje. 340poBbe, J0OPOTa, lyye3apHOCTb, Ha-
POAHOCTb — BbICOKUIN Aap ANs XyAoXHMKa. Cuao-
pPOB UM HaZenéH crosiHa»*.

OceHHune MoTMBbI bbIn anst B.M. Cngoposa He
MeHee npus/ekaTesibHbl. MacTtep Obin nopaxeH MHO-
rouBeTnemM NpupoaHon naantpbl. CBOM YyBCTBa OH
nepesan npu co3gaHnm KaptuHbl «LLleapas oceHb»
(1970 r.) (nnn.3). B 3TOM neizaxe HeT HeMocpesa-
CTBEHHOTO M306paXkeHns YenoBeKa, HO YyBCTBYETCSA
ero npucytcreme. OctaBieHHble 1610KM B KOP3U-
HaX, OTKpbITas ABepb capas 3acTaB/stOT HEBOJIbHO
XAaTb BbIXOAALLYHO U3 HUX CTapyLLKy, COBMpaBLUyHO
ypoxai. KapTnHa pelueHa naoCKOCTAMU 1 KPYMHb-
MU 06bEMaMK, CTOJIKHOBEHMEM LIBETOBbIX KOHTpPa-
CTOB 1 pakTyp. ABTOPY C YANBUTENLHON NErKOCTbIO
yAaéTtcA nepeaatb 3TOT OCEHHWIN 3BEHALLMNIA YNCTbIN
BO3ZYX W OLyLLleHne NErkon rpycTu.

BaneHTMH Muxannosuy CUAOPOB B KaXA0M CBO-
e paboTe foKa3biBaeT CBOW TasaHT HabatogaTtens,

3. BukTop MBaHoBWuY VBaHOB (poa. 1924r.) - HapoaHbIii xy-
noxxHuk CCCP, aencTBMTENbHBIN YneH Poccninckon Akage-
MU XyA0XKeCTB, eNCTBUTEbHBIV uneH MeTpoBckon Aka-
AEMUM HayK M UCKYCCTB, naypeaT [ocyaapcTBeHHOW npeMun
CCCP, naypeat l'ocygapctseHHol npemun PCOCP nm. U. Pe-
nuHa n MocyaapcTBeHHoN npemumn Poccuinickon ®egepaumu,
naypeat MmexzyHapoaHon npemumn um. M.A. LLonoxosa. As-
Top pabot «Cemba. 1945 r.» (1958-1964), «<Ha nokoce. B wa-
nawe» (1961), «MonaHnk» (1964-1966), «MoxopoHsl B Vca-
nfax» (1962-1983), «Jlegoxon» (1987)

4. Cwupopos B.M. «[opu, ropu acHo...», M., «FanapT», 2008 r.
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OH Ype3BblUaHO BHMMATE/IEH K AeTalsiM, KOTOpble
BHOCAT B 3MOLMOHAJ/IbHbIA CTPON KapTUHbI HY>XKHbI
OTTEHOK. ITO - NMPUMOPOLLEHHbIE IMCTBOW OAKN B
KapTnHe «OceHb. JToakn ocbinaHbl ANCTbAMU» UK
OpaH>XEBbIV Y30p Ha TEMHO-CepO Kpbiwe B «LLe-
LPOWN OCEHU» - MENIaHXOIMYHbIE N MUHOPHbIE 06-
pasbl 3acbinaroLLei Ha 3UMy 3eMV; ANNHHbIE CUHUE
TEHW, NPOTa/MHbI, POBKO CTOsLLEee AepeBLe U M-
Uyru, yceBLlIMecs Ha rpebHe Kpbiliu, rpetoLLmnecs B
nepBbIX TEM/bIX Ny4ax BeCEHHEro cosHua B «Be-
yep. Tuxo. TaeT cHer» (1969). Taknmn HroaHcamwy,
TOYHO MOAMEYEHHBIMY AETaAsIMU U LUTPUXaMU Xy-
JLOXHWK He MPOCTO AEeMOHCTPUPYET CBOK MHANBU-
AyaNnbHOCTb Men3aXncTa, HO CO34aéT y3HaBaeMbIn
obpa3 PoauHbl.

Mpuposa B pasHbIX ee NPOSBAEHUAX OTKPbI-
BaeT XyAOXHMKY CBOKO OCOBEHHYH KpacoTy, a OH
NMoCTUraeT ee MNO3TUYECKYHO AyLlY B KaXZA0W CBOeM
kapTuHe. NHoraa BaneHTnH Muxaiinosny Cngopos
BK/IFOYAET B MNeli3aXx >XaHPOBbIN MOTUB, HO 3TO He
HapyLluaeT, a yCUaMBaeT 3HaYMMOCTb HalLeHHOM
TEMbl B €e pa3BUTUN.

Jinpuueckne nersaxum xyjoxHuka obnagarot
rNYy6UHHBIMWU CMbIC/IAMW O FAPMOHUYHOM COCYLLe-
CTBOBaHWMW YeNoBeKa C NPUPOAOWN.

B Hecko/bkMX KMOMeTpax oT TBOpYeckol Ha3bl
«Akagemmnyeckasn fgada» HaxoamTca aepesHa Mogon,
KOTOpas JaBHO NPUTArMBana BHUMaHWe XyAO0XHMKa
€CTECTBEHHOCTbIO CENbCKOM XM3HW. IMEHHO ctoaa
OH MOCTOSIHHO XOAWN OH MucaTh 3TroAbl. [o3gHee,
B TEUEHMNEe MHOTUX IeT XyA0XHMK BO3BpaLLacs,
XU 1 paboTan B NyCTOBaBLUER JIETOM CTapO LUKO-

ne lMopon onpeaennn BCE nocaegytollee TBopye-
ctBo Cngoposa.

Takmm obpaszom, «Akasemmyeckas gaya» UM.
N.E. PennHa cbirpana BaxkHyt0 posib B TBOPYECKOIA
cysbbe BaneHTMHa Muxannosmya Cugoposa. Odpu-
LManbHO 3aBepLUNB PYKOBOACTBO €10, OH AOArMe
rogbl NPOAOAXKaN onekaTb, pa3BMBaTh 1 y4acTBO-
BaTb B XKM3HW 3TOrO YHMKaAbHOro MecTa.

NHTepecHble cobbITUS XM3HN 1 TBOPYECTBA, Ap-
Kne BneyaT/ieHNsa N OTKPbITUA COMPOBOXAaAN ero
nyTb B 60/1bLIOM UCKyccTBE. OfyXOTBOPEHHBIN Mel-
3ax BaneHTnHa Muxainosmua Cugopoa chopmu-
poBasCs Noj BO3AENCTBUEM TPAANLMIA MOCKOBCKOWM
LIKObI IMPUYECKOro nensaxa koHua XIX - Haua-
na XX Beka.

BaneHTnH Muxaiinosuy CMaopoB CKOPOMOCTUX-
HO ckoHuanca 9 aHeapa 2021 roga. B 2023 roay B
TBepu 6bin co3gaH my3ei xusonucn B.M. Cngo-
poBa Ha3BaHHbIN «Ha Ténnoli 3emne» (nn.4). Oc-
HOBHYIO 3KCMO3NLMIO My3ea COCTaBUAN KapTUHBbI,
nepeaaHHble B fap TBepckon obiactn ceMbéln Ba-
NeHTMHa Muxannosunya. My3sein oTkpbiica 5 mas
2023 roga, K 95-neTnro CO AHA POXAEHMA XYAOXK-
Huka. B doHgax my3esa HaxoaaTca 92 XXMBOMMUCHbIX
NOJ0THa, NepesflaHHbIX CEMbEN XYAOXHUKA U Me-
ueHaToM Bragmumumpom HekpacosbiM. B 3kcnosm-
LMIO BOLUM XXMBOMUCHBIE PaboThbl, CO34aHHblE B
pa3Hble rofbl TBOPYECKOTrO MyTU XYAOXKHMKA, a Tak-
Xe AepeBeHcKas yTBapb (MpAsKW, nocyja, UrpyLu-
Ku), KOTOPYHO OH cobupan, NyTelecTBys NO pasHbIM
yronkam Poccum.
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