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OF CHINA: PAGES OF HISTORY

Summary: The article explores the origins and spread
of the organ in China, the predecessor of which is the tra-
ditional wind instrument sheng. The earliest instruments
introduced by Christian missionaries, the preservation of
the organ’s practical use of accompanying chants dur-
ing church services, and the organ’s eventual transition
from church to concert halls and music salons are taken
into account as part of the nation’s organ culture. Each
brought and installed instrument’s uniqueness is empha-
sised; moreover, the gradual improvement of its design is
noted. Attention is focused on the fact that the dynam-
ics of phenomena initially brought into the musical cul-
ture of the country from outside is often associated with
changes in the socio-political and, as a consequence, cul-

According to European sources, the organ is one
of the first keyboard instruments that appeared in
world history. Its origin dates back to the third cen-
tury BC, after continuous development and innova-
tion — from the hydraulic organ, portable organ,
land organ, table organ to the modern electron-
ic organ. It became the largest in volume and the
most complex instrument in design. Its sound was
rich and bright, and it was considered by Mozart as
the "king of instruments”.

However, long before the appearance of the Eu-
ropean organ, its predecessor, the sheng, was wide-
spread in China. The sheng had its prototype in the
Shang Dynasty more than three thousand years ago
and reached its greatest popularity during the Spring
and Autumn Period and the Warring States Period
(770 AD-221 BC), whereas the organ was not invent-
ed until the 3rd century BC (285-222 BC). Accord-
ing to C. Lin, the first organ found by archaeologists
“was built in natural form with hydraulic pipes found

tural situation. For this reason, the path of development
of the organ culture of China was uneven, undergoing
periods of both ups and downs. However, it is hypothet-
ically assumed that organ performance and the devel-
opment of composing works for the organ have a great
future, predetermined by the rich artistic possibilities of
the instrument. Today, the development of Chinese or-
gan culture is on the path of gradual professionalisa-
tion, domestic performers and the first composers have
appeared; moreover, an organ class is available in many
music educational institutions.

Keywords: organ in China, traditional wind musical in-
strument sheng, Christian missionaries, cultural exchange,
East and West.

in the ancient Roman city of Aquincum in the third
century AD" [1, p. 39].

In his book of 1972, The Roman Organ of Aquin-
cum, Werner Walcker-Mayer recounted how his
grandfather, Oskar Walcker, had participated in the
archaeological excavations of the Aquincum water
pipe organ in 1931. In the preface to the first chap-
ter of his dissertation, he wrote: “The organ is clos-
er to the Chinese national instrument, the sheng,
than to the reed pipe or bagpipes. The organ and
the sheng play the harmony in music in the same
way" [cited from: 2, p. 40].

The connection between the organ and the sheng
has been emphasised by many scholars. The organ
was officially introduced to China in 1260, when the
Mongols of the Yuan Dynasty passed through the
Arabian region and their emissaries presented the
organ to the emperor as a gift. In 1777, a French
missionary, Father Joseph Marie Amiot, sent the
sheng back to Paris. It led to the Western world
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Il 7-2. The hydraulic pipe organ found by archaeologists during excavations in the ancient city of Aquincum (left), copy (right)’

learning about the free spring for the first time
and to the beginning of experiments on spring vi-
bration. These not only improved the sound of the
organ, making it an important standard, but also
gave birth to the European free spring instruments.

According to Tang Xiaobo, an organ-like instru-
ment, called the xinlong sheng, was introduced to
China around 1260-1264, which was the first West-
ern keyboard instrument to appear in China. The
author points out that "according to the earliest Chi-
nese record of the xinlong sheng in Yuan Shi (The
History of Yuan), volume 71, and the preface to the
Ode to Xinlong Sheng by Wang Yi (1321-1373), re-
flection and study of the contents of the instrument
showed that the organ was the first Western key-
board instrument to appear in China” [3, p. 108].

Tang Xiaobo testifies that the xinglong sheng
is a barometric pipe organ made of nanmu. The
upper end is strong, the surface is flat, the height
is about 1.66 meters, the width is about 1 meter.
There are 15 rows, 90 sound pipes. Air is supplied by
two blower bags, which require the cooperation of
two people when playing: one plays music, and the
other is engaged in providing blowing. This type of
organ has only one keyboard so far, 15 stops; the
principle of sound production is the same as that
of the organ created later [3, p. 108].

Thus, we can see that the xinglong sheng is con-
trolled by the keyboard of the pipe sound, start-
ing the ventilation device; several people work and
play at the same time. There are other characteris-
tics which demonstrate the features of the organ.

1. Photo source: Shen Yuan: the Present and the Future of the
Chinese Organ https://mp.weixin.qg.com/s?__biz=MjM5NzM
0MzQ4MQ==8&mid=2654727814&idx=3&sn= af271240420
al4d2ac2f3563c445e35a8chksm=bd1437108a63be06468f8
eael1cb53f54025f862d0733ff1a923¢318878c3e7cc59477deb
déb#rd). (Accessed on: 02.02.25)
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However, in size, it is not a large organ in our or-
dinary church or a concert hall; it is more chamber,
equivalent to a cabinet harmonium.

Although there are no images of the xinglong
sheng in the historical materials available at present,
we can see the basic production size and playing
method of the xinglong sheng from the example of
the organ pipe below. The organ in the picture con-
sists of a sound pipe, an air chamber, a sliding rod,
a ventilation device, a connecting device. We can
get a general idea of the size of the organ at that
time, clearly see the layout of the pipes, see the use
of wooden sliding rods to control the correspond-
ing pipes, and see the operation of the ventilation
equipment. One person is playing the instruments,
and another is controlling the bellows.

Ill 4. The left image is from the Peterborough Psalter (1300—
1325); the right — from the Luttrell Psalter (1325-1340).

After its appearance in China, the reconstruc-
tion of the xinglong sheng was carried out and
the production technology was mastered. In the
Yuan years (1314-1320), the number of the xin-
glong shengs increased to ten, which indicates that
the xinglong sheng has been used for a long time
in the court feast of the Yuan Dynasty and played
the role of the main instrument (the music lasts as
long as the sheng plays; the sheng stops, the mu-
sic stops). It follows that the xinglong sheng was
used for no more than 100 years: from the period
of Chinese unification to the end of the Yuan Dy-
nasty in 1368. After the end of the Yuan Dynasty,
the xinglong sheng as well as the notes, production
methods, etc. were lost. No one can play or imitate
the xinglong sheng anymore. [3, p. 109]

It was only towards the end of the Ming Dynas-
ty, after the end of the century-long maritime ban
(1567) and the gradual resumption of internation-
al trade, that a large number of Christian mission-
aries arrived in China. They introduced the country
to the achievements of Western civilization, such as
astronomy, geography, mathematics, and music. At
this time, the organ reappeared in China, and, un-
like the previous xinlong sheng, this time it was a
European organ.

Since the mid-16th century, Macau has played an
important role in the exchange and fusion of Chi-
nese and Western cultures. This exchange and in-
tegration took place mainly in the religious sphere:
many missionaries came to China from Macau. Many
Western-style churches appeared in Macau, and
since the organ was an important means of con-
ducting religious ceremonies, it can be assumed that
many churches had organs at that time. In addition,
in 1594, the Catholic Jesuits founded St. Paul’s Col-
lege in Macau, the first institution of higher learn-
ing in the Far East to teach music and to promote
and popularise Western music.

The pipe organ in the Samba Temple in Macau is
enormous, and Liang Di of the Qing Dynasty gave
an important description of the pipe organ in the
Samba Temple in his work, The Western Organ: “The
Western organ is like the sheng, but large, wood
is used instead of lagenaria, green gold is used for
its pipes, and a leather bag beats in the wind; the
sound it produces can be heard for hundreds of
miles. Friends also saw Fu returning from Macau
and imitated it". Liang Di used beautiful language
to vividly depict the ever-changing scene, as well
as the impressive effect of the organ’s grandeur.

Moreover, he mentions that other friends of the
border guard general also imitated and improved
this organ, which is another significant evidence that
the Chinese modified the pipe organ after Zheng
Xiwu, the magistrate of Yucheng in the Yuan Dy-
nasty, modified the Xinglong Sheng. Unfortunately,
there are no further records of this imitator organ.

In 1639, Italian missionary P. Francesco Sambiasi
(1582-1649) presented a pipe organ to the Zhong-
zhen Emperor, and in 1640, German missionary Jo-
hann Adam Schall von Bell (1592-1666) presented
a water-powered instrument with a very beautiful
sound. It is assumed that this instrument was a wa-
ter-powered organ.

According to Zhang Qian, the South Church in
Beijing (known as Xuanwumen Catholic Church, one
of the oldest surviving churches in China, built as
the first church in Beijing during the Ming and Qing
Dynasties in 1605) played an important role in the
development of organ culture in China? during the
Qing Dynasty. After several reconstructions, repairs,
earthquakes, and fires, it has experienced many vi-
cissitudes of life. The organ in the South Church has
also undergone several reconstructions and destruc-
tions; its appearance became a significant event in
the city of Beijing. Moreover, the organ in the South
Church became one of the oldest and richest or-
gans in all the churches in Beijing with a glorious
and magnificent history.

In 1673, Portuguese missionary Tomas Pereira
(1645-1708) arrived in Beijing. He expanded the
South Church again in 1679-1680, building a Europe-
an-style bell tower and installing a large pipe organ.
In 1655, Italian missionary Ludovico Buglio (1606-
1682) and Portuguese missionary Gabriel Magal-
haes (1609-1677) founded the Second Church in
Beijing. In 1677, they founded a second church,
St. Joseph’s Church or the East Church, in Beijing.

The organ in the Sanshan Church in Fujian is de-
scribed in the book, On Tuning the Heart as if Tun-
ing an Organ, in the second volume of the Koudou
Daily Transcriptions in 1631. In Zhang Qian'’s article,
it is pointed out that the organ development feature
in the middle and late Ming Dynasty (1572-1644)

2. In our study, we will use the definition of the concept of
"organ culture” given by A. Pronina, as “a composite and
at the same time relatively independent, multifunctional
subsystem of musical culture, covering all aspects related to
the organ — traditions of material production, compositional,
performing, educational activities in their development; study,
consumption of the products of this activity in the secular and
sacred areas of the spiritual life of society” [4, p. 4].
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Ill. 5. The organ installed in the Church of the Holy Trinity in
1925. Photo from: [6, p.121].

was that it was no longer limited to court use. In
some churches, organs were installed, making them
part of ordinary people’s lives [more on this: 5].
The early Qing Dynasty (1616), with a large num-
ber of missionaries who came to China, promot-
ed the spread of organ music among the people

Ill 6. Arthur Young at the organ console. Photo from: [6, p.
121].
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through the construction of church organs and the
promotion of religious musical activities. This time
coincided with the Baroque period in the West, the
organ was in the golden age of development, pro-
duction became more and more large-scale, and
the technology of making stops and pipes became
more and more perfect.

During the Kangxi Dynasty (1662-1722), Italian
missionary Ma Guoxian (Matteo Ripa, 1692-1745)
recorded: “De Ligue made a small organ that au-
tomatically plays music by touching a spring, and
an organ with a clock mechanism”. Another entry
about the organ was made in 1714: "De presented
several musical instruments, on the Emperor’s six-
tieth birthday, as well as a small organ with a me-
chanical system capable of playing automatically”
[quoted from: 5, p. 156].

At that time, the church organ was mainly used
for religious music, since the main distributor was
not a first-class organist and did not bring the main
European music of the same period to China. While
Western music experienced an important develop-
ment in the golden age of the organ during the
Baroque period, organ composers such as D. Bux-
tehude, J. Sweelinck, J. S. Bach, G. F. Handel ap-
peared. The main Western musical trends did not
have much influence and impact on Chinese musi-
cal culture. In addition, the national conditions of
China are of great importance. Many factors such
as politics, economics, culture, and the preferences
of the rulers limit the spread of the organ in China.
Thus, the development path of the organ as an el-
ement of foreign musical culture in China was also
doomed to proceed with considerable difficulties.

After the Opium War (1840), with the opening
of five trading ports in Shanghai, Guangzhou, Xia-
men, Ningbo, and Fuzhou, Western culture again
poured into China, and it was its second culmina-
tion. The development of organ music in China, on
the one hand, continued mainly as an instrument ac-
companying the liturgical singing of Christians and
“tied” to the church. On the other hand, the organ
had already separated from the church and entered
schools and other places of cultural life of citizens,
such as the Concord Hall of the Beijing Hospital and
the University of Kieren, which created more favour-
able conditions for the spread of the organ in China.

Tang Xiaobo writes in detail about the organ in
the church, in particular the following: “From 1840
to 1949, it was the church that remained the main
place of distribution of the organ, in Beijing, Shang-

hai, Fujian, Tianjin, and other places. More than 40
organs of various sizes were built and installed. In
accordance with the chronological order of instal-
lation, typical organs were studied” [6, p. 119]. The
first organ used in the Holy Trinity Church was a
small organ with 13 stops, two layers of keyboard
for hands and feet. In 1883, this organ was moved
to a concert hall. The second organ was made in
1883 by the British company, Walker, with the fac-
tory number 1158. It had three layers of hand and
foot keyboards and 32 stops, which was the larg-
est organ built in China at that time. The organist at
the church was Fentum (G. B. Fentum, 1843-1914)
at that time. The third organ was opened on Octo-
ber 14, 1925, with three layers of hand and foot key-
boards, 45 stops, and 2630 pipes [6, p. 120].

Given the sacred significance of bamboo as one of
the main materials used to make wind instruments,
it would be surprising if attempts were not made
to create an instrument from this more accessible
to the Chinese material. A homemade bamboo or-
gan was created in the Dongjiadu Catholic Cathe-
dral in Shanghai by craftsman Lan Tingyou, who,
given the costs of importing organs from Europe,
decided that “together with the monk Lu Liangcai
and several Chinese carpenters, he would create a
bamboo pipe himself instead of a metal pipe”. This
bamboo organ has a layer of five eight-octave key-
boards and a foot keyboard, all the pipes are made
of bamboo, and the sound of the bamboo pipe is
matte and pleasant. The opening ceremony of the
organ took place on August 15, 1857, and the Bei-
hua Jie newspaper reported that “first the organ
was opened, then the mass began, and in front of
the altar where the choir was, the pastor sang, and
the organ responded. Then followed the sermon,
and the first part of the mass ended with the song
of the Virgin Mary sung by the choir and organ”. In
1879, Lang Tingyou carried out further restoration
of the bamboo organ, increasing it to three levels
of keyboard and 24 stops. The organ in the Dongji-
adu Catholic Cathedral is the only self-made organ
in a Chinese church, and all the pipes are bamboo
and very distinctive. [Cited in: 6, p. 121.]

The construction of the Shanghai Internation-
al Chapel was completed in 1925. On December 2,
1934, a pipe organ under the brand Austin Organs,
serial number 1860, with three levels of keyboard
for hands and feet and 34 stops was installed in the
church. The following photograph shows Arthur N.
Young at this organ console.

Ill. 7. Organ niche in the international chapel. Photo from: [6,
p. 121].

In the photo above, it is seen that there are two
separate brown organ boxes on the walls of the chan-
cel. The organ was damaged during the Anti-Japa-
nese War and the Cultural Revolution; the concert
console disappeared, however, the organ box sur-
vived. It was the second of three organs that Chi-
na left in place.

An organ outside the church. The theatre or-
gan at the Shanghai Victoria Theatre. According to
the Shanghai Film Weekend Programme published
in The Times, there was already a "theatre” organ
in China as early as 1918. The organ was made by
Waurlitzer. The organ at the Victoria Theatre is the
first to be installed in China. When the theatre or-
gan was first introduced into cinemas, its purpose
was to provide an accompaniment to silent films
and to help create an atmosphere that supported
the movements shown on the screen. The pipes of
the theatre organ were placed in the room and hid-
den by a magnificent plaster grille. It was a complex
orchestra owing to its ability to imitate the various
tones of the entire orchestra (strings, woodwinds,
brass, percussion, etc.). In 1920, American John Rock-
efeller financed the installation of a theatre organ
in the Concorde 1 Hall in Beijing. Its manufacturer
was the American company Kimball.

From this precious photo, we can clearly see the
main image of the organ pulpit, which has two key-
boards: with 61 keys and with two pedals, Swell and
Crescendo. This organ marked a new era in Beijing's
cultural life. Later, in the war and unrest, the organ’s
music table and blower were lost; however, for-
tunately, the sound pipes, stops, boxes, etc. have
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Ill. 8. Concord Hospital physician Zhang Guangbi is playing
the organ in 1939. Photo from: 6, p.121.

been preserved to this day, becoming the third of
the three organs left in place by China.

In 2021, the Beijing Union Medical Education
Foundation began work on restoring the organ.
On April 7, 2023, Concord Medical College held
the Repeat Noise, Centennial Organ Concert, which
was finally performed again in Concord Hall [more
about this: 6, p. 123].

Today, organ music in China has experienced un-
precedented development, the means and meth-
ods of dissemination have undergone significant
changes, promoting the cultural exchange of Chi-
nese and Western music. Specifically, it is reflected
in the following features:

Firstly, the role of the organ in Chinese musical
culture has changed. The pipe organ has evolved
from an original instrument for accompanying church

ceremonies into an important instrument in the am-
ateur cultural life of the masses, gradually separating
from liturgical practices and turning into a secular
concert instrument, demonstrating an important
transition from a subordinate to a major status.
Secondly, the ways in which the organ is being
spread have changed. Missionaries, foreign teach-
ers, politicians, financiers, foreign students, etc. are
among those who help to popularise. Their musical
quality and passion for organ music directly affect
the quality of the organ’s use, which also indicates
that the spread of the Chinese organ has moved
from the court and the church to the people.
Thirdly, the features of the organ repertoire have
changed. A large number of solo organ concert rep-
ertoires have been taken out of the religious context.
The style of the works covers the era of Baroque,
Classicism, Romanticism, etc. With the development
of time, beautiful works of many famous composers
have appeared in China [more about this: 7, p. 232].
Fourthly, revolutions, wars, and the suppression
of religion damaged the organ. Due to the pecu-
liarities of the instrument, in the early period, the
pipe organ was designed and built for placement in
churches, auditoriums, and concert halls. Its enor-
mous size and immobility led to the impossibility of
moving or sheltering it in emergency cases in time.
Since the Opium War (1840), based on the needs
of China’s cultural development, an originally for-
eign instrument, the pipe organ, brought new life
into China’s musical culture. Today, the develop-
ment of the Chinese pipe organ is on the path of
gradual professionalisation. Chinese performers and
composers have appeared; for them, the organ is
becoming the most important means of artistic ex-
pression. Signs of the formation of a tradition and
its localisation have come into view. The organ be-
gan to be included in the educational programs of
musical educational institutions [more about this:
8]. The richest expressive possibilities, the timbre
beauty of the organ turned out to be consonant
with the establishments of Chinese musical aesthet-
ics and, in our opinion, the emerging organ culture
of China has great prospects.
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®OPMMPOBAHWE OPTAHHOW KYNbTYPbl KUTAS:
CTPAHNLUbBI NCTOPUWU

AHHOmMayuA: B ctaTbe paccMaTpuBaeTcs UCTOPUA No-
ABNEHNA N pacnpocTpaHeHusa opraHa B Kutae, npegie-
CTBEHHMKOM KOTOPOTO ABAAETCA TPAZVNLMOHHBIV AyXOBOM
WHCTPYMEHT LW3H. [pocnexunBaeTca GopMmnpoBaHme op-
raHHOW Ky/NbTypbl B CTPaHe OT NepPBbIX UHCTPYMEHTOB,
3aBe3eHHbIX XPUCTUAHCKMMM MUCCUOHEPaMK 1 CoXpa-
HEHUWs OpraHoOM CBOEW NPUKNaZAHON GYHKLMN CONPOBO-
XAEHWSA NeCHOMNEHNN 3a BOrocay>XeHnsMu B Xxpamax, A0
MOCTEMEHHOTO BbIXOAA M3 LiePKBM B KOHLEPTHbIE 3abl
My3blKa/ibHble CafoHbl. MNoguepkrBaeTCca YHUKaNbHOCTb
Ka>kZ,oro NpBe3eHHOro N YCTaHOBAEHHOrO MHCTPYMEH-
Ta, MONYTHO OTMeYaeTCA NoCTeneHHOe COBEPLIEHCTBO-
BaHVe ero KOHCTPYKUMW. AKLLeHTMPYeTCA BHMMaHMe Ha
TOM, YTO AVHaMMKa U3HaYaNbHO NMPUBHECEHHbIX B MY-
3blKabHY Ky/NbTypy CTPaHbl U3BHE ABAEHWI YacToO CO-
nps>XeHa ¢ M3MEHEHUAMW COLIMO-MONNTNYECKON 1, Kak

OpraH sBASeTCA OAHMM M3 NePBbIX KAABULLHbIX
WHCTPYMEHTOB, MOABMBLUMXCA B MUPOBOW UCTOPUM.
Ero nctopus BOCXOANT K TpeTbeMY BEKY 0 HaLlen
3pbl, NOC/IE HEMPEPBLIBHOTO Pa3BUTUA U MHHOBA-
L1, OT rMAPaBANYECKOrO OpraHa, MopTaTUBHOIO
opraHa, NpM3eMAeHHOro OpraHa, HacTo/bHOTo Op-
raHa 0 COBPEMEHHOIO 3N1EeKTPOHHOro opraHa. OH
CTan cambiM 601bLWNM NO 06bEMY M CaMbIM CNOX-
HbIM MO KOHCTPYKLUMUM UHCTPYMEHTOM, €ro rosoc
6610 6oratbiM 1 APKUM, 1 OH BblN BOCNPUHAT Mo-
LLapPTOM KaK « KOPOJb UHCTPYMEHTOB>.

Ho 3agonro fo nosBneHWs eBPONenckoro opra-
Ha ero NpeaLecTBEHHNK — W3H — NOAYYMI LUMPOKOE
pacnpocTtpaHeHune B Kutae. LLIsH nmen npototmn B
AnHactum LLaH 6onee Tpex TbiCAY NIE€T Ha3ag 1 ZOCTUr
CBOEro pacLiBeTa B BECEHHUI U OCEHHUIN Nepuoabl
n nepuog Bororowmx uapcts (770 r. H.3. - 221 1. go
H.3.), @ opraH 6bin n306peTeH Tonbko B Il Beke g0
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CNeACTBUe, KYAbTYpHOM cuTyauum. Mo 3Tor npuymHe nyTb
pa3BUTUA OpraHHoOW KyabTypbl Kutas npotekan HepoB-
HO, MpeTepneBas Nepuoabl Kak B31€TOB, Tak 1 NaZeHWN.
TeM He MeHee, rMNOTETUYECKMN NpejnoaaraeTcs, Yto 'y
OPraHHOro MCMOJIHUTENbCTBA U Pa3BUTUM KOMMO3UTOP-
CKOro TBOpYecTBa A/1a opraHa ecTb 60/bluoe byayliee,
npesgonpejeneHHoe 6oraternMm XyL0>XKeCTBEHHbIMU
BO3MOXHOCTAMU UHCTPyMeHTa. CerogHs pasButme Ku-
TaWCKOM OpraHHOWM KyAbTypbl UAET MO NyTWU NMOCTENEeH-
HOW npodeccnoHannsaumm, NOABUANCE OTEeYeCTBEHHbIE
NCMONHWUTENN W NepBble KOMMO3MTOPbI, @ KNacc opraHa
OTKPbIT BO MHOTUX Yy4YebHbIX 3aBefeHNAX My3blKalbHO-
ro npoduns.

Knrouesole cnosa: opeaH 8 Kumae, mpaduyuoHHsIl
Odyx080U My3bIKa/NbHbIU UHCMPYMeHM W3H, XpUCmuaH-
cKUe MUCCUOHepbl, KysibmypHsili 0bmeH, Bocmok u 3anad.

H.3. (285 - 222 rr. o H.3.). [NepBbI OpraH, Mo AaH-
HbiM L. JInH, HaliaeHHbIA apxeonoramu, «bbla No-
CTPOEH B HaTypasbHON GOpPME C rMApPaBINUYECKMM
Tpy6amu, HanAeHHbIMW B APEBHEM PUMCKOM ropo-
4e AKBVHKYM B TpeTbeM Beke Halen 3pbl [1, ¢. 39].

B cBoew kHure 1972 roga «Pumckmnin opraH B Ak-
BMHKyMe» («The Roman organ of Aquincum») Bep-
Hep Bankep-Maiiep pacckasan o Tom, kak B 1931
rogy ero ges Ockap Maiep yyacTBoBan B apxeo-
NOTUYECKMX pacKornkax BOJOHAMNOPHOro opraHa B
AKVHKYMe. B npeancioBumn K nepBoit rnaBe CBOeN
ancceptaumm oH nuwet: «OpraH 6amxe K KuTai-
CKOMY HaUMOHaNbHOMY UHCTPYMEHTY LU3H, YeM K
TPOCTHUKOBOW TPy6e UAN BONbIHKE, U LLI3H M OpraH
B PaBHOW CTeMeHW MOTYT UCMO/IHATL FAPMOHUYHYHO
my3biky [LnT. no: 2, C. 40].

CBf3b MeXAy OpraHoM U LW3H NoAyepKmBaim
MHorune yyerble. OpraH 6bi1 oduLManbHO Npes-

ctaBaeH B Kutae B 1260 roay, Korga MOHrosbl Aun-
HacTum FOaHb Npowan yepes ApaBUNCKUIA PETUOH,
1 UX 3MUCCapbl NPenoAHeCaN opraH B MOAapoK UM-
nepatopy. B 1777 roay ¢paHLy3CKnin MuccmoHep,
oTel, XaH Xo3ed Mapu AmeHo (dp. Jean Joseph
Marie Amiot, k1. 000, nuHbMHL Qidn Déming; 8
deBpans 1718, TynoH, PpaHumsa — 8 okTabps 1793,
MekwnH), oTNpaBuA W3H obpaTtHo B MNapux, 4To Npu-
BeJI0 K TOMY, YTO 3anajHblil MUP BrepBble y3Ha
0 CBOOOAHOW MPY>XXMHE N Hayan Ceputo 3KCnepu-
MEHTOB MO BMOpaLMn NPY>KMHbI, KOTOPbIE Yayu-
LINAW 3BYK OpraHa.

Mo cBegeHunam TaH CA060, npuMepHo B 1260-
1264 ropax B Kutali 6611 3aBe3eH opraHonozo6-
Hbl MHCTPYMEHT NoZ Ha3BaHWeM «CUHBAYHLLUIH»,
CTaBLUMI NePBbIM 3anajHbIM KNaBULLHBIM MHCTPY-
MeHTOM, nosasmeLwMca B Knutae. ABTOp yka3biBaeT,
YTO «COT/JIaCHO CaMOW paHHEeWN KNTaCKOM 3anmcm o
“CuHnyHwsHe” B “KOaHb wn” (Victopusa anHactum
FOaHb), Tom 71, n npeancnosuio Kk “Oge CUHAYH-
waHy"” Ban W (1321-1373), pa3mbiwnenns n nsyde-
HMe CoAep>KaHUs MHCTPYMEHTa NoKasau, YTo opraH
6b11 NEePBbIM 3aNagHbIM KAaBULWHbBIM MHCTPYMEH-
ToM, nosiBmeLunmcs B Kutae» [3, C. 108].

TsaH Ca060 cBUAETENbCTBYET O TOM, UTO «CUH-
JYHL3H» — 3TO OpraH bapomMeTpryeckon Tpybsbl, 13-
FOTOBJ/IEHHbIN 13 HaHbMY, BEPXHWIA KOHEL, KPenKWi,
niockasa NOBEPXHOCTb, BbicOTa 0koo 1,66 meTpa,
LWprHa okoso 1 mMeTpa, ecTb 15 pagos, 90 3ByKOBbIX
Tpy6. Bo3gyx nogaroTb ABa BO34yXOAYBHbIX MeLL-
Ka, KOTopble TPebYHT COTPYAHMUECTBA ABYX YeN0-
BEK BO BPEMS UTPbl, OAMH MYy3ULMPYeT, a APYyrow
3aHMMaeTca obecneveHnemM nogaysa. Y 3ToM pas-
HOBMAHOCTW OpraHa noka ToJbKO OAHa KjaaBuaTy-
pa, 15 perncTpos, NpUHLUMM 3BYKOW3BAEYEHMA TOT
>Ke, YTO 1y CO3A4aHHOro no3xe opraHa [3, ¢. 108].

3 3TOro MOXHO BUAETb, YTO «CUHAYHLUIH>
yrnpaBAseTca KaaBnaTypon 3Byka TpyObl, 3anycka-
toLLLEN BEHTUNALMOHHOE YCTPOMCTBO, HECKO/IBKO Ye-
NoBeK OAHOBpPeMeHHO paboTatoT 1 urparot. Ho no
pa3mepy — 37O He HO/IbLIOWN OpraH B Hallel 06bIY-
HOW LLepKBMW UAN KOHLLEPTHOM 3ase, a bonee kamep-
Hbll 3KBUBANIEHTHbIA KabMHETHOW pucrapMoHum
(positive organ).

XOTf B UCTOPUYECKMX MaTepuranax, CobpaHHbIX B
HacTosLLee BPeMs, HET n306paxkeHU «CUHAYHLLIH»,
Mbl MOXeM yBW/EeTb OCHOBHble pa3mMepbl NPOun3-
BOACTBa M cNocob urpbl «CUHAYHLL3H» Ha NpUmepe
opraHHou Tpybbl HUXe. OpraH Ha PUCYHKe COCTOUT
3 3BYKOBOW TPYyHKM, BO3AYLLUHOM KaMepbl, CKONb35-
LLEero CTep>KHA, BEHTUAALMOHHOrO 06opys0BaHMs,

COEAVHUTENIbHOTO YCTPOMCTBA. Mbl MOXeEM Noy-
ynTb obLLee NpeAcTaBAEHMEe O pa3Mepax opraHa B
TO BpPeM#, Mbl MOX€eM SICHO BUAETb PacroNoXeHne
TpYH, BUAETb MCNO/Ib30BaHUE AEePEBAHHbIX CKOJb-
3ALLMX CTEPXKHEN ANA yNpaBAeHUs COOTBETCTBYHO-
Wwmmm Tpybamu, a Takxke paboTy BEHTUAALNOHHOIO
obopyaoBaHMs. Ha MHCTpyMeHTax UrpaeT OAuH Je-
JIOBEK, @ APYron ynpasaseT cuibGOHOM.

«CUHNYHLW3H» nocsie noseaeHns B Kutae noa-
BEPrcs PEKOHCTPYKLUMN U Bblla OCBOEHA TEXHO-
Nlornsa Npoun3sBoACTBa MHCTPyMeHTa. B roabl HOaHb
(1314 — 1320) konmyecTBO «CUHAYHLIIH» YyBEINYMN-
NOCb 10 AECATH, YTO CBUAETENIbCTBYET O TOM, UTO
«CUHNYHLI3H» NONYYMA AOATOCPOYHOE NMpUMeHe-
HWe B NPUABOPHOM NupLiecTBe gnHactum HoaHb
W UrpaeT pob rNaBHOTO MHCTpyMeHTa ([Moka WwaH
urpaet — My3sblka gamtca. LUsH octaHaBavBaeTca —
My3blka ocTaHaBauBaeTcs). VI3 saToro cnegyert, uto
« CUHANYHLW3H» ncnosb3oBanca He 6onee 100 ner,
OT Nepuoja KUTanckom yHudmKaumm 4o KOHYMHbI
avHactum FOaHb B 1368 roay. [Mocie KOHYMHBI An-
HacTun KOaHb, «CUHAYHLU3H», a TakXXe HOTbl, Me-
TOZbl MPOW3BOACTBA U T. 4. ObINN NOTEPAHbBI, HUKTO
60/bLLe He MOXeT Urpatb, UMUTMPOBaTb «CUHAYH-
WwaH». [3, c. 109]

TonbKo B KOHLLe NpaBaeHua AnHacTum MuH, no-
C1e OKOHYaHMA CTONEeTHEro Mopckoro 3anpeTta (1567)
1 MNOCTEMNEHHOro BO30HOHOBIEHNA MeXAyHapOAHOM
Toprosau, B Kutaii npubbiio 60/1bLI0e KOANYeCTBO
XPVICTUAHCKMX MUCCYOHEPOB, KOTOPbIE MO3HAKOMMWIN
CTpaHy C AOCTUXKEHUAMM 3anajHoM LMBUAN3ALMY,
TaKMMW Kak acTpOHOMUS, reorpadus, MatemaTmka u
My3bika. B 370 Bpems B Kutae BHOBb NOABUACA Op-
raH, Nnpuyem, B OTIMUMe OT NpeabiayLiero «CUHAYH-
LU3Ha», Ha 3TOT pa3 3TO OblN €BPONENCKUA OpraH.

C cepeantbl XVI Beka Makao nrpaet BaXkHyto
pOJ/ib B OOMEHE U CIMAHUW KUTANCKOM 1 3anasHoM
KyNbTyp. OTOT OOMEH 1 MHTerpaums Nponcxoanam B
OCHOBHOM B peanrnosHoun coepe: 13 Makao B Ku-
Tai NpubbINO HOoNbLIOE KOAMYECTBO MUCCUOHEPOB.
B Makao nosiBnaocb MHOXECTBO LiepKBel B 3anaj-
HOM CTWAe, @ MOCKOJIbKY OpraH 6bla1 BaXKHbIM Cpes-
CTBOM /151 NPOBEAEHNS PE/IUTUO3HbIX LLepPEMOHMI,
MOXHO NPeAnosIOXNUTb, YTO B TO BPEMSA BO MHOTUX
LepKBsx bblan ycTaHOBAEHbI OopraHbl. Kpome Toro,
B 1594 roay KaTto/Myeckne nesymtbl OCHOBaAU B
Makao Konneax Ceatoro [1aBna — nepsoe BbIC-
Wwee yyebHoe 3aBesgeHne Ha [anbHem BocToke, B
KOTOPOM MpenosaBaancb My3blkajibHble AUCLMMAN-
Hbl 1 KOTOpPOe CNOCOBCTBOBANO PaCMPOCTPAHEHMIO
1 Nonyaspu3aLmnm 3anagHom My3biku.
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TpybHbI opraH B xpame Camba B Makao orpo-
MeH, 1 flan An n3 anHactum LIMH aan BaxkHoe onu-
caHwue TpybHoro opraHa B xpame Camba B cBoei
paboTe «3anagHblil opraH»: «3anajHblil OpraH MOXoX
Ha LW3H, HO 6O/IbLIOW, NCMO/b3YET JEPEBO BMECTO
nareHapumu, UCNoJb3yeT 3eleHoe 30/10TO B KauecTBe
Tpy6, 1 6apabaHWT NO BETPY KOXaHbIM MELLKOM, U
3BYK, KOTOPbI OH BOCMPOWN3BOAMWT, C/IbILLEH 3a COT-
HU Muab. py3bsa Takke Bugenn Oy, BepHyBLIEro-
cA 13 Makao, n nogpaxanu» flad [ln ncnonb3osan
KpacuBbI A3bIK, YTOObI SPKO M306pa3nTb MOCTOSH-
HO MEHSIOLLYHOCA CLEHY, a TakXXe BrneyaTastowmni
3¢ dekT oT Besimumna opraHa. bosee Toro, oH yno-
MWHaeT, UTO ApYyrne Apy3ba reHepana norpaHny-
HOM CTpaXkn Takxke nogpakaau v yaydiianm 31oT
OpraH, YTo ABASETCA elle OAHUM BaXKHbIM CBUAE-
TENIbCTBOM TOFO, YTO KUTaMLbl U3MEHUAN TPYOHbI
opraH nocne Toro, kak YxaH Cny, cyapsa FOusHa npwm
AnHactum KOaHb, namenmn CuHayH LLsH. K coxane-
HUIO, MOCaeAyrOLMX 3anmncei 06 3TOM opraHe-MnoA-
paxkaTene He COXPaHWUIOCh.

B 1639 roay ntanbsaHckmii muccuoHep M. ®paH-
yecko Cambuasm (1582, KozeHua, Kanabpus, Vitanus
— siHBapb 1649, KaHTOH, KuTali, M3BeCTHbIN NO-Ku-
Tanckm kak by ®aHL3M) nogapun UKyHUXKIHbCKOMY
nMnepaTopy TPy6HbIN opraH, a B 1640 rogy Hemel-
Knin MmuccmoHep MoraHH banep (1592-1666) npenoa-
HeC MHCTPYMEHT C BOASAHbIM ABUraTeNleM U OYeHb
KpacuBbIM 3ByYaHueM. [Mpeagnonaraercs, 4To 3T0T
WHCTPYMEHT Obl OPraHOM C BOAAHbIM JBUraTenem.

Mo pgaHHbIM YxaH LsaHb BO BpeMeHa AnHacTum
LinH FOxxHaa uepkoBb B [eknHe, n3gectHasa Kak
KaTonnuyeckas LepkoBb CtoaHbBYM3Hb — OZHa U3
CTapenLnx COXpaHmBLLMXCA LepkBen B Kutae, no-
cTpoeHHas B 1605 rogy kak nepsas uepkoBb B [le-
KWHEe BO BpeMeHa AnHacTUin MuH 1 LuH, coirpana
HEeMafNoBaXHYHO POJib B Pa3BUTUN OPraHHOM Kyb-
Typbl B Knutae. Mocae HeCKObKNX PEKOHCTPYKLINA,
PEMOHTOB, 3eM/IETPSACEHMI 1 MOXAPOB OHa nepe-
W2 MHOXECTBO MPeBPaTHOCTEN XU3HW, K OpraH
B FOXKHOW LlepKBM Tak>Ke MojBeprcs HECKONbKMM
PEKOHCTPYKLMAM U paspyLUEHUAM, @ ero nossie-
HWe CTaNo BaXkHbIM COBbITUEM B ropoge MNekuH, 1
opraH B KOXHOM LepKBY TakXKe CTan OAHWUM U3 ca-
MbIX CTapblX 1 6oraTbix OpraHoOB BO BCEX LLEPKBAX
MeknHa, Co CNaBHOM W BEJIMKONEMNHOW NCTOPUEN.

B 1673 rogy B MNeknH npmbbla NOPTYyranbCckuia
munccnoHep Tomac Mepeiipa (1645-1708), koTopbIN
B 1679-1680 rogax cHoBa pacwmpua KOXHyto Lep-
KOBb, MOCTPOWB KOJIOKOJIbHIO B EBPOMENCKOM CTU-
Jle N yCTaHOBUB B Hel 60/1bLLOW TPYOHbIV OpraH,
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a B 1655 rogy ntanbsaHCKni MnccmoHep J1ItoA0BUK
Byran (1606-1682) 1 nopTyranbCKnin MMCCUOHEP
Fabpunanb Maranxasw (1609-1677) ocHoBanu B [Me-
KnHe BTopyto uepkoBb. B 1677 rogy oHu ocHoBanwu
BTOpYtO LiepkoBb (CBATOro Nocnda) B BOCTOUHOM
yactu ropoga lNekuH.

OpraH B uepkBu CaHblwaHb B PyuzsaHm B 1631
rogy onvcaH B kHure «O HacTpolike cepAua, cloB-
HO O HacTpoWKe opraHa» BO BTOPOM ToMe «Exe-
AHeBHbIX TpaHckpunumii Koygo». B ctatbe YxxaH
LiaHb yka3biBaeTca, YUTO OCOBEHHOCTbIO Pa3BUTUA
opraHa B cepefyvHe 1 KoHue anHactum Mun (1572-
1644 rr.) 66110 TO, UTO OH HOAbLLE HEe OrpaHuYMBanN-
CA NPUABOPHBLIM UCNOb30BAHNEM, @ B HEKOTOPbIX
LepKBsxX OblIM yCTaHOBAEHbI OpPraHbl, KOTOpPbIe Ha-
Yasv BXOAUTb B XM3Hb NPOCTbIX Atosen [[Moapob-
Hee 06 3TOM - 5].

PaHHAs anHactua LUunH (1616 rog) ¢ 6oabinm
KOJIMYECTBOM MUCCUOHEPOB, NpmbbIBLLMX B KnTal,
cnocobcTBOBasNa PacnpoCTpPaHeHMo OPraHHON My-
3bIKM B Hapoje MocpeaCcTBOM CTPOUTENbCTBA Liep-
KOBHOrO OpraHa v NpoABUXEHUs Peanrmno3Hom
MY3blKa/bHOW AefTeNbHOCTN. DTO BPeMs COBMano
C nepunosoM 6apoKKo Ha 3anaze, opraH HaxoAmUTca
B 30/I0TOM BeKe pa3BUTUSA, MPON3BOACTBO CTaHO-
BMTCA BCe Hosiee MaclUTabHbIM, TEXHONOTUS U3rO-
TOBJ/IEHWA PErNCTPOB M TPyb CcTaHOBMTCA BCe Honee
COBEepLUEHHOW.

Bo Bpems KaHcu (1662 - 1722) ntanbsaHCKui Muc-
cnoHep Ma locsaHb (MatTeo Puna, 1692 - 1745)
3anucan: « [le Jiur caenan HeboAbLIOW OpraH, KOTO-
pbI aBTOMaTUYECKM UrpaeT My3biKy, NpuKacascb K
NPY>KMHE, 1 OpraH € 4acoBbIM YCTPOKCTBOM». [py-
ras 3anucb o0 nojave opraxHa 6bina caenaqa B 1714
rogy: «/le NnpeanoXXna HeCKONbLKO My3blKaabHbIX
WHCTPYMEHTOB, B LUECTUAECATBIN AeHb POXAEHMA
MMmnepaTopa, a Takxke HeboNbLIOW opraH ¢ Mexa-
HWUYECKOW CUCTEMOM, CNOCOBHOM MrpaTb aBTOMa-
Tnyeckn» [LUnt. no: 5, c. 156].

B TO Bpems LLepKOBHbI OpraH MCNosib30BaCs
B OCHOBHOM /151 PE/IUTMO3HON MY3bIKW, MOCKONbKY
OCHOBHOW pacrnpocTpaHuTesb He Obli NnepBoKaacc-
HbIM OPraHMCTOM U He NPKBO3uUA B Kutail OCHOBHbIE
€BpOnelnckme My3blka/bHble MPOV3BEAEHUS TOTO e
nepvoga. B To Bpems kak 3anagHas My3bika B nepu-
oz 6apoKKO rnepexuaa BaxHoe pa3BuTME 3010TOrO
BeKa opraHa, NosBWINCb Takne opraHHble KOMMo-
3uTopsl, kak [. bykctexyae, A. CeenvHk, N. C. bax,
. ®.FeHpenb. OCHOBHbIe 3anagHble My3biKajbHble
TeYeHMs He okasanu H60/bLIOrO BANSHUA U BANA-
HWS Ha KMTaNCKyro My3blKanbHY KyabTypy. Ewe

OAMH Ba>XHbI MOMEHT onpejensaeTcsa HaunoHalb-
HbiMU ycnoBuamun Kntas. MHorve daktopsbl, Takue
Kak MoamnTnKa, 3KOHOMMKA, KyAbTypa 1 npegnoute-
HWSA NpaBuTeNei, OrpaHNYMBaIOT pacnpocTpaHeHmne
opraHa B Kntae, mo3ToMy nyTb pa3BMTMA OpraHa kak
3/1eMeHTa MHOCTPaHHOWM My3bIKaJlbHOW KyAbTypbl B
Kutae Takxke 6b11 o6peyeH NpoTekaTb CO 3HaUM-
TeNbHbIMU CNOXHOCTAMM.

Mocne OnuymHon BoriHbl (1840 roaa), ¢ OTKpbI-
TVeM NATK Topro.bix NopTos B LLaHxae, MN'yaHuxoy,
CsaAMbIHe, HMH60 1 ®yuxoy, 3anajHas KyabTypa CHO-
Ba BblMAach B Knutai, 1 310 6611 ee BTOPOU KyAbMu-
HaLMOHHbBIN MOMEHT. Pa3BuTME OpraHHON My3biKU B
KvTtae, c 0oHOM CTOPOHBI, MPOAONXKANOCH B OCHOB-
HOM B KauecTBe MHCTPYMEHTa, CONMPOBOXAAtOLLErO
6orocny>kebHoe neHne XpUcTmaH u «NpuBA3aHHO-
ro» K Lepksu. C 4pyroli CTOPOHBbI, OpraH y>e oTze-
JNNCA OT LEePKBM U BOLLEN B LUKOAbI U Apyrve MecTa
KyNbTYPHOR >XXM3HW rpaxkaaH, Takune kak 3an «KoH-
Kopa» MeknHckon 6oabHULbI 1 YHUBEpCUTET «Kbe-
peH», 4To co3gano 6onee GraronpuATHbIE YCNOBUA
419 pacnpocTpaHeHuns opraHa B Kutae.

O6 opraHe B LepkBu NogpobHo nuwwet TaH Ca-
060, B yactHocTH, cnegyroutee: «C 1840 no 1949
rof, MeHHO LiepKOBb OCTaBafaCb OCHOBHbIM Me-
CTOM pacnpocTpaHeHuns opraHa, B lNeknHe, LLaH-
xae, Oyu3zaHe, TAHbLU3NHE N APYTMX MecTax bblio
NMOCTPOEHO N CMOHTUpPOBaHO 6osiee 40 opraHos
pPa3nnyHbIX pa3MepoB. B cOOTBETCTBUMN C XPOHO-
NOrnyeckMM NOpPAAKOM YCTaHOBKU Bblan n3yyeHbl
TUNNYHbIE OpraHbl» [6, ¢. 119]. NMepBbIM opraHom,
MCNob30BaBLUMMCA B LepkBu CBATON TpowLbl, b
HeboAbLLON opraH ¢ 13 perncrtpamu, AByMs CNOs-
MU KnaBmaTypbl Ana pyK n Hor. B 1883 rogy atot
opraH nepeexan B KOHLEPTHbIN 3aa. Bropon opraH
6b1n nsrotosaeH B 1883 rogy 6puTaHckoin komna-
Huen Walker c 3aBoacknm Homepom 1158 n umen
TPW €109 KNaBmaTypbl ANA PYK 1 HOT 1 32 perncrpa,
KOTOpble HblAn KPYMHENLLMM OpraHoM, MOCTPOEH-
HbiM B Kutae B To BpeMmsA. B To Bpems opraHncTom
B LepkBu 6bi1 eHTeMm (G. B. Fentum, 1843 - 1914).
Tpetuit opraH bl oTKpbIT 14 okTA6ps 1925 roaa
C TPEMA YPOBHAMMW KAaBUaTypbl AN PyK 1 Hor, 45
pernctpammn n 2630 Tpybamnm [6, C. 120].

YumnTblBas cakpasbHOe 3HauveHne bambyka Kak
OZJHOTO 13 OCHOBHbIX MaTepPUasnoB, U3 KOTOPOro W3-
roTaBANBaINCh AyXOBble WHCTPYMEHTbI, OblO bbl
YANBUTENbHbBIM, €CW Obl HE NMpeanpPUHMMannCh
NonMbITKM CO3AaHNA MHCTPYMeHTa 13 3Toro bonee
JOCTYMHOrO ANs K1Tanues Mmatepunana. Camosenb-
Hbl1 6aMOyKOBbIV opraH 6bin co3gaH B Katonnye-

ckoM cobope AyHuzsaay B LLlaHxae mactepom JlaH
TWHbBIO, KOTOPbLIW, YUNUTbIBAs TPYAHOCTN C MMMOP-
TOM OPraHoB W JOCTaTOYHO BbICOKOW CTOMMOCTU
WMHCTPYMEHTOB 13 EBPOMbI, peLn, Uto «BMecTe C
MOHaxoM Jly JIsHLaeM 1 HeCKOJIbKUMU KUTaCKM-
MW NJOTHWKaMW OH cam co3zgacT HambykoByto Tpyby
BMECTO MeTaNnyeckon Tpy6bl». ITOT 6aMbyKOBbIN
opraH UMeeT CNOWN U3 NATY BOCbMUOKTaBHbIX Kna-
BMaTyp W KJaBuaTypbl AN HOT, BCe TPyObl caienaHbl
13 6ambyka, a 3Byk 6ambyKoBOM TPYyObl MaTOBbIN U
NPUATHBIA. LiepeMoHNs OTKpbITUS opraHa cocTos-
nacb 15 aBrycta 1857 roga, v raseta Beihua Jie co-
obLmna, 4To «cHayvana bblN OTKPLIT OpraH, 3aTem
Hauyanacb Mecca, u nepej antapem, rae 6bia xop,
nen nacTop, 1 opraH oTBeyas. 3aTeM nocaesoBa-
Nla npornoBsesp, U NepBas YacTb MecChl 3aKOHYMNACh
necHen boropoanubl, NCMOJHEHHON XOPOM U Op-
raHom». B 1879 rogy J/laH TuHbto NpoBen fanbHen-
Lyto pecTaBpauuto opraHa n3 6ambyka, yBenmums
€ro A0 TPex YpOoBHEW KaaBMaTypbl U 24 pernctpos.
OpraH B KaTonnueckom cobope AyHu3saay aBaseT-
€Sl @IMHCTBEHHbBIM CaMOAE/IbHbIM OPraHOM B KUTai-
CKOW LIepKBU, 1 BCe TPYDbl ABAAHOTCS HamMByKOBbIMU»
[UwnT no:6, C. 121].

CrpoutenbcTBo LLaHxalickon mexayHapoaHown
YacoBHM BbI10 3aBepLieHo B 1925 roay. 2 aekabps
1934 ropa B LepKBM Hbla YCTAHOBEH AyXOBOW Op-
raH nog mapkoi Austin Organs, 3aBOACKON HOMep
1860, c TpeMsa ypOBHAMMU KnaBmaTtypbl 418 PyK U
Hor 1 34 pernctpamu. Ha cnepytowen dotorpadum
n3obpaxeH Aptyp H. IHr Ha 3TOM opraHHOM cToJe.

Ha npuBegeHHOM Bbiwe GOTO BUAHO, YTO Ha
CTeHax anTaps ecTb ABe OTAe/IbHble KOPUYHEBbIE
opraHHble kKopobku. OpraH 6611 NOBPEXAEH BO Bpe-
MSi @HTUSATOHCKOM BOWHBI, cUe3na ero kadegpa c
MaHyafamu, HO LMK A8 OpraHa COXpaHWICA U
CTan BTOPbIM U3 TPEX OPraHoB, OCTaBAEHHbIX Ku-
TaeM Ha mecTe.

OpraH BHe LiepkBu. TeaTpanbHbI opraH B LLlaH-
xarickom Teatpe Buktopuun. CornacHo onybamko-
BaHHOW B «TanmMmc» «lllaHxalckon nporpamme
KMHOYMK3HAa», B Kntae yxe cyliecTBoBaa «Tea-
TpanbHbIN» opraH He no3aHee 1918 roga, a npo-
n3BoauTenem atoro opraHa 6ein Wurlitzer. Opran
B KMHOTeaTpe BukTopuun siBaseTcs nepsbiM, yCTa-
HoB/MeHHbIM B KuTae. Korga TeatpanbHblii opraH
(Theatre Organ) 6bin1 BNepBble BBeAEH B KMHOTEaA-
TPbI, UX Lieab 3akatoyanacb B TOM, 4Tobbl obecne-
UNTb CONMPOBOXAEHME HEMbIX GUABMOB 1N MOMOYb
co3aatb aTMochepy, MOALEPXKMBAOLLYHO ABUXKEHNS,
MokKasaHHble Ha 3kpaHe. Tpybbl TeaTpasbHOro opra-
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Ha 6blIM MOMeLLEHbI B KOMHATY U CrpsATaHbl BEJNKO-
NEMNHOM FMNCOBON PELLETKON, 3TO Bbl1 KOMMIEKCHBIN
opKecTp, baarogaps ero cNocobHOCTM UMUTUPOBATb
pa3/InyHble TOHa BCero opkecTpa (CTPYHHbIe, gepe-
BSHHbIE JyXOBble, MeAHble, YAapHble 1 T.A4.).

B 1920 rogy amepwkaHew, [)xoH Pokdennep du-
HaHCMpOBan yCTaHOBKY TeaTpaslbHOro opraHa B 3asne
« KoHkopg, - 1» B lNeknHe, nponssBoguTenem KoTo-
poro 6bina amepurkaHckas koMmnaHus Kimball.

3 aTol gparoueHHol poTorpadum Mbl MOXKEM
ACHO BMAETb OCHOBHYIO KapTUHY Kadeapbl opraHa,
KOTOPbIV UMEET ZBe KNaBumaTypbl ¢ 61 K1aBuwamm 1
knasmatypa ¢ AByma neganamu Swell n Crescendo.
DTOT OpraH OTKpPbIJ HOBYH 3pY B KYJIbTYPHOW XM3-
HW MekunHa. MNo3xe B xo4e BOWHbI 1 Hecnopsakos
6blM yTEPsHbI My3blKaJbHbIA CTO U BO3A4YyXOAYBKa
OpraHa, Ho, K C4YacTbtO, 3ByKOBbIe TPYObl, perncTps,
ALUMKA N T. f. COXPAHUANCh A0 CKX NMOP, CTaB TPETbUM
13 Tpex opraHoB, ocTaBNeHHbIX Kutaem Ha mecTe.

B 2021 rogy ®oHg MeamumHCKOro obpasoBaHus
MeknHCKOro coto3a Hayan paboTy No BOCCTaHOBAE-
HWto opraHa. 7 anpensa 2023 roga B MeanLMHCKOM
konneaxxe KoHkopaa coctoancsa «CTONETHUI OpraH-
HbI KOHLLEPT», KOTOPbIY, HAKOHELL, CHOBa NPO3BYyYas
B 3ane KoHkopgaa [O6 3Tom nogpobHee — 6, . 123].

CerozHs opraHHas My3bika B Kutae nonyuumna bec-
npeLeseHTHoe pa3BuTre, Byab TO CKOPOCTb Pacnpo-
CTpaHEeHUs, CPesCTBa U Cnocobbl pacnpocTpaHeHus,
npeTtepnenn 3HaynTebHble U3MEHEHNS, CNOCO6-
CTBYS Ky/IbTYPHOMY OBMeHy KUTaCKOM 1 3anasHon
My3bikK. KOHKPETHO 3TO NPOABASETCS B CAEAYHOLLNX
0ocobeHHOCTAX:

Bo-nepBblIx, M3MeHMAaCh PO/b OpraHa B My3blKaslb-
Hol KynbType Kutas. TpyOHbI opraH U3 nepBoHa-
YaNbHOrO UHCTPYMEHTA COMPOBOXAEHWSA LIEPKOBHBbIX
LEePEMOHNN NPeBPaTUICA B BaXKHbI MHCTPYMEHT
B CaMOAEATENbHON KYNbTYPHOW XM3HW Macc, No-
CTEMNEHHO OTAENAACh OT BOrocNy>KebHbIX NPaKTUK U
npeBpaLLasch B CBETCKUA KOHLLEPTHBIA MHCTPYMEHT,
AEMOHCTPUPYS BaXKHbIN NEPEXOZ OT MOAUMHEHHOTO
K rNaBHOMY CTaTyCy.

Bo-BTOpPbIX, UI3MEHMAUCH NYTU pacnpocTpaHe-
HWA opraHa. Cpean cybbekToB pacnpocTpaHeHms

— MUCCUMOHEpPbI, MTHOCTPaHHble yunTens, NoaAUTU-
KW, GUHAHCKCTbI, MHOCTPaHHbIE CTYAEHTbI U T. 4. Vx
My3bIKaJIbHOE KauecTBO W YB/IEYEHHOCTb OPraHHOM
MY3bIKOW HampsMYH BAUSFOT Ha Ka4yecTBO pacnpo-
CTPaHeHWs opraHa, YTo TakXKe CBUAETENbCTBYET O
TOM, UTO PacrnpoCTPaHEHNE KUTACKOro opraHa ne-
peLuio OT ABOpPa U LLepKBU K Hapoay.

B-TpeTbux, N3MEHUANCL OCOBEHHOCTW OpraHHo-
ro penepTtyapa. bonbLioe KOAMYECTBO COLHOTO Op-
raHHOro KOHLIEPTHOro penepTyapa Obi10 BbIpBaHO
U3 PesITMo3HOro kKoHTekcTa. CTiab Npon3BeseHNin
OXBaTbIBaeT 3Moxy 6apoKKo, KNaccmLm3Ma, pOMaH-
TmM3Ma 1 T. 4. C pa3Butrem BpemeHn B Knutae nossns-
FOTCS MPeKpacHble NPOU3BEAEHNA MHOTUX N3BECTHbIX
komno3uTtopos [O6 3ToM nogpobHee — 7, ¢. 232].

B-ueTBepTbIX, PEBONIOLIUM, BONHbI U NoAaBe-
HVe pennrny HaHecamn yuepb oprany. B cuny oco-
H6eHHOCTeN caMoro MHCTPYMEHTa B paHHUI Nepuos
TPYOHbI OpraH NPOEeKTUPOBACA U CTPOUACA ANs
pa3MelLEeHNs B LLepKBAX, ayAUTOPUAX M KOHLLEPTHbIX
3a/1ax, U ero OrpOMHbIE Pa3Mepbl U HEMOABUKHOCTb
npuBeAnN K HEBO3MOXHOCTN BOBPEMS NEPEHECTU U
YKPbITb €r0 B 3KCTPEHHBIX CyYasX.

Co BpemeH OnuymHow BoliHbl (1840), ncxoas ns
noTpebHOCTeN KyNbTypHOro pa3suTmsa Kutas, nsHa-
YaNbHO MHOCTPAHHbIN MHCTPYMEHT — TPYOHbIN OpraH
— BJIVJ CBEXYHO KPOBb B My3bIKabHYH KyabTypy Kn-
Tas. Pa3BnTne KnTackoro TpybHOro opraHa cerofHs
WAET MO NyTU NOCTENeHHON NpodeccmoHanmnsauuu,
MOSIBWINCH KUTANCKME UCMOJHUTENN U NMEPBbIE KOM-
No31TOPbI, 4151 KOTOPbIX UMEHHO OpraH CTaHOBUTCS
BaXKHENLLIMM CPeACTBOM XYAOXECTBEHHOW Bblpasu-
TenbHOCTW. [MosABUANCE NpU3Hakm GopMUpPOBaHUs
TpaauLummn 1 ee nokanmsaumm. OpraH Hayaau BKIHO-
YaTb B 06pa3oBaTesibHble MPOrpaMmbl y4ebHbIX 3aBe-
AeHWI My3blkanbHoro npoduns [O6 3Tom nogpobHee
— 8]. borateiiLwme Bblpa3nTesibHble BO3MOXHOCTH,
TemMbBpOoBble KPacoTbl OpraHa okasaamcb CO3BYYHbI-
MW YCTAaHOB/IEHWAM KUTaNCKOW My3blKaabHOW 3CTe-
TUKM U, Ha Hall B3rasz, GopMupytoLLLasacs opraHHas
kynbTypa Kutas nmeeT 6osbLuMe NePCnekTUBbI.
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