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Dear friends,

We are pleased to present to you Issue 2, 2025, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Coun-
cil of the Higher Attestation Commission, the jour-
nal is included in the List of Leading Peer-Reviewed
Scientific Journals and Publications, in which the
main scientific results of theses for the academic
degrees of doctor and candidate of science must
be published. The journal was assigned category K2.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

The issue opens with I. Pavlova’'s article, “The
Tree Of Liberty In The Preparatory Materials For Leo
Tolstoy’'s Novel About The Decembrists And The
Writer's Perception Of A Tree Image”. The author
analyses the custom of planting the Tree of Liberty
in a ceremonial setting on city streets and squares.
The tree appeared in America during the period of
the struggle for independence (approximately the
end of the 18th century) and became widespread
in France during the Great French Revolution. The
image of the Tree of Liberty growing on soil satu-
rated with blood spread throughout European cul-
ture. Since the theme associated with violence was
alien to the writer’s spiritual makeup, the image of
the tree in his works is associated with the ethi-
cal and ontological sphere, rejecting any violence.

The evolution of realistic sculpture in China at dif-
ferent stages of its development in the 20th centu-
ry is analysed by Huang Weiwei in his article “Some
Features of Realistic Sculpture in China in the 20th
Century”. The author reveals the role of political
movements in determining the direction of artistic
creativity and considers the problems and signifi-
cance of realistic sculpture in modern times.

K. Gavrilin and G. Koshelev analyse the work of
the famous Chinese artist, Zhang Liping, who rep-
resents the latest painting in China. In the article
“Zhang Liping. Master of Freehand Brush Work”, the
authors focus on the creative choice of the artist,
who prefers majestic landscapes, images of nature
born during travels. The authors note that the artist’s

creative work continues the line of the great mas-
ters of Chinese painting and European modernism.

The novelty and significance of the searches of
Chinese artists of monumental art in the context
of artistic and social processes are considered by
S. Veremeeva and Tang Yi in the article “Schools
and Innovations: Monumental Painting of China in
the Reform and Opening Period”. The authors pay
special attention to the history of the creation of a
monumental cycle of paintings for the Beijing In-
ternational Airport.

The theme of animal painting is continued by
Zhang Yong, who examines the specific features of
animal compositions in the work of the outstand-
ing Chinese artist, poet, and calligrapher, Zhu Da
(1626-1705), known under the pseudonym Bada.
In the article “Artistic and Semantic Features of Zhu
Da’s Animalistic Paintings”, the author identifies the
characteristic plots and painting techniques of the
artist, who belonged to the wenren, independent
literary artists of China.

In the article "Charles Briton’s Social and Politi-
cal Caricature on the Example of the Missing Links,
Sketches of Costumes for the 1873 Mardi Gras Mas-
querade in New Orleans”, A. Fisher analyses the
artistic image and creative method of Charles Brit-
on, an American artist of Swiss origin. The author
emphasises the multidimensionality of the seman-
tic component of the caricature images created by
the artist.

The article by Li Ronghua, “Chinese Military Bands
as Part of the Political Life of the Country”, is de-
voted to the military orchestral music in the mod-
ern political life of China. Particular attention is paid
to the repertoire of creative groups, as well as at-
tempts to give the band'’s sound a local flavour by
introducing traditional instrumentation.

In the article “A Monument as a Mirror of an Art-
ist. To the 80th Anniversary of Victory in the Great
Patriotic War and to the 200th Anniversary of Stro-
ganovka”, A. Bezin examines the synthesis of plastic
arts, environment, architecture, and sculpture based
on the continuity of the older Stroganov school art-
ists and their contemporary students.

In the article “The Role of the Akademicheskaya
Dacha in the Creative Destiny of Artist Valentin Sidor-
ov (1928 - 2021)", Liu Hai examines Sidorov's crea-
tive method using the painting, Beginning of Spring,
as an example. The author pays special attention to
the history of the Akademicheskaya Dacha from its
foundation in 1884 to the present day.

The history of the emergence and spread of the
organ in China is considered by Xiong Yaolu in the
article “Formation of the Organ Culture of China:
Pages of History”. The author traces the formation
of organ culture in the country from the first in-
struments brought by Christian missionaries and
the preservation of the organ’s applied function
of accompanying chants during church services to
its gradual transition from church to concert halls
and music salons.

Wang Haiwei's article, “On the Origins of Realism
in Painting of New China”, is devoted to the stag-
es of realistic school formation in Chinese art. The
author convincingly shows the influence of West-
ern oil painting of the 19th and 20th centuries on
Chinese painting, the development of the techni-
cal methods of European realism classics, and the
search for new expressiveness. The author connects
the formation of realism in China with the socio-po-
litical changes in the country during the first half
of the 20th century.

Chen Chunhui’s article, “On the Artistic Original-
ity of Traditional Chinese Calligraphy and Painting
in the Creative Work of Zao Wou-ki”, analyses the
influence of traditional Chinese art on the work of
the famous artist, Zao Wou-ki (1921-2013), a prom-
inent representative of the new Paris School. The
author believes that his abstract works deliberately
include ancient Chinese artists’ philosophical ideas
about the Universe and all that exists, distinguish-
ing his paintings from Western abstract painting.

In the article “Style as Meaning: M. Weinberg's
Opera The Passenger”, S. Pavlova explores the fea-
tures of the stylistic dramaturgy of this work. The
author highlights the main directions: academic,
folk, and pop music; moreover, she considers the
opera The Passenger to be a kind of encyclopedia of
the leading styles of the 20th century with an accu-
rate "explanation” of the meaning of each of them.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology, as well as all those interested
in the arts and culture.



C/1I0OBO
PEAAKTOPA

Hay4HO-aHanMTnMyeckmii XypHan
[om bypraHosa.

[MoOCTPAHCTBO Ky/bTYPbI
#2/2025

Joporue [py3bsa!

Mol pagbl npegctaBuTb Bam N2 2/2025 HayuHO-
aHanuTnyeckoro xypHana «fJom bypraHosa. lMpo-
CTPaHCTBO KYNbTYypblI».

Mo pekomeHpaLunm SkcnepTHoro coBeta BAK
XypHan BKAtOUeH B NepeyeHb BeayLLMX peLeH3n-
pyeMbIX Hay4YHbIX XYPHaN0B U U3AaHWI, B KOTOPbIX
JOMKHBI ObITb ONYHMKOBaHbI OCHOBHbIE HayuYHble
pesy/ibTaThl AUCCePTaLMM Ha COMCKaHME YUYeHbIX cTe-
neHer AoKTopa 1 KaHAnAaTa Hayk. XXypHany npu-
CBOeHa kaTteropus K2.

B >xypHane nybavkyroTcs HayuHble CTaTby Beay-
LMX CMELMANNCTOB Pa3HbIX NyMaHWUTapHbIX obaacten,
[OKTOPaHTOB M acnupaHToB. HanpaeneHunsa nccnepo-
BaHWIA KacaroTCsl akTyaslbHbIX MPO6/eM B Pa3/IMUHbIX
obnacTax KynbTypbl, UCKYCCTBa, GUAONOTN 1 Nejaro-
TMKW. B 37O MHOrOrpaHHOCT 0603peHNst MposBUIACL
OCHOBHas crieLmdurKa XypHana, NpeaCcTaBAatoLLIEro
COBpPEMEHHOE COCTOAIHME MPOCTPAHCTBA KY/IbTYpbl.

Howmep oTkpbiBaet ctaTtbs W.b. MaBnoson «/[le-
peBO cBOOOAbI B MOArOTOBUTENbHBIX MaTepuanax K
pomMaHy JI.H. Tonctoro o gekabpucrax n Bocnpus-
Tve nucatenem. Ob6pasa gpeBa». ABTOP aHaNM3mpy-
eT 0bblyall caxaTb B TOPXECTBEHHON 06CTaHOBKE Ha
ropoAcKMx yamuax n niowaasx Jepeso ceobogapbl,
KOTOpbIV nosiBuaca B AMepuke B neprog 60pbosbl
3a He3aBMCMMOCTb (NpumepHo KoHel, XVIII B.), no-
Nyynn 6obLLOe pacnpocTpaHeHne Bo PpaHLumm BO
®paHumm Bo Bpems Bennkon ®paHuysckon peso-
ntounn. Obpas [ipesa cBobOAbI, MpoU3pacTatoLLeM
Ha MouYBe, HaMUTaHHOW KPOBbIO, pacnpoCTpaHuICs
B €BPOMeNCcKon KyabType. Tak Kak TeMa, CBA3aHHas
C HacuveM Bbina vyxzaa AyXOBHOMY CKAagy nuca-
Tens. Obpas fpeBa B €ro Npon3BeAeHNAX CONPAXeH
€O chepoit 3TMYECKON, OHTONOTMYECKOM. OTBEprato-
LLLel BCAKOe Hacuaue.

DBOJIOLMIO PeaNNCTUYECKOW CKyAbNTypbl Kntas
Ha pa3HbiX 3Tanax ee pa3BuTnA B XX BeKe aHaan3n-
pyeT XyaH BaiBaii B cTaTbe «HekoTopble 0cobeHHO-
CTN peanncTnyeckor ckynbntypbl B Kutae B XX B.».
ABTOp pacKpbIBaeT PoJib MOAUTUYECKUX ABUXKEHWI B
onpegeneHnn HanpaeaeHNs XyJ0XKeCTBEHHOrO TBOP-
YeCcTBa, a Takxke OCMbIcasAeT NpobaeMbl U 3HaYeHne
peanncTM4eckor CKynbnTypbl B COBPEMEHHOCTW.

K.H. TaBpmann n K. KoLwenes aHanunsnpytot TBop-
YeCTBO M3BECTHOrO KMTaMCKOro XyAoXHMKa YxaH
JlunvHa, NpeACTaBAAIOLLErO HOBEWLLYHO XXMBOMUCH
Kutas. B ctatbe «YxxaH JIunuH, mactep cBo60AHOWM
KMCTW» aBTOPbI aKLIEHTUPYIOT BHUMaHWe Ha TBOpYe-
CKOM BblbOpe MacTepa, NpeAnoyMTatoLLero Beanye-

CTBEHHbIN Nei3ax, 06pa3bl MPUPOAbI, POXAEHHbIE B
nyTeLecTBnAX. ABTOPbl OTMeYatoT, YTO TBOPYECTBO
XYL,0XKHWKA, NPOAOKAET IMHUIO BEIMKUX MacTepoB
KWTaNCKOM XMBOMWCK 1 EBPOMENCKOrO MOAEPHU3MAa.

HoBW3HY 1 3HAUMMOCTb MNONCKOB KUTACKMNX Ma-
CTEPOB MOHYMEHTAa/IbHOTO UCKYCCTBA B KOHTEKCTE
XYZ0XKECTBEHHBIX 1 COLMabHbIX MPOLECCOB aHaan-
3upytoT C.J1. BepemeeBa n TaH U B cTatbe «LLKonbl n
MHHOBaLMM: MOHyMeHTanbHas XnBonucb Knutas ne-
puogaa Pedopm n OtkpbiTocTn». Ocoboe BHUMaHWe
aBTOPbI YAENAT UCTOPUN CO3AaHNA MOHYMEHTab-
HOro LMKAa KapTuH Ans MNeKMHCKOro MexxayHapos-
Horo asponopra.

Temy aHnmManucTkm npogonxaet YxaH HOH,
paccmaTtpuBaroLmii cneumduryeckme ocobeHHOCTH
AHUMaNNCTUYECKUX KOMMO3ULMIA BblAarOLWerocs Ku-
TaNCKOro XyAOXHMKa, NoaTta u kanaurpada Yxy Ja
(1626-1705), nssectHoro noj ncesaoHMmom basa.
B cTraTbe «XyAo>XeCTBEHHbIE N CeMaHTUYecKne 0co-
6EHHOCTN aHUMANNCTMYECKMX KapTUH Yy [a» aB-
TOP BbISBAISIET XapakTePHbIE CHOXKETbI U TEXHUYECKME
npuembl XXUBOMUCKU MacTepa, NpUHaaexaBLIero K
BIHBbX3HAM — HE3aBUCUMbIM XyAOXHUKaM-AunTepa-
Topam Kuras.

B ctaTtbe «CoumanbHas 1 noavTMyeckas Kapuka-
Typa Yapnb3a bputoHa Ha nprvmepe 3CKM30B «Mno-
TepsAHHble 3BEHbA» A5 KapHaBa/bHbIX KOCTFHOMOB
Mackapaga Mapgu 'pa 1873 roga B HoBom OpneaHe»

AA. Duiep aHann3MpyeT XyAOXKECTBEHHbIN 06-
pa3 1 TBOPYECKMIA METOZ aMepPUKaHCKOrO Xy0X-
HWKa LUBeNMLIapCcKOro nponcxoxaenus Y. bputoHa.
ABTOpP NoguépkmnBaeT NpobaeMy MHOronIaHOBOCTU
CeMaHTMYEeCKOW COCTaBASAOLLEN KapuKaTypHbIX 06-
pa3oB, CO34aHHbIX XYAOXHUKOM.

Cratba JIn XyHxya «BoeHHble opkecTpbl Kntas
KaK 4acCTb MOJAUTUYECKOMN XXM3HW CTPaHbI» MOCBS-
LeHa HBbITOBaHNIO BOEHHOM OPKECTPOBOM My3bIKM
B COBPEMEHHOM NoANTMYeCcKon xun3Hu Kntas. Oco-
60e BHWMaHWe yaenseTca penepTtyapy TBOPUYECKUX
KOJINEKTVNBOB, @ Tak>XXe MonbITkaM NpuaaTb 3ByYa-
HWIO OpKecTpa JIoKasbHbIV KOJOPWT 3a CYET BBee-
HWA TPAAWLIMOHHOTO UHCTPYMEHTapus.

A.B. be3uH B cTaTtbe «MOHYMEHT KaK 3epKano
xygoxHuka. K 80-netuto Mobeapl B Beankon Ote-
yecTBeHHOM BOWHe n k 200-netnto CTporaHOBKM»
paccMaTpUBaET CUHTE3 MAACTUYECKUX UCKYCCTB, Cpe-
Abl, aPXUTEKTYPbI U CKYNbMNTYpPbl HA OCHOBE NpPeem-
CTBEHHOW CBA3U CTapbiXx MacTepoB CTPOraHOBCKOM
LUKOJIbI U UX YYEHUKOB HOBOTO BPEMEHW.

Jlro Xan B ctaTbe «Posib «AKaZieMNUYeCcKon Aaun» B
TBOpYECKOM cyAbbe xyaoxHuka BaneHTnHa Cugopo-

Ba (1928 - 2021)» paccmaTprBaeT TBOPUECKUA METOZ,
B.M.CnpopoBa Ha nprmMepe paboTbl Haj KapTUHOM
«Hauano BecHbl». Ocoboe BHUMaHWe aBTop yAens-
eT UcTopumn «AkaZleMNUYecKon Jaum» C MOMEHTa ee
OCHOBaHWs B 1884 rogy A0 HaLINX AHEN.

VicToputo nosiBaeHWs 1 pacnpocTpaHeHns opraHa
B Kutae paccmatpusaetr CroH fony B ctathe «dop-
MUPOBaHWe OpraHHOM KyabTypbl Knutas: ctpaHuubl
ncropum». ABTOp NpociexveaeT GopMmnpoBaHme op-
FaHHOW Ky/bTypbl B CTPaHe OT NepBbIX MHCTPYMEH-
TOB, 3aBe3EHHbIX XPUCTUAHCKMMU MUCCMOHEPAMM W
COXpPaHEeHWsA OpraHoOM CBOEW NPUKAaAHON GyHKLUN
COMPOBOXAEHMNSA NECHOMEHMIN 3a 6OroCNy>XeHNIMUN B
Xpamax, L0 MOCTeNeHHOro BbIXOAa W3 LLepKBM B KOH-
LepTHbIe 3a/bl U My3blKalbHble CalOHbI.

CraTbs BaH XainBas «O6 ncrokax peanvsmMa B
Xnsonmcn Hosoro Kntas» nocesweHa 3tanam cra-
HOBJIEHWS PEANINCTUYECKON LIKObI B KUTANCKOM MC-
KyccTBe. ABTOp yb6eanTenbHO NOoKasbiBaeT BAUSHNE
3anagHon macasaHol xunsonucn XIX-XX BB. Ha Ku-
TaNCKyHO XXUBOMUCh, Pa3BUTME TEXHUUECKUX Npue-
MOB KJIaCCMKOB €BPOMENCKOro peaansmMa 1 nomcku
HOBOW BbIpa3nTeNbHOCTW. ABTOP CBA3bIBAET CTAHOB-
NeHwve peanvsma B Kutae ¢ coumanbHO-NOAUTUYECKN-
MW M3MEHEHMAMM B CTpaHe Ha NPOTAXKEHWN NEPBON
NONOBUHbI XX Beka.

Cratba Y3Hb HyHxyama «O Xxyf0>XKecTBEHHOM CBO-
eobpaznn TpPaAMLIMOHHON KUTaNCKOM Kanaurpadmm
M XXMBOMUCK B TBOpYecTBe Yxxao Yu3un» nocesawe-
Ha aHann3y BAVAHUA TPAAULNOHHOIO KUTACKOro
NCKYCCTBA Ha TBOPUYECTBO M3BECTHOIO XYyZAOXHMKa
Yxkao Yu3m (1921-2013), apkoro npeacraButens Ho-
BOM [Mapu>KCKOM WKObl. ABTOP MOaraeT, Yto B ero
abCTpaKkTHble TBOPEHUS CO3HATENbHO BKIHOUEHbI Gu-
nocodckme UAen APeBHUX KUTAUCKMX JedTenent uc-
KyccTBa 0 BceneHHOW 1 BCeM CyLleMm, YTO OTanYaeTt
€ro KapTWHbI OT 3amnaZHol abCTPaKTHOWM XXUBOMUCK.

C.A. NaBnoBa B ctaTbe «CTUab Kak CMbICA: Onepa
M. C. BariHbepra «[Taccaxumpka» nccnegyer ocobeH-
HOCTW CTUAEBOW ApaMaTyprm 3Toro Npou3BeLeHus.
ABTOp BbleNSET OCHOBHbIE HaMpaB/eHs: My3blka aka-
aemMuyeckas, GoNbKIOPHasA 1 3CTpajHas, U nonaraer,
yTo onepa «Maccaxmpka» - CBOEro posa 3HUMUKAO-
neavs BeAyLmnx ctunei XX Beka ¢ TOYHbIM «0bbsC-
HEHMEM» CMbIC/1a KaXKA0ro N3 HUX.

V3paHre agpecoBaHo npodeccroHanam, crewma-
Nnsmpyowmmcs B 061actv TeEOpUn 1 NPakTUKn 13o-
6pasnTenbHOro nckycctea U GUAoONOrK, a Takxe
BCEM, KTO MHTepecyeTcs BONpOcamMu UCKYyCCTBa U
Ky/abTypbl.



