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THE EFFICIENCY OF THE RUSSIAN SILHOUETTE
COMPETITION IN THE FASHION INDUSTRY
DEVELOPMENT

Summary: The article is devoted to the influence of
competitions for young fashion designers on the promo-
tion of the domestic fashion industry as an innovative pro-
Ject. The emergence and development of clothing designer
competitions in a historical and social context is funda-
mentally different from fashion shows, festivals, and pres-
entations. To give a strong impetus to young talents and
introduce promising designers to leading brands is the pur-
pose and the main mission of the Russian Silhouette com-
petition. Promotion of Russian culture and art, which is
the conceptual idea of Tatyana Mikhalkova, Correspond-
ing Member of the Russian Academy of Arts, President
of the Russian Silhouette Charity Foundation, Honoured
Artist of the Russian Federation, is directly related to the
formation of interaction between educational institutions
and business representatives in terms of finding talents
and creating conditions for creative competition among
young designers. Young design specialists’ career paths

The fashion industry plays a big role in glob-
al business and influences practically every sector,
from the arts to high technology and energy. The
evolution of clothing design as a whole is a crucial
component of world culture and art in the modern
era. When we think of fashion as a reaction to so-
cietal needs, we see a reciprocal process: fashion's
impact on how society is formed.

Competition in the fashion industry has always
been distinguished by a tough and principled strug-
gle for the buyer. Clothing designers began pro-
moting the concepts of elitism and luxury in the late
19th century, when the first couturiers appeared.
They focused on affluent clients who could finance
the development and creation of numerous proto-
types, samples, and trial search work. As a result,

need to be planned to create a new, productive class of
fashion industry professionals. The role and influence of
competitions directly depend on the degree of populari-
ty and significance of competition, the organisers’ strate-
gy, and the support of interested companies. Participants
from various regions are becoming more interested as a
result of the organisers’ effective communication with the
media and dissemination of the competition’s aims and
objectives. The development of micro and macro-business
shows that many new world brands are born from small
home studios. A qualitatively new information policy forms
a demand for original, but customer-oriented creativity.
Awareness of the initial request from manufacturers, based
on the results of competitions, motivates clothing design-
ers to work more purposefully.

Keywords: competition, design, fashion, business, pro-
duction, creative education, art, brand, competition, me-
dia space.

the emergence of world fashion houses and indi-
vidual outstanding representatives of the fashion
industry directly depended on the ability to follow
general global trends and did not leave the oppor-
tunity for experiments and promotion of young in-
dependent specialists. In the first half of the 20th
century, a new approach to training future cloth-
ing designers began to form. Bauhaus and VKHUTE-
MAS were the first higher education institutions to
train specialists with the focus on mass production
of clothing; however, they had certain freedom of
creativity within the limits of the market saturation
with goods. In general, the practice of selling ready-
made clothes had a serious impact on the work of
world fashion houses, and, as a result, the emer-
gence of not only haute couture lines, but also prét-
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Il 1. T. Mikhalkova. President of the Charitable Foundation
“Russian Silhouette”

a-porter. Of course, almost every collection from
Dior, Chanel, Balenciaga, and other leading couturi-
ers became an event in the fashion world. Howev-
er, starting in the 50s and 60s of the 20th century,
more and more small independent manufacturers
appeared. Their access to the world market was
significantly limited, nevertheless, they were capa-
ble of competing at an average, close to the buy-
er level; moreover, they responded much faster to
the variability of trends.

Unlike the complex, theatrical shows of world
couturiers, designers could easily make a name for
themselves using various visual and graphic tech-
niques — cinema, music, magazines, and pho-
tographs. "Viewers' attention was drawn to the
characters’ fashionable attire through cinematic fash-
ion shows, which also highlighted the film's main
stars.” [6, 85]. As Hollywood's Golden Age comes to
an end, the format of movies changes, new trends
in visual creativity emerge, and social relationships
shift. It becomes clear that new, promising design-
ers are just as important to the fashion industry’s
continued success as a well-known name. “Fash-
ion trends do not limit the 21st century fashion de-
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signer with rigid frameworks. The modern creator
has their own individual, recognisable style.” [4, 55].

Ballet competitions anticipated the competitive
movement in all areas of art associated with the cre-
ation of unique, creative samples of clothing. Danc-
ers’ complex, theatrical, but functional costumes
create a unique synthesis of arts, they are the most
important component of the performance. Divided
into competitions of classical and modern ballet,
these complexes, which connect music, plasticity,
skill of the performer and the creative concept of
the artist-designer, allow implementing the most
daring decisions. In fact, having a deeper history,
ballet competitions laid the foundation for a sys-
tem of values, in which the classical embodiment of
the performers’ image, on the one hand, forms the
artist-designer’s creative vision, and on the other
hand, provides an opportunity to see new subtleties
in widely known works. “The goal of any creative
competition is the discovery of new names. Prac-
tice shows that the winners of the first awards, as
a rule, become widely known in their countries and
abroad, since the competition is one of the most
important stages of the professional and creative
growth of a young artist.” [3, 185]. Many design-
ers work with the world’'s major theatres, creating
unique designer costumes for leading opera and
ballet performers.

Owing to one of the first design competitions
in Paris, Yves Saint Laurent and Karl Lagerfeld, who
were both 19 years old, became famous. The his-
tory of the Russian Silhouette international com-
petition for young designers, a leading instrument
for promoting modern Russian fashion, has always
been filled with attention to aspiring artist-design-
ers. The international competition for young de-
signers was created with the aim of developing the
domestic fashion industry and preserving nation-
al cultural traditions, discovering and supporting
new names, as well as promoting Russian design-
ers abroad [7]. The outstanding competition was
included in the state program of 2000, which obvi-
ously became a powerful impetus for development
and made it possible for the promising concept to
spread throughout the nation and its neighbour-
ing countries. Over the many years of the compe-
tition, a large number of graduates of specialised
educational institutions have had the opportuni-
ty to create experimental collections and present
them to an international jury of professionals and
representatives of manufacturing companies, in the

context of a celebration of creativity, to gain an
understanding of all stages of creative activity —
from creating conceptual sketches to a presenta-
tion in the style of a fashion show. The winners of
the competition are still successfully developing
their brands today. The most famous of them are:
Alena Akhmadullina, Alexander Terekhov, Vika Gaz-
inskaya, Kirill Gasilin, Bessarion, Alexey Vlasov, An-
ton Galetsky, and many others.

The Russian Silhouette international competi-
tion has become a kind of school for aspiring de-
signers, providing an opportunity to get acquainted
with the collections of colleagues and competitors,
exchange ideas, healthy criticism, analytical com-
ments. Each of the preparation stages is of decisive
importance for the recognition of the future collec-
tion. A well-thought-out idea of an artistic image,
a phenomenal composition, amazing combinations
of fabrics and textures, innovative designs, exclu-
sive decors, progressive technologies!

A deep understanding of the essence and pur-
pose of the competition event allows the designer
to fully immerse themself in the implementation of
the creative idea. The organisation of the stages of
the collection creation process shows which pro-
fessional competencies are of decisive importance.

The beginning of work on a collection is charac-
terised by a surge of emotions — the appearance
of an opportunity to demonstrate your original col-
lection, to present it to a professional jury with the
hope of promotion. Then, a meeting with colleagues
from other universities, peers or young designers,
an opportunity to see OTHER ideas, perhaps alter-
native and incomprehensible, contradictory, but —
different. Discuss, find arguments in defence of your
ideas. Psychological preparation and stress resist-
ance are extremely necessary. Excitement and un-
derstanding of the level of reaction of the selection
committee, since only winners of regional stages
reach the final of the competition, where no less
strict assessment of all the results of the designer’s
work takes place. Rehearsal and fitting on profes-
sional models can reveal a fundamentally different
view of your original collection. During the fitting,
correct, highly professional, and incredibly impor-
tant comments about the features of the compe-
tition collection from the foundation’s consultants
play perhaps the most effective role in realising the
aesthetic value of the creator’s artistic thought. Re-
hearsal of the final pass for the show is a joint cre-
ativity of the designer, the stylist, and the director.

How? In what order? Why exactly these hairstyles
and makeup, what models?

And then - the competition, causing stunning
excitement, the process of gathering guests, under-
standing the special importance of a unique Event.
The gala show at Gostiny Dvor is a real breakthrough
in the world of fashion. The final of the competition
brings together 70 young designers, 150 models,
2000 guests. Freedom of creativity, the embodiment
of the boldest ideas, fiery music — all this makes
the event truly bright and unforgettable. Reports
on the competition final are broadcast by the cen-
tral TV channels of Russia, showing the scope and
grandeur of the unique event. The presentation of
the collection is always a sensation, a moment of
truth in the life of any designer, whether a begin-
ner or a professional couturier; it is grandiose, at-
mospheric, with a large number of photographers,
representatives of the press, television, the Inter-
net community. The jury consists of famous media
personalities, eminent designers, artists, represent-
atives of domestic and foreign fashion brands. The
world-famous French couturier, Jean-Charles de
Castelbajac, invited by the jury chairman, was de-
lighted by the diversity of ideas of our young de-
signers and the grandeur of the event. And for a
long time, all participants will have a feeling of be-
ing involved in a great Event — a breakthrough in
the fashion industry development.

The state program to support young designers
and create conditions for creativity with the partic-
ipation of Russian companies is due, among other
things, to the reorientation of the clothing market
towards domestic manufacturers [8]. Moreover, nu-
merous funds and commercial organizations are
interested in creating conditions for small and me-
dium businesses both in Moscow and in the regions.
The desire to motivate teachers of the Costume De-
sign and Construction speciality is the driving force
behind any competition. Students’ further devel-
opment and their participation in competitions de-
pend on the teacher's role. The best design schools
in our country exist owing to enthusiastic teachers
from Moscow, St. Petersburg, Omsk, Yekaterinburg,
and Ivanovo. The development of clothing design
in our country often depends on competitions for
young designers. Thus, in Belarus, where the Mel-
nitsa Mody festival received support at the state
level, a strong galaxy of professional fashion art-
ists has grown up. In specialised educational insti-
tutions, the relevant decisions are the prerogative
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of teachers and the management of the institution,
who, if necessary, help to draw up a competent ap-
plication for a grant to participate in the competi-
tion. And there is no doubt that a designer who has
experience of participation in a famous competition
in their professional portfolio, marked by a diplo-
ma or professional internship, has a great chance
of advancement in the fashion industry. Consider-
ing that designers from many regions of Russia and
the near abroad are usually represented at compe-
titions, the competition takes place not only at the
professional, but also at the cultural level, since al-
most every participant includes fashionable ethnic
or national motifs in their collection. “Many regions
host fashion festivals and clothing designer com-
petitions annually, the most famous of which are:
the Russian Silhouette, a clothing designer com-
petition, the Volga fashion in the Volga region, the
Baikal Fashion Week in the capital of Buryatia, Eth-
noDar in Kazan. Most fashion festivals organised
in the regions have a multicultural focus, integrat-
ing ethnic and national cultural codes in the festi-
val space.” [1, 185].

The formation of career trajectories of young de-
signers begins from the moment of admission to
the specialised program. From the very first stage,
it is already possible to practically determine what
style of work a particular student gravitates towards.
The general training program, including numerous
professionally oriented subjects and courses, shows
which competencies are developing more active-
ly, and which require additional efforts. Regardless
of the chosen further direction of professional ac-
tivity in all areas of fashion design, students need
experience in presenting a collection at all stag-
es of work. Considering that at the initial stages of
the competition, the number of participants can be
several hundred or even thousands, a limited num-
ber of participants motivated to achieve the best
result will be admitted to the final stages. The role
of the competition in the formation of design and
its significance for the participants varies depend-
ing on the results achieved, which are presented to
the contestants. The most famous Russian compe-
titions of fashion designers — the Russian Silhou-
ette, the Admiralty Needle, and some others, show
the most stable high results of the participants. It
is directly related to both the authority of the or-
ganisers and the attention of the sponsors and the
jury. One of the most important factors in the suc-
cess of the competition as an event is its response
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in the media space. The interest of representatives
of manufacturing companies in employing and sup-
porting young designers plays a major role in this
process. In this regard, the principle of openness
and accessibility of information on the competition
is of great importance in order to reach the max-
imum audience and specialists. It is the policy of
accessibility of the competition that turns it into a
widely discussed event, which is learned about in
Russia and neighbouring countries. “"High-quality
training of professional personnel for the fashion
industry depends on the correct understanding that
the modern fashion industry currently includes not
only designers, industrialists, buyers, but also those
who help promote the product — shopping cen-
tres, mass media.” [2, 124].

Nowadays, children’s art schools and other edu-
cational institutions have a large presence of fash-
ion design as a dynamic creative activity. Children’s
and youth collection competitions, participation in
them, therefore, encourages students to continue
their study in the field and fosters a high degree of
internal competitiveness. “Quality education is based
not only on a clearly defined educational program
and highly qualified teaching staff, but also on an
understanding of how important it is for young pro-
fessionals to have the opportunity to prove them-
selves beyond the walls of an educational institution.”
[5, 17]. For some young designers, the very fact of
reaching the final of a well-known competition is
already a success, demonstrating their competi-
tiveness and high level of professional competen-
cies. However, the ability to reformat competition
entries and projects into functional, commercially
successful products is a real indicator.

Conclusion

The evolution of contemporary fashion, includ-
ing domestic fashion, can be seen as a worldwide
cultural discourse in which the semantic signs of
clothing and the images they contain are passed
down at each stage. International competitions for
young designers aimed at supporting young talents
are intended to create a limitless creative space.
It is difficult to overestimate the enormous influ-
ence of competitions on the modern creative life
of Russia and the prospects for the fashion indus-
try development.
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SODEKTUBHOCTb KOHKYPCA «PYCCKU CNNYIT»
B PA3BUTUUN NHAYCTPUI MO/ABbI

ArHomayus. Cmames nocesaweHa e1usHU KOHKypcoa
Mo100b1x Ou3aliHepos o0exdbl Ha npodsuxeHue
omeyecmeeHHoU UHOycmpuu MoObl, KAK UHHO8AUUOHHO20
npoekma. lNoseneHue u pasgumue KOHKypcoa du3aliHepos
00exdbl 8 UCMOPUYECKOM U COUUAIbHOM KOHmMeKkcme
NPUHYUNUAGI6HO omau4aemcs om MOOHbIX NOKA308,
¢decmusanel u npezedimayuti. Llene koHkypca «Pycckuli
CU/My3m» — e20 OCHOB8HAA MUCCUA - 0amb CUJIbHbIU
UMny/sIeC Mo100bIM MaaaHmam u npedcmasume gedyuwjum
6peHOam nepcnekmusHeix dusaliHepos. KoHyenmyanoHas
udes TamesaHel Muxankosol, YyneH-koppecnoHOeHmMa
Pocculickoli akademuu xydoxecms, lMpe3udeHma
6s1a20meopumeneHo20 oHIa «Pycckuli cumyamo»,
3acnyxeHHo20 dessmesis uckyccma Pocculickoli @edepayuu
- npodsuxeHue pycckol Kylemypsel U UCKyccmea -
Hanpsamyto c8sa3aHo ¢ hopmuposaHuem 83aumodelicmaus
yyebHbix yupexdeHulli u npedcmasumesneli 6usHeca
8 nJIGHe noucka MasnaHmos u co30aHus yciosuli 01
meopueckoli KOHKypeHYuu Mo100b6ix Ou3aliHepos.
KapeepHble mpaekmopuu mMo100bIX cneyuanucmos

VHAaycTpua Moabl — 3TO 3HaYUTeNbHasA YacTb
MupoBoro 6usHeca, okasbiBatowasa BAMAHUE
npakTUYeckn Ha BCe OTpac/au NMpoun3BOACTBaA —
OT UCKYyCCTBa A0 chepbl IHEPreTUKN U BbICOKUX
TEXHONOrNI. B cOBpeMEeHHOM UCTOPUUYECKOM
nepvoje pasButue amsariHa ofeXabl B LLeJOM
ABJISETCA HEOTbEMIEMOM YaCTbiO MUPOBOW KYJIbTYpbI
N nckyccTea. PaccmatpuBas Moy Kak peakumio Ha
3anpocbl 0bLecTBa, Mbl OTMeYaeM 1 Habarozaem
B3aMMOOBOpa3HbIN NpoLLecc — BAUSHNE MOZAbI Ha
dopmMupoBaHume coumyma.

KoHkypeHUMA B MOAHOM MNpPOCTpPaHCTBE
BCErfa OT/myanach XeCTKUM U NPUHLMANANbHBIM
npoueccom 60pbbbI 3a Nokynatens. HaumHas ¢
KOHUa 19-ro Beka, BpeMeHW NepBbiX KyTHOpbe,
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8 cgpepe duzaliHa HeobxodumMo npoekmuposamse
0a15 popmupoeaHus Hogo20 3ghgpekmusHO20 Kaacca
npogeccuoHanos uHdycmpuu Modsl. Poab u enusHue
KOHKYPCO8 HaNpAMYH 3ds8ucam om cmeneHu nNonyispHocmu
U 3HGYUMOCMU KOHKYPeHyuu, cmpameauu 0p2aHu3amopos
u noddepxKu 3aUHMepeco8aHHsIx KomnaHul. MowHoe
e83aumodelicmsue ¢ npeccoll, UHGoOpmMuUposaHue o
yesisx u 3a0ayax KOHKypcos8 co CmopoHbl 0p2aHU3amopos
npusodum K eo3pacmaroujemMy UuHmepecy y4acmHukos
U3 pasHelx pe2uoHos8. Passumue MUKpO - U MAkpo-
6u3Heca, Nokassigaem, Ymo MHOXECMBO HOBbIX MUPOBbIX
bpeHdos poxdaromcs u3 HebosbWUX «OOMAWHUX
amesve». OCO3HAHUe Nep8oHA4Yal6HO20 3anNpoca co
CmopoHsbl npousgodumesel, N0 pe3y/Ibmamam KOHKYpcos,
momusupyem 0Ou3aliHepos o00ex0del pabomame 6osee
yesnieHanpasaeHHo.

Knrouyessle cnosa: koHKYpc, dusaliH, moda, busHec,
npoussodcmeo, meopyeckoe 06pa308aHuUs, UCKYcCmao,
6peHO, KOHKypeHyus, MeduanpocmpaHcmeso..

Mbl MOXEM BUAETb, KakK AN3aiHepaMn OAeXXAbl
NPOABUranucCb Uaen 3ANTapHOCTUN U POCKOLLN,
OPVEHTUPOBAHHbIE Ha NCKIOUNTENbHBIX 3aKa34MKOB,
roToBbIX GUHAHCMPOBATbL NMPOLLECC, CBA3AHHbIN
C pa3paboTkolM W cO3AaHMEM Lenoro psaja
NpPoOTOTUNOB, 06pPa3LLOB U MPOBHbLIX MONCKOBLIX
paboT. B pe3ynbTaTe, BO3HMKHOBEHME MUPOBbIX
AOMOB MOAbl U OTAENbHbIX BblAatOLWMNXCA
npeactaBuTENEN MOAHOW UHAYCTPUM HaNPAMYHO
3aBWCENO OT YMEHUs cefoBaTh O6LWKMM MUPOBBIM
TEHAEHLUMWAM U He OCTaBJ/IfJI0 BO3MOXHOCTHU
ANA SKCMEPUMEHTOB N NPOABUXEHNA MONOAbIX
He3aBUCUMbIX CrieLmanncToB. B nepeoi nonosuHe XX
Beka Hauanocb GOpMMpOBaHME HOBOrO Noaxoga K
obyueHwuto ByayLimx Av3ariHepoB ogexapbl. bayxayc n

BXYTEMAC nepBbIMUK 13 BbICLUMX 0Bpa3oBaTeNbHbIX
YUpEeXAEHWN CTanu roToBUTb CNeLnanmcTos,
OPWEHTMPOBAHHbBIX HA MacCOBOE MPOU3BOACTBO
O4EeX/bl, HO UMEILLMX ONpeseneHHyo ceoboay
TBOpUYeCcTBa B npegenax pblHKa HacbllWeHNA
ToBapamu. B Lienom, npaktnka npoga>x roToBown
OAeX/bl OKasana cepbesHoe BAMsHME U Ha paboTy
MWPOBbIX JOMOB MOZbI, W, KaK CNesCTBUe, NOABAEHVE
He TONbKO NIMHWUIA OT-KYTIOP, HO M NpeT-a-nopTe.
KoHeuHO e, npakTuyeckn Kaxzas Koanekums ot
Awvop, WaHenb, baneHcmara v apyrmx BegyLimx
KyTHOpbe CTaHOBMAACh COBbITMEM B MUpPE MOJbI,
HO, HaunHasa ¢ 50-x, 60-x ropos 20-ro Beka
nossasetcs Bce 6onblue HebONbLLNX HE3ABUCUMBIX
npounsBoAnTenemn, 4OCTYN KOTOPbIX HA MUPOBOM
PbIHOK Bbl/ CYLLLECTBEHHO OrpaHMYeH, HO CMOCOBHBIX
KOHKYpPUpOBaTb Ha CpeAHeM, MPUBAMKEHHOM K
MOKynaTesito YPOBHE, a TakKe 3HaunTeNbHO bbicTpee
pearmpoBaTb Ha NU3MEHUNBOCTb TPEHAOB.

B oTAnumMe OT CNOXHbIX, TeaTpann3oBaHHbIX
NMoKa3oB MUPOBLIX KYTHOPbe, AM3aHePbl BNOJAHE
MOF/IM 3asBUTb O cebe Npu NOMOLLUN Pas3AUYHbIX
BM3Yya/sbHbIX U rpadunyecknx npmemMoB -
knHematorpada, My3blku, XXypHanoB u dotorpaduii.
«KnHemaTtorpapuueckme G3wH-WOy NpuBaEKan
BHMMaHWe 3puTenein K CTUAbHbIM KOCTHOMaM
NepPCoOHaXKel KMHO-KapTWHbI, @ TakXe co3faBanu
AOMONHNTENbHbIV aKLLEHT Ha KAHOUYEBBIX 3Be3ax
dunbma». [6, 85]. C oKkOHUaHMeM «30/10TOro Beka»
lonnvBygaa, nsmeHeHnem popmata knHematorpada,
NosIBAEHUM HOBbIX HanpaB/JeHUN B BU3YyalbHOM
TBOPYECTBE, M3MEHEHWEM COLLMAbHbIX OTHOLLEHUN,
NPUXOAUT MOHUMaHMWE, YTO ANA AaNbHelLwen
YCMeLwHON KOMMepPUECKON AesTeNbHOCTU MHAYCTPUM
MOZbl HY>XHO He TOJIbKO Be/IMKOe UMS, HO 1 HOBbIE,
nepcrnekTUBHbIE An3alriHepbl. «TeHAEHLUM MOAbI He
orpaHuumMBaloT AnsanHepa-mogenbepa XX Beka
XKeCcTKMMU pamkamu. CoBpeMeHHbIV KpeaTop nMeeT
COBCTBEHHBIV CTU/b, aBTOPCKUIA Noyepk». [4, 55].

KoHkypcbl 6aneta NpeABOCXUTUAN KOHKYPCHOE
ABVKEHMe BO BCex 061acTAX MCKYCCTBaA, CBA3AHHbIX
C CO3aHNEeM YHUKaNbHbIX TBOPYECKNX 06pa3sLoB
ogexabl. CnoxXHble, TeaTpain3oBaHHbIe, HO,
OYHKLUMOHaNbHble KOCTHOMbl TaHLOBLLMKOB
CO3/at0T CBOe0bpasHbIfi CMHTE3 UCKYCCTB, ABAAIOTCA
BaXKHellen COCTaBAALWEN BbICTYNNEHUS.
Pa3fnenascb Ha KOHKYPCbl KNacCUMYeCKOro u
coBpeMeHHOro baneTa, AaHHble KOMMNAEKCHI, B
KOTOPbIX CBA3aHbl My3blKa, NJacTMka, MacTepCcTBO
NCMONHWUTENS N TBOPUECKUIA 3aMblCeN XyJ0XKHMKa-
An3aHepa, NO3BONSAIOT peanmsoBaTtb Hanbonee

cmesnble peleHus. KoHkypcbl baneta, nmes 6onee
rnyboKyto UCTOPUIO, MO CYTK, 3aI0KUAN CUCTEMY
LEHHOCTEN, B KOTOPOW KAAcCMUECKOe BOMJIOLLEHNE
obpaza ncnonHuTene ¢ OAHOW CTOPOHbI GopmMupyeT
TBOPUYECKOE BUAEHME XYAOXHUKa-AN3aliHepa, C
ApYrovi NpeAocTaBAsieT BO3MOXHOCTb YBUAETb HOBblE
HIOAHCbl B LUIMPOKO M3BECTHbIX NMPOU3BEAEHMUSAX.
«3agava nNtoboro TBOPUYECKOro COCTA3aHMA — 3TO
OTKPbITUE HOBbIX UMeH. [pakTiKa NokasbiBaeT, YTo
Naypeatbl NepBbIX Harpag, kak npaBunao, CTaHOBATCS
LUIMPOKO M3BECTHbIMM B CBOMX CTPaHax 1 3a pybexom,
Tak KakK KOHKYPC — 3TO OAWH W3 BaXXHeMLnx
3Tanoe NpodeccMoHaNbHOro 1 TBOPYECKOro pocTa
MoJI040r0 apTucTax. [3, 185]. MHoruve auzaliHepsl
paboTatoT C BeAyLLMMK TeaTpaMn M1pa, Co3aaBas
YHVKaJIbHble An3aiHEPCKME KOCTHOMbI A5 BEAYLUNX
ncrnosHuTeNneln onepsl 1 baneta.

Bnarosgapa og4HOMY M3 NMepBbIX KOHKYPCOB
Av3aliHepoB B lMapuxe cTann UM3BECTHbIMMU
B CeH JlopaH n Kapn Jlarepdenba, KoTopbiM
6b1n10 No 19 net. Nctopua mexXayHapoaHOro
KOHKYpCa MonoablX An3alriHepoB «Pycckuii
CUNY3T», BeAyLero NHCTPYMEHTa NPoABUXEHUS
COBPEMEHHOW POCCUNCKON MOAbI, BCcerpa bbina
Hano/HeHa BHUMaHWEM UMEHHO K HauMHaroLLUM
XYyAOXHUKaM-an3aHepaM. MexayHapoaHbIn
KOHKYPC MOJIOZbIX AN3aiHEPOB, KOTOPbIV CO34aH C
LieNbto Pa3BUTUA OTEUECTBEHHOW MOAHOMN MHAYCTPUM
M COXpPaHEHMWs HaUMOHaNAbHbIX KYAbTYypPHbIX
TPaAVLMNA, OTKPBITUA W MNOAAEPXKKN HOBbIX UMEH,
a TakXKe NPOABUXEHNSA POCCUNCKMX AN3allHEPOB
3a pybexxom» [7]. Boigarowmincs KOHKYpC BoLen
B rocygapcrBeHHyto nporpammy 2000r., uto
OYEBUAHO CTANO MOLLHBIM UMMY/AbCOM Pa3BUTUS
M MO3BOAMAO OXBaTUTb NEPCrekKTUBHON uaeel
BCHO CTpaHy n 6amxHee 3apybexkbe. 3a MHOrmne
roZbl NpoBeAeHMs KOHKYpCca 60/bLLIOe KONNUEeCTBO
BbIMYCKHWKOB CreLnann3npoBaHHbIX yuebHbIx
yupexaeHnin nNoayymam BO3MOXHOCTb CcO3jaTb
3KCNepUMEHTaJIbHbIE KOMNEKLMN 1 NPEACTaBUTb UX
Ha Cys, MeXAyHapOAHOro Xpu NpodeccmoHanos
MW npeacTtaBuTenel NPOM3BOACTBEHHbBIX
KOMMaHWi, B YCAOBUAX Npa3jHMKa TBOPYECTBa,
NosyuYnTb NOHMMaHWE BCEX 3TanoB TBOPYECKOW
0eATeNbHOCTN — OT CO3JaHNA KOHLUENTyanbHbIX
3CKM30B A0 Mpe3eHTaumMm B CTUANCTUKE MOAHOIO
nokasa. lpun3epbl KOHKYpPCa N CErOAHA YCnewHo
pa3BMBatoT CBON BpeHabl, Hanbonee N3BECTHbLIE:
AneHa AxmagynnvHa, AnekcaHap Tepexos, Buka
lasunHckas, Knpwan FacunnH, beccapnoH, Anekcer
Bnacos, AHTOH laneuknii n MHOTMe apyrue.
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MexayHapoAHbIA KOHKYPC «Pyccknin cnnyat»
CTan CBOeOOpa3HOM LWKOOM ANA HaUMHAOLLNX
AV3aiHepoOB, NMPeAOCTAaBUA BO3MOXHOCTb
O3HAaKOMJ/IEHUA C KOANEeKUUAMU Konner u
KOHKYPEHTOB, 0OMeHa UAesaMU, 340POBOMN KPUTUKM,
aHaNNUTNUeCKUX 3amMedaHnin. Kaxkabli n3 atanos
NOAroTOBKM MMeEeT peluatolliee 3HaUeHue ans
npu3HaHusa byayuen koanekunn. NMpoagymaHHas
naes xysoXecTBeHHOro obpasa, peHomeHanbHas
KOMMO3ULM1A, YAUBUTE/IbHbIE COYEeTaHWsA TKaHel
n dakTyp, MHHOBALWOHHbIE KOHCTPYKLUWN,
3KCKNHO3MBHbIE AEKOPbI, MPOrPeccuBHbIE TEXHOAOTUM!

Fny6okoe MOHUMaHME CYLHOCTU U Leau
KOHKYPCHOFO MepornpuaTus No3BOSET AM3aliHepy
MOIHOCTBIO MOrPY3UTHCS B BbINONHEHWE TBOPYECKOTO
3ambicna. OpraHu3sauma No3TanHoOCTM npoLecca
CO3ZaHnNa KOANEKLUN Moka3lbiBaeT, Kakue
npodeccroHasbHble KOMMETEHLUN OKa3biBatOT
pelwatolwee 3HadeHne. Hauano paboTbl Hag
KOANeKLneln xapakTepunsyeT BCMEeCK IMOLUUNA -
NnosiBJieHMEe BO3MOXHOCTW NMPOAEMOHCTPUPOBATb
CBO aBTOPCKYH KOANEKLMIO, NPeACTaBUTb
NpodpeccroHasbHOMY XHOPU C HajeXAO0ON Ha
npoaBuxxeHue. [lanee - BCTpeya C Koaaeramm
N3 APYrux By30B, POBECHUKAMU UAN MOJOALIMU
AV3aiHepaMu, BO3MOXHOCTb yBuaets APYTUE
naen, BO3MOXHO asibTePHATUBHbIE N HEMOHATHbIE,
npoTuBOpeunBble, HO - Apyrue. O6cyanTs,
HalTX apryMeHTbl B 3alLnUTy cBOUX naen. KpaiHe
HeobxoAMMa NMcuxonornyeckas NoAroToBka u
CTPeccoyCcToumMBOCTb. BosiHEHME 1 NoHMMaHKe
YPOBHS peakLmm oTOOPOYHOM KOMUCCKM, BEAb A0
brHana KoHKypca AOXOAAT TONbKO nobeautenm
pPernoHanbHbIX 3TarnoB, r4e NPOUCXOAUT He MeHee
CTporasi oueHKa BCeX BbIMOJHEHHbIX Pe3y/bTaToB
paboTbl An3anHepa. Penetnuma n npumepka Ha
nNpo¢deccnoHanbHbIX MOAENAX — MOXET BbIBUTb
MPVHUMAMAALHO APYron B3rAs Ha CBOK aBTOPCKYHO
Kosnekuumto. KoppekTHble, BbICOKONPOGECMOHaNbHbIE
M HEBEPOATHO BaXHble KOMMeHTapuu ob
0COBOEHHOCTAX KOHKYPCHOMW KOAAeKuuMn
KOHCY/1bTaHTOB GOHAa B NMpoLLecce NpuMepku
UrpatoT eZBa Nn He camyto 3P EeKTUBHYHO POJib B
OCO3HaHWM 3CTETUYECKON LLEHHOCTN TBOPYECKOWN
MbICM aBTopa. Penetnuus durHanbHOro npoxosa
4191 MOKa3a — COBMeCTHOe TBOPYECTBO AM3alHepa,
cTmaucTa, pexmnccepa. Kak? B kakom nopsake?
MouyeMy MMEHHO Takue MPUYECKN 1 MakusX, Kakue
mMozenn?

N yxe cam KOHKYpC, Bbi3blBatoLWui
owenomMuTeNbHOE BOJIHEHME, NMpouecc cbopa
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rocTel, NMoHMMaHne 0CobOoMN BaXHOCTW YHUKANIbHOTO
Cobbitns. MNana-woy B MoctnHom [lBope — HacToALWmMIA
npopsbiB B Mupe moabl. drHan KoHkypca cobupaet
70 Mmonogbix ansanHepos, 150 mogenei, 2000
rocteri. CBobopga TBOpUECTBa, BOMOLWEHNE
caMblX CMenbIX UAEWN, 3aXKuratesbHas My3bika —
BCE 3TO AenaeT cobbITME NO-HACTOALLEMY APKUM U
He3abbiBaeMbIM. PenopTaxu o dmnHane KOHKypca
TPaHCAMPYIOTCA LLeHTPaNbHbIMWU TenekaHaiaMu
Poccuun, nokasbiBas pa3Max U rpaHAMO3HOCTb
YHVKaNbHOro cobbiTua. MNokas konnekumn — Bcerga
ceHcauuna, MOMEHT UCTUHbBI B XWM3HWU atoboro
Au3aiiHepa — 1 HauMHatoLWEero 1 NpodpeccroHanbHOro
KyTIOpbe, rpaHAno3Has, aTMmochepHas, C 60abLLNM
konnyectsoMm ¢doTtorpados, NnpeacTaBUTENAMMN
npeccol, TenesnaeHus, ViHTepHet coobliectsa, B
XIOpPW NpeacTaBieHbl U3BECTHENLLME MEAUNHbIE
JINYHOCTN, UMEHUTbIE AN3alHeEpPbl, XYA0XHUKMW,
npeacTaBUTEIN OTEUYECTBEHHbBIX U 3apybeXHbIX
MOZHbIX 6peH0B. MNpurialleHHbIN NpeaceaTenem
XXIOPW BCEMUPHO U3BECTHbIN GpaHLy3CKuiA KyTHOpbe
XaH Knog ae Kactenbbakak ¢ BOCTOProm BOCMPUHSAA
pa3Hoobpasne MAen Hawmx MONOALIX AN3aiHEPOB
W TPaHAMO3HOCTb MPOBOAMMOro MeponpusaTusa. U Ha
[0/7Ir0e Bpems BCeX YUYaCTHUKOB He byAeT nokuaaTb
oLLyLeHMe NPMYacTHOCTK K Bennkomy CobbiTuo —
npopbIBy B Aene GOpMUPOBAHNA MHAYCTPUN MOAbI.

focysapcTBeHHas nporpamMmMa noaaep>ku
MONOAbIX AN3aNHEPOB U CO3JaHMe YCAOBUIA ANs
TBOPYECTBA C y4YacTMeM POCCUMACKMX KOMMaHU
0bycnoBneHa, B TOM YnC/Ie U NepeopueHTMpoBaHNEM
PblHKa OZeXAbl B CTOPOHY OTeYeCTBEHHbIX
npowussoauteneit [8]. MHorouncaeHHbole GOHAbI 1
KOMMepUeCcKMe opraHn3aLm TakKe 3anHTepPecoBaHb!
B CO34aHWM YCNOBUWA ANl Manoro U cpejHero
6u3Heca, kak B MockBe, Tak U B pervoHax. [BuxyLuein
cuNon Ntoboro KOHKypca sABAAETCA CTPEMIEHNe
K MOTMBaLMW npenogasaTesnel cneunantbHOCTH
«[In3ainH KOCTIOMa» 1 KOHCTPYMpOBaHus. VIMeHHO oT
po/au NpenojasaTtens 3aBUCUT JasibHeliLee pa3BuTue
CTYZLeHTOB, X y4yacTue B KOHKypcax. Jlydywume
AM3aiHepCKMe LWKOAbI B HaLLEel CTpaHe CyLLecTBytOT
6narofaps npenojaBaTensiM-3HTy3MacTam 13
Mocksbl, CaHkT NeTepbypra, Omcka, EkatepuHbypra,
ViBaHOBO. OT KOHKYPCOB MONOAbIX AN3aNHEPOB
4YacTo 3aBUCUT M pa3BUTUE AM3aliHa oAeXabl B
Hawel cTpaHe. Tak, B benapycu, rae pectnsanto
«MenbHULa MOAbl» OKasbiBanacb Noasep>kka
Ha rocyAapCcTBEHHOM YPOBHE, BblpOC/aa CUabHas
nnessa NpodeccnoHaNbHbIX XyAOXHNKOB MOJbI.
B npodunnbHbIX 06pa3oBaTeNbHbIX YUpeXaeHUsAX

COOTBETCTBYIOLLME peLUeHNs ABAAIOTCA NPeporaTMBoN
npenogasaTenein N PyKOBOACTBA YUpeXAeHWUs,
npu HeobXoAMMOCTM MOMOTatoLWMX COCTaBUTb
rpaMoOTHYIO 3adABKY Ha MoJyyeHWe rpaHTa And
yyactus B KOHKypce. W HeT COMHeHus, UTo au3aliHep,
nmMeroLwmii B cBoeM nNpodeccroHanbHoOM nopthoano
OMbIT YYacTWA B M3BECTHOM KOHKYPCE, OTMEYEHHbIN
AMNAOMOM WK NPodeccuoHaibHOM CTaXXNPOBKOW,
nmMeeT 6onbLUME LWaHCbl NPoABUXeHNA B chepe
MOZbl. YUnTbIBasA, YTO Ha KOHKypcax, Kak npasuo,
npeacraB/ieHbl An3aiHePbl U3 MHOTUX PETMOHOB
Poccun n banxHero 3apybexbs, KOHKypeHLms
MPOUCXOAUT He TOIbKO Ha NPOpeCccMoHaabHOM, HO U
Ha Ky/NbTYPHOM YPOBHe, Befib MPakTNUeckn Kaxabli
YYaCTHMK BKJOYAET B CBOHO KOMNEKLMIO MOAHbIE
3THUYEeCKNEe AN HauMOHalbHble MOTUBbLI. «Bo
MHOTNX PermoHax exerogHo npoxoaar Gecrtmeanu
MOZbl N KOHKYPCbI AM3alHEPOB oexabl, Hanbonee
N3BECTHbIE N3 HUX: «PYCCKUI CUAYIT», KOHKYPC
Av3aliHepoB ogexabl: B MNoBosxbe — “Volga fash-
ion”, B ctonnue bypatum —"Baikal Fashion Week”,
B KazaHun — «3THolap». bonbwmHCTBO decTnBaneit
MOJbl, OPraHM30BaHHbIX B PermoHax, MmerT
NONVKYNAbTYPHYH HanpaBAeHHOCTb, MHTErpupys
B ¢pecTMBasbHOM MPOCTPAHCTBE 3THUYECKNE U
HauWOHaNbHble KYAbTypHble Koabl». [1, 185].
dopmMupoBaHMeE KapbepHbIX TPaeKTOpUM
MONOAbIX AN3aAHEPOB HauYMHaETCA C MOMEHTa
NoCTynneHna Ha npoduabHoe HanpasaeHue. C
CaMoro nepBoro 3Tana y>e MOXHO NpaKTUyecku
onpeaennTb, K KaKoMy CTUAt0 paboTbl TAroTeet
TOT WAW MHOW cTyaeHT. Obwasa nporpamMmma
NOAroTOBKMW, BKAKOUaOLWasn 60oabLloe KOMYeCcTBO
npodeccnoHasbHO OPUEHTUPOBAHHbIX NPeAMETOB
N KypCOB, MOKa3biBaeT, Kakme KoOMMNeTeHUuM
pa3BuBatoTCA Bosiee akTUBHO, a Kakune TpebytoTt
[OTMONHUTENBHBIX YyCUANKA. BHe 3aBucMMocCTun
OT BblIbpaHHOro AajsbHeNLIEro HanpasieHuUs
npodeccMoHanbHOW AeATeNbHOCTN BO BCex chepax
AV3aliHa ogdeXabl, CTyAeHTaM TpebyeTtca onbIT
npeseHTaunmn KOANEKUUN Ha BCex 3Tanax paboTbl.
YumnTbiBas, UTO Ha HaYaNbHbIX 3Tanax NPoBeseHMs
KOHKypCa YMCI0 YHaCTHUKOB MOXET COCTaBAATb
HEeCKOJIbKO COTEH UM Aaxe TbiCAY, K GUHaNbHbIM
3Tanam byzeT AonyLeHo orpaHNYEHHOE KOINYECTBO
YyYaCTHUKOB, MOTMBMPOBAHHbIX Ha MaKCUMasbHbIA
pe3yabTat. Ponb KOHKypca B OpMUPOBaHIN AM3aiiHa
N ero 3HauveHue AN y4acTHMKOB BapbupyeTcs B
3aBUCMMOCTUN OT TeX BbIMOJHEHHbIX Pe3y/bTaToB,
KOTOpble NPeAbABAATCA K KOHKypcaHTam. Hanbonee
N3BECTHblE POCCUNCKME KOHKYPCbl AN3aNHEPOB

oaexabl — «Pycckuii cunyat», «<AgmMupanTterickas
urna» n HeKOTopble Apyrve, NokasbiBatoT Hanbonee
CcTabunbHble BbICOKME pe3ybTaTbl y4aCTHUKOB.
DTO HanpsAMYl CBf3aHO Kak C aBTOPUTETOM
OpraHv3aTopoB, Tak U BHMMaHWEM CMOHCOPOB
n xtopn. OgHMM 13 BaxHenwmnx GakTopoB
YCNELIHOCTM KOHKYpCa Kak MePONpUATUSA ABASETCA
ero oTKAWK B MeAnanpocTpaHcTee. bosbLwyto posb
B 3TOM MnpoLiecce Urpaet 3anHTepPecoBaHHOCTb
npeacTaBUTeNelt NPON3BOACTBEHHbBIX KOMMaHWNI
B TPYAOYCTPOMCTBE M NOAAEP>KKE HaUMHAaKOLLNX
AV3anHepoB. B cBA3N ¢ 3TUM, BoabLIOE 3HaYeHne
MMeeT MPUHLUMN OTKPBITOCTU U JOCTYMHOCTU
nHbOPMaLMM NO KOHKYPCY, C Lie/Ibl0 MaKCUMaabHOrO
oxBaTa ayaAuTopuM M cneunanmctoB. IMeHHO
NOAUTMKA AOCTYMHOCTU KOHKypCa npeBpalaet
€ro B LUMPOKO 0bcyKaaeMoe cobbITue, O KOTOPOM
y3HatoT B Poccum n ctpaHax 6amxHero 3apybexbs.
«KauectBeHHas noarotoBka NpodeccroHanbHbIX
KagpoB ANA MHAYCTPUU MOAbI 3aBUCUT OT
NPaBWAbHOTrO MOHWMaHWA TOro, YTO COBPEMEHHas
WHAYCTPUA MOZbI B HAaCTOSALWMIA MOMEHT BKAtOYaeT
B cebs He TONbKO AMN3aNnHepOB, NMPOMbILLIIEHHWKOB,
nokynaTesien, HO 1 Tex, KTO NoOMOoraeT NpoABuraTb
TOBap — TOProBble LIeHTPbl, Macc-meaua». [2, 124].

AvzaiH ozexAbl, Kak spkas TBOpuYeckas
AeATeNbHOCTb, CeEMYAaC WMPOKO NpeacTaB/eH
B AETCKUX LWKOJ/MAaX UCKYCCTBa W LEeHTpax
JonosHnTensHoro obpasoeaHus. COOTBETCTBEHHO,
KOHKYPCbl KOMNEKLUNI ANA feTel U FOHOLECTBa,
yyacTue B HUX NOJIOXMTEbHO MOTUBMPYET yUYaLLmXCs
Ha AanbHeWwee obyyeHne NO cneuranbHOCTH,
npunobpertas 3HaUYNMbI YPOBEHb BHYTPEHHEN
KOHKYpeHUnn. «B ocHoBe KayecTBEHHOTrO
06pa3oBaHNA NEXUT He TOIbKO YeTKO BbiBEPEHHasA
obpa3zoBaTtesibHas NPorpaMma 1 BbICOKOKIACCHbIM
npenojaBaTe/ibCKUiA COCTaB, HO MOHMMaHMWe Toro,
HaCKOJIbKO BaXXHO MOJIOZbIM CrieluanncTam nmeTb
BO3MOXHOCTb NPOABUTL cebs 3a CTeHamM y4ebHOro
3aBegeHua». [5, 17]. Ana HeKOTOPbIX MOAOAbIX
An3aiHepoB caM ¢akT Bbixoga B GUHaN N3BECTHOTO
KOHKypCa y>e ABAAETCs YCNexoM, NoKasblBatoLL MM
€ro KOHKYPeHTOCNOCOOHOCTb U BbICOKUN
ypOBeHb NpodeCcCcMOHaNbHbIX KOMMAETEHLUMI. Ho
AEVCTBUTENBHBIMY NOKa3aTeNAMU ABAAIOTCA TakxKe
cnocobHoCTH K NepedopMaTUPOBaHUIO KOHKYPCHbIX
paboT 1 NPoeKTOB B GYHKLMOHaNbHbIE KOMMEPYECKM
ycreLuHble nsgenus.

3akstoueHme.

WNcToputo pa3BuTUS COBPEMEHHOW MOABI, B TOM
yncae oTeYeCcTBEHHOM, MOXHO paccMaTpuBaTh Kak
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rnobanbHbIN AManor KyabTyp, Ha KaXAoM 3Tane
KOTOPOro MPONCXoANT TPaHCAALUSA CMbICTOBbIX
3HAKOB OZEX/bl 1 3a/I0KEHHbIX B HUX 06pa3oB.
HanpaBneHHble Ha NoaAep XKy MONOAbIX TalaHTOB
MeXXayHapOAHble KOHKYPCbl MOMIOAbIX AV3aiHEPOB

npeAHa3HayeHbl AN CO34aHNsA 6e3rpaHNUUYHOro
TBOPYECKOro NpocTpaHcTBa. TPYAHO NepeoLeHUTb
OTPOMHOE BMAHNE KOHKYPCOB Ha COBPEMEHHYHO
TBOPYECKYH XM3Hb Poccvm 1 nepcnekTvB pa3Butus
WHAYCTPUN MOABI.
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CHRISTIAN CONCEPT OF M. MUSSORGSKY'S
CREATIVITY AND THE GNESSIN FESTIVAL: DIALOGUE
IN THE COMPOSER'S HOMELAND, 2025

Summary: An educational youth project, the Gnessin
Festival: Dialogue in the Composer’s Homeland, debuted
in Moscow and Velikiye Luki in March 2025 to commemo-
rate the 130th anniversary of the Gnessin system of music
education. The festival became a creative continuation of
the scientific work that the author of the annotated article
has been conducting for many years. The work is aimed at
studying the monuments of musical art, in particular, Rus-
sian opera, from the point of view of spirituality.

By spirituality we mean Christocentrism. The article
specifies the meaning of this concept in connection with
M. Mussorgsky's operatic works and tells about the concert
program of the Festival Opening in its relation to the com-
poser’s personality and vocation. At the suggestion of the
author of the project, fragments of the operas, Boris Go-

dunov and Khovanshchina, were performed as the open-
ing of the concert in order to show in practice the semantic
features of the Christian concept of creativity.

The article is accompanied by an open letter from Ve-
likiye Luki musicians to the Rector of the Gnessin Russian
Academy of Music, laureate of the Russian Government
Prize, artistic director and conductor of the Altro Coro Gnes-
sin Ensemble of Contemporary Choral Music, A. Ryzhinsky,
with gratitude for the concerts, master classes, excursions
at the Festival, and an assessment of the experimental
concert program of the project opening.

Keywords: M. Mussorgsky, Christianity, the Gnessin Fes-
tival: Dialogue in the Composer’s Homeland, Altro Coro,
Kant, Svetoch, opera, Boris Godunov, Khovanshchina

The Artist’s Calling

The life of M. Mussorgsky is connected with the
opera genre by strong bonds of “truth, no matter
how salty it is”, which he wanted to reveal “to man
and humanity”. As is known, Modest Mussorgsky
is the author of four operas: two tragedies — Bo-
ris Godunov and Khovanshchina, and two come-
dies — The Marriage and Sorochintsy Fair. If there

The artistic depiction of beauty alone, in its
material meaning, is crude childishness, the
childhood of art. The subtlest features of human
nature and the human masses, the persistent
poking around in these little-known countries,
conquering them — this is the

true calling of an artist.

Modest Mussorgsky

had been enough time to implement the idea of
Pugachevshchina, the number of tragedies would
have increased to three, and the composer “could
have been compared with ancient Greek authors”
[11], for whom exactly such amount of works was
a pass to the big stage in order to influence a large
number of people with their creativity.
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