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FROM PHOTOGRAPHICS TO PHOTO DESIGN

Summary: The development of technical forms of art
in the twentieth century, such as photography, cinematog-
raphy, television, and media art, influences the tradi-
tionally established classification of types and genres of
art, and independent areas of design and artistic activi-
ty arise at the junction of several directions. Similar pro-
cesses occur at the junctions of photography and design.
Photodesign is one of these areas. The authors analyze
the process of the origin of photodesign using the exam-
ples of the work of pioneers of Russian design: Alexan-
der Rodchenko, El Lisitsky, Gustav Klutsis and masters of
the international avant-garde, among whom the name of
the Hungarian artist, photographer, designer and teach-
er Laszlo Moholy-Nada occupies one of the central plac-
es precisely because of his interdisciplinary studies. The
processes of integration of artistic and expressive means
in modern art also affects the nature of academic disci-
plines in modern design and art schools. Photography,

For almost two centuries, there has been a dis-
pute between photography and painting about
belonging to the true types of art and artistry in
displaying the outer visual world and inner emotion-
al state of a person. Moreover, in the age of digital
technology, it is taking on new turns, as works of
modern art in painting, graphics and photography
often rely on the similar digital technologies. Both
painting and photography equally become objects
of replication and copying in the WEB, becoming
objects of visual information.
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or its design version, photographics, is one of the new
universal subjects. Photographics was originally under-
stood as a method of working with photographic materials
based on obtaining high-contrast images that resembled
graphic images. Further, photography developed into a
system of planned construction of photographic images
with specified properties, for posters, photo installations,
transformations, etc. Photodesign is currently understood
as the field of activity of a graphic designer, exhibition
designer, and installation designer who uses photogra-
phy and its modifications as their main expressive tool.
One of the relevant areas of photo design is the release
of compositions into space and the creation of installa-
tions, which is considered by the example of the instal-
lation by Chinese artist Zhang Jiang “"When the Night
Watch arrives in China.”

Keywords: photography, photo design, photo instal-
lation, photo objects, graphic design.

Integration processes in the field of art in the
twentieth century lead to the emergence of hybrid
synthetic genres and branches, variations depend-
ing on the tasks that artists set themselves: applied
or fine art, documentation or advertising, research,
etc. Thus, on the basis of photographic technolo-
gy in the twentieth century, we have: photographic
paintings, photographics, photo-sculpture, pho-
to-objects, photo-design. Additions to the word
“photo” denote the interpretation of a photographic
image for purely artistic or design purposes and the

use of author's techniques that bring the final result
to the field of easel painting or graphics, poster or
book illustration, three-dimensional environment.

Photography and photodesign are neighbour-
ing fields of design and artistic creativity that were
formed in the early twentieth century due to the de-
velopment of printing technologies, photographic
equipment and the widespread use of photographic
images in the media and communication. By pho-
tography, we mean the direction of working with
photographic materials, which leads to the creation
of high-contrast images, based initially on optical
and chemical processes until about the early 1980s,
and then mainly on digital processing of raster im-
ages. The arsenal of photography can also include
installation techniques, the introduction of manual
graphic and painting technologies. One of the first
publications to use the term “photography” in our
modern understanding was the book “Fotografika”
by Polish photographer Edward Hartwig, published
in 1960 [11]. Further, photography, as an academic
discipline, is transformed into a complex of artistic
and expressive techniques of project photography.

Already in the first half of the twentieth centu-
ry, working with photographic images in publishing
houses, agitation and propaganda, exhibitions, and
later in the electronic and digital media system re-
quired the formation of new skills based on the prin-
ciples of editing, image transformation, toning and
coloring, processing to monochrome high-contrast
images, working with bitmaps and the inclusion of
elements of typographics. In fact, the photograph-
ic image became more and more an element of the
visual alphabet, a kind of unified sign. A prominent
representative of European modernism, photogra-
pher, painter and Bauhaus professor Laszlo Moho-
ly-Nagy, in his book “Painting, Photography, Film"’
(1926), prophesied the birth of a new communica-
tion media — the "typo-photo”, which assumed the
use of photographic images as words and concepts
for composing visual montage phrases [13]. The
nature of the use of photographic images by such
masters of art and design of the twentieth century
as Laszlo Moholy-Nagy, Man Ray, Gustav Klutsis, El
Lisitsky, Alexander Rodchenko in their graphic de-
sign activities, exhibition planning, and advertising
works suggests a special direction, an offshoot of
graphic and environmental design — photo design.

1. In 1929, the book was republished in Russian by the Ogonyok
shareholder’s publishing house [4].

Il 1. M. Baboshina. «Stained Glass». Course «Photographic
Art», Stroganov Russian State University of Design and Applied
Arts. 2024

Thus, the widespread use of photographic im-
ages not only in publishing business, but also in
exhibition and urban design leads to the fact that
at the junction of design disciplines at the begin-
ning of the twentieth century, a new direction was
born — photodesign, in which the photographic im-
age became a material for creating a new product
— communicative image. Graphic design theorist
E.V.Chernevich saw the specifics of the photo de-
signer’s work precisely in the design approach to
the photo image, planning the shooting process
itself, or multi-stage processing of the photo im-
age and its integration into the final product — cov-
er, poster, advertisement, website page, animation
video, installation, etc?.

2. EV.Chernevich, historian of graphic design, author of books
on the history of Russian graphic design, author of the original
photography course at the Moscow Polygraphic Institute,
which she taught in the 1970s and 1980s. In her course
assignments, she emphasized the need to create not single
images, but rather series visually connected by composition
techniques and objects. As a member of the editorial board
of the journal «Technical Aesthetics», she held round tables,
one of such round tables devoted to the problem of the
relationship between design and photography was the round
table «Photography Possibilities». Based on the exhibition
and performances, a special issue of the magazine «Technical
Aesthetics» was prepared [8].
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Il 2. A. Artemyev. «<Op Art». Shooting of raster field projections.
Course «Photographic Art», Stroganov Russian State University of
Design and Applied Arts. 2024

Artificial Intelligence technologies make it pos-
sible to create photorealistic images that are in
demand in the communication system, based on
verbally formulated tasks. On the other hand, in the
works of artists and designers, at various times dur-
ing the almost two hundred-year history of pho-
tography as a media, the original personal techniques
image processing with hand coloration returned
from time to time, and manifested itself in such ar-
eas as pictorialism, photographic painting, photo
installations, photo objects, and photogram. Such
experiments laid the foundation for commercial,
educational and informational projects based on
optical photographic images.

This trend has become particularly relevant for
China, where at the beginning of the 21st centu-
ry a number of sites for the exhibition of works of
photographic art appeared, in which attempts were
made to integrate the centuries-old, millennial ex-
perience of traditional art, the experience of tra-
ditional guo-hua painting into photographic art.
Museums and art academies are becoming centers
for studying the synthesis of photography and var-
ious types of art, where this issue is of interest to
the scientific and creative community precisely in
the context of design and its design approach. The
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Chinese Academy of Arts in Hangzhou is becoming
one of the centers of creative research of the world
and Russian photomontage experience, due to the
presence of the Design Museum and the Museum
of Photography here.

The development of graphic design and pho-
to design required the inclusion in the training of
modern design artists of a special creative discipline
related to the development of photographic tech-
nologies, both traditional analog and digital. For
more than a quarter of a century, there has been
an author's photography course at the Stroganov
Russian State University of Design and Applied Art
as part of the training of graphic designers. A sep-
arate field related to advertising photography has
been opened at the Kosygin Russian State Univer-
sity as part of the training of designers for the tex-
tile industry.

During the development of the international pro-
ject "Russian creative education in the field of digi-
tal art” in 2012-2016 [5] partner universities of the
Stroganov Russian State University of Design and
Applied Art (RGGU — University of Humanities, Ural
State University of Architecture and Art named by
N.S. Alferov, Gagarin State Technical University, and
others) included textbooks and materials on teach-
ing theoretical and practical disciplines related to

Il 3. S. Grigoryeva. «Photo Ornament». Course
«Photographics», Stroganov Russian State University of Design
and Applied Arts. 2024

photography and photography?3. Similar courses
are conducted in many universities in China (for
example, at the Xiaoming University of Technolo-
gy at the Faculty of Design and Art).

In the photography program at the Stroganov
Russian State Pedagogical University, assignments
are based on the principle of mastering technolog-
ical operations to create expressive images. That
is, each technique is mastered as an experiment to
create a new visual. From shooting with a cropping
frame to the meaningful construction of a compo-
sition; from the "high” and “low” keys of an image
to the choice of a mode for creating a high—con-
trast image; from mastering picturesque, “pictorial”
effects with blurring filters to radical constructivist
foreshortening photography. Each type of assign-
ment involves the development of a project-based
approach to photography.*

3. In total, the project has produced more than 15 different
textbooks. One third of them in one way or another related
to the teaching methods of photography, photography or
the use of photographic technologies.

Two textbooks can be cited as an example of textbooks
prepared under this program [2, 9]. In these textbooks, a
significant block of tasks is devoted to obtaining high-contrast
photographic images and their further use in compositions.

4. For more information about the system of teaching

photography at the Stroganov School, see [3].
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Il 4. A. Redko. «Op-art». Shooting of projections of raster
fields. Course «Photographics», Stroganov Russian State University
of Design and Applied Arts. 2024

Professor V.F.Sidorenko, who developed a pho-
tography course for graphic designers at the A.N.Ko-
sygin Russian State University, in an article on the
development of photographic technologies in de-
sign, suggested that photographics is a modern
stage in the development of photography, which
is characterized by the integration of various types
of modern art and the use of computer graphics
tools [10].

One more important area can be added to this:
rethinking the centuries-old experience of paint-
ing and working with color and light. The centu-
ries-old experience in the development of easel
painting, the experience of working with color and
modeling volume and space has not disappeared
and continues to influence both modern painting
and photography, increasingly becoming closer to
the field of media design.

This concerns the culture of working with color
and light, the principle of color rendering of shapes,
volumes and space, and chiaroscuro modeling. The
study of the interaction of easel painting and pho-
tography allows us to understand a lot about the
evolution of both photographic art and easel paint-
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Ill. 5. E. Lapshina. «Self-collage». Rearrangement of image
elements. Course «Photographics», Stroganov Russian State
University of Design and Applied Arts. 2024

ing®. This applies, for example, to oil painting tech-
nologies based on lessening, mechanical mixing
of paints or pointillism. Similar physical process-
es of subractive color mixing occur in multilayer
analog photographic materials. Enlarging fragments
of color bitmaps gives other effects based on ad-
ditive mixing, which increases the overall bright-
ness of the picture.

In this regard, we can recall another form of us-
ing photographic images as elements of a three-di-
mensional composition.

The illusory play with volumes and the virtu-
al perspective of the photographic image was al-
ready embedded in the nature of the organization
of the studio space, where the visitor was tradition-
ally photographed on a two-dimensional oil-paint-

5. This topic is discussed in more detail in Ge Xiaofang's article
on the technological parallels of easel oil painting and
photography [1].
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ed backdrop. The interaction of the real foreground
space, where the person being portrayed was lo-
cated, and the illusory two-dimensional image of
the background created a complete illusion of the
characters’ existence in a certain romantic space of
the seashore, a path in the depths of the forest, or a
more exotic situation of flying on a painted airplane.

For the first time, Aleksander Rodchenko applied
the principle of three-dimensional photomontage
in 1924 to create versions of cover design for a col-
lection of constructivist poets. The photographs of
the poet Alexei Checherin have been printed in var-
ious scales and sizes: from a chest portrait to full-
length figures and then included in the final still
life, in which the constructivist symbolism was de-
termined by a giant wooden compass and the very
system of placing images on transparent glass planes
arranged in space. The layering of a photographic
image creates a special quasi-realistic virtual space,
since the photographic images themselves are cut
along the contour and transferred from their own
space of the image to a completely different, con-
structed situation.

The photomontage technique, which is famil-
iar to graphic design, began to be widely used in
exhibition design and interior design back in the
1920s. It is worth recalling the projects of El Liszky
and his colleagues on the organization of the ex-
hibition “The Press” in Cologne in 1928, which in-
cluded a photomontage frieze and free-standing
spatial propaganda installations from photographs
[10]. Based on her photographs of radio engineering
details, American photojournalist Margaret Bourke-
White used extra enlargements of her photographs
of microphones and various radio technical details
as "monumental paintings” to decorate the NBC
radio studio, inviting studio employees and visi-
tors to literally enter the radio broadcasting world.

Lisitsky's colleague, Sergey Senkin, who partici-
pated in the preparation of the Press exhibition, had
an even more ambitious project. He planned to cre-
ate photofresques. In his program “Photofresques”®
he described all the main stages: First, the photo-
graphic images were projected at night onto the
walls of buildings with a pre-applied photosensi-
tive layer, and then the image was processed by ap-
plying developing and fixing solutions with a spray

6. Senkin S.Ya. Explanatory note to the program of work on
photofresque. Typescript, circa 1928-1930. Archive of the
artist. The text was first published in the catalog of the
exhibition «From Painting to Design» in 1981 [14].

IlL 6. S. Samoilenko. «Decorate Your Neighbor.» Portrait in an
unusual environment. Course «Photographics», Stroganov Russian
State University of Design and Applied Arts stry. 2024

gun. Photography, therefore, was already reaching
the level of the architectural scale of an entire city.

In Soviet Russia, Gustav Klutsis' experiments of
designing giant photomontages brought photogra-
phy to the urban scale environment [7]. Giant full-
length photographs of Lenin and Stalin, installed on
Teatralnaya Square in Moscow in 1932, are compa-
rable in size to large-scale video projections. When
creating these giants, a combination of photochem-
ical and optical projection technologies was used in
combination with pictorial retouching. At the same
time, the very fine work with graphics, image den-
sity alignment, and defect elimination really resem-
bled painting and graphic techniques.

Later, the use of photography in the design of
television shows and set design in the 1970s laid
the foundation for modern video mapping.

Photographic images are also used in the de-
sign of industrial products. Phototechnology is used
in the design of surfaces in textiles, filling structur-
al bearing planes in furniture design. In this case,
we can talk about a “photo object” as one of the
formats of the existence of photography in space
in the role of an expositional art object or a func-
tional object.”

As we can see, the experiments of Alexander
Rodchenko’s still lifes in 1924, El Lissitsky’s spatial
photomontages for international exhibitions in the
late 1920s, and Gutav Klutsis' giant photographic
paintings on Theater Square in 1932 demonstrated
the spatial and environmental potential of photo-
graphic images, which could not but influence the
further experiments of artists and designers. The

7. Examples of such a photo cable are given in an article by
A.N.Lavrentiev in the Leonardo magazine [12].

Il 7. Zhang Jiang. «When the Night Watch Comes to China.»
2023. Elements of a pictorial installation

manipulation of two-dimensional images in space
is still one of the most relevant areas of creative ex-
periment at the intersection of photography, paint-
ing, design and installations.

In 2023, a painting installation created by Zhang
Jiang, director of the Gongbi Institute of Painting
at the Chinese Academy of Arts, was exhibited in
galleries and museums in Shanghai, Nanjing and
Beijing. He called his work based on the famous
Rembrandt painting “When the Night Watch Comes
to China.” Visitors to the exhibition hall were sur-
prised to discover that the installation, with its vi-
brant colors, innovative concepts and structure that
can be freely combined according to the layout of
the exhibition hall, was created using traditional

Il 8. Zhang Jiang. «When the Night Watch Comes to China».
2023. Installation variant for the exhibition. Beijing
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L 9. A. Lavrentiev. Moscow Architecture through the Fish-Eye
Lens. 1986-1995

Chinese painting techniques based on the Gong-
bi method. 8

The oil painting “Night Watch”, one of Rem-
brandt’'s masterpieces and a classic in the history
of Western art, was taken by Zhang Jiang as a ba-
sis. Under his leadership, nine young artists, using
the technique of Gongbi painting and traditional
Chinese frescoes, created a work called “When the
Night Patrol Comes to China,” which completes the

8. The «style» of Gongbi (T £ — Gongbr ) thorough brush) is
a unique technique of traditional Chinese realistic painting,
based on centuries of experience and the principle of
layered application of mineral dyes, practically it is a washing
technique that creates a feeling of volume and lightness. The
task of conveying Rembrandt's dense, saturated painting by
such means is all the more unusual.
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fusion and clash of cultures of East and West, from
concept to technical realization.

Zhang Zian invited several young artists from
his studio to participate in the creation of the work.
However, when trying to translate classical West-
ern oil paintings into traditional Chinese painting
techniques, they faced one difficulty after another.
Over the course of the year, Zhang and his crea-
tive team conducted more than thirty online dis-
cussions, researching and analyzing original work,
planning future works, and honing their own cre-
ations. At the beginning of the work, the project
manager asked that everyone preserve the features
of their own painting styles as much as possible and
not influence each other.

The backdrop for the giant installation “When
the Night Watch Comes to China” (4x7 meters) uses

traditional Chinese fresco painting techniques (color,
backgrounds, composition). The main characters and
important parts of the original painting are paint-
ed in the manner of multi-layered painting, which
allows you to preserve the depth of tone of Rem-
brandt’s painting and at the same time conveys the
atmosphere of Chinese fine art with the character
of the brushstroke. The decorative, embroidery-like
texture of Chinese painting stands out here.

A special feature of Rembrandt's paintings is that
he masterfully conveyed the light and brilliance of
objects, especially the texture of metal. The 2023
version of his painting uses the traditional Chinese
wall painting method of leaching powder and ap-
plying gold. First, a heavy powder is poured to give
the surface a three-dimensional texture, and then
gold leaf is applied to give this area a particular-
ly bright shine.

In European oil painting, colored surfaces and
brushstroke are used to model image details, while
in traditional Chinese painting, line often serves as
the leading means of artistic expression. How to
achieve harmony between these two painting lan-
guages?

In the course of repeated discussions and search-
es, using the example of a one-square-meter plot,
various types of contour brushes were tried. As a
result of a dozen attempts, the option was final-
ly chosen, which made it possible to implement
this project.

A special feature of this project is not only the
unusual nature of working with color and paint-
ing technology, but also the spatial construction of
the object itself, which brings the painting into the
format of a spatial geometric structure. And, as it
turned out, the graphic works of the masters of the
Russian avant-garde, the photomontages of Alexan-
der Rodchenko and Gustav Klutsis became sources
of inspiration in the organization of the final com-
posite compositions for Chinese artists.

Easel painting once had a decisive influence on
the development of artistic photographic princi-
ples of working with light, color, form and space.
We move from photography to photographics and
photo design and return to painting at the next
stage of development, when the usual flat format
becomes a spatial and environmental installation,
as in the case of the project “When the Night Watch
Comes to China.”
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OT ®OTOTPAGUKU — K DOTOAN3ANHY

AHHOmMayus: Pazeumue mexHudyeckux 8U0o8 UcKyc-
cmea e XX seke, makux kak pomozpagbus, kuHemamozpad,
mesegudeHue, Meduauckyccmeo okasvieaem 8ausHUe Ha
MpaduyuoHHO CA0XUBWIYIOCA KAdccugpukayuro sudos u
JKAHPOB UCKYCCMEa, Ha CMbike HeckobKux HanpasieHud
B03HUKAKM caMocmosimesibHele HANPAB/AeHUS Npoek-
mHo-xydoxecmseHHol dessmensHocmu. [10006Hble npo-
yeccel npoucxodsam u Ha cmeikax gpomoepacpuu u dusadiHa.
K ducny makux HanpaeneHuli omHocumcs u pomodusadiH.
Asmopsl aHanusupyrom npoyecc 3apoxoeHus pomodu-
3aliHa Ha NpUMepax Meopyecmea NUOHEPo8 omeyecmaeH-
Hozo dusatliHa: AnekcaHopa PodueHko, 16 Jlucuykozo,
lycmaea Knyyuca u macmepog Mupog8oeo asaHeapdad, cpe-
Ou Komopbix UMs 8eHaepcko20 XydoxHuUkd, pomozpadha,
dusaliHepa u nedazoeza Jlacno Moxoli-Hada 3aHumaem
00HO U3 YeHMpasbHbiX Mecm UMeHHO 8 CUJY e20 Mex-
ducyunauHapHsix 3aHamud. Mpoyeccsl uHMezpayuu xy-
doxecmeeHHO-8bIpa3uMesIbHbIX cpedcme 8 cospeMeHHOM
UcKyccmee ckasel8arMcs U Ha xapakmepe y4ebHsix ouc-
YUNIUH 8 cogpeMeHHbIx Ou3aliHepckux U xydoxecmeeH-
Hblx wkoaax. K 4ucy Hogbix yHUBepCabHbIX npedmMemos

Y>e nouTtn ABa Beka BeAeTCs Crop Mexay ¢poTo-
rpaduen 1N XMBONUCHEO MO NOBOAY NPUHAANEXHOCTH
K UCTUHHBIM BMAAM MCKYCCTBA W XYJ0XEeCTBEHHO-
CTU B OTOBPAKEHNUN OKPY>KAIOLLETO U BHYTPEHHETO
3MOLMOHaNbHOTO MUpa Yenoseka. bonee Toro, B
BEK LiMbPOBbIX TEXHONOMMIN OH 0bpeTaeT HoBble MO-
BOPOTHI, MOCKOJ/IbKY MPOV3BEAEHNs COBPEMEHHOTO
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omHocumcs u gpomoepaghus, unu ee NPoekMHaAs sepcus
— goomozpagpuka. Mod pomozpagukoli nepsoHa4qaib-
HO noHuUMascs memod pabomesl ¢ homomamepuanom,
OCHOBAHHBIU HA NOJyYeHUU B8bICOKOKOHMPACMHbIX U30-
6paxeHuli, HANOMUHABWUX CMaHKo8ble 2paguyeckuli u3o-
bpaxeHrus. [anee pomozpaguka nepepocia 8 cucmemy
npoekmHo20 ModeaupoBaHUS, KOOHCMPYUPOBAHUS ¢o-
mou3sobpaxeHull ¢ 3a0aHHbIMU ceolicmeamu 0415 naa-
kamos, pomouHcmannayudl, ogpomaeHus npocmpaHcme
u m.n. [Mod pomoduszaliHom 8 Hacmosujee spemMs NOHU-
maemcs obsacme desmensHocmu du3aliHepa-epaguka,
dusaliHepa 86iIcMasok U UHCMAnAayul, Ucnob3yruux
8 kadyecmae 0CHOBHO20 8bIpA3UMeEbHO20 UHCMpPYMeHma
gomouzobpaxeHue u e2o modugukayuu. OOHo U3 akmy-
asbHeIX HanpasaeHuli omodusaliHa — 8bixo0 KOMNO3u-
yuti 8 npocmpaHcmso u cosdaHue uHcmanaayudl, 4mo
paccMampusdemcs Ha pumMepe UHCMAaaayuu Kumad-
ck020 XyQoxHuka YxaH Li3aHa «Kozada "Hoy4Hol do3op”
npuedem 8 Kumadii».

Knrouessie cnosa: pomoepagbuxa, gomodusaliH, gpo-
mouHcmannayus, gomoobvekmel, epaguyeckuli Ou3adliH..

NCKYCCTBa B XKMBOMuUcK, rpadmke n GpoTonckyccree
4YacToO OMMPAtOTCA Ha OAHU U Te Xe TEXHONOTUN —
umdposeble. I xunsonuce, n dotorpadus B ognHaKo-
BOW Mepe CTaHOBATCA 0ObeKTaMm TMPaXXMpPOBaHUS,
KonuposaHus B MHGOPMaLMOHHOM MPOCTPaHCTBE,
CTaHOBACb 06bEKTaMM BU3YyanbHON nHGOpMaLUK.

WHTerpaumnoHHble npouecchl B cdepe UCKyccTBa
NpuBoAAT B XX Beke K MOABAEHWIO TMOPUAHBIX CUHTE-
TUYECKMX XXaHPOB M OTBETBAEHNN, Bapuauuii B 3aBu-
CMMOCTU OT 3aflay, KOTOpbIe CTaBAT cebe XYAOXKHUKM:
NpVIKNagHble NN CTaHKOBble, NHGOPMaLIMOHHO-MY-
6mMumMCTMYeCKNE, peknaMHble, Hay4YHO-KUCCe0Ba-
TenAbckue u T.N. Tak Ha ocHoBe doTorpaduueckorn
TexHosnorum B XX Beke BO3HMKAIOT: GOTOXMBO-
nuce, dotorpaduka, potockynbntypa, GoToobb-
eKkTbl, poToam3aliH. [lonosHeHna K cnoBy «HOTO»
0603HayaroT TpakToBKY GOTOM30OPaKeEHNsA B UN-
CTO XYAOXECTBEHHbIX UV NPOEKTHbIX LIeNsSX U Npu-
MEHEHME aBTOPCKUX TEXHMK, BbIBOAALLNX NTOTOBbIN
pe3ynbTat B 061aCTb CTAHKOBOW XXUBOMMUCK WV Fpa-
burKKM, NnakaTa Uan KHUXXHOW nantocTpauum, obb-
€MHOW KOMMOo3nL K.

doTorpadpurka n ¢potoamsanH — POACTBEHHbIE
061aCT NPOEKTHO-XYA0XECTBEHHOTO TBOPYECTBa,
chopmmpoBaBLUMecs B Havase XX BeKa B CBA3M C
pa3BMTUEM MoAMTrpaduUeckmx TEXHONOTUI, GOTO-
TEXHUKM U MaCCOBbIM UCMONb30BaHNEM GOTOMN30-
bpa>keHW B cpescTBax MacCoBOM MHOpMaLMK 1
KoMMYyHUKaumu. Mog ¢oTorpadrkoi Mbl MOHUMa-
eM HanpasaeHue paboTbl ¢ GoTOMaTEpPManom, Ko-
TOpOE NPUBOAMNT K CO34aHUNI0 BbICOKOKOHTPACTHBbIX
N306paxxeHN, OCHOBaBLLUMXCA MePBOHaYaNbHO Ha
ONTUKO-XMMUYECKMX NpoLeccax NPUMEPHO A0 Ha-
yana 1980-x rofoB, a ganee NpenmyLLLEecTBEHHO Ha
unppoBol 06paboTke PacTPOBbLIX M30OPaXKEHWIA.
B apceHan doTorpadukm MOXHO BKAKOUNTb U TEX-
HWUKY MOHTaxa, NPUBHECEHME PYUHbIX rpadpuve-
CKMX W XXMBOMWCHbIX TEXHONOTNA. OAHO U3 NepBbIX
N3jaHnI, B KOTOPOM MCMOAb30BaACA TEPMUH «dO-
Torpaduka» B HalleM COBPEMEHHOM MOHUMaHUN
6blna KHWra noabckoro dotorpada SaBapsa XapT-
Bura «®otorpadpuka», ngaHHaa s 1960 r. [11]. Ja-
nee dpoTorpaduka, yxe Kkak yyebHas gucumunimHa
TpaHcHOPMMPYeTCH B KOMMIEKC XyA0XKECTBEHHO-BbI-
pa3nTenbHbIX MPUEMOB NPOeKTHOW poTorpaduu.

Y>e B nepBoi nososuHe XX Beka pabota c ¢po-
TOM306paxeHAMM B U3AaTENbCTBAX, aruTaumm un
nponaraHze, BbICTaBOYHbIX 3KCMO3MLMAX, @ B Aafb-
HeWLLIeM U B CUCTEME 3IEKTPOHHBIX Y UNdPOBLIX Me-
ana notpeboBana GoOpMUPOBAHUA HOBbIX HAaBbIKOB,
OCHOBAaHHbIX Ha MPUHLUMNAxX MOHTaxa, TpaHcdop-
MaLmm M306paxeHns, TOHUPOBAHMUSA U NOALBETKY,
npuBeAeHNA K MOHOXPOMHOMY BbICOKOKOHTPACT-
HOMY M306paxkeHunto, paboTbl C paCcTPOBLIMU U30-
BpaKeHUAMY 1 BKIHOYEHUN LLUPUGTOBbIX 3/1EMEHTOB.
Mo cytn, poTtomsobpaxeHune Bce bonblue 1 HosbLle
npeBpaLLanoch B 3N1EMEHT BM3yasbHOro andaBuTa,

CTaHOBACh HEKUM YHUPULIMPOBAHHBIM 3HaKoM. fp-
KW NpeacTaBuTelb €BPONENCKOTO MOAEPHU3MA,
doTorpad, xmeonucey n negaror bayxaysa flacno
Moxon-Haab B cBoen kHure «XXneonuck, poTorpa-
dus, puabm»' (1926) NpopoUecTBOBaN O POXKAEHUN
HOBOrO CpeAcTBa KOMMYHUKALMN — «TUNO-HOTO»,
TO eCTb NPUMeHeHMA PoTon306paxKeHNn B Kaye-
CTBE C/IOB M MOHATUI ANS COCTaBNEHUSA BU3YaNbHbIX
MOHTaXxHbIX ppa3 [13]. XapakTep ncnonb3oBaHmA
doTonzobpaxkeHns TakMMu MacTepaMmn UCKycCTBa
n ansariHa XX Beka kak Jlacno Moxon-Hagb, MaH
Pew, N'ycta Knyumc, Inb Jincnukmia, Anekcangp Poa-
YEHKO B CBOWX U3JaTeNbCKNX, BbICTAaBOYHbIX, pe-
KJIaMHbIX NPON3BeAEHMAX NO3BONAET FOBOPUTL 06
0coboM HanpaBieHWUW, OTBeTBAEHUM rpadmyecko-
ro v cpesoBoro AnsariHa — GpoToAn3aliHe.

Takum obpasom, WwrpokomacwtabHoe NCnoab30-
BaHue GoTOM300paxeHMn He TONbKO B Noaurpadumm,
HO 1 B BbICTAaBOYHOM U FOPOACKOM OPOPMAEHNN
NPVBOAMWT K TOMY, UTO Ha CTbIKe MPOEKTHBIX ANCLM-
NAVH B Havane XX Beka poxjaeTcs HOBOe Harnpas-
NeHve — doToamn3aiH, B KOTOpom hoTomnsobpaxeHne
CTaHOBWTCA MaTepuanoM AN CO34aHNA NPOEKTHO-
ro KOMMyHMKaTMBHOro obpasa. Cneumduky paboTbl
doToaunsaliHepa TeopeTnK rpadpunueckoro amsa-
Ha E.B.YepHeBnY Bnaena MMeHHO B NPOEKTHOCTH
noaxoga k GoTom3006paXkKeHnto, NNaHMPOBaHUIO Ca-
MOrO CbeMOYHOro NpoLLecca Uan MHOroCTyrneHYa-
TON 06paboTke GoTonzobpaxkeHNs U NHTerpaLumn
B GVHaNbHbIA NPOAYKT — 0610KKY, NaakaT, pekna-
My, CTPaHUWLYy caiTa, aHMMaLMOHHBIN POANK, UH-
CTaNNAUMIO U T.4.°

TexHonorun VckyccteeHHoro ViHTennekra no-
3BONIAOT CO3/aBaTb BOCTpeboBaHHbIe B CUCTEME
KOMMYHMKaumm GoTopeanmcTmyeckme nsobpaxe-
HWA, OCHOBaHHble Ha BepbanbHO GopMyANPyeMbIX
3agaHuaAx. C Apyron CTOPOHBI, B TBOPYECTBE Xy0XK-
HWKOB ¥ AWN3aliHEPOB B Pa3/iMyHble Nepuoabl Bpe-
MEeHW B TeYeHMe NOoYTU ABYXCOTNETHEN NCTOPUM

1. B 1929 rogy kHvra bbina nepensgaHa Ha PycckoMm si3bike B
aKLMOHepHOM n3gatenbcTBe «OroHek» [4].

2. E.B.YepHeBuy, nctopmk rpadunyeckoro gusaiHa, aBTop KHUT
MO UCTOPUW OTeYeCTBEHHOro rpaduYeckoro An3saiHa, aBTop
opuvrMHanbHoro kypca dotorpadpumm B MOCKOBCKOM NOAM-
rpaduyeckoM MHCTUTYTe, KOTOPbIA OHa Bena 1970-e n 1980-
e rofbl. B cBOUX KypcoBbIX 3aaHunsAx nogyepkrsana Heobxo-
AVIMOCTb CO3JaHNA HE eJUHNYHbIX CHUMKOB, @ IMEHHO CepUi,
BW3ya/IbHO CBA3@HHbIX MPUeMamy KOMMO3MLmMn N obbekTa-
Mu. Kak uneH pegkonnerum xxypHana «TexHnyeckas acTeTv-
Ka» NpPOBOAWAA KPYr/ble CTO/bl, OAHUM U3 TakKnX KPYrabix
CTOJIOB, MOCBSALLEHHbIX MPobieMe COOTHOLIEHUs An3aitHa u
doTorpadumn, 6611 KpyrabI cTon «BoamoxkHocTn doTorpa-
¢umn». Ha ocHoBe BbICTaBKM W BbICTYMAEHWIA U Bbi1 NoAro-
TOBJIEH CreLabHbIli HOMep XypHana «TexHuyeckas 3cTe-
TuKa» [8].
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doTorpadum kak Mejma nepruoamyeckn Bosspatla-
JINCb aBTOPCKME TEXHUKM N TEXHONOTrMK paboTbl €
LBETOM 1 M306paxkeHneM, YTO NPOABUIOCH B TaKMUX
HanpaBAeHMAX KaK MMKTOopunanm3am, GOTOXMBOMMCH,
doTomHcTanaumm n GoToobBEKTLI, PoTorpamma.
MoaobHble OMbITbI Y 3KCMEPUMEHTbI 3aKnajblBanu
OCHOBY AN KOMMepYeckux, obpasoBaTesibHbIX U1
NHPOPMALMOHHBIX MPOEKTOB Ha OCHOBE OMTUYe-
cknx GoTom306paKeHUN.

Ocobyto akTyanbHOCTb 3TO HanpasfaeHune no-
nyumnno ans Kutas, rae B Hauvane XX| Beka BO3HUK
Lenblin pag naowasok Ans 3KCNOHUPOBAHMA Npo-
n3BeseHuin GOTOUCKYCCTBA, B KOTOPbIX OblAN cAe-
NaHbl NOMbITKN MHTETPUPOBaTb MHOTOBEKOBOM,
TbICAYENETHMI OMbIT TPAANLIMOHHOIO UCKYCCTBA,
OMbIT TPAAULMOHHOM XUBOMUCK ro-Xya B GOTOUC-
KyccTBO. LleHTpamu n3yueHunsa cnHtesa dotorpadunm
1 Pa3IMYHbIX BUAOB UCKYCCTBA CTAHOBATCSH My3en U
XYAOXECTBEHHbIE aKagemMuu, rae gaHHas npobne-
MaThKa MHTePeCyoT HayuYHYH 1 TBOPYECKyH 06-
LLLeCTBEHHOCTb MMEHHO B KOHTEKCTE AM3aiHa, ero
npoekTHoro noaxoga. Og4HUM 13 LLeHTPOB TBOP-
YeCcKoro UCCNesoBaHNA MUPOBOFO U POCCUIACKOTO
onbiTa POTOMOHTaxa cTaHoBATCA Kutackas aka-
AeMMA NCKYCCTB B XaHUYXOY, YTO CBA3aHO C Ha/lu-
uneMm 34ecb My3es auzalriHa n myses ¢poTorpadum.

Pa3BuTure rpadunueckoro amsaiHa n GoToam3ariHa
noTpeboBano BKAOYEHUA B NOATOTOBKY COBPEMEH-
HbIX Xy0>XHNKOB-NPOEKTUPOBLLMKOB CrieLmaibHOM
TBOPYECKOW ANCLUMANHBI, CBA3AHHOW C OCBOEHWEM
bOTOTEXHONOTUI, KaK TPaANLMOHHbBIX aHa0roBbIX,
Tak U LMPPOBBLIX. YKe bonee yeTBepTM BEKa B paM-
Kax MOAroToBkMW Au3aniHepoB-rpadmkos B PIXMY
nm. C.I.CTporaHoBa CyLLecTByeT aBTOPCKUI KypcC
doTorpadmkm. B PI'Y nm. A.H.KocbirmHa oTkpbITO
OTAEeNbHOE HamnpaBJ/ieHNe, CBA3aHHOM C pekaaMHOM
doTorpadumen B pamkax NOAroToBKM An3aiHEPOB
A7 TEKCTUABHON NPOMBILLIEHHOCTU.

Mpw pa3pabotke B 2012-2016 rr. MexxayHapOAHO-
ro npoekTa «Poccuiickoe KpeaTnBHoe obpasoBaHne
B obnactn ymdpoBoro nckyccrea» [5] By3bl-nap-
THepbl PIXMY wvm. C.I.CrporaHoBa (PITY, YPTAXY
nm. H.C.Andeposa, CI'TY um. HO.l'arapuHa n apy-
rne) BkAKOYanM B nporpamMmmy yuyebHble nocobus
n MaTepuanbl MO NpenojaBaHNM TEOPETUYHECKUX
N NPaKTUYeCKNUX ANCLMUMIINH, CBA3aHHbIX C $OTO-
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TeXHUKOMN 1 poTomnckycctBoM.? MogobHbIe Kypchbl
BeAyTCs U BO MHOrmx By3ax Kurtas (Hanpumep, B
CAOMBIHCKOM TEXHONOTMYECKOM YHMBEPCUTETE Ha
bakynbTeTe AM3aliHa U UCKYCCTBA).

B nporpamme dotorpadukm B PIXTY mm.
C.ICtporaHoBa 3agaHua CTPOATCA NO NPUHLUNY
OCBOEHMA TEXHONIOTNYECKMX onepauunii 4Ns CO3-
JaHuns BblpasnTenbHblx 06pa3oB. To ecTb, Kaxabli
npuem OcCBavBaeTcA Kak 3KCMePUMEHT MO co3ja-
HWIO HOBOW BM3yanbHOCTW. OT CbemMKK C Kajpupy-
tOLLEN paMKOM — K OCMbICIEHHOMY MOCTPOEHUO
KOMMO3MLNK; OT «CBETNOrO» N «TEMHOTO» KJ/t0Ua
B M306paxkeHnn — K BbIbopy pexuma Aasa cosga-
HWSA BbICOKOHTPACTHOTO n306paxkeHns; oT 0CBO-
€HUSA XMBOMMUCHBIX, «NMUKTOPUaNbHbIX» 3ddeKToB
C paccevBalOWNMU GUABTPaAMK — K pajmnKaibHOM
KOHCTPYKTUBUCTKON pakypcHom ¢poTorpadpum. Kax-
AbIV TUN 3af,@aHnA NpeanoiaraeT pa3BuUTme MMeHHO
NpPoeKkTHOro nogxoga kK ¢otorpadum.*

Mpodeccopom B.O.CnaopeHko, pazpaboTaBLumm
Kypc doTtorpadukun ans ansanHepo-rpadukos B PIY
M. A.H.KocbirnHa, B cTaTbe 0 NyTax pa3sutus ¢o-
TOTEXHO/IOTVI B An3aiiHe BbiCKa3aHa MbIC/lb O TOM,
yto doTorpadmka — 3TO COBPEMEHHbIN 3Tan pas-
BUTUA GOTOrpadum, KOTOPLIA OTAMYAETCA NHTerpa-
LMen pasinyHbIX BUAOB COBPEMEHHOMO MCKYCCTBa
W UCMOJIb30BaHMEM NUHCTPYMEHTapUA KOMMbOTEP-
HoW rpadwkm [10].

K aTomMy MOXHO A06aBWTb eLle 1 O4HO BaXKHOe
HanpaB/ieHue: NepeoCcMbICIeHIe MHOTOBEKOBOIO
onbITa XXMBOMUCK 1 paboTbl C LLIBETOM U CBETOM.
MHOroBekOBOW OMbIT Pa3BUTUSA CTAHKOBOW XXMBO-
nucK, onbIT paboTbl C LLBETOM Y MOAENNPOBaHNEM
ob6beMa 1 NPOCTPaHCTBa He NcYe3 U NpPodoKaeT
OKa3blBaTb BANAHWE KaK Ha COBPEMEHHYHO XWUBO-
nuck, Tak 1 Ha doTorpaduto, Bce 6onee cMbIKaachb
co chepoit MeanagmnsanHa.

JTO KacaeTcs KynbTypbl paboTbl C LBETOM U CBe-
TOM, NpuHUMNa uBeTonepesaun ¢opmM, 06beMOB U
NpOCTpaHCTBa, CBeTOTEHEBOWN Mogennposku. ccne-
JloBaHMe 0COBeHHOCTEN B3aUMOAENCTBUSA CTAHKO-
BOM >XuMBONUcK 1 dotorpaduim No3BONSET NOHATb

3. Bcero B pamkax npoekTa 6b110 noarotosseHo 6osiee 15 pas-

JINYHBIX y4ebHbIX NOCOBMI. TPETb N3 HUX TaK UM MHaye Ka-
Canocb MeToanTkn obyueHuns dotorpadumn, potorpadrkm
WM MCNONB30BaHNNA GOTOTEXHONOTNA.
Kak npvmep yyebHbIX NOcobMi, MOArOTOBAEHHbIX B paMKax
3TOV NPOrpamMmbl MOXHO NPVBECTU fiBa y4ebHbIX Nocobus
[2, 9]. B 371X yuebHbIX NOCO6UAX 3HaUNTENbHBIA 610K 3aja-
HWI NOCBALLEH Kak pa3 MolyYeHWHO BbICOKOKOHTPACTHbIX GO-
Torpaduryecknx n3obpaxxeHn n nx ganbHenLLIEMY UCMOb-
30BaHMWIO B KOMMO3WLMAX.

4. TlloapobHee o cucteme npenogasaHusa ¢otorpadukm B CTpo-
raHOBCKOW WwKone cM. [3].

MHOroe B 3BO/IHOLMN Kak GOTOUCKYCCTBA, Tak 1 CTaH-
KOBOW XWMBOMUCK.> ITO KacaeTcs, HanpumMep, Tex-
HONIOTMI MacCAAHOW XMBOMWUCK, OCHOBaHHbIX Ha
NeccnpoBkax, MexaHNUYeCckoM CMeLLEeHUM Kpacok
VAN NyaHTUAN3ME. B MHOTroCN0lHbIX aHanoroBbIx
doTomaTepmanax NPOUNCXOAAT aHaNOrNYHbIe U3n-
yeckme NpoLecchl Cy6pakTMBHOIO CMeLLEHNS LiBe-
TOB. YBennueHve dbparMeHTOB LIBETHbIX PaCTPOBbIX
n3obpaxeHui gaet gpyrue adPexTbl, OCHOBaHHbIE
Ha agANTUBHOM CMeLLEeHNK, NOBbILLAOLWEM 06LLYHO
APKOCTb KaPTUHBI.

B 3TOW CBSA3M MOXHO BCMOMHUTH ellle 06 ogHON
dopmMe ncnonb3oBaHUs GOTON30OPAKEHUN yxKe B
KauecTBe 3/1eMeHTOB 06bEMHO-NPOCTPaHCTBEH-
HOW KOMMO3NLNW.

Nnnto3opHas nrpa ¢ obbemMamu U BUPTyanbHOM
nepcrekTnBon hoTon3obpaxkeHns 3akiajbliBanach
y>Xe B XapakTepe opraHu3aLum npocTpaHcTea GoTo-
aTesibe, rae NoceTuTeNb TPaaULMOHHO doTorpadu-
POBa/CA Ha ABYXMEPHOM HanMCaHHOM MacafiHbIMM
Kpackamu doHe 3agHvKa. BlanmogencTBue peanb-
HOro MPOCTPAHCTBA NepesHero niaHa, rae HaxoAw-
€S NOPTPETUPYEMBIV, U NAIFO30PHOTO ABYXMEPHOTrO
n3obpaxkeHns GoHa co3zgaBano NMOSHYO UANO3NIO
CyLLLeCTBOBaHMWSA MepPCOHaXen B HEKOEM POMaHTM-
4YeCckOM NpPOCTpaHCTBe Hepera Mops, TPONMUHKK B
rnybuHe neca uam 6onee 3K30TMYECKOM CUTyaL MK
nojieta Ha HapUCOBaHHOM a3porniaHe.

Bnepsble npuHUuUn TpexmepHoro GOToOMOHTaXxa
AnekcaHap PogueHko npumenun B 1924 roay ana
CO3/,aHNs BaOpPMaHTOB 0610KeK A5 cOOpHUKa no-
3TOB-KOHCTPYKTMBMCTOB. PoTOorpadus nosta Anek-
cest YeuepurHa 611 HaneyaTaH B pa3HbIX MacLiTabax
1 pa3mMepax: OT NOrpyAHOro nopTtpeta Ao Gpuryp Bo
BECb POCT 1 3aTeM BKJ/IHOYEHA B UTOFOBbIV HaTOP-
MOPT, KOHCTPYKTUBUCTCKYO CUMBOINKY B KOTOPOM
onpeaensn rMraHTCKUM AepeBsiHHbIX LIMPKY/b 1 cama
cucTeMa pasMelLeHns n3obpaxkeHuii Ha paccTaBs-
JIEHHbIX B MPOCTPAHCTBE NPO3PaYHbIX MNAOCKOCTAX
cTekos. PaccnoeHune potomsobpaxeHus cosgaet
ocoboe KBa3n-peanncTnyeckoe BUPTyasbHOe Npo-
CTPaHCTBO, NOCKOJ/IbKY CaMy GOTOM3006paxKeHNs Bbl-
pe3aHbl MO KOHTYPY 1 U3 CBOEro NPOCTPaHCTBa Ha
CHVMKe nepeHeceHbl B COBEPLUEHHO MHYHO, CKOH-
CTPYMPOBAHHYIO CUTYyaLMIO.

MpwuBbIYHasA Ans rpadUUecKoro amsalriHa TexHuKa
boTOMOHTaXa CTana WMPOKO MCNONb30BaTbCA TaK-
K€ N B BbICTAaBOUYHOM AM3aiHe, AN3alHE NHTEPbe-

5. TMopgpobHee 31a TeMa packpsbiTa B cTaThe 3 CsodaH 0 TexHo-
NIorMyecKkux napannensx CTaHKOBOW MaCAsAHOM XXUBOMUCK 1
dotorpadum [1].

pos eue B 1920-e rogbl. 34eCb CTOUT BCMOMHUTb
npoekTbl I1b JINCLLKOro 1 ero Koajaer no opraHu-
3aumm aKkcnosnumm BoictaBkn «lpecca» B KesbHe
B 1928 roay, BkitouvaBLLelt POTOMOHTaXHbIA Gpu3
N OTAENbHO CTOALLME NPOCTPAHCTBEHHbIE arnTycra-
HoBKkM u3 dpoTorpaduin [10]. Ha ocHoBe cBowmx poTO-
rpaduin pagmoTexHuyeckmx getaneit ameprkaHckas
doToxypHanmctka Maprapet bypk-Yait BmecTo
MOHYMEHTabHOW XNBOMUCK AN OPOPMAEHUA pa-
anoctyamn NBC ncnonb3oBana cBepxyBenyeHums
CBOWX CHVMKOB MUKPOGDOHOB 1 BCEBO3MOXKHbIX pa-
AVNOTEXHUYECKMX AeTanel, npuraawwas paboTHMKOB
CTYyAMM 1 noceTuTener bykBaabHO BOUTU BHYTPb
paAvnoBeLLaHuns.

Y konnern Jincnukoro, Ceprea CeHbkuHa, y4a-
CTBOBAaBLUEro B MOAroTOBKe BbiCTaBku «[1pecca»
BO3HMK ellie bosiee rpaHAMO3HbIN NpoekT. OH nia-
HupoBan co3gasatb poTodppeckn. B ero nporpam-
Me «PoToPpeckn»® onNncCbIBasNCL OCHOBHbIE 3Tarbl:
CHayana poTomsobpaxkeHnsa NpoeLnpoBanmcb B
HOUYHOE BPEeMs Ha CTeHbl 3JaHWNI C NpejBapUTeNb-
HO HaHeCeHHbIM CBETOUYBCTBUTE/IbHBIM C/I0EM, a
3aTeM CKpbITOoe nsobpaxkeHre NPosBAAANCE NpU
NMOMOLLM NMOMOLLbIO HaHECEHMA NMPOABAAIOLLNX U
3aKpensALLmMX PacTBOPOB NyabBepunsaTtopoM. Po-
Torpadus, Takum 06pasom, BbIXOAuMa yxe Ha ypo-
BEHb apXUTEKTYypHOro Macwrtaba Lenoro ropoga.

B CoBetckoi Poccum akcnepumeHTsl MNycrasa Kny-
LmMca no co3gaHmio rmraHTckux GoTonaHHoO BbiBEM
HGOTOMOHTaX B rOPOACKYHO Cpeay, YTO MO3BOANIO
peLlaTtb KpymnHble NPOCTPaHCTBEHHO-CPEO0Bble KOM-
NO3NLMOHHBbIe 3agaun [7]. Turantckme doTorpadunm
JlenvHa n CtannHa B pOCT, yCTaHOBJ/IEHHbIE Ha Te-
aTpanbHoW niowaan B Mockee B 1932 rogy, cpas-
HWMbI NO pa3Mepam n3obpaxkeHns C MacLTabHbIMM
BUAeonpoekumamm. MNpun co3gaHnm 3TMx rMraHTos
MCNONb30BaNOCh COYeTaHMe GPOTOXUMUUECKNX U
ONTUKO-MPOEKUNOHHBIX TEXHOJNOMMIA B COYETaHMM
C XXMBOMUCHOM peTyLwbto. [1pn 3TOM cama ToHKas
paboTa ¢ rpadurKol, BbipaBHUBaHMEM U30bpaxe-
HWMA NO NJIOTHOCTW, yCTPaHeHMo AedeKkToB peab-
HO HamoOMMWHana XXMBOMUCHO-Tpadryeckme TEXHUKM.

B panbHenwem ncnonb3osaHune dpotorpadpum
B OQOPMJIEHNN TENEBU3NOHHBIX LLOY W CLieHOorpa-
dvn B 1970-e rogbl 3a710XXnI0 OCHOBY COBPEMEH-
HOro BMAEOM3MMMHra.

6. CeHbkuH C.A. ObbACHUTENbHAA 3aMnWcka K NporpaMme pa-
60T no poTodpecke. MawmHonuck, okono 1928-1930 r. Ap-
XUB XyAOXHMUKa. TeKCT BriepBble 6bln onybanKkoBaH B KaTa-
nore BbicTaBky «OT XMBONUCK — K An3ariHy» B 1981 r. [14].
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doTonzobpaxkeHNa NPUXOAAT U B AN3aliH Npo-
MbILLIEHHON Npoaykumnn. PoToTeXHONOrMNA Npu-
MeHseTCa B AM3aliHe NOBEPXHOCTEN B TEKCTUAE,
3aNOJIHEHNN KOHCTPYKTUBHbIX HECYLLMX MAOCKO-
CTel B AM3anHe Mebenun. B aTom ciyyae MOXHO
roBOpuTb 0 «POTO-06BbEKTE», KaK OAHOM 13 dop-
MaToB CyllecTBOBaHWA poTorpadun B NPOCTpaH-
CTBE B PO/ IKCMO3NLMOHHOIO apT-ob6bekTa nan
dyHKUMOHanbHOrO Npeamera.’

Kak Buamm, onbitel GoTOHaTIOPMOPTOB ANeKcaH-
Aapa Popguenko 1924 roga, npocTpaHCTBEHHbIE GO-
TOMOHTaXu b JINCULKOTO AN MEXAYHAaPOAHbIX
BbICTaBOK koHUa 1920-x rogos, ruraHTckne GoTo-
naHHo lNyTtaBa Knyuuca Ha TeaTpanbHOM naowasm
B 1932 roga — NnpoAeMOHCTPMPOBanM NPOCTPaH-
CTBEHHO-CPeA0BON NoTeHUMan GoTonsobpaxkeHn,
UTO HE MOFJI0 He NMOBAUATL Ha JajibHelLmne Onbl-
Tbl XyZLOXXHWKOB 1 AM3aiHepoB. MaHUNyanpoBaHune
ABYXMEPHbIMUN N306paXKeHUsMN B MPOCTPaHCTBE U
CerofHA ABAAETCA OAHUM U3 aKTyalbHbIX Hanpas-
NIEHNI TBOPYECKOTO 3KCMepUMeHTa Ha CTbike $OTOo-
rpadum, XXMBOMNUCK, AM3aliHa U UHCTaNNALMINA.

B 2023 rogy >xuBonucHaa MHCTanNALMA, CO3-
AaHHaa anpektopoM MHcTuTyTa >muBonucy MNyH6m
Kurarickon akagemum nckyccts YxaH Li3sHoMm Bbl-
CTaBaanacb B ranepesax n mysesx LWaHxasa, HaHku-
Ha 1 MNeknHa. CBOO paboTy MO MOTUBAM U3BECTHOM
KapTUHbI PembpaHaTa oH Ha3Ban «Korga ,HouHow
no30p” npuesxaet B Kutan». MNocetntenn BbicTa-
BOYHOrO 3ana C yaMBAeHNEM OBHapyXnBanu, UTo
NHCTaAAUMNA C ee APKMMU LiBETaMW, NHHOBALMOH-
HbIMW KOHLIEMLMAMUN U CTPYKTYPOW, KOTOPYH MOX-
HO cBOBOAHO KOMBUHMPOBATL B COOTBETCTBUM C
NNaHWMPOBKOM BbICTAaBOYHOTO 3ana, bblia co3gaHa
C NCNO/Ib30BaHMEM TPAAULIMOHHOM KUTANCKON Tex-
HWKW XMBOMNCK, OCHOBAHHON Ha MeToge yH6u.8

KaptuHa macnom «HouHoM f030p» — OAMH 13
wepeBpoB PembpaHATa 1 Knaccmka B MCTOPUM 3a-
nagHoro nckycctea — 6bina B3ATa YxxaH LizaHom
3a ocHoBY. oA ero pykoBOACTBOM f€BATb MOJIO-
AbIX XYAOXHNKOB, MPUMEHUB TEXHNKY XNBOMUCK
F'YHOU 1 TPaAMLIMOHHbBIX KMTANCKNX dpecok, co3aa-
M npousBeseHve Noj HasaHnem «Korga HoUHow

7. TMpwumMepbl NogobHoN poTomebenn npvBeAeHbl B CTaTbe
A.H.NlaBpeHTbeBa B XypHane Leonardo [12].

8. «Ctvib» ryH6wm ((T& — gongbl ) TwaTenbHas KUCTb) — YHW-
KasbHas TexHMKa TPaAULMOHHOW KUTaMCKON peannctuye-
CKOM XXWBOMWCKU, OCHOBaHHasi Ha MHOTOBEKOBOM OfbITE U
NPWHLMNE NOCAOWHOIrO HaHeCeHUs MUHepasbHbIX KpacuTe-
Nein, NPaKTUYECKn 3TO TEXHWKA OTMbIBKW, CO3AatoLLas OLLy-
LeHne obbema 1 Bo3gywHocTU. Tem 6osee HeobblvHa 3aja-
Ya nepeaatb NAOTHYHO, HAChILLEHHYH XMBOMNWUCL PembpaHa-
Ta TakUMu CpeAcTBaMMm.
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naTpynab npuxoaut B Kntali», KoTopas 3aBepLuaet
CNVAHME N CTONIKHOBEHMe KyabTyp Boctoka n 3a-
naga, oT TEXHWUKM A0 KOHLenuun.

[nsa yyactusa B co3gaHum paboTtbl YxkaH L3sHb
NPUIAacuA HECKONBKNX MONOABIX XYAOXKHWKOB M3
coel ctyann. OfHako, NbiTasCb NePeBECTU KAaccu-
yeckue 3anafHble KapTMHbI MacJ0OM B TPAANULIMOHHYHO
KUTaNCKYH TEXHMKY XXMBOMUCU, OHW CTaJIKMBaNNCh
C OHOW TPYAHOCTbIO 3a Apyrow. B TeyeHue roga
UskaH v ero TBopUeckas koMaHza nposenun 6onee
TPUALATU OHNANH-ANCKYCCUR, UCCNEAYS U aHaan-
31pys OpUTrMHaNbHYto paboTy, NnaHmpys byaywime
paboTbl U OTTauMBas CBOW COBCTBEHHbIE TBOPEHMS.
B Hauane paboTbl pykoBoaMTENb MpOEKTa MPOCKA,
YTOObI BCE MaKCUMaNbHO COXPaHS/IM OCOBEHHOCTM
CBOWX COBCTBEHHbIX CTU/IEN XXMBOMUCK U HE BAUS-
NV ApYT Ha Apyra.

B kauectBe PoHa AN rTMraHTCKOM MHCTaANALUN
«Korga "HouHoli fo3op” npuesxaet B Kutan» (4x7
METPOB) UCMOJ/b30BaHbl TPAANLIMOHHbIE KUTalCKmne
npuemMbl GpeckoBOM XMnBoNUCK (LBET, POHbI, KOM-
nosunyms). FnaBHble NePCOHaXXM N BaXHble YacTu
OPUrMHaIbLHON KapTWHbI HanncaHbl B MaHepe MHO-
FOC/IOMHOM XMBOMUCK, YUTO NMO3BOJIAET COXPAHUTb
rnyOuHY TOHa KapTUHbI PembpaHaTa 1 B TO Xe Bpemst
XapakTepoM Maska nepegaet atMocdepy KuTalicko-
ro n306pasnTesnbHOro nckyccTea. 3aecb 0CobeHHOo
BbIENAETCA JeKopaTUBHas, NOXoXas Ha BbILLUBKY,
bakTypa KNTaNCKOM XUBOMMUCK.

OcobeHHOCTbIO KapTUH PeMbpaHATa faBaseTcs 1o,
UTO OH BMPTYO3HO MepefaBas CBeT 1 baeck npes-
MeTOB, B 0CO6EHHOCTW TeKCTYpy MeTanna. B Bepcum
ero kapTuHbl 2023 roga ncnoab3oBaH TPaANLMOH-
HbI AN KUTAWCKON HAaCTEHHOM XUBOMNCK METOZ,
BblLLle/1auBaHMA NOPOLLKa N HaHeCeHWs 3010Ta.
CHayana HacbIMaeTcs TAXeNbI NOPOLLOK, YTOObI
npuaaTtb NOBEPXHOCTU TPEXMEPHYHO TEKCTYPY, a 3a-
TeM HaHOCUTCA CyCanbHOe 30/10TO, YTODbI NpUAaTh
3TOMY y4acTKy 0CObeHHO ApKUn baeck.

B eBponenckoin MacasHOW XUBONWUCK ANsi MO-
AeNVpoBaHuna feTaneil N306paxeHns NCNONb3YHOT-
CA UBETHbIE MOBEPXHOCTWN 1 Ma3ok, B TO BPeMsA Kak
B TPaAMLIMOHHOW KUTaNCKOWN XXMBOMUCK JIMHUSA Ya-
CTO C/IYXWT BeAyLUMM CPesCTBOM XY0XKECTBEHHOM
BbIpa3nTeNbHOCTU. Kak AOCTUYb rapMOHUK MeXAy
3TUMM ABYMS A3bIKaMW XXMBOMUCU?

B xo4e HeoAHOKpPaTHbIX OBCY>KAEHWI U MONCKOB
Ha NpyMepe y4yacTka NioLlasblo OANH KBapaTHbIN
MeTp 6blan ncnpoboBaHbl pasanNUHble BUAbI KOH-
TYPHbIX KUCTel. B pe3ynbTate gecaTka NonbITOK b,

HakoHeLl, BbIOpaH BapuaHT, KOTOPbIA 1 NO3BOAU
BOMJOTUTb JAHHbIN NMPOEKT.

OcobeHHOCTbIO 3TOTO NPOeKTa ABAAETCA He TOJb-
KO HeOObIYHbIN xapakTep paboTbl C LLBETOM U TeX-
HOJI0TMSA MUCbMa, HO U CaMO MPOCTPAHCTBEHHOE
MOCTpOeHMe 06bEeKTa, BbIBOASILLLEE XXMBOMUCH B Hop-
MaT MPOCTPaAHCTBEHHOW reOMETPUYECKON KOHCTPYK-
LK. W, Kak okasanocb, UICTOYHMKAMW BAOXHOBEH WS
B OpraHu3aum UTOroBbIX COCTaBHbIX KOMMO3ML M
AN KNTaWCKNX XYA0XXHUKOB CTann rpapumyeckme
paboTbl MacTeEPOB PYCCKOro aBaHrapsa, oToMOH-
Taxun AnekcaHgpa PoayveHko u lNyctaea Knyuuca.

CraHKoBas >XXMBOMUCb KOrga-To okasana pe-
LlatoLLee BANAHNE Ha CIOXKEHME XY0XXEeCTBEHHbIX
doTorpadpuuecknx NpUHLMNOB paboTbl CO CBETOM,
uBeToM, dopmoi 1 npoctpaHcTBoM. OT dpoTorpa-
bun Mbl Nepexoanm kK doTorpaduke n GoToam3anHy
1 BO3BPALLLAEMCH K XXMBOMUCHK YXKe Ha cnesytoLlem
BUTKE Pa3BUTUsl, KOrAa NPUBbIYHBINA MAOCKUIA dopmMaT
CTaHOBMWTCA NPOCTPAHCTBEHHO-CPEAOBOMN UHCTaNNSA-
umen, Kak B ciydvae ¢ npoektoM «Korga ,HouHou
fo3op” npuesxaet B Knutaii».
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